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::: Formali og pakkir

Haustid 2006 efndi Listasafn Reykjavikur il storrar syn-
ingar 7 HafnarhGsi par sem ny kynslod listamanna var
kynnt til leiks. PakkhUs postulanna, eins og syningin var
kollud, feerdi nytt bléd inn T safnid. HON syndi og sannadi
hvad margir listamenn eru feerir um ad gera, ef peim
er bodin faglegur studningur og adstada. Full dsteeda
bétti il ad fylgja framtakinu eftir. T arsbyrjun 2007 kynnti
Listasafn Reykjavikur pvi nyja syningaréd par sem efni-
legum listamonnum er gefid toekifceri fil ad taka ncesta
skref 1 ferli sinum med einkasyningu T safninu. Sérstakur
salur THafnarhsi, salur D, var helgadur verkefninu og er
syningar6din einfaldlega kennd vid hann.

Samhlida pvi ad gera listamoénnum sem standa a
timamotum T listskdpun sinni feert ad koma hugmynd-
um sinum T framkvcemd, er D-salar rédinni cetlad ad
vekja athygli @ efnilegum listamonnum landsins. poft
margir eda allir patttakenda hafi synt T grasrétasélum
borgarinnar og verid pekkfir @ medal innvigdra T lista-
heiminum hafdi enginn peirra synt adur 1 steerri séfnum
landsins. Pessu framtaki hefur verid vel tekid. Sa fiol-
breytti hopur sem scekir safnid hefur synt syningunum
dhuga og gert sér far um ad kynnast verkum og hug-
myndum listamannanna.

Syningarnar eru skipulagdar af syningarstjorum Lista-
safns Reykjavikur. Eg pakka Olsfu K. Sigurdardéttur, Yean
Fee Quay, og Porbjorgu Gunnarsdéttur fyrir framlag sitt.
pcer hafa tilnefnt listamenn og unnid nGid med peim ad
undirbdningi syninganna, auk almennrar freedslu og
kynningar peirra. Sidast en ekki sist pakka ég listamaénn-
unum sjalfum. peir 16gdu kraft og metnad 7 syningarnar.
Allir unnu peir verk sérstaklega fyrir D-salinn og 16gdu
mikid @ sig til ad gera sem mest Or taekifcerinu.

Hafbor Yngvason
Safnstjéri Listasafns Reykjavikur

::: Foreword
and acknowledgements

In the fall of 2006, the Reykjavik Art Museum presented
a large exhibition at its downtown location, Hafnarhs,
in which a new generation of artfists was introduced.
The Apostles’ Clubhouse, as the exhibition was called,
brought a new energy to the museum. The exhibition
showed what many emerging artists are capable of, if
they are given the opportunity to present their work in a
professional setting. There was ample reason to follow
up on the initiative. At the beginning of 2007, the mu-
seum therefore infroduced a new series of exhibitions
intended to give promising young artists an opportunity
to take the next step in their careers with one-person
exhibitions. A special gallery, referred to simply as “D”,
was set aside for the series.

The infentions behind the series are twofold: both
to mentor young artists and to introduce them to the
museum audience. Even if many of the artists are well
known in the small alternative art scene in Reykjavik,
none of them has shown before in the country’s larger
museums. The diverse group of museum visitors has
shown great interest in this initiative and continues to
seek out the exhibitions and learn of the arfists’ ideas.

The exhibitions are organized by the museum’s cura-
tors, who have worked closely with the artists. | want
to thank Oléf K. Sigurdardéttir, Yean Fee Quay and
Thorbjorg Gunnarsdattir for their contributions. Last not
but least, | thank the artists themselves for their com-
mitment and dedication. They have all created work
specifically for gallery D and worked hard to make the
most of the opportunity.

