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To many adulls, Comics are No mMone
than a long-forgotten childhood treat or a brief chuckle in the newspaper
But across the world, the view is very different, as comics have transformed into books prinbed
on good quality paper in full colour as classic fiction. In lceland we've had just a taste of thess
thanks to the adventures of Tintin and Asterix, and the change in attitude is also evident from
a number of American comic heroes, who have been turned into popular films in recent years

The French have a habit of inteliectualising
about popular culture and recognisin genius behind it, and it is especially through French
cultural dis ons that the comic has in the last few decades drawn more attention as a
recognised art form called bande dessinde (literally: "drawn strip’) or B.D. for short
that has become a national passion

After May 1968, France's left-wing, left bank intelligentsia
turned culture upside down and in this heady climate cartoonists enjoyed a n
sduce a great diversity of subjects and styles inko the comics format. Critics the
comics as a valid and autonomous medium, leaded with potential,
and christenad it 'the 9th Art'. B.D. wniters and artists became celebrities,
féted in the madia and honoured by the art world.

freadom to
sed about

From this background have emerged a number of sophisticated
and stimulating comics in many countries in the world, crafted by remarkable illustrators and
inventive writers, and targeted at not only the young but also at a discriminating readership
In the hands of these artists, comics can become a s Ipri5|!1gly F-Cl'ﬁ-E”l.-i fantasy medium which
combines the wit and nuance of carefully chosen text with
sumpliuous, evocative illustration, blending the best of both the visual and the verbal into vivid,
invalving narratives, where the power of prose and picture are multiplied

Comics have tor the past few decades enjoyed a quel but growing following
in lceland, and a whole generation of artists has been dedicated to this art form,
"the Sth Art”, working in the international context of the medium, In this international exhibition
at the Reykjavik Art Museum we celebrate comics as art, presenting some of the best and mast
provocative work being carried out in the field. We also examine how comics have influenced
other art, especially through the ork of Errd, one of many artists
who have sought inspiration and visual referenced in “the 9th Art’.
Enjoy

EIRIKUR PORLAKSSON
Director Reykjavik Art
Musaum



| augum margra fullorinna eru myndasigur
|itis annad en 8ngu gleymd @skuskemmtun eda tilefni sma hiaturs yfir dagblodunum.

En vi#ia um heim er vidhorfid annad, par sem myndasfgur hafa ordid ad bokum sem eru prentadar & gaedapapplr og [ dllum
litumn, 1Tkt og hef8bundnar skaldsbgur; Hér & landi héfum vi8 kynnst pessu litillega | gegnum baekur um vintyri Tinna og
Astriks, og til vitnis um breytt vidhorf ma einnig nefna fjdlda af ameriskum myndasdiguhetjum, sem hafa ordid
afl vinsalum kvikmyndum 3 sifustu arum.

Frakkar hafa lagt | vana sinn a8 draga fram
vitsmunalegu hlidina & dagurmenningu og vidurkenna ba snilld sem liggur ad baki, og pad er einkum
fyrir menningarumraedu [ Frakklandi sem myndasagan hefur & sifustu aratugum notid vaxandi athygli sem vidurkennt listform
undir heitinu bande dessinda (pytt beint: rdd teikninga) eda B.D. [ styttingu
— o sem hefur or8id ad dstridu medal frinsku bjodarinnar.
Eftir mai 1968 snéru vinstrisinnadir menningarvitar Frakklands
4 vinstri bakkanum [ Parls menningunni & haus, og [ pessu magnprungna andramslofti nutu myndasdgusmidir frelsis til
afl kynna afar fijSlbreytt vibfangsefni og stila inn [ form myndastgunnar. Gagnrynendur fjdlludu um myndasdguna sem
fullgildan og sjalfstzfan listmidil, hladinn méguleikum, og nefndu hana ‘niundu listina'.
Myndaséguhdfundar og listamenn urdu stidrnur sem var hampa8 | fjslmidlum
og voru heidradir [ listheiminum.

A pessum grunni urBu til fidimargar hapréadar og dreitnar myndastgur | ymsum lBndum heims,
gerbar af frabarum listamdnnum og frumlegum hifundum, og sem ekki voru adeins @tladar @skufolki heldur einnig
gagnrinum lesendum. [ héndum pessara listamanna urBu myndastgur dvaent a8 &flugum midli imyndunarinnar, sem tengir
saman andriki og blabrighi vandlega valins texta vid mikilfenglegar og Srvandi myndir, og blandar pannig saman hinu besta
dr hinu myndrazna og talaba mali [ lifandi, margslungnar sigur,

par sem orka ritmals og myndar margfaldast.

Myndastgur hafa & sifustu dratugum notid hijéalatrar en vaxandi athygli 4 [slandi,
og heil kynsldd listamanna hefur helgad sig pessum listmidli, ‘niundu listinni’, og unnid | alpjé8legu samhengi midilsins.
| pessari alpj6flegu syningu | Listasafni Reykjavikur fgnum vid myndaségunni sem listgrein, og kynnum til ségunnar sumt
af pui besta og mest dgrandi sem er verid ad gera & pessu svidi. Vil rannsikum einnig hvada ahrif myndasbgur hafa haft a
afra myndlist, einkum [ gegnum verk Errd, sem er einn af fiflmorgum listamdnnum sem hafa sitt innblstur og myndranar
tilvisanir | ‘niundu listina'.
Mjotia vel.

