








VESTURSALUR: LANDID

Worid 1929 skrifadi Kjarval | bréfi til vinar afl hann hefdi | hyggju ad gerast dtilegumadur og stunda mahverk sitt einn vid
varnd alnatturu. Hér urdu vatnaskil § listferli Kjarvals: Stadbundin tilkun & islensku landslagi, sem hann asamt fjélmérgu
Gdru hafdi preifad sig dfram med um langt skeid, vard hér eftir annar burBarasinn i lifsverki hans. Hann tok ad ferdast
um landid, dvelja uti og maéla.

Vestursalur Kjarvalsstada er helgadur pessum stdra paetti | lifsverki Kjarvals, bar eru synd verk fra nokkrum véldum
sveedum landsins, sem ad &8rum stédum dlostudum skipa veglegan sess | @vistarfi hans. bvi hefur veridd haldid fram,
ad i gegnum augu Kjarvals hafi Islendingar lert ad sja land sitt i nyju ljosi. betta drval stadbundinna verka hans gefur
syningargestum gott taakifaari til al velta fyrir sér pairr stabhafingu.

SNAFELLSNES

Snafellsjdkull eins og hann blasir vid fra Reykjavik hafdi ldngum
heillad Kjarval og fyrstu myndir hans af jéklinum eru frd pvi um
1910, Fra 1942 ték hann ad venja komur sinar-a Snaefellsnes, en
skimmu sidar festi hann kaup a jér8inni Einarsloni. Starbrotin
og hrjdstrug nattira, kdrdnud af Snaefellsjikli, vard kveikjan ad
stdrum og magnuBum landslagsverkum, Méirg peirra fialla um
samspil lands og sjdvar, par sem jikullinn ris Gr hafinu og ber
vid himin, en hafaldan brytur & skerjum og strind.

SNAFELLSNES
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PINGVELLIR

bingvellir voru sa stadur sem Kjarval kaus sem upphafsreit dtimalverksing
arid 1928, en ba dkvordun hans ma m.a. skoda [ ljosi fyrirhugadrar
Alpingishatidar 4rid 1930. Nokkur fioldi islenskra listmélara maladi &
bingvillum & passu timaskeidi, en Kjarval kom bo oftar pangad en
nokkur annar méalari og er nafn hans tengt stadnum arjdfandi béndum,.

Kjarval maladi vida a bingvillum og i nagrenni peirra. Meginmyndeafni
hans voru Botnssdlur, Armannsfell, Hrafnabjorg og gjamar, og osjaldan
sér | Skjaldbreid fra ymsum sjonarhornum. Hann beitti markvisst peirri
atferd ad mala myndradir; heimsatti sému stadi, eda stadi eins og
hann kalladi pad, aftur og aftur, og maladi par a 6llum timum érsins
og dagsins vid &l hugsanleg vedurskilyrdi, med pad ad markmidi ad
festa & léreft birtu og ahrif vedurs & tilteknum stad og & tilteknum
tima. Pannig gat hann synt fram a dendanlegan breytileika néattarunnar,
hwernig drstidir, mismunandi birta og vedur eru stédugt ad endurskapa
hana. bessu markmidi verdur einungis ndd med sifelldum endur-
tekningum, bwi hvert augnablik er sérstakt og kastar nyjum tofrum &
umhverfi sitt. Kjarval hélt tryggd vid myndefni sin & bingvdllum svo
lengi sem hann gat malad dti, en sidustu verk hans padan eru fra

HeaustHd [ Adtumn, 1930, Olia & sterga O af canvies

122 x 150 em. | ninkaaign | Privata Colisctior sjiunda aratugnum.

