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Listamadur verdur til
Muokir § mry Artict

Guomundur Gudmundsson - FERRO

Barnceska og namsar 1932 il 1957

Childhood and studying years 1932 1o 1957




Arid 1989 gaf listamadurinn Errd [bar Gdur
Ferro) eda Gudmundur Gudmundsson
Reykjovikurborg stort safn verka eftir sjalfan
sig, beedi malverk og telkningar, Kippimyndir
og grafik fra ferli sinum. Sidan hefur Erré af
drlceti beett vid gjtifina pannig ad Lislasaln
Reykjovikur vardveitir n0 heildsiaett safn verka
hans. Einnig hefur verid beett | safnid med
innkaupum. A sidustu arum hafa margir
peettir pessa sains verid kannadir  siningum
safnsins, sem deemi ma nefna siningarnar
Listasogan arid 2003 og Vidattur arid 2004,
MO er sjGnarhorninu beint od mskuverkum
listamannsins - allt frd barnaesku par il
hann lykur nami og heldur sina fyrstu
einkasyningu hér d landi i
Listamannaskalanum arid 1957

Alslandi hefur lengst af verid horft & listmenn
med augum Rémanfikurinnar og alid ad
beir hafi fengid einstoka nadargafu i
viiggugijtf og pvi sé listskdpun peirra
s|alfsproftin,

Medal bess sem er ad finna i gjif
lislamannsins er mikid magn mynda fra
bernskuarum Errds sem hann og fitlskylda
hans hafa vardveilt. Enginn vafi leikur a bvi
od heefileikar Gudmundar til myndskbpunar
voru fyrir hendi mjdg snemma a avinni en
pad er idnin og dstundunin i gegnum &ll
arin sem vekur mesta athygli. Fra fyrstu fid
virdist sem hann paulkanni hvert
vidgangsefni og geri margar myndir af pvi
sama i ymsum midlum. Heimildir greina fra
i 00 Gudmundur litli hofi alla 110 sogst cetla
ad verda listarmadur pegar hann yrdi stor
og stadfesta hans ad vinna ad pvi markmidi
kemur vel 1 ljas begar ceskuverk hans, sem
flest hafa verid vardveitt af vinum og
ceftingjum, eru skodud. Sama ma segja um
oll skdladr Gudmundar | Reykjavik, Osld,

Fiérens og Ravenna. Hann gerdi 6hemiju
mikid magn af myndum, vann sjalfstoet
heima og gjérkannadi pau vidfangselni sem
vidktu ghuga hverju sinni.

Pad er von peirra sem ad siningunni stonda
0d hon gefi gdda innsyn i proskaferil ungs
listamanns par sem stadfesta, idni og
astundum asamit miklum listreenum metnadi
og asiridu varda fyrstu sporin a
listamaonnsbrautinni sem enn er ekki séd
fyrir endann a.

Porbjdrg Br. Gunnarsottir,
syningorsiiar

In 1989, the artist Errd [previously Ferrd), or
Gudmundur Gudmundsson, gave the City
of Reykjavik a large collection of his works.
The collection incorporated painfings,
drawings, collages and prints, and spanned
his enfire career. Since then, Errd has
generously added fo the gift and the
Reykjovik Art Museum has also expanded
the now comprehensive collection through
acquisitions. In the losl few years, various
facets of the collection have been highlighted
through special exhibitions at the Museum,
such as the exhibitions Art Historyin 2003
and Scapesin 2004. The focus is now on the
arliss’ early works - beginning in early
childhaod and ending when he completed
his studies and held his first exhibition in
lceland, in 1957.

The Icelandic public tends to somewhat
romanfically view artists as being specially
endowed with a unique talent or gifi.
Consequently their arlistic output has been
more or less considered part of an




Included in Erré’s gift 1o the Museum is 0
great collection of piciures from his childhood
years, that he and his family have preserved
There is no question that Gudmundur's
aptitude for painting became evident early
in his life; however it is his diligence and
discipline throughout the years that is
parficularly noteworthy. From the outset he
appears o have examined each subjec!
matter very thoroughly, and creoted many
pictures of the same subject in different
formats. Sources reveal that the young
Gudmundur always maintained that he was
going to be an artist when he grew up. His
determination in reaching that goal is
obvious when his early works, most of which

have been saved by his friends and relalives,
are examined. The same can be said for all
of his school years in Reykjavik, Oslo,

Florence and Rovenna. He was an extremety
prolific painter, worked independently from
home, and studied the subjects tha! caught
his interest al any given fime in minute detail

The organisers hope that this exhibition will
shed light on the makings of a young artist,
in which dedication, diligence and
application, along with vast arfistic ambition
and passion, pave the way for the artistic
journey that is shill very much ongoing

