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INNGANGUR

Imyndunaraflid hefur verid mikivirkasto leiktak
drengja a Sllum aldri T arpOsundir, Pannig hafo
leggur og skel ordid 0d myndarlegum bismala,
Irékubbar ardid ad farskipum og flugvélum, og
nokkrir einfaldir malmbdiar o8 dularfullum
framiidaricekjum og f6lum 1il od sigra heiminn.
Allr hefur virkad sem frekari bvati & drenal il od
imynda sér aliftvod enn meira fromandi og

furbulegt.

Med aldrinum fa flestic Ofras fyrir Ghuga sinn G
teekjum og olum | rounveruleikanum, og sidusiu
aratugir hafa verid gosentid od pessu leyli;
risojeppar, seglbretil og Gnnur Gvenjuleg fararceki
eigo sér dyggan odddendahdp, sem preyiist seint
4 0d breyio, beela, styrkjo og boa fil ny hlutverk

fyrir bessi lelkfdng lifsgledinnar. Taekjomania er
ordin vidurkenndur fifssfil

Helgi Hiallalin og P&ur Om Fridriksson hala unnid
saman od pvi ad feera petta dhugomal inn @ svid
myndlistarinnar, Pad hefur peim tekist med b ad
smida furdutceki of ymsu logi; farskidlo fyrir ncer
dhugsandi odstaedur, foeki og 16l sem hola
vafasomt notoglidl, og vélar sem geta varla sinnt
hilutverk sinw,

Nologildid er ef il vill fakmarkad, en  markmid”
peirra Helga og Pélurs virdis! offor en ekki vera
ferdalag - hvort sem bad er ferd
myndbandstékuvilar nidur fiallshiid eda ferdir
fmisskonar Skuteekio, sem imyndunaraflid kngr
afram. Al pessum okutaekium skin beedi lsgledi
og glettni, naer siriksheg ancegja yiir bvi sem haegl
er od gera, og peim ferdalgum, sem pannig er
heegl ad legaia 1.

Listasaln Reykjavikur bydur gestum od njdla
ferdarinnor med listomonnunum,

Eirikur Porldksson
Forstbdumadur Lisiosains Reyigavikur

INTRODUCTION

The imaginafion has been the most powerful toy
of boys of all oges through the millennio. Thus
bones and shells have become cows and sheep,
pleces of wood have become ships and oirplanes,
and simple shopes of melol have turned into
mysterious, futuristic machines and tools to
conguer the world. Everything has spurred boys
on to imagine something even more exotic and
QImiazing

In fime, most people find an cutlet for their inferest
in machines and fools in reality, and the los! few
decades have presented us with o cornucopia in
this respect; giani jeeps, soilboards and ofher
unusual fransport devices have o devaoled
following, that never fires of changing, enhancing,
strengthening and finding new use for these foys
of joi da vivre. Technalogy-manio is now a
recognized lifeshyle

Helgi Hjoltalin og Patur Orn Fridriksson have
worked together to bring this inferest info the field
of art. This they hove accomplished by building
wondrous machines of different kinds; franspors
for near-impossible terrain, machines and fools
of doubtful use, and engines that can hardly serve
their purpose.

The usefulness of these things may be limited, but
the “aim” of Helgi and Pétur seems more than
anything to be travel - be it the Irip of o videa
comena down a mountain slope or the movemean!
of various fransportation devices, powered by the
imogination, These creafions convey both a joy of
|ife and pronkishness, an almost bayish delight in
what can be achieved, and tha travels that can
be made

Thie Reyikjavik Art Museumn invites its guasis lo
enjoy the trip with fhe artists.

Eirikur Porlaksson
Director Reykjavik Arl Museum



pAD ER NU EDA ALDREI

Helgl Hjaltalin Eyjolisson ag Pétur Orn Fridriksson
bidda heér til elleffu syningarinnar sem kennd er
vid  markmid”. Samkvemil ordsins hljédan er
markmid eitthvod sem keppt ar ad, filgangur
athafnar eda forsenda verkefnis. Pad maeth pvi
i fljiolu bragdi alykia sem svo ad bessir tveir
listomenn hefdu setl sér svo haleitt markmid
med syningum sinum o peim dygdu ekki faerri
en 11 slikar fil od skila pvi allo leid. Nema peim
gangi bora svona illa ad framkveema pad sem
peir etludu sér og sitji fastic | endurieknum
filrgunum? Bridji maguleikinn, og sa sem er
vafalitid noer sanni, er ad hver! einasta verk a
hverri einustu syningu s& hid ekginlega markmid
og od 1 helld skapi jofnframi gjGmingurinn bod
sem od er stefnl; markicekan heim 1 lifandi
saombiengl vid umbwverfi sitt

