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Og pannig malar madur!

Fyrir ekki svo yikjo ldngu voru skddastitrar bednir um od
it il pess ad nemendur leesw ekl myndasdgur og
kcemu ekl med paeri skilono. Audvell er ad gelo sér il
um astedurnar ad bald pessw, Ein spratt il ad mynda
af pérlinni fil ad undirstrika, einmitt & peim aldd sem
b lera ad lesa, 0d fagadur sill fagurbdkmennta
s@ bafri fyrirmynd en afskraemt, sundurklippt og skorid
tungumialid a Wd og drieif innil bisdrum eda skordad
afi glufum i mynidum. Ad heimta ad bdrn reyni od
miynida heilar setningor [frumiog - stign - andlog)

&n ad mennta pou svo & sundurietiu mdl upphuliu

af hiddgeningum og ordskdpum, heldi sannarlega
orkod Mmamelis.

En hinsvegar er faft sem kvelkir jofn mikinn Ghuga
[istamanns og bod og bdnn eskunnar. Kurl Sowillers,
fil dhoemis, bygodi verk sin G einu styitu ordi og gekk
svo longt ad fengja sig pessu eina ativeedi sem sidan
vard einskonar sambell yiir [[6renar odferdir hans.
Merz® geeti vel verid el of pessum ardabrotum sem
birtast | myndum niundu lisigreinarinnor. Pod gaali

b elninig verit eitt af pessum brotum Or méalinu sem
birtasti maherkum Errds, bessum upphrdpunum

og hijedFkingum sem [j6 verkunum einskonar hijdm

- Bam Bom,” Shoooup,” .Cknook,” Alie,” Honk,”
JKrook " Bling,” How How,” og svo framvegis - eda
pessar glefsur Or tungumdlinu sem stundum ma

réda i helldormedninguna en sam madur Gdrum
stundum foer engan boini, Poul Fournel haldi audvitod
rédt hyrir sér pegar hann sogdi mabkverk Errds skyft
klippimyndohefdinni. Hidsetning hiula dr ymsum

og oft nokkud GFkum dttum air méaiverkunum oflit
myndagatu og a o mikiu beyfi raxtur ad relja bl
klippimyndarinnar, Enlengs! Ermds vid bad sem
myndasdguhéfundor kolla ramma’ virdist hefjo
petto samstud tisana, sem swo einkennir verk hans,
upp & cedra stig. bad er eins og od sjalf fynmyndin,
byggd @ sundurlidudu rimi handritsskissu [story-
board) - rgmi sem hvetur listomanninn fil od styrkio
byagingu myndanna - leyfi honum od ouko @ sundrun
midhwerksing, og reyndar er ains og pessi sfranga
skiputogning myndflatarins hafi skapod forsendur
fyrir sonnkalieda sprengingw sem bir viir kraffi il ad
penja sundrunarfilhnesgingar klippimyndarinnar il
hins yirasio. Por o8 auki hafo grofiskir eiginleikar

myndasagna, burdur beirra og hinir Mol sélar
mismunandi londa, ¥mabila og hifunda, dkaflega
orvandi dhrif & storf malerans. Pau 6 hann fil od
margfolda hreyiibrellumnar, note hviss, Gvenjuleg
sinarhorn og meinodarfullt disgni. Og med sibdugum
styftingum i flarwddinni, skyndilegum breytingum
 hlutfalli og siénarhéli er tekid & hugmyndinni um
sirigann sem orgoniska heild fnd sjgnarmidi diipsieds
og samielids dstbdulafia

Allt hefur pefio verid sogt Gdur, og pod nokkod vel,
sérstaklega hefur Lourence Berirand Darléoc fiallod um
st { verkum Errds, og pa einstaklega skira afstodu bl
mannskynssagunnar og fordeemingu ofbeldis. Engu
of sidur ma ekki gleyma pw o sprengikrafiur mynda
hans stafor jofnt of ougljdsu inntaki og formgerd
pedrra, Sem doemi ma nefna vatnslitamyndir hans,
sem felo ekl i sér neinn bodskop log sérstaklega ekki
neinn pdlifskan” bodskopl, en oddritiarafl peirma

