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INNGANGUR

Brynhildur Porgeirsddttir er sjalfri sér sombkveem
T1ifi sinu og list; verk hennar hofa fré fyrsiu 13
verid audpekkjonleg fyrir persanulegon sfil, sem
einkennist 68ru fremur af sterkri efniskennd og
tilvisunum i nattdruna i verkum hennar. b4 notar
hin sjoldnast nattiruleg form T hdggrmyndum
sinum; bou eru fremur stitfcerd, skaldleg og
dgrun vid ougu pess sem skodar pou, en pé
um leid afor persénuleg figning @ sfn
listokonunnar

Brynhildur er pekkt fyrir notkun sina &
steinsteypu, gleri og malmi i verkum sinum sem
annad iveggja risa sem kletiar eda fjbll or
umhverfi sinu, eda bida gestsins sem dvaen!
dargadyr, med hvasso brodda og sperriar
kryppur - [ikt og spenntir bogar sem geta leyst
kraft sinn Or kedingi hvenoer sem er.

Pad er enga malamidlun ad finna 1 lisisképun
Brynhildar, Ef henni pykir vidfangsefnid kalla &
miklar sterdir og elnisumfang, pa finnur hin
einfaldlega leidir il fromkvaemao hugmyndir
sinar, A syningu hennar i Listosafni Reykjavikur
- Hofnarhisi fa gestir od kynnost ‘Myndheimi
sem svo sannarlega ris undir nofni; heill
fialigardur sem teygir sig upp 1 svartan himinn,
myrkraverur skrida T a il [jgssins i porti
Hofnarhiissins par sem hvitur tindur hefur
sproftid upp Or libs steypunni. Pad er ikl og
nattirufiin hafi tekid véldin. 5a frumkrafiur sem
einkennir islenska nattiru, sem og tolkun
listokonunnar a peim 8flum sem mata okkur &1
med beinum og dbeinum haztti, er effirminnileg
abending um pa orku, sem einnig felst 1 listinni
i sinni séinnusty mynd.

Eirikur Porlaksson
Forstadumeodur Listasafns Reykjavikur

INTRODUCTION

Brynhildur Porgeirsddtlic is very consistent in
her life and arl; her works have from the
beginning been recognizable for their personal
slyle that is mare than anything based on the
sirong feeling for materials and the reference
to noture in her works. Yel she rarely uses
natural forms in her sculplures; they are rather
sylized, poelic and provocative in the eyes of
the viewer, but at the same time represent a
very personal expression of the artist’s vislon.

Brynhildur is known for her use of concrete,
gloss and metal in her works thal either rise
like cliffs or mountains from their surroundings,
or awail the viewer as alorming, fierce animals
with their sharp pricks and humped bocks -
like drawn bows that can release their energy
al any fime.

There is no compromise to be found in the
artistic creations of Brynhildur. If she thinks that
her subjects require greal size and material
volume, she simply finds ways 1o make that
happen. In her exhibition af the Reykjovik Art
Museumn — Hafnarh(s guests are infraduced to
a "Visual World® that certainly deserves thal
name; a whole mouniain range rises up inlo a
black sky, creatures of the dark craowl lowards
the light in the Hafnarhis courtyard where o
while peak hos risen from the light concrefe. it
is as if the forces of nature hove laken over. The
primeval strength thot characlerizes lcelandic
naiure, as well as the arlist’s interprefation of
the powers that shope us all in direct and
indirect ways are a memeorable indicalion of
the force, that can also be found in arl in ils
trues! form.,

Eirikur Porlaksson
Director Reykjovik Art Museum






| GEGNUM HREINSUMNARELDINN

Brynhildur Porgeirsdatfir vakli samstundis mikla
athwgli pegor hin kom fram med skilptora
sina fyrir um tveimur aratugum. Kraftmikil
vinnubrégd og Gvenjuleg efnasamsetning
sands og glers, dularfullar og lifreenar figirur
eda sterk, dhlutbundin form kélludust &
innbyrdis og vid ahorfandann, Pad er varla
ofmcelt ad hin hafi slegid | gegn. Og allt fra
upphafi hefur Brynhildur haldid sinu striki i
listinni, préad og fagod verk sin og efnistok,
gerl nyjor uppgitvanir, gefid otal styttum [if.
.Eq er styttugerBarkona® segir hon sjalf,
urmkringd skilptorum sem hels! minna a lifandi
verur, hvort sem er | formi eldfiollo, kvenkyns
edo karlkyns steina eda lifogurra furdudyra
sem sloppid hafa i gegnum hreinsunareld
glersteypunnar.

