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Fré Unuhdsi til Attunda streefis

i upphafi fimmia Gratuger sidustu aldar hofdi New
York tekid v hlutverki Parisar sem nalli listaheimsins
og & narstu tveimur aratugum spraft par fram ny
stefna i myndiist, abstraki-expressjonisminn, sem vard
fyrsta bandariska listastefnan sem nadi alpjddlegri
Utbreidshe, Absirakt-expressionisminn, sem einnig
hefur gengld undir heitinu aksidnmatverkid” edo New
York-skalinn, var upphaflega anddf vid brongsinni
Inndendri lisfastefnu sem beit dogsins jos | einangrun
Bondarikjonna | efnahagskreppunni mikiu.

A pessum umbrotafima héldu tver
mynidlistarkonur frd slandi l framhbaldsnams T New
York, peer Lovisa Matthiosdéttir 1917-2000) og Mina
Tryggvaddttir (1913-1968). Badar hifldu poer lokid listndmi
i Kzupmaonnahifn auk dvalar i Paris, sem lengi haldi
verid lokahnykkurinn | ndmi norreenna listfamanna,
ABur en paer héldu vestur hiddu per verid fostogestin
TUnuhisi, Bl ravdu hisi | GarBasirceti, par sem
hisradandinn, Erlendur Gudmundsson (1892-1947),
ladadi od sér gestl, listamenn og annad folk, sam
odhylitist dhefdbundin svidhorf

Arif 1943 hafu Loulsa og Nina ném hja malaranum
Haons Hofmann [1880-1966), pyskum innflytjonda,
sem var efnn hinna fjblmérgu evropskuy listomanna
sem leitudu skjols | Bandarikjunum undan dgnum
nasismans og dttu eftir ad audga bandariska
menningy, ekki sist myndlist og byggingoarlist. Holmann
b | Paris & runum 1903-1914 por sem hann fylgdist
med framvest fauvismo og kiblsma og kynntist
personulega peim ménnum sem matudu bessar fyrstu
alpjddequ listastelnur hinnar nyju aldar, peim Henri
Malisse, Pablo Picasso og Georges Brague. A drunum
1938-1958 var skali Hofmanns 1l hisa yiir neetuerklobbi
vid Attunda stroeti @ Manhattan, ouk pess sem hann rok
sumarskdla i Provincedown, pekdri listomannanflendu
& Cape Cod | Massachusetts,

Hafmann vard afar dhrifamikill og vinsoedl kennari
og tengilidur Bondarikjonna vid rotheekan evropskan
middernisma, Hugmyndir hans ditu eftir od méta
bandariska myndlist nestu dratuging og Hl hans
flykktust nemendur sem sidar urdu medal virfusiu
listamanna og gagnrinenda Bandarikjoring, Hann
svaradi vaentingum pairra um hinn klossiska evrdpska
_maestro” sem aldrel hvarf frd sonnferingu sinni um
Jisting fyrir listina® eda listina sem silistaedan verubaika
sem ekki pyrfii & neinni réttiefingu o8 halda og beeri
filgang sinn | sjdkfri sér,

Hofmann priodi teeknd sem vid hann hefur
verid kennd, _push and pull” iyta og dragal, par sem
hann sindi fram & od heeg!t veerd ad skapa rymi, dip!
og jofnvel hreyfingu & tvividum fleti strigans med
liturn og abstrak! formum i stad hinnar hefdbundni

linufjorviddar. Honn leit @ nattinena sem wndirstadu
listarinnar og litinn sem sterkasta aflid | malverkinu og
itrekadi fyrir nemendum sinum od bad veeri ekki formid
eltt sem rédi litnum heldur vaeri pod liturinn sem beeri
uppi formid, Eflaust er litomedferd hans si arfleifd sem
best hafur skilod sér il nemenda hans og bair dvaxted,
hwver med sinum hoett.

