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INNGANGUR

Syningin Listasaln Islands - Grval verka fra 20,
did” ber vitni einu helsta hiutverki Listasafns Islands
sern hofudsafns islenskrar myndlisior - od sianda
ad almennum syningum & islenskri list fyric
listunnandi gesti, innlenda sem erlenda, Petia
hefur safnid gert med pvi od sefjo upp veglegar
sumarsyningar ar hvert, bar sem nokkrir ykilbostti
islenskrar listostgu eru teknir il athugunar og
kynintir med helsiu verkum i eigu safnsins, sem
pannig eru gerd odgengileg fyrir allan almenning
ag kynnt & grunni islenskrar listasogu,

En syningin ber um leid vitni voxandi og
ancegjulegu samstarfi innan listalifsins hér a
landi, pvi ad pessu sinni fer hin fram 4

Hreinn Fridfinnsson - Bitkoma / Blushue , 1989 (Iagmynd reliel

Kjarvalsstddum i bodi Listasains Reykjavikur
Héfudverk Or eigu Listasafns islands nidta sin
afar vel T nfju umhverfi, par sem eru romgodic
salir Kjarvalsstada. Pad er von okkar ad gestir
taki syningunni fagnandi ag kynnist pessum
Iykilverkum i islenskri listasdgu i niju ljosi T nfju
samhengi.

Fyrir hiind Listasafns Reykjovikur byd &g Listasafn
Islands hjortanlega velkomid a Kjarvalssiadi,
og vona 0d samslarf sofnanna eigi effir ad eflast
og dafna enn frekar | fromfidinni

Eirikur Porlaksson
Forstodumadur Listasafns Reykjavikur



LISTASAFN ISLANDS -
URVAL VERKA FRA 20. GLD

siningin sem ber yiirskriftina Listasafn Islands-
Orval verka frd 20. &ld er svidsetning 4 fidrum
kiflum 1 islenskri listastigu, sem spanna nanas!
alla 20. 8ldino, Pad sem tengir saman hvern
kafla eda frastgn fyrir sig geta verid afridi eins
oq listsdguleg vidmid, ordreedan, vidfangseinid,
sfillinn eda hugmyndalegt erindi. bannig hefur
hver frasdgn akvedid hugmyndalegt og
fagurircedileg! samhengl pé hver og einn
listamadur bréi sinn persénulega
tianingarmato. Pess vegna eru ekki adeins
valin @ syninguna verk, sem eru innan Gkvedins
fimaramma fyrir hverja frdstégn heldur einnig
verk sem draga fram hvernig listamenn préa
listskapun sina Gt fra Gkvednum forsendum og
vidridum. Hver kafli er pess vegno ekki
skilgreindur Ot frd sbgulegum fimamarkum
heldur akvardast val einstakra verka med
hlidsjon of peirr préun sem hefur alt stad a
ferli hvers listamanns. Syningin [ heild sinni
hefur ekki bad markmid ad gela heildsiceh
stiguleg! yfirlit med sidru 5 yiir hvern kafla eda
um fslenska listastgu & 20, ald, bott &
adgreindum merkingarsvidum sé il stadar
akvedid samhengi, hvort sem visod er til
sfilreenna einkennao eda hugmyndalegra
markmida, Bannig er hver kafli motodur af Glikri
ordreedu, hugmyndafreedi og Holkunum en byr
jafnframt yfir Gkvednum sigulegum filvisunum,

