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Arid 1984 var haldin & Kjarvalsstéidum syningin
10 gestir Listahdfidar bar sem 10 islenskir
myndlistarmenn med odselur erlendis voru kynnli
islenskum listunnendum. Medal pelrra var Krisfin
Halldrsdditie Eylells sem syndi par andlitsrmyndir
sinar. Syningin hlaut einkar gbdar vidtdkur og var
einn hdpunkia Listahafidar pad arid.

Pad er ancegjuleg! ad geta bodid ad njju upp 4
verk Krisfinar i salarkynnum Listasafns Reykjavikur
ad pessu sinni | Hofnarhisinu. Vidfangsefni
Kristinar eru andlit Or sarmiima hennar, andlil
sem blasa allsstadar vid og eru kunnugleg.
Krisfin krufdi med pensli sinum pessi andlit eda
imyndir samtimans og med kreefri nalgun sinni
skapadi hin krafimikil og persanuleg verk or
hwversdagshegum partrettum.

| pvi imyndafladi sem @ okkur dynur ni daglega
vill uppruni mynda ynast og haetia od skipla
mali. Malverkin sem vid faum nid ad njdla hér i
Hafnarhisinu hafa ferdast um langan veg - allt
frd Texas par sem Johann Eylells bir ni,
londleiding od austurstrind Bandarikjanna og
siBan sjleidis fil lslonds. Petio er langt ferdalog
fyrir vidkweemar myndir sem eitt sinn voru
skapodar a trinum listokonunnar og verda ekki
endurgerdar.

Krisfin bjd asami manni sinum
myndlistarmanninum Johanni Eyfells i Florida fré
bvi @ sjtunda dratugnum par sem hin kagdi fyrst
og fremst stund @ list sina. Hin lést i Flonda arid
2002,

Listasaln Reykjavikur vill bakka Hannesi Larussyni
firir undirbdning syningarinnar en an dhuga hans
og eldmods hefdi hin ekki ordid ad veruleika.
Listasafnid vill jafnfromit pakka eftirlifandi
elginmanni Krisfinar, Johanni Eyfells fyrir adsiod
vid undirbdning og lan & verkunum.

Hafpér Yngvason,
safnstioei Lstasains Reykjoviur

In 1984 the exhibition 10 Guests of The Reykjovik
Art Festival® wos held ot Kjarvalsstodir, presenting
lcelandic orfists living obroad o lcelondic art
enthusiasis. Among the orfists was Krisfin
Holldérsdditir Eyledls who exhibited her portraits,
The exhibition wos widely accloimed and wos
one of the highlights of The Reykjavik Ari Festival

that year.

It is a pleasure to have the chonce to exhibil
Kristin's work af the Reykjovik Art Museum again,
this fime in the Hafnarhds. Krisfin's main subject
were foces from her own fime, foces that were
sean everywhere and sfill are fomiliar fo everyone.
Kristin onalyzed these foces or images of the day
with her paintbrush, and with her demanding
approach she crealed powerful and personal
works.

With the flood of imagery that assaulls us
everyday, the origins of images tend fo get lost
or toa loos relevance. The painfings that we see
here in Hafnarhis have come all the way from
Texas, cross country fo the East Coast of the US.A
and then by sea to lceland. This is a long journey
for fragile paintings that came io life on the orfisi's
easel and will now never be recreated.

From the sixties on, Krisfin lived with her husband,
the artist Johann Eyfells. in Florida , where she
focused on her craft until she died in 2002, Mr
Eyfells now lives in Texas.

The Revkjavik Arl Museumn would ke fo thank
Haonnes Larusson for the preparation for this
show. Without his enthusiasm and passion it
would not have hoppened. The Museum would
also like to thank Johann Eyfells for his assistance
ond the loan of her works.

Hafthar Yngvwason,
derecior, Reyidavik Ar Museun
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Havadi og pégn
l.