EIRIKUR PORLAKSSON
forstoBumadur
Listasafns Reykjavikur







Peatta niunda it myndasdgubladsins Gisp! er hvort
tveggia vettvangur nyrra myndasagna og
syningarskra myndasdgumessunnar MIUNNAR.

NG ey iBin prettan ar sidan Gisp! hdpurinn hafdi
" ngu um stdra syningu a Kjarvalsstidum bar
“S8m synd voru verk (slenskra og franskra
g[a'm.‘casaguahﬁ!unda. Silan hefur statia
Smymdastgunnar 4 |slandi um margt breyst. Abrar
ingar fyledu | kjdifarid og (tbreidsla
ana jokst med tilkomu sérstakra
sapnadeilda 3 bdkastfnum, bdkabidinni

ialtm. Myndasogur hafa | auknum mazli
ii s vettvang & sium timarita og daghlada

i5=ins viljum vid endurtaka leikinn fra
:i Jeita | betta sinn nordar. Hver er stada
og slansku myndasdgunnar i dag? Hver er
FkE hEnnar vid systur sinar vestan hafs og
Hver eru tengslin vid Islenska

heiminn? Hvada myndasogubriit er

ermyndasagan frekar nytt tidningarfarm
stutta fort/a, faar ef nokkrar hefdir og
Gigatugrundwill, Sidustu 20 ar eda svo
408 margt bokast | rétta tt og kannski hefur

BJARNI HINRIKSSON

A MORKUNUM

MNIAM loksins lagst ad brygeju med myndastgufeng
sinn. Med skandinaviskum myndhafundum Optimal
Press Gtgafunnar | Svipjdd og kanadiskum héfundum
fra Drawn & Quarterly, auk

Bandarikjamannsins Arts Spiegelmans og Bretans
Daves McKeans, gefst takifari til ad stefna saman
skipum fra lGndum beggja megin Atlantshatsing
og setja nidur akkeri | Reykjavik til fundar vid
islenska hofunda.

Myndasagan notar jdfnum héndum tvd af helstu
tjianingarformum mannsins, ord og mynd, Par ad
auki dansar hin linudans 4 markum afpreyingarinnar
og listarinnar, Hin sprettur upp dr heimi hins
fidldaframleidda en hefur | auknum maeli ordib
vattvangur persdnulegrar tjaningar, Pradirmir sem
liggja milli listgreina o landa eru ekki alltaf
synilegir, landamarin geta vend dljds og erfitt ad
henda reidur & hvad byr [ dbyggdunum.

| meginsal NIUNMNAR er ger® tilraun til a8 spegla
islensku myndasdguna | myndasdgum landanna
beggja megin Atlantshafsins. | pvi skyni er reynt
afl nédlgast myndasiguna ad nokkru gegnum
Otgafuhlid hennar, P4 Optimal Press (Gautaborg)
og Drawn & Quarterly (Montreal) séu ekki
listamannahdpar | sama skilningi og Gisp! hafa
Utgefendurnir Ingemar Bengtsson og Chris Cliveros
mijog skyra Gtgafusyn og & rdimum aratug hafa peir
skapad sér sterka stodu | otgafu metnadarfullra
héfundarverka. Gisp! gaf Ot sitt fyrsta

myndasbgublad 1990, Sama ar gaf Drawn &
Guarterly (t fyrsta hefti samnefnds blads. Ari seinna
kom Ot fyrsta myndasbgubik Optimal Press. Gisp!
hefur birt sdgur eftir nokkra héfunda Optimal Press
og D&Q hefur gefid Ot sGgur ymissa evrdpskra
hifunda, p.d.m, narranna.

Hirs vegar er reynt ad varpa ljosi & ymsa pradi
er tengja myndastguna og myndlisting, sérstakiega
4 [slandi, A rimum dratug hafa félagar Gisp!
hdpsins farsd dikar leidir | listskbpun en myndasagan
er bad form sem sameinar hopinn. Kjaminn | Gisp!
hépnum er sem fyrr Bjarni Hinriksson, Hallddr
Baldursson, Jéhann L, Torfason, Olafur J.
Engilbertsson og Porri Hringsson, Auk beirra hafa
fitimargir listamenn att efni [ W@lublddunum atta
serm hingad til hafa birst og tengslin vid myndlistina
eru auglids. | landi par sem Iitil heid er fyrir Gtgafu
innlendra myndasagna er erfitt ad einbeita sér
eingdngu ad gerd myndasagna, Par ad auki ma
med réttu segja ad Gisp! spretti upp Ur jardvegi
myndlistar fremur en bokmennta. Allir eru Gisp!
arar menntadir a svidi sjonlista og otgafa hopsins
alh mirgu leyti personulegur tilraunavettvangur.