Nattiran og pjdédsagan

pararinn B. Porldksson, Asgrimur Jénsson,
lon Stefansson, Johannes Kjarval,

Jaliona Sveinsddttir,

Mattiran og pjddsagan voru | upphafi
aldarinnar hiuti af mikilveegri ordraedu sem
vardadi politiskt sjalfsicedi og menningarlega
siglfsmynd Islendinga. Pegar island fékk
heimastjérn arid 1904 hafdu nilega gerst mikil
fidindi | islenskri myndlist. borarinn B. Porldksson
efndi til fyrsiu einkasyningar islensks méalara i
Reykjavik arid 1900, bar sem islenski landslag
var helsta vidfangsefnid, Einar Jansson
myndhéggvari syndi verkid Utlogar &
Vorsgningunni | Kaupmannahafn arid 1901 og
Asgrimur Jénsson hél sina fyrstu einkasyningu
arid 1903. pau tvé myndefni, landslagid og
pitdsagan, sem biflust i verkum ddurnefndra
listamanna voru radandi | vpphali aldarinnar
og ma jafnfromt sja pau sem 1akn peirrar
vidleitni od skopa pjadlego visun | myndlistinni,
I liststigulequ samhengi skirskotar list Einars til
taknhyggju i lok 19. aldar, en verk Porarins og
Asgrims fil sidrémantiskra vidhorla @ 19. ald.
Peta a ekki sist vid um Pérarin, en bakhjarl
listar hans er | norreenni sidromantiskri list og
islenskri ljigdagerd 19.aldar. Andromsloft
upphafinnar kyrrdar og ondblaer djophygli eru
sterk hifundareinkenni, sem skapa honum
dkvedna sérstddu. bjddsagan var dleitid
myndefni i norreenni myndlist um aldamatin
ag pa ekki sist vegna pess taknrena
merkingarsvids sem i henni félst. | islenskri
myndlist vard bad samt sem adur nattiran, hid
mannlausa londsiag sem vard rédandi & naestu
aratugum. | pvi samhengi er mikilveeg! ad
minna @ pau mikilveegu fimamdl sem stéra
Heklumynd Asgrims markar Grid 1909 ekki
adeins a hans eigin listferli heldur skapadi pad
verk einnig n§ vidmid i islenskri listasbgu. beir
listarmenn sem fram komu T lok annars
dratugarins - eins og Kjarval, Jon StefGnsson
og Jillana Sveinsddtic - fjolludu 6dru fremur
um landslagid og leiludu ad nijum stilreenum
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forsendum i tolkun sinni. Kjarval leitar til
arfleifdar Gouguin fra lokum 19. aldor begar
hann gerir Skogorhtllina 1918 og nalgun Jons
Stefanssonar visor sterk! 1l C&zanne um
formreenan aga og skirleika formsins. Hin
rémantiska nattdrukennd sem oft birtist 1
varkum Jans hefur jofnframt sterkan bl
ihygli, svo sem | Sumarndtt fré arinu 1929 1
islenskri listasdgu er fimabilid frd aldoméium
og fram il 1930 fyrst og fremst blomaskeid
hinnar upphéiinu rémantisku afstadu ti
nattirunnar. Pad var stigulegl hlutverk
Kjarvals ad endurnyja landslogsmalverkid,
pegar hann finnur list sinni nfjon farveg |1
tilkun landslagsins @ Pingvillum 1 lok pridja
aratugarins med expressjoniskr dherslu a
litreena néleegd og nyit sidnarhorn @
myndefnid, sem hann rauf hina upphéinu
ramanfisku syn.

Manneskjan - litur - tjaning

Finnur Jénsson, Gunnlaugur Bléndal, J&n
Engilberts, Gunnlaugur Scheving, Porvaldur
Skillason, Snorri Arinbjarmar, Sigurian Olafssan,
Asmundur Sveinsson, J&hann Briem,

