


Eg sit vid gluggann, lesandi gadur, sem harfir vid
Strondgdiu. Bjarmi af flugetdum leffirar o baki byggingunni
hondan gétunnar ag upp fil skjjo. Birion ar mjik eins og
néttios, lifnar og deyr i senn med endurteknum hvellum.
Flugwil figgur yir, &g hed béid hér i sja manudi, algengasta
synin Gr gluggakistunni er flugvél sam hvarfur § skyin,
Andarhalki sidar, er simin & himnum, regnbogl i svarfiwitu,
far flugwibarinnar, Eg hef aldrel raunverulega hugsad

um petha fyrirbeen begar flugwél kiflur sky, sem virdist
asnerfanieg! og jafnwel rikjondi & himninum, Por sem linon
khifur er inngangur ol nasturhimninem og &g gleymi mér

i imyndudum heimi bar sem ég gef gengid a skijum. Eni
saimu mund dtta ég mig & frarkegdinni fil himinsins, form

o rymi verda rounverubeg og filvera min aftur jordbundinn
pod er eins og &g fylgl lugdrekaspatta frd hendi minni por fil
hann bverfur i1 § bidinn,

Liran verBur punkiur og vid punkivrinn erum eindr
heiminurm. Gildi hans eykst uns hann sogar mig i gegnum
sig. bg ved og ved og marvadann tred { vidleitnd minnl tl

od skerpao sin mina & bessi andarik og bod hvernig pou
eru frabrug®in pv sem & undan kom, Eg vil algera pessi
augnablik, 1aka ljésmynd, gera lagun peirra ad 1dknmynd

| srveentingaraedgi minu 1l o hlulgero, kems ég ek hjo
fiarlaegdinni, Mig lengar il od finna sérstaka afmarkada
haild par sem &g get fundid mig og mdr il mikilor furdu
finnst mir bod fullkomiega edlilegt. By reyn g, 1 trassi vid
daglegt innsed mift, 0d einbeila mér | stadinn ob keimi eigin
ihugunar og umhverfis. Appelsinugul gétuljds, skarpar
brinir & blekkinnl minni ag min sigin kraeklatia sioda vid
gluggann, eru formmyndir sem renna saman | furdum
slegid mynstur. Paer goeda hver abra ifi & soma hatt og
myndir og had sem er utan ramma pefrra, Til bess skrifa ég
petta 0 bessi andartdk séu cevarandi og péit pér, lesondi
qtdur, finnist bou pér dvidkomandi hafa bou begor ordid
fyrir snertingu augna pinna

Pod md greina hrynjand| | skynjunni, dbekkt sem velkist
rekavidur med drfloemnum. Med fari rekans nidur Gnna,
fylgir hugurinn upp og nidur og fram og alffur T imann,
Hann haldur dlram lengra en augu pin sid, fylgir eftir uns
hans staldrar vif, kemur od 8 sjdnmidl. Hrynjand
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pess| er veegdarious, hin fer ekl hjd, hin breidir sig

um. Hin dreglubega heynjandi verdur il vid hringsndning
himintungla, T tak vid hjariod pitt og i samhljami vid
alhaiminn, swo samgrain dyrslegum lkama pinum od

b finnur stodug! fyrir henni d hijddhimnunni. Pod er
naudsyniegt ad faka by sem sjalfstgdum hiut en spurningin
um pad hwernig vid hreyfumst | &it 1l pelrar hreylingar sem
gorir okkur kleift od sniast, hin liggur i loffinu. Vidtang og
midill Morgrétar H, Blindal er pessi hrynjanda og spurm,

Listakonan notar ljgsmyndir, sem hin tekur dspart, of fmis
konar umhverfi og adstedum, Hon Btur yhir pessar myndic
og ketur peim eftir o8 fanga athygl sina, 1l 08 verda od
&rumn myndum, telkningum. Hon fylgic hafinni inu sem
liggur fré frummyndunum ylici annan stad, Smaatridia
bergmdlar uppruna sinn og vekur grun um nand. En G
aldrattariousari kot verdur bod il § sjolfu sér og vegna sjdlis
sin, hrifid Gr frumbverfi sinu 1 sjélistoedrar Hiverw,

