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Pad er Lislasaini Reykjovikur sénn ancegja
ad bjéda listakonuna Gudrinu Veru
Hijartardatur velkomna med verk sin i
Hafnarhisid. A sidasta ari hlaut hon styrk
or Listsjodi Gudmundu 5. Kristinsdoftur sem
Errd stofnadi | minningu modursystur sinnar.
Styrkurinn var veittur T vidurkenningarskyni
fyrir framlag Guarinar Veru fil
myndlistarinnar og fil ad hvetjo hana il frekari
dada 4 peirri braut.

Gudrin Vera Hjartarddttir er feedd i Reykjovik
arid 1966, HOn stundadi ndm vid Myndlista
og handidaskalann og sidar vid listahaskola
i Enschede i Hollandi. HOn hefur synt vark
sin vida - beedi a Islondi og erlendis nd
sidast | Kina og Austurriki.

Verk sin vinnur han flest T mjdkan leir sem
hiin métar i mannsliki. Verk hennar virdost
urmlukin hjip Graunveruleika og @vintyra,
smagerdar verur sem stara @ eitthvod sem
vid douBlegir menn sidum ekki. Pad er annar
heimur sem metir syningargestum
einkasyningu Gudrinar Veru | Listasafni
Reykjavikur — Hafnarhisi, p6 syningin beri
fitilinn Velkomininl | mannheima pa er
mennska bla pessa heims Gnnur en vid
eigum ad venjas!. Verurnar sem efu
varnalausar i neki sinni og vidkveemi efnid
sem er sim&lanlegt kalla @ ad hér sé farid
varlega il od raska ekki rénni sem byr i
innsetningunni.

Agosta Kristofersdattir
Destdarstib syningodeiidar

The Reykjavik Art Museum is pleased fo
welcome Gudrdn Vera Hjarladotir and her
work 1o Hafnorhus. Gudrin Vera is last
year's recipient of the Gudrunda 5.
Kristinsddttic Art Fund grant, from the fund
founded by the Icelandic painter Erro in
honour of his aunt. The grant wos awarded
in acknowledgement of Gudrin Vera's
confribution to the arts and o encourage
her further accomplishments in this direction.

Gudrin Vera was born in Reykjavik in 1966,
She studied at the Icelandic College of Art
and Craft and later at the Art Academy
Enschede in the Netherlands. She has
exhibited both at home and abroad,

most recently in China and Ausiria,

Gudrin Vera sculpts her figures in soft clay
and they seem veiled in an unreal and
fairytale-like atmosphere - delicate beings
that stare at something we mortal humans
cannol see. It is another world that the
visitors to Gudrun Vera's exhibition
encounier: Despite the show's fille, Welcome
to the World of Mankind, the men inhabiting
this world are quite unlike what we are used
to. The creatures are vulnerable in their
nakedness and their fragility calls upon us
fo toke care so as not to disturb the tranguility
inherent in the installation

Agosta Kristofersdattir
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Velkomin til mannheima
I pinni mynd

Pad sem hrifur mig mest vid listaverk
Gudrinar Veru er hvernig peim tekst ad
snerta mig a fleiri en einu svidi. Pegar ég
horfi & pau er &g allt i senn, dhorfandi @
listasafni, einstaklingur 1 teeknisamfélagi
nofimans, modir systir dottir, listamadur med
akvedna pekkingu a listasdgunni, en fyrs
og fremst manneskja, filfinningavera sem
er medvitud um pad ad einhversstadar innra
med okkur allum er rymid par sem ordin
hafa ekkl lengur merkingu og frumstcedar
tilfinningar rada rikjum. Vid héfum &l
upplifad petta rjmi, altekin of scelu, Gita eda
sarsauka, eitthvad hefur gerst 1 ifi okkar
flesira sem hefur varpad okkur, kannski

fyrirvaralaust, pangad inn og pegar vid
komum aftur 01 eigum vid ekki ord yhir
reynslu okkar rétt eins og erfitt geiur verid
a8 orda drauma sem hverfa eins og sandur
milli fingranna 1 sveinrofunum, bad er erfiti
od skilgreina pessar litlu héggmyndir, peer
eru hvorki bbrn né gomalmenni, heldur fyrs!
og fremst imynd manneskjunnar og
mannlegs dstands, Thugull svipur beirra
verdur 1il pess ad ekki er annad hcegt en ad
nerma stadar og hugsa, gleyma sér i pessum
heimi forneskju og framtidar, nattiru og
tcekni, lifs og listar,