Vid 1atum gestum spningarinnar eftir ad spinna
eigin praedi | myndaségulandinu en fyigjum peim
Or hladi med nokkrum or8um um per Otgafur sem
minnst er & fyrr [ pessari grein,









,Eina sameiginlega og medvitada markmid okkar
sem ad GISP! stondum er ad bladid komi ut alla vega
einu sinni, eda tvisvar, en helst a priggja manada
fresti. Einnig ad innihald og fragangur sé pannig ad
forfedur okkar purfi ekki ad skammast sin. Og loks
ad einhver lesi bladid. Sidustu arin hefur myndasagan
tekid miklum breytingum, baedi vestan hafs og austan,
og mun halda pvi afram. Peir sem greina i GISP!
eitthvad af RAW, Moebius, teeru linunni, ponki,
dukristu eda pjodlegum frodleik eru ekki alveg a
villigbtum hvad vardar ahrifavalda, en geetu um leid
leitad miklu vidar. | Gisp! munu fyrst og fremst birtast
myndasodgur en einnig, eftir pvi sem efni og adstaedur
leyfa, greinar er fjalla um paer eda yfirleitt annad sem
okkur finnst sérlega ahugavekjandi. Vid hvetjum pa
sem Idra a godum myndasogum ad hafa samband,
sérstaklega kvenmenn, pvi pratt fyrir ad vid hofum
ekkert a moti drengjamenningu viljum vid heldur ekki
breytast i rotari-kltbb.

Ur ritstjornargrein i fyrsta télubladi Gisp!, haustid 1990.




Haustid 1990 var stada myndasog-
l'- unnar a lslandi ekki beysin, Nokkud
var isded sidan Fidh og 16unn hafdu ad mestu gefist
upp fyrir myndbandabylgjunni sem reid yfir

Mardurltnd og ruddi fidldalesnu myndastgunni Ot
&l shlulistum bokabddanna. Ekki hatdi tekist a8 festa

byddu myndaséguna | sessi hérlendis sem lesefni
fyrir fullordna (man einhver eftir Birmy Breidfdn?
Eda bokinni eftir Claire Bretecher?) Innflutningur &
myndastzum takmarkadist vid prongt skorinn stakk
amerskra hasarblada, safnbaskur vinsaelia
daghiadaraamna og stiku merkisbdk engilsac-neskra
myndasagnamennta sem annald slagid villlust upp
| hilllar Mals oz menningar og flutu par um i litlu
samhengl vid hillufélaga sina. Um pad il tiu drum
| alur hal bo vend hagt ad ganga ad Pilofe
manadariega | Bokstlu stidenta - og pad a frinskul

Autvitat hafti akurinm verd Hl um tima og eitthvad
[ haituverid myndast vid ad pleegja hann en halt og
| Bolt war islenska myndastgulrakiin einstaklega
berangursieg. Bandormur var nokkurn veginn eina
reglulega (| afskapiepa frialsum skilning pess onds)
' S iEatan sam bl var, Engir Otgefendur, fair hifundar,
R Bekking & pessu fyrirbesd, myndastgunm

..En mith | pessy menningarsvartnastti kom fram a
ESjenRnvicia nokkrir drengir sem aldrei hofdu vend
UREE Wkeyra flestic meyiarmerkinu, hifdu ekki

', lengid) trds | plnkinu og tHldu sig langt fra i ad
SRR ndrda pott beir hefdu gaman ad bvi ad fondra
e oed og myndir. Enda eru peir | dag borgaralega
wmn heimilistedur, fyrirmyndar skattborgarar
Imﬂiulega merkileg tannhdl | adskiljaniegum
mynahdfundar-imyndlistarafkimum islenska
agnsrikising, En pad er Gnnur saga, hér verdur

hlz & st i sbau Gisp! Flictiega eftir ad 50 saga
g5t Dttt 0 ad) gera greinarmun a Gispl-hdpnum
SR myrasisublateny Gisp! sem var-akkeri hdpsins
0g vethvarigir,

_.E.ﬂ:l:mfeg M spenna og pina skyldi biadio

hedta, med visan i pad sem framundan var en einnig
sem odur fil hins danska Anders And. 53 hefur med
godu og illu fostrad okkur &, | rtstiam fyrsta bladsins
vory bararinn Leifsson, Olafur J. Engilberissan,
Jéhann L. Torfason, Hallddr Baldursson, Bragi
Hallddrs=on og Bjarni Hinriksson. o Hringsson
atti einnig sfgu [ bladinu og kom eftir bad inn |
nitstiorina, Bragi datt hins vegar Ot strax eftir fyrsta
bladid, Pdrarinn var misvirkur og gekk endaniega Or
skaftinu pegar leid &

Sialfsitgafa hifunda var cedinn sterkur pattur i Otgatu
myndasagna | Evrdpu og Bandarikjunum, ymist
vegna pess a0 hefdbundnir Gtgefendur voru fastis
I vidjum gamalla vidhorfa eda ba hreinlega vegna
pess a0 Utpefendur voru ekki tl stadar. Besta damid
um pessa proun er franska atgalan I'Association
Hun var, ekki alikt Grsp!, samansett af hopi ungra
myndasiguhidfunda sem lékk lakmarkadan
hljgmgrunn hjz staerm Otgefendum og akvad ad gera
petta siattur, A ramum fimmtan arum hefur
I'Association haft grdarleg ahnf a atgatu | Frakkiandi
og-sumir hifundanna ey taldir medal peira fremsiu
I dag. Meegir par ad nefna Lewss Trondheim og David
B. Gisp! byrjadi a4 sému fatzklegu nddunum og
I'Associabon en sidan skildu leidir, Frakkarnir
dindrudu ut heifu bokasinfdniunum en Gisp! kastadi
afram fram stikium og visum

En i upphafi var mikid af ordum og myndum og
stdrhuga lEtum vid prenta fyrsta Wlubladid | 2000
eintikum

