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bessarar syninpar 4 verkum bérdisar afalsteinsddttur hefur verid bedid med
nakkurri eftirventingu. Pegar verk hennar voru synd 1 Reykjavik sifastiinid ar var
165t ab hér var kominn fram fullmdtadur 1istamaBur sem mikils matt) vanta af.
Hrddur hepnar hefur 1fka borist fré New York, hdfubborg myndlistarinnar par sem bdrdis
hefur bii0 og starfad um &rabil. en mBrg helstu verk hennar hafa aldrai fyrr sést &
[standl. Ti1 at gera pessa syningu sem vandaBasta hafa mikilvea mdlverk pdrdisar verid
fengin ad lani Or erlendum einkasdfnum og flutt hingad til lands. Vi& pbkkum 817um
beim sem 14nudu dyrmet verk 4 syninguna. Hedan fara verkin til Danmerkur, bar
sem pau verda sett upg 1 sgningarsdlum Nordatlantens Brygge | KaupmannahSfn.
£g vil bakks syningarstjéranum 018fu K. Sigurdarddttur fyrir pd vondudu
vinnu sem hin hefur fnnt af hendi vif gerd syninoarinnar og bessarar syningarskrar,
sem 0167 hefur ritstirt og skrifad ad hluta, bad er fengur af arein Charles Stuckay,
sem setur verk bordisar 1 alpjodlegt samhengt og tengfr pau 1ist meistara 20.
gldarinnar. Hér sjdum vi8 ungan listamann 1 samredu vid hefOina og alpjoBlega strauma
samtimans. En efns og arein Olafar synir bd hefur uppviixtur bardisar oa- menntun
hennar hér & lsland| métad patttOku hennar 1 pessari samredu.
bad er vel vid hzfi af bidda bordisi Adalsteinsddttur ab syna mdlverk sin
# KiarvalsstBoum begar n@jir straumar hafa hafid bennan hefdbundna 19stmidil
til vegs enn & ny. Mdlverkid hefur 4tt sér endurredsn & siBustu misserum
eins og stdrar alpjéflegar syningar hafa borid vitnl um og er
bessi sining Phrdisar demi um pa ardsku.

Hatfhdr Yngvason
safnstiort Listasafme Beykfavikur

This exhibition of Thordis Adalstelnsdottir's work has been awalted
with much anticipation. When & few of her works were seen In & gallery exhibition
fn Reykjavik last year, it was clear that an artist had emerged who would be
worth watching. Reviews of her exhiliftions abroad. especially in Mew York where
Thardis has lived and worked In recent years, have bullt excitement. Her major works
have nat been seen fn [celand until now. Many of her most imoortant paintings have
been borrowed for this exbibition to make It as thorough @s possible; many thanks
to the Stux gallery and the collectors who have lent work for the occasion. From
here the exhibition continues on to Bryggen cultural center in Copenhagen .

I wolld 11ke to thank 010f K. SlourdardSttir for her care in curating the exhibition
and editing this cetalbgue. It s a speclal pleasure to include Charles Stuckey's
essay, which places Adalsteinsddttir’s paintings in internationa)l context and connects
them to world art. Here we see a youna artist conversing with art history.

‘As 010F K. Sigurdardottir shows, Adalsteinsdottir’s Input Into the conversation
is shaped by her upbringing and education in Iceland.

It fs particularly fitting 1o present the work of Adalsteinsddttir at
Mlarvalsstadir at this time, when painting has emerged once again as a strong
and Teading medium in art. Painting has had a revival lately, as Targe
International exhibitions attest to. and Adalsteinsdéttir's work is
an exiting example of this new eneray.

Hafpdr Ynovason
Director, Reykidvik Art Museum
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byi heyrist pd hvislad
ad einhverjir muni komast af

The Myth, Of Course,
Is That There Will Be Some
Survivars

Einsemd, hdski og himor eru nerri 1 mdlverkum Pordisar
ABalsteinsddttur (f. 1975) af samskiptum manna og samskiptum manna og
dyra. Frasagnarkennd verkin kalla & hugleiBingar um dbyrod mannsins 1
umhverfl sinu og afleidingar samskipta eda samskipaleysis, hvort sem um er
ab reda personuley samskipti efa samskipti manns og ndttaru. Abyrgl & athBfnum
og tilvist tekst & vid tilvistarlegar spurningar um bd mennsku sem felst |
mistikum og afhjdpun dypstu tilfinninga sem snerta 1jotleika engu sifur en fegurd.
A 21. dldinni hafa visindin lokad nanast &1lum 6visindalegum 1eiOum ad
sannlefkanum um verdldina oo manninn. b6 visindum berl al pakka framprdun og
11fsgedl md 11ka kenna peim um Ganir sem blasa vid mannkyninu og eru afleidingar
samskipta manns og ndttdaru. | verkum sinum skodar pérdis nittiru mannsins og
notar til pess adferdir mdlverksins og hinnar kviku myndar. Hon birtir myndir
af abstafum sem afhjipa sSou en fella ekki ddm um rétt efa rangt. efli eda
dedlf. sannleika eba lygl. Galdur myndmdlisins notar han t11 a8 leifa shorfandann
a0 niBurstddu sem getur verid) frahrindand! og tvirad. bdrdis fangar hinn
évisindalega galdur skbpunarinnar sem leid ad sannleika, sem akkl

Lonel fness, perfl, and humor are close at hand in the paintings
of Thordis Adalseinsdottir (b. 1975}, Her marratively-inclined works,
depicting human and human-animal ralations, summon us to reflect on our
responsibi|ity to our environment. and on what may result from our Interaction,
or faflure to Interact, with other people or the natural world. Our responsibility
for our mode of existence is weighed amainst existential guestions about the
essential humanity of our errors and our deepest emotions, which, unmasked.
pertain to ugliness no less than beauty.
~In the twenty-first century, science has shut the door on nearly all non-
soientific paths to truth about man and the world. If science bears the honor
for progress and quality of Tife. it must also bear the blame for threats to
humankind, now on the horizon, which stem from our interaction with nature.
In her work. Thordis Adalseinsdottir examines human nature through the methods
of painting and of the moving picture. She depicts circumstances which
reveal a story, yet do not render judgment on right or wrong, normal or
abnormal, truth or falsehood. Using the magic of imagery. she guides
the observer toward a conclusion which may be disconcerting and



verbur med nokkrum rOkum véfengdur, par sem hann verfur til
aftir 1eidum sem ldta ekk! ldgmdlum rOkhyggju.

bardis Adalsteinsdattir er ungur myndlistarmadur sem 4 ad baki stuttan en
ahugaverfan ferll. Viffangsefni hennar snerta mennskuna og dmennskuna Ghad
stad og jafnvel tima. Sj&1f er hin sprottin Or fslenskum raunverulelks en
hefur kosid ad bia og starfa 1 hringlBu alpjédlegrar samtimalistar 1 New York.

pardis stundadi nam 1 Reykjavik vid Wyndlista- og handiBaskdla Islands 4
drunum 1996 t11 1909, A pessum drum stdd yfir breytingaskeid 1 myndlistarmenntun
& [clandl. Skalinn var enn deildaskipur & grunni tekni en mirkin & mi111 dellda
htflu pd pegar dofnad og unpid var ad pvi ad gefa nemendum tak|feri til ad
vinna 1 fjdlbreytta mi8la og dhersla 18g8 & aB proska hugmyndaheim verdandi
listamanna. betta mitadi nimsér bdrdisar og pott hin hafi stundad ndm vid
grafikdeild fann hin hugmyndabeiml sinum meginfarveg f mélverki. Vissuleos ma
seqja ad vil upphaf 21. aldar hafi malverkid pegar gengi® 1 gednum afhelgun
sem gefur midlinum frels! og peim sem fdst wid hann lausn undan okl sbaunnar,
Samt sem 48ur telst pad ndpast upprelsn gegn rikjandi vidhorfum ad helga sig
mdlverkinu.