- semod hluta fil er vegno uppbyggingu formanna
innbyrdis - er véleng|anleg!. Vatnslitaverk hans eru
mun smaerii snidum en malverkin og veita okkur
teekifcei fil 08 grondskoda pa mismunandi baekni sem
hann blandar soman i sibru verkunum, sem gera
merkinguna svo hiodna ad bod jodear vid forstedu
og fardnleika. [ vatnslitamyndunum sjgum vid berlega,
vagna pess einfoldleika sem hann leylir sér ekkii
Bdrum verkum, haeini Errds fil 0d fileinka sér uppalaeki
myndasagnahiéfunda, endurkasta frd beim og med
peim haarra og lengra, og lata pannig i fjos frelsi ohad
dllum frasognarreglum. Ahril ilfimynda ma greinllega
merkjai figimargum pappirsverkunum, sér i logi par
sem myndfietinum er skipi§ ofrllega bnitmidada kassa
eda lGdnéta renninga.

Med myndastguna enn sem fyricrmynd spretta fram
hrein grafsk iGkn i verkum Errds sem adeins er haeg!
0d ko med pekkingu 6 dkvednum hefdum. Pad

er enginn vafl & pv ad hreyling gegnir hkilhlutverki
varkum Errds, Ekid adeins er myndbyagingin sidl mitg
dinamisk heddur virdast Falrur hans aldrei kyrrar:
sumar veifa, adrar erui kamlegum atokum, lyfta
glésum, drekia, kappa og fagna, birtast fyrir framan
konurnar, hlaupa bridko of sér; hiutirnir virdast vera

i eiffu uppnami. | neestum hverr einustu rynd er
einhver verknadur eda framkweemd sem [jair myndinni
hreyfingu sem breytir henni § uppdkomu - uppdkomu



serm vit horfum & eins og hin sé ad gerast, hugur
okkar spenntur, augun areikul, bidandi effir bW sem
koma skal.

Rét eins og Popplistin (Pop Arl, svo vitnod sei Arthur
€. Donlo, hefdi ekki getod ordid fil neins stodar nema

T Bandarkjunum, pa 68kast malverk Ermbs ekki fulla
merkingu nemaf tengsium vid rounverulegt umbverfi
sitt. Guy Torlesa hefur lyst pw umbverfi sem olpjodlegu
vifiskiptafyriiaeki par sem allt vinnur saman od bW ad
koma kapfto¥skum gildum & framfoer.” Pad er innan
samhengis peirrar veraldar, veroldar okkar i dag, par
sem ahugi Errds & hreyfingu, og bor of leidandi fma, 4
sér siod. Asicedan er 50 ad &l hreyfing gefur il kynna
¥ma og gerir hann, svo od segjo, sjdonlegan. En ad
sefija from Ksingu @ samimanum parf ekki endilega
ad felost§ myndum af skjjaklifum, Boeing-botlum
eda kjormorkuverum. PaH Errd besi [Blagsségulegu
samhengi listskiipunaor sinnar vitni pd gerir hann pad
@ sinw eigin mali, sem er stilt inn & samiima fullan

of pv sem Paul Virilio kallor kreppu heildorinnor”
~straumhvirt verulegs, einsleits rymis, fengid | arf

or forngriskri rimircedd, il gogns tivijonokenndu,
misleitu rymi par sem ad hlulamir, brodin, verdo aftur
grundvallaratridi, leys! upp i frumatridi, sundrun fgra
o sjonreenna gilda sem yo undir olls konar umskipti
o umbreylingar.” Ma vera ad Errd scekii gidarlaga
gagnabanka sina um odra fma en po er pod allaf
okkar eigin §mi sem hann scerir fram. Rounin er s0 ad
okkar fmi, eins o Errd vell betur en fleshir, valdi fyrir
Iangu & milll hérans og skioldb&kunnar, Fkt og haldid
er & loftl af sigri hrdsandi allegorskr Fglrunni§ mynd
sem heilir Lo Balonce . Mokkrum drum eftir ad hann
malodi pessa Fodn med vainslitum notadi honn hana
afluri Deser Storm prisicedunni, en | peir mynd skiphi
hann skialdbdkunni Gt fyrir persdnu r annarri sogu

- Spddam Hussein, broedar hrodans, proelar ¥fmans,
pannig ifum vid§ dog undir hardstidm hérans. Timinmn,
Kminn — ¥minn fil hvers? B verdur Gsvarod, Pad eina
sem er |jbst er od madur md ekki IGla ougnablikid
fraam hid sér fara, idandi stund er pad aino sem

midli sidptir, hitn er okkar herra, okkar gud! Forfidin er
gleymd og fram¥8in ekki Sur, eins og listamodurinn
gefur sjalfur fil kynna pegar hann nefnir sfninge Sna