Ja, 2000 eintdkum, Dredft | allar békabedir og sioppur
d hiofudborgarsvaedinu, Allir | ritstjdrninni elga ennpa
nokkra kassa uppi d haleit, Utgdfan var farmdgnud
med séreiknudum aughsingum, m.a. fra
Smekkleysy, (sem d timabili var ad hugsa um ad
gerast formilegur digefandl og Enadi akkur kenmililu
vidd Ulgafu annars o pridia tlublads) og siflar framlagi

fra hverjum og einum il ad borga tap

Gisp! 1,

kapumynd eftir Halldér Baldursson

64 sidur, Kapa i Iit, innsidur svart-hvitar,
Utgafuiélag Gisp! haust 1990

upplag 2.000

BRAGI ASGEIRSSON,
MORGUNBLABINU, 7. DES 1980:
LPad er margt yfirmata dasamlegt i
atlandinu dettur manni | hug vid
uppflettinge myndastgubladsins ,Gisp”,
en fyrsta hefti bess er nykomid ot - og
satt ad segja pvi midur hér a landi.”

ADALSTEINN INGOLFSSON,
DV, 3. DES 1990:
Eg dska dtgefendum velfarnadar,
bid | opreyju eftir naesta bladi..."

AFGREIBSLUSTULKA
i SI0PPU | VOGUNUM, 22, DES 1990;
Letardu virkilega ad kaupa petta?™

Jazzhijomsveit Konrads Bé, Hotel Borg, desember
1990, Tveir (r ritstjorn Gisp! komu fram med
stidentshifur og lasu upp myndasogu um kvdldid i
von um ad pad vaeki athygli a Gisp! Algjdriega
misheppnad sem sdluditak og listrant gildi vafasamt.




Gisp! 2,
kapumynd eftir

R——T

I Iéhann L. Torfason
64 sidur, kapa i lit,
n innsidur svart-hvitar
Smekkleysa
¢ et febraar 1991
upplag 80D

cgubdémieg tnnrl spennn og pina®

Fleiri teiknarar, fidlbreyttari sogur: vid vonum ad prounin sé jakvad
og ad vid festumst ekki i myndasoguheiminum eda 6llu heldur ad
okkur takist ad draga sem flest inn i hann svo erfidara verdi ad
stadsetja veggina og innanstokksmunirnir fdi betur ad njota sin.
Lidur i peirri vidleitni er syning i Asmundarsal sem opnar sama dag
og petta blad kemur Gt - 16. febriar - og stendur til 24. Pemad er
L Arkitektar | myndaségum® og er syningin sett upp i samvinnu vid
Arkitektafélag [slands.”

Ur ritstjtenargrein i G tlublali Sisp!, tebriar 1991,

Vil Gtgafu fyrsta tolubladsins var um margt Pt pixdurm o gldum vinnubriedum
alviiru Utgefanda, Fenginn var hannudur til ad hanna og bridta um {fekk
reynidar ekki kranu fyrir, ef &g man réit) og dreifingar fyrirtazki sa um ad koma
hisAunum | siie. Eftir stufiaska fyrsta bladsins var snarfega drege saman

o allar deildir Gtgafunnar endurskipulagdar, Annad btadid seltum vid upp

sialfir og dreifdum | minna upplagi. Hins vegar bsthum vid upp a asknift. Pad
Hibod fakk il viabeogd, A bakkapu bladsins Gtbjuggum vid platkapu |
sliturtiadasti og totdum okkur bannig f4 meira plass | bladarekkum og mein
athygli

Kynning & pessum fyrstu bibdum var Siug en wirtst hata litil ahrif a solu. Hins
vegar komu myir histundar til ségunnar, Ld. Freydis Krstiansddtir. Vid fardum
pkkur naer myndbistinnl med birtingu 8 verkum eftir Robert Raberisson og
Helga borgils Fritjdnsson og fyrsta greimin leit dagsins [jo5 par sem Sigurdur
|ngalfsson flalladi um Batman

Fr4 itgafusyningunni i Asmundarsal, Fyrstu samsgningu Gisp! ma hins vegar
telja syningu i Djapinu [ september 1990

Gisp! 3,

kaApumynd eftir
Porra Hringsson

64 sidur, kapa [ lit,
innsidur svart-hvitar
Smekkleysa

sumar 1931

upplag 500

,[Eins og vanalega eru tvaer konur | hépnum (sky. GISP!-stadli)
sem hliytur ad teljast eitt hasta hiutfall i nokkru myndastgubladi.
bar ad auki birtist nu efni eftir tvo Otlendinga sem synir ad GISP!-
faraldurinn breidist 6dfluga Gt um hinn byggda heim... Naesta
blad kemur Gt i taka tid fyrir jolahasarinn. Ad lokum, munid petta;
GISP! ER LISTVAENT BLAD.™

