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Inngangur
Eirikur Porlaksson, forstodumadur Listasafns Reykjavikur

extill er med elstu listmidlum sem
madurinn hefur nytt sér til ad tja

umbhverfi sitt, lifsyn og vidhorf; hid
dularfulla og hid sjalfsagda.

b6 ad vefnadur hafi i gegnum ald-
irnar lengstum pjénad manninum i
hagnytum tilgangi — gerd fatnadar
og annarra forgengilegra nytjahluta
— hafa mérg merkustu listaverk ség-
unnar verid skopud med pessari taekni,
og textill hefur verid einn af virtustu
midlum myndlistarinnar um langa hrid.
Paer eru margar ometanlegar gersem-
arnar i pessum midli, sem pjodlistasofn
og einstaklingar bua ad vida um lond,
og hefd textillistarinnar hefur ef til vill
verid si hefd myndlistarinnar, sem best
hefur vardveist medal almennings um
allan heim.

Pad var edlilegur pattur i frampréun
listanna a 20. old, ad adferdum textil-
listarinnar vaeri beitt vid ny vidfangs-

efni, tilraunir veeru gerdar meod fram-
andi efni, og ad kannadar vaeru adur
dpekktar vinnuadferdir. Afleidingin
hefur verid su, ad textill er nu einn
rikulegasti midill myndlistarinnar, par
sem textilverk skara adur afmorkud
svid malverksins, hdggmyndarinnar,
grafiklistarinnar og teikningar i frjoum
og leitandi hondum skapandi listafolks.
bad er Listasafni Reykjavikur heid-
ur ad starfa med Textilfélaginu ad
syningunni Northern Fibre V, sem
haldin er i tilefni af 30 ara afmaeli félags-
ins & pessu ari. Syningin endurspeglar
ba fiolbreytni sem ni er ad finna
i notkun listafdlks hér a landi og a
alpjodavettvangi a pessum gjofula
midli, og mun an efa leggja sitt af mork-
um til ad syna gestum ad textillistin er
lifandi og skapandi listform sem a sér
bjarta framtid a 21. éldinni.



Introduction

Eirikur Porlaksson, Director of the Reykjavik Art Museum

Texﬁle art is one of the oldest
mediums that man has used to
express his environment, his vision and
attitudes, the mysterious and the obvi-
ous.

Even though textiles have through
the centuries mostly served mankind
in a practical way — making cloth and
other perishable items - many of the
most importand art works in history
have been created in this medium, and
textile art has been one of the most
respected mediums of the visual arts
for a very long time. There are many
invaluable jewels in this medium kept
by national museums and individuals
throughout the world, and the tradition
of textile art has perhaps been the tra-
dition of visual arts that has been best
preserved among the public through-
out the world.

It was a natural part of the evolu-
tion of the arts in the 20th century that
the methods of textile art were applied

to new subjects, experiments were
made with exotic materials, and that
new working methods were explored.
The result has been that textile art is
now one of the richest mediums in the
visual arts, as textile works of art over-
lap the previous boundaries of paint-
ing, sculpture, graphic art and drawing
through the imaginative and searching
hands of creative artists.

It is an honour for the Reykjavik Art
Museum to work with the Society of
Textile Artists in Iceland on the exhibi-
tion Northern Fibre V, which is held on
the occasion of the 30th anniversary
of the Society. The exhibition dem-
onstrates the diversity that can now
be found in the use of this generous
medium by lcelandic and international
artists, and will undoubtedly contribute
to showing guests that textile art is a
living and creative art form that has a
bright future in the 21st century.



S?ning bessi er unnin fyrir tilstilli
Textilfélagsins i tilefni 30 ara
afmaelis pess. Upp kom si hugmynd
ad i stad hefdbundinnar félagssyning-
ar vaeri ahugavert ad skoda textillist

ut fyrir ramma félagsins, landsins

og i raun midilsins. Undirbdningur
syningarinnar hefur nl stadid a annad
ar og hefur mikil vinna verid 16gd i ad
skilgreina tilgang og hlutverk textils i
samtimalistum, sem vonandi skilar sér

4 ahugaverdan hatt i vali verka a syning-

una.

Textilfélagid var stofnad arid 1974,
i pvi eru 50 medlimir og syningar a
verkum félagsmanna hafa verid haldn-
ar med reglulegu millibili. Akvedid var
ad frumkvaedi Kristveigar Halldors-
dottur ad halda vidtaskari syningu en
félagid hefur adur stadid fyrir og i stad
syningar a verkum félagsmanna var
akvedid ad breyta Ut fra peirri hefd
og leita til annarra landa til ad setja
saman syningu i tilefni af 30 ara afmaeli
Textilfélagsins. Akvedid var ad tengja

Textillist 2004: Tildrog og aherslur

Hildur Bjarnadettir og Kristveig Halldarsdattir, fyrir hond syningarnefndar

syninguna vid norraenar aherslur i
textillist, medal annars med tengingu
vid norraenu syningarrodina Northern
Fibre. Syningin ber pvi undirtitilinn
Northern Fibre V. | pessari syningu

eru engin landamaeri félaga, efnis,
hugmynda eda listamanna. Allir mynd-
listarmenn gatu sott um ad taka patt,
geetu peir med einhverjum haetti tengt
verk sin textil i adferd, utliti, hugmynd
eda efni. Med pessu vildum vid skoda
hvernig textill birtist i samtimamyndlist
i dag.

Ollum myndlistarménnum var
frjalst ad seekja um en jafnframt var
akvedid ad bjoda 6 erlendum lista-
monnum, sem unnid hafa listaverk sem
ahugaverd eru fra sjonarhorni textil-
listar, ad vera med. Pessir listamenn
eru annars pekktir fyrir framlag sitt a
odrum svidum myndlistar. Samkvamt
stefnu sinni, um ad syna fjolbreytni
textilvinnubragda i myndlist i dag,
akvad syningarnefnd einnig ad hafa
3 alpydulistamenn, sem vinna i textil,



med a syningunni. | pvi skyni var leitad
til Nielsar Hafstein, forstodumanns
Safnasafnsins a Svalbardsstrond, sem
brast vel vid beidni nefndarinnar.

Auglysing um patttéku a syningunni
var send ut a4 Netinu 4 Nordurlondun-
um. Ahuginn reyndist afar mikill og
auglysingunni var dreift vidar a Netinu.
Umsdknir barust fra 29 londum, 283
listamonnum, par af 46 fra islending-
um. Domnefnd for vandlega i gegnum
umsoknirnar med pad i huga ad setja
saman syningu sem syndi breiddina
i vinnslu a vettvangi textils i myndlist
i dag. Erfitt var ad velja og hafna, en
ahersla var 10gd a fjolbreytta og heil-
steypta syningu par sem verk gatu
spilad saman. Ad endingu valdi dom-
nefndin 19 listamenn ur pessum hopi;
13 Islendinga og 6 utlendinga.

Pegar ordinu textill er flett upp i
ordabok er pad pytt sem klzaedi, ofid
eda prionad efni. | samtimanum hefur
ordid odlast vidari merkingu, pad getur
att vid taekni, utlit, efni (tilbain jafnt

sem natturuleg) og sidast en ekki sist
hugmynd. Pad er i pessum vidari skiln-
ingi sem vid horfum a textil i pessari
syningu. A seinustu arum hefur textill
att vissa endurkomu inn i myndlistar-
heiminn par sem myndlistarmenn af
hvad toga sem er hafa i sifellt auknum
maeli notad textil 4 einhvern hatt i sinni
myndlist. Petta eru listamenn sem ekki
lita & sig sem textillistamenn i peim
skiliningi sem lagdur hefur verid i
ordid. Sumir alita ad einhver dsynilegur
mur hafi fallid og folk sé fyrir vikid
ohraett vid ad nota textil i sinum verk-
um pegar hann pjénar hugmyndum
peirra.

Oft er talad um 30 ara hringras tisku
eda strauma | menningu samtimans.
Um 30 ar eru sidan feminisminn og
textillistin nadi hamarki | myndlistar-
heiminum, en eftir pad for pessi bylgja
hratt pverrandi. Pad er pvi edlilegt, ut
fra 30 ara reglunni, ad nu se textillinn
ad ganga i gegnum nytt skeid endur-
nyjunar. Einnig getur verid ad textill se



ni ordinn synilegri i motvaegi vid alla
tolvu- og taekninotkunina sem hefur
trollridid Vesturlondum a seinustu 10
arum. Nu er eins og folk hafi porf til
ad saekja i eitthvad efniskenndara og
haegara.

Sidan 11. september 2001 hefur
almennt oryggisleysi rikt i heiminum.
Folk hefur fyrir vikid sétt meira i pad
ad vera heima vid me?d fjolskyldu sinni.

Ein afleiding 11. september er ad folk er

aftur farid ad leita meira i hefdbundin
gildi, eitthvad sem hefur alviru verd-
gildi, verdmaeti, tekur tima, er einstakt
og ekki fijoldaframleitt. Einnig voru
margir af peim myndlistarmoénnum

sem nota textil i dag einfaldlega ekki
feeddir pegar textillist var i hamarki,

beir leggja allt adra merkingu i textil og

ordid textillist en fyrri kynsladir.
Verkin & pessari syningu eiga pad
flest sameiginlegt ad vera unnin a
undanfornum arum og fjalla i sam-
einingu a fjdlbreyttan hatt um textil
og varpa ljési 8 nyjar og spennandi
hlidar midilsins. Sum teygja pemad

svo langt ad margar spurningar vakna:

Slitnar pradurinn? Hvad er textill?

Er pad efnid? Er pad taknin? Er pad
hugmynd? Petta verdur hver og einn
ad akveda fyrir sig. Eda skipta slikar
skilgreiningar kannski engu mal?
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Textile Art 2004

Hildur Bjarnadottir and Kristveig Halldorsdattir, on behalf of the exhibition committee

his exhibition is held to celebrate

the 30th anniversary of the Society
of Textile Artists in Iceland. An idea
came up to look at textile art outside of
the usual framework of society, coun-
try, and in fact - the medium, instead
of having a standard Association ex-
hibition. Preparations have now been
going on for almost two years and a
lot of work has gone into defining the
purpose and role of textile in contem-
porary art, and this will hopefully result
in an interesting exhibition.

The Society of Textile Artists was
founded in 1974, it counts 50 members
and has held exhibitions of their works
at regular intervals. This time around,
on the initiative of Kristveig Halldors-
dottir, the Association decided to have
a more extensive exhibition than be-
fore and not restrict itself to works of
members, but look further and invite
artists from abroad to contribute to
the 30th Anniversary Exhibition. It was
to be linked to Nordic trends in textile

art, for instance by connecting it to the
MNordic exhibition series Northern Fibre.
This exhibition’s subtitle is therefore
Northern Fibre V.

The main goal is to show Icelanders
the diversity in international textile art,
independent of the artists’ background,
use of materials, implementation or
ideclogy. Applications for partaking in
the exhibition rested on one condition
only: that the artists connected their
works to textile. Of the selected appli-
cants six are international artists, who
have all produced works that are inter-
esting from a textile art point of view
but are otherwise better known for their
contribution in other fields of art. In co-
herence with the decision to display the
diversity in contemporary textile art,
three folk artists who work with textile
were asked to participate in the exhibi-
tion. The Association therefore sought
assistance from Niels Hafstein, curator
of the Safnasafn in Svalbardastrond,
who was glad to lend a helping hand.
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The advert for participation in the
event was posted on the Internet in the
MNordic Countries. There was consider-
able enthusiasm for the exhibition so
the advert was distributed internation-
ally on the Internet. The exhibition
committee received applications from
29 countries, 283 artists, of whom 46
are Icelandic. A selection committee
was formed to review the applications
and to select artists for the exhibition.
The latter proved to be a difficult task,
but the main aim was to put together a
diverse and comprehensive exhibition
where the individual works interacted.
The selection committee finally chose
19 artist from the applications; 13 Ice-
landers and 6 foreigners.

When the word textile is looked up
in a dictionary it is defined as cloth,
woven or knitted material. It has a
wider meaning today; it can refer to
a technique, a look, and last but not
least, an idea. It in this broader sense
of the word that we focus on textile in

this exhibition. In the past years textile
has made a certain come-back into the
world of art as artists of all kinds have
increasingly been tempted to use tex-
tile in some way in their works. These
are artist that don't consider them-
selves textile artists as such. It is there-
fore as if some invisible wall has been
torn down and people are therefore
less timid to use textile in their artwork
when it serves their purpose.

Modern fashions and trends are of-
ten said to go around in thirty-year cir-
cuits. About 30 years have now passed
since the hay-day of feminism and
textile art within the art world, and their
popularity then rapidly diminished. It is
therefore quite natural, considering the
30 year theory, that textile is now going
through another renovation and mak-
ing a come-back. It is also possible that
textile may have become more promi-
nent to counter the use of computers
and technology, which has dominated
Western culture in the past years. It



seems like people now find the need
for something of more substance and
less haste.

The return of textile is perhaps not
only a sort of counter balance to the
technology and speed of the modern
age, but also a quest for permanent val-
ues. The general insecurities spawned
by the disasters of September the 11th
in 2001 have lead to revaluation in all
areas. This is not only evident in the
quest for more permanent principles,
but also in the search for more perma-
nent and true material values; things
that take time to create and that are
unique, as opposed to the mass pro-
duced goods that are churned out at a
great pace. Yet another explanation for
the return of textile may be that many

13

of the artists that use textile today
simply weren't old enough when textile
was at its most popular, and they have
a completely different take on textile
and the meaning of the word textile art
than the older generation of artists.

Most of the works on display here
were created over the past few years
and together they cover the issue of
textile in a multifaceted way, and show
new and exciting aspects of it. Some of
the works test and expand the theme
so that several questions arise: Does
the thread break? What is textile? Is it
the material? Is it the technique? Is it
an idea? This is something that each
person has to decide for him/herself. Or
perhaps such definitions don't matter
after all?