PINGVELLIR

Kjarval selected Pingvellir as the starting polnt for his outdoor paintings in 1929, That deciston was most probably influenced

ritary celebrations in 1930, A number of lcelandic artists were painting at Pingvellir at the time, but Kjarval

ten than any other painter and his name is inextricably bound up with the place

Kiarval painted in many locations in Pingvellir snd the surrounding areas. His primary subjects were the mountains Botnssdlur,
. a5 well as the ubigquitous ravines. Making a frequent appearance in his paintings is Mt.
wints, He systematically painted ploture series; visited the same locations again and again,

Skialdbreidur from variow i
painting there at different times of the year and times of day, in all possible weather conditions, with the aim of affixing to
canvas the light and the effect of the weather on a specific location, at a specific time. That way he could depict the unending
ty of nature: how seasons and different light and weather conditions perpetually re-create it. This aim can only be

var
achieved through constant repetition, since each moment is unigue and lends its magic to the surroundings. Kjarval maintained
his loyalty to his subject matter at Pingvellir whila he had the ability to paint outdoors, His last works from the area ware
painted in the 1360s,



WEST WING TH_E LAND

Vil Wrole gnd that he was pla

spring of
ature 'r:.'

wath marked a hed In Kian,
had long ex !
travelling around lcaland, staving outdoars and painting.

ng with other things he

The West Hall of The Revkjavik Art Musaum = Kjarvalsstadir is devoted 1o this major fac
ch along with others are significan
light througi
sartion

rks depicting selected areas of lcaland, wi
elanders learnad to see their country inan
puasis with the opportunity o F.'l.'-r!l'i-."'l' bt

Garval's eves. This salec

NAGRENNI REYKJAVIKUR

Verk Kjarvals fra kingvtillum hafa djdpa pjodmenningarlega
skirskotun, en pau verk sem hann maladi i hraununum umhverfis
Reykjavik voru annars edlis. i 1atlausum heimi hrauns og mosa, par
sam anginn hafdi &dur fundid verbugt myndefni, uppgttvadi hann
nyjar og ovaentar viddir. Vifilsfell var sa poll sem mirg verka hans
fré nagrenni Reykjavikur hverfust um. begar fjallinu sleppti voru
pad sjalfar hraunbreidurnar sem hann kaus sér sem myndefni, hvart
heldur hann maladi i Svinahrauni, &4 Hellisheidi, | Heidmbrk eba
\ifilsstaBahrauni. | miérgum pessara verka faar forgrunnurinn sifellt
meira vargi 4 kostnad fjallsing, og ad lokum skilur hraunid sig fra
fiallinu og verdur sjilfstatt myndefni. Marmyndir Kjarvals af hrauni
og mosa opinbera pad rikideemi | formi, aferd og litbrighum sem
leynist i hrauninu og peim smagerfa grodri sem har prifst og eru
medal peirra verka listamannsins sem pjodin hefur hrifist mest af,

Svinahraun [ Svinahraun 3. Oilia & striga [ Q6 on conves

88 1 150 cm. | sinkeasign /
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THE VICINITY OF REYKJAVIK

While Kjarval's Pingwellir paintings contain deep socio-culiural re
Reykjavik were of a differant nature, In the straightforward world of lava and mao ;
new and unexpected dimensions. Mt Vifilsfell was the site that many of his
1 on. When not painting the mountain he chose the lava fields as his subjects
ing
becomes

farences, the works he painted in the

= whare no paintar had pre

found worthy subjocts, he discove
works from the Reyvkjavik area fo

whather Svinahraun, Hellishaidi nidmbrk or Vifilsstabahraun. In many waorks the foreground 8 given in

|‘|p\,-"'l._,-l ce at the expensa of the mountain, and eventually the lava is separated from the mountain and
independent subjact matter. Kjarval's close-ups of lava and moss depict the lava field's richness in form, texiure

and colour, as well as the delicate vegetation that thrives there. Thase are among the works by Kjarval that have mos

leglandic nation.