Myndir Gudrdnar Veru hafa skapad sinn
eiginn heim, dhorfandinn gengur inn T hann
midjan en verdur po ekki hiuti aof honum,
samskipli pessara skilptira eru peirra 4
milli og pod er heilldarmyndin sem falar fil




dhorfandans. Pessi lokadi heimur virdist
filheyra 6drum fima edo annarri vidd. Hann
geeti aft sér sér reetur T malaralist fyrri alda,
1.d. i malverkum Hieronymusar Bosch, en
visar einnig enn lengra aftur i fimann. Sagt
er ad i fyrndinni hafi gud skapad manninn
ur leir og yfirbragd og framsetning pessara
listaverka kalla fram imyndir um
mannheima a 6drum fimum, pegar
madurinn var | beinum tengslum vid
nattoruna og Gadskiljonlegur hiuli hennar,
fima sem hefur ekki vardveist i ordum en
hefur skilid effir sig dularfull fyrirbaeri i
nattirunni sem vid skiljum ekki, fyrirbaer
eins og il deemis Slonehenge steinana 1
Englandi. Tima sem od llum Mkindum hefur
einkennst af sidum og venjum tengdum
nattdrunni, arstidaskiplum og gangi
planetanna.

Listin er einstok ad pvi leyli hvernig hin
gelur briad bil, milli saomfimans og forfidar,
néttdru og menningar, lislamanns og
ahorfando. List Guadrdnar Veru visor ekki
adeins fil fiarlegrar fortidar heldur lika
listastefno sem eru noer okkur 1 fima, La.m.
list stirrealistanna fré upphafi sidustu aldar,
listarmanna sem treystu @ innsceid vid gerd
verka sinna. Fra upphafi hafa listomenn
fengist vid od mdta mannslikamann @
margvislegan hatt og likaminn og
hugmyndir okkar um hann hefur verid
aleitid vidfangsefni. Aukin bekking &
byggingu likarmans hefur ordid til pess ad
vidhorf okkar fil lkamaons og magulelka
hans hafa breyst. Rannsdknir G erfdaefnum
eru sjalfsagdur hiuti of somfimanum, ad
ekki s& minnst @ aukna méguleika il
barneignao, méguleika sem virdost proast
samhlida minnkandi frigsemi mannsins |
nifimasamfelagl, en @ sama fima veltir

madur bvi fyrir sér hvernig helmur barna
dagsins i dog verdur @ morgun.
Héggmyndir Gudrinar fengjast
somfimanum einnig i gegnum heim
kvikmyndanna og pa sérstaklega
visindaskaldséigur, sumar peirra minna
kannski @ E.T. og adrar & persénur Or Star
Trek, en um leid bla peer yfir peirri
mannlegu naleegd sem handbragd
listkonunnar hefur gefid peim pegar hin
mdtar poer med hindunum.

Gudrin Vera er alltal mjog medvitud um
framseiningu verka sinna og getur med
henni markvisst skapod mismunandi
upplifun éhorfandans. T Hafnarhisinu hefur
hin valid od skopa heildormynd sem
ahorfandinn gengur T gegnum. Hvilir
pallarnir sja po til bess ad skilin milli lifs og
listar eru skyr og skapa ahorfandanum
beedi navdsynlega fjorleegd til bess ad
finna sina eigin tdlkun og rymi fil pess od
virda verurnar fyrir sér. Litla somfélagid sem
hiér hefur ordid til minnir & samfélag okkar
1dag, samfélag mannvera sem hefur boid
um sig vid mismannlegar adsicedur. Hér
meetast andstaedur villirar nattiru og
sidadrar menningar og lifandi kvika heldur
[ifi innan hardra vegaija, lifir sinu [fi, rét
eins og listin lifir alltaf af.

