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begar sidlfsmyndir John Coplans saust fyrst @
syningum um midjan niunda arotuginn hafdi
peirra verid bedid med efiirveentingu. Coplans
var bekkiur sem einn helsti listgagnrimandi og
syningasljori Bandarikjonno en ekki sem
listamadur. Honn var medal stofnenda
fimaritsins Artforum og fyrsii ritstjéri pess,
Coplans hofdi veitt ymsum séfnum forsttéu og
kynnt par nokkra helstu listomenn sjdunda og
attunda dratugarins. En um list hans sjalfs var
odeins vitad af sbgustgnum. begar hann
loksins syndi verk sin opinberlega sextiu og
fimm Gra gamall, pa vakti sterk neervera heirra
og ovenjulegur shill hans strax athygli. Sumir
hneyksludust bé 4 vidfangsefninu, asynd
Coplans sjalfs. Ligsmyndirnar, sem syna
hrukkad og slap! hold hans & efri arum af
beinskeyttum heidarleiko, voru vissulega Gfikar
vinseelum ljésmyndum af ungu og fogru falki.
Coplans sagdi sjalfur | vidtali od hann heldi
ahuga a pvi misreemi sem veerl & milli
hugmyndar hons af sjalfum sér og peim
fullordna manni sem hann sa 1 speglinum -
misreemi sem flestir sem hafa nad midjum aldri
pekkjo af eigin raun. Misrcemid sem er & milli
peirra likama sem vid sidum | verkum Coplans
0q klassiskra koma listastgunnor er ekki sidur
sldandi. Pessi munur setur t6ninn fyrir beirr|
sterku, mannlegu neerveru sem ahorfandinn
upplifir T ljismyndum Coplans.

ba verk Coplans hafi verid sind @ mérgum
helstu listastinum vesturlanda, par @ medal
Museum of Modern Art | Mew York og Cenire
Georges Pompidou | Paris, pa hala pau ekki
sést fyrr @ islenskum séinum. bad er pvi
ancegjulegt od hafa icekifcer fil ad syna
ligsmyndir pessa merka listmanns hér @
Listasalni Reykjovikur og kynna pau fyrir
islenskum listunnendum.

Hatpér Yngvason
Soinstbn Lislasalns Reyigovikur

When John Coplans’ first series of self-poriraits
appeared in exhibitions in the mid-1980s, they
were eagerly anticipated. Coplans had been
known as one of the greot crifics and curalors
of contemparary art in the United Slates, bul
not as an arlisl. He was the founding edilor of
the infiuential New York art magazines,
Artforum and he had run museumns where he
curated groundbreaking exhibitions of post-
minimalism and pop art. But his own artistic
pursuits were known only through rumors.
When he finally showed his pholographs in
public at the oge of 65, their powerful presence
and their inventive style were immedialely
acknowledged. To some the appearance of
his subject — himself - was shocking. His
photographs, showing his aging body with its
wrinkling and sagging flesh, were brulally
hanest and the subject was, indeed, a far cry
from the beautiful subjects of mos! popular
photographers. Coplans said in an interview
that he was interested in the discrepancy
between the way he thought of himself and
the aging person he saw in the mirror - a
discrepancy known by anyone who has
reached middle age. No less siriking is the
difference between Coplans' representations
and the classical bodies of art history. These
differences set ihe fone for the pholographs’
strang, If all oo human, presence.

Although they have been shown in many of
the most important museums of the western
waorld, from ihe Museumn of Modern art in New
York to the Cenire Georges Pompidou in Paris,
Coplans’ pholographs have not been exhibited
in lceland unfil now. It is a pleasure to be able
1o introduce them to lcelondic oudience.