AD 1oknu némi vi0 Myndlista- og handiBaskélann helt bdrdis ti] New York.

Hin vard strax heillud af borginni og hinu frjda og kraftmikla listalifl
sem par bldmstrar og dkvad ad setjast par ad.D7 Haustid 2001 fékk

ambiguous. Thordis harnesses the unscientific magic of creativity

as means to a truth which cannot be logically contested. since it comes
into being along paths that do not follow the rules of logic.

Thord!s Adalseinsdottir 1s a young artist with a brief but noteworthy
career behind her. She takes for her subject matter humanity and inhumanity.
regardless of place and even of time. While she may be the product of an
Icelandic reality. she has chosen to 1ive and work in that maelstrom of
international contemporary art, MNew York.

Thordis studied in Reykjavik at the Icelandic College of Arts and Crafts
from 1996 to 1999. These years were a time of change for arts education In
Iceland. The school’s departments were stil] separated on the basis of media,
but the dividing Vines had already faded. Efforts were underway to provide
students with opportunities to work in a variety of media. and emphasis was
placed on maturing the conceptual world of developing artists. Thordis's years
of study were shaped by these developments: though she enrolled in the araphic
arts department, she found her main means of expression in palnting. Surely

it is safe to state that, by the twenty-flrst century, the-desacralization
of painting was compiete. and that the medium, and those who worked in it.
had been Viberated from the voke of the past. Despite this, Tt seems
1ittle short of rebellion to devote one's self to painting in the
face of current attitudes.
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phrdfs sidan inngBingu § School of Visual Arts 1 New York og
dtskr)fadist padan med meistaragrdBu 1 myndlist vorid 2003. 54 hdskl sem
fylgir pv! ad byggla upp myndlistarferi]l og taka patt | listalifi hinnar
harfskeyttu New Yorkborgar var henni ekkl hindrun og pd margir verfi undir
1 peirri bardttu sem par er hdd skyrtist han ekki vid ad taka patt. & markvissan
ng hljodldtan hdtt vann bdrdis ad myndlistinni og tok patt 1 syningahaldi
skdlans. bad var & efnnt s1ikri s§ningu sem verk hennar voktu athygli Stefan
Stux, virts gallerieiganda 1 borginni. Hann baud bérdisi ad ganga ti] samstarfs
vifl Stux Gallery og var fyrsta einkasyning hennar par haustid 2003 og vakti
syningfn strax athygll 4 hennd sem dhugaverfum mdlara.l2] S1Ban hefur bardis
haldif einkasyningar g tekid patt 1 Tj0lda samsyninga 1 Nordur-Ameriku en
einnig 1 Evrdpu auk pess sem verk hennar verda synd 1 Japan drif 2007, bdrdis
& ab baki kraftmikinn feril sem hin sinnir af aga en jafnframt eftirventingu
pbess sem enn 4 margt eftir dgert.
Verk pardisar Afialsteinsddttur segja sbgur, s8gur af innra 10fi sem 1ifad
er 4 Jadri hins pzoilega og hvila & andstadum kyrrfar og taumleysis. SOgurnar
eru 1 senn persdnulegar og byggdar & frasdgnum annarsstabar frd svo sem
ir bikmenntum efa fréttum, Med hid manniega ef1l ald leibdarstafi

On completing her studies at the College of Arts and
Crafts, Thordis headed for Mew York. Smitten by the city and the abundant,
vigorous cultural Tife that thrives there, she decided to make it her home.[l
Thordis was admitted to the School of Visual Arts in New York in the Fall of
2001 and earned her Masters of Fine Arts degree there in spring 2003. The
risk fnherant to buflding an art career and navigating the art world of
hardscrabble New York did not faze her: though many succumb n the waging of
that battle, she did not shrink from the engagement. Steadily, Thordis worked
at her art and participated in the school’'s exhibition program. It was at one
such exhibition that her work caught the eye of Stefan Stux, a respected gallery
oWner in the city. He tnvited Thordis into a working relationship with the Stux
Gallery, and her first one-person exhibition there. fn the fall of 2003, launched
her reputation as a noteworthy artist.!”} Thardis has since had dne-person exhibitions,
and participated in many group shows, in Europe as well as Morth America; her
work will be exhibfted in Japan in 2007. Thordis has achieved a robust career,
pursued with discipline, and marked by the promise of much yet to come.
The works of Thordis Adalseinsdottir tell stories, stories of the inner
1ife that goes on at the putskirts of our comfort zone, poised over






iz

verda yerkin dhad tima og rimi og liata Thomdlum

damisOgunnar en varpa um teld Fram spurnfngum um mirk sidferdis 1
samskiptum manna.

bardis synir stilferla mynd af manns] fkamanum & fagadan og homoriskan
hitt. Myndbyggingin er & yfirbor8inu efnfild, persdpurnar eru flatar 1

toml par sem stdrir elntdna |itafletir skapa kKyrrd, sem oftar en ekki
undirstriker dlguna 1 samskiptunum sem finna md 1 frasGgninni. Kyrrd 1itaflatarins
er giarnan hiuti af kyrrd sem byr 1 persdénum verkanna. Kyrrf sem geti stafad
af fullnegiu pess a8 efga 1 didpum g oft sdrsaukafullum samskiptum vid adra,
| andsttdu vif stéra 1itafletina einkennir verkin smdgerd og sérviskuleg
teikning, @rlitlar flugur, maurar eda mynstur sem Teynast | myndfletinum. bad
sem oft virBist vid fyrstu syn vera kyrr Mtafldtur reynist 1itadur reynslu
sem lafar dhorfandann ad verkinu en gefur fafnframt til kKynna sBouni sen ad
baki bByr og er ekki Jafn ablabandi, Mardir likamar 1iggfa 1 fullkominni
kyrrfi, stundin eftir stridid.

Mar og Tikamlegur sdrsauki eru dberandi 1 mBroum mdlverkanna. M&Elverkid
Madur og kona § efns ndttfdtum frd drinu 2006 er gott demi um pad. KarimaBur
kegpur yfir ndnast 11fvana 1Vkams starand! konu. Hann prgstir prem fingrom

inn 1 'bladand! s10u konumnar en him synir engin vidbriod hejdur starir
ot Gr myndfletinum, marin og b14. Hamar og tréflevoar )iggja