Nyskapun fidrda aratugarins i islenskri
myndlist er &dru fremur frasagnarkenndur
expressjonismi sem felur m.a. | sér sterk
fravik fra romantiskri nattdrutlkun og leit od
raunscerri piddialogsvidmidum. Stillinn - eins
og hann birtist fil deemis i verkum Jans
Engilberts — einkennis! of notkun frumiitanna,
en hann sneidir hja formmatun med ljasi og
skugga. Pensilskriftin er greinileg og
apreifanleg jofnframt pvi sem myndefnia er
afmarkad med breidri Gliinuteikningu sem
skerpir og undirstrikar formreenar/lifreenar
merkingar. Pad voru ddrum fremur
listamennirnir Gunnlaugur Scheving,
Asmundur Sveinsson, Snorri Arinbjamar,
Sigurion Olafsson, Jon Engilberts og Porvaldur
Skilason sem innudu saman | verkum sinum
nija alpjodlega strauma og skirskotun | pad
nanasto umhverfi sem blosh vid. bad er ekki

lengur rémantisk fiallasin heldur porpid, hinn
vinnandi madur og hversdagslegt umhverfi
sermn verdur vidfangseini pessara listamanna.
50 skyra ond-rémonfisko ofstodo sem
einkennir list hinnar nyju kynsladar 4 fidrdo
aratugnum kemur einna fyrst og skjrast fram
i verkum Schevings. Folk vid vinnu sing var
strax | upphali raédandi myndelni i list hans
eins og Bassabaturinn fra 1929 - 1930 er
demi um, Petia myndefni kemur sidar fram
i verkum Jons Engilberts, Asmundar
Sveinssonar, Borvalds Skillasonar og Sigurjdns
Olafssonor. Bt formgerdin i verkum bessarar
nifju kynslédar 4 fibrda dratugnum sé um
margt frdbrugdin innbyrdis er samt sem adur
heegt ad tala um sterka vidleitni fil huglegrar
talkunar, hvort sem kenna ma formgerdina
il sid-kObisma eins og 1 verkum Porvalds
eda vid litrcena fjaningu Jons Engilberts. S0
litrcena afstada T verkum hinnar ryju kynstodar
4 fijérda aralugnum sem birtist m.a. i
andsteedurikum haténalitum kom fyrst fram
i islenskri listastgu i verkum Finns Jonssonar
a pridja aratugnum, sem hann kynniist begar
honn dvaldi | Dresden um 1920 og i verkum
Gunnlougs Bléndal um Ikt leyli pegar hann
var bdsettur [ Paris.

Um form og néattiru

Svavar Gudnason, Porvoldur Skloson,
Nina Tryggvadatiir, Gerdur Helgodétiir,
Sigurion Olofsson, Kristjan Davidsson,
karl Kvaron, Gudmunda Andrésdattic.

MY syn & lengsl listaverksins og veruleikans
Tislenskri myndlist um 1940 ncer hamarki med
fimamatasyningu Svavars Gudnasonar i
Reykjavik a obsirakdverkum arid 1945. Syningin
markor upphafid 0d samfelidri sagu
abstraktlistar & islandi. Fra drinu 1942 hafdi
hann verid medlimur | Hast-siningunni 1
Koupmannahtin og i peim verkum sem
Svavar gerdi um midjan fimmia aratuginn pa
mdladi hann eda teiknadi friglslego med
litnum. T verki eins og Gullfiall frd 1946 ma



Jan Stednsson

jafrivel tala um ad hrynjandi litarins spegli
handsveifiu listamannsins, Einisrikar liloblokkir
eru storar og hljdmsterkor jafnframt pvi sem
verkin baa yiir rikari filfinningalegri skirskotun
og dramatiskara inntaki. Hughrifin fra
nétiGrunni eru einnig augljés | morgum
bessara verka sem eins konaor kveikja ad
filfinningalegri upplifun hifundarins; pau
birlast m.a. | hijémreenni birfu lilarins og ekki
sist | margbreylilegri einisaferd. A sjdtta
dratugnum er gebmetrisko obstrakilistin Gdru
frernur still peirrar kynslGdar sem fram kemur
i islenskri myndlis! ag verdur hiuti af peirri
listreenu proun sem At sér stad | norreenni
og evropskr myndlist. Pad er Gt fré arfleild