Krisfin Holldorsddir Eyiells malodi | cepandi litum.
LListlamadurinn geeli hrdpod of hverjum moeni o
hann sé& snillingur en pegar &l kurl korma 1l grafar
verdur hann od bido déms dhorandons svo
yiirtysingar hans Gdlist féfagslegt gildi, od endingu
vizo eftirkomendumir honum fil scefis 1
Listastgunni.” segir Marcel Duchamp T
Skpunarathéfninni, reedu flutin | Houston | Texas
arid 1957,

| yfirbordinu birfist siglfumgledi idarondans. Menn
skopa, skemmia og skreylo og hafa o leidarljosi:
Sveifland| sverd jakvesdninnar munu {Gir stondast
- gf g kaupi pig, pa kaupir pa mig?!® Menn hala
hatl, foko stért upp 1 sig, eda ledast biralegir med
vieqgjum, bedta fyrir sig vinum og vandomdnnum,
stofnanavoedast, neyia sambanda og pristings fil
pess od gela bodad sig reglulega 1 svidsljdsi
fiimidlanna. Fletha sig klaedum, leggjast a jGrdina
&ins og gomalt fransbroud og moena vonoraugum
framan Timyndadan markhap. Andlifid er med
furdulegum hoetli pessi himna sem er & milli
einstaklingsins og alira hinna fandlitannal. |
fegrunaradgerdum er Ibgd aherslo d andlifid en
hals og hendur verda effir eins og krumpod
pergoment og sum dnnur (iffcer svo gott sem |
larmasess]. Rossinn, kynfoerin, svo ekki 5& lakod

um iljarmor, eru ek 1l synis nemao med sérsiokri
vidhdin. Enginn kamshluti er samt dulardylii en
i@t andliiid, endo neer alliof 1l synis hvod sem &
gengur. Krisfin Eyfells malodi eiginlega ekkert
annad I ncer 40 dar

begar menn eru allir komao bokararnir & velivang
og hefja vinnu sina. Vart er o blast vid fleir
verkum fré hendi genginna lislamanna, nema fyrir
milligéngu midlo, falsara eda innbldsing
sporgngumanna. | fiffelli Krisfinar Eyfells hefur
enn ekkd geell pess konar truflunar. Til haegBarauka
fyrir pa sem munu faera verkin fil békar ma hafa
eftidarand] punida 1l vidmidunar., | flokknum
Obekktar konur (Lodies Anonymous] eftir Krisfinu
er ad finna um 50 myndir gerdar & drunum 1971-
78, flestar um 125 cm @ hoed, en nokkrar eéru um
150 emn & heed, | pessum verkum eru bod fyrirscetur
og konur sem hala atvinnw af pvi od vera fallegar
sem eru fil skodunar, Myndrédin Fraeg andlit
[Fomous Foces) lelur nimlega 100 verk gerd 4
arunum 1976 -96, staerstu méalverkin réd fcepir 200
cm & haed, en flest i kringum 150 cm eda nokkru
minni, Hér eru fyriferBomestir stidenmalamenn of
vetivangi heimsmdalanno, lefkarar og
skemmiikraftar,

Auk bessara verka liggia eftir hana nokdaur hundrud
telkninga og malverk, flest of andlitum og tugir
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mynda of andlitshiutum undir heftinu Focescapes,
plsundir ljsmynda, og tugir grafikverka og
skilptira. Og i danarilkynningunni fré 2002 var
gelid: Krisfin stomodi kidloversluning Fix | Reykjovik
sem hin rak i lidlega pria aratugi, Hon stundadi
ndm | Rudolph Schoefer School of Design  San
Fransisco i lok fimmta aGratugarins. | San Fransisco
kyninfist him eftirlifandi edginmanni sinum Johanni
K. Eylells myndhaggvara. Hin haf nam | salfraedi
1962 vit Hofstra University, Long Islond, New
York og louk BS prifi | besri gredn frd Floridohaskola
i Gainesville og BFA profi T myndiist 1964 fré soma
skilo. Pegor leid a sjibundo dratuginn logdi Kristin
vidskipti srndm saman & hilluna og snéri sér Gskipt
od listskipun, & listamonnsierli sinum 16k Kristin
Eyfells batt i yfir 100 einkasiningum og
samsyningum | Bondarijunum, & lslandi og vidar