the opposing pulls of calm and agitation. The storfes are
persanal in nature. yet refer beyond themselves to narratives from
Hteratura or the rews. With human nature as & guiding theme. the works
become independent of time and place. entering the realm of parable and
ralsing questions about moral boundaries in human relations.
Thardis presents her stylized Image of the human body with polish and humar.
The composition is superficially simpTa: the human figures are flat, areas in
i space where monochromatic flelds greate s sense of calm—though the calm
serves malinly to emphasize the underlying disturbance in the relationships
portrayed by the narrative. The-calm of the coler fields is part and parcal of
the guietude contained in the human figures, & guietude that might stem from
the gratification of deep and often painful interpersonal relationships.
Contrasting with the large calor fields 1s the finely wrought and eccentric
drawing that 15 a hallimark of Thordis's work-=tiny flies. ants. or patterns hidden
in the picture plane. What at first glance appears as a calm color field proves
to be colored in by experience, attracting the observer nearer to the work,
but also providing clues to the less-attractive story behind 1t. Bruised
bodies lie in perfect calm; the calm after the war.
Bruising and physical suffering predominate in many of these paintings.
The 2006 palinting Man and Woma:s Wearing Matching Pajama Tops 15 a good
example. & man kneels over the nearly 11feless body of a staring
woman. He presses three fingers fnto the woman's bleeding
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d hdlsbindi med smigerdu mynstri sem sker eftrl hluta
myndflatarins. | 11 jum oo sugum karimannsins eru fleygar sem hljota
al valda sdrsauka en efnnfg Blindu. Blinda hans & pjdningar konunnar verdur
bridstumkennanleg og <0 vonlausa stada sem parid er 1 gefur 11tla von um
Vif. Pyl heyrist pd hvislal ad einhverfir munl komast af,
| verkinu fsbjorn. eda gluge! med gtspgmi yfir himingetminn hefur 1sbjlirn
ratad til mannheima eins og kemur fyrir begar 1s rekur frd nordurheimskautinu
af striindum fsTands. fsbirnir voru dgn og um b spunnust sagnir sem gendu manna
& mefal, sagnir um dgnvald sem & myrkum vetrarmdnudum vofdi yfir. NG stafar
miinnum varla hetta af Tsbilirnum en dyralifi & nordurhjara stendur hins vegar
dgr af peim aheifum sem madurinn hefur haft & ndttdruna. [sbidrninn 1 verk!
pardisar er skaddadur og ekkl vist ad hapn 191 p2c h@Ettur sem ad honum stedja.
Arid 2004 vann pardis tdlf mynde seriu upp dr fréstonum Gamia testamentisins
sem hin T¢sir sem furBusagnakenndum heimi par sem mannlegum t1finningum er
vel 19st, baBi einleari gdbmennsku og hrderi arimmd.!™ Smigerd verkin virdast
vif fyrstu sim helgimyndir en vift ndnari skoBun blasir vi8 miskunnariaus og
harfskeyttur sagnahelmur sem hin spinnur | pdnast 1jd8rana umgifrd.
bardls Hefur unnif nokkur myndbandsverk sem 81) bera sterk hifupdareinkenni
hennar: | myndbandsverkinu Opid bréf til Botnu frd drinu 2006 fer 1istakonan
med bréf sem hin hefur skrifad saudkindinni Botnu sem tilheyrir heimi
eskuminninganna uppd & fslandi, A sams hatt og 1 mélverkunum

side. but she does not respond, Just stares out of the

picture plane, black and blue. A hammer and wooden wedges lie on a
finely patterned necktie which transects the upper part of the space. There
are wedges in the arches of the man®s feet and in his eyes as well, which
must cause ot only patn but blindoass, His blindness toward the woman's
suffering fs pitiable, and the couple®s hopelsss situation offers scant hope
of Vife-and yet @ murmur suggests that there will be survivors.

In the work Palar Bear, or a Wipdow to the Sky a polar bear has wandered
Into human habitation, as sometimes will happen when Arctic drift fce reaches
the shores of [celand. Polar bears were a threat, and men spun yarns that were
told snd retold about the threatening powers that lurked in dark winter nfghts,
Nowadays men have little to fear from polar bears, while the animals of the
Arctic reaion have much to fear from man®s impact on nature. The polar bear
that Thordis portrays |s wounded: it §s not clear that he Will survive the
dangers that beset him.

In 2004 Thordis-created & series of twelve paintings based on stories from the
O1d Testament. She portrays the (01d Testament as a world of strange wonders where
human emotions. from sincere goodness to raw ferocity. are thrown into rejlef.i™
The dellcately-wrought works look like lcons at first glance, but closer Inspection

reveals a merciless and ruthiess world, spun inte a guise of poetry.

Thord{s has created several video warks, all strongly Tmbued with her

characteristic style. In the 2006 video work, Open Letter to Botna,




I,_k?!- w20 detrum sihum, 1. Wasebdk, 19.30. Mynd]gsing dr ganla testamennting f Lot and His Daughters, Genesis 19,30,
8 Testament Serips, 2005. Listamaucinn / The artfst, Stux Gallery, Mow York




er myndfldturinn flatur og einfaldur. Flisalagdur vegyur

og stortuheng! mynda umgjfrd um 1istakonuna par sem hin 1iggur 1 batkert
1 Brooklyn. Myndm&l og saga myndbandsins eru ndtengd peirrl ndloun sem
bardis notar | mdlverkum sinum sem efnkennast af kyrrd og himor med tviredum
undirtén. | texta bréfsins metast himor og tregi pegar Pordis &varpar kindina
med dstof og sBknudl sem visar ti1 1jGafsdrra minninga. ! siBarf hluta bréfsins
setur Tistakonan sig 1 hHlutverk Guds almittugs med pvl 40 visa 1 textanum
ti1 1. Masebdkar par sem Gub talar ti1 Abrahams og bfdur honum ad mynda pjéd
fsraels. A sama hdtt bydur bordis Botnu ad vernda kyn sitt og leifa pad 4 brott
frd hagngtum sidnarmidum oo fnn | heim par sem bi8d hennar miki) Oelfg, heim
sem er hugarheimur 1istakonunnar.

Verk bdrdisar mynda heild sem byggir & skyru myndmdii og einfaldri 11tanatkun.
fvent siénarhorn og sterk myndbygoingin undirstrika myndefni hlad1d mitsagnakenndri
spennu bar sem takast & kyrrd op 4tok, hdd og alvarleiki med munddarfullum
undirtdn. Smigerd teikning dregur s1dan dhorfandann a8 einflidum 1itaf]dtunum

og undirstrikar hid ovanta | yerkunum. SOgurnar eru persdnulegar um Teid
og par hafa almenna skirskotun oa tviredan undirtdn sem einkennist af
foryitni, ‘drda og duld.

018F K. Sigurbardottir, syningarstiard

the artist reads a letter which she wrote to 3 sheep, Botna,
who halls from the world of Thordis's childhood memaries. back home in

Tceland. As in the paintings. the picture plane is flat and sfmple. A tiled
wall and a shower curtafin frame the artist as she 1ies fn a bathtub In
Brook)yn, The imagery and story 1ine af the video are closely related to
Thordis's method {n painting: quietude and humor, with an amblguous undertone.
The text of the lotter combines humor with sharp regret, as Thordls addresses
the sheep with affection and longing, recalling bittersweet memorfes. Towards
the end of the letter, the artist places Herself in the role of God almighty.
by quoting the First book of Moses, in which God speaks to Abraham and commands
him to form the nation of Israel. Similarly. Thordis commands Botna to preserve
her kin, to lead them away from utilitarian thinking, into & land whare & great
fate awaits her, a land which 15 the artist’s thought world.

Thord!s Adalseinsdottir’'s works form an entirety based on clear imagery and
strajghtforward use of calor. Unexpected points of view and strong composition
suppart a subject matter freighted with ambivalence, the apposing pulls of
guietude and conflict, satire and seriousness, with a 'sexually charged undertone,

Finely wrought drawings pull the observer close to simple color fields, and
underscore the start)ing aspects of the work. The narratives point beyond
personal expression to a broad frame of reference and an ambiguous
subtext of curipsity. disturbance, and latency.

