


Nina Seemundsson [1892-1965)

A ddrum tugi sidustu aldar kermu fram & sjdnarsvid
fyrstu iskensiu konurmar semn gerdu myndlist od evistarfi,
listrrvilararnir Kristin Jansdthir og Mliana Sveinsdothic og Mina
Seemundsson myndhaggvari. Joning, sem alliof var killud
Ming, feeddist arid 1892 ag var yngst 15 barna dbdendannag,
Smmundar Gudmundsonar eg PSrunnar Gunnlgugsdaltur, od
Mikuddsarhizum i Figoishlid. A sidasta dri voru pyilidin 115 ar
fra fmdingu hennar. Trilega hefdi Nina ait vist bod hlutskipt
se:m beid flestra stOlkna; ad giftast efa verda vinnukona,

o Britgin hefdu ekki gripid inni. Foraldrar hennar brugdu
bl og fluttust fil Reykjovikur en Nina undi sér ekki @ mblinni

| wyrici sinw grodp hin 1l pess rads of skrifa freenku sinni,
Helgu Gudmundsdatiur, sem var sjalfstedur atvinnurekandi
[ Kaupmannahéin, Helga 16k hanni afar vel og Nina hél
wlan med pdstskipinu Ceres | seplembermanudl 191, Helga
styricti hana fil verslunarnams einn vetur og sidar til namsi
fannsmidi. Ekki virdis! Nina hofo fundid sig i peim stérfum,
enda var hin byrjud od méta housa i leir, an nokkurmar
fitlsagnar. Hin hertl upp hugonn og sind| Holger Wederkinch,
virlum dénskum myndhéggvara, frumtilraunir sinar og

fyrir bvatningu hans settist hin | Teknisk skole, haushid

1915, 1il undirbanings fyrir ndm | hinni Konunglegu donskuy
listookademiu | Charlottenborgarhall vid Kongens MNytary. '

Hina floug inn & Akademivna i fyrst tilroun og var naestu
fibapur arin styrkt of tveimur efnuedum, donskum Rstvinwem.®
Kennarar hennar voru Jilius Schultz sem var vel bekkiur fyrir
mannamyndir sinar og Einor Utzon-Frank, sem vard professor
adeins 30 dra gamall eg Gl eftir a8 hata dbif & fleid kynslbdie
danskra myndhaggvara. Nina 16k patt i varsyningu &
Charlotienbong arid 1918 og syndi par natbralisko héggmynd
i likamssiaerd Setandi drengur sem ari sidar var synd a fyrste
olmennu, islensku listsyningunni @ vegum Listvinalélagsins
i Barnaskabanum i Reykjavik. Pegar Nina tskrifadist ing
Akademiunni arld 1920, hal® hin oflod sér stodgodrar
menniunnar i kiassiskr hoggmyndogend og skilnings a
mégulelkum og takmérkunum lisigreinarinnar. Hoggmyrdin
b yfir pridiju viddinni og myndh&ggwarinn vinfur uan um
Gkvadid thmorim. Rymid sem umbylur myndina er einnig
pod rymi sem ahorfandinn hreylir sig i og pvi mé segjo od
haggrmyndin séi senn, form og mynd,

Frd) prid§a drafugnum liggja effir Winu nokkur verk i
klassiskum anda sem syna nakinn kvenlikomann, liggpandi
eda krilpandi, og vitna um pekkingu listakonunnar &
fikamsbyggingu og helbundnum hlutialium. & bessum Grum
var Paris nofli listghelimsins, kraumandi af myjum straumum
og stefnum og drd 0d sér unga listamenn eins og sequll,

Eftir stutia dval | Ram, sem haldi lengi verid lokahnykkurinn
@ menntun norrcenna myndhéggvara, héll Nina tl Parisar.
par send| hixn inn 4 Houstsyninguna (Salon d'Autominel i
Grand Palals verk sift Médurast og hlaut par mikka atfyali
og heldurssess undir franska fanonum. Mé3urast sem or

