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Erlendir listamenn hafa s6if island heim all fra
18. &ld, og londid hefur ordid mérgum peirra
innbldstur og uppspretia listaverka, 6 fmsar
friatlir hofi borist of ferdum hinna pekktari Gr
pessum hépl, hofa landsmenn sjaldnast attad
sig @ peim ahrifum sem landid, umhverfid og
samiélogid haldi 6 pa erlendu lislameann sem
hingod komu, ahrif sem peir baru sidan med sér
& heimasladir, islendingar hafa jafnan verid eifitid
undrandi - og hreyknir i laumi - lir bessari athwgli;
gestunum hefur | gamni og alviru verid gefin
nafnbétin Islandsvinur®, enda ljés! od land og
pitd hefur elgnast mikilvaegan sess i
salarfylgsnum peirra

Einn er sa vinur [slands sem hefur reekiad tengs!
sin vid land og pjod lengur en flestic adrir, en
hefur kosid o kata 1 & sér bera hér a landi, bo
stiarna hennor hafi verid G hroded uppleid i hinum
alpjédega myndiistarheimi undanfarna aratugi.
Listakonon Ronl Horn feeddist T New York arid
1955, og | sinni fyrstu utanlandslerd arid 1975 kom
hiin llﬁglnnds. Han hefur sidan komid hingad
reglulega, @ hér ni sift annad heimili og figlda
vina og kunningja um allt land.

Fyrsta Gratuginn sem Roni Hom heimsati lsland
mi segja od hin hali haldsd landinu Ot of fyrir sig
og ekki notad pad beint T verkum sinum; hon
ferdadist mikid um landid og safnodi myndefni
fyrst og fremst | eigin hugo og vitund, Fra 1988
hefur myndavélin hins vegar oft verid med a
ferbum hennar og hin fundid hér mérg
vidkarwgsedni 1 listskispunar, eftir pyi sem hin hefur
ferst @ filmu pod sem fyrir augu hennar hefur barid,
Hin hefur fundid form hugmyndao sinna [ landinu;
einfaldar jafnt sem fdknar jardmyndanir {6 & sig
sérstakan og magnadan blee | medidrum hennar.
Minnissicedar eru myndir hennar aof hverapollum
g loftmyndir hennar of jiklum sem Giflattic verda
nier opekkjanlegir.

Myndlist Roni Horn einkennis! 8w fremur af
einfaldlelka - par gerist ekkert Gveent og allt eri
fafrveegl. HOn vinnur verk sin med fmsum hoetti
skipltdrar, teikningar, ljosmyndir og textar eru
medal peirra midla sem hin hefur notfoed sér i

gegnum fiding. En &ll eiga verkin pod sommerk!
ad i peim rikir . Spenna og Grilelki eru vids fiarri.
Roni Horn einbeitir sér od vidfangsefnum sinum
o0 hetur ekkert trufla sig, pod skilar sér til
ahorfandans.

Samband ahorfanda og verks er mikiveegt i
ougum Roni Horn. Hon [ur ekki 6 skdlptor eda
ligsmynd eingdngu sem verk 1 sjdlfu sér, heldur
harfir & tengs! ahorfondans vid verkid — ekki bara
hugleeq heldur einnig ikomleg.

1 huga Roni Horn er Islond dkvedid motveeg vid
storborginag New York — og nd, eflir nazr 30 dra
samband vid lendid, felur hin heimsoknir hingad
sér naudsynlegar einfaldlega il ad halda Iifinu i
jafrveegi. Pau verka hennar sem tengjast islandi
eru fyrst og frems! ligsmyndir og lextar, og gefnar
hafa verid Of ymsar baekur sem lengjost slikum
viMangsefnum. Pannig telur bokorddin To Ploce
telur ni atta beekur, en i peim dllum hefur sland
verid helstl efnividurinn,

Vatn hefur heillad hana ollt frd pvi hin heimsott
landid fyrst; pannig hafa heitar natdrulegar lougar
sem er ad finna vida um land, hverir, sundlougar
og mannvirki lengd vaini itrekad komid fyrir |
verkum hennar. Tengls hennar vid vatnid emu
persdnuleq — hin nilur pess ad boda sigT pyi,
finna pad hafa ahiif 4 sig. Eill of efirminnilegr
verkurn Roni Horn er liismyndaserian You Are
the Weather fnG 1994-25, andilsmyndir of Margrat
Haraldsdatiur Blondal T hefium lougum vidsvegar
urmn kandid par sem valn, birla og gufa gegno ekki
minna hiutverki en tilgerdarlous svipur
fyrirsmtunnar.