L

gedmetriska malverksins sem listamenn eins
og Gudmunda Andrésdattir, Karl Kvaran og
porvaldur Skilason proa sift figningarform, |
list Gudrmundu verdur roticek breyting upp Or
1970 pegar hin leggur stund & formreenar
rannsdknir, serm svo maetti kalla og fiallo Sdru
fremur um hreyfigildi hringsins og filbrigdi vid
pod. Pessi rannséknarhyggja 4 formreenum
pemum birfist elnnig i verkum Porvalds, sem

lok sjtiundao dratugaring dstundar
margbreytilega umskrift & ndnirenni
Natidrubrifin T verkum hans sem birtost |
sambandi formanna og andblae birfunnar
eru samt sem Gdur ekki bundin neinu sfnilegu
i nattdrunni, heldur eru pou af samsettar

surmarndit Lismar v Bl £ Summer Might, 1929 [ohialoll



toga T abstrakt byggingu verkanna og fela
sér algildari merkingu. Pod ma pvi fullyrda,
ad pratt fyrir pann strangao formalismo, sem
ddru fremur var hugmyndagrundvliur
abstrakilistarinnar, pa felst | hinum abstrokiu
verkum oftar en ekki sterk nattoruskirskotun
sem listamadurinn og ahorfandinn visa il 1
upplifun sinni. Pannig var 1.d. abstrakl
expressionisminn [ 1slenskr myndlist ekki fyrst
og fremst _tilvistarlegur verknadur® heldur
absiraki landslagstilkun eins og sja ma i
verkum Kristjans Davidssonar og Ninu
Tryggvadotiur, i adlerd fil od ndlgast og 1lka
ahrifomatt nattGrunnar.

Rounseei og veruleiki

Errd, Johann Eyfells, J6n Gunnar Amason,
Kristiin Gudmundsson, Sigurdur Gudmundsson,
Magnis Palsson, Hreinn Fridfinnsson,

Steina Vasulka.

Med hugidkunum raunscei og veruleiki er visod
fil peirra breytinga sem héfust um 1960, pegar
fram korn i islenskri myndlist ng umfjgliun um
verulelkann og visan 1il umhverfisins med
glnum eda Gdrum heett. Samklippur Errds | lok
sjétta dratugarins Or fimaritum og dagblddum
eru fyrstu merki um pessa nysképun sem ol 1
sér filvitnun il veruleiko somiimans i onda
popplisiar og nfraunsceis og markar upphafid
od peirri popplist med slerkum samiélogs-
legurn skirsketunurm, sem hann proadi sidar
a ferli sinum. Pessar nyju hugmyndalegu
forsendur endurspegla paer hraeringar sem
voru T hinum olpjodlega listheimi; arle povera,
konseptlist, popplist, Fluxus - sem 1oku afstidu
gegn hugmyndafreedi madernismans, m.a,
um sérgildi formsins, adgreiningu hinna jmsu
listgreina, skil milli veruleikans og listarinnar
ag ad greina a milli hdmenningar og
lagmenningar. A pessum arum um 1970
gegndi Galleri SUM mikilveegu hlutverki sem
syningarstodur fyrir beedi islenska og erlenda
myyndlist. Bar sgndi m.o. Kristjan Gudmundsson
fyrstu innsefninguna arid 1969, sem bar heitid