Hugur ad baki handbragdi

Ragna Sigurdardottir

SEmsﬂrning a vegum Textilfélagsins
hlytur alltaf ad vera ad minnsta
kosti tvipaett. Annars vegar byggist
félagid & ahuga og vinnu félagsmanna
med textil i peirri vidu merkingu sem
ordid hefur i nGtimanum, hins vegar
eru félagar pess einnig listamenn sem
lifa og hraerast i idu dagsins i dag. |
samhengi vid list samtimans hlytur
Textilfelagid stodugt ad purfa ad
endurskilgreina tilvist sina og takmark.
Syning sem pessi er akjosanlegur
vettvangur til pess og spennandi fyrir
margra hluta sakir. Hér ma sja hvernig
listamenn fra olikum londum flétta
saman hefd, handverk og nutimalega
hugsun og hvernig 6likur bakgrunnur
birtist 8 mismunandi hatt i verkum
peirra. Petta er margbrotin samsyning
sem gefur ahorfandanum medal annars
taekifaeri til ad velta pvi fyrir sér hver
vidfangsefni pessara listamanna eru,
hvort pau séu frabrugdin vidfangsefn-
um til deemis malara eda myndbands-
gerdarfolks, hvort ad textillinn marki

peim afmarkadan bas innan samtima-
lista eda sé spennandi tdl, eitt af verk-
feerunum i verkfaerakistu listamanna

i dag. Heimsokn & syninguna ma likja
vid ferdalag, ferd a forvitnilegan stad
par sem ahorfandinn verdur fyrir 6lik-
um skynranum ahrifum, sjonraenum,
tilfinningalegum og vitsmunalegum.
Eins og alltaf er pad ad lokum ahorfand-
ans ad lesa ur ollu pvi sem hér er ad
sja, hans ad horfa lengra en a yfirbord
og efnistok, hafa hugfast ad hugur byr
a0 baki handbragdi. Pannig er samein-
ingarpattur listaverkanna, textillinn,
adeins ein hlid a syningunni, eftir stend-
ur ad her koma saman litrik blazbrigdi
alpjodlegrar samtimalistar, listaverk
sem byggja 4 gomlum meid en gaetu
adeins hafa ordid til i samtimanum.

Ordid heimilisidnadur ddlast nyja merkingu
Pegar litid er yfir pessa fjolbreyttu
syningu er freistandi ad leitast vid ad
finna fotum sinum forrdd med pvi ad
greina sameiginleg pbemu. Hér eru



maoguleikarnir margir en pé ma sja
nokkrar tilhneigingar. Pad kemur ekki
a ovart ad mikill meirihluti synenda

a pessari syningu eru konur, enda er
hefdbundin textilvinna i dag enn ad
mestu i peirra héndum. Pratt fyrir alla
kvenréttindabarattuna og havaer ord
um jafnrétti eru eilifdarverkin innan
heimilisins oft enn i hondum kvenna,
jafnt hér a landi sem annars stadar.
Pad er pvi ekki ad undra ad heimilid og
ymislegt sem pvi tengist birtist a pess-
ari syningu, en pad gerir pad a marg-
vislegan og oft mjog ovaentan hatt. Og
eitthvad hefur okkur kannski midad i
jafnréttisbarattunni pvi sum pessara
verka eru eftir karla, likt og étralegir
tuskumottuskulptarar Andy Yoder,

en hann tulkar faedingu barns numer
tvd i fjdlskyldunni & eftirminnilegan
hatt i verkinu Number Two Whopper,
skdalptar sem synir 8 komiskan og um
leid naestum ofbeldisfullan hatt kraftinn
og breytinguna sem fylgja nyju barni
a heimilinu, sannarlega er ekkert eins

og adur. Umonnun barna, timinn og for-
gengileikinn eru yrkisefni vidkvamrar
innsetningar Solveigar Adalsteinsdottur
pbar sem hid hversdagslega odlast eilift
lif, erill dagsins birtist i eggjaskurninni
sem minnir & hatidarkokur afmaelisdag-
anna, jafnt sem eggjakdékur manudag-
anna, en harkulurnar syna prott lifsins
og minna um leid a hverfulleika pess.
Rosa Sigrun Jonsdaottir veltir fyrir

sér edli dagsverka pegar hun heklar
garn og spinnur alpappir i atta tima
lotum, hun tengir saman fortid og
framtid a einfaldan hatt sem snertir
marga fleti. Hvad er gott dagsverk og
hvernig eru dagsverk metin i dag? Og
ad kvoldi pegar farid er yfir daginn i
huganum, erum vid pa anagd med
dagsverk okkar? Handtokin sem liggja
ad baki syningargripum Nonu Petzet
eru einnig morg og med pvi ad syna

ba likt og um dyrmaetar fornleifar sé

ad raeda veltir hun upp mikilvaeegum
spurningum um gildismat samtimans.
Samtiminn og einkalifid renna saman
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i margslungnum listaverkum Elana
Herzog. Rumteppi, nokkud sem tilheyrir
fridi og oryggi heimilisins eru endur-
unnid a hatt sem gefur pvi og umhverf-
inu nyja merkingu. Teppid er rifid af
veggnum og heft a hann aftur, heftin
rifin af veggnum og fest aftur a pannig
ad nytt mynstur skapast a8 naestum
ofbeldisfullan hatt. Verksummerki
verda til sem minna a forgengileika
timans og kannski einnig a pa 6gn sem
heimilinu stafar af 6fridi i heiminum

i dag. Um leid vinnur listakonan med
liti og form sem tengja verk hennar vid
sogu malaralistarinnar og stadsetning
verka hennar i ryminu er i samrazmi vid
strauma og stefnur i listum undanfar-
inna aratuga. Innsetningar Onnu Lindal
fanga avallt athygli ahorfenda en i list
sinni naer hun ad flétta saman dlikum
battum svo ad ur verdur kunnugleg

en um leid framandi heild, sem jafnan
birtir heimilid i nyju ljosi. NG gerir Anna
sig heimakomna a Kjarvalsstodum,
stoppar i got og praedir sig gegnum

syningarrymid, rymid sjalft verdur

hluti af verki hennar. En hvad gerist
begar heimilisstorfin eru latin lond

og leid og rykid safnast fyrir? Marcel
Duchamp var ef til vill fyrstur til ad nota
ryk a skapandi hatt i listaverki en list
Karin Sander verdur til nzerri 6ld sidar
og & odrum forsendum. Verk hennar
snuast gjarnan um ad gera hid dsyni-
lega synilegt, draga fram smaatridin i
umhverfi okkar og birta pau i nyju ljosi,
nu hefur hun latid omaladan strig-

ann rykfalla og svo ur verdur mynd.
Heimilid og innanstokksmunir pess
birtast einnig a ovaentan hatt i verkum
Sarah Wolf Newland pegar hun tekur
flokateppi og ruallar peim upp, bindur
utan um pau svo pau umbreytast i
skulptir, orma eda barnaleikfong? Og
hvad med stora lodna gaeruboltann
hennar Kristinar Reynisdottur, einnig
hann er skulptur, leikfang, umbreyting a
hversdagslegum hlut i eitthvad kunnug-
legt en framandi um leid. Hvad getur
svo verid heimilislegra en litlir duskar?



Daskar sem vid venjulega tengjum vid
barnahufur eda annad skraut eru nu
notadir til ad skapa mynd af landslagi
svo ad heimili og ytra umhverfi renna
saman a ovenjulegan hatt i diskaverki
Jennyjar Karlsdottur.

Einstaklingurinn i samfélaginu

Pad er likast ferdalagi ad skoda
einstaedar utsaumsmyndir Tilleke
Schwarz, enda hafa margar peirra ordid
til & ferdum hennar um ymis lond. A
einkar lzesilegan og adgengilegan hatt
tekst Tilleke ad blanda saman gamalli
utsaumshefd, graffiti, myndum og
setningum ur einkalifinu og fundn-
um fyrirbaerum i samfélaginu. Med
gléggu eyra fyrir ordanotkun og skorpu
auga a pad sem fram fer umhverfis
hana skapar hun eftirminnileg verk,
nutimaleg, en i beinu sambandi vid
fortidina. Einstaklingurinn, einkalifid
og minni samfélagsins birtist einnig i
ljosmyndum Ingegjerd Beate Murstam
bar sem samtidarfolk er ljosmynd-

ad a svipadan hatt og fyrr a timum,
svarthvitar, uppstilltar myndir frysta
augnablik i lifi fijdlskyldna. Vardveisla,
einstaklingurinn og hinn kaldi raun-
veruleiki birtast a slaandi hatt i verkum
Maria Rosa Andreotti par sem likaminn,
timinn og minnid eru meginpemun en
um leid vekja verk hennar upp hugrenn-
ingar um grimmd og eydileggingu
stridsataka og hormunga. Likaminn og
birtingarmyndir hans i samfélaginu er
meginpema Erlu Porarinsdottur i ljos-
myndum a satin. Ytra byrdi, hégominn
og skrautid er sidan medal vidfangs-
efna verka Hrafnhildar Arnarddttur

en harskulptarar hennar hafa vakid
athygli heima og heiman. Efnividur-
inn, mannsharid er baedi fallegt og
Lgroteskt”, i pvi sameinast héegoma-
girnd og vangaveltur um hlutverk

hars i samfélaginu fyrr og nd. Enn i
dag safna litlar stulkur sidu hari og
harprydi pykir bera vott um hreysti

og pokka. Umgjord likamans er pema
verka Bjarkar Gudnadottur i skulp-
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turum hennar par sem styttur gefa
hekludum héttum dularfull form, likt
og leyndar hugsanir sem spretta upp
Ur hofdinu. Minnid og kvenimyndin er
pema innsetningar Steingrims Eyfjord,
en Adam Chodzko sem einnig notar
fatasaum sem akvedinn utgangspunkt
vid gerd innsetningar sinnar fer adra
leid og synir fafengileika og tisku a
mannlegan og kdmiskan hatt. Scott
Schuldt vinnur einnig med fylgihluti
ef svo ma segja, en 4 gjordlikan hatt,
med einstakri prautseigju bastir hann
personulegri mynd vid nutimalegan
hlut, bakpoka, svo ur verdur gangandi
listaverk sem & raetur sinar i gamalli
hefd. Skér naefa listamannsins Atla
Vidar Engilbertssonar voru i upphafi
hugsadir til daglegs briiks en reynd-
ust séma sér betur sem listaverk,
skdlptuarar i tengslum vid daglegt lif.

Natturan og hid ohlutbundna
Form og litir eru vidfangsefni inu
Salome Hallgrimsdottur og Ingibjargar

Styrgerdar sem badar vinna 6hlut-
bundid en bo, likt og svo margir islensk-
ir listamenn, i sterkum tengslum vid
birtu og liti nattarunnar. ina Saléme
fangar islenska birtu pegar hin malar
myndir sinar med textillitum & bomull
en Ingibjorg Styrgerdur vinnur verk
sin bokstaflega sjalf fra grunni, raekt-
ar hor, vinnur og litar og skapar ad
lokum form-og litfagrar myndir. Naefu
listamennirnar Hildur Kristin og Gisli
Halldérsson sauma myndir sinar Gt

fra litum nattdrunnar en um leid eru
form og litir verka peirra ad nokkru
leyti ohlutbundin. Grethe Wittrock
vinnur verkin sem hun synir hér einnig
i tengslum vid islenska nattiru, vinnu-
adferd hennar fangar birtubrigdi og liti
a einstaedan hatt. Ekki koma skalptarar
Anna-Maija Arras sidur 4 ovart med
staerd sinni og fegurd, hér vinna sam-
an prautseigja, polinmaedi og sterk syn
listakonunnar. Loks ma einnig lita a
listaverk Karin Sander i samhengi vid
6hlutbundna list, sem synir vel hvernig



verk hennar eiga sér tilverurétt 8 élikum
svidum.

Texti-textill, ad lesa listaverk

Pad ma hugsa sér tengsl a milli textil-
vinnu og textagerdar, kannski serstak-
lega vefnadar og texta par sem ofin er
lina eftir linu, skrifad ord eftir ord og
pbegar oll smaatridin koma saman mynd-
ast pettofid verk par sem litir eda ord
tengja ahorfandann eda lesandann vid
verkid. A annan hatt er stundum talad
um ad lesa listaverk og pegar madur
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horfir a listaverk og veltir fyrir sér atliti
bess, efnistokum og vidfangsefni ma
vissulega segja ad um eins konar lestur
sé ad raeda. Hrossharsverk Gudruanar
Marinosdottur minnir mig fyrst og
fremst a texta par sem innihaldid felst
i lit og efni, en Hlynur Helgason stydst
beinlinis vid skrifadan texta i verki
sinu, texta ur skaldségunni Norwegian
Wood eftir Haruki Murakami, hér les
ahorfandinn sig bokstaflega i gegnum
listaverkid.



group exhibition held by the

Society of Textile Artists in Ice-
land must always be at least double-
barrelled. On one hand the Society is
grounded on its members’ enthusiasm
and work with textile in the broad,
modern sense; on the other hand the
members are also artists that have
to thrive and survive in the everyday
modern world. In the contexts of con-
temporary art the Textile Association
must constantly redefine its existence
and goals. An exhibition such as this
one is a perfect venue to do so, and an
exciting one for several reasons. Here,
we can observe how artists from dif-
ferent countries weave tradition, hand-
craft, and modern thinking, and how
different backgrounds manifest them-
selves in different ways in their works.
This is an elaborate group exhibition
that, among other things, offers the
viewer a chance to contemplate the
artists’ subject matter, and whether it
is different to the ones of painters, for

Reflection, Thought and Craftsmanship

Ragna Sigurdardottir

instance, or video artists, a chance to
contemplate whether textile art has its
own niche in the contemporary arts or
whether textile is just an interesting
tool, one of many tools in the toolbox
of the contemporary artist. A visit to
the exhibition can be compared to a
journey, a trip to an intriguing place
where the viewer experiences different
influences on the senses, visually, emo-
tionally, and intellectually. As always,

it is ultimately up to the viewer to read
into all that is to see here, to see be-
yond the surface and the treatment,

to keep in mind that there is reflection
and thought behind the craftsmanship.
The unifying factor of the artworks

— the textile - is therefore only one side
of the exhibition, what remains is that
the colourful nuances of international
contemporary art are assembled here
in works that are founded on traditional
ground but could nevertheless only
have been created in the modern times.



The Word Handcraft Acquires New Meaning
It is tempting to seek common themes
in the exhibition to find some foothold
to obtain a comprehensive overview.
The possibilities are numerous but yet
there are some obvious tendencies. It
should not come as a surprise that a
great majority of artist in the exhibi-
tion are women as traditional textile
waork is still a predominantly feminine
field. Despite the Women's Movement
and intense discussions of equality, the
eternal domestic tasks seem still to be
in the hands of women, in this country
as elsewhere. It is therefore no surprise
that the home and things related to the
home are prominent in this exhibition,
in various and often quite unexpected
ways. And maybe we have taken a step
or two forward in the quest for equal-
ity because some of these works are

by men, such as the incredible rug-rag-
sculptures by Andy Yoder. In his work
Number Two Whopper he expresses
the birth of the second child in the

family in an unforgettable manner. The
sculpture illustrates the energy and
change that comes with a new child

in the home in a comic and almost a
violent fashion. Childcare, time and
vicissitude are the topics of Solveig
Adalsteinsdottir's delicate installa-
tion, where the everyday life acquires
eternal life, the hustle and bustle of
the days is manifested in the eggshell
which reminds us of festive birthday
cakes as much as the Monday om-
elettes, but the hair-bands depict the
energy of life, and at the same time, its
fleetingness.