| nokkrum verkum listokonunnar er Sundhilin 7
Reykjovik | odalhlutverki. Petta merka his, sem
bygat var 1929-37 effir teikningu Gudjons
Samielssonar er | miklu uppahaldi hia henni, og
hin hefur myndad bad bak og fyrir. [ verkinu Hon,
hin, hin og hin sem synt hér | Listasafni
Reykovikur er fisim&rgum myndum Or kvennakdefa
Sundhallarinnar radad soman ik og i
bitasaumsteppi. Peim er rodod saman pannig
ad minnir & brotakennda skynjun okkar G



umhverfinu, i gegnum ouwgad sem sifelll blikkar,
Dularfullt vélundarhis boningsklefonna er forskilid
i pessum myndum, &ins og bad er jalnvel frir pd
sem eru @ stodnum. Med pessum myndum synir
Roni samspil dyra, hurda og veggja sem sifalll
breylast, pvi begor eiftt rjmi opnast er Gdru lokod,
Hvitar fiisar af einfdldusiu gerd pekja vegaina,
fara byrir hom og yfir bronir og gera allt rgmid
mijukt og avallf. Endurtekningin er til stadar i
vidfanginw, Sundhdllinni, og er endurspeglud i
upprédun lidsmyndonna sem eru eins — myndir
af pvi sama, en bd ekki. Uppsetning myndonna
i heila flati er lika mikilveeg fil od gefa
ahorfandanum skjrar mynd af iminu, sem pd
heldur afram od ruglo hann.

Pad er ekki svo 0d landid Island sé vidfangselni
i verkumn Ronl Homn, T odalnlutverki er hennor innra
landslag og 1 vidtali vid Jan Howard segir hin:
Jnnra landslog felst | einfaldri sjalispekkingu.
Akvedinnl legund almennrar skynsemi sem madur
tdlost gegnum sienduriekna reynsiu sem skerpir
mann. | innra landslaginu er ré hugans kortlogd,
midad vid heiminn eins og hann er en ekki ¢ins
og &g imynda mér hann,”'

Pad er heidur fyrir Lisiosoin Reykjavikur ad ia
toekifazri fil 0d syno verk eftir besso mikilhaiu
listokonu. Naingifiin fslandsvinur™ er ef fil vill ekki
lengur réttnefni fyrir Ronl Horn; 50 syn @ lond og
piod sem birfist T verkum hennar bendir fil bess
ad hin sé ekki adeins gestur, heldur ein af okkur.

Eirikur Porlaksson,
lorsibdumadur Listasaing Reykjoviki
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Fareign artisls have visited lcelond from the 181h
century onward and for many the country has
been o source of arfistic inspirafion, Although the
fravels of those best known have generally mode
the news, lcelonders hove hardly realized the full
axtent of the influence that the couniry, its
environment ond people have hod on the foreign
artists that hove come here, influence that they
have subsequently taken back home with them.
Icelonders hove always been a liltlle surprised by
- and secretly proud of - this attention; the visilors
have bean given the fitle “Friend of lceland™ both
in jest and earnest, especially when it was clear
that the couniry and i1s people had ocquired on
important place in thot person’s heart,

There is one Iceland-friend who has culfivated
ties with the country and ils people longer than
mos!, yel who has chosen o keep o low profile
here, despite the foct that over the past few
decades she has been a rising star in the
internofional art world. Arist Roni Horn was born
in Mew York in 1955 and came 1o lceland on her
first frip abroad, in 1975, She has come here
regularly since, She looks upon lceland as her
second home and has made many friends and
acquaintances all around the country.

The first decode that Roni Horn visited lceland
one might say that she kept the couniry to herself,
and didn' use it in her work. She travelied
extensively and collected imoges first and
foremost in her own mind and hear. Since 1988
she has often taken her comera along and
photographed things that caugh! her eye, finding
many subjects for her artwork along the way. The
land hos provided a venue for her ideas; simple
and complex londscapes fake on o unigua and
powerlul presence in her work. Parficularly
memorable are her pictures of bubbling ot spring
puddles and oeriol photographs of glociers that,
when flattened, ore almost unrecognizable.

Roni Horn's work s characterized first and
foremost by simplicity - nothing unexpected
happens and everything is in bolonce. She creates
her work in various ways; sculptures, drawings,



photographs and text are among her forms of
expression. Yel what her works have in common
is serenity, Tension and anxiety are far away
Roni Hom focuses on her subjects, allowing
nothing fo disturb her, and fhis is communicaled
1o the viewer,

The relafionship between viewer and work is
imporiant fo Boni Horn, She does nol look ot a
sculpiure or photograph merely as a work in
itself, bul also exomines the relationship of the
viewer o the work — not only intellectually, but
also physically.

In Roni Horn's mind, Icedand is a cerain
counterbalance to the metropolis that is New
York — ond now, afier a relationship lasting almaost
30 years, she considers her visits here necessary
1o keeping her life in balance. Her work as it
relates fo Icelond is first and foremost in
photographs and text, and various books have
been published. The series To Ploce now counls
eight books, all of which have Icelond os their
focal point.