Sjalfur lagdi hann makverk sitt od mestu fil
hlidar par sem &ll hans orka for i kennsluna, en
feikninguna raektadi hann alla 1id. Pad var ekki tyrr
en 4 sjitta drotugnum og effir od hann [&t af kennslu,

& attreedisoldri, 0d honn tok 0d mala & ni of miklum
eldm&dd, verk sem glodu af litum og efnismikilli Gferd,
Med bessum sidari verkum skipodi honn sér a bekk
med halsiu abstrakt-expressibnistum Bondarikjonna,
ménnum & bord vid Jockson Pollock, Arshile Garkd,
Clyfiord Still og Willem de Kooning, en Hofmann var
kynsi6d eldri en peir,

Medal fidimargra nemenda Hofmanns vor
Bandarikjomennimir Nell Blaine 1922-1994], Robert
De Niro eldri (1922-1993) og Jane Freilicher [1924) sem
hér eru kynnt fyrir islenskum simingargestum i fyrsta
sinn, en &l eru pau vel pekkt og virt | bandarisku
listalifi. pessir prir listamenn asomt Louisu mdrkudu
séir sina eigin stefru og foru odro leid en abstrakl-
expressidnistarnir par sem peir unnu lengst af i1
frés hinum sinilega verulefka en Nina hneigdist ad
liddraenni abstraksion med sterkum filvisunum i
natidruna.

Mell hif feril sinn sem obstraktmalari um 1943
og futtugu og eins ars gmul var hin yngsti félaginn i
Samitkum bandariskra abstrakilistamanna. Samitdkin
voru stofnud effir fimamatasyninguna .Cubism
and Abstract Art® sem siod | Museum of Modern
Art Grid 1936 og vord félagsmannum mikil vatning
en flestir maludu peir | hreinum gedmetriskum sil
og s6ttu innblastur il De 5fijl-hépsins og rissnesks
konstrikfivisma.

MNell gekk il lids vid The Jane Street Gallery™ 1
Greenwich Villoge, sem var fyrsta gallerid | New York
sem rekid var af listamannum a somvinnugrundvelii og
starfodi  drunum 1943-1949. Medal beirra voru Robert
De Niro eldri, Jane Freilicher, Louisa Matthiasdattir
og elginmadur hennar, mdlarinn Lelond Bell (1922-
1991], en Leland var b ekki nemandi Hofmanns. |
verkum listamanna pessa fima endurspegladist hin
nyja Amerika, hrodur plls stérborgarinnar og arefti
bétbylisins en ekki sist djossinn. Jane Sireel-hdpurinn
hreifst med og nokkrir félogar hans voru sjalfir
lidteekir diassleikarar og fundu sterk tengs! hans vid
obstraktiisting, Hrynjandi hennar var misgeng eins og i
diassinum og peirra menn voru Charlie Porker og Dizzy
Gillespie sem voru frumkvidior be-boppsins, Einn peirra
myndlistarmanna sem heilludust of djosshrynjandinni



var Hollendingurinn Pief Mondrian, sem b6 i Mew York &
siridsdrunum, en et pekktasio verk hans er _Broodway
Boogie-Woogie®.
Mell Blaine hvarf frd abstraktmdalverki sinu um
1950, eftir dvil i Frokidands, og er pekkiust fyrir verk sem
ny Gdur il natiirunnor, ekki sist grddurs og garda,
sem hin tlkar i litum regnbogans, Rober! De Miro eldri
var brisdger i listinnl og héf listnam ellefu dra gomall
Hann vann Ot frd hinum syndegao veruleika, londslagl,
kyrraliii eda médeli og var évenju krdfuhardur og vann
tugi skissna ad hverju méakverki sinw, Pau einkennast af
milkilli litagkedi og fil dhersly umritar hann formin med
svartri randielkningu
Jane Freflicher er eini listamadurinn i hopi

synenda sem er a [ifi og starfor enn af fullum kraffi, @
difugasio og fimmia aldursdri. | marsmdnudi sl var
opnud einkasining hennar, m.a. & njjum verkum, T Tibor
di Mogy Gallery | New York

Hiin hefur um arabil mélad sitt ndnasto umbverfi;
kyrrolit og Gtsimismyndir ird hedmilinu i Greanwich
Village og vinnustafunni 4 Long Island og skrasett
sibreylilega mynd stérborgarinnar og hopandi gren
syeedin a Long Island

A siningunni verda & firmmia fug verka
Hoimanns og nemenda hans og hafa &l verk
erlendu listamonnanna verid lanud Gr bandariskum
ainkaséinum

Louvisa Matthinsdétir og Nina Tryggvaddttic en
medal virtustu og dadustu listamanna pjodarinnar
og verda baer [Horgrunni 4 syningunni. Hiuli hennar
er tileinkodur Unuhdsi, en Una Giskoddttir [1854-
1924] seldi foxdi og leigdi herbergi & loegra verdi en
adrir i beenum, Sonur hannar Erfendur 1ok sidan vid
reksirinum og margir gesia hans tengdust honum
sterkum vinabandum. Hann birtist | hugverkum peima
en Erlandur er sagdur ein helsta fyrirmynd Holldars
Loxness ad organtsianum | Aldmstadinni og Nina
Tryggvaddtir 168i Kristi asjénu hans i mésaikmynd sinnl
| kor Skalholtskirkju