Smaatridid er rodid dlifucdiu eins og Mgefandi smyrsll,
bletturinn endurstodseatur pad og begor olion blondast
volnslifunum og pappimum, verdur til eltthvad nitt: hid fit
merkjantega atridi, drlifil hluti heillar svidseiningar er ordid
sarsiak! svid. Verk Morgritar og innsetningar etga einnig
pessa endurngjudu einongrun samesginlega. Ad boki vomir
andi upprunalegs natagildis hlulanna, frumstadseiningar
pairra i vunndagsleikanum, En peir hofo endurgerst

likt og hver um sig voeri lifil planeta sam skapadi sé
filverugrundvall med bvi od draga ad sér allan bod efnivid
sam | nindinni or.

Petia val og lousn G vidjum getur viest fruflandi, drikrétt og
dpeegilega dreifondl, En peta er meiro en einfild filfersia
@ kunnuglegum hiutum fil pess of velta upp spurningum
um hlutverk pairra | okkar tilvenu, Nalgunin byggist @ innsoe,
fyrir mér er hin fréneyg svo sem einn haukur, heldur
praedinum, yriir bann gard sem hin er blin od ploegja. Hin
fylgir hugbodum og leyfir peim o toko & sig sina elgin [Ggun
et | aliubarnum telkningum og verkum gardurm Gr gammi,
froudi og snirum. Litir gdtunnar hijoma | gegnum dierd
titviljenarkennds fundar begar efni eru hrifin Gr frombwverti
sinu, firrt fima sinum og hrynjandi, beim umbreyil og pau
endurskipud, Margrét fer med efnin od elgin vild eins og
el og nowd keefur, | fengslum vid verk sin sem snidas! um
gagnkvaemt eflirieli efnis og anda. T ndnu sambandi vl
hréefni sin Hattic hon ofan of fmsu fagoet, sem birtost ekki
ginungis sem leflkmunir, heldur lifandi aindic sem hin helur
leyst Or vidjum med virdingu fyrir [ifrcenu 0g innhverfu 236
hwerrar pairro

Verkin hafa lika | sér ba virdulegu fiorlaegd samkenndar
sam pl synir pdr dkunnuwgr mannaskiju sem po maetir &
giitu. b kannt od gena pér hugmyndir um hana, vitondi
bd of bl ert i duppratanlegr fiorkegd ind hennl. 50
I:-msogn snertingar er flka midleg i verkum Margrétar,
dipstu nand vid pad sem b tebur big gelo greint Of frd

qdmlum vana skynfasranna, eriu somt svo fjarr nokkrue
pekkingorfreedilegu haldreipi



Mér er ljdst ad bessi dcfina foraegd er kralfurinn | verkum
heennar og kemur okkur 1l o8 skynja midl beirra og
hreyfingu. Rimid sem opnast i verkunum er elnmitt rymid
milli pin og beirra og minnic hijéGbloust & eigin nerven og
hwerfullelikn hennar, Hvemig listakonon byr um sig i rimini
og leiknar | skugga og horn, mific sée il dberandi stodi,
hifitir saman pessi heglegu ougnoblik tl od skopa nijo

og vekjandi hrynjandi, Skunneglega og dleitna fodraenu.
Hvert verk er sell eins og nata | ndinasiBu syningarrymising
og vid rilt Ghorfondans milll verkonna foer pod hljém, Vierkin
bfda hverjum dhorfonda ad dkveda mérkin milli sjidnreens
veruleika og imyndunar, & milli heima sem okkur hefur verid
kennt of séu Slikir og Ofilok hver

onnan

Ol ummerki flugeldanna eru horfin af himni, skyin halo
vikid og stidrmulous nditin eftir ain. Myndavélin min liggur
direyt & hillu @n | kldu haustioftinu hef ég rolod 4 all
vibamikinn sfig sem &g yfirgef. Og er &g nd snj mér ad Gdru
geri &g mér grein fyrir bvi 08 hin sérstoko odferd Margnétar
vill add draga fram og umbrayta er dhrifamikil Gminning um
grunnsamhengl skynjunar og imyndar. Meiru mali skipfir

b keimurinn sem fylgir & eftir, e wineskjon um o sé velur
sem hin spinnur og fangar okkur | 58 einatt ndlegur.