Hafthor Yngvason
Dirgctor of Raykjonvik At Musaum



Sjélfsveran og sjgifsmyndin

Listmalarinn gefur sjalian sig med likama
sinum, segir Paul Valéry!, og sama ma
vissulega segja um ljdsmyndarann John
Coplans [1920-2003], sem hof feril sinn sem
ligsmyndari begar hann vor um sextugt, og
lipsmyndodi neer eingdngu eigin llkama 1 rima
tvo dratugi. Honn gerdi myndir sem syna
likarmann i portum sem brotakennt landslog,
myndir sem eru eins og leifor lkamans eda
spor hans, myndir sern syna likamann sem
framandlegan hlut er opnar sig gagnvar
heiminum og tekur sér por béalfestu, fkamann
sem reynsiu er a sér stad i heiminum og
myndinni i senn, likamann sem gerir og
hlutgerir sjalfan sig beedi sem sem sjdlfsveru
og hlutveru, bann fikama sem synir sig um leid
og hann sér sjdlian sig, snerfir yfirbord
myndarinnor um leid og hann snertir sjalfan
sig, likama sem skapar sjalfan sig, mynd sina
og rymi sitt med veru sinni, ber sina

sjaliskopudu byrdi, skilur eftir sig sl6d
likamsletia, lifir og vex, hrdrnar og deyr. Myndir
sem vekja aleitnar spurningar um morgreda
merkingu llkamans og myndarinnar af honum,
urn hid holdlega samband sjalfsverunnar og
hlutverunnar, likamans sem sjalfsveru og
likamans sem sjalfsmynd

Roland Barthes segir i ritgerd sinni um
ligsmynding ad hin bodi komu sjdlfsins eins
og pad veeri einhver annar og ad hon skili
vitlundina Ird sjalfisimyndinni med lmevislegum
heetti.? Pannig hlutgerum vid likamann |
gegnum lidsmyndina og getum horfl @ hann
ur peirri flarleegd sem stundleg reynslan of
verunni 1 llkkomanum bidur ekki upp a. _begar
&q shilli mér upp fyrir bessar myndir hverf &g
inn i forfiding...&g lopa mér i draumaoheimi, &g
er einhvers stodar annars stadar, verd dnnur
persana i 6dru [ifi... segir Coplans um verk
sin og undirstrikar pannig ad myndirnar syna
ekki sjdlfsveru lkamans nema i formi fjarveru




hennar. Pad od syna likamann felur olllaf | sér
brotthvarf frd honum, afmyndun llkamans i
tvennum skilningi pess ords, brotthvarf sem
einungis er migulegt a forsendu afturiwarfsing
Hil bess holdlega likama sem hugsun okkar
og vitund neerast . Vid skynjum ad vitundin
hefur kviknod i pessum likama og bessu holdi
en vitum jofnfromt a8 hon er annars stadar
en | pessari mynd. Kannski meett lika ordao

B pannig ad ljdsmyndin ofhjipi einmift med

ri pversdgn ddellanleik lkamans sem

takn og faknmid | senn, merking sem er gins
og opid sar i holdinu sem merkir ekki annod
en sjalft sig og pann sérsouka vitlundarinnar
sem kann ekki ad hugsa likamann G8ruvisi
en sem daudan hiul, pad er od segja sem
mynd eda ik, pd hin ncerist @ honum og 1
henum sem lifandi holdleg vera, sem hinn
stundlegi logl sjalfsverunnar er brennur i holdi
okkar og ncerist @ pi allt par til eldsneytid
priftur.

Likomi okkor verdur il i madurkvidi, hann fodist
inn i heim annarra, en prounarsaga
vitundarinnar i likama okkar mélast jofnframt
af opnun likomans gagnvart umheiminum
og dvikkun hans il pess rymis sem hann fyllic
smam saman og gefur merkingu med veru
sinni og med ahvikkun til alira peirra likama
sem hann meetir og fylla pennan heim,
Vitundin og likaminn vaxa og breida Or sér og
fylla pann heim sem vid gefum merkingu med
veru okkar. Vitundin og rymi hennar sekjo
upphof sitt og endalok fil lkarnans, hvernig
hann opnar sig gagnvart umheiminum og
hvernig hann ad lokum lokast, hrémar og

deyr.