{r ritstjdenargrein i pridja Wlukladi Gisp!, sumarid 1991,

Kannski vorum it ordnie of staenir? Vi vildum na til fdlksins, ekkl saft?
Lata pad fyrst ad med lomskum myndum alpreyingannnar 68 fanga pad
sidan med Hotinnl, bess vepna skelllum vid hasamum a prdju kapuna og
Déei kyrinti Fyrir lesendum pjo8legu handboltahetjuna Kristian Gisla. En all
kom fyrir akki. Salan jokst ekki, stlustddum fakikadi og ef ekki hafdi komid
fil greitsla frd menntamalaraduneytinu vegna syningar & gingum pess hehu
endar ekki nad saman. Fyrlr utan peninginn var raduneytissyningin merkileg
fyrir paer sakir ad ckkur tokst i tyrsta sinn ad valda hneykslan, hvort sgm
pad telst il tekna edur ei. Teikningar Tota al radhesrum og Bdiru f6Iki vora |

fyrstu ekki hengdar upp en svo for po ad lokum

Bladis vard silellt figlbreytara, Bodid var upp & verdlaunasambkeppni efti
handriti Parvalds Borsteinssanar, Gunnar Higlmarsson (Dr. Gunni) steig sin
fyrstu myndastguskred og birt var efni eftir Eric Koo Sin Lin fra Maritius og
Frakkann Paquito Balino. Pess ma geta ad verdlaunasamkeppning vann
Erpur Eyvindarson, sem nd er lands- 0g jafnvel hedrmspekkiur rappan, en
ba einungis haefileikarlkur strakivalpur: Swana worum vid med puttann a

plilsinum patt ekki vaen pad flarmalazedin,

Tengslin vid atiend styrktust enn frekar med Gigafu sagna effir nokka Or

ritstdrninni | finnsku Badi sam vid hifum sinungis fréttal en aldre 54




Gizp! 4,
o kapumynd eftir
U Bjarna Hinriksson
D 64 sidur, kapa i lit,
¢ = Fnsﬂifﬂl.;; su'agl-hvﬂar
. tgafufélag Gisp!
{ N »  desember 1991
4 . — o upplag 500

1. g e, T e L

A njju ari komum vid sjaldnar Gt en talsvert staerri og drugglega
vandadri. Til vidbotar vid birtingu myndasagna er atlunin ad halda
afram & peirri braut sem mirkud hefur verid i tveimur sidustu blédum;
ad birta greinar og fréttatengt efni, einnig um skyld malefni s.s.
talvugrafik og myndbénd, sem og ad kynna teiknara med vidtali og
birta pyddar sogur erlendra héfunda... Flaggskipid er og verdur Gisp!
en sérhefti og baekur eru i undirbiningi. Auk pess er von til ad verk
fremstu hofunda Frakka (Moeubius, Bilal...) komi hingad til syningar
i eitt af listhisum borgarinnar og bad fyrir tilstilli Gisp!™

ﬁnﬂﬁ]ﬁmmin i fjorda tolubladi Gisp!, desember 1991,

Hilraunic med kdpumyndir héldu dfram, no var reynt ad hafda Gl lesenda med
ERmynd & kdpunnl. Afram drdst upplagid saman en metnadurinn jokst. Ermd fékk
LAl vera mad og vitd sinntum skyldum okkar vid eldri og reyndari héfunda med
Shirtingu Bisa og Krimma eftir Sigurd Orn Brynjdlfsson, Laura Valenting, Stigur

S Slsinbasson og Guditn Ketilsson voru medal hofunda. begar hir var komid stgu
*mm ljost ad Utgata bladsins yrdi aldrel jafn regluleg og til stdd i upphafi, bvi
Nar hugmyndin um sérheftin og baekurnar sem vikid er ad | ritstornarspating
'_.ﬂ.l"m &n mmnna vard um framkvaemdir,

Iﬂh‘aihhmlraumr ntstiirmarinnar héldu afram og medal annars eyddi han dfum
Wukdstundum | Kolaportinu par sem Gisoivar selt innan um hardfisk, kdkesballur
i Wﬂw vinyl-plotur. Helsla shluvaran reyvndist Do vera syrpa [Makorta sem

Gisp! 5,

kapumynd eftir Loustal
112 sidur, kapa i lit,
innsidur svart-hvitar
og sumar i lit,
hardspjaldakapa i li.
Kjarvalsstadir,
nivember 1992

wPessi Gisp!-bok er um margt sérstdk og gegnir tvenns konar
hiutverki: annars vegar er hiin fimmta tolublad timaritsins, sem hof
gongu sina haustid 1990, og hins vegar er hin syningarskra
myndaségusyningarinnar a Kjarvalsstédum.

Syningin er tviskipt i rymi og jafnvel fjorskipt, ef vel er ad gad, en
bo ein heild sem sameinast i pessari bok. Franski hlutinn er
farandsyning tolf pekktra nitimahgfunda sem samanstendur af
prentudum myndum auk upplysingatexta um pa. Fyrir pessa syningu
er sérstaklega baett vid frumteikningum eftir héfundana og ahersla
logd & Jacques de Loustal. islenski hlutinn er kjarni Gisp!-hopsins
asamt ungum, fronskum teiknurum sem eiga pad sameiginlegt ad
hafa stundad ndm i baznum Angouléme og vera um margt 4 sama
rali og islensku teiknararnir,

Sumt af efninu i bokinni er ekki d syningunni. A8 pvi leyti er
syningarskrain virkari hluti af syningunni en gengur og gerist enda
myndasdgurnar vanari hinni prentudu sidu en safnveggjum...
Hvenzr og hvernig Gisp! birtist lesendum sinum nast er ekki
vitad..."

Ur ritstjdrnargrein § fimmta telubladi Gisp), ndvember 1992,

Pessa syningu, og bokina sem yigdi med, ma lita 8 sam lokahnykkinn i fyrsia
Ulgatuspretti Gispl-hipsins. Vid vorum komnir nidur 3 j@rdina og vid vorum
kamnir inn [ sfnin, Helsti Otgefandi myndasagna a [slandi haustid 1992 voru

Kiarvalsstadir, Attum vid kannski heima & sofnum? Vid ttum ekki heima |

Fra syningunni




Fra syningunni

sflurekkum sjoppanna, svo mikid var vist, og okkar timi virtist ekki runninn
upp | békabudunum heldur.