FYRIR AUSTAN

Eftir ad fjarhagur Kjarvals tok ad batna upp Gr 1942 hafdi hann ték a4 pvi 88 fara | lengri fer@ir og mala vidar um
landid an adur. Vestur-Skaftafellssysla var pa einn fyrsti 4fangastadur hans, Oft bjo hann a Kirkjubajarklaustri og
maéladi | sveitunum par i kring, auk pess sem hann heimsatti fedingarstad sinn, Efri-Ey | Medallandi. Kjarval hraifst
af sérsteedri fegurd sysiunnar par sem fjéll eru green og gréin upp ad hamrabeltum oq fossar falla vida, Lamagnuapur
og Systrastapi voru kennileiti sem hann maladi aftur og aftur, en auk pess maladi hann nokkra af filmbrgum fossum
gyslunnar. Kjarval hélt einnig lengra austur og dvaldi oft & Fljotsdalshéradi, bar sem hann byggi sér sumarhis |
litlhum hvammi, en Selfljot rennur [ mjdkum boga framundan og Dyrfjdllin blasa vid; handan peirra voru heimahagar
hans | Borgarfirdi eystri.

IN THE EAST

After Kjarval's finances began to Improve in 1942, he was
able to take longer trips and paint in mora places in
lceland than before. One of the first was Vestur
Skaftafellssysla district. He often stayed in the town of
Kirkjubaejarklaustur and painted in the surrounding
regions, as well as visiting his birthplace, Efri-Ey in
Medaliand district. Kjarval was inated by the unigue
baauty of the district, with its lush green mountasins
pepperad with black cliffs, and its many waterfalls. The

mountains Ldmagnupur and Systrastapl appearad in his
paintings again and again, and he also painted a few of
the numerous watarfalls. Kjarval also want furthar aast
and oftan spent time in Fljotedalshérad district, whaere
he bullt 8 small summar house in 8 grassy hallow with
the river Selfljot running in & gentle arc in front, and with
a view of the Dyrfjill mountains. Just beyond was his
childhood home in BorgarfjorBur eystri




LiF, LIST OG SAMTIMI

Pad er langur vegur fra pvi ab Johannes Sveinsson, sjomadur og félagi |
Ungmennafélagshreyfingunni, méladi litlar skdtur 4 lognkyrru hafi | upphafi
aldarinnar og par til hinn pjédpekkti og virti listmalari Johannes 5. Kjarval
maladi litaspjald an lita og setti par med endapunktinn vid @vistarf sitt i
lok drs 1968, | midrymi er lif Kjarvals og nokkur valin verk hans sett | samhengi
vid atburdi samtimans i list og ségu. Pessi timalina gefur &rlitla hugmynd
um paar braytingar sem list hans tok & pessu langa skeidi stigulegrar og
listreannar frampréunar,

Listferill Kjarvals spannar um sextiu dr tuttugustu aldarinnar, sem var
timaskei® mikilla umbyltinga og breytinga & &llum svidum samfélagsins.
bat samfélag sem list hans er sprottin Or og kallast é vid, proafist og
breyttist meira & pessu timaskeidi en nokkru sinni fyrr. Johannes Sveinsson
feeddist sem begn Danakonungs, en [ifdi bar breytingar ad Island fékk
heimastjorn, fullveldi og vard sidan sjalfsteatt lydveldi. Heimsstyrjaldirnar
tvaar og heimskreppan mbrkudu fyrri hluta aldarinnar og snertu beint Hif
hans og list. Hann 54 islenska listastgu samtimans verda til og var drjifanlegur
hluti hannar; var nemandi Péraring B, Porlékssonar og ﬁ.sgr[ms Jénssonar,
vinur Einars Jdnssonar og nam a Akademiunni | Kaupmannahdfn samtimis
Muggi, Julitinu Sveinsddttur og Kristinu Jonsdattur, Hann horfdi & ny vidhori
ryfija sér til rims og aherslur breytast med nyjum kynslodum listamanna;
sidromantik med aherslu & landslagstilkun var leyst af halmi med
exprassjonisma, sem setti manninn og borgarumhbverfid | dndvegi; hann
[ifdi formbyltingu abstraktmalverksins og lauk sevistarfi sinu um svipad leyti
og tilraunakennd og rottak listskGpun SI.:IM-kvnslﬁbarinnar ruddi sér til rims. A pessu
langa timaskeidi var Johannes 5. Kjarval virkur patttakandi i islensku menningarlifi, hvatti
ungt listafolk til dada og var trar peirri killun sinni ad gefa islandi list sem stadist
samanburd vid hid besta | listskdpun medal annarra pjoda.