Louiso og Nina vokiu athygll | Reykjovik og pottu
boedl bahemskor og spennandi par sem baer gengu
um 1 sidum buxum eda maludo | midbenum og priludu
jofrvel upp & hishok 1il od fa sem haest sinarhorm yfir
beeinn. Erlendur benti peim 4 od mdla gesti sina sem
satu polinmadir fyrir, en andiitsmyndir belrra, sem
elnkennast of mikili einfdldun og pétum og fastum
formum, brigta blad i islenskri ondlitsmyndagerd og ernu
einstakar heimildir um kynsiod lisfamonna sem no er
horfin af sjonarsvidinu

Leitast hefur verid vi 08 gefo gestum fyllr mynd
af proun islensku maloranna med byl ad syna verk frd
fledri fimabdlum i list belrra og mérg peirma hofo oldrei
verid synd opinberlegao fyrr a lslandi. 1 upphai var
samstorfid ofar ndid, paer malkudu hvor adra og stmu

fyrirmyndir og attu sidar erfitt med od greina & milll hwvor
hef@i malod hwod en toku sidan stefnuna i Alikar attir,
Nina fjarlcegdist smam saman krdfuna um fyriemynd en
Lowisa hélt sér alla 118 vid hivtverulaikann, Badar bjuggu
poer erlendis meston hlulo starfsferilsing en séthu som?
innblastur i islensko ndtoru og umbverfi og ljGst er od
filfinningatengs! beirra vid landid rofnwdu oldred

Hrafnhildur Schram syningarstjan







Listasaln Reykjovikur "
Beykjovk Art Museum

1
1
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Opid Opening hours

Hofnarhis Tryggvogoio 17, deglegaldaily 10-17

Fimmitudaga til/Thursdays to 22

Iﬁwvuhﬂuﬂr Fidkogata, doglega/daily 10-17
Asmundorsafn Asmundur Sveinsson Sculpiure Museum,

Sighvn
1.5.-30.9. doglega/daily 10-15
110.-30.4. daglega/daily 13-16

Free admission

Hafnarhisid er opid fil K. 22:00 &l immtudagskviid,

Fislbreyit dogskrd
Al Thursdays Hafnarhids is open until 10 p.m.
Deverse evenis.

Alla sunnudoga k. 15 er lei@stgn um syningar
& Kjorvalsstédum og | Hafnarhdsi.

Heeqt er od pania leidstgn fiyrir hipa
Hoegt er ad {6 leidstgn  erendum lungumilum

| bodi er laknmitstiliun vid sunnudagskeldstgn; panta
parf thlkun rmed viku frireora,

Guided tours in English ovallable upon request.
Guided tours in English Wednesdays of 11 a.m. af
Kjarvalsstodir,
Upplysingar / Info: froedsludeild@reykjavik.is

www listosafnreykjovikuris
5 +354 5901200

listasafn@reyijavik is
F+354 5901201
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Margir adilar hafa lanod verk a sininguna, Listasafn
Revkjavikur pakkar Renate, Hans & Maria Hofmann
Trust, The Estate of Robert De Miro, 5r, Ameringer & Yohe
Fine Ari, Tibor de Nagy Gallery og Leigh Morse Fine Arts
1 Mew York fyrir stér an @ verkum og rousnorlega odstod
vid undirbning syningarinnar. Einnig er Unu Ddru
Copley og Temmu Bell bakkad svo og peim sem hafa
lanad verk:, Amar Sivason, Ami Benedikisson, Hildur
Gunnlaugsdattir, Johannes Sigurdsson, Jon Mardal,
Jan Gttar Ragnarsson, Margrét Hrafnsdéiti, Matthios
Matthiasson, Sigridur Halldorsdatin, Tomas H. Heidar
svo og Gl|Gfrasteinn, Listsafn Islands, Listasafn AS1, MBI
hi. og Landsbékasaln lslands-Haskilabakasaln,
Sérstaklega pakkar safnid Margéti Hrafnsddtiur
o0g J&ni Ottari Rognarssyni fyrir hjdlp beirra og inn-
blastur TundirbOningi pessarar syningar.

