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The Shape of a Line



Logun linunnar

AA minu mati er biltir Gti 4 landi 4 lstand,
begar himinninn badar sig i litum ljosa-
skiptanna, kjand tekiferi til ad medtaka
hina dularfullu fegurd ndtturunnar,
Draugaleg litbrigdi himinsins. virdast
einhvern veginn ljd landinu sdl. Pad er
erfitt ad verda ekki hugfanginn afl
skuggamyndum fjallanna sem um-
breytast hljédlaust { flata og dimma
skugga sem hd ljés bifreidarinnar bita
ekkert 4 Pad sem fangar athygli mina
er sindrandi mjé ljdsrdkin sem skilur
himininn frd fjollunum, betta er ninast
dsynileg rdk sem ljdir landslaginu og
himninum form, Eg vard fyrir svipadri
upplifun begar ég tok dvaenta beygju
i gétum Reykjavikur og &k fram hja
gridarlegum skdlptdr. Hann wvar
badadur skugpum upp vid grdan
himin. Adeins matti greina utlinur
fyrirbarising og ég sa | peim Vatnsberann
hans Asmundar Sveinssonar og fann
fyrir byrdinni sem hvildi 4 herdum
hennar. Kannski attadi ég mig vegna
bess af ég pekki til styttunnan nema pad
hafi verid vegna ligsanna sem féllu d
hana sekindubroti sidar og stadfestu
grun minn, en pad voru Gtlinur hennar
sem ég sd svo skyndilega sem festust [
minninu.

Um midjan fimmta dratuginn hof
Asmundur Sveinsson tilraunir med
abstrakt i verkum sinum og nastu
tvo dratugl proudust abstraktskulptirar
hans [ tvar dlikar attir. A medan
higemyndir hans héldu dfram ad vera

figtrativar smidadt hann verk Ur jami og
stdli sem voru beitt og hviéss. Andstzdir
eiginleikarnir hofBu kndid Asmund til ad
vinna med pessi 6liku form samtimis d
sidari hluta starfsavi hans, A syningunni er
pessum tveimur abstrakt-formum stillt upp
hlicd vid hlid. bétt munurinn & beim sé
augljds bua pau badi yfir endurteknum
styrk — hin dsynilega, linulega spenna i
kringum organfskt abstraktform
enduromar i munudarfullum pokka sem
stafar af samsetningu nimfreedilegra lina.

Ord Asmundar { vidtali vid Matthias
|ohannssen bera vott um skdpunargdfu
hans:

+Héggmyndalist? A3 taka efni,
forma pad og lita ljgsid leika
vidd pad, Hun er leikur ad ljést,
Lids og efni tala saman |
héggmyndum. Linur og
loftskurdur mynda heild |
tilbreytingurini...”
(Békin um Asmund; bls. 54)
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The Shape of a Line

In my experience, driving along the
countryside in lceland when the skyline
is basked in twilight is a moment to take
in the mysterious beauty of nature
S5omehow the ghostly iridescence of
the sky gives the landscape its soul,
It is hard not to be mesmerized by
the silhouette of the mountains, which
guietly transform into: flat dark
shapes undisturbed by the high beams
of the moving vehicle. What attracts
my attention is the glimmering thin
light that separates the sky from the
mountains. It 15 an almost invisible line
that gives the landscape and heaven
their shapes. A similar experience
made an
unexpected turn in the streets of
Reykjavik and drove by a massive
sculpture, It was bathed in shadows
against grey skies. Only its outline
was prominent and from the mounds
| saw in my mind Asmundur Sveinsson's
Water Bearer and sensed the weight
she bore. Maybe | drew the impression
from my knowledge of the sculpture, or
maybe it was the lights that came on a
split second later that confirmed her
identity, but it was her contour that |
spotted briefly that stayed with me.

occurred once when |

Around the mid |1940s, Asmundur
Sveinsson began to explore abstraction
in his work and for over two decades his
abstract sculptures developed in two
distinct directions. While his carved
works retained their figurative features,

he constructed pieces out of iron and
steel rods and strips that were sharp
and angular The contrasting characteri-
stics had inspired Asmundur to pursue
the opposite forms of abstraction
simultaneously in the latter part of his
career. In the exhibition the two
manners of abstraction are assembled
alongside one another. While their
differences are clearly visible, they
share recurring strengths — the invisible
linear tensions surrounding an abstract
organic form are echoed by the enclosed
sensual grace emitting from a composition
of geometric lines.

In an interview between the sculptor and
Matthias Johannessen, Asmundur's words
reflected his creative spirit:

"The sculptor’s art? It's taking
material, forming it, and allowing
the light to play with it. It's playing
with light. Light and matter speak
together in sculpture. Lines and
air carving create a unity out of
diversity ..."

(Sculptor Asmundur Sveinsson —

An Edda in Shapes and

symbols; page 67)
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Um listamanninn

Asmundur Sveinsson faddist i
Kolsstodum | Dolum pann 20. mai 1893,
Tuttugu og tveggja ara ad aldri flucti
hann til Reykjavikur og l=rdi tréskurd
hja Rikhardi |6nssyni. Hann nam einnig
teikningu undir handleidsiu Porarins
B. Porlikssonar malara. Asmundur
hele til frekara nams § Kaupmannahofn
og sidar i Listahaskolanum i Stokkholmi
par sem helsti leid-beinandi hans var
hinn fraegi senski skdlptarlistamadur,
Carl Milles.

Asmundur var frumkvadull i islenskri
hoggmyndalist og var 2 medal peirra
sem kynntu Islendingum nyja tegund
listar & 20. oldinni. Skdlptdra hans
ma finna i almenningi vida um land enda
var skodun hans si ad list =i ekki
adeins ad vera fyrir fia dcvalda heldur
hluti af daglegu lifi allra.

Asmundur lést i Reykjavik pann 9. des-
ember 19B2. Hann gaf Reykjavikur-
borg safn verka sinna, heimili sitt og
vinnustofu i Sigtini. Asmundarsafn hefur
veri@ opid almenningi sidan 1983,

About the Artist

Asmundur Sveinsson was born on the
farm Kolssta8ir in Dalir on May 20,
1893. At the age of 22, he moved to
Reykjavik and began studying wood-
carving under Rikhardur Jonsson. He
also studied drawing under the
direction of Porarinn B. Porliksson,
a pioneer painter. Asmundur continued
his studies in Copenhagen and later
at the Royal Academy of Art in
Stockholm where his main instructor
was the renowned Swedish sculptor
Carl Milles.

One of the pioneers of lcelandic
sculpture, Asmundur was among
those who introduced lcelanders to a
new form of art in the 20th century.
His sculptures can be found in
public places throughout the country,
in keeping with his idea that art
should not be only for a chosen
few but part of the daily lives of all
people.

Asmundur passed away in Reykjavik
on December 9, 1982. He donated
his collection and his home and
studio at Sigein to the City of
Reykjavik. The Asmundur Sveinsson
Sculpture Museum has been open to
the public since |983.
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