LIFE, ART AND HISTORY

Johannes Svejr
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AUSTURFORSALUR: KRITIK SIDE GALLERY EAST: CRITIQUE

KRITIK

i Austurforsal hefur verid komid fyrir veimur af storvirkjum Kjarvals; Kritik sem hann maladi & drunum 1946-7
og Sol og sumar, eda Solbad og preeldémur eins og verkid hét upphaflega, fra drinu 1946, bessi verk eiga pald
sammerkt ad vera malud eftir lifandi fyrirmynd og var bad | fyrsta skipti fra ndmsarunum, sem Kjarval fékkst vid
&b méala nakinn mannslikama & bennan hatt. Kritik er afar margbastt og flokid verk, sem haegt er ad lesa 4 ymsa
vagu. Grunnstef pess virBist vera umfjdllun um tilvistarleg vandamal listamannsins, sem a lifsafkomu sina undir
listinni, en parf jafnframt ad seta stt8ugri gagnryni a8 verk sin | heimi par sem efnid og andinn eiga i stédugri
barattu.

CRITIQUE

Two of Kjarval’s greatest works have been set up for display in the East Lobby: Critigue, painted in 1948-7, and
Sun and Summer - or Sunbathing and Slavary as the work was originally titled - from 1946, Both paintings waera
muodelied on a living subject and this was tha first time since the complation of his formal training that Kjaral
painted & naked physigue in this way, Critique Is a multi-dimensional and complex work that may be interprated

in various ways. Its basic theme appears to be a treatise on the existential difficulties of the artist, who reli
art 1o surviva but also needs 1o deal with constant ornticiam of his work in a world wheare spirit and matter are in
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parpetual conflict



AUSTURSALUR:LIFID | LANDINU

Hin meginstodin i lifsverki Kjarvals eru verk sem a fjglbreytilegan hatt fjalla um birtingarmyndir |ifsins og menningarinnar i sinni vidustu
merkingu. Verk pessi eru oft mjdg persdénuleg og resturnar liggja vida, baedi hvad vardar form og inntak. Oftar en ekki skapadi Kjarval margradan
o dulidugan heim [ passum verkum, heim sem dregur dam af hifundi sinum, en sagt var ad engum sem kynntist Kjarval til einhwverrar hiitar
geeti dulist ad skapgerd hans og raunar persdnan &l vaari svo torraed og margsiungin ad med dlikindum vari,

| Austursal Kjarvalsstaba eru synd verk af pessum meidi. Sum peirra ma skilgreina sem fantasiur, en Kjarval sag®i sjatfur ad paer vaeru sambland
af dllu migulegu og omdgulegu; Gnnur vekja spurningar um hvar markin milli frasagnar af raunveruleikanum og huglagrar tilkunar liggja,
hvort sem um er ad reeda imyndir landsins eda folksins sem pad bygagir.

A HULDUSTROND

Eldri fantasiur Kjarvals voru oft hjdpadar duldd og kyrrd, og margar peirra voru méladar
med mildum, bjértum litum. Hann sotti vidfangsefni sin gjarna | brunn pjédtriar,
pjodsagna, godafreedi eda listastgu. Verkid Flugpra segir séiguna af Ledu og svaninum,
en samtimis afra stigu af pré mannsins eftir frelsi. Madir med barn getur allt eins verid
Madonna, alfar og huldufalk svifa um { draumkenndu landslagi eba dvelja 8 huldustrénd.
Skip i hafi er pab takn eda leidarstef sem birtist hvad oftast i verkum hans; pad getur
til deamis varid takn vonar og breytinga, eda tengt saman heima efnis og anda. Onnur
verk virBast sprottin Or hugarheimi hans sjdifs, og spegla ba skoBun ad handan hins
synilega heims séu abrar viddir, par sem draedar verur rédi rikjum.