Rdsa Sigrun Jonsdottir reflects on
the nature of housework as she cro-
chets yarn and spins aluminium foil in
eight hour shifts, she intertwines the
past and the future in a simple way
which touches various different areas.
What is a good day's work and how is
it evaluated today? And at the day's
end, when we look back over our day,
are we pleased with our work? There
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are many hours of work behind the art
works of Nana Petzet, and by exhibit-
ing them as precious archaeological
artefacts she poses important ques-
tions on the evaluation of the contem-
porary day. The contemporary age
and private life merge in the intricate
works of Elana Herzog. A bedspread,
something related to the peace and
safety of the home, is recycled so that
it, and the environment, acquires new
meaning. The bedspread is torn off the
wall and then stapled back up again,
the staples are torn off the wall and
jammed back in so that a new pattern
emerges, almost in a violent manner.
The remains and traces remind us of
the fleetingness of time and maybe
also of the dangers that threaten the
home in a turbulent world. At the same
time the artist works with colours and
forms that connect her works to the
history of painting and the positioning
of the works within the space is con-
sistent with the trends and influxes of

art in the past decades. Anna Lindal's
installations never fail to capture the
attention of the viewers, but in her art
work she manages to combine different
aspects so that the end result is both

a familiar and yet an exotic ensemble,
which depicts the home in a new light.
Anna has now made herself at home in
Kjarvalsstadir, stuffing holes and weav-
ing through the exhibition space, the
space itself becomes a part of her work.
But what happens when the domestic
chores are ignored and the dust accu-
mulates? Marcel Duchamp was per-
haps the first to use dust in a creative
way in an art work but the art of Karin
Sander was created almost a century
later and based on different grounds.
Her works tend to revolve around
making the invisible visible, drawing
out the details in our environment,

and depicting them in a different light.
She has now let an unpainted canvas
collect dust and dirt, and thus achiev-
ing a sort of painting. The home and



domestic things are also depicted in an
unexpected way in the works of Sarah
Wolf Newland. She takes throw-rugs,
rolls them and then ties them up to
create sculptures, worms or children's
toys? And what of Kristin Reynisdéttir's
big, furry lambskin ball? It is also a
sculpture, toy, a metamorphosis of a
commonplace object into something
familiar and exotic at the same time. Is
there anything more domestic than tiny
pompons? Pompoms which we usually
associate with children’s hats or other
accessories, are now used to create a
landscape so that the home and the
environment outdoors merge in an un-
usual way in Jenny Karlsdottir's work.

The Individual in Society

To study the unique embroidered
pictures by Tilleke Schwarz is almost
like embarking on a journey, and in
fact many of them were created on
her numerous trips to different coun-
tries. She manages to bring together,

in an extremely accessible and clear
way, traditional embroidery, graffiti,
pictures and sentences from private
life, and things from the society. With
a keen ear for words and a sharp eye
for what goes on around her, Schwarz
has created memorable works, mod-
ern and yet in touch with the past. The
individual, private life, and motifs of
society are also depicted in the pho-
tographs of Ingegjerd Beate Murstam,
where her contemporaries have been
photographed in the old photographic
tradition of the past, black and white,
posed photographs freeze a moment
in the life of a family. The preserva-
tion, the individual, and stone-cold
reality are painfully prominent in the
works of Maria Rosa Andreotti, where
the body, time, and memaory play key-
roles, but simultaneously her works
invoke reflections on cruelty, and the
destruction caused by war and devasta-
tion. The body and its’ manifestations
in society is the main theme for Erla



Pérarinsdottir's photographs on satin.
Appearances, vanity and décor, is the
main focus in the works of Hrafnhildur
Arnardottir, and her hair-sculptures
have received attention both in Iceland
and abroad. The subject-matter, human
hair, is both beautiful and grotesque, it
combines vanity and reflections of the
role of hair in society, both in modern
times and the past. Little girls still grow
their hair long and a head full of hair is
still a sign of health and beauty. The
body's surroundings is the theme of
Bjork Gudnadottir's sculptures. Her
statues give the crochet hats mysteri-
ous forms, as though secret thoughts
are sprouting from the head. Memory
and the feminine image is the theme
for Steingrimur Eyfjord's installation,
but Adam Chodzko, who also uses
tailoring as a certain starting point in
his installations, chooses to go in a dif-
ferent direction and shows vanity and
fashion in a humane and comic way.
Scott Scould also works with acces-

sories so to speak, but in a completely
different way. With unequalled deter-
mination he adds a personal picture to
a modern thing, a rucksack, to create a
walking work of art which is rooted in
an old tradition. The shoes of the naive
artist, Atli Vidar Engilbertsson, were
originally meant for everyday wear but
make formidable works of art, sculp-
tures which relate to day to day life.

Nature and the Abstract

Form and colour are the focus of the
works by ina Salome Hallgrimsdottir
and Ingibjorg Styrgerdur who both
work with the abstract and yet, like so
many lcelandic artists, with a strong
bond to the light and colours of na-
ture. Ina Saléme captures the Icelandic
light when she paints her pictures with
textile-dye on cotton, but Ingibjérg
Styrgerdur creates her works liter-

ally from scratch, from planting the
flax, producing and dyeing, and finally
creating beautiful pictures with both



regard to form and colour. The naivists,

Hildur Kristin and Gisli Hallddrsson,
sew their pictures in line with the co-
lours of nature, but at the same time
the forms and colours of their works
are abstract in a certain way. Grethe
Wittrock also creates her works for

this exhibition in relation to lcelandic
nature; her methods capture the nu-
ances in light and colour in a unique
way. Anna-Maija Arras’ sculptures

are just as surprising in their size and
beauty; these are the fruits of persever-
ance, patience and vision. Finally, Karin
Sander's works can also be viewed in
the context of abstract art, a testimony
of how her works can belong in differ-
ent fields.

Text — Textile, To Read a Work of Art
It is possible to imagine a connection
between work with textile and text,
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especially between weaving and text,
where line after line is woven, word
after word written, and when all the
details come together the result is a
fixed body of work where colours or
words connect the viewer to the work.
In another sense, we sometimes speak
of reading a work of art, and when we
look at an artwork and contemplate

on its appearance, subject matter

and methods, it is quite reasonable

to suggest that this is a form of read-
ing. Gudrun Marindsdottir's horsehair
works remind me more than anything
of a text of colour and material, while
Hlynur Helgason directly uses a written
text in his work, a text from the novel
Norwegian Wood by Haruki Muru-
kami - here the viewer literally reads
through the artwaork.



Let me begin with a story told by the
conceptual artist Hreinn Fridfinnsson
in his 1999 work Night'. The work con-
sists of striped fabric, stretched and hung
as if a painting, and a framed text. The
text summarizes a comedy skit the artist
heard on the radio as a child in the early
1950s. As the story goes, a young paint-
er hears on the radio that he has won
first prize in an art competition but he is
baffled by the description of his painting
as blue and black stripes: the description
bears no resemblance to the painting
that he submitted. It turns out that the
painter's father-in-law, responsible for
delivering the painting to the competi-
tion, accidentally damaged it. Since the
painting was abstract, the father-in-law
assumed that it didn't really matter what
was on the surface and he repaired the
painting by covering it with the only ma-
terial he had at hand—an old nightshirt.
Fridfinnsson's text recounts that he was
offended by this ridiculing of abstract art
but at the same time fascinated by the
description of the prize-winning “paint-

! This work is in the permanent collection of Safn.

Thoughts on the Manifestations of “Textile”

Eva Heisler

ing”: that a painting could consist of
nothing but blue and black stripes was a
novel and marvelous idea. | repeat this
story because it is such a graphic dem-
onstration of “textile” as the poor step-
child, if not “doppelganger”, of painting.
The worst insult one can pay a painting
is to call it "decorative.” The decora-
tive is pleasing and passive. Painting is
active; it is observation or expression;
investigation or reflection. On one hand,
Night complains about a misguided no-
tion of abstract art as decorative. On the
other hand, the piece of striped material
is both an ideal (for the child in the fif-
ties) and a readymade for the artist at the
end of the twentieth-century. Textile (as
surface pattern) is the sign of error even
as the misrepresentation of painting is
motivation for painting.

A comparison of work by Hildur
Bjarnadottir to Fridfinnsson’s Night
underscores this deep-seated opposi-
tion of painting and textile practices.

For Reconstructed Canvas Il (2002-3),
Bjarnadottir unraveled two yards of



painter's canvas and rewove it into a

wall hanging.? Reconstructed Canvas
consists of crocheted squares surround-
ing an expanse of unmarked linen (also
painter's canvas). The work is stubborn-
ly “pretty”: the unmarked blank canvas,
sign of promise and potential, is rewov-
en into the blankness of ornamentation.
The idea of "art” is rewoven as "hand-
craft” but the very process of its making
asserts the two concepts as entangled:
what the artist has unraveled and rewowv-
en are the value assumptions that accrue
around these two terms. Reconstructed
Canvas is an example of work that
draws not only on traditional textile prac-
tices but on modernist critical practices.
The work is not so much decorative as it
is the image of the decorative presented
as an effect of the assumptions of easel
painting conventions. This image, how-
ever, is not visible on the work; it is only
in reading the description of the work's
materials that the decorative gesture reg-
isters as aesthetic critique.

While textile is error and fantasy in
Fridfinnsson's Night, it is “painting”
that is ghost in Bjarnadaéttir's Recon-
structed Canvas. Both these works indi-
cate something of the degree to which
the image of the textile is entangled in
debates about painting, in particular
abstract painting, as well as the degree
to which painting, as exemplar of “high
art,” casts a shadow on textile art.

Textile as surface design was avoided
by painters; textile as material, how-
ever, became of interest to sculptors
who were experimenting with form in
the late sixties. In 1968, Robert Morris
tossed industrial thread wastes across
a gallery floor. (“Thread waste"” is the
term for extra material cut off in gar-
ment production.) Bits of double-sided
mirrar were interspersed in the scatter
in order to generate a sense of expand-
ing form—or, as Morris called it, anti-
form. Morris also constructed works
out of industrial felt. For example, the
1967 Untitled (254 Pieces of Felt) was an

? This was originally shown in the artist’s one-person exhibition at AS| Art Museum (August-Sep-

tember 2004).
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attemnpt to resist the constructed and to
privilege mutability and chance by vari-
ously looping and heaping strips of felt.?
Morris was drawn to fabric because it
was unpredictable and susceptible to
gravity, unlike the rigidity of materials
traditionally used by sculptors (wood,
marble, bronze).

Eva Hesse is another artist who
played with the properties of woven
material in order to create eccentric
objects that hovered between painting
and sculpture. Contingent (1969}, for
example, consists of eight large fabric-
like sheets hanging in a row. Each sheet
is constructed of sections of translucent
fiberglass and cheesecloth coated with
latex. The artist referred to them as
“giant, soiled bandages”.* The crack-
led, distressed surfaces, with their play
of opacity and transparency, read as a

painterly surface; but the suspended
forms, because they have both front and
back, assert themselves as three-dimen-
sional forms.? Hesse's last work, the
1970 Untitled (Rope Piece), is a tangle
of rope covered with latex. Suspended
from wires attached to the ceiling, the
form appears to be unraveling in thin
air. While Morris and Hesse are not tex-
tile artists, their experimentation with
fiber materials anticipate and provide a
context for subsequent developments in
the innovative use of fibers by contem-
porary artists.®

The process of textile art is often
integral to its meaning. In order to
make her cycle of Abakans (1967-71),
Magdalena Abakanowicz collected old
sisal ropes in harbours, unraveling the
ropes into threads before dying and
reweaving them into monumental gar-

# See Rosalind Krauss, “Horizontality,” in Formless; a User's Guide, ed. Yve-Alain Bois and Rosalind

Krauss (NY: Zone Books, 1993), 93-103.

* Quoted in Richard J. Williams, After Modern Sculpture; Art in the United States and Europe 1965-
70 (Manchester: Mnchester University Press, 2000), 52.

* This reading is indebted to the discussion of Hesse in Alex Potts, The Sculptural Imagination, Figu-
rative, Modernist, Minimal (New Haven and London: Yale University Press, 2000), 338-340.

® For an excellent discussion of the development of the term “fiber art,” see Elissa Auther, “Classifi-

war

cation and Its Consequence: The Case of ‘Fiber Art,”” American Art 16.3 (Autumn 2002), 2-9.



ment-like forms that tower over the
viewer.” Weaving is made up of small,
repetitive gestures. There is nothing
romantic about this process; it is me-
chanical, routine, and associated with
the domestic labor of women. Since
the seventies, artists have used those
crafts associated with women, such

as embroidery, knitting, and guilting,

to subvert the gendered dichotomies

of high and low art, and to explore the
rhythms and textures of the domestic.?
In lceland, one of the more significant
installations to explore this was Anna
Lindal's The Mender (1994, Living Arts
Museum) in which a gallery's walls were
veined with threads of over one thou-
sand spools, each hanging by a single
thread. In this work, the measured ges-
tures of the caregiver unravel; domestic-
ity, the ordering of daily life, becomes
disordered and takes on a life of its own.
Hrafnhildur Sigurdardéttir is another art-
ist who uses traditional textile methods
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in the service of cultural critique. The
ambiguities of sexual politics are allud-
ed to in Nightshift; this work consists of
a large circle of netting stretched on the
wall from which dangles a limp, phallic
form. The artist's use of traditional knot-
ting techniques associated with the con-
struction of fish nets puns on the view
of women as “catch.” The work Loa,
Loa, Ludmilla is a three-meter boa-like
form constructed of plastic tubing and
plastic packaging string (such as those
used to bundle newspapers). “Loa” is
the name of a prostitute in a popular
song by lcelandic poet-composer Me-
gas, and the artist's transformation of
“"Loa” to "Ludmilla”™ in the work's title
refers to the recruitment of Eastern Eu-
ropean women as sex workers. In Loa,
Loa, Ludmilla, the detritus of consumer
society is fashioned into a feminine ac-
cessory that denotes both the trappings
of gender and the “trap” of sexual poli-
tics. In both these works, the artist’'s use

' See Michael Brenson, "Magdalena Abakanowicz's "Abakans,’” Art Journal 54.1 (Spring 1995) 56-61.
" For a discussion of this development, see Randy Rosen and Catherine C. Brawer, Making Their
Mark; Women Artists Mowve into the Mainstream, 1970-85 (NY: Abbeville Publishers, 1989).



of the repetitive gestures of knotting
and other forms of handcraft address is-
sues of the invisible work of women at
the same time that the artist is playing
with material and conceptual notions of
"hinding.”

A curious passage in the eighteenth-
century autobiography of Jon Stein-
grimsson compares knitting and writing.
Steingrimsson, having just praised his
wife's skill at clothing a household of
fourteen people, writes: “Once for fun
we had a competition to see who was
faster, | at writing or she at knitting; and
we set up a definite test for comparison.
The difference between us was that, in
the time that | wrote twelve hundred let-
ters in cursive script, she knitted nine
hundred or more stitches.”® The words
“text” and "textile” are etymologically
related. The word “text” comes from
the Latin textere, meaning “to weave."
Textile-related metaphors are often used

to describe the ways in which a given
piece of writing—whether poem or sci-
entific observation—echoes and engag-
es other texts. A text is understood to
be woven from multiple, sometimes an-
tagonistic, voices circulating in society.”
While the textile serves as metaphor for
writing, one is less likely to encounter
the textual as a metaphor of textile pro-
duction. The text may be a woven thing,
but the textile is not a written thing. A
text, or work of art, demands something
from the viewer. The textile, asociated
with the body, decorates or insulates; it
does not expose. It makes life simpler
rather than complicating it. The more
interesting textile work being produced
today, however, approaches the textual.
It engages other discourses. It raises
guestions about its own conditions of
possibility. It explores the domestic but
resists easy comforts.