1 senn einféld og ljddren, er taknmynd fyrir hef@bundid
hiutverk kvenna allra tima. Hin synir siondandi, nokia konu
med ungbarn sem hin heldur hatt og pét upp od vitum
sinum o ljaer um leid myndinnl innilegan og einkanlegan
blee. M&Burast var keypt of Listvinalélaginu sem boud

Reykjovikurbae hana til kaups fyric bridjung koupverdsins
Pegar hoggmyndin var alhjopud i skermmtigardénum vid
Lemkjargdihu drid 1930, var hin fyrsta myndin eftir kenu sem
soll var upp & almannaterd hér d landi. Pod var hins vegar
ekki fyrr en eftir aldamdbtin 2000 sem fyrsha verkid sem synir
nafngreinda, doudlega konw, 54 dagsins s i hifudbarginni,
en fram of v skirskotudu paer dridu kvenstyitur a
almannafcer fil dyggia eda tilfinninga.

Arid 1926 var Ninu bodid od syna i Art Center | New York
og hélt bongad i stutto ferd en svo fbr ad hin llengdist i
Bandarikjunum i rima peid dratugl. Bar tbk hin patt i opinni
samkeppni um verk fyrir Waoldorl Astoria hotelid vid Park
Avanue i New York og sendu um 400 listamenn inn fillégur.
Verkid skyldi bjona sem fakn hatelsins yiir odalinngongl bess,
Mina vann samkeppning, og verk hennar Afrekshugur synir
unga kenu sam stendur & hnettl og virdisti bann mund od
hafia sig 1l flugs, Myndin er sambwerf og md sja ofgerandi
stilferingu i leygdum likama hennar. Hreyling gengur frd
spennium ristum upp | gegnum ikamann og beinir athyglinni
o8 handleggjunum sem ummyndast haba | bokiondi vaengi.
Verkid er | fullu semraemi vid Art Decco siil hételsins og
annarra pakkira bygginga & bord vid Empire State og Chrysler
byggingamar. 5egio mda od Mina hofi med bessu verkl ainnig
hafid sig til flugs og natn hannar var & allra vieum

A pessum fima vor mikill gerjun | kvikmyndaidnodinum
iHollywood og sttrium sem henum tengdust, Braf fyric
helimkreppuna miklu vard 4, dratugurinn gulltimakbil
kvilmyndanna og borgin drd od & haelileikabblk Or ymsum
listgrainum. Medal annars safu tveir ungir islendingor
undir lok 3. aratugaring i Los Angales. Annar var Halldar
Laxness sem skrifad| handril og preifodi yrir séri
kvikmyndai8nadinum og hinn, Magnis A Amason, stundadi
myndlisio- og lankistormam. | Bandarikjunum kynntist Mina,
Polly James handritshatundi, og urdu poer sombjliskonur
til margra &ra. Poer settust od vid Cameose Drive, naloeg!
hinu pekita Ofileikhos], Hollywood Bowd, og Mina 0ibjd sér
rimgbia vinnustotu yfir bilskirmum * Hin vard fijdtlega
eftirsdtiur og virlur porfreltlisiomadur og geedi m.o, myndir
al kvikmyndalalkurum eg & fraegu 16iki & bord vil Hady
Lamarr, Grefu Nissen, og Gretu Garbo. Hin sidasinefnda mun
Pt akki hafa setid fyrir hjd listakonunnl, sem vann myndina
eftir lipsmynd. Andlitsmyndir Ninu of stidenunum hifdu afar
fagad ylirbragd, virtust svara vaentingum og vidhaoriuem
umhverfising og akki sidur kridum kvikmyndaframieidenda
um ljfsmyndorounscel. Mina kenndi um arabil héggmyndalist
vitt Hollywood Art Cenfer School og vann, dsamt samkennara
sinum, ad sex meira hau dtilisiaverk sem fyrirhugod var
ad yrdi einskenar iknmynd kvikmyndoldnodarins. Hin
var kdin vid siningarhold og somkvoemt sgningarsknim
frés bessum arum, virdist him hafa leitad vidfongsefna
villa. m.o. i godstigur, biblivna, og kossiska sem islenska
menningarsigu, Hin baedi matadi | leir og hib i fiolbreylileg
efni, m.o. i granit og ekki sist kaliforniskan marmara, sem han
drdy ad sér i i ndthrunni.*