Pegar folk deyr verdur cevi pess fljoi
straumlinulaga og handhaeg og vel til pess fallin,
el i pod fer, ad smjiiga inn | godsagnavitund
efirkomendanna og 6dlas! par annad I,

Pod sem er mest dberandi | verkum Krisfinar
Eyfelts er hversu Iiid er um listraen sflbrdgd, enda
er gins og hon hafi fordast faft meira en pad sem
1akid vor golt og gilt  listum. Osveigjanlegt
sjtlfstcedi hennar jaint § lisfil sem listsképuninni
fordadi henni lengs! af frd hefdbundinni
listormannoaddaun. Hin var laggjofi 1 sinni
listskfipun. Vidkveedi hennar var, brungid djdpri
vissu: Svona G beffa od vera!® Pensilskrift hennar
er ofar shid, eins og ofl 5& vir eda kicer 1 stad hara
i pensium hennar. Pod er ekki loust vid od alviru
listamenn og gognimendur hafi sint verkum
hennaor yiifcet og brosad gédliafiega od
gauragangnum 4 siiganum og hugsad: ,Svona
o ég oldrel 0d gera. . ° bad er heldur ekki
heiglum hent ad sitjo bannig drotugum saman
I sinu homi og fylgjast grant med gangi mala 1
figmidum, horfa @ siénvarp og fletta reglulego
fimaritum og dogbltdum. Hrifast af imyndum og
perstnuleikum og verda flaninur peirro. Markvissir
skurdir, filfcerslur og val 1 ondo fjGsmynda-
tcekninnar, skrop og skrumskeedingar dsami

lita- og formérum af meidi obsirokt mélara og
sialfsprofinor psychedelic bléndur umbreyta
sérhverr imynd sem hin noer sér i Gera per
boedi berskjoldodri og dloppalegri en um leid &
6tskjranlegan halt dgengari, persénulegri og
dflugri. Pad er eins og Krisfin Eyfells sé od reyna
ad fletta ylirbardinu af persdnunni, En an
samhangandi yfirbords missir andliid slagkraft
sinn. Andlit Krisfinar eru teett en pé heil
Yhirpyrmandi finnst sumum. Hér er engin venjuleg
stofulist 6 bodstblum. Pod er bara sterkasta folk
sem gelur ylirvegad tekid vid i aredti sem felst
i verkum Kristinor Eyfells. beir sem verda sér it
um verk hennar gera bad ekki af pvi o8 Jack,
John eda Jon enu vinir pefra eda § eifinni, Myndir
Kristinar eru ekki fjslskyldumyndir, paer eru
harmreenn samiimaspegil, einsaga innan
vesirennar menningar & seinni hiuta tuttugusiu
aldar. Pessar myndir eru persénulegar of dllu
yfirbragdi, skera sig mj6g akvedid Or, en eru o
um leid einkennilega vélrenar eins og
mannshdndin hafi hvergl komid naerr, Paer
upphefia hvorki né gagnrina. Pad sem birtist |
myndurm hennar eru haveer andlit, cepandi ondlit,
petta eru cepandi malverk, frosinn rarmmi 1
kvikmynd sem hijG8i8 hefur verid tekid af. pad er
beedi editt ad pykjo veent um pessi malverk | anda
listunnendanna og ob Ofhida peim | vandicetingu
g6ds smekks og dunninnar medvitundar um
rikjandi maslistikur.