i fyftsiu ainloegni

Chris Fite-Wassilak
London, 29.seplember, 2007

Lowslega snarod

Reader,

| am sitting on a windowsill overlooking Shore Road

The subdued flash of firewaorks is blinking from behind

the building across the street onto the ceiling of clouds,
thiir light soft like a night light, toying in and oul with he
echoing bangs, A plane flies overhead: | have lived here
sevan months, the most common sight thot of airplanes
disappeoring behind clouds, Minutes later, what's left s o
rainbow in negative, o startling curve. | have never thought
of the disploced wake of o plane’s trajectory, passing
through a clowd that seems unperturbed if not dominant in
the sky. This line cuts an access point, that looks up through
1o e night sky ond slips in 1o my reaccurring fanlosy of
wolking on clowds, while af the same time marking iis
distance to me, making real its shope in spoce and through
this owareness my own, Asif iracing o kite line from my
hand os it fodes surely with distance to this paint

Ny attention o this arc is isolating, creating on impression of
a singular point throwgh which | am drawn. 1am struggling,
treading in waler trying fo focus on this moment and how

it is separate from the one that come before, how it is any
different. | want to distil this, fo take a pholo, | wanl 1o
capture that shope as onemblem, | know, despile myseli, |
amabstracting the experience in an urge 1o objectify, fo find
a parficular, enclosed entity in which fo invest an identifiable
fealing, which | find surprisingly notural. And 5ol try, cgainst
miy daily infuition, to shift my attention instecd to the relay

of my own atlentions and my surroundings. The enmeshed
fexdures of the orange sireet lomps, hard edges of the
apartmeni block, my own crouched slonce at the window,
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miutually informed in o some way that imoges are of what
lie= outside thelr fromed space. | have, of course, iscloted
this cluster of momenis by wriling it here for you to read, but
just a5 you might feel sepanate from this incident it has now
been touched by your ayes loo.

There ks a rhythm here, akin to wolching flolsam drift by

as it bobs up and down with the water's current. Hs path
exisfed bafore and continues beyond your sight, your head
turning with it in time ond eventually on fo anofher paint. 1t
is a relentless rhyihm, nol passing by but bronching out in
all diractions: tha unsteady beot crented in movement, in the
aclions of bodies in orbit. It is an animal rhythm, that beats
in lima with your heart, that is in concert with fhe cycles of
day and night, of seasons and years, that is so ingrained
you move on this membrane even now. s, by necessity,
token for granted, but the question of haw we might come
fo understand and perceive our own perceplion, how lo
mave lowards the very means through which you move,
hangs ever the space in front of you. It is this pulsing fabric
that Margrét H. Blandol fokes as a subject and medivm for
her work.

She has told me of pictures she’s laken, imoges and scenes
she has sconned over retrospectively and used fo create her
drawings. The original seftings seam welcoming, infimale,
bt ultimotely are, | feel, imalevant, os she froces o delicote
and deliberate line away from the pictures fo a refractony
new comext, From eoch photo, her drawings bring farward
a detail, singling out an element and bringing into iis own
contaxd, The detall echoes its source image, the moment
and ongle of its capture hinting af norrafive. Bul mone
directly, it becornas ine being in and of itself, plucked from
its surroundings lo exist independently. Daubed with olive
oil like a life-giving cintmen, the siain re-silvates the detail,
mingling with its watercolours and the paper, fo make an
enfirely new enfity: the unnoficed mark, ust one constituent
of o whole scene, has become the site of engogement, Her
objects ond installations, too, share this act of renewed
Isolation. We can sense the ghost of their ariginal uses ond
placements, laken from household objects ond habitual
scenes. Bul they are remode, oz if each is a small planet
that created its existence from pulling in the materials
immediately surrounding it These objects now inhabit and
lurk amang spoces that are designed 1o be inconspicuous,
1o exist as new beings in themselves