Water hos fascinated Roni Hoem since she first
visited Iceland. Hol, notural poals found in various
places throughout the country have appeared
repealedly in her work: hot springs, swimming
poals ond man-made strusciures relating o waler,
Her relationship fo woler is personal — she enjoys
being in it, feeling its effect on her. One of her
more memaorable works is fhe pholograph series
You Are the Weather from 1994-95, close-up
faciol portrails of Margrét Horaldsdattir Blondal
in hot pools throughout the country, where water,
light and steam play a role as important as the
unaffected expression of the model.

The indoor swimming pool Sundhdllin | Reykjavik
hos a main role in a few of Roni Horn's works.
This remarkable building, designed by architect
Gudjon Somielsson and built in 1929-37, isa
greal favaurite of hers ond she has photographed
it in detail, In the work Her, Her, Her and Her
exhibited here ot the Reykjavik Art Museum,
numerous pholographs of the women's changing

room are assembled like ports of a quilt. They
are pul together in o way that reminds us of our
fragmented perception of the environment,
through an eye that blinks constantly. The
mysterious labyrinth of the changing rooms is
hard to understand in these piciures, as it is even
for those who are physically there, Through the
photographs, Roni shows us the refalionship
between doors, doorways and walls that are
constantly changing, because as soon as one
space closes, anolher opens. White files of the
simplest kind cover the walls, wrap around
corners and over edges and give the entire space
softness and curves. There is repetifion in
sundhtill Reykjavikur and this is reflected in the
assembly of the pholographs that are very alike
- piclures of the some thing, ond yet not the
same. The assembly of the pictures inlo whole
surfaces is also important to give the viewer a
clearer picture of the space, which nonetheless
confinues to confuse him or her.

However, it is nof that lcelond itseli is the subject
of Roni Horn's work. Central 1o it is her cwn inner
londscope, and in an interview with Jan Howard
she says, “Inner geography is a plain knowledge
of onesell. A kind of common sense gathered
through repeated expasure to distilling
experiences. Inner geography maps peace

of mind in the world as it is and nol as |
imogine it." '

Il is @ greal honour for the Reykjovik Al Gallery
to exhibif the works of this talented artist. The
file “Friend of Icelond” is perhaps no longer fitting
for Roni Horn; the vision of the country and people
that is revealed in her work would suggest that
she is nol a gues!, but rather one of us,

Eirikur Porldksson
Direchor, Reykjok Arl Mussum
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AFTUR, AFTUR, AFTUR, OG AFTUR

Flisar. Flsar sem likjast figulsteinum. Flisar sem
eru figulsieinar en o ekki. Fisum sem er siaflad
ada radod hiid vid hiid, Fisor sem eru hvilar og
gliéandi likf og kaka med glassor. Flisar sem
byrja eins og posluspil en enda eins og
vilundarhis. Fiisor sem eru kaldar vidkomu eda
rakar og heftar. Flisar sem vefjast um harn likt
og gloruloust fodmiog. Flisar sem stydja vid
hallandi bik og styrka foetur. Flisar § Krétir linu
sem saman mynda sfiga sem liggjo eifthwvert og
ekkert, fra leid inn od engri leid O1. Flisar sem
eru ferkanfodar og undir fétum og nd milli
vegaja. Veggir sem odskiljo og drotina. Veggir
sem halda okkur 1 fioricegd. Veggir sem styra
auganu. Veggir sem vella svigrim, Herbergi til
ad fara Or almennu | eigid og dfugt. Herbergi
par sem mannveran breytist | likama. Herbergi
sem sieekkor Ikamann og smaekkar heiminn.
Herbergi fil od fela og leita. Herbergi sem veilir
pér hwild fré 8llu saman. Herbergi sem loka
dyrum. Dyr sem margfaldast | rédum likt og
dansmeyjar. Dyr lagdar malmi, priddar
hurdahinum og lasum [kt og skarti hiodid
smastirni 4 Oskarsverdlaunahatid. Dyr sem nd
ekki nidur T golf.svo fyrst glittir | f51, NOmeradar
dyr sem gefa il kynna réd, reglu og samreemi
Opnar dyr sem segjo hvort iveggja i senn
velkomin og loust herbergi. Lokadar dyr sem
gefa pér frid. Lokadar dyr med gitum sem sjna
og segja. GO sem ramma inn og styfo, sem
gefa og faka burt. Got ad dxlum, bokum, og
hnaokkagrofinni. Got sem veita syn inn og o, Ut
T heirinn og inn T lkamann. Likdmum rodad a
rétta basa. Likamar sem eru i senn vakandi og
orvinda. Likamar sem tvifoldast | maddtum
speglum. Likomar sem eru skododir pukurlega
ikt og dlibsar svipmyndir. Likamar pekklir og
Gpekidir, beedi innilokadir og horfnir
arskotsstundu. Likamar sem eru vandraedalega
medvitadir og sem lata blygdunarloust & sér
bera. Likamar sem virda mivk og likamar sem
floeda Ot um ollt. Likamar sem horfo eda snia
sér undan. Likamar beedi feimnir vid
myndavélina og akafir I myndotdku. Likamar