Hafthor Yngvason
Director, Reykjavik Art Museum



= Eitt mesta gdmsaeti @ Islandi

S6fn eru mikilveegur vettvangur myndlistar og hefur hlut-
verk peirra préast 6rt. Upphaflegt hlutverk listasafna er
ad safna pekkingu um myndlist, vardveita hana, rann-
saka og midla. Med breyttum fimum og nyjum midlum
hafa séfnin tekist @ hendur pad hlutverk ad vera einnig
vettvangur fyrir skdpun. Samtimalistasafnid er ekki leng-
ur stofnun sem tekur vid fullunnum listaverkum fra lista-
monnum sem hafa skapad pau @ vinnustofum sinum
og flytur pau inn 7 safnid til syningar eda vardveislu. NO
er safnid T morgum tilvikum rymisleg og hugmyndaleg
forsenda pess ad listaverk verdi til. Oft eru hér a ferd
miklar innsetningar sem eru svo tceknilega floknar og
dyrar 7 uppsetningu ad naudsynlegt er ad vinna med
fagfolki vid gddar adstcedur. ArkitektOr peirra safna sem
reist hafa verid a sidustu aratugum kallar einnig @ verk
af adur 6pekktu umfangi.

Listasafn Reykjavikur hefur tekist @ vid hina breyttu
tima og fengid til samstarfs listamenn sem pegar hafa
nad ad festa sig T sessi og sanna gildi sitt T samhengi
listanna. Listamenn stiga hins vegar ekki fullmétadir inn
T petta umhverfi. beir fara mislangar og o6likar leidir ad
markmidum sinum og pa skiptir sa vollur sem peim er
hasladur miklu mali. Til ad bjdéda yngri listamdnnum fil
samstarfs vid safnid var sett a laggirnar T Hafnarhdsi réd
syninga 7 D-sal sem er af vidradanlegri stcerd en hentar
ahugaverdri vinnu med rymi og hugmyndir.

Gullauga

Margt hefur breyst 1 islensku listalifi & sidustu arum.
Landid er ekki jafn-einangrad og pad var og ad auki hafa
hugmyndir manna um vettvang islenskrar myndlistar
broast. pétt heimahagarnir skipti unga islenska mynd-
listarmenn vissulega madli er listskdpun peirra fyrst og
fremst hluti af storri heild vestraennar myndlistar og peir
lita @ allan heiminn sem vettvang verka sinna. Sjdlfsagt
ma alltaf bda betur ad myndlist 7 landinu en ekki verdur
horft framhija pvi ad sidustu ar hafa vidhorf og adstaedur
verid hagstaed — hvad sem framfidin ber T skauti sér.

- |celand’s Greatest Delicacies

Museums are an important venue for visual art and
their role has rapidly evolved. The original role of art
museums is to collect, preserve, and research visual
art and to transmit knowledge about it. In a new era of
new media, museums have also taken on the role of
being a place for creation. The contemporary art mu-
seum is no longer an institution that simply receives
fully finished artworks, made by artists in their studios
and subsequently brought fo the museum for display or
preservation. Now the museum is often a spatial and
ideological prerequisite for artworks” coming into exis-
tence. Often the artworks in question are installations
so large, technically complex, and expensive fo mount
as fo require institutional resources. The architecture of
museums built in recent decades also calls for works of
such unprecedented scope.

The Reykjavik Art Museum, in changing with the times,
has engaged in collaborations with artists of proven
merit, whose footing in the arfistic context is secure. But
artists don't enter the contemporary art environment fully
formed. They arrive at their goals via disparate paths of
varying length, so that the venues made available to
them can make a big difference. To engage younger
artists in collaboration with the museum, a series of ex-
hibitions was established in the D gallery of Hafnarhas,
a space of manageable size that invites interesting work
with space and ideas.

‘Goldeneye’ Potatoes

Much has changed in the life of art in Iceland in recent
years. The country is not as isolated as it was, and
people’s conception of the arena of Icelandic art has
evolved accordingly. While the home field still matters to
young Icelandic artists, they view themselves as part of
the broad context of Western art and regard the whole
world as the arena for their work. Support for the visual
arts could always be better, yet one can't help but ob-
serve that in recent years attitudes and conditions have
been favorable — whatever the future holds in sfore.



pad er dhugavert ad velta fyrir sér texta sem mynd-
listarmadurinn  Sigurdur  Gudmundsson  ritadi  fyrir
romum tuttugu arum. par dré hann upp skemmtilega
samlikingu med islensku kartoflunni og islenska mynd-
listarmanninum:

Tnordrinu vex allt svo haegt — ekki adeins néattdran
heldur einnig folk. Vid, il dcemis, norrcenu listamenn-
irnir, byrjum venjulega fyrst ad syna heefileika um
fertugt og pegar vid erum fimmtugir er hcegt ad kalla
okkur efnilega. Ein mannscevi er of stutt fyrir okkur
il pess ad verda ad listamdnnum. Vid erum hiuti af
sama harmleiknum og islenska kartaflan.