Landslog og samanstod m.a. af straubretti,
filtabreidum, haesnaskit og neonljdsi. Med verki
sinu visar Kristjan jafnframt il hinnar upphéfnu
londslagshefdar og | verki Magnisar Palssonaor
Hundsar [ 16 hlutum fré 1971, sem synir afsteypur
af pasiulinshundum, sem 4 peim arum voru
vida fil skrauts & helmilum, birtist kaldhaedin
umfjéliun um fegurdarhuglokid og innihold
pess. Med pessari afstédu a sjunda og
attunda Gratugnum birtist | islensku samhengi
50 lists§n - sern & reetur | verkum Marcel
Duchamp & ddrum aratug 20. aldar begar
readymade kom fram | listastgunni, lilbdinn
hilutur®, sem var teemdur af sinni vpprunalegu
merkingu og setfur | nytt somhengi. MO var
pad asetningur listamannsins og samhengl
hlutarins sem skipti mali. Listin var ordin
hugmyndaleg og byggdi samkveemi peirri
skodun tilvist sina @ hugmyndinni en ekki
forminu. Markmidid var hid algjtra frelsi
listamannsins gagnvaort hefdinni sem leiddi
of sér m.a. ad velja sér pann efnivid eda
fianingormidil sem hentadi hugmyndinni sem
urn var fiallad. Sigurdur Gudmundsson velur
1.d. ljdsrynding sem tigningarmidil 4 attunda
dralugnum, pegar hann svidsetur sjalfan

sig 1 adalhlutverki | umfjdliun um samband
menningar g natdru. Pannig var bessi
nyskapun ekki tengd akvednu stilhugtaki, bar
sem sfilnum sem siikum var olgjérega hafnad,
sem hluta hinnar médernisku hefdar. Bratt fyrir
pessa hiéfnun hugmyndalistarinnar, par sem
markmidid er ad form og inntak eiga ad dtlista
hvaort annod, pa geta bau vid fyrstu syn virkad
eins og hrein abstrakiverk eins og verk Kristidns
Gudmundssonar hér & syningunni, sem tvinnar
saman hugmyndalist og noumhyggju og
Hreins Fridfinnssonar, t.d. Bldkoman 1989, sem
med margreedn merkingu visar T senn fil
teerieika hugmyndarinnar og il blémans 1
nattdrunni og | londslagslogsmalverkum
brautrydjendanna i upphali aldarinnar.

Olafur Kvaran
ForstGdumadur Listasafns Islonds



INTRODUCTION

The exhibition "Thie National Gallery of Iceland
— A Selection of 20th Century Works™ is wilniess
to one of the fundamental roles of the National
Gallery os the premier museum of Icelandic
art - o provide general exhibitions of keelandic
arl for ar lovers, domestic and foreign. The
Gallery hos met this obligation by producing
annually impres-sive summer exhibitions,
where key elements in lcelandic art history
have been the focol point presented through
some of the most valuable works in the
Gallerys collection, which are in this way
made accessible to the public at large and
shown on the basis of lcelandic art history

But the exhibition also bears wilness o o
growing and loudable spirit of cooperation
within the lcelondic art world, as this year it

.ﬁ.&glirl‘u.d Jomsson - Hekda S N Hekla, 1909 oo/ ol

is held ot Kjarvalsstadir, by invitation of the
Revkjavik Art Museum. The most prominent
works in the collection of the Naotional Gallery
really stand out in their new environment of
the exhibition halls at Kjorvalsstadir, It is our
hope that guests will welcome the exhibition
and the opportunity 1o get to know these key
wiorks in lcelondic art hislory in o new conlext

0On behalf of the Revkjovik Arl Museum

| wiould like to welcome the National Gallery
of lcelond to Kjorvalsstadir, ond hope that
the cooperalion between the museums will
continue to increase and sirengthen in the
future.,