Rogna Sigurdardotiir

Koenor poiddr 16 elsku Ronse og Siey Lisio, Haelgl vinur Hallaln,
Hilmear Oer, Bogna, Vights dsmymdart, Hall Kalll, Svova kstokona,
laidoarni | vinmuskdlanum og loki .ﬁ.giluln Tytie allon viann






Welcome to the World of Mankind
In your own image

What fascinates me most about Gudrin
Vera's works is how they manoge fo touch
me on different levels. When | look at them
| am everything af once, a spectator in an
art gallery, an individual in o medern
technological society, mother, sister,
daughter, an arlist with a certain
knowledge of art history, but ot that
moment | am primarily a person - an
emolional being aware of the fact that
somewhere inside of me is a space where
words no longer have meaning and primial
feelings prevail. We have all experienced
this space engulied by joy, fear, or pain;
something has happened in our lives that

has cost us, perhaps without warning, in
to this space and when we emerge again
we cannot find the words to describe our
experience, just as it can be difficult to put
into waords dreams that trickle away like
sand between our fingers as we slowly
wake up. If is hord to define these small
sculplures. They represent neither children
nor elderly but, first and foremost, an
image of the human condition. The
contemplative look on the foces makes it
impossible not to stop and take notice and
to lose oneseli in this world of the primeval
and the present, nature and technology,
life and art

Gudron Vera's images creale a world of
their own; the spectator walks into the
middle of this world but does not become




a part of it. These sculptures relate to each
other and it is the whole that speaks to the
spectator. This closed world seems to
belong to another time or another
dimension. It might ariginate in paintings
of the past, such as the works of
Hieronymus Bosch but ifs rools run even
further back. It is soid that god created man
from clay, ond the appearance and
presentation of these works of art evoke
imoges of an ancient world when mankind
was in direct contact with nature and an
integral part of it; a fime that is nof preserved
in words but that has left behind mysterious
phenomena, such as Stonehenge in
England - a fime probably ruled by customns
and rites closely linked to nature, the
seqasons, and the stars,

Art is unique in the sense thal it can bridge
gaps between the past and the present,
naofure and culture, the artist ond the
spectator. Gudrin Vera's work does nol
only point to a remote past but also fo more
recent frends in art where arfists have relied
on infuition in their creative process, such
as the works of the Surrealisis af the
beginning of the last century. From the very
beginning, arfists have worked wilh the
human form in various ways and the body
has been a recurrent theme. Increased
knowledge of the siructure of the body has
changed our aftitudes fowards it and its
potential. Genetic research is now an
established part of life and so are the
increasing possibilities for reproduction,
which seem to have developed hond in
hand with decreasing fertility in modern
sociefy, One wonders, however, how the
world of the children of today will be
tomorrow. Gudrin Vera's sculpiures are

also linked fo the present through the world
of cinera, particularly sclence fiction some
of the sculplures may remind one of E.T.,
others of characters in Star Trek) but they
also have a certain human intimacy that
comes from the honds of the arlist who
shaped them

Gudrin Vera is always conscious of the
presentafion of her works and she
deliberately uses the installation to contral
the beholder's experience. In Hafnarhis
she has chosen to create o continuum that
the visitor walks through. The white
platforms, however, create a clear
boundary between life and art and give the
visitor both the necessary distance to find
his own interpretation and enough space
to oppreciate the figures. The finy
community created here reminds us of our
OWn conlemporary community, a
community of people who have settled
down in condifions that vary in humanness.
Here wild nature meets civilisation. A vibrant
core shivers within hard walls and survives,
just as arl always endures.

Rogna Sigurdarddttic



Opnunarfimi | Hatnorhisi og &
Kiorvolsstadum ollo daga 10-17.
Opnunartimi | Asmundarsalni
mai-september 10-16 og oktober-
opril 13-16.

Adgdngumidinn gildir somdoeegurs
i @l hixsin. Alla sunnudaga ki, 15
er okeypis leidstgn | Halnarhlsinu.

Hafnarhus and Kjarvalssiodir are
open every day from 10 om-5 pm
Asmundur Sveinsson Sculptura
Museum - Asmundarsafn is open
Moy-5epl. 10 om-4 pm and
October-April 1 pm-4 pm,

The entrance ticket is valid the same
day for all three museums. Guided
tours are available upon request.

Sunnudag 9. cktdber kl. 15
Listamannspjall. Gudrin Vera tekur pdan | leidstgn
um syninguna og reedir efnl hennar vid gesti.

Sunday October ¥ at 3 pm.
Artist Talk. The artist Gudrin Vera leads a tour of
the axhibition

il

(| in Rerljoviiur f The Beykjavik Ar Museum - . Tryggrogato 17, 100 Peyijovic LISTASAFN REYEJAVIKUR
e Istoarinreyijavikue i - Rntasolrlvey ki i - simi (2541 590 1200 - foo | 3541 590 1200 REYKJAVIK ART MUSEUM

Pronmun Guisnbem