# Michael Fell, trans. An Ever Present Help in Trouble: The Autobiograpohy of the Fire-Priest (NY"

Peter Lang, 2004), 229,

® See, for example, Roland Barthes, Image, Music, Text, trans, Stephen Heath (NY: Hill and Wang,

1977).
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Hugleidingar um birtingarmyndir , Textils”

Eva Heisler
F

g etla ad byrja a pvi ad segja ykkur

sogu sem konseptlistamadurinn
Hreinn Frigfinnsson sagdi i verki sinu
Nott fra arinu 1999. Verkid saman-
stendur af rondoéttu efni sem hefur
verid strekkt og hengt eins og malverk
og innrommudum texta. Textinn er ar-
drattur Ur grinatridi sem listamadurinn
heyrdi i utvarpinu sem barn & fyrri
hluta sjotta aratugarins. Sagan segir
ad ungur madur hafi heyrt i utvarpinu
ad hann hafi unnid fyrstu verdlaun i
listasamkeppni og hann verdur undrandi
yfir pvi ad malverki hans sé lyst sem
blaum og svortum rondum. Lysingin
a alls engan hatt vid verkid sem hann
lagdi inn i keppnina. [ 1jés kemur ad
tengdafadir malarans, sem bar abyrgd
a ad koma verkinu til domnefndarinnar,
hafdi ovart skemmt malverkid. bar
sem ad verkid var abstrakt verk hafdi
tengdafadirinn hugsad sem svo ad pad
skipti litlu mali hvad vaeri a fletinum
og hulid hann med pvi eina sem hann
hafdi vid hondina — gamalli nattskyrtu.
| texta Hreins kemur fram ad hann hafi

maodgast yfir bessu hadi ut i abstrakt list
en hafi 8 sama tima ordid heilladur af
lysingunni a verdlauna ,, malverkinu”,
honum fannst pad baedi frumleg og
frabzer hugmynd ad malverk gaeti ein-
faldlega verid blaar og svartar rendur.
Eg seqi bessa sogu aftur hér pvi ad petta
er svo talandi deemi um ad ,textill” sé
aumingja stjupbarnid, ef ekki eftirmynd
malverksins. Pad versta sem madur
getur sagt um malverk er ad segja ad
bad seé skraut. Skraut er huggulegt og
ovirkt stofustass. Malverkid er virkt,
pad er athugun eda tjaning, konnun eda
hugleiding. Annars vegar kvartar Nott
undan ranghugmyndum um abstraktlist
sem skraut, en hins vegar er rondott
kleedi baedi tilvalid (fyrir barn & sjotta
aratugnum) og tilbGid fyrir listamanninn
i lok tuttugustu aldarinnar. Textill (sem
mynstur a fleti) er merki um vitleysu
jafnvel pott ad misskilningur 8 malverki
se kveikja ad malverki.

Samanburdur a verki eftir Hildi Bjarna-
dottur og umraeddu verki Hreins dregur
ur pessum djipstaedu andstadum



malverks og textils. Hildur rakti upp

um tvo metra af malarastriga og of

ur honum veggteppid Reconstructed
Canvas Il (2002-3)." Reconstructed
Canvas er myndad ur hekludum ferning-
um utan um storan bat af audu efni

(lika malarastrigi). Verkid er prjoskulega
~Snoturt”, dmaladur striginn, merki

um fyrirheit og moguleika, er ofinn

upp @ nytt i hreint, malad skrautverk.
Hugmyndin um ,list” er endurofin sem
~handverk” en einmitt sa verknadur
gerir pad ad verkum ad pessi tvd kons-
ept eda hugtok verda samofin. Pad sem
listamadurinn hefur rakid upp og ofid ad
nyju er einmitt pad gildismat sem lagt
er a pessi tvo hugtok. Reconstructed
Canvas er deemi um verk sem saskir ekki
adeins i hefdbundar textiladferdir heldur
einnig i moderniska hugmyndafraedi

og vinnubrogd. Verkid er kannski frek-
ar imynd skrautlistar sem afleiding
stadladra hugmynda malverkahefdar

en skrautlist i sjalfu sér. Pessi imynd er
hins vegar hvergi sjaanleg i verkinu,
pbad verdur ad lesa lysinguna a efnunum

i verkinu ad atta sig 4 ad skrautpattur
verksins er fagurfraedileg ryni.

A medan textill er vitleysa og imynd-
un i verki Hreins pa er pad einmitt
~malverkid"” sem er draugurinn i verki
Hildar. Baedi verkin gefa ad einhverju
leyti til kynna ad hvada marki imynd
textils er samofin umraedum um mal-
verkid og pa sér i lagi afstrakt maverkia,
og hversu mikid malverkid, sem daemi
um ,a0ri list", varpar skugga a textillist,

Malarar sneiddu hja pvi ad nota
textil sem leid til ad skapa yfirbordsflot
en textill sem efni vard vinsazll hja
skalptarlistamonnum sem voru ad
profa sig afram med form seint a
sjpunda aratugnum. Arid 1968 dreifdi
Robert Morris efnisafgongum ur textil-
verksmidjum a galleri golf. Inn & milli
voru tvofaldir speglar til ad skapa
banid form, eda eins og Morris kalladi
pad - ,anti-form”. Morris gerdi einnig
verk ur verksmidjuflokaefni. Til deemis
var verkid Untitled (254 Pieces of Felt)
fra 1967 tilraun til ad vinna gegn hinu
formgerda og leggja raskt vid hid

! Verkid var upphaflega til synis 4 einkasyningu i Listasafni ASI (agust-september 2004).



breytilega og moguleikana med pvi ad
hriga og slaufa renninga ur floka & hina
ymsa vegu.? Morris ladadist ad efni pvi
bad var ofyrirsjaanlegt og vidkvaemt fyrir
byngdaraflinu 6likt peim hordu og stirdu
efnum sem skulptarlistamenn vinna
oftast med (vidur, marmari, brons).

Eva Hesse er annar listamadur sem
hefur leikid sér med eiginleika ofins
efnis til ad skapa sérkennilega hluti sem
sveima a milli malverks og skulpturs.
Contingent {1969), til daeamis, er sam-
sett ur atta storum efnisdrongum sem
hanga i r6d. Hver drangi er bainn til ar
halfgagnsasju trefjagleri og grisju sem
hefur verid hudud med latexi. Lista-
madurinn kallar petta ,risa, éhrein séra-
bindi”.? Sprungid og utatad yfirbord
dranganna virka sem malverksflotur
en hangandi formin eru privid par sem
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bau eru baedi med fram- og afturhluta.*
Sidasta verk Hesses, Untitled (Rope
Piece) fra 1970, er floki ur reipi pakinn
latexi. Verkid hangir a virum nedan ur
loftinu og formid virdist vera ad rakna
og gufa upp. Pott Morris og Hesse séu
ekki textillistamenn pa hafa tilraunir
beirra med trefjaefni ekki adeins verid
visir ad pvi sem koma skyldi heldur
hafa peer einnig skapad samhengi fyrir
broun i nystarlegri notkun listamanna
samtimans a trefjaefnum.®

Ferli textils er oft samtvinnad
merkingu hans. Til ad gera seriuna
Abakans (1967-71), safnadi Magdalena
Abakanowicz gomlu sisalreipum og
rakti pau upp i praedi sem hun svo litadi
og of ad nyju i risastor form sem likjast
kleedum sem gneaefa yfir ahorfandann.®
Vefnadur er gerdur med pvi ad endurtaka

“ 5ja Rosalind Krauss, "Horizontality,” i Formless; a User's Guide, ritstj. Yve-Alain Bois og Rosalind

Krauss (NY: Zone Books, 1983}, 93-103.

I Tilvitnun tekin Gr: Richard J. Williams, After Modern Sculpture; Art in the United States and Europe
1965-70 (Manchester: Manchester University Press, 2000}, 52.

! passi tulkun saekir | umfjéllun a4 Hesse | Alex Potts, The Sculptural Imagination, Figurative,
Modernist, Minimal {(New Haven and London: Yale University Press, 2000), 338-340.

“Til ad komast i fyrirtaks umfjéllun um préun hugtaksins _fiber art”, sja Elissa Auther, “Classification
and Its Consequence: The Case of ‘Fiber Art,'” American Art 16.3 (Autumn 2002), 2-9.

i Sja Michael Brenson, “Magdalena Abakanowicz's ‘Abakans,’” Art Journal 54.1 (Spring 1995} 56-61.



i sifellu s6mu litlu hreyfinguna. Pad er
ekkert romantiskt vid ferlid, petta er
velraen endurtekning sem er oft tengd
heimilisvinnu kvenna. Fra attunda
aratugnum hafa listamenn notad pad
handbragd sem er tengt vid konur, svo
sem Utsaum, prjénaskap og bitasaum,
til ad grafa undan kynjada tviskiptingu
ha- og laglistar, og til ad kanna hrynjandi
og aferdir pess sem fellur undir heimilia.”
Ein af merkilegri innsetningum 4 islandi
sem kanna petta er innsetning Onnu
Lindal, Konan sem vidgerdarmadur
(1994, Nylistasafnid), par sem ad veggir
syningarsalarins voru paktir pradum ur
meira ad pusund keflum sem hvert og
eitt hékk & einum praedi. | pessu verki
rakna hin nakveamu handbrigd upp,
heimilislifid, vanagangur hversdagsins
verdur ein ringulreid og ddlast sitt

eigid lif. Hrafnhildur Sigurdardottir er
annar listamadur sem notar hefdbundin
textilvinnubrogd i menningarryni.
Visad er til margraedni kynjapolitikur

i verkinu Nightshift, petta verk er stor

hringur ar neti sem hefur verid strekktur
a vegg padan sem slappt, falliskt form
danglar nidur. Notkun listamannsins &
hefébundinni hnytingatzekni vid gerd
fiskineta er leikur ad peirri hugmynd ad
konur séu ,fengur”. Verkid Loa, Loa,
Ludmilla er priggja metra slénguform
ur plasttupum og plastpakkabandi
(eins og notad er til ad binda dag-
bladabunka). Léa er nafn a gledikonu
ur vinsaelu lagi eftir songlagaskaldid
Megas, og umbreyting listamannsins

a Lou yfir i Ljudmillu i titli verksins
visar i klamvaedingu Austur-Evropskra
kvenna. | Lda, Léa, Ludmilla, er botn-
falli neyslusamfélagsins umbreytt i
kvenkyns fylgihlut sem gefur baedi

til kynna kynjaumgjordina og gildrur
kynjapolitikur. | badum pessum verkum
notar listamadurinn endurteknar hnyt-
ingar og adrar gerdir af handverki til ad
vekja mals a dsynilega vinnu kvenna a
sama tima og pad er verid ad leika sér
ad efnislegum og hugmyndafraedilegum
hugmyndum um ,bindingu”.

" Til frekari gloggvunar sja t.d. Randy Rosen and Catherine C. Brawer, Making Their Mark; Women
Artists Move into the Mainstream, 1970-85 (NY: Abbeville Publishers, 1989).



Forvitnilegur kafli i sjalfsaevisogu
Jons Stengrimssonar fra atjandu old
beinist ad pvi ad bera saman prjonaskap
og skrift. Eftir ad hafa lofad mjog faerni
eiginkonu sinnar i ad fata fjortan manna
heimili skrifar hann: ,Vid reyndum okkur
ginu sinni til gamans, hvort fljotara
vaeri, ég ad skrifa en han ad prjéna, og
settum til vissan maelir. Vard sa munur,

a medan ég med fljotaskrift skrifadi 12
hundrud stafi, prijonadi hin 9 hundrud
lykkjur og nokkrar fleiri.”® Ordin ,texti”
og .textill” eru skyld. Ordid ,texti” er
komid ur latneska textere, sem pydir ,ad
vefa”. Textiltengdar myndlikingar eru oft
notadar til ad lysa pvi hvernig akvedin
skrifadur texti — hvort sem pad er ljod
eda visindaleg athugun — bergmalar

og kallast a vid adra texta. Litid er svo

4 ad texti sé ofin ut fjdlda, og oft &
tidum andsnuinna, radda sem éma um
i samfélaginu.” Pott textill se algeng
myndliking fyrir texta pa er sjaldgaeft
ad sja hid textalega sem myndlikingu
fyrir textilframleidslu. Textinn kann

ad vera ofinn en textillinn er ekki skrif-
adur. Texti, eda listaverk, a=tlast til
einhvers af dhorfandanum. Textill er
tengdur vid likamann, hann er til prydi,
skreytir eda einangrar, hann afhjupar
ekki. Hann einfaldar lifid frekar en ad
flaekja pad. Ahugaverdustu textilverk
samtimans reyna hins vegar ad nalgast
bad textalega. Pau leita inn i adrar
ordraedur. Pau varpa fram spurningum
um astand eigin moguleika. Pau kanna
bad heimilislega en spyrna fétunum vid
pbaegindum og huggulegheitum.

* Jén Steingrimsson, &£fisagan og onnur rit, (Reykjavik: Helgafell, 1973) 247-8.
*5ja, t.d., Roland Barthes, Image, Music, Text, trans., Stephen Heath (NY: Hill and Wang, 1977).
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Andy
Yoder

Faddur/born, Cleveland, Ohio, Bandarikin / USA 1957

EINKASYNINGAR / SOLO EXHIBITIONS

2008 Schauraum, Eggentelden, Pyskaland / Germany

003 Plus Ubtra Gallary, New York, Bandarilin [ USA

SAMSYNINGAR | GROUP SHOWS

004 Open House; Working in Brookhm. Brookhyn Mu-
seum Of Art, New York, Bandarikin / USA
Invitational Exhsbition of Painting esnd Sculpture,
Amersican Academy OF Ars And Lotters, Maw York,
Bandarikin / USA
Undomesticated Imenors. Smith College Musaum 0f
Art, Northampton, MA, Bandarikin / USA
Thie Chairs Project. Emary University, Atlonta, GA.,
Bandarikin / USA
Six Sculptors. Long Island University, Brookhm Cam-
pus, New York, Bandarikin / USA
The Broakkyn Rail: Selection 1. Wythe Studio, Brook-
Iy, New York, Bandarikin / USA
To Scale The Rotunda Gallery, Brookhym, Mew York,
Bandarikin / USA
Humanoed. Frederieke Taybar Gallery, New York,
Bandoriin / USA
Humanosd. Drverseworks, Houston, TX., Bandarikin /
UsA
Threshald: Invoking the Domestic in Contemporary
An. Comtemporary Art Center OF Virginia, Virginia
Beach, VA, Bandarikin / LISA

VERK A OPINBERUM STOBUM / COMMISSIONS

2003  University Of South Florida, Tampa, FL., Bandarikin /
USA, Dpanbert listaverk | Permanent Commission.
Columbus Muzeum Of Art, Codumbus, DH, Ban-
darikin { USA. Opmnbert kstavark / Permanent Com-
migsion,
NYC Dept. OF Cutwral Atfairs, Percent For At Pro-
gram, New York, Bandarikin / USA Opinbert listaverk
! Parmanant Commassion
Continental Alrdines Terminal, Cleveland, OH, Ban-
darikin / USA. Opinbert listaverk | Parmanent Com-
mission.
Peter B, Lewis Aguacenter, Manorah Park, Clavo-
land, OH., Bandarikin / USA. Opinben lstaverk / Per-
manent Commission.