Mira virdist hafa verid opin fyrir nijum og oft fjorkegum
ahrifum baedi fra Afriku, Asiu og frumbiddum | Kyrrahalini
enda Kalifarnia mikil deigla menningarsirauma vida od, Pod
er ekki hvod sist | inéskurdarverkum hennar sem pessara



fjarlmgu dhrifa gaetir en vid skurdinn nobadi listakonan
margvishegan tridvid & bord ibenhol, birkl, valhnotu og
bolsomid og oft virdist sem efnid hafi pjénod hugmyndum
hennar hverju sinni

Hina fluttist frd Koliforniu Grid 1955, 63 ana gémul, og ati
pongod ekki offurkvaemt. Hvort breylingar & einkahdgum
hennar voru Gstaedan fyrir flutningnum er ekki vitod en ekki er
dsennilegt ad hin hafi skynjod 0d fengsl hennar vid evripska
list weerw ad rofna. Longum hala konur att erditt med od lifa
[ist sinnd & [slondi. A% visu md segja od bad hati einnig gilt um
karlmenn en 50 stadreynd of begar Mina sneri altur heim war
pod obeins Krisfin Jonsdéttir of hennar kynshdd sem starfodi &
|slondi en Jiliona Sveinsdatis vor bosett i Donmérku | yfir halio
akd. Hesta kynslad; Gerdur Helgodditir myndhdggvari og
listmdilararnic Nina Tryggeadditin og Lovisa Matthiasdottir voru
oflar bisettar erlendis og sneru Grsjoldon heim med siningar.
Pefta segir sino s6gu— en ekki alla séguna byi ekki er vist od
alla [slendinga longi il ad snia heim. Oneitanlega hijota bod
o8 hofa verid mikil vidbrigdl fyrir Ninu 08 koma hekm dr svo
giordiike umbverll en a & Gratugnum var islensk listoplifik
mijig hind og dvimgin svo [obrodi vid triarhita. Menn skiptus!

I fylkingor og vorw onnars vegar bedr sem fylgdu nfjum
straumum abstrakilistarinnar og hins vegar peir sem héldu
fast vidd hlutveruleikonn og gdmul gildi,

i upphodi 5. arfugarins haidi Nina byrjad o8 méla og &
syningu hennar | Bogasal Fadminjosains ishonds arld 1955,
syndi hiin malverk dsamt hdggmyndum_ Svo virdist sem einn
gegnrynanda hahi burft 08 gripa fil kardmonna i vidmidunin
urm syningu hennar. Onedfankega saknor madur bairrar arku,
sem einkenna verk sumea ndlilandi, islenskra myndhaggvara,
t.d. Asmundar Sveinssonor o Sigurjéns Olalssonaor,” *

Pad vard Ninu mikid dfall begar héggmynd hannar
Hafmeyjan sem komsd hafdi verid fyrir | Reykavikurt{dm var
sprengd upp 1. jondar Grid 1960 og gjoreydilogd, Naesiu arin
helgodi Nina sig malaralistinni og & sidustu siningunni sinni
i Bogsalnum anid 1963 syndi hin einungis malverk, Hon last i
Rirykjovik arid 1965,

Nina Seemundsson & sér dvilengjanlegan sess [ islenskr
listosdgu sem frumbaeri og lyrsha kenan sem logd fyric sig
hbggmyndalist

Hratnhildur Schram, Listiraedingur
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Nina Seemundsson (1892-1965)

