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Kynning

LAllir gera pod sem peir geta™* effir Libiu Casfro og Olof
Olafsson er fyrsia syningin T njrri syningardd i Listasafni
Reyijovikur — Hofnarhisi, par sem varpad er ljdsi a tengsl
sofnsins og almenningsrymisins uian veggpa pess

| méderniski listskdpun er [dng heltd fyrir pvi od
odskilja ksting frd umbeiminum. Hon er almennt talin
hwika 1 sjifrl sér, vera sérstakl svid mannsandans
sem hafid er yiir doglegl Iif og félogskeg maleni
Skildid Rainer Maria Rilke lysti pessari fagurfreedilegu
arunnsannfceringu vel 1 ritgerd frd arinu 1903 par sem
hann segir od listin [megil ekki krefjost eda veenia neins
od utan; hin G ekki od visa il nens sem byr handan
hennar, ma akki sjd neitt sem er el | henni sjaln iGlgi:

umhwverfi hennar G ad hyvila innon eigin landamaena”
Hyitin fil o sigrast & bessari einangrun hefur leng
vel biid 0d baki filraunum med ny form § samitirmalist

Likt g biski rithfundurinn Peter BOrger hefur bent &,
hefur pad alitaf verid markmid framrsieinu od fengia
listing raunverulegu i folks, bessi nijo syningarid |
Hofnarhosi bidur upp  vethvang shkra tifrauna, med
bad od markmidi od svipta leyndorhjipnum af hlubverki
listarinnar | bargariifinu

| rvifju verki peirea fyrir HofnorhGs ledka Libla Cosfro
og Olafur Olafsson sér od framsetningu og samhengl
syninga og skoda samskiptaregiur & gagnriminn bt
Rt eins og & mirgum feer syningum pelma leitost
pou vid od gera umgjted syningarinnar negilega
gliopa fil od veruleikinn ulan veggjanna streymi inn
En fremur en ad saino saman Sliu efni § sgninguna fyrir
opnunardaginn utan vid® syningarstadinn (hvort sam
pad er Or nanasta umhverfi eda beiri menningu og stad
por sem unnid er od verkinul breyta pau | petta sinn sjalfr
syningunni i rannséknosvoedl - eda hugmyndabanka
myndverkn, par sem gesturinn er Ghorfandi en
Ghjkveemilega einnig pattiakandi | ferfinu



bau hala matad sgningarrymid sem framieidsiu- og

manna sem hefur komid from o sidustu drum, fest vid

kynningarsveedi, of medididu upptbkuveri og kiippistofu  samfslogsleg efni en er kominn from Or venslalist® og

par sem pou standa fyrir opinberum prufubtikum mikinn
hluta sgningarfimans. Markmidid med prufultkunum,
sem verda of einstaklingum med Glikan bakgrunn og
pitdielogsstiadu, er od draga upp mynd of félogslegu
og menningarkegu samhengi svaedisins en um
leid geda fikefni til umhugsunar um néttin og form
~vettvangsmyndar” og pad sem listamennimir kalla
Jalandi fyrirsscetur” og Jeikara veruleikans™. A medan
@ syningunni stendur verda prufulékumar enn fremur
sendar 0" med feeranlegum myndviirpum & jmsa
veqggi | hverfum borgarinnar.

Nalgun Libiu og Olafs vid verkid er framhald
al langvarandi ahuga peirra 4 élogstegum og
menningarlegum malefnum, il demis sjalfs-
mynd borgarsamiédogs, hnattveedingu og
Glikum menningarhatium. Markmidit med vetf-
vognsmyndunum” er ekki einungis od drogo upp
miynd af falki sem byr i filleknu menningar-, fBlogs- og
efnohagslegu umbverd heldur fka ad fiolla um stad-
bundin (felogsleg) hreyfiof 1il od virkjo bou offur og
afhjiipa mélefni idandi stundar. Eins og oft ddur fykgir
ntlgun peirra dialekfiskri siod. Lkt og falmargir adrir
listomenn sidusiu tvo dratuging hafa bou valid od laia
fitlbreyitan hop einstaklinga taka pat | listskbpun sinnl,
Pannig fara pou ba leid sem franski gagnrimandinn
og syningastjdrinn Nicolas Baurrioud hefur nefnt
~enslolist” relational arl og st ponnig of pad sé
Jist sem finnur sér freedilegan siéndeildarhring a svidi
mannlegra somskipta og 1 #dogslegu samhengi fremur
en a grundvelli framsatningar & hadu og einsitku
haknreenu rpmi” (1996]. Pannig dvelja Libia og Olafur oft
lBngum stundum & syningarsveedinu og vinna 1.d. med
grenndarhapum, samitkum adgerdasinna, nfblum
og farandverkaménnum, od somskiptum og umredum
sermn studla od somiélogslegri sombeldni. En verk peirra
eru oft Gkvednori og berordari T gagnryni en fidkast |
~venslalisi®. Petta er hin hiidin 6 dialekfisku brautinni,
Hvada midil sem pau kunnao ad kjosa sér i hvarju
fibviki — skilptir, innsetningar, liGsmyndis, myndbénd,
hlj6d - foko verk peirra fiigllega a sig form ilutunar
almenningsrymi, par sem bau hreera upp i félogslegum
samskipium eda skapa iekifaeri fyrir dgreining. A0
pessu leyli eru Libia og Mafur hiuli af vaxandi hopi lista-