Vinnuadierd Brynhildar bir yfir fegurd og
skiépunarkrafti sem leida hugann ad
efnahvarium nattirunnar pegar gher verdur til,
Sandur verdur gler, myrkur verdur ljos, matt,
ogegnscett efni fdlist biru. Sikur er mikrokosmos
eda smaheimur verka Brynhildar. NG hefur hin
yfirfcer pessa umbreytingu yfir | makrokosmos,
hinn stdra heim. Myrkur verdur lios, | gegnum
rrvyrkrich ligaur keidin fil liossins og ef il vill innum
vid & endanum fullkomid jofnveegl og fegurd.
A syringu sinni | Hafnarhisinu leidir Brynhildur
ghorfandann i gegnum myrkrid. A leid okkar
eru figllin vegvisar og i farska sjoum vid ljosid,
Fri alda 6dh hefur leid mannsins lil pekkingar
og upplidmunar legid | gegnum undirdjip
salarinnar, hér endurspeglar Brynhildur pesso
vegferd, i gegnum helviti og undirdjipin
skreidast furduverur og leifa birtunnar. Kannski
er betta myrkur lika skammdegid sem vid erum
rétl i bann mund ad skreidast O Or, ot ad
keerkaminni birtu

Fiall Brynhildar visa i senn fil fiallonna sem eru
vegvisar okkar 4 ferd um londid og
cevagamalla minna. Frd farmu fari hefur

hugmyndin um fiall fyrir midju jordar lifad med
manninum og sagnir um fjall sem fengir himinn
og jord verid il | fmsum rarbrégdum, |
qgullgerdariist er ad finna hugtakid fiall
heimspekinnar og fiall litsins. En fyrst og fremst
eru fjtllin | Hafnarhisinu islensk fiill sem bera
nifn islenskra smida sinna, pau eru fjbll sem
varda veginn. Pad ma einnig lita a syningu
Brynhildar sem landslogsstemmningu undir
dahrifum fra svbrtum Sprengisandi og hvitum
jokli en _par rikir fegurdin ein” eins og Laxness
ordadi bad, Brynhildi tekst areynslulaust ad
sameina filvisanir i aldagamia hefd, vinna 6
nstarlegan mata med isiensk! landslag og
skapa dularfullan heim sem umlbykur
ahorfandann fyrst og fremst & skynraenon og
filinningalegan hatt, er sibnreen og efirminnileg
upplifun réfl eins og naltira londsins.

Vid leidarlok maeta jafnveegl og kyrrd
ahorfandanum, [ Japan hefur sérsitk
gardagerd fidkast allt fra 7. old. Eilt form
passara garda er steinagardur, par sem
steinabyrpingum er komid fyrir @ sandi
Brynhildur visor hér i passo held og byggir &
pekkingu og reynsiu of dvdl sinni i Japan pegar
hin kemur glerskdlptirum fyrir @ sandfleti. Alll
fré fimum Shinto-troar og undir Ghrifum sidari
fima Biddisma hafa poettir vid matun jopanska
gardsins visad il hugmynda i tronni, fil
natidrunnar asamt pvi ad leitas! vid ad skapa
jafnvaegi. Steinarnir stando oftar en ekki sem
takn fyrir fijoll. Pad ma tolka gord Brynhildar
sem leit mannsins od jofnvaegi | nattdrunni en
svo er lika haegt ad leyla sé einfaldlega od
njota, samspils efnis, forma og lita.

Simingin | Hofnarhisin er dkvedid skref a listferli
Brynhildar Porgeirsdatiur, Skalptirar hennar
hafa avallt verid mjdg persdnulegir en lika i okt
vid strauma og stefnur | listum samfimans. List
hennar og elnisnotkun endurémao elnnig verk
td. Sigurjons Olafssonar og Gerdar Helgadatiur,
Wona sfigur Brynhildur stcerra skref en adur 1
ad skapa styttum sinum heildorumhverfi,



umhverfi sem ekki adeins bergmdlar innra fif
verka hennor heldur visar il sieerra samhengis
I sbqulegum, heimspekilegum og irdarlegum
skilningi. Vinnuodierdin er i onda samfima-

listamanna & bord vid brasiliska listamanninn
Helio Oiticia, kvikmyndagerdarmanninn Peter
Greenaway, Dan Graham, Olof Eliosson eda
Matihesw Barney sem allir hugsa stort og hika
ekki vid od umbreylo heilum listastinum eins

hendi 5& veifad. SkilpiGror Brynhildor njdia sin
enn betur kyrir vikid, umhverfid mognar upp
peeirra innra fif. En um leid lifir hver og einn
peirra sjdlfstoedri filvist og ef fil vill bida verk
hennar pess med dpreyiu od sleppa O T heim
par sem pau geda it horfandans duldd og
fegurd til frombodar