Porbjérg Br. Gunnarsottir




Errd: Margs konar veruleiki
1946-1957

Um yfirgripsmikinn og morgbroting feril Errds
hedfur verid fiollod med ymsu méli @ undanformum
Grotugum, ekki sist | bematiskum sjningum hér
i Lishasafni Reykjovikur. betia er hins vegar i fyrsta
sinn sem filraun er gerd fil ad grennslast fyrir um
reetur myndiistar Errds fra pyvi honn hof fyrst ad
safjo saman myndir fiv aro gomall og por il hann
syndi afrakstur nmsaranna T fyrsta sinn & [sland
arid 1957,

Hvernig vard dbreytur sveitapiliur fra
Kirkjubaejarkloustr od pessum heimsmanni,
homhleypu og frédleikssafnara sem vid hifum
kynnst T gegnum otal syningar hans, beekur, imard
og vidiol? Og hvernig siod 4 pvi ad myndlist hans
préadist med peim heti sem hin gerdi, med
vidkomu I veruleika hivtonnao, heimsmalanna og
filstmidlunor fremur en § upphéfnum veruleika
hreinna forma og lita, sem cedi margir
samfimamenn hans, istenskir og erendir, voru
askrifendur od?

Vid bessum spurningum eru ekki iil einhiit og
algerandi svir. Nokkrar stadreyndir um uppruna
Errds og uppviut er pa rétt od hafa T huga Gdur
an gripid er fil annarra skiringa. | fyrsta logi var
hann upplostradur | islenskri svellomenningu og
adnjdiondi pess besia sem hin hofdi od bjdda,

A fyrri hluta 205ty oldar var samfélogid sem preifst
1 sudausiurhorni landsins, segjum fra Eyjafjtilium
og austur ad Léni, rikt of sjalfmenntudum
freediménnum, alirohanda séfnurem og
griskurum og idilsnjglum handverks- og
uppfinningarmannum, Medal pekktra fulllria
pairra eru Lam. Kviskerjobreedur, bérbergur
pordarson, PGrour Tdmossen G Skigum og
snillingarnir sem smidudu vainstirbinur og
verkfceri Or sjdreknum malmum

Alpida manna & pessum skadum faldi sig heldur
ekki bia vid ginangrun, hwvorkd frd landsmdlum
né heimsvidburdum. Utvarpstaeki voru komin &

hvern bee stuttu effir stofnun RikisOtvarpsins anid
1930 og fylgdust menn andakiugir med frétum
kvilds og morgna og reeddu heimsvidburdi sem
ity peir sér stod 1 ncesta byggdarlogl. Fyrir bann
fima og langt fram eftir Sidinni voru gildir baendur
og embaetismenn einnig Gskrifendur ad helsiu
blédum og limariium sem gefin voru 0 & landinu,
A Kirkjubcejarklaustri var siu efni holdid til haga
og dllum adgengilegt.

pa er anefnt ymislegt prentad mal, myndabltd
oq fleira, sem barst med varningi - llustrated
London Mews med steinprentmyndum sinum poti
pénugur umbldapappir — og skipbrotsmaénnum
af ymsu pjédemi og breskum herménnum.
Einhveriir skipbroismannanna voru franskir; med
peim barst, franskt braud”, konjok og stundum
raudvin; freistondi er od alykdo od parna s& od
finna hinn eiginlego grunn od franskveedingu
Errds.

Rél eins og ddrum svellapitium var hinum
upprennandi lislamanni einnig innraet vinnusemi.
Piltur sem vor vanur od vaka langar naetur vid
soudburdinn eda draga net sneisafull of siabiring
upp effir Skafta, med valnsbeljandann upp i
handokrika, atti feeplega | edidleikum med od
standa solorhrngum saman vid mdloratrdnurnar
pegar | Handida-og myndlistaskdlann var komid,

| skdlanum studladi fmislegt ad pwvi 0d beina
siinum Errds af hluliegu myndelni. | ljos pess
sem hér hefur verid flundod um @sku hans od
Klaustri er naericekt o dlykta ad hann, eins og
raunar nokkrir somiimamenn hans utan of landi,
hafi of hogsinis- og raunseisdsicedum ekki gelod
felll sig vid myndlist sem virtist standa utan vid
biakaldann veruleikann, og ba a ég vid
strangfiatalist Septembermanna. | bessum hapi
vory m.a. Hringur Jéhannessan og Johannes Geir,
Tolfroedin virdist stodfesta od flestic talsmeann
dhlutbundinnar myndlistar & Grunum effic strid
séu fceddir og/eda uppaldir | Reykjovik eda
sigvarporpum fremur upp fil sveita.