Sjalfir fullyrda peir ad markmidid felist i
spunanum hverju sinni og viso 1l pess hvernig
peir hafa iirekad skopad veltvang opinna
gidminga par sem ekkert barf ad gerast eflir
fyrirfrom gefnum doetiunum. Verk toka dveenta

stefnu, undirbOningurinn vardur nidurstadan,
haett er vid | midjum kidum, allt gengur upp, eit
kveikir annad og lengist med dskyranlegum
haetti aftur eda fram i fimann eftir alvikum, bad
mé pannig med nokkrum réti segjo od markmid
peirra skarist ad verulegu leyti vid ferli daglegs
lifs. pess filraunaeldhiss sem hver einast madur
upplifir T mannlegum saomskiplum og
hversdogslequ otferli, Par er, sé& grannt skodod,
ekkert jofn gefid og menn vilja vera lala
Samskipti faka | sifellu nyja stefnu, Goeetlunum er
breytt 1 ljdsi nyrro adsicedna, bod er haetl vid,
byriod, frestad, klGrod og byriod affur
Markleysan og glundrodinn eru pannig mun
stcerri |;_I-:_E'||Ir 1 r'.|ur1.'1fi'f|n;_|4_1||:-|_| en sunlkun'ulug ar
urm ad vidurkenna, enda mikid kopp logh @ od
lato sem skipulagid haldi, framifidin s& 1 okkar
héndum og markmidin halei

pegor fidlbreviileg vidfangseini beirra féloga eru
skodud | samhengi, er bad likast pvi ad peir séu
fulltriar okkor hinna 1 leitinni od sjalfri
mennskunni | sibreytilegu samspili innra og yira
lifs. 56 sem fekur pa leit hoeefilego alvarlego en
synir hverri visbendingu virdingu, getur ordid




margs visari. REN eins og peir Helgi og Péiur,
sem lokast @ vid hvert vidfangsefni af engu
minni afergju en par og hvergi annars stadar
leynist svarid vid filgangi lifsins. Pad kemur
semsagl 1 ljos b pad skiptir ekki 6llu hvert
inntak verksins er svo framarlega sem afstadan
er skjr og skapar nothaef tengs! milli manns,
verknadar og peirrar nattdru sem byr ad baki
hvoru tvegaja

Kannsk liggur Msnelstinn 1 verkum peirma Helga
og Pélurs fyrst og fremst | peirri virfingu sem

peir sina vidfangsefnum sinum. Pad gildir einu
hvar pau radast a gafu- eda bullkvadranum,

peim tekst alllaf ad gera pou mikilvaeg 1 sjatfu
sir. paim leytist ad vera allt i senn kanalegum,
fyndnum, grafolvarlegum og hrifandi, Gn pess
af sk nokkurn tima Or og 1. Pod er engu fikara
en hinn halavarlega umgengni vid lefkinn og

tilgangsleysid skapi 1 sifellu nfjar og dvaeniar

tengingar vid pod sem od jofnadi er kennt vid
sannleiko, andlega veaferd og innsta kjarnao.

Hvorki meira né minno

Ef il vill eru peir medvitodir um pd kenningu
margra od pad s& 7 gegnum lelkinn sem vid

skynjum sjalf okkar hvad sterkast. Njotum okkar
fyrir pad sem vid erum. Ekki bara vegna pess
ad par gildi Gnnur l6gmal en annars stodar
heldur ekki sidur vegna bess ad lefkurinn gerir
ba krifu ad peir sem mtla ad njdla hans séu
fil stodar, Séu stoddir [ augnablikinu. Og sa
sem er sladdur par er sannarlega | mun betri
adsiadu til od lifo og lileinka sér pad sem geris!
I hans innra og yira fifi en sa sem ekki moefir &
sveedid. Pess vegna skynjum vid kannski verk
peirra Helga og Péturs sterkar en mdrg dnnur
vid svipodar odsteedur. Pad krefst nefnilega
allrar okkar athygli ad fylgjasl med
bedlaslipivélum i koppaksiri. Ekki sist ef vid
matum med okkar eigin leeki 4 .opnum degi®
og sefium okkur ekki vid neitt nema sigur. En
hvernig sem keppnin fer, pa skilar sO reynslo
sem felst 1 bvi 0d meta G sveedid peirri
filfinningu od allt hofi petia haft einhvern tilgong
Vid upplifdum, pd ekki nema aondartak, hvad
ferlst i pvi ad veita umhverfinu athygli hér og ni,
og par sem sjalfum okkur. Og hver veil nema
ad par med sé hinu eiginlega markmidi naa?