Ragna Sigurdarddttir
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THROUGH PURGATORY

Brynhildur Porgersddttic received immediate
aftenfion when her sculplures first oppeared
some wo decades ago. Intense warking
methods and the vnusual combination of sand
and gloss, mysierious, orgonic figures or
poweriul, detached forms thot engaged in
dialogue with each other and the viewer. They
were an Instant success. And from the
beginning Brynhildur has maintained that
momentum in her arl, developed and refined
her sculplures and working methods, mode
new discoveries, given life fo innumerable
statues. I'm o slatue moker,” she says,
surrounded by sculptures reminiscent of living
creaturas, whether in the shope of volconoes,
rocks that are either male or female, or colourful
creatures that have emerged through the
cleansing fire of the glass moulding process

Inherent in Brynhildur's method of working is
the beauty and energy that remind us of
nature’s chemical processes in the creation
of gloss. Sand becomes gloss, dorkness
becomes light, matted, obligue material is
lluminated. Such is the microcosm of
Brynhildur's arl. Now she hos shifted this
fransiormation to o macrocosm, the larger
warld. Darkness becomes light, the way fo
the light leads through the darkness and
perhops in the end we will discover perfed
balance and beauty. In her exhibition af
Hafnarhis Brynhildur leods the viewer through
the darkness, The mouniains are our guide-
posts along the way and in the distance we
see the light. From the beginning of fime,
man’s path fo knowledge and enlightenment
haos lain through the depths of the soul. Here
Brynhildur mirrors this journey through hell
and the underworld, where sirange creatures



crawl and search for light. Perhaps the
darkness is also symbalic of the midwinter
darkness thal we are about to emerge from,
into the eagerly awaited ligh!.

Brynhildur's mounlains refer 1o the mountains
that are our guide-paosis on our journeys
around this counlry, and also o ancient
symbaols. From primeval times mankind has
[ved with the mwth of the mountain of the centre
of the earth, and tales of the mountain that
links heaven 1o earth have existed in different
religions. Alchemny confains the concepts of
ihe mountain of philosophy and the mountaln
of life. Yel first ond foremost, the mountains al
Halnarhis are Icetandic mouniains bearing
the names of their Icelandic builders: they are
mountains that lead us on our way. Brynhildur's
exhibition can also be viewed as an
aimospheric landscape influenced by the black
Sprengisandur sands and while glaciers,
where “beauty alone reigns”, as Halldar
Laxness put il. She efforilessly manages 1o
combine references 1o an age-old tradition,
modern ways of working with the Icelandic
londscape, and to create a mystical world that
envelops the viewer primarily in a sensual and
emotional way, If is a visual experience, and
it is as memorable as lceland’s nature.

Al the journey’s end, the viewer finds balonce
and serenity. In Japan, a speciol radition in
landscaping gardens hos prevailed from the
7h century. One of these relafes o a rock
garden, in which clusters of rocks are arranged
on sand. Here Brynhildur mokes reference lo
fhis iredifion when she ploces glass sculpiures
on a sandy surfoce, bullding on her knowledge
and the experience of her slay in Jopan. From
fthe period of the Shinto faith and under the
influences of latter-day Buddhism, aspects of
the lopanese gardens have mode reference
to religious docirines and o nalure, os well
as aftempling to create balance. More often
than not, ihe rocks symbolize mouniains. One

could view Brynhildur's garden as a foken

of man’s search for balonce in nature. Or one
con simply enjoy the interplay of material,
farm and colour,

The exhibition in the Hafnarhos gallery is o
definitive step in Brynhildur Porgeirsdattir's
artistic career. Her sculplures hove always
been very personal, yel also in line with frends
and movements in modern art. Her work and
her use of malerials also echo the work of such
sculplors as Sigurjén Olafsson and Gerdur
Helgadaottir. Mow Brynhildur lakes o greater
step than ever before in creating a total
environment for her sculptures, an environment
fhat not only reflects the inner life of her works
but also mokes reference to o broader
historical, philesophicel and theological contest,
Her method of working Is in the spiril of
contemporary arfists such as the Brozilion Helio
Oiticia, filmmaker Peter Greenaway, Dan
Graham, Olafur Eliasson or Matthew Barney,
who all think big and do not hesitale to
transform entire art galleries for the sake of
their exhibitions. Brynhildur’s sculptures are
even more beautiful as a result; the
environment amplifies their inner life. Yet ot
the same time each exisls indepandently,
perhaps waiting impatiently 1o escape fo a
world where they can infuse the life of the
viewer with mysticism and beauty for years
o come.

Ragna Sigurdardottic
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