Kjarval's early fantasies ware often shrouded in mysticism and quiat and many were
painted in subdued yet bright colours. His subject matter was taken from folk beliefs
and folklore, mythology or art history. Yearning for Flight tells the story of Leda and

the swan, yet parallal to that, another story of 1 1
Child could jus

ging for freedom. Mother and

y drift about in

5 weall be the Madonna, while aly d hiddan pay

a dream-like landscape, or dwell on a hidden shore, A ship on the ccean is the symbal
or guiding theme that most often appeaars in his warks; for axample it can ba a symbol
of hope and change, or a link between the concrate world and the world of the spirit
Other works seem to grow out of the world of his imagination, reflecting the bellef
arveas. 45 % 60 cm that beyond the visible world there are other dimensions, ruled by mystical beings
Collsction

uidustrlind [ On & Hidden Shore, 1935, Ofie & stripa / Ol on
maain Reyijavikur - Kjarvaizsafn / Reykjavic Are M n

UTI OG INNI. FYRIRBURDIR | HRAUNI

Med pvi ad dvelja langdvilum Oti | ndttdrunni dypkadi Kjarval tilfinningu
sima fyrir undrum hennar, og dr peim jarBvegi spretta verk sem vega
salt & mérkum fantasiu og frasagnar. | sumum verka hans er &ljést hvar
skilin & milli hins hlutlzega og huglaega eda hins séda og skynjala liggja.
Med Griaum pensildréattum sem leida til formraennar tvireedni braytir
hann hlutiegri endurstign sinni & landslagi | duluBugan heim par sem
steinarnir hafa andlit, veattir boa i hverjum kletti og hraundrangar taka
& sig myndir alfa og kynjavera. Pessi verk eru sprottin Or nattdrunni,
en hann beitir einnig S8rum adferdum, Med pyi ad stilla hirpu, takni
stinglistarinnar, upp & baejarkamb, ljar hann verkinu annan blax: Erum
vidd | dlfheimum eda mannheimum? bab sama gerist pegar hann stillir
mygludum flatkbkum og dikkum upp &

Pingvilium - eda saltfiski oti | hrauni — hann umbreytir nattdrunni og
skapar surrealiska stemmningu | verkum sem &drum praedi fjalla um
panpol hinnar hef@bundnu uppstillingar.

OUTSIDE AND INSIDE. APPARITIONS IN THE LAVA

Through spending extended periods in nature, Kjarval deepened his
e works that tread the ling between
fantasy and narrative. In some of his works it is unclear where the
division bebween the objective and subjective lies, or batween thal
which is seen and that which is sensad, With a few pencil strokes that My

Sar flatkdkur f Mouldy Flatbread, 1840
striga / Ol on cany 92 x 103 om, | ginkagign / Private Collection

have the powar 1o evoke dual intarpretation, he changes his objective ol

have faces, creatures live in avery rock, and lava formations assuma the images of elves and strange beings
These works grow out of the natural world, yet he also employs other mathods: By placing a harp - tha
gymbol of song - on & turf roof, he creates a different atmosphera: are wa in the world of the elves or the
world of humans? The same happeans when he creates an arrangement of dolls and mouldy flatbread at
Pingvetlir, or places salted fish out in the lava: he transforms nature and creates 8 surreal atmosphere in
works that, in part, question tha elasticity of the traditional arrangement




h!'p"l‘: urm avintyri. Skialdmey / Valkyria, 1961, Oiin 4 siriga / Ol on canvas. 102 x 152 em
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EAST WING: LIFE ON THE LAND

Tha ather central paint of Kjarval's career are works that in diverse woys deal with life and culture and their manifestations, in a broad contesa
These are often vory personal and extend over a wide distance, in both form and content. In these works, Kjarval usually created a complex
and mystical world, one that reflects its creator, for reportedly it was plain to anyone who got 1o know Kjarval well that his charactor, and
indeed his antire person, was axceptionally multifaceted and complex. The exhibition in the East Wing focuses on works of this nature. Soma
of these may be termed fantasies, yet Kjarval himself said that they were 4 combination of all things possible and impossible. Others raisa
quastions about the line batween stories of real things and subjective interpretation, in images of the land and the people who build it.