The works in the exhibition hove been loaned by many
bodies and individuals. The Reykjavik Art Musaum
wishes fo thank the Renate, Hans & Maria Halmann
Trust, the Eslate of Robert De Niro, Sr, Ameringer & Yohe
Fine Art, the Tibor de Magy Gallery ond Leigh Morse
Fine Arts in Mew York for the loan of many works of art,
and for their ganerous assistance in preparation of this
exhibition, The Museum also expresses ifs grafitude
1o Una Déra Copley and Temma Bell, and thanks the
following people and organisafions for kindly loaning
works of art: Arnar Sélvason, Ami Benedikisson, Hildur
Gunnlawgsddttir, Johonnes Sigurdsson, Jan Nordal,
Jén Oar Ragnarsson, Margrét Hrafnsddtir, Matihias
Matthiasson, Sigridur HolldGrsdéttir, Tomas H. Heldar,
Gljifrasteinn, the National Gallery of iceland, the ASI Art
Museum, NBIhf. ond the National University Library of
lceland.

special thanks o Morgrét Hrafns and Jon Ottar
Rognarsson for thedr inspiration and help with the
planning of this exhibition.

Iceland Express ()






From Unuhis to Eighth Street

In the early 19405, Mew York hod supplanted
Paris as the cenire of the orf world, and over the next
two decades a new orfistic movement emerged
there: Abstroc Exprassionism, the first American orf
movement fo become an infernational phenomenon.
Absiract Expressionism, also known as Action Painting
or the Mew York School, began as a revelt against the
constraints of o narrow artistic approach which had
become predominant in the United States during thie
isolation years of the Great Depression.

A1 this eventiul fime two kcalandic women artists
ot off for Mew York for posigroduate study: Lovisa
Matthiasdéattir (1917-2000 | and Nina Tryggvaddttie
(1913-68). Both had graduated frorm art fraining in
Copenhagen and then spent time in Paris, which
had lang been regarded as the finishing touch in the
training of Nordic artists. Before leaving for the United
States they hod been regular visitors at Unuhis (Una’s
Housel, a little red house on Gardastraeti in the old part
of Reykjavik, where the host, Erlendur Gudmundsson
{1692-1947), held open house for guesis — artists and
others — who had adopled o bohemian ifestyle,

In 1943 Louwisa and Nina began their studies
with Hans Hofmann (1880-1984]. An immigrant from
Germany, he was one of the multilude of European
arfists who hod fled the Mozi threa! and found sofe
haven in the Unifed States, where they went on fo enrich
American culture, nat least in art and architecture,
Halmann hod lived in Paris 1903-14 ond observed the
rise of Fauvism and Cubism, and he was personally
acquainted with the pioneers of these first international
art movements of the new century, such as Henri
Malisse, Pablo Picosso and Georges Brague. From 1938
10 1958 Hofmann ran an art school above o nightclub on
Eighth Streat in Monhatian, as well as a summer schoal
in Provincetown, o well-known arlists’ colony on Cape
Cod, Massachuseils.

Holmann became a very influential and popular
teacher, and a link batween the USA and radical
European modernism. His ideas would shape
American art over the following decades, ond he
attracted students who wen! on o be among America’s
mos! renowned artists and critics. He fulfilled their
expeciations of a European maesiro, who never
wavered from his convictions about "art for art's sake,”
orarl as an autonomous reality, which reguired no
justification, and had its own integral purpose.

Holmann developed a lechnigue he colled push
and pull, with which ha demonstrated thal it was
possible 1o create space, depih and even motion on
fhe two-dimensional plane of @ canvas, by using colour
ond absiract forms rather than tha conventions of

perspective. He sow nature as the foundation of art,
and colour as the most powerful element of o painting.
He refterated 1o his students that 7itis not the form thaot
dictotes the colour, bui the calour that brings out the
form.” Hofmann's handling of colour is undoubtedly the
legacy which had the greatest impach on his studenis,
who developed it, each in his her own way.

Hofmann himself lorgely gove up painting 1o
devole all his energy to teaching, although he confinued
to drow throughout his career. It was not until the 1950,
when he was in his seventies, thot he gave up teaching
and once more started fo paint, with great drive, works
which shone with colour and plostic texture. With these
late works he fook his place amaong the leading Abstract
Expressionisis in the USA, such as Jackson Pollock,
Arshile Garkl, Clytford Still and Willem de Kooning, oll of
whom were a generation younger than Holmann.

Hofmann's many students included American
artists Mell Blaine 1922-96), Robert De Niro senior 1922-
93) and Jane Freilicher (b. 1924), whose works are hare
introduced fo the lcelandic public for the first fime; all
are respected figures in the American art world. These
threa artists, fogather with Louisa Matthiosdattir, took
a different direction from the Abstroct Expressionists,
working mainly on the basis of visible reality. Ning
Tryggvadétiir, on the other hand, tended lowards Iyrical
absiraction with strong natural elements.