feitir og mjdir, hrjdfir edo vidkvaemir. HOG sem
er gomul efa ny. HOA sem er bleik eda ljGsbrin
eda dikk eda svirl. HOO hell sem hehili eda
ansi swl. HOO sem er vanraekt eda dekrud,
notadriig eda filsnidin, hold en ekid kjot. HOd
bar sem har greer bara  hifdinu og hid med
gbdri spretiu. Har sem er ofidd og villl eda haldid
i fistum skorBum. Har sem er tandurhreint eda
fulll af aukaefnum, blasid eda rennislétt. Har
tekid fast i lagl eda hangandi lelilega nidur |
augu. Augu sem eru laus vid prial, eda
innrammud af pvertoppi. Augu opin eda lokud
eda einhversstadar bor & milli. Augu sem eru
bla, green eda bron, purr eda rék. Augu sem
horfa @ mati eda lita undan, Augnafillit sem eru
flilviljionakennd eda markviss, Otsjonasém eda
saklaus. Augnafillit med berum augum eda
gegnum linsur. Augnatillit sem atlot og vopn,
athugun og manniredi. Augnaillit sem visindi,
kyniif og orkitekior. Augnalillit sem lungumal
heyrleysingjons. Augnatillit sem ad tria ekki
sinum eigin augum. Augnalillit sem listin ad
harfa. Augnatillit sem hid sjdgendi ouga,

Barbara Kruger

AGAIN, AGAIN, AGAIN, AND AGAIN

Tiles. Tiles like bricks. Tiles that are bricks with
a difference. Tiles slocked or ploced side by
side. Tiles that are while and glazed like cakes
ripe with icing. Tiles that start like a puzzie and
end like a maze. Tiles that are cold to the touch
or damply warm, Tiles thal wrop around cormers
like a zany embrace. Tiles thot suppor leaning
bocks and steady feet. Tiles that read horizontally
and gather to form paths that go somewhere
and nowhere, from a way in fo no way out. Tiles
that ore square and underfoot and lead from
wall to wall. Walls thot divide and congquer, Walls
that keep us al a distance. Walls that steer the
aye, Walls that offer breathing reom. Rooms 1o
change from public 1o private and back Rooms
where the figure becomes the body. Rooms that
magnify the body and shrink the world. Rooms
for both hiding and seeking. Rooms that take



you away from it all. Rooms thol close doors.
Doors thal mulliply in rows like chorus lines.
Doors odorned with heavy melal, donning knobs
and locks like o bejeweled stardet on Oscar night,
Doors with thelr bolloms up, exposing o slight
sight of feet first. Numbered doors thal suggest
sequence, ofder, and identity. Open doors thal
present both welcome and vacancy. Closed
doors thol leave you olone. Closed doors with
openings thot show and tell. Openings that frome
and crop, thal give and fake away. Openings o
shoulders, backs, and the nape of the neck.
Openings that look in and oul. Out 1o the world
and in lo the body. Bodies being put in their
place. Bodies both attentfive and exhausied,
Bodies doubled in foggy mirrors. Bodies seen
stealthily like glancing biurs. Bodies known and
unknown, both contained and gone in a flosh,
Bodies painfully seli-conscious ond brozenly
showy. Bodies that know boundaries and bodies
that are oll over the ploce. Bodies looking or
turning away. Bodies both camera shy and
camera ready. Bodies fat and thin, rugged or
thin-skinned. Skin that is old or new. Skin that is
pink or beige or tan or black. Skin that is hot as

hell or cool as o cucumber. Skin that is ignored
or pampered, functional or formalized, flesh but
not meat, Skin that saves hair only on the heod
and skin thot sprouts. Hair running wild or
militantly tamed. Hair thal is squeaky clean ar
reeking with pofions, blow-dried or straight as
o stick. Hair pulled back tightly or lozily draping
the eye. Eyes thal are unfellered with décor, or
fringed with bangs. Eyes open or closed or
somewhere in between. Eyes that ore blue, green
or brown, wet or dry. Eyes that return the gaze
or look away, Gozes that are incidental or
instrumental, strategic or innocent. Gazes that
are naked eyes or loaded with lenses. Gozes as
caresses and weapons, observalions and
anthropology. Gozing os science, sex, and
architecture. Gazing as language for the deaf.
Gazing as seeing but not believing, Gazing as
the art of looking. Gozing as the sesing eye.

Barbara Kruger
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