Hiér skiplir einnig mali od helsti kennari Errds vid
Haondida-og myndlistaskalann var Valgerdur



Briem. | slod pess ad kynna nemendum
forsendur fronskrar afstrakilistar, eins og
samkennarar hennar, Porvaldur Skdloson og
Valtyr Pétursson gerdu, lagdl Valgerdur alla
aherslu G grandskodun 4 verulelka hlutanna

sjatsmevistgu sinni segir Errd hraint O ad
kennsla hennar hafi veit honum svo |, mikla
fullncegju ad &g fann ekki fyrir neinum pbrsting
Ird peim sem odhylitust afstrakilist.”

Segijo ma od Gudmundur Einarsson frd Middal,
fodir Errds, hofi rekid smidshoggid &
JMeruleikavaedingu” hins unga listamanns
Gudmundur hafdi lengi att T Glisiédum vid
Jramscekna” starfsbroedur sina og &ins og fram
kamur | @dumeindr sjdifscevistqu tiadist hann
mest af 8liv 0d sonurinn foeri od mala
ofstrakimyndir. bvi bowdst Gudmundur til od
shyrkja honn fil ndms § Osld, par sem hann vissi
ad hvergi war minnst 4 dShiutbundna myndlist 1
listaskahum. Par var Errd | gddu ylirlaati T tvo vetur,
1952-54 og fullnumadi sig | margskonar
myndlistarickni

Loks er pad | Fldrens, 1955-58, sem hlutlegur
résagnarsiill nemandans Errds breylis! smam
saman | storbrotng, aningarrika og polifiskt

medviladao myndlist. P& bréun hofdd fadir hans
efloust ekkl 564 fyrir, Errd haldl lengl fgst med
heimsvdburdum; medal kst mynda hans sem
vardveist hala eru ddeilur & strid (1946] og
dmennska vélmenningu (19501 | Fidrents var
Farrd samvistum vid listamenn sem hoidu
ahyagjur of atdémbombunni og Kareastridinu
por ber helst ad nefna Jean-Jacques Lebel - og
er betla andromsloft kveikjo od feilknaregum og
grimmum helmsadelumyndum hans

Af idlskum mbsaiklistomonnum og
endurreisnarmalurum & bord vid Liccello, Plero
della Francesca og Tura, keerdi Errd ad byggio
upp stira fieti, en sjalft myndmalia, siitferdar
figirur og haslar, er i anda pess sem italskir
myndiistarmenn, 1.d. Sironi, Biralli, Maring Marin

voru od gera 4 pessu fimabili, auk pess sem
Ghrifo mexikansko lsimalorans Tomayo gaetir §
nokkrum myndum Errds frd 1956-7. Ekki md
heldur gleyma lngum stundum lstamannsins
| herkleeda-og Heerastmuenum | Fldrens

A bessum grunni, 08 vidbaetium sirrealismo
effirstridsaranna, reisir Ertd sidon myndlist sina
eftir ad hann flyst 1l Parisar Arid 1958

Adalsteinn Ingblfsson



Errd: The Making of an Artist
1946-1957

Errd's expansive and mulli-laceted coreer hos
recaived exfensive exposure over the past few
decodes, nol least through theme-based exhibitions
here ot the Reykjovik An Museum, Yet this is the
first time an eflort is made fo examina the
foundafions of Errd’s arf, from the time he first
starfed painting of fhe age of fen or so, until he
exhibited the resulls of his art schoal yeors for the
first time in Iceland, in 1957

How did a couniry boy from Kirkjubmjorkloustur
turn into the cosmopalitan arlist, passionale and
hungry for knowledge, thot wa have come to know
through myriod exhibifions, books, magazines and
interviews? And why did his arf turn out the way
that it did, 1oking its cue from the tempaoral world
of current affairs and media, rather than from the
exolied realm of clean forms and colours that so
miany of his comempararies, Icelondic and foresgn,
subscribed to?

There are no clear-cul answers to such questions
Yel one should keep in mind o few facls oboul

Erré’s childhood ond upbringing before seeking
other explanations.

Errd was raised In the kcelondic countryside ond
can be said to hove enjoyed the very best it had o
offer. In the early 20th cenlury, the population in
tha southeost cormer of iceland was rife with self-
educaled scholars, obsessive collectars, homespun
philosaphers and talented inventors and croftsmen.
Among those ware the Kviskerjor-brathers,
pérbeargur bordarsson, Bordur Tomasson at Skbgar,
and various prodigies who consiructed eloborate
water urbines and working looks out of drift metal.