1997  Progressive Corporation, Cleveland, OH., Bandarikin
{ USA Opinbert Listaverk / Permanent Commessian,

MENNTUN [ EDUCATION

1979-82 Cleveland Institute OF Art, Bandarikin | USA

1981  Skowhegan School O Painting And Sculpture,
Skowhegan, ME, Bandarikin | LISA

14977-78 Dantmouth College, Hanowor, NH, Bandarikin / USA,

Starfar og byr 1/ ves and works in Vermont & Brooklyn.
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cm flattas efni yiir

.

Number Two Whopper, 2000, 16x76x133
- AT -

.

pappa og tré / _uﬂw:_m__m_ fabric over cardboard and wood.




Faeddborn: Vididal, Istandi / fceland 1965

MENNTUN / EDUCATIDN

1975-T8 Idnskddinn | Reykjavik, kjdlnmaisiar | Royvkjavik Cal-
lega, Drassmaker, Ra ik, lceland.

1981-B6 Myndlista- og handidaskdl Islands | Thie lcelandic
College af Art and Crafts, Reykjevik, lceland

1987-80 The Sinde School of Fne Art, University College Lon-
don, England. Higher Art

EINKASYNINGAR / SOLO EXHIBITIONS

004 Listasafn Akureyrar | Akureyni Art Musewm, Alkur-
ey, Icaland

03 Listasafn Islonds | The National Gallery of Iceland,
Reykjavik, lcaland

2001 Palazeo Municipale Marterone, (talia | Ity

2001 Art & Public, Genova, Sviss | Switrerland

2000  Kipstlerhause Schloss Wiepersdor, Pyskalond [
Garmany

2000 Siinping”, Gerduberg, Reyijovik, lcelond

1897 Galleri i B Reykjavik, lceland

SAMSYNINGAR / GROUP EXHIBITIONS
Hamburger Kunsthalle, Hamborg, Pyskaland | Ham-
burg, Garmany
Art 34 Basel, Art Unlimited, videoteque, Basel, Sviss
[ Swatzerland
Basel Art Falr — Art & Public (Geneval, Sviss [ Swit-
arland
Milzn Europe 2000, Milano, lmlia / Haly
Kwangutvimringurinn  Kwangpubiennabe, Kwangjo,
S-Korea, Syningarstjtri / curated by Rend Block
5. albjddiegi Istanbdl tdmringurinn [ Sth Intemation-
ol Istanbul Baonnial, Simingorstidn / curatod by Rosa
Martiner

1985  Liljevalchs Konsthal, Stokkhalmur, Svipgod [ Stock-
halm, Sweden

VINNUSTOFUR / WORKSHOPS | = S - —

1955  Norren vinnustofs | Mordie Workshop, Bergen,
Noragur [ Marway

2000  Kinstlerhause Schloss \Wiepersdorl, Pyskaland /
Garmany

STARFSLAUN / STIPEND (ARTISTS' STATE SALARY)
1595, 1997, 2004

Starfar oy byl lves and works im Rapkjmk




An titils / Untitled, 2004, gar:




Anna
Maija
Aarras

Fmdd/borm: Finnland Finlend 148

MENNTUN [ EDUCATION

1968-70 Abo Hemsididslfirorinninstig, skl fyrir myndiista-
kannara | mstitute for craft teachers , Svijod / Swaden

1969  Textil- og sjénkstondmskeid / toxtde and visual ans
course, Capeliagrden, Oland, Svibjod / Sweden

1382-84 Manufoctures Naticnales des Gobalins, Hauto-boe:
Gabeint@ni | studies of Gobelin technigue, Paris,
Frakkaland / France

EINKASYNINGAR / SOLO EXHIBITIONS

2002 Orangenie, Wiind Aaltonen kstasainid, / Museum of
Art, Turku, Finnlend / Fnland

2001 AMA Gallery, Turky, Finnland | Finland

1988 Wiing Anlonen listasalnid / Museum af A, Turk,
Finnland { Finland

1895-39 Anna-Maija Azrras Parrasvaloissa - Nostalgia, List-
saafn mad-Finnkands / Museum of Central-Fintand,
dyviiskylii, Finntand / Finland
Nylistasain Tampere / Tampere Museum of Contem-
pocary Art, Tampere, Finnland | Fnkand
Listasafn Turky / Turku Art Museusm, Turky, Finnland
| Findand
Listasafn Wiling Aaltonen Wihind Asltonen Museum
of Art, Turku, Finnland / Finland
“Garbage Now!™ TAl-tila, Helsinki & Rantagolieria,
Turkw, Finndand / Finland
Vesimies-Vattumannen-Vorsau, Gallerio 25, Helsmke,
Gallary Titanik, Tusky, Finnland / Finland
Listasatn Turku / Turky Art Musewm (8 syningar [ ax-
hibitions)

“Kuun tasinoita”, Listasafn Wiind Aakonen / W3ing

Asltonen Museum of Art, Turku, Finnland / Finland

Listasaln WHind Aaltonen | WHind Aabtonen Mu-
_ seum of Art, Turku, Finnland | Finland

SAMSYNINGAR / GROUP EXHIBITIONS

1889 Medlimur /| A member of SALONG 3+ mod | with
Sussi Heriksson og Ann Sundhodm.

1881 Medlimur hépsing /| Member of the group VAAH-
TOPAAT med | with Manno Kalliomiki, Hilkka
Kéndnen, Kimmo Opneiemi og / and Ann Sundhalm.

1989/2001 “Alphabats and Toals', Aremisia Gallery, Chicage,
Bandarikjunum { USA, Instit Fintandais, Paris,
Frakkiandi / France.

ONNUR VERKEFNI / OTHER PROJECTS

1mmﬁ=wdrt J Chureh toxtides, Inad, Finnland

i

VERDLAUN [ AWARDS

1985 Textiblistamadiur drsins | Finmandi | Finnish Textile
Artist of the Year,

Starfar og byr i/ ves and works in Tirky.







Atli Vioar
Engilbertsson

Feeddur/barn: Arbakk], Myn, Safatlastrdnd wd / at
lsafardandite 1961

Al Hutti 1l Halmavikur 1987 og badan il Akureyrar rid 2000,
Hann vann | upphali almenn sveitasiar, sidar | frystibis
og wid nybygpingar. Innan vid tvitugt fér Atli 8d sinna med-
feeddum Ahuga sinum & lstum, hytth verk Gr baggabindum
og netagimi, bjd t klippimyndir, skrifadi nokkrar smésdgur og
soidi | lpbsriti og samdi rokklag & plotuna Hosid™. Hann tok
bt | N-Art, sthiri samsyningu norrenna fjblstarmannn sem
haldin var | viruskammu Eimskipatélags |slands | Reykjavik
Skiwnir, sem hér eru til synis, voru upphaflega astadic 19 not-
lurag @n pair reyndust of bungir, stifir og sleipir til pess.

Al moved to Hélmavik 1987 and from thera to Akureyri the
year 00, At first he warked doing regular Tarmwoark, later
b wiorked in tha fishing industry and a5 & house builder,
Belore he tumed 20 Al started developing his-natural tal-
ent in art, he tied objects from yam usad 1o tie hay and from
nel yam, made collages, wrote a few short stories and sold
through photocopies, snd wrote 8 rock song an the record
“The House™. He participated in N-Art, a big group show of
nondic artists working in different medis which was held in
the Eimskip warghouse in Reykjavik. The shoes, on exhibition
in thig show, were oniginally intended lor use, but praved 10
b too heavy, stiff and slippery,

Starfar og byr [/ Fves and works in Akurayrl
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Skor / Shoes, 2000, 40x20x20 cm handhnyttir ir heybindi og netagarni / macrame with yarn used to tie hay and net twine.

Liosm. / Phota: lvar Brynjodfsson




Bjork
Guodnadottir

Fandd/born: Ruykiavik 1968
MENNTUN / EDUCATION
1995-99 Mastargrada fri Listahisklanum | Umad, Swibpod /

MFA The Academy of Fine Arts in Umed, Sweden.

1994-55 Osld Listakademia, Naregur [ Oslo Art Academy,

Norway

1891-83 Ecole Supevieur de la Mode, Frakkland [ France.

Klmdskurdur [ Tadoring.

EINKASYNINGAR / SOLO EXHIBITIONS

1999
1958

Nylestasafnid / The Living Art Musoum, Reykjavik,
lcetand.

Framkvasmd innel athln, Listasatn AS] / The Labour
Union's Art Gallery, Reykjavik, lceland

Hellagar stundir, Gallery Hlammusr, Reykjavik, lce-
lapd.

Images townrds 2000, Kinina. Svipjod [ Sweden,
Gallery BE. Umed, Svipsjod | Swoden

SAMSYNINGAR / GROUP EXHIBITIONS

2004

Gallery Boreas. Brookhm Now York. Bandariken [
USA.

| kedii minum geymi dg guilid... Kiink og bank. Reykja-
il

Signal in the Heovens. Torstrasse 111, Berlin, Pyska-
land / Germany,

Ferdutuda, Lestasafn Reykjavikur - Kjarvalsstadir /
Reyigavik Art Museum - Kjarealestadin, Reyigavik,
lcotand.

The Knitted Aura. Gavin Brown Enterprice.Chelsea,
MNow Yark, Bandarikin / USA.

Expresstions around the Bahic, Karlskrona Konst-
hall, Svipgad / Bwedan,

East ol Holywood -reaction shot. 210 two, Los Ange-
bes, Bandasikin / USA

Siltheer préwn. Grasrdt. Nylistasalnid / The Living
Art Museum, Reykjavik, Iceland,

Broytt dstand, Nylistasatnid [ The Lving Ant Muse-
um, Reyijavik, lceland

AD UK/ IN ADDITION

Konstepidemin Gawtaborg, Svipjéd | Gothenburg,
Swaden. 2 ménudir vinnustofustyrkur MNifca [ 2
months Nifcs workshop-grant

Listamannastyrkur Umad sventarf@lags. Svibjod /
Umed Arists” Grant, Sweden.

AVENY, Samvinnuverkeini nemends Listahaskdla
Swipgbdar [ Cooperative student project in The Acad-
emy of Fine Art in Sweden,

Starfar og byr [/ fves amd works in Reykfawik
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Elana
Herzog

Fardd/barn: LUSA 1954

MENNTUN / EDUCATION
MFA : State Univarsity of Mew York, Alfrod, Now
York, Bandarikin | USA
Haanimlun Callege, Benningtan, VT, Bandarikin
fu

EINKASYNINGAR / SOLO AND TWO PERSON EXHIBITIONS

2005  Herbert F Johnson Museum, lthoca, New York,
Bandarikin / USA

2002 Negative Capability, Diverse Works, Howstan, Toxas,
Bandarikin / USA

2001 Material Matrix, Richard L Nelson Gallery, UC Da-
wis, Davis, CA, Bandarikin [ USA

2000  GAGA, New York, Bandarikin / USA

1988 PPOW. Gallery, New York, Bandarikin [ USA
The Carpet Paradipm, Ezra and Cocile Zilkha Gallary,
Weslayan University, Middletown, CT, Bandarikin /
USA. Symengarstier | curated by Mina Felshin

SAMSYNINGAR / GROUP EXHIBITIONS

2004  Impact, PPOW Gallery, Now York, Bandarikin / USA.
Symingarstion | curated by Jason Murison
Dpen House: Working in Brookhm, Brooklyn Mu-
seum of Art, Brooklyn, New York, Bandarikin [ USA

2002 MNexiNext, Brooklyn Academy of Music, Brooklyn,
New York, Bandasikin / USA. Siningarstiéri / curated
by Dan Cameran

2001 Urban Mature, Goleborgs Konsthall Gothenberg,
Svipjod / Sweden

2000  End Papers, Neuberger Museum of A, Parchase,
MNw York, Bandarikin / USA
Fixations, John Michael Kohler Arts Center, Shebay-
gan, W, Bandarikin [ USA. Syningarstioni / curated
by Andrea Inselmsnn

1997 Current Undercurrents; Brookdyn Museum, Brook-
Iyn, Naw York, Bandarikin / USA

1996 Nicole Klagsbrun Gallery, Alpjodleg listahitid Gram-
marcy / Grammercy International Art Fair, New York,
Bandarikin / LSA

VERDLAUN OG STYRKIR [ GRANTS AND AWARDS

004 Lillkan Elliot Award (verdlaun)

2008 Lambent Fellowship in the Ars of the Tides Founda-
tiom (styrkur)

1989 Individual Artists Fellowship, New York Foundation
for the Arts {styrkur)

1998 Joan Mitchell Foundation Grant [styrkur)

Starfar og byr I/ Wves and warks in Now York.