Islenska kartaflan — eitt mesta gémsceti &
Islandi — vex svo hcegt ad hin parf ad minnsta
kosti tvd islensk sumur til ad verda fullvaxta kartafla.
Yfirleitt deyr hon — frys til dauda, a pvi stigi sem vid
mundum telia hana lofa g6du. Adeins pegar rugl
hleypur T vedurfarid verdur hin ad kartoflu. Fullvaxin
er hon alltaf sma i samanburdi vid kartéflur annarra
landa, en han er bragdmikil og gémscet. Sameind-
irnar eru naestum pvi limdar saman og pcer minna @
litla gula steina, en samt eru pcer mjdkar og scetar. !

Sigurdur dregur ekki 7 efa gaedi hinnar hcegvaxta
islensku kartéflu en setur spurningarmerki vid pad hvort
han néi fullum proska @ peim vaxtartima sem henni
er skammtadur og telur ad slenskir kartofludyrkendur
vonist alltaf eftir pvi nattrurugli sem kallad er ,langt
sumar”. Efvid holdum samlikingunni @ milli vaxtar kartofl-
unnar og proska myndlistarmannsins cettu fimarnir
n0 ad vera breyttir. Alheimsvaedingunni og islensku
Gtrasinni ma likja vid hlynandi loftslag 7islensku mynd-
listarlifi. HIynandi loftslag hiytur ad skapa ny vaxtarskil-
yrdi sem gefa lislamoénnum feeri @ ad syna heefileika
fyrr. Toekifcerum listamanna hefur fiélgad og tro peirra
@ eigin moguleika hefur aukist. Kannski er jardvegurinn
nG fridsamari, lofthitinn heerri og groskan pvi meiri.

Spirur

Til ad kartaflan spiri parf rétt skilyrdi. A Tslandi hafa
kartofludyrkendur brugdid @ ymis rad til ad fiyta fyrir
spirun. Peir hafa reynt ad likja eftir adsteedum par

It is interesting to contemplate a fext written by artist
Sigurdur Gudmundsson more than twenty years ago, in
which he makes an interesting comparison between the
Icelandic potato and the Icelandic artist:

In the north, everything grows so slowly
- not just nature, people too. We Nordic artists, for
example, normally begin to demonstrate ability
around age forty and by fifty might show signs of
promise. One lifetime is not long enough for us to
become artists in. We partake in the same tragedy
as the Icelandic potato.

The Icelandic potato — one of Iceland’s greatest
delicacies — grows so slowly that it takes at least two
Icelandic summers to develop into a full-grown po-
tato. Generally it dies — freezes to death — just as you
think it's beginning to look likely. Only by a fluke in the
weather pattern does it ever become a potato. Full-
grown, it remains small in comparison to the potatoes
of other lands, but it's flavorful and delicious. The very
molecules seem glued together, they look like little
yellow rocks, and yet they are sweet and soft. !

Sigurdur does not cast doubt on the quality of the slow-
growing Icelandic potato, only questions whether it can
achieve full development within its allotted lifespan, as-
serting that Icelandic potato enthusiasts’ only hope is that
fluke of nature known as ‘a long summer’. If we carry for-
ward this comparison between the growth of the potato
and the artist's development, we ought to find a changed
situation today. Globalization and the recent Icelandic
expansionism may be likened to a warming climate in
the life of Iceland visual art. That warming climate must
be creating new growing conditions, enabling artists to
demonstrate ability earlier. Opportunities for artists have
multiplied; artists have more belief in their own potential.
Perhaps today’s soil is more fertile, the ambient tempera-
ture higher, and the yield accordingly greater.

Sprouts

A potato needs proper conditions to sprout in. In Ice-
land potato enthusiasts have used various tricks to hurry
sprouting. They've tried to mimic circumstances in which

sem vaxtarskilyrdi eru betri, til deemis med pvi ad forsa
innandyra og auka pannig likurnar &@ ad kartaflan néi
fullri stcerd vid peer adsteedur sem henni eru sidan
bonar 1 islenskri nattoru.