- Hin gleymda fromid. RoGunetid § verkum Errs er
bein arfleid myndastgunnar og gegnir soma hlutverki

og hlidskipun figlra sem fengnar hafa verid od lanl O
mismunoandi heimum Fikt og begar Errd stillir saman
pekkium figlrum Or verkum Picasso og pekkium
Fgirum myndasagna. [ fyrra filfellinu er Errd reyndar
ad skilja hiutif sundur og virdist veila mismunandi
myndobrotum dkvedid sitliredi, eni sdara filfellinu
virdis! hann reyna ad endurgera, drago saman myndis
gins og honn s& od [eitast vid od enduruppgtiva
eintverskonar heild sem gaet unnid & md hinni
fyrmeindu kreppu helldorinnor.” Engu od Sdur leida
pessar tveer adferdir, sem virdast [ fyrstu andstoedor,
od soma markinu. bv Emd er gefinn fyrir ofsafengnar
andsicedur, hefur mikid doloeti @ attkum andsiedra
lito og pegar hann setur saman &k afridi passar hann
upp & ad sampceting bedrra s& annod hvort med Gllum
olkindum og skopleg eba gjdrsomlego dreed. Hvod

d petto od pydo™ spyr figlral einni mynda Errds. Og
hwvad & petta einmitt olif o8 p§da? bessi spurning, med
Asakandi undirtdninum er ekki odeins spuming sem
vidh spyrium framimi fyrir verkum Errds, heldur er petia
ko spurning sem vid spyrium daglega pegar vid
horfumn 4 frétimar T sidnvarpinu, En einnig spyrjum vid
akkur ad pessu endrum og sinnum A vissum stundum
i i okkar,

Erréy hefur oft verid kalladur _mdlari frasagnarinnar
vegna stanslausra isanna hansi heimsvidburdi, Sé&
litid & hann sem dvéfengjanlega einn frumlegasta
listarnann sns fma pa er bad veana pess ad hann
skildi snemma hwve sunduricelt soga luftugasia
aldarinnar aiti eftir od verda og vegna pess od

hann kunni o koma bessari sundrung Hil skila &
sitnreenan hatt, endalokum hinna miklu frasogna
{des grands récits] sem hverl okkar i dag finnur fyrir,
boedi vitsmunaoiega og filinningalega, sem einni
afleidingunni of adsteedum ofur-nifmans” sem Mare
Augé hefur rannsakaod. Bt voila er vatnslifoverk bar sem
od bilobitskjdr birtist & algjoriega folskum, bleikum
bakgrunni. Hermaodur & skignum snir sér od malalida
sam er kominn il ad §a honum hjglparhdnd G medan
baerinn od baki peim ligguri rist: Pannig skrifar
madur mannkynssigu.” bad er dkaflega fretstandi ad
leyin koldhaedni pessaro orda od bergmdla um listshorf
Errds sem vidurkenningu & vanmeeti listamanns

sam hefur fengld ndg of sidspillingu somfmamanna
sinna, £n patt pod sé soft ad sogon s& ekkd lengur ein,
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Lifla guka hoenar

ad hin mikia monnkynssoga lla grande histoira] hofi
lafid T minni pokann fiyrir fisthygaju frasogna pa er bad
kaonnski allt Gnnur mannkynssaga sem pessi pinulitla,
stigupersana kallar fram med ordum sinum. Ekki
saga sagnfraedingsins heldur saga ségumannsins,
[istomannsins. Segan sem birlist @ skpom, sirigo og
pappit .. I stuthu mali, sagan sem fyrir augu ber

Catherine Franchlin
falensk pyding Helgo Soffio Einarsddtic

And That Is How One Paints!