Syningin var samstarf Gisp!, Kjarvalsstada, Menningarmalanafndar
Reykjavikurborgar, frénsku menningarstofnunarinnar AFAA og franska
sendirddsins. Jakvaett vidhorf Gunnars Kvarans, paverandi safnstjora
Kjarvalsstada, bl myndasagna ma rekja fil franskrar skolunar hans og kynnanna
af Errih.

Bikin var 50 blanda myndasagna, frasagnarmyndlistar og greina sem Gispl
hafli lengi stefnt ad. Fjdlbreytiar stgur Isienskra og erlendra hifunda, lng
grain eftir Porra um myndastguheiminn, dnnur eftir Ola um upphal islenskrar
myndasagnagerdar, hinnun békarinnar | héndum Birgis Andréssanar - Gisp!
haffii aldrei verid betra og kannski var best ad hatta a syningar- 0g
itgafutindinum. A lslandi var autveldara ad komast ad med myndastgur
sbfn  en hig utgefendum. Eitthvad var pad dfugsniid.

Pess md svo geta ad bokin var lengl il § rikulegu upplag 8 solustddum
Listasafns Reykjavikur en eftir ad geymslur safrsins | Skeifunni brunnu er
Gisp! 5 eitt torfengnasta tolublad allrar Utgafuradarinnar,

Gisp! var eins og hljémsveit sem hzttir ad tira og gefa Gt platur
en er ekki 16gd nidur heldur leggst | dvala medan medlimir einbeita
sér ad s6léferli um stund. | okkar tilfelli var petta almennur séléferill
i lifi og starfi en ekki sérstaklega i myndastigum. Pad var komin
breyta i mannskapinn.

Islenskar myndaségur voru ekki beinlinis komnar til a8 vera en pé
brad peim stoku sinnum fyrir 4 sidum dagbladanna og myndskreytar
sattu i sig vedrid, Tazpum tveimur drum seinna gafst takifzri til
ad ydda komiksbljantana.

| tilefni 50 &ra afmaelis Iydveldisins vorum vid bednir um ad gera
myndaségur i sérstakan attblédung med Eintaki sem pa var og
hét. Bladid hafdi leitad meira til teiknara en algengt var og fyrir
utan myndskreytingar vid greinar hifdu medal annars birst par
stgurnar um Silfurskottumanninn eftir Steingrim Eyfjord .

Ekkert af pvi sem birst hefur undir merkjum Gisp!-hopsins hefur
verid gefid at i jafn storu upplagi og pessi attbldungur. Samt er
hann pad Gisp!-blad sem fastir vita af i dag. Hver heldur upp &
gulnadan dagbladapappir? Til ad gera lesendum Gisp! kleift ad
lesa tynda bladid er pad endurprentad hér i pessari bak.

Forsidu tilvisun a Gispl B,
fimmiudagur 16, jini 1994, 8 sifir ik
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ENGLISH SUMMARY

The Borderline

This ninth issue of the comic book Gisp! serves
both as a field for new comics and as a catalogue
for the comic-exhibition Nian (The Mine).

There are now thirteen years since Gisp! instigated
a large comic book exhibition at Kjarvalsstadir,
displaying lcelandie and French work, Since then
much has changed for the comic book in lceland.
Other exhibitions, comic book sections in libraries,
comic book shop Mexus and regular reviews and
writings on comics have helped to make the comic
book culture more visible,

With a this exhibition in Listasafn Reykjavikur,
Hafnarhis, we wish to face north, looking at the
Icelandic comic book today, and how it is related
to comics in Canada (Drawn & Quarterly) and
Scandinavia (Optimal Press). Furthermore, the
intention is to explore the connection to the
lcelandic art world, particularly as concerns the
comic paintings of Ermrd.

In addition there will be exhibitions from the works
of Art Spiegelman and Dave McKean.

The comic beok uses words and pictures to an
equal extent. It belongs to both pepular culture
and art, while emerging from the world of mass
media, the comic book has increasingly become
a medium for personal expression. The threads
between the various arts and countries are not
always clear and borderlines can be vague.

This part of The Nine is on one hand an attempt
to mirror the Icelandic comic book in countries
on bath side of the Atlantic. Two ambitious
publishing houses from Canada and Sweden {Drawn
& Quarterly and Optimal Press) will contribute to
the exhibition,

0On the other hand an attempt is made to illuminate
the threads that connect the comic boak and visual
arts, in particular here in lceland. In ten years,
each member of the Gisp! group has trawelled his
own creative ways, while the comic book remains
the form that unites them. In Iceland there is
almaost no tradition of publishing comics and thus
it can justly be said that Gisp! is rooted in visual
art rather than in literature,

Godly Internal Seething and Pain 1990-1999

In the autumn of 1990 the comic book was not
blooming in lceland. Some years earlier publishers
Fidlvi and I8unn had more or less given up on
publishing comics in translation and the import
was a limited salection of American superhero
comics, cartoon-collections and the occasional
appearance of an english comic work,