A sidustu arum hefur grasrét islenskrar myndlistar
verid 6flug. Syningarrymi sem flest eru @ vegum mynd-
listarmanna hafa fostrad kraftmikla starfsemi par sem
listamenn hafa n@d ad spira og taka mikilvaeg skref 1
listskopun. En til ad spirurnar ndi ad verda upphafid
ad fripsomum vexti parf po eitthvad ad taka vid sem
studlad getur ad fullum proska. Med syningarédinni 1
D-salnum vill Listasafn Reykjavikur skapa tcekifceri fyrir
listamenn til ad taka ny skref og hefur valid til samstarfs
yngri listamenn sem pegar hafa synt ad mikils mé af
beim veenta — ef skilyrdin eru god.

Vid val synenda kom fioldi listamanna til greina.
Synendum var cetlad ad vinna verk inn 7 salinn og pess
veenstad syningarnar birtu fidlbreytta mynd af vidfangs-
efnum peirra sem eru ad byrja ad kveda sér hljdds 1
listaheiminum. Listamennirnir voru valdir eingdngu Ot
fra eigin verkum en ekki var leitad ad ytra samhengi @
milli peirri. Pannig birtir syningarddin ekki sameiginlegt
bema, umfidllunarefni eda taekni. Hvert verk er eins og
sneidmynd sem veitir innsyn 7 gréandann og gefur feeri
@ ad greina pann hluta sem hon synir 1 vidu samhengi
islenskrar myndlistar.

Utscedi

Atta listamenn véldust til ad syna i D-salnum fra jandar
2007 il april 2008. Framlag peirra var fiélbreytt en 6ll-
um var pad sameiginlegt ad rymi salarins myndadi
umgiord heildstceds listaverks. Vidfangsefnin voru
margvisleg, allt frd heimspekilegum vangaveltum
um skynjun tima og rymis til samtimaryni med hjalp
sogulegra heimilda, fra félagslegri 6grun til hugleid-
inga um fegurdina i samskiptum manns og skepnu.

Med innsetningum sinum velta pcer Birta Gudjonsdottir
D1 ::: og Geirprodur Finnbogaddttir Hjérvar D2 ::: upp
dhugaverdum spurningum um pad hvernig vid skynj-
um umhverfi okkar, og taka med pvi patt T ordreedu sem
einkennt hefur samftimalistir @ sidustu arum. Titill verks

growing conditions are more favorable, for example by
quick-starting indoors to increase the chances of the po-
tato reaching full growth when later lodged in the actual
natural conditions of Iceland.

In recent years the grassroots of Icelandic art have been
robust. Exhibition spaces, most of them run by artists,
have fostered vigorous programs in which artists have
been able to sprout and make significant strides in artis-
tic creation. But if sprouts are o be the beginning of fertile
growth, something must receive them that can support
them to full development. Though its exhibition series in
the D gallery, the Reykjavik Art Museum hopes to provide
artists with an opportunity fo break new ground, and has
chosen for this work younger artists who promise great
growth — given favorable conditions.

Exhibitors were selected from a large pool of candidates.
The intention was for exhibitors to work into the space; the
hope was that their works would portray the diversity of
subjects among artists now making their voices heard in
the Icelandic art world. Artists were chosen solely on the
basis of their original work; external affiliations were not
considered. Thus the exhibition series does not manifest
any common theme, subject matter, or technique. Each
work is like a cross-section that provides insight into the
growing being and a chance for the detailed examina-
tion of one portion of the whole of Icelandic visual art.

Seed

Eight artists were chosen to exhibit in the D gallery be-
tween January 2007 and April 2008. The commonal-
ity between their diverse works was the gallery space,
enclosing each work as a whole. The subject material
ranged widely — from philosophical ruminations about
the perception of time and space to contemporary scour-
ings of historical documents, from open social challenges
to aesthetic experiences of human and animal instinct.