Eirikur Porlgksson
Director Reykjovik Art Museum



MATIOMAL GALLERY OF ICELAND -
A SELECTION OF 20th-CENTURY WORKS

The exhibition bearing the name National
Gallery of lceland - A Selection of 20th-Cenlury
Works is a presentation of four chaplers of
Icelandic art history that span virtually the
enlire twenftieth century. The elements common
1o each chapler or narrative could include
things such as art historical reference,
discourse. subject matter, style, or ideological
message. Thus each narrative has a certain
ideclogical ond aesthelic confext, even though
individual artists develop their own personal
mode of expression. For this reason, the works
chosen for this exhibition are nol limited 1o
those falling within a given time frame for each
narrafive; rather, the works selecfed reveal
how artists develop their creativity based on
given premises and paradigms. Each chapler
is defined not in terms of historical boundaries;
instead, the selection of individual works has
been made with regard 1o the development
taking place in each arlist’s career. The
exhibition as a whole is not intended fo present
itself os the single authoritative, comprehensive
histarical overview of each chapter or of the
history of 20th-century Icelandic art.
Nonetheless a cerfoin correlation can be found
in specific semantic fields, and that correlation
may be based on stylistic characteristics or
ideclogical objectives. Thus each narrative is
shaped by its own discourse, ideclogy, and
interprelation but nonetheless makes certain
historical allusions.

Nature and Folktales

Thorarinn B, Thorlaksson, Asgrimur lonsson,
Jén Stefansson, Johannes Kjarval, Jiliana
Sveinsdattir

At the beginning of the century, Nature and
Folktales were an important element in the
discourse about the political independence
and cultural identity of icelanders. lceland was
granted home rule in the year 1904, in the
woke of several pivotal events in the world of
lcelandic arl: Thérarinn B. Tharldksson held
Ihe firs! private exhibition by an lcelondic
painter when he presented works ceniring on
Icelondic londscape at o 1900 exhibition in
Reykjavik; the sculptor Einar Jonsson exhibited
his wark Outlaws at the Spring Exhibition in
Copenhagen in 1901; and Asgrimur Jansson
held his first private exhibition in the year 1903.
The twa subjects - landscope and folktales -
which appeared in the works of the
obovementionad arlists, were dominani af the
beginning of the century and can be viewed
os a symbol of the attemnpt fo create a national
thrust in art. In an art hislory confext, Einar
Jonsson invokes the symbaolism of the late 19th
century, while the works of Thorlaksson and
Asgrimur Jénsson recall the late Romanficism
af the 191h cenlury. This Is most evident in the
case of Thorlksson, whose works are sirongly
linked to Nordic art from the lote Romantic
period and fo 19th-century Icelandic poetry,
An almosphere of transfigured stiliness and
a glimpse of profundity are sirong personal
characleristics that set him apart from others.
The folktale, or legend, was a persistent
graphic theme in Mordic turn-of-the-century
art, not least because of the semanfic
symbolism it possessed. In lcelandic ar,
however, nolure — wilderness londscope bereft
of human habitation — confinued to prevail as
subject matter for the next several decaodes
In this contexd, it is important 1o draw alfention
to the wotershed represented by Asgrimur
Jansson's gigantfic Mt. Hekla of 1909. This






important work was decisive not only in
Jonsson's own career; it also brought with it a
new point of reference in lcelandic art history.
The artists who emerged at the close of the
second decade of the century - artisis such as
Kjorval, J6n Stefdnsson, and Jaliona Sveinsddtir
- focused on londscope more than on other
topics and searched for new shylistic premises
for their interprefalion. Kjarval locked to the
lote-nineteenth-century works of Gauguin when
he painted The Forest Palace in 1918, and Jén
Stefansson's overall approach fo formal
discipline and clarity is strongly reminiscent of
Cézanne. The romantic evocotion of nature that
often characlerises Stefnsson’s works is also
overlaid by a strang meditative oura, as is
evidenced in his Summer Night of 1929, The
period of icelandic art history dating from the
turn of the century unfil about 1930 is, first and
foremaest, the heyday of the idealised, romantic
view of noture, It was Kjarval's hislorical role
to resuscilate the londscape painting when, in
the lote 19205, he found a new approach for
his art in the interpretation of the landscape ot
Thingvellir, with a fresh angle on his subject
matier and an expressionistic emphosis on
colour proximity that broke oway from the
exalted romantic view.