This act of selactive extrication is halfing, disruptive, and
quiatly troubling. But this is mare than simply re-placing
familiar objects bofore us o question thelr roda in our lives,
There is a visceral instinct in her opproach; | see herasa
clear-eyed hawk, a threod bearer, a gordener, foflowing
hunches and feelings to allow them 1o foke their own shape,
whather it might be through her ail-haloed drowings or
objects made from rubber, foom, ond siring, Resounding
with a particulor colour on the streel, or savouring the
fexture of a chance encounter, these elements are rent
from their ariginal context, abstracted from their respective

maments and rhythms, fransformed, and arranged

anew, She biles, lears, stitches and shreds as the feeling
necassitates, bul not as mensly on imprint of her own
psychalogy. The relationship is fike a muteal fulfilment
olintuition, a demanding corredaticn between her ond

fhe materials used. Communicating infimatety with her
ingredients, she unfolds sporse and delicate objects that
den't feel like props or pawns but living forms thal she

has sel free, with an organic, introverted quality to each
work, Like someane passing by on the streed, you accord o
respectiul distance and empathy with each plece, you sense
its presence that brings into focus ifs own being and through
that its relationship to you. And just os you might hald
imaginings about ihe person walking by, each of Margrét's
wrks malntains o central paredos, one that is immediate
and innate: that of distance, that is at once privale and
inwardly focused ond ineradicably external and separafe.

| feal it is this tenuous distanca with which her work 1akes
izsue, calling us 1o sense its medium and movemant. The
spoce the work opens up is that between yoursell and Hself,
speaking silenily of our cwn presence and its fronsformative
potentialities. Herinhabifotion of the space, drawing in the
shodows and cormers, making use of the unnoliced gops
and stretches, binds logether these abstracted maments fo
create an enfirely new and startling rhythm, unfamilior but
hawntingly poetic. Each plece is ploced like o musical nole
in th score sheet of the gallery space, put into play by the
wanderings and soonnings of each visitor as thay negatiole
the columns of the Horbour House. What Margrél creafes
allows each viewer fo enact the iminal fobric that weaves
fogether the viswal and the imaginary, areas that wa have
learned to regard as distinct and mulually exclusive, Here,
the subject ond object, the viewer and the viewed, are
interchangeable, for it is the space threugh which these
interact and woven together that is made manifest

By now, the bare dandelion shapes of the spent firewarks
have drifted past, and the ciouds hove moved on fo reveal a
starless night. My comera has remained on i shelf, ond |
have sat hera in the cold Autumn gir, having stumbled onto
a swollen path that | now turn away from. As | look another
direction, | know Margrét’s particular method of extraction
and tronsformation is an effective reminder of tha essential
connection between our parception and imagination, Bul
maybe mone essentially, | ke with me fhe thought that the
testiures thot she folds us info are always present.

Yours sinceraly,

Chris Frle-Wassilak
London, September 29, 2007



Limi listamanninn

Margrét H. Blndal
Feedd arid 1970 T Reykjavik par sem hin byrnd.

Margrét H. Bléndol Giskrifodist Or figliceknidedld Myndlisia-
og handidaskdla slands arid 1993, Arid 1997 kauk hin MFA
gradu frd Mason Gross School of Arts, Rulgers Univeristy |
MNew Jersey | Bandorikjunum

Margrét helur synt vida baedi heima og erlendis sidan 1994,

Sidusiv einkasyningar hennar arkid 2007 vorw haldnar i
Solvend Spoce | Richmond | Bondarikjunum, Molher's Tank
Station i Dyflinni & Ilandi og i Gallery Alessandra Bonomao
T Résm & fiofiu. Arid 2005 sindi hin | Micolos Krupp Gollery
i Basil i Sviss, Dandrulf Space and Shroud | Mew York i
Bandarikjunum og & Listah&tid Reykjovikur.