Mol 50 long ago, principaols were asked 1o make sure that
Iheir puplls did not reod comic books or even bring them
into school. The motives behind this ban are not hard 1o
guaess, One of them involved the need 1o emphasize, of the
agewhen children are learning fo read, that the polished
style of a Victor Hugo served as a belfer example than o
dismembered, disjointed, and mutilated tongue scatfered
ocross balloons or lodged in the interstices of imoges. To
ask children to moke the effort to construct full sentences
isubject-verb-object] and then to lef them be educated by o
language torn 1o shreds and riddied with onomatopoeias
and barbarisms would indeoed have seemed somawhat
inconsisient

MNathing, hewever, orouses the enthusiosm of aortists more
than childhood proscriptions. Kurt Schwitters, for example,
based his work on one cropped word, going so far as lo
identify with the single sylloble thot became synonymous
with his poetic mathod, "Merz” could very well have been
one of those word-fragments that crop up in the Imoges

of the ninth art, i thereby could very well have been one of
those chunks of renf language thot ore fo be found in Errd's
paintings, those infersections and onomaloposias that

help give it its sonorous quality - "Bom Bam,” “Shoooup,”
“Cknook,” “hiie,” "Honk,” “Krook,” "Bling,” "Haow How,” and 50
on-or those snalches of languoge whose overall meaning
can someiimes be guessed af, whereas at olher fimes this
overall meaning lofally escapes us

Poul Fournel was of course right 1o recall thot Emd’s painting
is redoted to the tradition of colloge. The juxtaposition of
alaments iszuing from various, and often quite far removed,
sources, which gives his canvosses the look of o rebus
puzzie, stems in large part from this line of descent, But
Errdr’s affiliotion with what carloanists call "frames” seams 1o
raise this crash ond clash of referances, so charocieristic of
hiz work, 1o o higher power. I1is as if the very model, mode
up of the comparimentolized space of o story board-o space
that inspires the arfist lo supply o solid structune for some of
his imoges [containing them within o mold *form,” he says)
= aligwad him to heighten the fragmentation of fhe comvas;
indeed, it is as if s estoblishment of o strict organization
for the piciorial surfoce crealed the conditions for o
veritable explosion whose power would be fo boke collage’s
inherent lendency toward disintegrotion fo ts furthest
reaches. Moreover, the graphic qualities of comic books,
their sumpluousness and their voriety of styles differing by
country, period, and author, hove a highly stimuloting effect
upen the aclivity of the painter. That effect impels him 1o
multiply the number of movement effects and fo introduce
high-angle views or high-flying prospects. And via incassant
foreshortenings of perspective and abrupt changes of scala
or angles of view, the idea that there is an arganic unity o
the convass is combated from the standpoint of o deep-
seated and angoéng instability.

Everything hos clready been soid, and quite brillianily

50, by Laurence Bertrand Dorléac in parficulor about

the presence of war in Errd’s work as well as obout that
work's supreme lucidity regarding history and its tocit
condamnation of violence. ! nonetheless cannat be
forgotien that the subversive force of his images |s due os
much fo their apparent content os to the extrame partinenca
of the formal means he calls upon. Withess some of the
orist'swatercolors, which delrver no kind of messoge of all
land especially not any “political® kind|, but whose force of
oftraction, which can be attributed to the formal traatment
of figuras, is beyond dispuie. His watercolors, executed in
much smaller size, offer the occosion for us to scrutinize a
sol of techniques he weaves logether in his large canvasses
that render the meaning so dense as to reach the point of
obsurdity and outrageousnass. There we see exposed, with
a simplicity he denies himselfin olher works, Errd’s ability

o sedze upon the Iventions of cortoonists and fo rebound



from thaem, with them, further, higher, expressing a freedom
unencumberad by any narrofive obligations. The influence
of vignettes clearly appears in a number of these works on
poper, nofobly those whose surfoces are cut info squanes or
into wertical sirips with odmirable concision.

With comic books still his model, pure grophicol signs
spring forth that con be interpreted only with the aid of

our knowledge of cerlain conventions, Many of these
camentional signs-which pertain fo drowing more than 1o
painting -occompany a movement ond serve fo underscore
it is given figure. Mow, it is surely fhe cose thot movement
plays o major role in Errd’s work. Beyond the fact that the
way he constructs his imoges is dynamic, his charocters
thamselves never seem 1o be al res!: batween thase giving
owave of a hand, those engoging in physical combat,
those lifting their glasses, drinking, and applauding, those
oppearing in front of the lodies, those who are running

or who ore up 1o some mischief things ore in o perpetual
siote of ogifotion. in almost every imoge, one action or

one gesture communicates to the scene o movemean! that
tronsforms it info a spectocie- a speciocle we would be
watching os if it were live, our minds taught, our eyes on
olert, awaiting the denouement