The Human Being - Colour - Expression
Finnur Jénsson, Gunnlaugur Blandal, J&n
Engilberts, Gunnlaugur Scheving, Thorvaldur
Skolason, Snorri Arinbjarnar, Sigurjén Olafssan,
Asmundur Sveinsson, Johann Briem

The innovations in lcelandic art in the 1930s
consist primarily of narrative expressionism
that is, among ofher things, a strong deviation
from a romantic interpretation of nature and
a search for realistic societal referents. Style
- as it is shown in the works of 16n Engilberts,
for example - is characterised by the use of
primary colours and avoids the creation of
form with light and shadow. The brushsirokes
are distinct and tangible, ond the graphic

subject matter is clearly delineated with broad
outlines thol sharpen ond emphasise the
significance of form and colour. Chief among
the ortists who interweoved new internafional
currents and references to the immediale
environment were Gunnlaugur Scheving,
Asmundur Sveinsson, Snorri Arinbjarnar,
Sigurjén Olatsson, Jén Engilberts, and
Thorvaldur Skidlason. For these arfisls, the
romantic mountain panoramao was
supplanted as subject matter by the worker
and his day-to-day surroundings. The clear
anfi-ramantic stance that characterised the
art of this new generation of the 1930s is
represented earliest and clearest in the works
of Scheving. From the firsi, people at work
formed a predominant theme in his arl, 0s is
exompled by The Boss Boat from 1929 - 1930,
This same subject matter emerges laler in
the works of Jén Engilberts, Asmundur
Sveinsson, Thorvaldur Skilason, ond Sigurjén
Olafsson. Though the works of these new-
generation arfisis of the 19305 often differ from
one another as regards form, one can
nonetheless speak of their making o potent
effort io engage in subjective interpretation,
which can be seen in Skilason's late Cubist
works or Engilberts’ colour expression. The
attitude toward colour in the works of this new
generation of the 1930s is revealed parfially
in the use of bold, sharply conirasting hues.
It first made its presence felt in lcelandic ari
history in Finnur 16nsson's works from the
1920s - Jonsson lived in Dresden around the
yeaor 1920 ond encouniered this siriking use
of colour there — and in the works of
Gunnlaugur Bléndal, who lived in Paris at
roughly the same fime.
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On Form and Mature

Svavar Gudnason, Thorvaldur Skilason,
Wina Tryagvadottir, Gerdur Helgadattir,
Sigurjon Olafsson, Kristjan Davidsson,
Karl Kvaran, Gudmunda Andrésddattir

The new vision of the connection between
artworks and reality in Icelondic ort around the
year 1940 reached a peak with Svavar
Gudnason's epochal exhibition of absiract
paintings in 1945. This exhibition morked the
beginning of the uninterrupted history of abstract
art in lcelond, Since the year 1942, Gudnason had
been a member of the Hast exhibition in
Copenhagen, and he ook liberties with colour in
the works thot he did in the mid-1940s. In works
such as Golden Mountains, from 1946, it can even
be said that the rhythm of colour reflects the
hondwork of the artist. The rich blocks of colour
are lorge and resounding, yet the painlings are
fraught with even richer emotional implications
and more dramatic meaning. The inspiration
derived from nature is also obvious in many of
these works: it emerges as o sorf of cotalyst for
the arfist’s emotional experience and oppears,
amang other things, in the sonorous brightness
of the colour and - na less - in the complex
texfure he employs. In the 19505, geomelric
absiract arf represenied the predominant style
of the generation of Icelandic artisis then
emerging: indeed, it became a part of the arfistic
development that took place in Mordic and
European art. It was from this heritage of the
geometric painting that orlists such as Gudmundao
Andrésddttir, Karl Kvaran, and Thorvaldur
Skilason developed their mode of expression.
Shorfly affer 1970, Andrésdéttir's art underwent
a radical change when she carried oul what
could be called studies of form, which primarily
involve the kinetic value of the circle and voriotions
an it. This emphasis on research into formal
themes is also evident in the works of Skiloson,
who conducled complex rewarkings of nature in
the late 1960s. Nonetheless the inspiration from
nature that appears in the relationship between