0167 k. Stgurdarddttir, curator

11 piata) win ndratsl AdaTstelnsdattue | Morgueblading 25, oktdber 2003.
B giatal w18 sardis) Aalstelnsddttur 1 Lespsk Margunblafaims 13, ndvenber, 2004
I yisean w10 pordin) A8pTsteinsdottir (1 Lesbok Morgumbladsine 13, ndvenber, 2004
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Kona dsamt fuglt op egglastakkum ¢ Moman. Bird and Ovarys, 2004, doteph Abergel. New York







Kynleg Tist
bordisar Abalsteinsddttur

The Strange Art of Thordis
Adalsteinsddttir

Malverk Pdrdisar ABalsteinsddttur eru kaldhebin, snjdll, eitrud
I fequrd sinni og lanot frd pv1 ad vera upphafin. Tokum sem dami
Verkur 1 Bl&dcuhdskirtli, 2003, med sinu témlega, milmgrda, stalilausa
umhverfi. Mokkrir karlkyns: Tistamenn, sér 1 lagi Austurrikismadurinn,
Egon Schiele, hafa | timans rds sgnt 5j417a sio fulla angistar 1 kynhlutverkd
sinu, Eg geti hins vegar triad ad Verkur | bIOBrubdlskirtl( s6 dveanasta
mynd af hyitum karlmanni sem kvenmalari hefur nokkru sinni gert. bessi
efnangrade karlvera minnlr 4 sidrekinn sjdlfdaudan hval, kladd 1 nerbuxur
med mynstri bandariska fénans, hjakitleg | 1J6si kyn/valda tengsla. bar sem
andlitif sést ekki gati drakadur madurinn verid & hvada aldrl sem er, en
migslegnir fegalrnir og dthanin vimbin bera merki lastafulls 1ifernis. Hafi
hann ekl nd begar fullnagt hvitum sfnum (4 efnn eBa annan hatt) pd hefur
hann gefid sig drum sfnum & vald, Letilegir hugardrar eru medal peirra
vififangsefna sem birtest hvad oftast 1 verkum Pérdisar.
| stérum drattum md segja ad bdrdis sé symbolisti sem stendur fSstum
Fatum 1 sterkrl skandinaviskrl hefd, sem teyair sig allt frd melsturum
ofanverfrar nitjdndu aldar, 4 bord vid Aksell Gallen-Kallela og Edvard
Munch, til Hinna 1slensku siperstjarna alpj6damenningarinnar,
Bjarkar ekkl sidur en 0lafs Eli1assonar. bordis endurtekur

Smart, cynical, pofsonously beautiful, the paintinas of

Thordis Adalsteinsdottin are anything but idealistic. Take Prostate
Pain, 2003, with its empty, anywhere, metallfc gray setting. While a
few male artists, notably the Austrian, Egon Schiele, portrayed thefr
gender identity as tortured, to the best of my knowledge Prostate Pain
may be the most unflattering image of a white man ever released by a
Female painter. Something of & beached whale, the isolated male figure
with boutique American flag briefs finds humor in the sex-power connection.
His face hfdden, the unshaved man could be any age. but his frail legs and
ballooned gut mark him as dissolute. He seems. if not to have satiated nis
appetites (one way or another), then to daydream about them. Id1ing reverie
is among Adalsteinsdottir’s most recurrent themes.

Broadly speaking Adalsteinsdottfr fs a Symbolist maintaining a strong
tradition among Scandanavian artists, extending from such late ninetesnth-
century masters as Aksell Gallen-Kallela and Edvard Munch to today's

international culture superstars based in lceland, Bjork no less than

Olafur Elasson, In symbelist mode, Adalsteinsdottir repeats themes,

characters, and even small Hallmark motifs From one work to andther.,
with the implication that her individual Images are episcdes
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bemu, persdnur og jafnvel smastef eba minni a symba] iskan
natt fra einu verki til annars og gefur pannig til kynna ad fmyndir
hennar séu hluti alpitdlegrar heildarsynar. bessi 1itiu minni sem ferdast
& mill4 verka - haderting og terdir limir - benda ti1 bess ad karlmadurinn
i Verkur 1 bladruhdlskirtli sé frekar vanskapafur en kldr. Hegri hindin,
kyrkingsleg, nestum vanskdpud, virdist 1 pann veginn ad kldra | ckelfilegt
s4r sem ber vott um smitsjikdom sem gud efnn veit hver er.

Fyrir utan politiskt Inntak er Verkur 1 bigfrubdlskirt]d tilbrigldl vid
Cynthiu fré 2002, en pad er elsta verkid 4 pessari siningu og er einnig
ferningslaga. Med Cynthiu hefur bérdis hallad sér ad persénuiegus skreytistil
par sem hin einfaldar 11t og Gtlinur med tifrandi hattl. 1 dthugsadri matstign
w18 rikjandi flgdrativa samtimalist, sem byggist annafdhvort 4 |josmyndun eda
grafum skopmyndum, 1§sir fdgadur grafiskur stil]l bardisar annars kanar
nitimandlgun sem rekja md til Japanskra trérista frd at)andu Bld. ber
gegnsyrdu yestrana fist wid lok nitigndu aldar, einkum sem skreytingar &
veggspidldum og f barnabdkum. bessi still, med grunnfaroum og ungzdi s equm

skirskotunum, er gjarnan dhrifarikur vi8 framsetningu & kynferdi, kynhneigl
og peirrl anglst sem pefn fylair.
Kvenperstnan 1 Cyathiu hallar sér |éttofug aftur 4 aubum fletl
1 fiolubldum 11t sem minnir 4 marblett og heldur vBBvastaltum

from an aggregate worldview. Such hallmark details -
skin {rritations and emaciated limbs - suggest in Prostrate Fain
that the man 1s more monstrous than vulgar. Stunted 1ike some birth defect,
his right hand seems ready to scratch at & frightening sore, symptomatic
of God knows what contaginus condition.

Political innuendo aside, Prostate Pafn 1s @ variatfon on Cxnthia,
2002, the earliest work in this exhfbition. also square in format. With
Cynthia. Adalsteinsdottir opted for a highly decorative signature style.
charminaly simplified in terms of color and outline. In calculated contrast
to mainstream contemporary figurative art based either on photography or
on crude caricature. Adalsteinsdottir's sophisticated graphic style bespeaks
an alternate modern mode, initiated by Japanese woodblock print artists
as early as the eighteenth century and pervasive in Western art by the

end of the 19th-century. especially as filustrations for posters and
children's books. With its superficial juvenile overtones, this mode is
generally effective for the representation of sexuality and its anxieties.