Ligsmyndir Coplans fylgja sogu likama hans
i tvo dratugi frd sextugu og nanast fram i
andlatid. Poer syna likamann sem byrdi er
meelist ekki | aukakilégrémmum heldur i peirn
altceku byrdi holdsins sem markast af bvi od
pad merkir ekki annod en sjalft sig, gledi sing,
nauln sina og pjaningu og dhjdkvemilega
torfimingu. Allar byrdar heimsins birtast okkur
endanlega i lkamo okkar sem er merktur

rinum reynslunnor og leyndarddmi doudans.
Réft eins og vid scekjum skapandi orku okkar
fil ikomans pa getumn vid ekki umfidid
merkingarlausan douda hans. Allur sa
skapandi mattur sem likaminn feerir okkur
verdur ekki skilinn nema 1 ljdsi hrémunar hans
og dauda. Efnismassi ikomans, hold hans og
bein, vessar hans og Organgur, eldurinn i
augum hans, loftid T vitum hans, |Grdin | holdi
hans og vainid i blaédi hans og kynfeerum
marka | senn dmeelanlega byngd kamans
og omaelanlega gelu hans fil ad hefia sig hil
flugs og fylla heiminn med veru sinni. Astin og
sarsaukinn syno okkur od pod er ekki hoegt
ad negla likamann nidur sern afmarkada hedld,
segir lean-luc Nancy og heldur dfraom: Vid
getum ekki hondlod likamann [sem
afmarkadan hiut] frekar en vid getum handlod
frelsid (sem skilgreint dstand) pvi ikaminn
sialfur er upplifun og frelsid sjalft er upplifun,
reynsia sem a sér slad. Bygging Ikamans og
bygging frelsisins eru of sama loga, en
merking bessarar byggingar visar hvorki il
likamans né frelsisins sem sliks. Vid getum
ekki folad um _frjglsan likama® eda _holdiekju
fredsisins”. En & milli peirra tveggja opnast hins
vegar heimur sem @ méguleika sina folgna
b o Jkomi” og .frelsi” eru hvorkd fullkemlega
ains né fullkomlega Glikrar gerdar, *

Likaminn kemst ekki undan peirri pverstgn ad
hugsa sjalfon sig | gegnum hold sitt og vessa,
i gegnum pynad sina og byrdi, en hann hugsar
sig ekki sem mynd, heldur sem méguleiki og
reynsiu sem a sér stod | ryminu og heiminum,
hér og ni. Pad er sii reynsla sem burrkar
jafnddum ot allar myndir ikamans sem standa
efiir eins og steingervingar [ jardskorpunni,
leifar i jordldgum reynslunnar. Pannig sé ég
miyndir John Coplands of likamanum

Olafur Gislason
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The Subject and its Self-Portrait

The painter gives himself with his body, soys
Paul '-mlér'g.r', and this is cerfainly frue of tha
pholographer John Coplans (1920-2003]. He
began his career as a phologropher around the
age of &0, and pholographed his own body
almost exclusively for nearly two decades. He
made pictures that show the body in sections as
o fragmented londscope, pictures that are like
the ramains of the body or footprints it has left
behind, pictures that depict the body as an alien
object thal opens itself up fo the world and
inhabiis if, the body as experience thal exists
simulianeously in the world and in the
photograph, the body that creates and objeclifies
itsell both as subject and object, the body thal
exposes itsell os it sees iiself, touches the surface
of the picture as it touches itself, the body that
creqtes itself, its image and the spoce it inhabits
by its being, that corries its self-induced burden,
leaves ils wastea in its wake, lives and grows,

deleriorales and dies. Pholographs thal raise
urgen! questions aboul the ombiguous meaning
of the body and its imoges, questions dealing
with the corporeal relationship between subject
and object, the body as subject and the body as
a self-porirail

In his essay on the pholograph, Roland Barihes
soid that it proclaims “the edvent of mysealf as
ofher: a cunning dissociation of consciousness
from identity™® Thus we objectify the body
through the photograph and maoke | possible fo
look at it from a distance that the immediale
experience of being in the body does not allow.
“When | pose for these phofogrophs | become
immersed in the past...and before | know what
has happened | am lost in a reverie; | am
somewhere else, another parson in another [ie,
says Coplans about his wark?, and thus
emphasises thal the pholographs show the
body's subjec only through its absence. Exposing
the body always implies o depariure from i, iis




depiction through an obsence fhot is only possible
on the basis of a refurn 1o that carnal body that
nourishes our mind ond consciousness. We sense
thal our conschousness arises from this body ond
this flesh but we also know iha it does not dwell
in this piciure, but elsewhere. It could also be soid
that the photograph discloses through this
paradox fhe un-divisibility of the body os being
simuftaneously the signifier and the signified - a
signification that is like an open wound in the
flash thot has no meaning ofher than itself and
the pain coused by this consclousness that can
only think fhe body as a deod object, os on imoge
or o corpse, even though it feeds on it ond in it
as a living, incarnote being, as the brief flame of
fhe subject that burns in our flesh and feads on
it unfil the fuel is spent.