The installations of Birta Gudjonsdéttir D1 ::: and Geir-
pradur Finnbogadéttir Hjorvar D2 ::: posed interesting
questions about how we perceive our environments and
participate in the discourse that has characterized con-
temporary art in recent years. Birta Gudjonsdottir's fitle,



Birtu, Einhver verdur par, visar til stodu ahorfandans,
upplifunar hans og virkni. HON notadi spegilefni, ljds-
myndir og myndbond; sjdlfsted verk myndudu eina
heild sem ykti aberandi hvitt rymid. Lidsmyndir af lista-
konunni sjdalfri med pendul og vatnsglas rugla skynjun
ahorfandans af pyngdarafli og hinu hvita rymi salarins.
Glasid er sidan endurtekid T myndbandi og verdur eins-
konar meelieining fyrir fimann par sem pad fyllist og
tcemist svo haegt ad ahorfandi skynjar varla hreyfingu.
0li6s spegilmynd ahorfandans elti hann um rymid og
auk ligsmyndar af salnum sjalfum kallar hon fram hug-
leidingar um dvélina T ryminu og upplifunina af pvi.
T innsetningu sinni fékkst Geirpradur Finnbogadéttir
Hjorvar einnig vid upplifun og skynjun @horfandans og
tokst @ vid brotakennt sjdnarspil samtimans. Innsetn-
ing hennar byggdist & ljdsum og hlj6di. Blikkandi ljés
og sibyljutonlist 16gdu salinn undir sig. Inni T salnum
var korfubolti sem gaf dhorfandanum feeri & patttoku
verkinu. Tonlistin, ljdsid og hlj¢did sem glumdi 7 salnum
begar boltanum var kastad 1 golfid sképudu andrims-
loft sem neyddi @horfandann ad ystu morkum pess
areitis sem haegt er ad pola. Urvinnsla heilans @ bodum
fra skynfaerunum vard orokrétt og likamleg upplifun
verksins jadradi vid 6pcegindi. Titill verksins, Hinn firrti
ahorfandi, visar beint til dhorfandans og filvistarlegra
spurninga um 6vissu og firringu.

Virkni og hreyfanleiki 7 ryminu voru einnig hluti af fram-
lagi Ingarafns Steinarssonar D7 ::: med titlinum Fagur-
fraedi virkni, go go froda. Hann syndi teikningu, mynd-
band og litada sapufrodu sem sveif um salinn og bldasid
var Or hlut sem hann smidadi Gr plexigleri. T mynd-
bandinu rédst Ingirafn fil atlégu vid pekkt histokuhis
med malningu og gerir pannig ekki adeins atibgu ad
fagurfreedilegu vali hustokufolksins heldur einnig valdi
pess. Teikningin sem hann syndi var sex metra 16ng og
virtist ndnast prahyggjukennd, byggdist @ smagerdu
flori sem pd er sett upp a kerfisbundinn hatt. Hreyfingin
og 6vissan T syningu Ingarafns fdlst T sGpufrodunni sem
sveif um salinn og skildi eftir sig liti par sem hon lenti eda
s@pukdlurnar sprungu.

Flestir listamannanna notudu myndbdnd eda  kvik-
myndir. Pau Sigurdur Gudjonsson D3 ::: og Gunnhildur

Somebody Will Be There, refers to the viewer's situa-
tion, experience, and degree of engagement. Gudjons-
dottir employed reflective material, photographs, and
videos as free-standing works to form a whole that
underscored the striking whiteness of the space. Photo-
graphs of the artist herself with a pendulum and a glass
of water confused the viewer's sense of gravitational
and spatial relations in the gallery’s white space. The
glass of water, echoed in a video, became a sort of
unit for the measurement of time, as it filled and emp-
tied so slowly that the viewer scarcely discerned motion.
The viewer's vague reflection followed him around the
space and, along with photographs of the gallery itself,
invoked meditations on one’s sojourn in and experience
of the space. In her installation Geirpradur Finnbogadattir
Hjorvar dealt with viewer experience and perception in a
similar way, in the course of confronting the fragmented
visual play of the present. Her installation was sound- and
light-based. Blinking lights and monotonous music took
over the space. A single basketball in the gallery invited
guest participation. The music, the light, and the din in the
gallery as the basketball was thrown on the floor created
an environment that forced the viewer to the outer limits of
sensory tolerance. The brain’s processing of sensory input
became disrupted; the physical experience of the work
bordered on discomfort. The work's fitle, The Alienated
Spectator, points straight at the viewer, raising existential
questions about uncertainty and disorientation.