Wantonly reclined in a blank setting with the purple color of a

bruise. the female figure in Cynthia holds her muscular thighs as

wide open as her eyes with thelr “What next?” expression. Except

for a few pubic hairs. the figure's torsa and arms are
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mjfdmunum jafn galopnum og augunum sem spyrja med tillit}
sinu Hyad nd?=, Fyrir utan Orfd synijea skapahdr eru bokur og
handleggir persénunnar huldir flik eda handklad! med smégerdu bleiku
hiartamynstri. F81 hadin er raud og aum { kringum augu. hnéskel og rasskinn,
og gefur bannig 1 skyn n¥legan grét og kynmBk. A8 fratdidum fingurgdmum
hiegri handar & mjo0m konunnar vantar & hana handlegaina, eins og ti11 ad
kalla fram myndir af hinum handieggjalausu, kynferdislega misnotudu bridum
1 fregum 1jdsmyndum Hans Bellmers frd fidrda dratug sidustu aldar.
Pilturinn 1 Ast § hvildarst0dy frd drinu 2003 er med augun jafnpalopin
og konan 1 Cynthiu: hin er hins veoar upptrekkt en hann afsldppunin uppmd|ud
pott broddurinn & 1inkulegu tippinu sé& enn raudur eftir nyafstadna dreynsiu.
Daufleg tilraun drengsins ti1 pess ad narta | eitthvert gddgzti kann, en
parf ekki, ad fela { sér visbendinou um ad hungrid sé aftur farid ad sverfa
ab. bessi nénast hdrlaus! .Amor® ar eins og tviburabrd@ic skd)ldttu
kvengelgjunnar 1 Kona med skftugan fot frd 2003, sem Vlggur 1 letileari
kvennabdrsstellingu og minnir & pekkta tréristu eftir Félix Vallotton frd
1898, betta milverk er hladid kldrum kynferfislegum visunum - raudum
varalit, bvena og sdrum pjdhndppum. En andstad smiatridl benda
t11 slamrar heilsu. Er hidrleys! konumpar pdlitisk tiskuyfirlgsing

covered up with a garment or towel patterned in Jittle pink
heart ‘shapes. .Her pale skin {5 red and sore around the eye, kneescap
and buttocks, to suggest recent weeping and sexual coupling. Except
for the fingertips of the figure’'s right hand on her own thigh, arms
are absent from the image, as if to .evoke the armless, sexually compromised
mannikin figures in the famous 1930s fetish photographs by Hans Bellmer.
Mo less wide-gyed than the tensed figure in Cynthfe. the male youth
in Love Resting, 2003, is a paradigm of realaxation. albeit the tip of
his 1imp penis 15 sti1] red from recent exertion. The boy's half:hearted
effort to nibble at some tidbit might or might not indicate a returning
hunger. Mastly hairless, this “cupid™ looks like the twin brother of the
skinhead female adolescent reclined across a bed in Woman with Dirty
Foot, 2003, in @ harem pose emblematic of laziness, as in Félix Vallotton's
well-known 1B98 wondcut. Adalsteinsdottin’s painting is replete with
vilgar sexual cues - red 1fipstick, thong and chafed buttocks. But antithetical
details signal bad health. [s the woman®s hairlessness & political fashion
statement or the toll of chemotherapy? Does the ball of yarn suggest a
kittenish striptease, or should 1t be understood as an unravel ing
thread of 1ife. rhyming with the figure's atrophied and
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eda tollur lyfjamedferdar? Gefur garnhnykillinn t11 kKynna
fifrlegan nektardans efa ber ad skilja hann sem syo ad pradur 11fsins
sé a0 rakna upp 1 takt vid magran og r¢rnandi vinstei handieaginn? Heort
felur undariegt auonardd persénunnar 1 sér preytu pess sem hefur ful lnzgt
porfum sinum eda doBa og undirgefni?

Milverk bdrdfsar gera meira en ab syna sjalfsblekkingu oo Orkynjun
samtfmans. Arif 2004 fialladi hdn um hid eilifa kynferdislega ofbeld| ag
valdi pd texta Or Gamla testamentinu sem grunninn ad r&d skrautlegra
sporfskjulagalra mdlverka 1 daufum 1jtum med 11tium, sti)fecdum persdnum.
A &takanlegustu myndinni, Levit{ nokkur og deyjandi hjdkona hans frd Joda,
skiptir pdrd1s spordskjulfgudum fletinum med einnl 188réttri brinnd Vinu 1
misstar svadi. | smerri hlutanum krypur kona bladug eftir hépnaudgun sem
Levitinn baud skrilnum upp &. A hinum fletinum Viggur gestur Levitans, undir
smekkadri spordskulagadri Gtgdfu bardisar af hinni 11)remdu <Oou um Lot og
detur hans dr SkBpunarsbgunni, eins og hann hvili pegilega 1 bibliulegri
visku hennar. Lot hafdi af gestrisni sinni bodfd tveimur ferSallngum, sem
skriltinn dreftti kynferdislega, fnn d heimili sitt 1 Soddmu. | stad gestanna

baul hann 1§¥0num tver detur sinar sem voru hreinar meyjar. Okunnu mennirnir

(sem reyndust vera hefpdarenglar) eyddu sif@an syndum spilltri borginni

en pyrmdu fj81skyldu Lots 1] ad lauma honum gredBann.

attenuated left arm? The figure's strange stare; does it
Indicate blasé appetite or numb resjgnation?
Adalsteinsdottir's paintings go beyond commentary on self-deluding
and decadent contemporary Tife, In 2004 the artist addressed perennial
sex cruelty fssues, selecting O1d Testament texts as the basis for a
group of decorative oval-format paintings fn muted tones with stylized
1ittle figures. For the most shocking eplsode, A Certain Levite and his
Dying Concubine from Judah, Adalsteinsdottir divided the oval field with
single vertical brown line inte unequal zones. Kneeling cutside in the
smaller sectfon, s a woman bloodied from by a mob of rapists. to whom she
was given by the Levite, Meanwhile, taken in as a guest, he rests Underneath
a miniature version of Adalsteinsdottir’s own oval image of the infamous
Genesls story of Lot and his Daughters. as if taking comfort in {ts Biblical
wisdom. Lot had offered the hospitallty of his home in Sodom to two
travelers, who were sexually threatened by a mob. To protect his guests
Lot had offered the mob his two virgin daughters as alternatives. In
response, these strangers (avenging angels as it turned out) spared
Lot's family and then annihilated the wicked city. Taking shelter
in a cave, the newly widowed Lot was drugged and raped by
his daughters. who assumed he was the sole surviving



peviti nokkur og deyjand! hidkopa hons frd Jode, Ddmarabokin 19,72, Myndi¥sing Gr gemls testemernting / A Certaln
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Lot. sem var ngordinn ekkill, leftadi skisls 1 hell{ par
seim detur hans byrlufu honum eitur og naubguBu honum, en har héidy
@l hann vari einf eftirlifandi karlmadurinn & Jar8finni. bérdis gefur
dimman hellinn t11 kynna med hjartalaga borfa Or 1efurbldkum med handa
laufskorna vengi, rétt efns og hin sé& ab myndskreyts barnabdk med Bib]fusBgum,
Detur Lots eru eins og kldmbrdutviburar par sem par krjlpa dkvednar hyor
d¢ mot| annarri ofan & Lot, sem liggur hjdiparvana & bakinu.

Verk bdrdisar Sefandi kona frd 2004 minnir & klassisk stdrvirki
skandinaviskrar mynd|Istar eins og Velkt barn Trd drinu 1896 eftir Ejnar
Nielsen. En sé& teki® tillit til ndmsdvalar pardisar 1 Barseldna kemur ekki
4 dvart ad abdalfyrirmynd sdlbrenndu konunnar med (&f t11 vi11 nikdtin-)
gular reglur 1 Sofand? kona sé Sfdlfsfrdarinn wikli frd drinu 1929 eftir
Salvador Dalf. en han er ein af alundarlegustu sjalfsmyndum sem nokkurn
tima hafa verid gerdar. (Allajafna er bOrdis, rétt eins og Dalf. gagntekin
af forbodnu kynlif1, )lkamsmeidslum, tdtem-dyrum og byl ad tefla saman
risavixnum og smiviixnum fighrum, ) Sofandi kona med kildum, daudhretnsudum,
hvitum f11s5um og sjukrahislegu umhverfi virdist vera sjdlfsmynd af