The nineteen-tweniies saw the emergence of the
first kcalandic professional female viswal artists: Kristin
Jansdéttir and Jillana Sveinsdditir were painters and Nina
Smemundsson a sculpbor. Jonina or Nino as she wos alwoys
called, was barn in 1892, the youngest of 15 children boen to
Somundur Gudmundson and Pdrunn Gunnbawgsdatlirin
the south of kcefand. Last yeor would have commemonated
a 15 yeors since the date of her birth. Hod Tale nof stepped
in, Nino would probably have gone the woy of most young
girls; get married or become o maid, Her parents beft the
farm and moved 1o Reykjavik, but Nina was not happy lving
in the city. In her desperation, Nina decided towribe o her
aunt, Helgo Gudmundsddttir, who wos an independent
enfrepraneur in Copenhagen. Helgo was very receplive to
Ning's lefter. In Seplember 1911, Nina set sail io Copenhagen
on the moil boot Ceres. Consequently, Helge sponsared Nina
while she atlended business school for one year and then
loter as she studied dentol mechanics. Mina did not find her
colling in any of those vocations, hawever she hod olready
started sculpling busts out of clay without any formal training.
Seting her insecurities aside, Nina brought her work to Holger
Wederkinch, a respected Danish sculptor. He encouroged
her 1o attend the Teknisk School in the foll of 1915, to prepare
for her studies Ioter af the Royal Danish Art Academy in
Charlotten City Caslle of Kongens Nytory.!

Mina wias accepled in fo the Academy wilth flying colors,
and spent the next four years there, while being sponsored
by two wealthy Danish orf patrons. Her instrucions were
Jidlius Schultz, known for his portroits, and Einar Lizon-Frank
who became a professor of the early age of 20, and would
goon to have a profound influence on generations of Danish
sculplors. In 1918, Nino participated in the spring ort exhibit
at Charlotien City, where she exhibited a life-size, noturalistic
sculplure called Sleeping Boy. A year later, that same
exhibifion would be partf of the first lcelondic art exhibition,
sponsored by the Friends of Art Sockety ot the Elementary
Schoal in Reykjovik. Affer graduating from the Academy in
1920, Nina had omassed o solid eduwcation in chassic sculpling,
along with a keen understanding os to the possibilities and
restrictions associoted with the art form. A sculpture has a
three-dimensional quolity, by which the sculptor works within
o cerhain void or vacancy. The void or vocancy that surrounds.
a sculpture is also the space in which an observer moves
around in, and therefore, it can be said that a sculpiure is form
ond illustration af the same fime.

Some clossic pleces sculpted in the thirfies by Nina show
nude women either lying down or crouching, llustrating the
artist's knowledge and understanding of physical attributes
ond proportions. During this period, Paris was the Macca
of the art warld, brimming with new ideas ond ideclogies,
oftracting an influx of young artists, After a brief stinf in
Raome, which was considered lo be the final destination in the
education of Nardic sculplors, Nina headed for Paris. There
she submitted Maternal Love for the fall exchibition of the
Sakon d'Automne af the Grand Palais, for which she recehved
rave reviews and honorable mention under the French flag



Nina Seemundsson (1892-1965]

The ninefeen-twenties saw fhe emergence of the
first leedandic professional female visual artists: Kristin
Jonsdditir and Jolkana Sveinsdarlic were pointers and Ning
Semundsson o sculplor. Joning or Ning as she was olways
called, was born in 1892, the youngest of 15 children born fo
Semundur Gudmundson and Parunn Gunnlaugsdatic in
the south of Iceland. Last year would have commemorated
a 115 years since the dote of har birth. Hod fate not stepped
in, Nina would probably hove gone the way of most young
girls: get marmied or become a moid. Her parents left the
farm and moved to Reykjavik, but Nina was not hoppy living

| in the city. In her desperation, Mina decided bo wrile 1o her
aunt, Helga Gudmundsd&itie, who was on independent

| enfrepreneur in Copenhogen. Heldga wos very receplive 1o
Nina's letter. In September 1911, Nina sef sail 1o Copenhagen

.~ on the mail boat Ceres. Consequenily, Helga sponsored Mina
whilla she attended business school lor one year and then

- loter as she studied denfol mechanics, Nina did not find her
calling in any of those vocations, hewever she hod already
sharted sculpting busts out of clay without any formal fraining

‘ Satfing her insecurities aside, Nina brough! her work to Holger
Waderkinch, o respacied Danish sculpiorn. He encouroged
her o ottend the Teknisk School in the fall of 1915, to prepare
for her studies later of the Royal Danish Art Academy in
Charlatien City Castle ol Kongens Mylory. '