Activity and mobility in the space were also part of Ingirafn
Steinarsson’s contribution D7 ::: itled Aesthetics of Func-
tion - Go Go Foam. Steinarsson exhibited a drawing,
a video, and colored soap suds that wafted around the
room, blown from an object that Steinarsson had fash-
ioned from Plexiglas. In the video Steinarsson mounted an
assault on a known squat house. He forced his aesthetic
choice on the squatters’ territory by painting the house and
assaulted not only the squatters’ aesthetic choice but also
their power. Steinarsson’s drawing in this exhibition was
six meters long and had an almost obsessional quality,
building on minute but systematically applied traceries.
The movement and uncertainty in Steinarsson’s exhibition
lay in the soap suds that wafted around the gallery, leav-
ing behind colors wherever they settled or popped.

Hauksdoéttir D8 ::: notudu kvikmyndina sem meginmidil
0g uppistédu verka sinna. Sigurdur vann kvikmynda-
innsetningu sem umlukfi @horfandann @ pria vegu
T rokkvudum salnum og hafdi titilinn Reekt. Martradar-
kennt andromsloft og gréft myndmadl tala il salarlifs
dhorfandans sem leitar 1 salarkimum eftir rokum par
sem engin rok finnast. HIj@dmynd verksins magnad
myrkar myndir elds og holds. Frasdgn verksins var
rommud inn med kvikmyndum af kjGtskrokkum sem
syndu litla hreyfingu en hofdu sterka skirskotun il
17. aldar-mélverka par sem samspil lioss og skugga
skapar fegurd og heillandi andromsloft p6tt myndefnid
sjalft teljist vart fagurt. Sigurdur scekir innblastur 7 kvik-
myndahefdina og syna verk hans ageetlega samruna
og skorun listtorma samfimans.

Myndbandsinnsetning Gunnhildar Hauksdéttur, Cultus
Bestiae / Skepnan tignué, virtist fliéta T ryminu og hafoi
draumkennt yfirboragd. Myndskeidin tok hin @ hesta-
syningum an leyfis og bOa pau yfir peirri dleitni sem
fylgir leynd og geegjum. Ahorfandinn sér brotakenndar
syningar hesta og knapa par sem harmprungid sam-
band manns og skepnu verdur pungamidjan. bad er
b6 yfirpyrmandi ndaleegd og fegurd skepnanna sem
dregur dhorfandann ad verkinu og skapar tdknmynd
nattaru og afls, edlis og lcerdrar hegdunar. Taknmynd
Gunnhildar af hestum talar beint til ahorfandans og
snertir salarlifid a filfinningalegum nétum.

Frasogn og tilvisanir voru einnig kjarninn 1 innsetningu
Johannesar Atla Hinrikssonar D5 ::: Hann notadi grof
og forgengileg efni eins og pappa og pappamassa
auk vira og alls kyns samfinings til ad skapa flokna
innsetningu sem fleeddi um rymid. Odyr efnin og ad
bvi er virtist filviljunarkennd innsetningin voru 7 anda
floxushreyfingarinnar og baru med sér ad skopunarferl-
id er fullt of tilviliunum sem listamadurinn leyfir ad lifa
med verkinu. Heimur verksins med hinni alltumlykj-
andi kénguld var dleitinn en um leid éreedur og gaf
dhorfandanum ncegt svigrom fil talkunar. Kénguldin,
tadknmynd listamannsins, spinnur vef sinn 7 ryminu, yfir-
fullu af hugmyndum og 6veentum forvitnilegum hugsun-
um. Verk Johannesar Atla var sampjappadur heimur
sem dhorfandinn purfti T senn ad lesa og upplifa.