The people in the orea did not feel Bolaled from
domestic affairs or infernaticnal events. Soan after
the icelandic Mationol Broodoasting Service was
sat up in 1930, there was a radio on vidually every
farm. Paople listened breathlessly to the news
maorning and night, and discussed world offairs as
thaugh thay were faking place in the nesxd parish
Prior to that time and well into the last cenfury,
farmers and public officiols alike subscribed fo all
the major newspopers and mogozines published
in tha country, This materiol was cerfainly availoble
fo all and sundry in centres like Kirkubejorkiausiur
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There was also various prinfed matter, such as the
IHustrated paricdicols that arrived with imported
goods, llusirated London Mews, with its lithographic
ilustrations, was considered a useful wrapping
poper, for instance. The disserinafion of information
was stimuloted by the presence of the British soldiers
that camped out in the South-East during the war,
along with some of the cosualties of that war,
shipwrecked fishermean of varous nofionalifies, Some
of thosa fishermen were French; they brought with
them rock-hard French bread, cognoc and
sometimes red wine, If is temptling fo see in those
early encouniers the seeds of Ermd’s later and long-
standing affiliotion with France.

&5 was the norm with country boys, the fulure artist
was accusiomed 1o hard labour. & boy who wos
used 1o shoying awake for long nights during lombéng
season, or drogging nets filled with saa frout up the
Skafia river with the waler roging up to his armpits,
surely hod no difficulty sfanding for doys on end in
frant of a painters’ easel when he entered the
lcelandic School of Arts and Crafts,

Al the schood Errd soon gravitated towards figurative
subject matter. In view of the above description of
his youth in Kirkjubeejarklaustur, it seams llely that
ha, like other country boys of his generation (F1.
Hringur Jahonnesson and Jahonnes Geir, fo nome
only two was for progmatic reasons unable or
unwilling fo come fo lerms with arf so for removed
from objective reality as were the geomatric
absfrocions of the so-colled Seplember group.
Indeed, stofistics seem to confirm that mest Icelandic
followers of abstroc or in the post-war years were
born and/or raised in urbon or semi-urbon areas
such os Reykjovik and the fishing villages rather than
fhe countryside.

In This context if is olso significant that Errd’s main
instructor af the lcelandic School of Arts and Crafts
wias Valgerdur Briem. Rather than introducing
students 1o the basics of French abstract art like her
colleagues, painters borvaldur Skllason and Valtyr
Pétursson, Valgerdur direcled her students lowards
a close examination of reality. in his ouloblography,
Errd clearty stafes that her teaching provided him
with *such solisfoction that | experienced no pressire
from those parfial fo abstract art.®

Bul perhaps it was Errd's fother, painter ond ceramic
artist Gudmundur Einarsson from Aiddalur, whao put
the final louch on the budding ortisf's offiliofion with
realism. For a long time, Gudmundur had been in
conflict with his more ‘progressive’ colleogues, and
the afarementioned aulabiography makes clear that
his greatest fear was that his son would become
embroiled in abstract orl. Consequently Gudmundur
offered fo support his son's studying in Oslo, as he
knew thal Norwegion art schools were nol in the
business of teaching abstraction, Errd wos conlent
1o remain in Oslo for a period of two years, from
1952 to 1954, becoming proficient in many different
artistic fechniques

It was finally in Florence in 1955-58 that Errd’s
figurative style of expression gradually developed
into expansive, expressive and polifically-conscious
works of arf - a development which his conservafive
father could probably not have foreseen. Even from
on eorly oge Ermb was aculely oware of world events;
we find an anti-war piciure (1944] among his eorliest
works, as well os a piciure dealing with the
inhurmanity of the modem world of machines (1950).
In Florence, Errb mingled with arists crifical of the
atomic bomb and fhe Korean War = parficularly
Jean-Jacques Lebel - and the prevailing cold-war
mood confribuled io his Intense and oggressive
paintings on the human condition

From Italion mosoic and Renaissance arfists such
as Uccello, Piero della Francesca and Tura, Errd
fearmned o compose works on o monumenial scale.
However the imagery itself, chiefly stylised figures
and harses, is not far removed from subject matter
used by contemporary tallon artists such as Sironi,
Birolli and Marino Marini. The influence of Mesxican
arlist Tomayo is also evident in some of Errd's
paintings from 1956-7. The hours spant in the armour
and analomical museums In Flarence also bore frull
in many of Erd’s Nalion paintings of the fime.

This arfistic legacy, along with the Surrealism that
he loter encountered in Paris, is the foundation of
the art that Errd created for himself of the end of he
1950s and the beginning of the 19460s

Adalsteinn Ingdlfsson



Opnunarfimi | Hafnarhisi og @
Kiorvalssitdum allo doga 10-17
Opnunarfimi | Asmundarsofni
mai-seplember 10-16 og oklidber-
april 13-16

Adgdngumidinn gildir samdoegurs
[ 8l hirsin, Alla sunnudogao ki, 15
ef okeypis leidsogn | Hofnarhisinu

Hofnarhus and Kjorvalsstadir are
open every day from 10 am-5 pm
Asmundur Sveinsson Sculplure
Museum - Asmundarsaln is open
Moy-Sept. 10 om-4 pm and
Oclober-Apsil | pm-4 pm

The enirance ficket is valid the same

day for all three museums. Guided
tours are ovallable upon request
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