Hin gudlegu andiit, sins konar altaristéfiur Or
musterum fidimidonna eru meginvidiangsefni i
listskpun Kristinar Eyfells. Engu od sidur er list
hennar @ margan hatt & skjn wd samiimann og
hin handhaegu flokkunarkerfi. Hvort hon var &
affir, fyrir uton eda a undon er vidfangseini
effirkomendanna. Ad endingu vil &g gela
ahorfendum pad heilredi od gefa sér fima il ad
finno réftu fiorlcegdina il bess ad hadast i ougu
wid mihverk Kristinar, i pod er einungls frd einum
punidi sem hver! peirra dlast sift rétta Iif; - og
slimma svo inn.

Hannes Larusson
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Moise and Silence
1.

Kristin Halldarsdotfir Eyfells painted in screaming
colours. =...the arfist may shout from all the
roofiops thal he 5 a genius; he will have 1o wail
for the verdict of the spectator in order that his
declarations foke a sociol value and that, finally,
posterity includes him in the primers of Arl
History,” said Marcel Duchomp in The Creative
Act, a falk given in Houston, Texas, 1957,

In the surfoce there appears the self-
congrofulatory ospect of the Zeilgeist. People
creale, enteriain and decorate, spellbound by
the idea: “Few will be able fo resist the sweeping
sword of positivity - if | by you, you will buy me?!”
They are noisy, exaggerate, or creep furtively in
the shadows, exploit their friends and relafives,
become Instilutionally affilioled, make the best
of their contacts and apply pressure in order fo
regulorly bathe themselves in the limelight of the
medio, They disrobe and lie fiof on the ground
like old loaves of bread, staring with hopeful
eyes info the foce of an imagined farge! group.
The foce In some sirange way acls as a
membrane between the individual and the others
lother faces). In plasfic surgery, the emphasis is
on the face, while the neck and hands remain
behind like crumpled pergament, and some of
The other ongans are virluolly in disrepair. Peoples’
arses, fheir genitals, not fo mention the soles of
their feel, are on display under ceremonial
circumstances only. Mo body part, however, is
mare mysterious than the foce itself. It is nearly
always on display, no matter what. For nearly
40 years Kristin Eyfells painted practically nothing
but foces.

When people have passed away, the
bookkeepers arrive, Furlher works by deparied
arfists can hardly be expected, sove perhaps
fhrough mediums, forgers or inspired followers,
In the case of Kristin Eyfells, there have as yet

been no such disturbances. For the convenience
of those who will eventually put her works on
fiie, the following focts may be used as reference:
The Ladies Anonymous category contains some
50 pictures crealed between 1971-78, most
around 125 cm fall, olthough mony ore
approximatety 150 cm tall. Models and women
of the beauty indusiry are the subject matier of
these works. The Famous Faces series
incorporates some 100 works crealed in 1976 -
96, the larges! paintings belng just under 200
cm foll, while most are around 150 cm lall, or
slightly less. The most conspicuous of these are
infernationally rencwned politicians, actors and
enlerlainers. In oddifion, several hundred
drawings and paintings remain by Kristin, mos!
of them depiciing foces; dozens of pictures of
focial parts under the name Facescapes;
thousands of pholographs; and dozens of prints
and sculplures. And the obituary in 2002 read:
*kristin founded the dress shop Fix in Reykjovik,
which she ran for nearty 30 years. She studied
of the Rudolph Schoefier School of Design in San
Francisco in the late 1940s. In Son Francisco she
met her surviving husband, sculptor Johann K.
Eyfells. In 1962 she enrolled fo study psychology
at Holstra University, Long island, New York, and
completed a BS degree in thot field from the
University of Florida in Gainsville, ond o BFA
degres in FAne Ars from the same school in 1964,
In the kate 1960s, Kristin gradually disconfinued
her business activities and began devoling herself
enfirely to her art. Kristin Eyfells fook porf in over
100 selo and group exhibifions during the course
of her artistic career, in the United Siates, lceland
ond elsewhera.”