Untitled #1, 2002, 300x300 cm




Erla
Porarinsdottir

Fipdd'born: Reyljaak 1955
MENNTUN / EDUCATION
1976-81 Konstfackskolon; Haskdlnn fyrir Listic og Honnan |

1994

1991

1484

1484

Gerrit Rietveld Aksdemie, Amsterdam, Halland
EINKASYNINGAR [ SOLD EXHIBITIONS

Caorpus lucis sensitivus, Kjarvalsstadir Rl‘.'..'b.|qwt
Timesetningar. Listasain Kopavogs, Gerdarsain

Kopovogur Art Musoum, Kipavogur, lceland
s, Forum, Stokkhalmur, Svipjod | Stockholm

Sound: Andrew M
yrof | Akuroyr Art Mo

Stadsatning. Nylistazatmid | The Livng Art Musoum,
Reykjavik, lceland

Vidmidun, Morr@mna Hused [ The Nordic Howsa,
Reykjavik, leeland
Landid. Listasafn Reyk
vik Art Musewm = Kjan adir, Bevkawk, lcokand
Thi Red Sea Painting Show. Eastman Wahmendord
GaBory, Now York, Bandarikin [USA

ur, Kjervalsstadic  Reykja-

SAMSYNINGAR | GROUP EXHIBITIONS

003

002

1998

1585

1994

1987
1486

1864

STYRKIR OG VIDURK

2000

Biennal | maleri. Visby Konsthall, Upplands Vashy,
Swipjdd | Sweden

My body s over the ocoan = the sea. Alma Liv Mo
seum, Sunna, Svipjed / Swaden

Mordic Transparancy. Stedalgk Museum, Amstar

dim, Haollamd
slensk abstraktlist - andurskodun. Listasatn Roykja-
vikur, Kjarvalsstadir [ Reyigowik Art Museem, Reykja

vik, lceland
Skikpaiar Iptier, Listasaln Reyikgasikur, K
stodir [ Reykjavik Art Musaum, Reykgavik, lceland

Uppla museum, Uppsala, fiw,‘um‘. | Swadaen
Mikdatin Manhatian (farandssyning/traveding exhi-
kitsan) Ga
Mélverk, ung islansk konst Lunds

Swibjad | §

iall, Lund,

INGAR | AWARDS AND GRANTS
Foundation, Mew York, Bandarikin /
viur /| year grint
fudvdl 1 Stokkhdlmi,
B momths” reslency m S1ock

Pallock-K
LISA, Ars st

endurspeghm, Fyrstu verdisun | sam
im lesgaverk hyrir Radhis Reykjavikue | First peire
npetition (or a work al an lor Reykjank Ciy Hall

Starfar of byr i/ ives and works in ﬂ:.'y' Ak




ﬁﬁmhmnﬁm... .m__.u__.a-.._m.. 1994, 2 x 200x150 cm, satin med prenti




Gisli
Halldorsson

Faeddurborn: Reykiavik 1945

Lhmy i dra aldwr fer Gish | fdstur tl Sesseliu Sigmundsdotturad
Solheimum | Grimsnesi. Hann starfar ni vid biskapinn & S64
heimabdiing og hefur elnndg verid adstodarmodur Voldimars
forstidumanns umbverfisméla & stadnum

| Irkstundum saurmar hann 0t sinar eigin hugmyndir, Litaval
op dissumsadiend er hans sinstado tElkun. Hann saumar it
| pad sem hendi er narst og med alskonar gami sem henum
hpinast

Pad er talid ad Gish hafi lert dtsawum af sambiyliskony sinnl,
slidan hatur hann def@rt petta & sinn hatt. Pau sitga saman 6
kvidd og sawma Ot hiln saumar & méladann stramma en hann
will ekkart med pad hata, gerir patta bara eftir sinu hiddi eins
og adrir listamann

Varian & syningunni gru trilega gerd & drabiding 1985-30
Gisli syndi paw | Templarahlinni | Roykjavik arid 1930, Undan
larin r hefur hann &1 | samstarfi vid Daghjérty Gudmunds-
déttr handverkskanu um tskugerd med dtsaumi sinum

Siik verk syndi Gishi & Kjarvalastddum 4 symingunni Téskur
& vegum Handverks og hénnunar 2003 og & Jélasimingu
Marr@na hiissing sama ar.

Gisli has been a resident of Sétheimar in Grimsnes in the
south of lcaland since he was 10 years ald, when he was fos-
tered by Sessolin Sigmundsdittir, Ho waorks at the Salheimar
farm and has also been an assistant of Valdimar, who is the
director of environmantal issues &t the farm

In his spare time he embroiders his own ideas. The choice
of colowrs and the method are of his own design, He uses
diflerent fabrics as a base and with whatever yarn he has
avadalile

Supposedly, Gish learnt embroidery from his partner. and
since then he has practised o in his own special way, Every
avaning they embroydar logether, she uses a painted pattem
but he doosn’t want anything to do with that, he just makes it
up as he goes along, ke every other artist

The present woek is probably made between 1385 and
1890, Thay were axhibited in the Good Tomplar's hell in Roykjn
vik in the year 1830, In recent years he has collaboratad with
Daghjiirt Gudmundsdattir eraftswoman in making shoulder
bags based on his embroidany.

Gisli hns shown before st the Reyijavik Art Museum, in an
uxhibition of bags in 2003

Starfar og byr [ Satheumum, Grimsmesi
lvas and works in Soheimar, Grimsnes, lcaland,

.
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Grethe
Wittrock

el mark 1964

MENI‘.I TLIH.I EﬂUC.ﬁT!ﬂN
V986-BT Liwrl

athi hiph Annatto Jueol volfora S Weoving
er Anette Juel
alinm / The Danesh School of D

15482 nun 1879, il
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1589 Thit Intermaticnal

1589
2002 Jack

textil [ Artists @

nd Fibra Art,

2003

2004 nal Muse







Guorun
Marinosdottir

Farad/born: Istandi / lcedand 1935

MENNTUN / EDUCATION

1973-17 Myndlista- og handidaskol [slands, textildedd | loe
landic ELI"I.-ui! al Ant and Crafts, Textile Department,
Reykjavik, lceland

1556-73 Myndlista- og handidaskdli lslands & Myndlistaskd
Bnn | Reykjayik [ icelandic College of An and Crafis /
Reykiavik Schoaol of Visual Art. Reykjavik, Iceland

EINKASYNINGAR / 50L0 EXHIBITIONS

2000 Grgljan, Listasatn ASI/ The Labour Union An Gallery,
Reykjavik, loeland

1998 Norraena Hisid/ The Nordic House, Reyigavik, loeland

1950 Asmundarsalur, Listasaln AS1/ The Labaur Union Art
Gallary, Royijavik, Icefand

SAMEYNINGAR / GROUP EXHIBITIONS

004 Alpjedogi textilprimringurinn | International Texida
Trienmal, Lodr, Pédlandl Paland

1552-04 |shonsk Listidnadarsyning. Svipjdd, Mosegl og Dan
mirku [ leslandic Art and Craft Exhibition, Sweden,
Nanway and Denmark
Textittélagid. 10, 20 og 25 dra afmalissymingar | The
Teatile Assoc,, 10th, 20th & 251h Annn. Exheb., Icetand

1985-96  Symdi med Gallerd Langbedk | Sinkddhddmi, Bogasaimum
| Reykajvik, Gallerd Umbra, og Torfunni | Exhibetion with
Galleri Langbrok in Stockhalm, Sweden; the Bogasalur
in Reykjavik, Galer Umbra and Tarfan, lceland

1985 / 89 Norraenn textilpriaringur, 4. og 5./ The Nordic Textile
Trignnal, dth & 5th

LISTAMANNALAUN / STIPEND

2001 & minadn starfslaun, Launaspdur myndlistamanna /
The Artist’ s State Salary - 6 months

1389 3Iminada starfslaun, Launasiddur myndlistamanna /
The Artists” State Salary — 3 months

VERDLAUN /| AWARDS

1999 Tinefnng ol mamningarverdlaunn OV by listhBnnun |
Nominated for the OV Cubtural Award for art design

1943 Nordiskt Institut fér Samtidskonst. Norran gestavin-
nustofn, 3 mén. [ Nordic Guest Studio, 3 months
- S'.'nat-ufg_ Helgunke, Finnland [ Finland

KENNSLUSTORF / TEACHING:

1987-31 Myndlista- og handidaskel Islands, Textiideild | The
Icalandic College of Art & Crafts, Toxtile Depart-
mient, Reykavik, Icaland

1986-92 Rilbrautarskilinn Breidhalti / Breidhoh Comprahon-
sive College, Reykjavik, lceland

196205  Huimisidnadarskol istnds | Handicroft School of Icetand

REKSTUR SYNINGARSALA / GALLERY MANAGEMENT.

1978-86 Golleri Langbrdk, Iceland

2002 Hin og hin / Hin og hin, Reykjavik, Iceland

Starfar og byr [/ lives and works in Reykavik
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Bylgjur / Waves,

2003-4, 240xB80x3 cm hrosshar [ horsehair.
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Hildur Kristin
Jakobsdottir
1935-2003

Faeddbarn: Svalbard & /on Svalthardestriing 1555

Hiddur Kristin Jakobsdattic gokk | gagnirmdaskala & Akureyri
og l6r il franshaldsndms | textilirmdom | Danmdrku |2 &,

Hiddur gettast Gunnari V. Skgurdssyni, sem ik wd stard)
kaupidlagsstidrn & Hvammetanga og gengdi pvl [ 37 ar, en
spilf kenndi hin vid barnaskalann i 15 ar, adoBogn handavinm,
dinsiu og refloning. Sidar vann han | mérg dr v verslunarstid
hjé knupfélagnu. Pau hibn esgndust 3 bim.

Hildur hafur olla 1id saumad fatnnd og lagt stund 4 dtsaum,
aft eftir eigin mynstrum, en erfid vedkindi hmludu henni og
ward hin i ad leggio alla finvinnu &l Blidor, Boess i stod helur
hian 1ekid upgp fristsan adferd og thfrar fram myndir sem minna
um margt & mikeark, hisn hledur upp sporum pannig ad aferd
warkanna verdur Apredfaniegn og dheifamein. | Otsaumi Hidar
rikir sterk tilfinning fyrir by smivaxna: Groda sem pjappor sig
saman, fitum sem ladast ver ad Sdrum og linum sem eiga
samleid. Patta eru mignud verk, gerd af veikiam maett en oin-
beitum viljs

Arid 2000 flutt pau Gunnar i Akureyras, en b haldi
Hildur griinst mod Parkinson-sjikdbdm og vildi vera nerm sér-
frasdilaskni sinum. Hin saumadi belidu sem hin kalladi Herra
Parkinsan og pogar hin var skom af yverkjum, ba ok hdin prjon
og stakk [ kardinn, Pad var adlerd hennar til ad nd sér nidn &
sikdaminum

Hildhur finsshed elemontary school st Akinoyn and then stud-
bed textiles in Danmark for 2 years.

She married Gunnar . Sigurdsson, wha became the man-
ager of the Co-operative ot Hvammstang snd hedd that posi-
tion for 37 wears. Hildur tawsght at the elementary schood Tor
15 years, mostly textile crafts, Danish and mathemates. Later
she worked for many years as a chark at the Co-op. Hildur and
Gunnar hod 3 childron

Hildur has alwoys sewed clothes and embroiderad, often
froem har own designe, but had 1o put all fine ulhl.l!-'.udl]!'.' BEida
afier becoming sariowshy ill. Instead she adopted & more ra-
laned mothod of workin and magically creates piclures which
in meny ways remind one of paintings. She piles up the stitch-
g5 50 that the texture of the pieces becomes bath physical and
poweerful. The embroideny camies over n strong feeling for the
miniscule: plants that huddbe togaathesr, colors that sftract one
another and canvernge Those ara poswreriul pieces, made by a
feablo physigue, but with a strong intent.

Thie yoar 2000 Hildur and Gunnar moved 1o Akureyri be-
causa Hildur had been disgnosed with Parkinsons disease and
wanted to be closer 1o hir physician. She sewed & doll which
she called Mr. Parkinson and when she was in pain she would
taka a neadle and poke him, This waz her methood to gt re-
venga on the diseasa.

Died 2003




L.__: titils / Untitled, um/ ca. 1998, 20x15 ¢m, ull & ull, wool on wool. L
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Hlynur
Helgason

Favddur/borm: Reykjavk 1561

NAM / STUDIES

1983-84 "M in Fine Aris™, Goldsmith's College, Univarsity of
Landon

1990-81 Konnslurknindi frh Haskdla lslands | Toachors Qual
ifications, University of lceland

1582-86 Prod frd Myndlista- og handidaskdla lslands, lcelan-
tic College of Art & Crafts

EINKASYNINGAR | PRIVATE SHOWS

2005 Nyptistasaimnid / The Living Art Musgum

2001 Um kistinn / On Art, Listasafni AS| / Labowr Union Gal-
lery.

2000 T den Lille have®, Den Like Have, Jatlandi / Den-
mark.

1997 Katilshisid, Akureyn, lceland

1996  Nyfistasainid / The Living Art Mugomm.

SAMSYNINGAR / COLLECTIVE SHOWS

2003 <Index3”, gynng & tilraunamyndlist / Experimental
Art Exhibition, Lemwig Jétlandi / Denmark

2002 Samtimalistastolnien / Institute of Contemporary Art,
Prag f Prague.

2000 Orhuis” | Listasalni lslands [ lceland National Gal-
lary
Bert Hlemmur | heimi™, | Skiptistdinni Hlammi |
Hiemmaur Bus Depot

1999 _By Side Sidewalk” Umed, Svipjod [ Swaden

1987 _Portmyndir®, ombwerfisiist | urban art, Laugavegi,
Rerykjaik

1695 JEr ekki hversdagsleikinn dasamdegur”, Listasafni
Ruoykjavikur / Reykjavik Municipal At Muserum

1994 Shllptdr, skalpode, skalptdr®, Listasatn Roykjavikur
I Rinykjavik Municipal Art Muserum.

NETLIST / WEB ART
Hitpsfftacticalart.ned
Hopy/dadais

LISTTENGD IDJA [ ART RELATED PRACTICE

1998-  Kennslustjeri  Lista- og  fblmidlaswds Baorgar-
holsskédn / Director of Dept. of Mulitmedia Dasign
And Communications, Borgarholt Comprehensive
College, Reykjavik

2002-  Kennari | losmynda- og kwkmyndafradum, LHI /
Teacher in Theory of Phatography and Cinematic
Arts, lcoland Art Academy

1995-2000 “CafeSnet”, kstrmnn og teknilegur stptenandi fyrir
Listasafn Reykjavikur! Artistic and technical supar
vizor for Reykjavik Municipal Art Musaum

Starfar og byr {/ fves and works in Reykiawk




Fletta (ut fra .___-____.ﬁ..ﬁm_?ma__.u_u _-._.nwmm_f_m _...m._“.—“m_‘. m_r::ﬂm—amgm“ 2004, bomullarefni, silkimalning, reipl, G x6x3m




Hrafnhildur
Arnardottir

Feddborn: Repkiavik 1959

MENNTUN / EDUCATION

1994-98  Schoal of Visual Arts. M. Mew York, Bandarion / USA

1589-93 Myndlista- og handideskdli Islands. Malarabraut /
leelandic Collega of Art and Crafts. Paintar Dopart
mant. Reykgavik, Icotand

EINKASYNINGAR / SOLD EXHIBITIONS

S005 &lng og Bang [;;;l'n'.e'r:.-'_ Reykjank, fceland,

2003 Shrine af my Vanity, part 11, ATM Gallery, Mew Yok,
Bandarikin / USA

2002 Shrine of my Vanity. Hlemmuris Gallary, Reykjawik,
lewland

1998  Family. Nylistagafinid / The Lving Art Museum,
Rl,",-kmulh_ lcmlmisd

SAMSYNINGAR / GROUP EXHIBITIONS

2004 Phiilisp New Album, Deitch Gallery Brooklyn, New
York, Bandariken [ USA
Diagskrd, Publics, Paris, Frakkland / France
Waorks on Paper, Southfirst Gallery, Now York, Ban
darilin [ USA

2003 Wollenmaiden and Irends. The Project, Dubdin, ir-
land / Irefand
Now |’|i|\'|l'|lj K48, D"Amalio Terras, Now Yark, Ban
dariln [ USA
International Artists in support of Ecosystoms 3
Manaus, Brazi
Nyir timar | islenskn [posmyndun. Listasafn Reyiga-
wikier Kiarvalssiadir Feykjavik A Museum

Kjarvalsstadir, Icetand

Billboard |’r|:-||: W wompn2003.dk.  Danmdrk,
Swipytd [ Denmark, Swaden

VERK | EIGU SAFNA | COLLECTIONS

2004 Listasafn Reykjavikur / Reykjawk Art Museom Col-
achon, ﬁl:',-k|:w|k_ g almind

VERDLAUN DG STYRKIR / HONDRS AND AWARDS

20001 Ferdastyrkur monntamalardduneytising fymr Wodlen-
maiden and friends [ Travel grant for
Woollenmaiden and friends, |celandic Ministry of
Culture and Education

2002  Ferdastyrkur  Menniemélaraduneytisins, Gallary
Hiemmur [ Trowvel grant, L}.llllrl\- Hiammit, leplandic
Manistry of Cubture and Education

2001 Cuftural Award, Amercan-Scandingvion Founda
tion. Mew York, Bandarikin | USA

2000 Excellence Award, Vidal Sassoon-lntercoiffuns
Naw Yark, Bandarikin / USA

Startar og by § ves and works in Mew York




Vinstra og haegra heilahvel / Left and Right Brain, 2003, 100x150 em, har og gerfihar

[ synthetic and real hair, Lssm/Phato: Machal Jurowit & Jim Colles




Ingegjerd B.
Murstam

Favdd/rarm: Lovanger kummung 1562

MENNTUN / EDUCATION

1992-97 Lista- og hdnnunarskali Noregs, textildeild / National
Callege af Art ond Design, Textile Department, Bar-
gen, Moregur / Norway.