Margrét hefur 1ekid batt i fislda samsyninga, arid

2006 syndi hin 1l o8 mynda | Listosalninu & Akureyr,
Mother’s Tank Station & ifandi og i Kunsthous Boselland
i Sviss, Arid 2005 syndi Moargrit verk sin medaol annars

| MAC - somiimalistosaininu  Chile, Plug-In Institute of
Contemporary Arf | Maniloba | Konada, Site-Actions i
Péllondi, Amessafni og i Listasafni lslands,

Medal ljalda vidurkenninga sem Margré vann il arid 2006
mé nefna tilnefningu hannar fil Sjénlistaverdlauna islands,
tveggjo dro Gtlutun O Lounasjddl myndlistormanna og

ihdutun | NED Morreena listamannasebrinu | Dale | Noregi,
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About the artist

Margrit H. Bléndal
Icelandic, b. Reykjovik, 1970; lves in Reykjovik

In 1993, Morgrét H, Blondal groduated from the mixed-
media department of the Icelandic Academy of Arls and
Crafts, and in 1997 sha received a MFA from the Mason
Gross School of Arts, Rulgers University, New Jersey, LISA

Margrét has exhibited widely in lceland and abroad since
1994, Her recent one-person exhibitions in 2007 were held
at Solven! Space, Richmand, Virginka, USA; Mother's Tank
Station, Dublin, Irelond; and Gallery Alessandra Bonoma,
Rome, ltaly. In 2005 she exhibited of Micolas Krupp Gallery,
Basal, Switzerland, Dandruff Space and Shrowd, New York,
USA; and In e Maoteriol Time Woek Time Life exhibifion of
the Reykjavik Arts Fastival,

Her recent parficipotion in group exhibitions include shows
in 2004 at the Museum of Akureyri, iceland; Mother's Tank
Station, Dublin, ireland; and Kunsthaus Baselland, Mutlenz/
Basel, Switzerland, In 2005, her works were included in
exhibifions at MAC-Musewm of Contemnporary Art, Chile;
Plug-in Institute of Contemporary Art, Maniteba, Conada;
Sile-Actions, Lodz, Poland; The Musewm of Arnes, iceland;
and the Mational Gallery of lceland.

Margrél’s numerous awards in 2006 alane include her
nomination for the lcelandic Visual Arts Awards, o hwo-ypear
stipend from the icelondic Artist’s Fund, and her selection as
aresident for the NKD Nordic Artists’ Centre in Morway.
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breifad a himnunni

Sgmningin Preifiod a himnunni staldrar ekki lengl via
békstaflega filvisun T heiti hennar. PaI grunnhugmynd
Morgrétar s& undirfiggjondi | fitlinum, benur
skdpunarferll hennar bd hugmynd o rekjo dsinileg
g af hid og madu a dhiutbundinn hdll og of iInnsee,
Margrét skynjar himnuna yrist kyrro eda G hreyfingu,
hGn getur verid umiykjondi og umlukt - begar um
herbergl er 0d raada - veggjum, loffi, golfi, stlum

og Gllum kostum og gdllum byggingarinnar. Eins og

i fyrr Innsetningum notar Margrét skiiptina fil od
undirsiriko eiginleika sfningasalar B, sem hin skodadi
og uppgitvadi odeins nokkrum digum fyrir opnun
syningarinnar. | sarma rymi hefur Margrét skapod
skilpbir Or efnum sem vinna med riminu med dlend,
vigl, linurm og lium

Skilptdrar Margrétar eiga pod sameiginiegl od

bera merk medhindiunar: peir hofa verid malodir,
bundnir, vafnir, rollodir, kreistir teyodin, beygdr,
krumpodir, rifnir, brotnir eda setfir saman. Uppstilling
skilptiranna | sjningosainum endurspeglar athugun
listamannsins a hvarjum hiut &t of fyrir sig en einnig
sem hluta af hipl - ekdd Gl v begar tanlist er ritud,
par sem hver einasta ndlo Gkvardast of stodsetningu
hennar  ndinastrengnum, og rid ndtna og hyilda
dakvarda hljgm og pagnir, 16, takl, hiedbyggingu og
samsetningu tonverksins sem o er i fima. Skilpidrar
Margréstar minna d melddiv og samhbliom, 1okl og
hroda sem skilgreina hlutloust riemi og haegt og hijéh
rafmogra rymid sem peir eru innan,