Our body is created in the werus, it is bom into
a world possessed by ofhers, but the development
of self-consciousnass in the body coincides with
its opening o the oulside world ond its expansion
fowards all the other bodies that fill this world,
Both self-consciousness and the body grow and
expand and fill the world we know with meaning
through our being. Consciousness and the spoce
it possesses both begin and end with our body,
the body's opening 1o the world and how in the
end it folds up, deteriorates and dies.

Coplans’ pholographs frace the story of his body
over the spoce of iwo decades, from the age of
&0 almost uniil his death. They reveal the body
a5 a burden thol is not measured in s overweight
but in the universal burden of the flesh
characterised by the foct thot it has no deeper
maning ofher than itself, its joy. its pleasure and
suffering, and its inevitable destruction. &ll the
burdens of this world are in the end revealed 1o
us through our body, which Is maorked by the
runes of experience and the myshery of dealh.
Jus! os we fake our credalive energy from our body,
we cannol escope ifs meaningless expiration, All
fhe creafive might that our body gives us cannol
be understood excep! in the contexd of its inevilable
decline ond death. The body's physical mass, its

flesh ond bones, fluids ond excrement, the fire in
its eyes, the air in its nasal passages, the earth
in its fiesh and the water in its blood and genitals,
miark bolh the immeasurable weight of the body
and its immeasurable ability 1o take fight and fill
the world with ils being. Love and pain reveal to
us that it is not possible fo nail the body down as
o distinct enfity. says Jean-Luc MNancy, and
confinues: We cannot hove an experience of the
body (o5 a distinct object or o whole) any mare
than we can have an experience of freedom [os
a predetermined stale of beingl becouse our body
iz experience in itself and not on object, just as
freedom is experience in itself, an immediate
aexperience that tokes place, The structure of the
body and the structure of freedom are of the same
kind, ye! the meaning of this structure refers neither
1o the body nor to freedom as such. We cannol
talk aboul o “free body” or the Tincarnation of
freedom”. Yot between fhie two a world opens
fhat has its possibilities inherent in the foct that
“body” and “freedom” are neither completely
homogenaous nor completely heterogensous *

The body connot escope the paradox of thinking
itself in relofion 1o its flesh and fluids, its weight
and burden, ye! it does not think of iisalf as an
image but as o possibility and os experience that
lokes place in the space and in the world, here
and now, It is this experlence thot simulianeously
eliminates all Images of he body that are lefi
behind as fossils in the earlh’s lectonics, remains
in the loyers of experience, That is how | view
John Coplons' imoges of his body.

Olatur Gislason
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Ligsmyndir birtar med leyil/Photographs couresy of:
John Coplans Estate & Howard Yezerski,



Opnunarfimi | Holnorhisi og &
Kjarvalsstodum alla daga 10-17
Opnunarfimi i Asmundarsafni
mal-seplember 10-16 og okidber-
apfil 13-16

Adgongumidinn gildir samdeegurs
1.6l hasin, Allo sunnudoga ki, 15
er Gkeypls [eidstgn | Haftnarhisinu

Hofnarhus and Kjarvalssiadir are
open avery day from 10 am-5 pm;
Asmundur Svainsson Sculpture
Museum - Asmundarsaln is open
May-Sepl. 10 am-4 pm and
October-April | pm-4 pm

The antronce ticket is valid the some
day for all three museums. Guided
tours are ovalloble upon reques|

Sunnudagur 29. jandar kl. 15
Howard Yezerski annas! leidstgn um syningu
Coplans. A ensku.

Sunday January 29 at 3 pm.
Howard Yezerski leads a tour of the exhibition.
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