Just os Pop Ar, bo follow something Arthur C. Danfo has
said, could not have been invented anywhera else bt in the
Unibed States, Ermd's painfing fakes on its full meaning, we
know, only in relation ta its real environment. Guy Torfosa
has described that emvironment as a global business

firm wheretn “everything collaborates in the promotion of
copiiolisi volues.” It is within the contexi of this universe,

the one that is curs foday, that Errd's inferest in movement
ond, consacguently, in time ks lo be set, This is 50 in as much
os all movement implias time and ollows it, 5o to speak,

to be sean. But praviding on account of the present-day
world does not necessarily mean offering representations
of skyscropers, Boeing aircraft, or nuclear power plants,
Once again, while Errd does lestily to the sociohistarical
contexd in which he is creating his art, he does so through
his language, which is attuned to o present that is shot
throwgh with what Paul Virilio calls the “crisis of the whole”

- & crisls “of o substontial, homogenaous spoce, Inherited
from archaic Greek geometry, 1o the benefit of an occidental,
haterageneous spoce inwhich the parts, the Iractkons again
become essential, alomization, disintegrotion of figures,

of visible bearings that favor all sorts of iransmigrations,
all kinds of transfigurations.” Errd can very well draw from
within his huge archives figures of anather time, but it is
abways our own time hat he is evoking. To get right down

o i, long ogo our era, 05 Erd knows better than anyons
else, mode i1s cholce between the hare and the forfolse,
held up by the trivmphantly advancing aBegorical figure in
Lo Bolonce [The Scales). A lew years affer he hod painted
this figura in wotercolor, he used it again in his Desert Storm
triptych, though in the katter he reploced the lorfoise with the
loser from another story histeire): the charocter of Soddam
Hussein! Slaves of speed, sloves of time, we thus ore [wing
Today under the regime of the hare. That is why the crowd
dees not stop chonting, *It's Timse, It°s Time.” The fime of

what? One will naver know. All that can be known is that
one must not miss the present moment. The present is all
that counts; it is cur master, our God! The post is forgotien,
fhe future no less so, as the arfist himself suggests whan
entitling his show The Forgotien Fulure.

A direct legecy of comic books, the grid potteming of

the surloce in Ermé's works ploys the saome rode as the
juxtaposition of figures borrowed from differant universes,
aswhen he combines legendary figures from Picasso with
legendory figures from carfoons. Of course, in the first cose,
Errt separaies and seams to grant outonomy 1o ditferent
fragmenis of imoges, wheneas, in the second, he seams to
be involved in an effort of reconstruction, in pulling images
fogether, as il he were seeking fo rediscover some kind of
unity that could counteroct the obovementioned “crisis of
the whaole” And yat both approaches, which in appearance
are opposed, leod in foct 1o the some result. For, Errd likes
violen! controsts-closhes of color delight him ond when

he assembles disparate elements, he is sure 1o make

their reconciliafion either totally improbable and comic

or totally impenetroble, “What does it mean?, one of the
two red-foced characters in Was Soll Das Helben? asks his
accomplice. What, indeed, can all that really mean? This
question, with its reproachiul overtone imagine it in the
maouth of the school principal who discovers ane of those
accursed comic books in the hands of a pupill, is not only
the one often posed when standing in front of Errd’s works

It i also the question we ask each day when watching the
news on ledavision, And, sometimes, it is also the one we ask
ourselves af cerfain moments in our lives.

His constant references fo world evants have frequently
eamad Ernd the epithel of “historical polnter” If he
indisputably is, in this domain, the mos! innovative artist

of his time, that ks becouse he enderstood quite ecrly on in
what sort of iorn-to pleces history the Tewentieth Cenfury was
going fo end and becouse he knew how to franskate ona
visual bevel 1his less of unily, this end of grand narratives that
gach of us {eels fodoy bath intellectually and emaotionally as
one of the effects of the situation of “super-madernity” Marc
Augl has studied. B volld is a wolercolor painting in which a
drive-in movie screen oppears os o figure on o iolally folse
pink background. To o mercenary who has come to lend him
a hand while the town behind him lies in ruins, on onscreen
military man declares, “Thal is how one writes hisiory.” Thare
Is a strong femphation 1o allow tha cynical echo of these
words to resound through Errd’s work self os the odmission
of impotence on the part of an arfist whao has hod it with the
depravities of his comtemporaries. And yet, while i is rue
that history is no longer one, that history writ large has given
way to a plurality of narmafives, it is perhops o wholly ofher
histary that this tiny fictional character is evoking with this
phrase. Mot the history of the historion but the story of the
sloryteller, of the artist. A history without o copital H, which
Is writfen on screens, on canvass, or on paper. In short, the
histary we hove before our eyes.