When people die, their lifes soon become
streamlined and handy and well suited, as it
happens, lo creep info the mythical
consciousness of posterity, thereby gaining a
new life.

What is mosi siriking in the works of Krisfin Eyfiells
is the shorfage of artistic geslures. As though



she avoided few things maore than those thot
were considered appropriate and acceptable in
art. The unyielding Independence in her lifestyle
as well as in her art saved her most of the fime
from the customany admirafion reserved for arfists
She was a legislator in her own art. Her reactions,
infused with deep convictions, were: “This is how
it should ba!” Her brush sirokes are very harsh,
as thaugh ofien her brushes were mode of clows
or wire instead of hair. Perhops not surprisingly,
genuine arists and crilics have responded lo her
works with a hint of condescension, smiling kindly
of the boisterousness on the canvas while thinking,
“| would never do that._.." It is, indeed, no small
feat fo thus sit in one's own comer for decades,
closely monftoring current affairs through the
media, waiching TV, and regularly fipping through
magazines and newspapers, foscinated by
images of personalifies and becoming their distant
friend. Systernalic culs, rearrangements and
chaoices in the spiril of pholography, scraping,
distorfions, colour and form fantasies in the
manner of abstroct painters, and self-generaled
psychedelic blends dramafically transform each
image she picks out, This maokes them more
vulnerable and weird, yet simullaneously and
inexplicably more aggressive, personal and
powerful, If is os if Kristin is trying to peel the
surfoce off the person. Without a confinuaus
surlace, the foce loses s punch. Krisfin's foces
are fomn, yet whole. Some would say
overwhelming. This is not your run-of-the-mill,
living room art. Only the strongest individuals can
serenely accepl the aggravation inherent in the
work of Kristin Eyfiells. Those who acquire her
works do not do 50 because they count Jock or
John amaong their friends or family, Kristin's
painfings are not family portroits; they are fragic
mirrors of contemporary affairs, o micro-history
within Western civilization in the latter part of the
20th century. These painlings are highly personal
in thedr oppearance. They sland out in a very
definifive way, yet af the some time are curioushy
mechanical, as though the human hand was not
at work. They neilher glorify nor criticise. Kristin's
painfings depict loud faces, screoming faces;
these are paintings thot scream, frozen frames

in a film that has the sound fumed off. Itis both
difficult 1o love these paintings as an ar
connoissaur and fo decry them in the
righleausness of good tosle ond acquired
mwareness of current criteria.

The divine foces, altarpieces of sorts from the
temples of the medio, are the main subjects in
the work of Kristin Eyfells. Monetheless her art is
in many ways at cdds with our imes and the
convenient systems of categorisation. Whether
she wos behind, outside, or aheod of her fime is
something for posterity to determine. Finally, |
wiould like to offer the following advice to
specialors: give yoursehves fime fo find the comed
distance fo meet Kristin's painfings eye 1o eye,
becouse each work assumes is full Iife from one
single position - and then zoom in.

Hannes Larusson
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Opnunarimi | Haofnarhisi og &
Kjarvalssiddum alla daga 10-17
Opnunarfimi T Asmundarsafni
mal-septembaer 10-16 og okibber-
april 13-16.

Adgtngumidinn gildir samdmegurs
i 8l hiisin. Alla sunnudoga ki 15
ar dkeypis leidsign 1 Hofnarhdsing.

Hafnarhus and Kjorvalsstodir are
open avery day from 10 om-5 pm.
Asmundur Svelnsson Sculplure
Museum - Asmundarsaln is open
May-5epl. 10 am-4 pm and
Ociober-April 1 pm-4 pm.

The enfrance ficket is valid the some
day for all ihree museums, Guided
fours are ovailoble upon requas!

Sunnudag 15. jondar kl. 15
Sfningarstjéraspjall
Hannes Larusson tekur patt

T leifistign um syningunao.

Sunday January 15 at 3 pm.

Curator Talk

Hannes Larusson leads o tour
of the exhibition. In lcelandic.