Nina wos occepled in fo the Academy with flying colors,
and spen the next four years there, while being sponsored
by hwo weality Danish art patrons. Her instructors were
Julius Schultz, known for his porfroits, ond Einor Utzon-Frank
wha became o professor at the early oge of 30, and would
go on ko have a profound influence on generations of Danish
sculplors, In 1918, Nino porficipated in the spring orf exhibit
al Chartotien City, where she exhibited a life-size, naturalistic
sculpture called Sleeping Boy. & year lofer, that same
exhibifion would be part of the first loelandsc art exhibilion,
-sponsored by the Friends of Anl Sociely of the Elemaentary
School in Reykjovik. Atter groduating from the Acodemy in
1920, Nina hod omassed a solid edwcotion in diossic sculpting,
along with o keen undersianding as to the possibifities and
restrictions associated with the art form. A sculpture has a
three-dimensional quality, by which the sculptor works within
‘aceriain void or vacancy. The vold or vacancy that surrownds
a sculphure ks also the space in which on observer moves
around in, and thevelose, it can be said that a sculptureis form
and (llustration af the same time.

Some classic pleces sculpled in the thirties by Nino show
nude wamen either lying down or crouching, llustrating the
arfist’s knowledge and understanding of physicol attributes
and proportions. During this period, Paris was the Mecca
of the art waorld, brimming with new ideas and ideclogies,
atfrocting on influx of young orfists. After a brief stind in
Rome, which was considerad fo be the final destination in the
‘aducation of Nordic sculptars, Mina headed for Paris. Thera
she submitted Maternal Love for the foll exhibition af the
Salon diiutomne al the Grond Polals, for which she received
nove reviews and henorable mention under the French flog,

Maolernal Love is in its essence both uncomplicated and
poetic. It represents a woman's fraditional role throughout the
ages. It shows a nude womoan stonding holding an infan! o
her foce giving it o worm and sincere feel. The Friends of Art
Society bought Maternal Love and later offered the sculpture
1o 1he city of Reykjavik for a third of s original purchase
price. Al the limae when the city installed Moternal Love in
o park by Leekjargato in 1930, it was the first sculphure by o
woman o be sited im public display. 1 was not unfil after the
milllennium 2000 thot the first piece showing an identifiable
miortal woman was revealed in Reykjovik. Up until then, only
a handful of sculptures on public display showing female
subject matter hod mirrored virtves and emaotions.

In 1924, Nina was invited fo hove an arf exhibition ot the
Art Centre in New York, but wound up extending her trip for
almost thirty years. She participated In on “open” compelition
for a plece fo be commissioned for the Waldorf Astoria Holel
on Park Avenue in New York, where roughly 400 artists
submitted their work. The piece waos to serve as a symbol for
the hoted over its main enfrance. Nina won the compefiion
with her piece Spirit of Achievement showing a young
woman standing on lop of a globe obout 1o 1oke flight. The
plece Is symmatricol and Is profoundly stylistic, evident in her
elongated body. The movement is from the arched ankles, up
through the body and info the arms wrapped in wings. The
plece is congruant with the Art Decco style of the holel, os well
as other notable bulldings In Mew York City, Incleding Empire
Stote building and the Chrysler building. It could be said that
Spirit of Achievement wos symbolic for Nina's career, whose
professional life also took off and her name becamea wall
knoam

During this period, the movie industry in Hollywood wos
booming. os were all jobs associoted with i In spile of the
Greal Depression in the 1930°s, Hollywood seemed to flourish
and aftract a plethora of various different arlists. Among
Them were hwo young lcelanders who were living in Los
Angeles by the end of the 1920's. One of them was Halldor
Laxnes, who was working on a screenplay trying lo break
inta the business and the other wos Mognis &, Armason,
whaose focal points were visual arts and music studies. While
in the States, Nina med screenwriter Polly Jomes, wham she
wound up cohabitoling with for many yeors, They setiled inon
Camrose Drive, near the famed Hollywood Bowl, where Nino
sed up a spockous work studio obove the garage.* She quickly
became o much sought afier and respecied parirail ortist,
and skeiched many of the prominent rich and fomous such as
Hedy Lomarr, Grela Nissen, and Grata Garbo. Greta Garbo,
however, never sal for Nina, as Nina sketched the octress from
a photograph. Nina's portrails of the stars had o sophistication
and class to them, which seemad to mare than safisfy the
expectotions and offitudes of the times, os well os that of the
movie producer’s expeclations wanting photographic realism.