Porvaldur Porsteinsson






I'TS NOW OR NEVER

Helgi Hpaltalin Eyjaiisson and Pétur Orn
Fridriksson now hold the eleventh exhibifion
affributed to “markmid” which translates into
“Aim”, The word "Aim" indicotes something fhat
is sirived for, aimed of, the purpose of an action
or g precondifion for a projed, We could therefore
possibly assume, af first glance, that these two
arfists have sel their goal so high that they could
not achieve it in less than eleven exhibitions
Linkess it is simply a cose of the arlists having
such a lousy time of implementing what they
mean o achieve, and that they are shuck
repeating the same experiments? The third
reason, and the most probable, could be that
each indvidual work in eoch individual exhibition
is the acteal objective, and that on the whole
fhe hoppening creates that which is aimed for;
a significant world in living context with its
environment

The arfists themseives claim that the objective
Is contained in the improvisation each lime, and
point fo how they have over and over again
created a forum for open performances whera
nothing has fo happen according fo
presupposed plans. Works ahways lake an
unexpected tum, the plan becomes the
conclusion, everything goes according to plan,
or stops midway, one thing leads 1o another
and connects in some impenetrable way back
or forth in fime depending on the situation. It is
therafora just fo say that their objectives overdop
fhe everyday process [procedures of everyday
lifel in @ significant way. That expermental
kitchen thol each and everyone experiences in
human redafions ond everyday behaviour, There,
if we look closely, nothing is os predictable os
we fend fo think. Communication constantly
changes its course, plans are changed in
occordance o new circumstances, plans are
oborted, slored, posiponed, finished and slared




anew. The poinllessness and choos is therefore
a much larger aspect of human society than is
fashionable to admil to, os there is remendous
effort laid inte making order oppear to hold, that
fhe future is in our hands and our objectives
sublime

When the diverse subjects of these two arlists
ore examined in contexd, it almaost seems like
they represent the rest of us in our search of
humanity itself in the ever-changing interplay
between inner and outer life. Anyone who doesn’t
toke that search loo seriously but skl follows
eoch lead can learn a thing or two. Just like Helgi
and Pétur, who tackle each undertaking with no
|ess enthusiasm than as if it was there and
nowhere else that the meaning of life is to be
found. In the end the content of the work is not
that important, what matters is that the affilude
is clear and that it creates o useful connection
between man, aclion and the nature that is
behind each ane

Maybe the life spark in Helgi's and Pé&fur's works
i found first and foremost in the respect that they
pay their subjects. It does not matter where fhey
fall on the intelligence or drivel scole; the orfists
always manage 1o make the work imporiant
They are allowed to be all things af the samea
fime, silly, funny, deod serious, and charming,
without becoming foo much or loo little. It is
almost as if the seriousness of the playfulness
and the futility confinually creates new and
unexpecied connections fo that which is normally
associaled with fruth, spirituality and an inner
core

Perhaps they are aware of the theory that if is
through play thal we get the sironges! sense of
ourselves, revel in what we are. Mot just because
there are other principles that apply than
glsewhere, but because play demands that those
who seek to enjoy it are present, hat they are in
fhe moment. And those that are present in the
moment are cerfainly in o much betler position

1o live and adopt what is hoppening in their inner
and external lives than those that do not show
up. That s why we moy sense Helgi's and P&tur's
works sironger than many other works in o similor
environmenl. For it demands all of our atention
fo witness a Beltsonder race. Mol least if we bring
our own equipment to an “Open Day” and won'
accep! anything bul viclory. But which ever way
the race goes, Ihe experience of having showed
up will deliver the feeling that all this had some
purpose. We sense, even if anly for o moment,
wha it is 1o pay attention fo the suroundings
here and now, including ourselves. And who
knows, maybe in that the achual objective has
been achieved.

Thorvaldur Thorsteinsson




sunnudaginn 20. febrbar kL 15 verdur efnt fil
keppni beltasliplvéla

Sunday February 20th o 3 p.m. o Bellsander

Rocing will be held

MARKMHD NI