Nell Blaine started her career os an obstroc!
painter around 1943, and ot the age of 21 she wos
the youngest member of the American Abstract
Artists [AAM), an organisafion lounded after the
groundbreaking show Cubism and Abstract Art al the
Musaum of Modern Art in 1936, The AAA proved a greal
stimulus to its members, most of whom painted ina
rigorous geomelrical style inspired by the neoplasticism
of the De Stijl group and Russian Constructivism.

Blaine joined the lane Street Gallery in Greenwich
Village, which operated from 1943 to 1949 — the first
gallery run as an artisis’ collective. Other members
included Robert De Mira senior, Jane Freilicher, Louisa
Matthiasdbttir, and her husband, painter Lelond Bell
1922-91), not a Hofmann alumnus. The work of the
arfists of that time reflected the new America: the fast
thythm of the big city, the stimull of urban life and, not
least, jozz. The Jane Street coterie loved the new music,
and some of its members were themselves competent
|ozz musicians, feeling a sirong connection between
this music and abstract art, The rhythms of abstroction
were imegular, like jozz, ond their idols were such men
as Charlie Parker and Dizzy Gillespie, the ploneers of
Bebop. Amaong the arfists coptivated by jozz rhythms
was Dutch artist Piet Mondrian, who lived in Mew
York during the war. One of his best-known works is
Broodway Boogie-Woogie.



Blaine abandoned abstract painting oround 1950
after a stay in France, and she is besi known for works
which are odes to nafure - not least plonts and gardens,
which she depicts in all the colours of the roinbow,
Robert De Niro senlor, a precocious arlist, began his art
training at the oge of eleven, He worked on the basis of
visual reality: landscape, still life and models, Unusually
rigorows in his approach, he made dozens of sketches
for each painting; these are charocterised by vibrant
colour, the forms emphasised with black outlines.

Jane Frailicher is the only living artist among the
exhibitors here, and in her eighty-fifth year she is sfill
hard at work_ In March this year she cpened a one-
woman show, including new painfings, ot the Tibor
de Nagy Gollery in Mew York. For many years she hos
been painting her immedéate environment - still fifes
and views from her home in Greenwich Village and her
studio on Long Island - documenting the ever-changing
visage of the city. and encroochment on the green areos
of Long ksland

The exhibifion comprises over 40 paintings by
Hans Hoffman and his students, All the works by non-
lcelandic artisis are on loan from private collections In
the LISA

Louisa Matthiasd&itie and Mina Tryggeaddttir ane
counted among keeland’s most renowned and admired
arfists, and they are the focus of this exhibition. Part of
the show is dedicated to Unuhis, where Una Gislodattic
[1854-1924] provided board and ledging ot economic
rates. Her son, Erflendur Gudmundsson, loter fook over
the business, and over the years many of his guesis
became his close friends. Erdendur turns up in their wark:
he is said, for instance, to be the principal model for
the character of the organist in Halldor Laxness’ novel
Atomstadindatom Staficn; and, in Nina Tryggyoaddttir's
masaic mural in the chancel of Skalholt Cathedral, Christ
has Erlendur’s foce.

Lowisa and Nino atfracted attenfion in the small
town of Reykjavik, where they mode o bohemian,
exofic impression: wearing trousers, painfing in the
fown centre, and even scrambling up onfo rocfs for the
best view over the town. At Erlendur’s suggestion they
painted partraits of guests of Unuhis, who patiently
posed for them. The resulting portraits, with their
simplified, dense, solid forms, mark o turning-point
in kcelandic portraiture, They are a unigue record of a
vanished generation of artisis

The exhibition will seek ta give the visitor a wider
perspective on the development of the lcelandic
painters, by including works from other periods of their
art, many of which have never been shown in kceland
before. In the early days Louisa and Nina worked closaly
fogether, painting each other or the some subjects, and
at that stage it can be difficull fo distinguish between

their paintings. But in due course the art of each
developed in different directions, Nino grodually moved
away from repraseniation of reality, while Lovisa upheld
objective reality throughout her coreer. Both ortisis
spent most of their careers outside Iceland, yel found
inspirafion in lcelandic nature and the environment of
their home country, and it is clear that thedr emoticnal
bond fo lcebond lasted all their lves

Hratnhildur Schram curator