1994-85 Scomish Colloge of Toxtdes, Galashiels, Skatland [
Scotland, Skiptingmi [ Exchange student

EINKASYNINGAR [ SOLD EXHIBITIONS

002 Kunstnerforbundet, sk, Noregur / Dslo, Norway,
Hordoland Bstasainid [ Hordalond Arts Centre,
Bergen, Noregur / Norway,

VALDAR SAMSYNINGAR / SELECTED GROUP EXHIBITIONS

X004  The Family. Ferdasyning um Akerhus. Listasain
Akerhus [ Touring exhibition through the County
of Akershus. Akershis Artists Centro, Lillestrom,
MNaregir, Norway.

1999 Tha Sate exhibition, solected. Listastofoun Sand-
efjord [ Sandefjord Fine Ans Society, Sandefjord,
Naoragur Nonaay,

1558 Listsyining norska rikising [ Norwogian State exhibs-
twan. Kunstnernas hies Dsko, Noregur | Oslo, Nonaey.
Arleg myndiista- ag handidasining' Annusl exhsbition
of Arts and Crafts. Lestasafnid § Trandheim | The Trond-
heim Museum of Decorative Arts, Norequr [ Norway,

1997  Listasyning norska rikinsins [ Norwegian State Exhibs-
tion. Kunstnomes hus, Oshd, Noregur [ Oséa, Morway
Ardeg mynilista- og handidasyming [ Annugl exhibi-
tion of Arts snd Crafis, Listasatn Bergen [ Tha Bergen
Musaum of Decorative ans, Bergen, Noregur | Nod-

Wy

STYRKIR | GRANTS

2004-5  Visunl Artiest's Fos Foundation

002  Listamannastyrkur rikising; Eini og tmki / The Na-
ticnal Grant for Arests. Matarial and equipment,
Norska menningarmilangindin / The MNorwegian
Council for Cuttural Affasrs. Debutante support.

001 Styriur Bergenborgar. Adstada / Bargan Municipal-
ity's Grant. Establishment.

2000 Lestamannastyrkoer rikising Ferda- og namsstyrkur /
The national Gramt for Artists. Travel and study

1897 Norreno rhdherranefnding Sleipnir ferdastyrkur
Nordic Council of Ministers. Sleipnir travel grant.

MEDLIMUR | MEMBER OF
Samtiikum naorskra spinlistarmanna, Samtdkum nar-
skra toxtilistamanna, Norsku kstamannasamibku-
num ; Norwegian Visual Artists, Norwegion Textile
Antists, Norwegian Association for Applied Art.

Starfar og byr [/ lives and works in Bidrgwin / Bergon.







Ingibjorg
Styrgerour
Haraldsdottir

Fandd/born: Reykjavik 1548

MENNTUN /EDUCATION

1552 Kynnti sar himrakt og limvinnslo | [ Swodied flax and
linen production Skanolin, Svibpod / Sweden

FT4-T6  Hochschale flrangevandie Kurstin Wien hjd fwith Profes-
saf Herben Tasqul. Vin, Austurrk | Vienna, Austria

1573-74 Myndiista- og handidaskdli Islands Kennoradeild /
lerlandic Collega of Art and Cralts, Teaching Dept
Reykjavik, lceland

1967-72 Myndista- og handidaskil [slands: Textildaild | lee-
bandie I:l,llll.-lju of Art and Cratis, Toxtile Dept

EINKASYNINGAR / SOLOD EXHIBITIONS

19%3 Syning & 1eikningum og hinnun messusknida | Snor
rasiofu i Reykholti [ Exhibition of Drawings and De-
signs for Vestment, Snorrastola, Roykhott, lceland

1994 Eslfivs Stadtshibliotak. Svipjod / Sweden

19859 Listasaln Reykjavikur [ Rrykjank At Museum, Kjar-
valzstadir, lceland

1987 Listagaln Roykjovikur | Reyigavik Art Mosaum, Kjar-
valsstadir, lceland

HELSTU SAMSYNINGAR / SELECTED GROUP EXHIBITIONS

2002 _Sl.'yliuu' Alpjotog textdlsyning. [ Internatonal Tex-
tiln Exhibition, Kherson, Ukrainu / Ukraing

2001 Den nardiske trdd; limm norrmnar vellistakonur, Five
Naordic Weavers. Nykobing, Danmirk | Denmark

2000 lealandic Art 2000 Modern Treasures, Washinglon,
Bandarikjurnwm / USA
Hir verdur lin 1L Hafnarborg, Hafnad@rdur, lceland

15959 Tvar islenskar listakonor | 2 lcelandic Waomen A
15ts, Viestorviks Kunstidrening, Svipjod | Sweden
25 ira aimalssming Textilfdogsing, | 25th Anniver
sary Exhabstion of the Textle Association, Gerdar-
sain / Kapavogur Art Musewm, lceland
Hidir varrdur fin. Langabid Diipavogi / Didpvogur, celand

1947 Triennase IMernationale de Tournal Belgia / Balgium

1995 20 iira afmalsmming Textilfalagsins. | 20th Anniver-
sary Exhibition of the Textle Associntion, Mainar-
barg, Hatnafgdedur, lceland

STYRKIR OG VIDURKENNINGAR / GRANTS AND AWARDS:

1558-99. Starfslaun kstamanna § 160f manudi | Arists’ Suate
Salary - 12 months

1954 Valin | loksds samkeppni um Nstskrovtingu
Saloctod for a closed contest for artistic decaration
Hofstadaskdli , Gardaler, loeland

Work | gigu ymissa opinberra stofnana & Iskandi, [ Works cwned

vy warious institutions i bealand. Hefur starfad 0d hirrmia o

lnvinnshe Ik 1893 & HelgubGldum undir Austur-Eyjafjillum |

Worked in flax and lingn production snee 1993 in Holgubaidar

o beeland

Starfar ag byr | Hafmarfied( / fvies and works in Mofnarfidrur
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Virki h__\ ﬁuﬁnﬁmh“.. 2004, 110 x 310 cm, ofid Or handlitadri islenskn wll og handspunnum islenskum hir.
{ handdyed wool, handspun linen.




Ina
Salome

Faiot v/ Tealay
MENNTUN / EDUCATION

Laupmannahiidn, Danmbriu

DLI:l EKHlBITmNS
awiindustigur 5, Reykjavik,

arg, Finnland
Rayljovik

i Library, Finkand

FYRIRTEKJA DG OPINB EHFH!. ADILA
WORKS IH FUBLIE AND PRIVATE f[IlLLEE.TtI:I NS




An titils / Untitled ,




Jenny
Karlsdottir

VERDLAUN 0G VIDURKENNINGA
2004 Vil

E K
KENNSLA / TEACHING
198 B
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Farddbarn: 1957

1981-1987 Staatliche Aksdemie der Bildenden Kinste,
Stuttgart, Pyskalandi { Garmany

1996 Vinnestofa [ Stipendium Cité Intornationale des Arts,

Paris, Frakklandi / France

199394 Verdioun [ Vila-Romana-Prize, Flarans, ltaliu / Flor-
ence, ltaly

182 Vertdoun [ Prize Kunstlonds Bonn, Byskalandi [
Garmany

185990 Vinnustota / DAAD-Stipandium New Yok, Whitnay-
Mussum of American Art [International Swudio Pro-
gram), Bandarikjunum / USA

Salo Exhibitions

2002 Centro Galego de Arte Contemporanes, Santiago de
Compostets, Spdni / Spain

2002 Staatsgabarie Stuttgart , Pyskalandi / Garmany

1986 Kunstmusem St Gallen, Sviss | Switzeriand

1985 Sprengel Museum, Hannover, Pyskalandi / Germany

1694 hhsrnm of Modern Art, New York, Bandasikjunum /
u

1992 Musoum Abteiberg, Minchengladbach, Pyskalandi
| Germany

Group Exhibitions

2004 Eusiﬂnhm Museum, New York, Bandarikjunum /
i}

2000 San Frencisco Musgum ol Modern Art, Banda-
rikgunum / USA

2000 ZKM Korisrube, Pyskaland) | Germany

1997  Skulpiur.Projekte Minstes, Pyskalandi ) Germany

1995  Blennale Istanbul, Tyrkland) [ Turkoy

Frii { Sinca 1989 Professor [/ at Kunsthochschule WeiBensoe,
Berdin, Pysialand| / Germany

Stavfar og byr {/ ves and works in Barfia,




Patina, 2002-2004, Hvitur strigi / White canvas, 30x40 cm.




Kristin
Reynisdottir

Fadd | Hafnan born in Hafnarfidrdur 1961
MENNTUN / EDUCATION
14958 Pilchuck Glass School, Stanwood. Multiples and
Maaning. Washi n, Bandarikin/ USA,
1997-98 Haskdli lstands. Kennslu- og uppeldistradi | Univer-
avik, loeland

yskaland | Germ

1983-87 Myndlistn-oq handidazkil |slands. Skdlptirdeild /
The lcelandic College of Art and Crafts. Sculpture
Dipartmont. Roykjng and

EINKASYNINGAR / SOLO EXHIBITIONS
il ag hinar. Gallerl Catl, Reykgavik, Icelnnd
Eg, vid og hinir, G ' wrayri, lceland
Fablingar asbgus ! Women's His-
tory Museum, Reykjavik
A seyli. Seydesfandarsk Seydisfjordur School,
Saydisfjtrdur, lceland

1958 Oulu Culture Contre. Duly, Finnland, Finland

SAMSYNINGAR / GROUP EXHIBITIONS

W02 Making Neture. Osterreichische Galeria Bolvodara,
Win, Austurriki [/ Veenna, Ausiria

iz Making MNature. Nikolaj Kobenhawns Komimu
Udstllingshygning, Kaupmannahiin, Danmirk /
penhagon, Denmark

00 Making N dsvik, kons ity khdlmr,
Svipjod | Stockchalm,
Flnqnﬂ yhir HﬂH..j Lista ik [/ Fh_l','i.jl:l'n.'lln:
Art Museum -
Bjartar navtur. Kaupiélag Himwotninga. Hvammstan
gt leeland
Fardafuda fnruﬂldz"ﬂurlg ! Travelling Exhibition
|safjlrdur, Akureyr, Seydisfidrdur, Vestmannaeyjar,

, oaland

2000 ! F ieykjavik, loceland

1993  Land Listasafn Arnesinga, Armes Art Museum, oo
laiid

1998  Swandlengion. Myndhiggvarafédagid / The Sculp-
toe's Association, Reykjavik, lcoland

STARFSLAUN / STIPEND

1523 L.unu:;pc'mul myndlistarmanna - § min. [ Tho Arists
Sawte Salary - & mont iyl avik, lceland,

2003 Launaspidur myndlistarmanna - & mén. [ The Arisis’
Sawte Salary - 6 months, Reyikjavik, Iceland,

VERK | EIGU FYRIAT/EKJA OG OPINBERRA ADILA /

WORK IN PRIVATE AND PUBLIC COLLECTIONS
Landswirkjun, Skalhodt, Krisuvikursamiokin, lspan

Starfar og byr § and works in Reykjmak
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Maria
Rosa
Andreotti

Fapdd/Born: 1944
MENNTUN /| EDUCATION

Laar sigu wid

Lazrdi had '
I Sinuier, & Jor dacchi, Buenas Ares, Argentina
EINKA- DG SAMSYNINGAR / S0L0 AND GROUP SHOWS
2004 “Chon of State” (s0lo) La Casons de los Divers
2003
001

15685
15891
1990

bowrg, Frakkdand / France

VERDLAUN / AWARDS
2003

Cla

[




Untitled __‘.._N.._-.. 2002, 16x80x16 cm, fylitir bomullarhlutir , nomeradir | trékassa [ stuffed cotton objects, numbered in wooden boxes




Nana
Petzet

Farddbovn: Munich 1962

SAMSYNINGAR / GROUP EXHIBITIONS:

2004 “Subduktive Massnahmen™, Kunst- und Ausstel-
lungshalle der BRD, Bonn, Pyskaland / Germany
“Fickgut”, Gewerhemusewm, Winterthur, Pyskaland
I Germany
“Im Bild", Kunsthalle Gippingen, Pyskaland [ Gor

many

003 *gingreifan, wiren, modelle, tricks.”, Gesallschat i
Aktunlle Kunst, Bramen, byskaland | Germany

2000 "Models of resistance”, Overgaden, Kaupman-

nahdin, Danmbrk’ Copenhagen, Denmark

“Aller: Anfang kst Merz”, Sprengel Musaum, Han
nover, Pyskaland | Germany

“R&umen”, Hamburger Kunsthalle, Hamborg, Pyska-
land / Hamburg, Gemmany

1399 “today tomoorow”, Kivin Plaza, Osoko, Japan

1547 2000 - 3, Art Space plus Interface”, Neuo Galoria
Graz, sigirischer herbst 37, Graz, Ausiurrik / Austria

1 " might ot thie show”, Relds, Zhnch, Sviss| Switneriand

1993 “Backstege”, Kunstverain, Hambarg, Pyskaland /
Hamburg, Germany
*ntegrale Kunstprojekte”, Nationalgalerie, Berfn
Pyskaland [ Garmany

1992  “Mos Sciences Naturelles” Cantre d'Art Contempo-
rain FRI-ART, Fribourg, Sviss | Switzerland

EINKASYNINGAR / 50LD EXHIBITIONS:

2003 “Hepairs”, Galbari 21, Malma, Svipjod / Sweden
"Originatsubstan:”, Galerie Dlal Stiber, Berlin,
Pyskaland / Germany