However, in the midst of this cultural darkness,

a group of boys appeared, deciding on the ambitious
project of publishing an all lcelandic comic joumal,
The title Godly Internal Seething and Pain, was
an indication of what was to come, and also a
homage to the Danish version of Donald Duck {who
exclaims: GISP! on a regular basis.) The editors
of the first issue were Pérarinn Leifsson, Olafur 1.
Engilbertsson, Johann L. Torfason, Hallddr
Baldursson, Bragi Hallddrsson and Bjarni
Hinriksson, Porri Hringsson also had a story in the
issue and later became a member of the editoral
board, This way of publishing had become quite
commem in Europe and USA, due to the old-
fashioned attitutes of publishers or simply because
there were no publishers,

The project was ambitious, and while it definately
has played an important role within the fragile
comic book culture of lceland, it scon became
apparent that such a publication was impossible
on a regular basis. Eight issues have appeared
sporadically over the past 15 vears, this book
counts as number nine, Three other issues were
also catalogues for comic exhibitions, and one
issue was a newspaper supplement. In addition,
Bjarni Hinrksson published his book Stafraznar
fiadrir (Digital Feathers) (2003} under the insignia
of GISP!

Optimal Press

Optimal Press was founded in 1991 by Ingemar
Bengtsson and Mikael Tegebjer, who felt that
Swedish comic book authors needed a publisher,
The collection ,Ulv | firaklader” { Walf in Sheeps-
clothing™) was the first publication and the founders
assumed it would also be the last. They were
wrong, the book was widely noticed and sold well,
Thus, Ingemar and Mikaal decided to continue
publishing quality comic books for grown-ups.
Among the first authors were Daniel Ahlgran, Johan
Wanloo and David Liljemark. Optimal Press stresses
the importance of the creative role and has
published many works by beginners and works
that other publishers do not dare to publish.

In 1993 translations of Scandinavian comics
became a part of the publication, In 1998 the
first issue of the annual journal ,Allt fér konsten"
(.. Everything for art") appeared, soon becoming a
platform for stories by Scandinavian authors,
Mikzel Tegebjer left in 1997 and since then
Ingemar Bengtsson has been alone at the helm.
The pubdishing house and its authors have received
many awards.

Drawn & Quarterly

When American comic books are mentioned, not
many people think about Canada, However, when
it comes to alternative comics it turns out that the
Montreal based Drawn & Quarterly has had
considerable influence. Chris Dliveiros founded
the publishing house in 1990 after an eye-opening

experience when reading Raw (edited by At
Spiegelman). 3
Ta begin with only the journal Drawn & Qi
was published, four issues a year, but soon it gre
became a book and after that more books follg
by authors Seth, Julie Doucet, Joe Matt and of
In addition to authors from Canada and the
stories by Europian authors, known and less Kni
appeared in the D&Q collection.
D&Q has managed fairly well to distribute its
to general bookstores as opposed to only 5
comic book stores, The key to this is of co
quality of the stories, but the quality of the
design plays a role as well.

Dave McKean, a World With and Without Wo

McKean is educated as an artist, an illust
graphic designer, His work with comic book
Meil Gaiman has made him well known, m
recently he has turned to film.
McKean's first publication with Gaiman, |
Cases (1987), indicates the style that the
was to become famaous for, drawings and
media, With the Sandman covers, also forG
McKean opened up a new scape within comie
book art, using his mixed media style toa
successful effect, creating a look and feel
series,
The artist has illustrated two children’s. " i
written by Gaiman, The Day | Swapped My )
for Two Goldfish (1998), a story about a b
swappes his dad for two goldfish, and hoy
has to try and reclaim him, and Wolves in |
Walls (2003) deseribing how a little girf dea
her discovery that there are wolves in the w
her home. Both stories are richly illustra
the artist uses his style to a highly visual &
creating a complex feeling of comedy, horror
sadness.

In The Comical Tragedy or Tragical Come
Punch (1994) McKean continues his
in visual language, using photography
interesting effect. This effect is alsa,
extent, used in Cages (1998), written and
by McKean, where the bulk of the story is d
Photegraphs are used when describing m
dreams or visions, thus subverting the ide
the photograph is a truth-value medium,
Cages mostly takes place within a single bul
a block of flats, the storyline jumping B __L 2
various persons that live there. The mai
focuses on an artist that has just moved
building seeking inspiration in a fresh o
and the graphic novel partly revolves 2
of creativity,

McKean's best known work is probably
Asylum: Serious House on Serious Earth
written by Grant Morrison, a Batman story
the lunatic's takeover of the asylum.



Raw Mice and Disappearing Towers: Art Spiegelman

To date Spiegelman has only published two works,
apart from shorter fiction, the Pulitzer-price-winner
Maus and In the Shadow of No Towers. While this
does not seem much output in terms of comics,

his contribution has been influential in other ways.
Together with his wife, Fancoise Mouly, Spiegelman
has for a long time been an important editor, In

1980 they started the comic magazine Raw, and
maost recently they have edited a series of comic
books for children. Apart from this Spiegelman is
also knawn as an illustrator, drawing front pages
for The Mew Yorker and illustrating Joseph Moncure
March's 1928 poem “The Wild Party”.