fekinn ad dvarpa almenning A nyjan hall sem stundum
hefur verd nefndur nit form rounscelssteinu, Fernandao
Francés, forstBumadur CAC Mdlaga, skrifadi effifarond
um verk Libiu og Olafs:

~gegnumgangandi paftur er gagreyni pelrra & heiminn | dog,
par sem kimnin helst hand | hiind v brd um f&logslegar
umbcetur | sibreytilegu umbverfi. Med verkum sinum leilast
listamennirnir vid o keera dhorfondonn & nigan vefivang
Thugunar og gralo undon sannindum sem clmennt enu lalin
algid an pess beinlinis o benda @ roksemdir 8 od droga pow
iafa”

Fra pvi 08 samstorf Libiu og Olafs hofst arid 1997
hafo pou skopad umhverfistengd verk i morgum
[ndum, por @ medal Kobu, Tyrklandi, Hollandi,
Danmiirku, Pyskalandi, Belgiu, Bandarikjunum og fafiu,
asarmi fdurkandi hvors um sig, Spani og Islandi. Verk
peirra hala verid synd & mikivcegum, alpjddlegum
|istvidburdum og syningarstadum, £.d. Manifesta?
[2008), CAC Maloga 12007, Listahdatia | Reyigayik (2005,
De Appel CAC Amsterdam (2004) og The 8th Havana
Blennial (2003). Lm list peirra hefur verd fiollod i ritum
& bord vid Conlemporary [Brefland], Untifled [Bratiand),
Art.es [Spann), Afecontexto [Spannl, A in America
Bandarikinl, Metropalis M Holland] og Sidnauka (island),
auk fitimargra syningarskrda og annarra sérrita, Libio
og Olafur hata verid tineind il virra listaverdlouna
og verid bodin pattiaka | mangs konar alpiMegum
verkefnum. Sem stendur eru bou bise | Rofterdam i
Hollandi og | Berlin | Pyskolondi por sem pau 1aka pa
| dogskrd vinnusiofumidsiddvarinnar Kinstlerhaus
Bathanien.

— Hafpér Yngvason, safnstiir Listasafns Reykjavikur,

*  Naoln syningarinnor kemur Or somredom Libiv og f6ur
hennar um hvatir og drifkrafta lverunnar log folksi til od

lifa of, &n sidkerddegra eda sidrenna doma. Kveikjion od
samredunum var mikid uppndm of vildum fjblskyidumedims
sem piaist al gedklolo og samielogs sem er tragt il od
vidurkenna slikan sjicddm bl fulls og taka & honum



Introduction

*Everybody is doing what they can™* by Libin Castro
and Olafur Olafsson is the first in o new series of
exhibitions of the Reyijavik A Museum—Hafnarhus
where the interrelationship between the museum and
the public space outside its walls is crifically reexomined
There is a longstanding convention In rmodermnist
art practice to isolate art from the ouwlside world. Fine
art is commonly considerad an activity of its own kind,
o special sphere of humaon interests that franscends
averyday lite and sociol concerns. The poet Rainer Mario
Rilke expressed this aesthelic conviction well in o 1903
ess0y, stating thot "art must nol demand or expect aught
from oulside; it should refer to nothing that loy beyond
it, see nothing that was not within itsali; its environment
must lie within its own boundarnes.”
The urge fo overcome this isolofion has long been

a motivating force for explorations of new forms in
conlemporary art. It hos, os the German writer Peler
Biirger hos emphaosized, always been the goal of the
avant-garde 1o bring ar into association with life praxis
This new exhibition series ot Hofnarhus ofiers a platicrm
for such explorations, with the goal of demystifying ihe
rale of art in the life of the city