Tistakonunni, sdtthreinsadri oa sveipadr! hvitu klzdi. ! minum augum
er Sofandi kona skyld myndbandsinnsetningunni Kona sftur | badf
og talar eins og hundur fr& drinu 2004. Fé&ir 1istamenn ad

male on earth. As 1f 11lustrating a children’s book of Bible
stories, Adalsteinsdottir {ndicates the dim cave setting with a heart-
shaped border patterned from bats with outstretched scalloped wings.
Asserting themselves in tandem pn the supine figure of the helpless Lot.
the kneeling daughters are Tike paper cut-outs of twin porn star dolls.
Adalsteinsdottirts Woman STeeping, 2004, calls to mind classic
Scandanavian icons V1ke Sick ChiTd, 1896, by Elnar Nielsen. But considering
Adalsteinsdottir’s years of schooling in Barcelona, It comes as no surprise
that the primary prototype for the sunburned female with vellow (perhaps
filcotine-stained) fingernails in Mowan Slesping 1s Salvador Dali's The Great
Masturbator; 1929, among the most bizarre self-portraits ever realized.
UIn general Adalsteinsdottir shares Dalt's obsessions with taboo sexuality,

body sores, totem animals, and Lilliputian figures adjacent to giant ones.)

With its health fnstitutfonal setting of icy antiseptic white tiles,
Woman Steeping appears to be a selfrportrait of the therapeutically cleansed
artist wrapped in s white towel. For me Woman STeeping 15 a counterpart
to Adalsteinsdottir’s 2004 videg Installation, Woman Sitting fn the
Baghtub, Talking Like a Dog. With the notable exception of Frida
Kahlo, few artists have ever made Venus-1ike images of themselves
in tubs. Instead the Image of a bathing woman 1s the



Sofandl Kona f Womén Steeping. 2004. Einkeaign  Private Collection, Tokya, Japan
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Fridu Kahlo undanskilinni hafa gert Venusarmyndir af sjdlfum
sér 1 badi. Imynd konunnar 1 badi er aftur 4 motl &in algengasta
sjdénrena forskriftin al pvi hvernig koma megi karimanni ti1. | medfera
sinni & spennuprunonu vi8fangsefni myndbandsins visar bdrdis sérstaklegs
til verka eftir franska impressionistann Edgar Degas sem mdladi margar
myndir af einkal1fl fnnan veggja badherbergisins (11klega séBu med augum
gzgisins gegnum skrdargat). Ekki kemur 4 dvart ad hinn ungi Islendingur skuli
bregda sér badi | hlutverk Degas sem Tmyndarsmids og hlutverk fyrirsztunnar
sem imyndar. Til ndnari Gtsk§ringar sér hin dhorfendum fyrir einredu 4
h1jddrés, en riidd hennar hefur verid bjfoud stafrant og er ner dskiljanleq,
en pannfg ,1¥sir™ hin vonbrigdunum sem takmarkanir sjalfsmedvitundar og
sjdlfsopinberunar valda.

Al Temfa sig | klessu frd 2005 tekst & melddramatiskan hatt 4 vid
sOmu medvitund um misskilning. Me® annad augad lemstrad og hdlflokad af
botgu rennur Tigafandi kenan saman vid galdrafifl. Har hennar endurspeglar

edar 1 vidi, en efns og kunnugt er vard notkun vidartrefjamynsturs sem
tédkns innri angistar alogeng T evrdpskri 11st & ofanverdri 19. 81d.

Fyrst sést hon | tréskurdarmyndum Munchs frd siSasta dratug

aldarinnar og sidan & pridja dratug peirrar tuttugustu

most formulaic visual trigger for male arousal. Treating

the charged theme in her video, Adalsteinsdottir specifically

alludes to the scores of private bathroom scenes (supposedly ohserved
voyeuristically through a keyhole) by French Impressfonist, Edgas Degas.
Of course, the young Ilcelander takes bath Degas's role as image maker
and the role of his models as image. By way of explanation she provides
a soundtrack monologue, but her woice has been digitally distorted to
the point of incoherence, thus “representing” the frustrating 1imits of
self awareness and self revelation.

Beating Yourself Up. 2005, deals melodramatically with the same awareness
of misunderstanding. With one of her eyes bruised and swollen half shut.
the floored woman here merges with a magical board. The strands of her hair
*mirror”™ the wood grain's 1ife-force patterns. Of course, the use of wood
grafn patterns to symbolize intermalized emotional anguish became an
tmportant motif in modern European art beginning in the late 1890s with
the woodblock prints of Munch and in the 1920s with the frottage drawings
of Max Ernst, for whom wood grain patterns amounted to readymade images

of subconscious surrealfst obsessions. In Adalsteinsdottir’s painting

d row of quasi-hieroglyphic minfature images are embedded in

the bpard pressing down on the back of her neck: a beetle,
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I frottage-tefkningum Max Ernst. en § hans huga Jafngiltu
mynstur vidartrefja Eilbonum imyndum préhygajunnar 1 undireyitund

sirrealista. [ mdlverki pdrdisar er rd0 eins konar tdknmynda malud 4
fidlina sem prystist aftan & hdlsinn & konunnl: bjalla, Oskubakki med
nokkrum sigarettustubbum, nokkurs konar draugamara (h2gra auga hennar er
halfioksd eins oo & Taminni kenunni) og svo framvegis. en efst tromin
s10an mynd af mannl sem ligogur 1 rimi og les rit sem 11tur Ot fyrir ad vera
tejknimyndabdk. Hafa hessar 611ku myndir sem streyma upp 0r huga Konunnar
sOmu merkingu og samhengislaus raBan 4 hljoBrds badkars-myndbandsins?

Hyad sem byt 110ur veita pessar kvenimyndir, &samt torredum hljodrdsum
eda Aletrunum, okkur Innsyn 1 nyjustu verk bardisar sem syna smavaxmar figlrur
| sifellt mikilvegari hlutverkum og & fidknari bakgrunna. THkum sem demi
Til Fereyfa. med heift | hijarta. Stéreyola konan med upprétta handleggi eins
og Gdaliska 1 kvennabiri og sundurglennta fetur 1itur Ot eins og skopsteling
& peirri Sgrandi imynd af uppaerdarundirgefn! sem er svo algena um pessar
mundir | heimatiibinu kldmefni 4 intemnetinu. En hvernig ber ad Gtskyra
118 sard hnén? bratt fyrlr ad kvenfyrirssturnar & myndum Rodins og Schieles

s#u stundum med rauba dherslublett! & olnbogum og hnjdm er skirskotun
bdrdisar hér allt annad en augljds. Og titillinn hislpar heidur
ekkl miki®d. Er plirf & bv1 20 benda 4 ad 1 Opells lztur

an ashtray with' a few cigarette butts, & sort of ghost
Incubus (1ts right eye half shut 11ke that of the battered
woman] and so on, culminating in the minfature Image of a man In bed
reading what Tooks 11ke a comic book. As emanatfons of the woman's
mind, are these disparate images the sguivalent of the incoherent dialogue
on the soundtrack of the Bathtub vides?
Whatever the case may be. these images of women accompanied by
runic soundtracks or fnscriptions suggest ways to look at Adalsteinsdottir’s
most recent pictures, which feature Lilliputian figures in ever mora
essantial roles as well as increasingly complex backarounds. Take, Venice,
out of Spite. for example. Her arms raised Odalisque-style and her knees
spread, the wide-eyed woman here looks 1ike a comic book version of the
sort of ‘come-on image of feigned submission now So ubigquitous with amateur
internet pornography. But how to account for the badly bloodied knees?
Although female models studies by Rodin and Schiele sometimes include
red highlights at the elbows and knees. Adalsteinsdottir’s reference
here 1s anything but clear. Nor does her title help much. 1s 1t worth
noting that Shakespeare in Othello has lago refers to the unfafthfulness