Hina tawght sculpiuring for many years of the Hollywood
Art Center School, alongside with working with har fellow
instructors on o six-mater high sculpture that was supposed
to serve as a symbaol for the movie industry, Ning showed her
work frequently, and according to catalogues from that fime,
she seemad to have sought her inspiration from mythology,



Formali

Hgomynd Minu Semundsson MoBurast hefur fyrir
IGngu unnid sér sass | borgariandsiaginu, Hinsvegar e
[istakonan sialf minna pekkt hés a bandi en efni stonda
fil. Hin var frumivadull | list sinni og pegor Modurbst
var seft upp vid Leekiargtu arid 1930 var myndin, ins
og Hrafnhildur Schram bendir a1 grein sinni, fyrsha
listaverk konu sem var selt upp | almenningsrymi i
Rewkjovik. Vierkid vor fika, bvi midur, bod elna | eigu
borgarinnor effir bessao merku listakonu par il fyrir
fitrurm arum, Arid 2004 feerdi ndinn cetlingl Minu, Rikey
Rikardsdatis, Listasalni Reykjavikur 11 haggmyndir effir
Minu il eignar. Myndirnar haidu verid | virslu Kristjans
Kristjanssonar, eiganda Kaossagerdarinnar, | mbng dr
og hofdi hann séd fyrr forviirslu peirra, Pod er mikill
fengur of pessum myndum, sem enu nd syndar saman
i fyrst skiphi @ Kjorvalssitdum. Med pessari syningu
viljurn vid pakko Rikey og ofkomendum Kristians fyrir
rawsn beirra og vidleini fil ad vidhalda minningu Ninu
SEmundsson

Hafpér Yngvason
Sofnstioe

-_—

An tifils = Ungur moBdur — Uinfiled - Youth

Foreword

Mina Scemundsson's sculpture, Moternal Love hos
miade a losting impression on the city's landscape, The
arfist herself, however, is less known in lcelond than
she should be. At the fime Maternal Love was pul on
display of Leekjorgato in 1930, it was the first artwork
b a woman fo be sifed in o public ploce in Reykjovilk,
as Hrainhidur Schram points out in her article
Unforfunately, il was also the only sculplure in the city'’s
collection, by this imporant arist up unlil four years
og0. In 2004, Rikey Rikardsdotin, a close relofive of
Mina, donated 11 sculplures by Nina 1o the Reykjavik Art
Museum. The pieces hod been in the possession and
care of Krisfion Krisfiansson, the owner of Kossagerd,
for many years. These sculplures are quite an
acquisition, and for the first fime, they are oll on display
at Kjarvalsstadir. With this exhibition, we would like o
thank Rikey and Kristjon's family for fheir genarosity and
efforts in remembering Mino Seemundsson

Hafpor Yngvason
Direcior

Bediina kona & boen — Bedouin Lody Praying, ¢, 1922



Opi Opeaning hours

Hafnarhis Tryggvogata I?.ﬁugllqu.i'du:ﬂﬂ-}'f
Kjarvalsstodir Fokogoio, doglego/daily 10-17
Asmundarsafn Asmundur Sveinsson Sculpture Mussum, Sigiin
1.5.-309. doglega/daily 10-16

Alle sunnudaga ki 15 er leldsdgn um syningar & Kjorvals-
stbdum og | Hofnarhisi,
Gulded Tours in English Thursdoys al 3 pm. ot Kjorvalssiodir

I bodi er laknmalstiliun vid sunnudagsteidssgn: panta parl
tolkun med minnst vk fyrirvara,

Heegter od panto leldsbgn fyrirhépa 10-50 gesta,

Heegter of i leldsogn @ erlendum fungumdlum.

Upplysingar froedsludeild@raykjavik is