02 "Systom SB Inventarisation dar Sammiung mi
HIDA MIDAS™ Cushavensr Kunstverein, Cux-

haven, Pyskalandi El:lll':‘l"l'lr
“Metainventur”, Kunstvarain & Stifung Springharm-
hof, Meuankirchen, Pyskaland / Germany,
2000 “Ekcka frenka”, Gallerl one o one, Roykjavik, lceland
1998  “Enduninmslustid nel takk!™, Mylendugata 15
Roykjovik, leelnnd
1997 “Wir machen wahr, was der Grine Punkt ver

spricht”, Bonner Kunstverein, Bonn, Pyskaland [
Garmany

1554 “MadoBversuch ROT™, Galerie Paul Andriassa, Am-
stordam, Holland

1582 *Modadlversuch ROT™, Galenie Art Ackor, Berln,
Pyskaland | Germany

Starfar og byr { Hamborg / bves and works in Hamburg
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Rosa S.
Jonsdottir

Fardd/borm: fslmndi / feeland 1562

MENNTLUN [ EDUCATION

001 BAfri Listahdskola istands / BA from lcelandi Acad-
emy of the Arts, Reykjavik, lceland.

1997-9  Myndlista- o handidaskeli Islands [ The leelandic
College of Art and Crafts, Reykjavik, lceland

1987  B.Ed frd Kennarshiskole Islands / B.Ed from The

_ lealandic Univarsity of Education
SAMSYNINGAR [ GROUP EXHIBITIONS
2003 Lulek Sommar Biennal Svipjed | Sweden. Hlaut
wardtaun | Awardod

Vst Norden, Fareyiar/ Faros Istands
Containars Ar Fesival, Knoshiung, Tanwvan

002 Listahdid | samvinnu vid Ama [bsen og Horpu Ar
nardéttur / At Festival in collabaration with Ami lbsen
and Horpa Amadtetic Shunkariki, |safjbirdus, Iceland,
Dpna galledid | The Open Gallery {mai, joni, agust, okt
& dos. | May, June, August, Oct. & Dec), Reykajvik,
leeland Skaftfall (okt/oct ), Suydisfibedar, Iceland

2000 Asmundarsalur | The Labour Union's Art Gallery,
_Roykjovik, Iceland

EINKASYNINGAR / 5000 EXHIBITIONS

2004 Galleri Hiemmur, Reyigavik, lceland
Gryfjan | Listosafni ASI ( The Labour Union's At Gal-
lery, Reykjavik, lceland

oz Galkari i8, Undir stiganum, Reykjavik, Iceland
Heima ar best, Vetnsstigur 8, Reykjavik, lceland
Galleri Skuggl, Hvarfisgoia Reyijavik, lceland

STYRKIR [ GRANTS

2003, 2004 Menntamélaradunaytid / Thie Ministry of Education
and Cubture, lceland.

2003 Kdpavogshaer, starfsstyrkur [ Kopavogur Mumicipal,
stipand.

2002  Menningarsiodur filagsheimila / Community Cen-
tres” Cultural Grant.

002  Listahétid / Reykjavik An Fastival

1698, 2000, 2003 Kapavagshes, ferdastyrkir | Kopavogur Mu-
nicipal, travel grant.

Starfar og byr i/ ves and works i Kdpavagur and Raykfavik




L o
8 2 dagsverk / 2 Days Work, 2002, 500x70x70 cm, alpappir og ull / aluminium foil and wool. Liosm /Photo: Péll Asgeir Asgeirssn
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Sarah
Wolf
Newlands

Feddborn: Altgana, Pennsyivania 1964
MENNTUN / EDUCATION
2001-3  NUEA. | malaralist [ in Painting. Portland State Lini-

warsity, Portiand, 0R., Bandarikin / USA

1982-6 BJFA. | mAlarakist | In Painting. Rhode Island School

of Design Providence, AL, Bandarikin, USA.

EINKASYNINGAR / SOLO EXHIBITIONS

2003

1988

1987

Shopped Master of Fine Ans. Thesis Exhsbition Par-
land StateUnivarsity, Portland, OR., Bandarikin / USA
Sargh Wolf Drawings, Cale Roma, Santa Barbara,
CA., Bandarikin / USA

Recent Works: Sarah Woll Ant Alllance, LaMant, PA.,
Bandarikin / USA

SAMSYNINGAR / GROUP EXHIBITIONS

04

00

At for Life Cascade, B styrkiar Almemizsamitiom | AIDS
Project Berefit Auction, Portiand, DR, Bandarikin/ LISA
Tha Modern Zoa, Portland Center for the Advance-
maent of Culture Portland, OR., Bandarikin / USA
Recent Graduates Exhibition Blackfish Gallory, Part-
lnnd, OR., Bandarikin / USA

Recent Wark: Sarah Waoll Newdands & Jos McMurrian,
Dean's Gallery (ffice of the Dean of Fine and Perform-
ing Arts, Portiand State Univorsity, Bandarikin / USA
Docent Art Exhibit, Portland Art Museum, Portland,
OR., Bandarikin / US4

The Urban Landscape: Three Painters First Unitarian
Church, Minneapolis, MN., Bandarikin, USA

Sixth Annual Form Exhibition Oregoen Coast Council
for the Arts, Newport, OR., Bandarikin, USA

RISD Honars Thesis Exhibét One Hundrad Drawings
of the Esger Palazzo Cenci, Rom, halia [ Rome, Haly,
Student An Exhibiton Corcoran Museum aof A,
Washington, OC., Bandarikin, LISA

STYRKIR DG VERDLAUN / GRANTS, AWARDS AND HONORS

003

1985

Painting's Edge, Mdylhwild, CA., Bandarikin / USA
Patttakandi. Pamicipan

Internatianal Sculpture Canter, Tdnafning til verdlau-
na fyvir framirskarandi Srangur nemanda | sam-
timaskdlptur / Nominge for Duistanding Student
Achipvement in Comemporary Sculptura Award,
Ovegon Coast Council for the Ans Human Form Exhi-
bition Best of Show, Oregon, Bandarikin / US4
Oragon tvi@ringurine / Oregon Biennial, Pertiand Art
Mussum Semi-finalist

Badford Springs Ants Festival Juried Exhibition Bost
of Show, Bedford, PA., Bandarikin, USA

Rhode lsland S_Ehnnl of Design European Honors
Program, Rém, italiu / Rome, Maly,

Starfar og byr [/ fves snd works in Portiand,




Polychrome Acumulation, 2003

rrrryeD




Scott
Schuldt

Faddiyhorn: Minnespolis 1958

MENNTUN [ EDUCATION
BS | vélarverkirmdi frd | Bachelor of Science Mo
charcal Engineaning, University of Minnasota, Banda-
riljunum | LESA

SAMSYNINGAR OG SAMKEPPNIR /

GROUP EXHIBITIONS AND JURIED COMPETITIONS

2004 Degital Origins: Emarging American Textde Artists
Craft Liberation Front, Eyedrum Gablery Atlarta,
Georgia, Bandarikin / USA
Boad Imernational. Dairybam Cultural Arts Centar
Athans, Ohio, Bandarikin / USA
76, arlagn surr'1irn.'|llr.'..'r=l,-'r||m_;|r= J 26th Annual Can-
temporary Crafis Exhibition Mesa Contemporary
Arts, Anzona, Bandarikin / USA

2003  Craft tvimrngurinn 03/ Craf Biennial T03: A Biennial
Review of MW Art &Craft Holfman Gallery, I}rcguﬂ
College of Art and Craft Pormfand, Oregon, Ban
darikin / USA
Lawis & Clark Mative Plant and Naturol History Show
5t. Helens, Oregon, Bandarikin / USA
South Seanie Community College 9th Annual Com
munity Art Show, Seattle, WA
Journay's End National Ant Exhibition: Rovisiting the
Lewis and Clark Expedition. Astoria, Oregon, Ban-
darikin / USA

VERDLAUN DG STYRKIR [ AWARDS AND FELLOWSHIPS

2004 Earthwvatch Institute A & Archasology Community
Felloweship {styriour]
Jurar’s Award, Mth Annual Contemporary Crafis Ex-
hibition (weedlaun)
Tha Lewis Award (3ed], Joumey's End Notional Art
Exhibition, March 2003 (verdlaun)

VERK | EIGU SAFNA / COLLECTIONS
Museum ol Aris and Design, New York, Bandarikin /
USA

RIT / BIBLIDGRAPHY

2003 Lewis and Clark Revisited - In Beads, eftir [ by Cang
Iyn Prince Baichelor, Fhararts magazing, (Nov/Des
! Nav(Dec)

Starfar og byr 1/ Bves and warks in Sealtie




.....

TITUSEN
VILLREIN PA
HARDANGARVIDDA



v i

Solveig -‘.
Aodalsteinsdottir

Fandd / Borm: 1955

MENNTUN / EDUCATION _

Myndlista- og handidaskoll lslands / The lcalandic
College of Art & Crafts, Re ;, lealand

New York Feminist Art Institute. New York, Ban-
darikin / USA

Whitnoy Museum ol American Art Independem
Studio Program. Mew York, Bandarikan / USA

Jan van Eyck Akademia. Maastricht, Hofland .

EINKASYNINGAR / 50L0 EXHIBITIONS

003 Ur méttubhalinu. Nidistasainid / The Living A
Museum, Rayikjavik, lceland

2000 Innis landscape. Nordisk Akvarelimuseum, Svipjéd
[ Sweden

1997 Asmundarsalur [ The Labour Union's An Gallary,
Reykjavik, leelond

1985 Vitn.Ga¥ery Smvars Karls, Reyigavik, lesland

1884 Listasafn Roykjavikur - Kjarvalsstadir / Reyvkjavik
Art Museum - Kjarvalzstader, Reykjavik, loeland

1981 Musée des Boswx-Arts la Chaux-de-Fonds, Sviss |

_ Switzerland,

SAMSYNINGAR / GROUP EXHIBITIONS

2003  Karelian Dairy. Petrozsvodsk. Rissland / Russia

2001 Cairn Gallery, Nailsworth, England

2000 Landist vid Raudavatn, Reykjavik, Icotand,

2000  Strandlengjan 2000. Reykjavik, Iceland

1938  GaBeri Ingtifsstrmti 8. Reykjavik, lceland.

VERK | OPINBERRI EIGU / PUBLICLY OWNED WORKS
Listasain islands / The Maticnal Gallary of Iceland,
Listasain Reykjavikur / The Reykjavik Ar Musoum,
leeland,

Listnsafn ASH/ The labour Union's At Gallery,

leeland

Konstmusest Malmi. Svippdd | Swedon

Nordiska Akvarelimuseet. Svipjod [ Sweden
Starfar og byr [/ lives and works in Reykiavik




1987-2003 , 2003, 500x200x200 cm, har sona listamannsins, eggjaskurn, bradir [ the artist's son's hair, eggshells, thread.

Litam /Phota: Einar Flur Ingdifsson
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Steingrimur
Eyfjoro

Faddueborm: 1954
MENNTUN / EDUCATION
1980-83 Jan van Eyck Academia, Maastricht, Halland
T9-80 Atoneum, He Finrland | Fenland
s fidaskidi [slands ( lcelandic Col
ayhipaiik, lcatand
i Islands | The lcelandic
rtand Cral H|',=||.'k |l
us TﬁMLNHﬂBHSTﬁUIH ! ﬂ.HTlST IN RESIDENCE
1983-84 Malles do Ville, Sviss [ Switrariand
1589 L e Svihjod [Gothenburyg,

004 L ooy, Helsinki, Finnland [/ Finland
VERLAUN / AWARDS

002 M r myndlist / DV Culursl

EINEASYNINGAR / SDLD EleElTlUfﬁ

7004 101 GaMery, Reykjavik, lceland
I 1 mill, Svifje Sweden

Gallary KI:'l-] og Bang, Reykjavik, lca

¥ weays she developed and means”, Gallery

Hilgmmur, Reykjav ;

2001 “Projection”, DBK Gallery, Dsla, Moregur / Dsho, Mar
woy

"Progection”, Listasafn Képavogs, Gerdasafn | Ger-
darsain Museum, Kopavogur, lcelamd

000 Alered State™ safnid / The Living Art Mu-
sam, Reykjavi aland

SAMSYNINGAR [ EHDUP SHI]WS

2004 Isilce”, Museom Dhondt-Dhaenens, Belgin / Bel

c Art", Gallery Gustave Fayet, Senignan,
4 | Franca

gie Art Awa
wmark, Finnland

Islend, England, Noregus,

and, England, Norvay, Don

rafc y galkery, Portland, Oregon, Ban
darikin [ LISA

coefandic art”, Listazsafn Is

Fluxus infiu

sonal Gallery of leeland, Revigavik,

&, inka- og opinbarra adila badi & 1)
rics in collections of musesms and priva

di og
el




u..__u.h.._.:.m.. 2004, 3 x 40x40 cm, 3 x 90x40x40 cm, alplétur, léreft / aluminium, linen.
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Tilleke
Schwartz

| fhorm: 1546

MENNTUN / EDUCATION
Lista- og idnadarhaskddinn / Academy for Arts and
Indusiry, Enachide, Holland
MNifestahas| abmann list, textithdnnun og til-
raunir | Fros adamy for Modorn Art, Genoral ang,

Aextile design and exparsments, Haag, Holland

EINKASYNINGAR [ 50L0 SHOWS

2000 Frisian Musaum in Leeuwardan, ylirktzsyning [ over-
winwe, Hollmnd

2003 Rouma Lace waek, Finnland / Finland.

2002 Dalft. Holland

1552 /1995 Gallery Pulchri Studio, Heag, Holand

SAMSYNINGAR / GROUP SHOWS

2004 Alpjddlegi textil primmingurinn / The Intecnationsl
Taxtile Triannial, Lodz, Pélland [ Paland

1888  Sigusafn Gydinga, samiim pydingakvanna [
Jowish Historical Musaum, contemporary Jewish

materdam, Halland,

1992 Artof the Stich

1990-58 Eurppeosn Sponsor prive for Modern Embrofdery De-
sign Biannal  {lerdasyning / travelling exhibstion]

VERDLAUN DG STYRKIR /

GRANTS/AWARDS/HONDRS/RESIDENCIES

2003  Kannsla og hyrirlestrar & SDA rddstefnu / Lectures
and teaching, 50A Conferance, Kansas Ciy Art In-
stitute, Bandarikan [ USA

2000 2003 Kennsla og fyrirlestrar | Lectures and teaching,
Tewtile Fiber Forum, Astralin / Australia,

2002 Van Ommeren- De Voogt verdlaunin / Van Omme-
ran-Da Voogt Prizo. Attestato di Merito, biennale deal
Merletin, San Sepolcro, Italia / Ity
Patttakands i / participant in Northem Fiber | & 11

Starfar og bjr | Holandl' hves and works in the Netherfands




Count your blessings, 2003, 74x67 cm, bomull / cotton.
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