af women as “the splte of hell™?
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Shakespeare Jagd tala um étrygad kvenna sem vitis hedft™?
Er hagt ab skitja Til Feneyfa, med heift ! hfarta 1 <amheng! vi0
ber persdnur bérdisar sem Tiggja 1 bleytl 1 balkdrum? Sé tekid mid af
stellingu persénunnar er badkarsleysid wvarla erfifara vidfangs en
borBbinadarieysid 1 hinu kunna malverk! Dalts af eggjum 4 diski 4n disks
fra fiorba &ratug s10ustu aldar. Litla skritna figdran sem gengur medfram
nefri brin milverksins - naodyr kilztt einkennisbiningi franskrar pjdnustustdlku
= bydur upp & tilkun 4 hreinlztispemanu. betta grimubdna nagdyr §jar pd fyrst
og fremst ad auvirdilegu pionustuhiutverk! kvenna sem er jafn bundid
stadalimyndum og hlutverk vendiskonunnar. En bvad um grautarlega 1fnustrikaba
netid sem gefur til kynna subbulega .svifsmynd™? Margar pessara ruglingsiegu
1ina virdast upphafiega hafa verid tilraunir med adrar Gtlinur ad hofdd
efa Timum persdnunnegr, Listakonan vir8ist hafa kosid ad skilja par eftir
sem vitnisbur® um vidleitni sina til ad nd stellingu persdnunnar réttri.
fremur en afl stroka par Ot, en si 28ferd hefur verid algeng mebal evrdpskra
1istamanna sf8an & ofanverdr! nitjéndu 61d. Haff bordis gripi® £i1 s1ikra
bragBa 1 Til Feneyja, med heift { hjarta pd gaf hin yfirgefnu 1finunum
nytt 16f med pvi al breyta beim | strengi skreytta gulum doppum,
Sams komar Ot1fnur, sem milald er lausiega yfir,

Can Venfce. out of Spfte be understood in tandem with
Adalsteinsdottir®s images of figures spaking in bathtubs? Considering
the Figure®s pose, the absence of the bathtub is hardly more problematic
than say the absence of tableware in Dall *s well-known 1930s paintings
of eggs on a plate without the plate, The odd 1ittle floure walking
along the painting’s lower edge - & rodent dressed in'a French chambermald’s
uniform - offers a glass on the cleanliness theme. Primarily. however,
this masguerading rodent alludes to & menfal work role for women no lTess
stereotypical than whoring. But what of the jumbled linear network intimating
a sgualid background “setting™? Many of these lines in disarray look as if
their original purpose was to experiment with alternate contours for the
figure's head or Tmbs. Rather than edit them out, the artist seemingly
preferred to leave them as evidence of her efforts to get the figure’s
pose just right. & strategy commonly used by European artists since the
late ninetesnth century, Yet If Adalsteinsdottir resorted to such a mannerism

for Venice, out of Spite, she made something new of It, transforming

the abandoned 1ines into strings decorated with yellow dots.
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skipa mikilvaegan sess 1 .elnni af nfjustu og metnadacfyllistu
myndum Fardisan, Madur stigur upp or vataing og at or syedinnd,
kong tevgir sig um dagmd! og letur sfo dreyma um hdrlifnad. Einfaldur

bakgrunnurinn 11kist abstraktmdlverkl eftir Brice Marden, sem byagist &

tveimur ldréttum rétthyrningum, en 1ddrétt Tina i anda Barnet Hewmans
skiptir striganum 1 karl- og kvenhluta eins og Iina 1 tviskiptri altaristofiu.
Sundrun verksins 1 helmingana tvo er afar éhrifamikil. Lotinn og fremur
magamikil] karimaBurinn, sem snyr eins og hann 2t1i ad fylgjast med konunni,
dvarpa hana efa ndlgast, hyerfur vid had ad Todrétt liman 4 midr! myndinni
sker af honum andlitid oo hegrl handleooinn. Eftir standa elinungis Telfar
af myndranni hugmynd sem &ttl ekki vid og pad dregur athygling ad peirri
stadreynd ad karlpersdnan er ekki 811 & stafoum. | rauninni hverfur kariinn
efpnig & annan hdtt. Hann virBist efnunglis vera staddur parna t1] bradabirgda,
eins og médar Gtlinurnar | baksyn, vedna pess af bakgrunnurinn er syniledgur
gegnum hdifgegnsejan draugslegan biakinn, Eg geri rdd fyrir ad alalpersdnan
{ stgu H.C. Andersen Nyjfu fatfn Kefsarans frd 4rinu IB37 sé efnn fregasti

kKénaur dn kleba, | listasBdunn| eru ti1t8lulega fadir naktir kdéngar,

fyrir utan fiskimanninn 1 midfleti priskipta verksins Brottfdr sftir
Wax Beckmann fra 1932-33. | & fléknart og leikrznni verkum
Arsins 2006 fest pardis vid margbrotnar frdsagnir eins

Insufficiently painted over, the same sorts of preparatory
VTines play an essential role in one of Adalsteinsdottir®s most
ambitious recent plctures, A Man Steps Jut of the Water and out of

the Picture, (and) A Woman Stretches at the Break of Day and Fantasizes
about Harlotry. While the spare background resembles an abstract painting
by Brice Marden composed of two horlzontal rectangles, a vertical line
from top to bottom & la Barnel Newman divides the canvas diptych-wise
into male and female sections. The disjuncture between the two halves
could hardly be more dramatic. Turned as if to observe, address or approach
the female, the slightly paunchy, round-shouldered male figure disappears,
his face and right arm inexplicably cropped by the central vertical zip
line. leaving only a remnant of a pictorial idea that did not fit and
drawing attention to the fact that the male figure fs not quite all there,
Indeed this figure disappears in another way as well, Like the half effaced
background lines, the male figure seems tentative because the background
is yisible through his semi-transparent ghost-lTike torso. The most famous
naked king. | suppose, is the subject of Hans Christian Anderson's 1837

story, The Emperor’s New Clothes. In art there dre relatively few

naked kings, aside from the fisherman in the central panel of
MWax Beckmann,'s 1932-33 Departure triptych. In her ever
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og ber sem voru 1 slike uppdhaldi hjid pessum mikla py¥ska
Hstamanni. | samanburdi vi0 Cynthiu er letilega unga konan 1 Okklahay
sokkunum med saurlifnadinn & heilfanum ti1 damls talsvert broskadri ad
byagingu og frasagnarhetti.
patt myndin Fortfd repnur saman vid ndt1d og ég greini engan mun par &
milli fra 2006 s& ekki tviskipt er hin Flokin mynd tvdfeldni, med tveimur
fram- og bakhli0armyndum af sOmu kvenpersdnunni sem 1igour & brin gdlfteppis
med gullfiskamynstri. Pessi tvitekna perséna er med dhreinan fotinn og biodi
drifift hnéd sem kunnugleq eru dr fyrei myndum Pardisar, en rétt eins og
satyrarnir, sem kunnir eru (r formgriskrd list, er konan med skott. Yfir
fiolubl&tt g61fid ligour prédur eins pg peir sem lokka kettlinga til leiks.
brafurinn, sem taknar ekki annad en sjdlfan sig, tengist 1ipunum 1 bakgrumni
verka eins og Til Feneyja, med heift | hjarta og Malur stigur uppite vatninu
oo 0t gr myndinnd,... og hvitur pradurinn 1 Fortid rennur saman vid nitid
rimar med Tykkju sinni vid hvitu hringina prjd 7 efra horninu ti1 vinstri.
Tveir pessara hringja, hvor ofan & O8rum, virdast gefa til kynna martiniglas
en sd4 pridji gefur 1 skyn hring eftir annad glas sem hefur verid filarlagt.
Tveir sams konar kaffibollar undirstrika vali8 milli bess ad s5ja
einfalt eba tvdfalt. mi11i bess ad vera allsgddur og Olvadur,

more complex and theatrical 2006 works Adalsteinsdottir
addresses the sort of complex narratives favored by the great German
artist, Compared with Cynthia, 2002, the supine young woman in bobby
sox with harlotry on her mind, for example, {5 considerably mare
sophisticated, in compositional and narrative terms.