Most of the artists used video or film in their works.
Sigurdur Gudjonsson D3 ::: and Gunnhildur Hauksdéttir
D8 ::: used film as the main medium and underpinning
of their works. Under the title Breed, Sigurdur Gudjonsson
created a film installation that encircled the viewer from
three directions in the twilit gallery. The work's nightmar-
ish quality addressed the mental life of the viewer who
searches for logic in dark corners of the soul where there
is no logic to be found. The narrative of the work was
structured around films of meat carcasses; the films, with
their minimal motion, alluded strongly to seventeenth-
century paintings in which the interplay of light and
shadow creates beauty and an appealing atmosphere
even where the subject matter can hardly be considered
beautiful. Gudjonsson draws inspiration from the movie-
making tradition and his work is a fine example of the
merging and overlapping of contemporary art forms.
Gunnhildur Hauksdéttir's video installation, Cultus Bes-
tiae / The Beast Worshipped, seemed to float in the
space, presenting a dream-like aspect. She shot the film
sequences without permission at horse shows, and they
are colored by the sense of intrusion that goes along
with secrecy and voyeurism. The viewer saw fragmented
displays of horse and rider in which the pain-fraught re-
lationship between man and beast becomes the central
focus. Yet what drew the viewer into the work was the
stunning proximity and beauty of the beasts, symboliz-
ing nature and strength, instinct and learned behavior.
Gunnhildur's horse symbolism appealed to the viewer
by presenting a simple picture that touched the psyche
on an emotional level.

Narration and reference also lay subverted in the in-
stallation of J6hannes Afli Hinriksson D5 :: He used
raw and perishable materials such as cardboard and
papier-mdché as well as wire and all kinds of found
objects to create a complex installation that coursed
through the space. The cheap materials and appar-
ently accidental quality of the installation were in the
spirit of the Fluxus movement and bespoke a creative
process full of chance occurrences that the artist al-
lowed to live on in the work. The world of the work, with
its all-encompassing spider, was forceful and yet inde-
terminate, leaving sufficient room for the viewer's own



Hrar efnividur og samspil upplifunar og lesturs takna
einkenndu lika verk Daniels Bjérnssonar D4 ::: Hann og
Karlotta Blondal D6 ::: eru Gr hopi samtimalistamanna
sem nota ,arkif” og heimildir fortidarinnar 7 verk sin.
Vidfangsefni peirra er pé ekki fortidin heldur eru mynd-
ir og 6nnur gogn 0r fortidinni nytt til ad skapa syn &
samtimann. Daniel fékk tveimur ljdsmyndum fra fyrri-
hluta 20. aldar pad hlutverk ad velta upp spurningum
um imyndir samfimans og sjalfsmyndina sem lesa mda
Ur manngerdu umhverfi. Verkid hét Reitur, sem visar il
gards eda afmarkads svaedis. Hann reisti T midju salar-
ins tré Or notudu timbri, efni sem virtist [itilfiérlegt og bar
1sér forgengileikann.

Karlotta Blondal notadi fortidina mun bokstaflegar sem
efnivid 1 sinu verki. Innsetning hennar var einfold; hon
radadi saman ligsmynd og texta sem tengdust midils-
fundum 7 Reykjavik 7 byrjun 20. aldar. Heiti verksins var
Hreinskrift og visar til peirrar umskriftar og 6hjakveemi-
legu bjogunar sem @ sér stad pegar heimildir eru notad-
ar. Markviss notkun heimilda og endurgerd fundar-
stadarins, baedi T syningarsalnum og @ myndbandi,
drégu auk lesins texta sem Iysti midilsfundi upp sterka
samlikingu med midlinum sem flytur okkur handan-
sannleika @ mérkum tveggja heima og myndlistarmann-
inum sem bodbera hulins sannleika. pessi samliking
vard enn sterkari med myndbandi sem tekid var upp 1
syningarsalnum og tengdi fundarstad midilsfundanna
vid rymi safnsins.

Vinnubrégd og  efnividur pessara atta listamanna
voru fidlbreytt og gefa dgceta innsyn 1 islenska mynd-
list vid upphaf 21. aldar. begar [itid er yfir syningarnar
og samhengi peirra ma vera liost ad pott pjdderni og
uppruni tengi listamennina eru vidfangsefni peirra og
hugmyndaheimur ekki frabrugdin pvi sem gerist a veft-
vangi alpjédlegrar samtimamyndlistar. Verkin scekja
innblastur T spurningar um vald, fagurfraedi eda hlutverk
dhorfandans eda lislamannsins, fremur en 1 islenska
nattoru eda bokmenntir sem voru fyrirferdarmikid stef 1
myndlistinni hér a landi @ sidustu 6ld. Samhengi mynd-
listarinnar er nytt og tengsl listamannanna Gt T heim

interpretations. The spider, symbol of the artist, spun its
web through a space brimming with ideas and notions
to surprise and spark curiosity. Johannes Atli's work
was a compact world for the viewer to simultaneously
experience and decipher.