AVINTYRI UM ZVINTYRI

A fimmta dratugnum taka fantasiuverk Kjarvals nyja stefnu, en pa
tekur hann ad persdnugera ymis natturufyrirbrigdi og skapar
@mvintyralegan og oft areidukenndan heim sem dlgar af Iifi og leik.
ihasaum verkum — sem | afira réndina ma kalla oliuteikningar -
notar hann kvikt linuspil til ad virkja myndflétinn og tengja alla bastti
hans. Kjarval fléttar saman profila og ymiss konar verur og dyr i
figlpaatta heild par sem mérkin & milli hinna ymsu patta verksins
sem og & milli flatar og rymis eru dreed. Margbrotnar hugmyndir
endurspaglast i sagnaheimi hans; loftandar sveima um, skjaldmey
syifur fyrir framan fiallid Skjaldbreid eda Gusa skvattist upp Or hafinu.

A FAIRY TALE TALE

Kjarval's fantasies take on a new direction in the 1940s, when he
begins to lend human form to various natural phenomena and
creates a fairy tale-like world that is often chaotic but also pulses
with life and playfulness. In these works — which may be called oil
drawings — he uses a darting interplay of lines to activate the surface
and to link all ns aspects. Kjarval weaves profiles as well as various
creatures and animals Into an intricata whole wheare the line between
the parts of the work, and between surface and space, becomes
indistinct. His narrative world reflects complex ldeas; spirits of the
air drift about, a shisldmaiden glides in front of Mt. Skjeldbraibur,
or something gushes forth from the sea.

HVER ER MADURINN?

Gerd mannamynda var alla tidh stdr pattur | lifsverki Kjarvals,
og eftir hann liggur fjdldi portrettteikninga, auk pess sem
hann maladi talsvert af portrattmyndum i oliv. Portratt af
bankastjorum Landsbankans fra 1923 syna hwvers hann var
megnugur vid gerd hefSbundinna portrettmynda. begar &
leid urdu portrettmyndir hans hins vegar dhefdbundnari og
tidningarrikari. Sist af &llu vakti fyrir honum ad fegra
fyrirmyndir sinar; hann leitadist fremur vi ad stilfara og
ykia megineinkenni peirra og setja baer i dvaant samhengi.
Pegar mannamyndir Kjarvals eru skodadar er vl ekki alltaf
ljost hvort um er ad reeda portratt, karikatir eda fantasiumynd,
- afia blondu allra hessara patta.

WHO IS THAT MAN?

Portraits were a major aspect of Kjarval's career, Numerous
portrait drawings and oif portraits by him exist. Fortraits
from 1923 of the directors of the National Bank reveal his
talent for the traditional portrait. As time passed, his portraits
became increasingly unconventional and rich in expression.
He did not want to beautify his subjects: instead he made
an effort to stylise and exaggerate their main characteristics
and place them in an unexpectad contaxt. In viewing Kjarval's
portraits it is not always clear whethar they are portralts,
caricaturas or fantasies - or 8 combination of all three

Huer gr madurinn? Vil sjdinn framml (Slourdur | GarBum) F Down by the
Sas (Sigurdur from GarBarl, 1958, Olia a striga [ Qi on cenvas. 130 x 80 om
Listagafn |stands / National Gallery of leeland