Einkeegnin i verkum Margrébar kemur fil of

heefileika hennar til 08 skapa vidikveemi jafrvaeg
milli asetnings og pess o ofsala sér sfiém a
efnividnum og odsicedum. Til od komast 1 betia
dstand fyrir siminguna ednbeitt] hin sér medvilod od
syningarryminu | hugonum & meadan hin felknodi
o skrifodi 4 vinnustolu sinni nokkrum manudum
6dur en hin hol od skapo skilptirana | siningasol
B. Tetkningarnar T syningasal C eru afrakstur
langvarandi tifrauna Margrétar sem foerdu vitund
hennar inn @ svid dulvitundarinnar par sem hin getur

leyft skdpunorierling af prast an pess o fyrifram
akvadnar hugrmyndir hafi ahif par a. Vierk hennar
Ggra of vikka syn okkar: skilptrar sem einsiakir hluti
miynda hell stitrmumerki og hver og einn er adskilinn
frd hinumn og tengdur peim med himnum sem verda
Stnilegar” peim sem virda hluting hugsand fyrir sér.

At Maogrét sttkkbreyti efnum og hugmyndum fil

af leggia fram myndraen rék, fela verk hennar i sér
aragria merkinga og bjéda ekki upp 4 eina tilkun

Yean Fee Quay, syningarstpor

Lptrsrmyned/Phobo Brooks Wollkker



Touching the Membrane

The exhibition Touching the Membrane does not dwell
on the lileral implications suggested by its ke Though
it underlies Margrét H. Blondal's fundamental idea,
her creative process expands the gesture of racing
imvisible layers of skin or haze in an abstract and
infuitive manner. Margrét senses the membrane os
il or moving, or it could be encasing ond encosed—
when a room Is concerned—by the walls, ceidling,
floar, pilkors, and all the splendaurs and flaws of an
architectural space. As in previous insioliations, she
has used sculptural objects fo accenfuate the sublleties
of Gallery B, which she explored and discovered just
days before the opening of the exhibiion, It is also in
the sorme room that Margrét has created her sculpture
from materials that respond o the space through
fextures, weights, lines, and colours.

Margrél's sculptures share o commaon indication of
being manhandled: they have all been moulded, fied,
wrapped, rolled, squeezad, strelched, bent, crumpled,
forn, broken, or assembled. The placement of the
sculptural elements in the gallery reflects the arfists
simulfaneous confemplafion of each object on ifs own
and as part of a group—nof unlike writing musical
natation, in which each single nofe is defermined by
its placernent on the stalf, and groups of notes and
rests determine the sound and silence, pitch, rhythm,
sonic structure and texture of o composition expressed
throwgh fime, Margrél's sculptural objects are
reminiscent of melody and harmony, lempo and meler
that dedine an impartial spoce and quiety electrify

the air around them. We sense curious arficulations
among the objects themselves and the space that
holds them.

The openness in Margréts works stems from her
ability io ochieve o delicate bolance befween infention
and a surrender of conirol to her materiols and
circumstances, To reach this sfate for this axhibilion,
she consciously focused on the gollery spoce in her
mind while drawing and wrifing in her studic during
the months before she starled creating the sculptural

objects in Gallery B. The drawings in Gallery C are
resulls of Morgrét's prolonged exercises that send

her owareness lo a subconscious level where she
allows her creative process to unfold without becoming
obscured by preconcephions. Her works challenge
and expand our ways of seeing: sculptures as singular
enfities form entire constellations, and each ond

every one is separated from ond joined fo others by
membranes thot become “visible™ o contermplating
eves, While Margrél compellingly mutates materials
and ideas to make a visual argument, her works carry
a mulfiplicity of meanings and do not offer a singular
interpretation.

Yean Fee Quay, Curator

LigssmyndPhoto Brooks Waoalkor
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