Maus was published as a graphic novel in 1986
and broke the barrier between comic books and
other books, being the first comic to be available
in mainstream bookstores. Equally an autobicgraphy
and a biography, Maus describes the story of Art
Spiegelman’s parents in the second world war,
and how they survived the Holocost. The mice in
question are the jews (which the Nazis called
vermin), Germans are cats and o0 on. This usage
of anthopomorphic animals is particularly striking
as such are usually a source for laughter and fun,
often seen as trivial children's material,

The style is very simple, guite unlike the style of
Spiegelman's former work, which tended towards
the expressiznal and decorative complete with
innovative experiments with the form. This is a
heritage from the underground comix, where
biographical and autobiographical material also
became a strong current,

This experimental style resurfaces in the work In
the Shadow of Mo Towers (2004) which is
Spiegelman's reaction to September 11 2001.
Partly autobiographical, it is also an exploration
of the roots of comics in early newspaper comics,
some of which are re-printed at the end of the
book, in a kind of a homage to the influence of
these authors on Spiegelman’s own work. No
Towers is not strictly a story, rather a combination
of fragments, reflections, memaories — all with a
strong political undertone.

Errd and the Comics

The comic book is ane of the many sources faor
Errd's work, He uses comic book imagery as words
and sentences, and his work seems to be on the
borderline of a narrative. He describes himself as
a journalist, someone who watches the images of
the world and documents them by placing them
in 2 sequence. The reader of the comic book,
recognising the figures, might be annoyed at Emd's
plundering, while the art gallery visitor might
wonder where these powerful images come from,
and ponder how the artist makes pulp appear like
art.

Action in New York

Errd traces his interest in comics to his first visit
to the United States in 1963. There he got to
know the action comic book and started wsing this
material in his wark, However it is not until the
late sixties and early seventies that the comic
influence really starts, with added political thrust
fram the artist. Comic-scape (ath) from 1972 is
Ermd's first large work, based entirely on the comic
book, later he uses underground comix in the
series For R, Crumb. However, it's the action of
the superhero comics that confinues to fascinate
him.

Errd, Kirlry and Crumb

Errd does not seem to have any favourite authors
in the comic book world, The exception however
is Crumb, The titles of his paintings usually refer
to the characters rather than the authors. This
reflects the comic book world, where authors
usually did not have the copyright to their own
creations and characters moved between authors
and artists in endless series and sequels, Thus,
the character becomes stronger than the author,
This however is different in the field of underground
comix, where the artist is everything.

Errd the Comic Book Artist?

Errd does not view himself as a comic book artist
although sometimes the structure of his work bares
strong resemblance to comic book design. Early
in his career he places images in a sequel
reminiscent of the sequential art-form of the comic
book, His style is, like the style of the American
superhero comics, moving towards a more complex
visualisation, using influences from film and
computergraphics.

Errdd the comic book author uses the outer form
of the comic book to tell layered stories - or rather
to create a narrative condition - and break up time
in his paintings.

Original - Copy

Errd likes the mass printed image that vipes out
the author, Face to face with his paintings, however,
the spectator witnesses the handmade. Errd has
started guoting himself in his paintings, sampling
freely and changing lines and styles, managing to
conflate different styles of different authors to
make them work together in one painting.

The lcelandic Comic Book

Comic books in |celand

The Second World War soldiers brought comic
books to lceland as to so many other countries.
Mewspaper strips also appeared and some
translations of Danish material. Translations of
Europian stories only started in around 1970, with
TinTin, Asterix and other classical titles in the
forefront. In 1983 Donald Duck was first published

in lcelandic, an in 1984 translations of american
superhero stories started. Most recently Nordic
comic attempted to publish ambitious translations
of new Europian material, but distribution proved
difficult.

In 1991 the comic bookstore Nexus opened as a
depariment of Eymundsson’s bookshop. A year
later it became independent and has been
instrumental in lcelandic comic book culture since.
In 2000 a comic book department was opened in
the new house for the main branch of the Reykjavik
City Library, other libraries soon opened their own
sections.

leelandic comic book artists

The lcelandic comic book does not have a long
story. The artist Muggur (1891-1924) is considered
by many to be one of the beginners, but the first
regular comic is assumed to be Bubbi litli by
Haraldur Einarsson, appearing in Vikan 1960-62,
Trygevi Magnisson drew caricatures and comics
for the magazine Spegillinn (starting in 1926),
and between 1950 and 1975 Hallddr Pétursson
did illustrations and cartoons. He was also a painter,
Gisli Asthérsson started writing and drawing Sigga
Vigea at the end of the seventies. Cartoonist
Sigmund has contributed regluar to Morgunbladid
for many years.

In 1965 two comics appeared, Stebbi stalga by
Birgir Bragason and Samundur og Kilski by
Haraldur Gudbergsson. Haraldur had earlier
published Asa bér in Leshdk Morgunbladsins. He
was the first to make sequential comics. Gyifi
Gislason has drawn comic adaptions of folktales,
most recently publishing some in english,

Others include Kjartan Armdrsson and Ingi Jensson,
both have published erotic/pornographic material,
Ingi is today the only comic book author who
drawing comics for a living, apart from erotic stories
he draws various comics for magazines and
newspapers. Hugleikur Dagsson is mare in line
with underground comix with his publications
Elskid akkur, Hati® okkur og Rigid okkur (Our
Prayer is an english collection from the first twa),
Bladregn and Brennan are free adaptations from
a saga, Njals' saga, by Embla ¥r Barudéttir and
Ingdifiuer O Bjdrgvinsson. Sjalfstatt framhald,
Brennan, hefur einnig hlotid lof. Three comic
magazines have been publisehd sporadically since
the early nineties. Omar Stefénsson and Oskar
Thorarensen publish Bandormur, in 1990 a few
artist started publishing GISP!, and the third
irregular comic vehicle is Blek, published since
1996,
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