NORDURSALUR: TEIKNINGAR NORTH GALLERY: DRAWINGS

TEIKNINGAR

Mordursalur er helgadur teikningum Kjarvals. beer eru
ametanlegur fidrsjd8ur og par leynast margir lyklar til skilnings
& mvistarfi hans. Hann lagdi alla tid mikla aherslu 4 pannan
pdtt listsktipunar sinnar og vardvaittar teikningar hans, skissur
oQ riss skipta pusundum. Teikningar Kjarvals eru afar
fitilbreyttar hvad varbar taekni, efnisnotkun og myndefni;
sumar peirra eru fullgerd, sjalfsteed verk, adrar lauslegt riss
eda hugmyndavinna. bagar svo bar undir rissadi hann
hugmyndir sinar & pann pappir sem hendi var nestur, hvort
heldur voru sendibréf, umslég, sigarettutiskjur, servéttur eda
vixileydubltd. Auk pess notadi hann vandadan teiknipappir
af ymsum gerdum, eda pé dhefdbundnara undirlag svo sem
maskinupappir eBa plastdilk. Teikningarnar eru ymist Otfaerdar
med kolum, ymsum tegundum af kritarlitum, blyanti, bleki,
oliulitum eda vatnslitum; oft ma finna mismunandi litagerdir
[ stimu myndinni.

Teikningar Kjarvals koma vida vid. Pegar hann vann Oti vid
gerdi hann fjdldann allan af skissum sem vaoru beinn eba
obeinn undirbuningur fyrir landslagsmalverk hans. Hann
teiknadi og rissadi upp andlitsmyndir af pwi folki sem & vagi
hans vard, an margar teikninga hans eru fantasiur og
endurspegla @vintyralegt imyndunarafl listamannsins og
fridan huga i fridlsri og dheftri tjaningu. Otalin eru bé
myndskreytt fuglabréf og kart til vine og vandamanna, auk
annarra vidfangsefna.

Pessar teikningar voru valdar med bad ad leidarljosi ad gefa
breida innsyn | bennan mikilveega bétt sevistarfs Kjarvals.

Mddurdst / Maternal Love, 1845-50, Vamslitir & pappir { Watercolour on paper
83 x 47 om, Listasain Roykjavikur - Klarvatsaaln / Reykavik Art Mugeum - Kjarval Collection

The Morth Hall exhibition is devoted to Kjorval's drawings, These are an Invaluable treasure and contain many keys
to understanding his life’s work. Throughout his life he grestly emphasised this part of his art, and the drawings,
sketches and scribbles that have been presarved number in the thousands.

Kiarval's drawings are highly varied in terms of techniqua, materials and subjects; some of them are fully independent
works of art, others are retaxad sketches or ideas. When inspiration struck he would scribble his ideas on whatever
papar was closa at hand, whather letters, envelopes, cigarette packages or bills of exchange. He would also use high
guality drawing paper of different sorts, or more alternative surfaces such as machine paper or plastic cloths, The
drawings ara variously done in coal, different kinds of chalk, pencil, ink, oil or watercolours, Different types of paint
may often be found in the samea work

Kjarval's drawings touch on a variety of subjects. When he worked outside he did a vast number of skatches that were
direct or indirect preparations for his landscapas. He drew and scribbled facial partraits of people he met, and many
of his drawings are fantasies that reflect his adventurous imagination and ereativity in free and uninhibited expressian.
To this may be added his bird-decorated letters and cards to friends and relatives, as well as other projects.

The drawings were salected with the aim of providing broad insight into this important aspect of Kjarval’s career.
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FanatillGgur Kjarvals, 1914, va
Watercolor on papar, National Museum of lceland

R GERDIR EFTIR TILLOGUM KJARVALS FRA ARINU 1914

tingum framan vid Kjarvalsstadi er flaggad med fana, sem gerbur er aftir
arvals fra 1914, en pa 1ok hann patt | samkeppni um gerd islenska pjodfanans
di inn 6 tillGgur. Tilldgur hans hlutu ekki brautargengi démnefndar, sem
idi fana hans sem marglitan og margbrotinn fana sem | edli sinu er krossfani®,

m Kjarvals af hjodfana islendinga eru tvd nattdrutengd grunnstef: Eldfjall,
med raudum prilyyrningi, og himinblami, taknadur med bldum prihyrningl.
runnform tengir hann ymist saman med krossi ogleda &r og sverdsbladi.