In their mast recent work, Libio Castro and
Olafur Olafsson play with the farmat ond contexd of
axhibifions, questioning protocols and expermenting
with allernafives to conventionally stoged shows. As in
many of their previous exhibitions, they seek to make
the boundaries of the exhibition spoce porous enough
to allow it to becorme infused with the reality outside
But this fime, rather than gothering all their materials
for the exhibition before ihe opening day from “outside”
the exhibition venue fwhethear it ba the immediate
surroundings or the culiure ond ploce where o project
is realized), they furn the exhibition itself info o site for




research—or a sculptural think-lank—where the visiior
is a spectaior but inevifobly o pardicipant of the process
s well,

Libia and Olofur have shaped the exhibilion space
at Hafnarhus infe o producfion and presentation sife,
including a recording and edifing studio, where they
conduct screen tests publicly throughout much of the
exhibifion’s durafion. The screen tests, which involve
individuals from different bockgrounds and social
positions, are conducted with the aim of creafing on
image of the site’s social and cultural context whilke, af
the some time, reflecting on the noture and form of "o
fiedd portrait® and on what the arfists refer fo as “speaking
madels” and “actors in reality.” During the show these
screen fests will also be “broodeosied” back ino the city's
diverse neighborhoods by means of a peripaletic video
profection onlo various city walls.

The approach that Libia and Olafur bring 1o this
work confinues thelr longstanding engogement with
sociol and cultural concerns, such as urban ideniity,
globalization and cultural differences. The aim for the
“field poriraits” is nof only 1o portray the people iving in
a specific culiural, social and economic environment bul
also fo engage with the [socioll dynomics of locolity fo
reactivate and reveal ifs current concerns, As so offen
before. their approach proceeds olong o dilectical path.
Like many artists in the lost two decades, they choaose
1o involve diversa groups of people in their work. In this
way, their methods lollow along the lines of what the
French critic and curafor Nicolas Bourriaud has called
“redafional art,” which he described as “on arf laking as
its theorefical horizon the realm of human interaction
and iis sociol contexd, rather than the assertion of an
independent and private symbolic space” 1996). Thus
Libia and Glafur ofien spend long periods sloying on
site and cooperating with locol communities, activist
groups, and immigrants and migrant workers, creating
sociol encounters and diologues that further o sensa of
community. But their work tends fo be less ambiguous
and more explicitly critical than “relational art,” This is the
other route of the dinlectical path. Whatever the medium
they choose in each insfance—sculpiure, installation,
photography, video, sound—their work readily fokes the
form of public intervention, where they infiltrale social
siluations or creale lemparary spaces that funclion as

sites of contestation. In this regard, Libia and Olatur are
a part of o growing intermnationaol group of artists that hos
emerged in the last few years, arfists who are working

in o socially engoged way bul who have gone beyond
“relational ar” fo develop new forms of public oddrass
that have sometimes been described os a new form of
realism. As Fernando Francés, Director of CAC Mdaloga,
has writhen about Libia and Glafur’s wark:

A constand elermnent i heir crifique of the world today, ond

in which humour co-exists alongside aspinaions for social
imiprovement In o scenario bull of dynamism . With fhesr
waorks, fha arfists attempt 1o loke the spectator io ninw realms
of reflection and lo queston fruths fhat are generally occepled
a5 absohule without recsonable doulits ever being rosed os lo
thieir wenociey

Since beginning their collaboration in 1997, Libia
and Olofur have created site-related projects in various
couniries, including Cubo, Turkey. the Netherlands,
Denmark, Germany, Belgium, the LS. and aly as wal
as in their native couniries of Spain and iceland. Thedr
work has been exhibiled ol major international venues,
such as Manifesia 7 (2008, CAC Maloga (2007, The
Reykjovik Art Fastival (2005, De Appel CAC Amsferdam
{2004| and The 8th Havana Biennial (2003], and has
been reviewed in publications such os Confernporary
(U], Unfitled [UK), Art es (ES), Arecontexto [ES), Ar in
America [USA), Metropolis M INU and Sjénauki IS, os
wezll os in numercus catelogues and olher specialized
publications. Libia and Olafur have been nominated
for prestigious art owards and invited to various orf
residency programs infernafionally. They maintain
residences in Rotterdam, the Metherlands, and Berfin,
where they are currently atfending the residency
program af Kinstlerhous Bethanien, Germany.

— Hafthor Yngvason, Direclor, Reykjovik Art Museum

*  Thetitle of the project derives from o lolk between Libéa
and her father on lile's lond people’s] impulses and malos
1o survive, withou! o moral or ethical judgment, The folk wos
iriggered by o severe droma coused by o lamily member
sulfering from o paranoid schizophsenio and o sockety
unwilling 1o fully recegnize and deacl with such an lliness.
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