form and glimpses of light is not irrevocably fied
to anything visible in nature; instead, ifis of o
more compound character, in the absfract
construction of the works, ond possesses o more
universal significonce. Thus it con be osserled
thal, despile the stric! formalism that was its chief
ideological foundation, abstract art often makes
a strang reference fo nature that is felt by the
artist and the viewer as they experience i, Thus,
for example, abstract expressionism in lcelondic
art was nol primarily "on existential act;” rather,
the abstroct interpretation of londscape like that
seen in the works of Krisljon Davidsson and Nina
Tryagvaddattic represents a new method for
approaching and interpreting the impoct of
nature,

Realism and Reality

Erréy, JGhann Eyiells, Jon Gunnar Armason,
Kristian Gudmundsson, Sigurdur Gudmundsson,
Magnis Palsson, Hreinn Fridfinnsson,

Steina Viasulka

The concepts of Realism and Reality refer to the
chonges that commenced around 1960, when
new discussions of reality ond references fo the
environment began 1o emerge in lcelandic art.
Errd’s late-1950s collages from magazines and
newspapers were the first sign of this innovation,
which involved a reference to the reality of
confermporary life in the spirit of pop art and
neorealism and which marks the origin of Errd's
pop arl, with the strong socletal and palitical
implications that he developed later in his coreear.
These new ideological premises reflected the
stirrings on the infernational art scene - arte
povera, conceplual arl, pop art, Fluxus — which
ook a position in opposition fo the ideclogy of
modernism with regard to such aspecis as the
unigue value of form, the separation of the varous
art fields, the boundaries between reality and art,
and the distinction between high and low culture,
At this fime - around 1970 - Galleri SUM played
an important role as an exhibifion venue for both
lcelandic and foreign art, In 1969 Kristjan
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Kristjan Gubmundsson - Tae Gtsini olan vid svarl maberk / Cleor view above black painting, 1995 bgmynd /el

Gudmundsson exhibited the first installation
there, a piece entitled Environmental
sculpture, which consisted of items such as
an iraning board, felt coverings, chicken
faeces, and neon light. In this work,
Gudmundsson refers lo the exalted londscape
painting tradifion, and Magnos Palsson’s
Dogs in 16 Pieces — which doles from 1971
and features cosis of porcelain dogs, then a
popular decorative item in people’s homes —
reveals a sarcastic treatment of the concept
of beauty and its content, With this stance of
the 1960s and 1970s, a new arl vision
emerged in lcelond — a vision that has its
roots in Marcel Duchamp in the second
decode of the 20th century, when
‘readymade” surfoced in art history ond ilems
were emplied of their original meaning and
ploced in a new context, Now it was the arfist’s
infentions and the confext in which the item
appeared thal moltered. Art had become
conceptual and, accordingly, based its
exislence on ideas rather than form. The goal
was the absolute freedom of the artist with
respect fo tradition, and i generated, among
ofher things, the selection of the malerial or
means of expression that suiled the idea
under discussion. Sigurdur Gudmundsson,
for example, chose the photograph as his
medium during the 1970s, when he staged
himself in the leading role in his treatment of
the relationship between cullure and nature
Thus this new innovation was nol linked fo

any given concepl of style, for style per se
was absolutely rejected as o part of the
modernist fradition. Despite conceptual arl's
spirit of rejection, where the goal is to allow
form ond subject matier to expound one
another, conceptual warks can, at first sight,
function as pure abstract pieces, like the
Kristjon Gudmundsson work presented in this
exhibilion — which intertwines conceptual arl
and minimalism - and the works by Hreinn
Fridfinnsson = for example, Bluehue from
1989, which, in its ambiguity, refers
simultaneously lo the clarity of the idea and
fo ihe blueness bath in nature and in the
landscape paintings of the pioneers from the
beginning of the cenfury

Olafur Kvaran
Director, National Gallery of Iceland
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