Raw working materials and an interplay of experience
and symbol-deciphering also characterized Daniel
Bjornsson’s work D4 ::: Bjornsson, along with Karlotta
Blondal D6 ::: exemplifies contemporary artists’” use of
‘archive’ or historical documentation in their work. Their
subject matter is not the past, but they use images and
information from the past fo create a vision of the pres-
ent. Bjornsson used two photographs from the early
twentieth century to pose questions about contempo-
rary emblems and the self-image that derives from the
man-made environment. The fitle of the work, Garden
Plot, refers to a garden or circumscribed area. In the
middle of the space Bjornsson built a tree from recycled
timber, a material with a dingy appearance, smacking
of perishability; yet the tree echoed the gallery’s promi-
nent columns.

Karlotta Bléndal used the past in her work in a more lit-
eral way. For her simple installation she arranged texts
and a photograph concerning séances held in Reykja-
vik in the early twentieth century. The fitle of the work,
Transcription, alludes to the revisions and inevitable
distortions that occur in the use of documentary mate-
rial. Calculated use of documentation, the reproduction
of the meeting place both in the gallery and in a video,
and a recorded reading describing a séance combined
to suggest a strong comparison between the medium
standing at the dividing line between two worlds, telling
the truth from the beyond, and the artist as the bearer of
hidden truths. This comparison was furthered strength-
ened by a video filmed in the exhibition gallery, connect-
ing the site of the séances with the gallery space.

These eight artists’ diverse subjects and working materi-
als offer insight info Icelandic art at the beginning of the
twenty-first century. An overview of the exhibitions and

mikil, bcedi T gegnum ndm, bsetu og syningar. pott
verkin séu ekki um Island eda 0r Islandi skirskota pau til
islenskra ahorfenda sem ekki sidur en myndlistin hafa
métast af alpjédlegum hugmyndaheimi en byggja b6 @
uppruna sinum og reynslu.

Til ad dafna er safni naudsynlegt ad eiga virka samraedu
vid umhverfi sitt. Verkefni a bord vid D-salar-syningarnar
gefa kost @ sliku samtali vid listamenn en ekki sidur vid
safngesti sem fa innsyn 7 pad umrét sem fylgir ungum
listam&nnum og vidhorfum peirra til samtimans. Safnid
var vettvangur og kalladi eftir skopun verka sem 16gud
voru ad rymi pess og attu sér oft hugmyndalegar for-
sendur T peirri umgjord sem safnid skop.

Olsf K. Sigurdardéttir, syningarstiéri / curaior

their contexts clearly shows that though nationality and
origin connect these artists, their concepts and interests
are aligned with what is happening in the international
arena of contemporary art. These works seek inspira-
tion in questions about power, or aesthetics, or the roles
of viewer and artist, rather than in the natural world or
literature of Iceland, which were dominant themes in vi-
sual art in this country in the previous century. Visual art
in Iceland has a new context, and artists enjoy strong
connections abroad through study, residence, and exhi-
bitions. Yet though the D gallery works are not about Ice-
land or made out of Iceland, they contfinue an interesting
dialogue with their audience, who, no less than the art-
ists, have been informed by an international worldview
while relying on their origins and experience.

To thrive, @ museum must maintain an active dialogue
with its environment. Programs on the order of the D
gallery exhibitions further such dialogue not only with
artists but also with museum guests, who gain insight
into the turbulence that often surrounds young artists
and their examinations of the contemporary world. The
museum was a venue calling for the creation of art-
works molded to its space, and those artworks in turn
often found their ideological prerequisites in the frame-
work the museum created.

! Zsa-Zsa Eyck (ritstj. / ed), Sigurdur Gudmundsson, Mal og menning, Reykjavik 1991, bls. / p. 129.

Textinn birtist fyrst 1/ First printed in Borealis 2, Posisjon Nord, Henie-Onstad Kunstsenter, Hovikodden 1985, bls. / p. 17.