While not a diptych, Past Merges with Present and [ Can't Tell the
Offference, 2006, is a complex image of doubles, starting with twe frontal
and dorsal {mages of the same recumbent female figure at the edge of a
goldfish patterned rug. This double figure has the dirty foot and bHloody
seraped knee familiar from earlier Adalstelnsdottir images. but 1ike the
satyrs familiar from ancfent Greek art, the woman has a tall, Extending
across the viglet-toned floor 15 the sgrt of string to arouse kittenish
play. Not representing anything but ftself, the string )line relates the
leftover backaround Tines in works 1ike Venice, out of Spite and A Man
Steps Qut of the Water and out of the Picture,... And within the particular

image network of Past Merges with Present, the white string with its
Toop rhymes with the three white circles at the upper left. Superimposed,
two of these seem to indlcate & martinl olass, white the third
circle suggests the ring left by a secand glass that
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mill1 einstaklings og pars. og svo framvegis: dgreinanlegan
mismuninn sem nefndur er 1 titld verksins,
smekkul dtgdfa af figdrunum 1 Fort!d rennur saman vid ngtfd birtist
aftur 1 tviskiptu myndinni Isbfdrn, eda gluggi med Gtsgni yfir himingeiminn,

verki sem fjallar um bdgar adstedur bjarndyra sem rekur stidrnlaust pegar
hlinandi loftslag jarBarinnar bradir isinn vid heimskautin. Ogefusami

bibrninn, sem var pd svo heppinn af n& landi 40ur en hann svalt | hel, er
bv1 nest eltur uppl af minnum elns og GboBinn gestur, Eg ger! rdd fyrir a
audi rammipn 1 hzari hluta verksins tédkni heim bar sem enga pessara nahvitu
skepna er ad finna. Smekkubu tdknmyndirnar merkja grimmd mannsins. A medan
11t#11 1sbjirn kafar eins djdpt og hann oetur | lelt a® Oryggl tekur sBOTadur
hestur & rds en pappirsbl108 dreifast & eftir honum. Heldur konan, sem ar
all hluta ti1 synileg haara megin | efri helmingi myndflatarins. & h&fdi
hins fiarverandi knapa 1 hendi s&r7 Yar sd4 afhausadi obodnari gestur en
honum var hollt, rétt elns og Tsbjdrninn?
D¢r gegna einnig mikilvegu hiutverki § An min par 4 mill1 fra 2006,
O8rw verki um tvdfeldn!. betts mdlverk setur tvo heima 1 mismunandi
sterdarhlutfllum h110 vio h11a. | bakarunninum vi# sjéndeiidarhring
er undariegt par: ungur madur med skeggbrodda Klzddur

has been removed. The two fdentical nearby coffee cups
underscore the choices here between seeing single and seeing
double, between sobriety and intoxication. between individual and

couple, and so on: the {ndistingulshable dffferences mentioned in the
work's title.

A minfature versiaon of the pair of figures featured in Past Merges
With Present reappears in the diptych, Polar Bear or a Window with a
Vfew to the Sky, a work about the plight of bears helplessiy set adrift

when global warming causes polar coastal Tce to spilt off. Lucky enough
to reach landfall before starving, this cursed bear 15 next hunted down

by humans as an unwanted |ntruder. 1 suppose that the blank frame in the
right section of the diptych suggests a world without any of these ghost-
white creatures. The minfature hiercglyphic images signal human cruslty.
While a 1ittle polar bear dives as deeply as possible for safety, aboye
2 saddled horse runs away, meanwhile dropping sheets of paper. ls it

the head of the missing rider held by the hand of & woman fragmentarily

yisible at upper right? Like the polar bear was the decapitated

person too much of a stranger for his own good?
Animals take simllarly important roles in Without
Me fn the Middle, 2006, another work about doubles.
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doppottri rdllukragapeysu og af pvl er virdist hundur med
njdlkand] spena og einkennisrendur eins og per sem s§na stddy manna
innan hersins. peir eru ad horfa & grda hesta 1 leikfangastard sem eru
hvorki beisladir ne s3Bladiir en bddir med frodufellandi granir. 54 sem
stendur hegra megin 1 hdfadjdpu vatninu horfir & hinn hestinn hverfa
¥fir gulbrint haf 1 svlrtum gondd] dn radara. EFf marka md smimyndirnar af
englum mel geislabauga 1 stafni bdtsins oo skut er pessi sidferd hugsanlega
JarBarfor. | batnum hjd hestinum er 116411 svartur Kassi med raufium kantl
oo & yFfirbordi vatnsins lengst til hegri spegiast raufur blettur. Bletturinn.
sem er mefra ad seqja of 11til) | bessum smigerBa hefmi ti1 pess ab geta
verid speglun sdlarinnar, virBist Fremur vera ralbur punktur, greinarmerkl
vi0 enda setningar letradrar med myndletri par sem hestarnir eru dulméistdkn,
Samband {8 mil1f bessa punkts og samskonar punkta & rillukragapeyss unga
mannsins er eftirtektarvert, par sem pad gefur | skyn tengs] 4 miTl|
hans og hins furdulega fyrirburBar sem hann virdir fyrir sér eins oo
framand] dhorfandi. Velkominn. dkunni madur. inn 1 heim pardisar
Abdalsteinsdotiun!

Charles Stuckey

This painting juxtaposes two worlds in different scales. In
the background at the horfzon s an odd couple: & stubble- faced
young man wearing a polka-dotted turtleneck and what looks |1ke 3
dog With mi1itary rank stripes and & nursing teat. They behold two
toy-sized gray horses, nefther bridled nor saddled, but both foaming
from ‘the nostril, Standing ankle deep in the shallow water, the horse
on the right watches as the other departs across a burnt orange sea on
a black gondola with no human to row 1t. The voyage is perhaps funereal,
Judging From the minfature images of angels with haloes at the fore and
aft of the minfature craft. There is a small black box edged with red
fn the boat with the horse, and reflected on the water's surface st the
far right is a red spat, Too smell even in this minfature world to be:
the refiection of the solar disc, the dot seems more ke a red period
at the end of 4 hieroglyphic sentence in which the horses are figures
of segret speech. The relationship between this dat and identical ones
on the young man's turtleneck is worth noting. since it suggests some
complicity between him and the strange scene he watches 19ke an
gutsider. Welcome, stranger. to the world of Thordis Adalsteinsdottir!

Charles Stuckey
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pvi heyrist bé hvislad ad einhverjir muni komast af
The myth, of course, is that there will be some survivors

Kiorvalsstadir

Listasarn Reykjavigur / Reyejavik Art Museum