tnalitir og blek & papplr, Piddminjesaln islands | Kjara

AL

I's propossl for the dasign of an lcelandic flag

FLAGS ACCORDING TO KJARVAL'S PROPOSALS IN 1914

The flagpoles in front of The Reykjavik Art Museum - Kjarvalsstadir fly a flag made
accarding to Kjarvel's proposal in 1814, At that time he took part in a competition
far the design of the lcelandic national flag, sending in six proposals. These did not
meet the approvat of the judges, who deamed his flag 8 "multi-coloured and mult
faceted flag, that is by nature a cross flag”

Kjarval's proposals for the leelandic national flag have two basic themes based in
nature: a volcano, represented by a red tnangle, and the blue of the sky, represented
by a blua triangle. He links together these basic forms either with & cross andfor an

var fanamalid hugleikid, Hann skrifadi um pad | Ldgréttu 11. mars 1914 og
rs®lusty leidina til ad finna islenskan pjodféna ad | stad pess ad breyta
) pjoda fanum ag aflaga pa eigum vid ad leita ad honum i okkar pjobarsal
fjétum ad finna hann par®.

IDAG 16, OKTOBER KL. 15/ SUNDAY OCTOBER 16TH AT 3 PM
stjdraspijall — Eirlkur Porldksson listfreedingur annast leidstgn um syninguna.
allery Talk - Art historian Eirikur Porléksson leads a tour of the exhibition.

it - Gylfi Gislason myndlistarmadur tekur batt i leidstgn bar sem sjonum verdur
ega beint a8 teikningum Kjarvals / Guided Tour - Artist Gylfi Gislason leads a tour
xhibition where special attention will be given to Kjarval's drawings.

\ Bﬁﬁ 21. JANUAR 11-14 / SATURDAY JANUARY 21ST 11 AM-14 PM
r nyja kynsidd. Malbing um st68u Kjarvals | myndlistarstigu islands.
or @ New Genaration. Symposium on Kjarval's role in lcelandic art history,

[Hﬁ 12. FEBRU.»&RMH_ 15/ SUNDAY FEBRUARY 12TH 2006 AT 3 PM
irstigrazpjall - Kristin G. GuBnadotiir listfreedingur annast leidstgn um syninguna.
Gal anr Talk - Art historian Kristin G. Gudnadattirleads a tour of the exhibition,

arrow and sword blade

The issue of the flag precccupied Kjarval. He wrote in the magazine Lgrétta on 11
Narch 1974;
search for it In our own national psyche. Suraly we

instead of changing other nations’ flags and distorting them we should
can find it there.”

LEIDSOGN ALLA SUNNUDAGA KL. 15

Upplysingar um valin vark med GSM-simaleifstgn i sima 5344050

Er listin praut? - | afgreidsiunni er haegt ad fa lanadar toskur med brautum og
Ieikjum fyrir bérn.

Heegt er ad panta leidsdgn fyrir hopa.

Upplysingar og bokanir: 590 1200 eda fraedsludeild@reykjavik.is

Infarmation about selected works through GSM-audio guide,dial 5344050

Is art a riddie? - Children's suitcases with useful tools are available at the reception.
Guided tours are available upon request.

Information: 530 1200 or fraedsludeild@reykjavik.is

Opnunartimi & Kjarvalsstédum og { Hafnarhisi alla daga 10 -17.
Opnunartimi | Asmundarsafni 13-16
Adgtngumidinn gildir samdaegurs { 6 hosin.

Kjarvalsstadir and Hafnarhusid are opan every day from 10.am - 5 pm.

r Sveinsson Sculpture Museum - Asmundarsafn is open 1 pm -4 pm.
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