Cothrine Franchlin
Transiobed inko English by David Ames Curlis






Aviagrip

Gudmundur Gudmundsson - sem sSdar meir

16k upp nafnid Errd - feeddis! T Olaotsk Grid 1932

Hann louk felknikennaroprafi frd HondiBo- og
myndlistarskalanum arid 1951, Arid 1952 fil 1954 var
hann vid nam i Listaokodemiunni§ Osla. A pessum
arum fér hann namsferdir til Spanar og (taliu paor

sam honn s0M soin og skodadi syningar og kynnfist
m.a. list Hieronymus Bosch, Arid 1954 haf Errd ndm
vifh Listookodemiunal Fidrens og dnid eftir var hann vid
nami gerd mésakmynda i Rovenna. Fyrsta ainko-
syning Errds var haldin arid 19557 Flarens. Arid 1958
flutlist honn il Pardsar par sem harin br enn ponn dog
idog.

Errd hefur ferdast mikid og dvalid vida og unnid od

list sinni og haldid syningar, A ferdum sinum hefur
hann safnod od sée alls kenar myndum louglysingum,
frétomyndum, myndasagum, veggspiidum,
péliiskum beklingum) sem ernu ainskonar uppspretio

fyrir myndlist hans. Hann velur myndir Or ‘myndabanka’

snum og radar saman i samidipp sem sidan er foer
upp a sfrigann eda pappirinn, Vark Errds ma lesa jofnt
og npdla peirra sjidnraent

Verk hans eru i stinum Ot um allan heim og figkdi
verka hansi opinberri elgu. Arid 1999 var haldin stér
ylirlitssining & verkum hansi franska pjédiistasafninu
Jeu de Poume | Pors og 2001 var haldin yfirgripsmikil
syning A verkum Errds i eigu Listasalns Reykjowkur

i hinu ny uppgerda Hafnorhisi, en Errd gaf
Reykjowkurborg sitra listaverkagia! Grid 1969 sem er
uppistadani Errdsafni Listasafns Reykjowkur, Errd sem
dvelur il skiplisi Paris, @ Fermentera ogi Teelandi er
enn miag mikilvirkur i listsképun sinni og simingarhald
it umn allan heim. [ Frakidand| hafa verid haldnar Gial
syningar & verkum Errds og G bessu Gri eru par fyrir
wan fyrirhugadar syningar i Kna, Tyrklandi og Kanoda
svo eifthviod sé nafnt

Selected Biography

Gudmundur Gudmundsson - who adopled the psewdonym
Errs = was born 1932 in Olafsvik on the northwestarn coast of
Iceland. He groduated as a teacher in arts from the Fine Arl
School of Reykjavik in 1951, In the years 1952-1954 he studied
af the Acodemy of Fine Arts in Oslo, Norway, whane hi
parficipoted in study trips 1o Spain and Haly and experienced
ther arl of Hieronymus Bosch amang others in museums

and exhibitions. in 1954 he enrolled in the Acodemy of

Fine Art in Florence, and the following year he sfudied at

an arl college in Ravenna where emphasis wos placed

on mosaic. Errd decided 1o seltle in Paris in 1958 where his
work eveniually became known as parf of the Mamation
Figuration Movemani

Errid travels o lof and hos been lving and working in several
places for longar ar shofber parods of o fimea. In the course
of his fravels around the world he has collected o vast
amaount of images or clippings from comics, posicards,
advertisements, newspapers and all kinds of brochures.
This ‘collection of imoges’ serves o3 o source for his works
thot he mokes colloges from and loter piles up to the convas
at his liking. His canvases are Infended io be read as much
as viewed

Errd's works can to be found in museums and public
collections oll over the warld, in 1999 there wos o large
scale relrospective exhibition of his works in Molional
Gallery Jeu de Paume in Paris and an exlensive exhibition
hare in HafnarhOs of The Reyk|jawk Arf Musaum in 2001

Ernd donated o large collection of his works to the City of
Reykjovk in 1969, which serves as the foundation for the
Errd coliection of the museum, Errd divides his time betweon
Paris, Farmeniena and Thailand, and remains fremendowshy
inspired and activie as an anist. Innumerable exhibitions of
his works hove been held In Fronce - ond opart from them,
exhibifions of his warks are infended to be held this year in
China, Turkey ond Canada amongs! others







