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Pessi bok et gefin Ot | |isrn+aryr..-mamﬁ%i-wf{{;ﬂf /ﬁ,y 0k i iooh
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Mdgutedkar var {jdlbreyti syning sem lofadi ge
jafrwel aftir ad henni lauk og ddur on

skrd var gefin G Moguleikar var ekki beinl
samsyning, par sem ekki var fengist vid
umfjaliunarefni, €84 pema, | syningunn
samanstéd al teikningum, malverkum, skilp
ligsmyndum, grafik og myndbandum, auk b
hysa nokkrar innsetningar Gr baedh haldbund
ahefdbundnum afnum. O voru lstaves
:Bamﬁramnnqhﬁlﬂvﬂwuﬁihﬂ

peirra i solunum. Verkin voru oll va
baulskipulagt hvernig framsetning bairra v
stakra o | haild - puswgnuaahuanv@
gig heldi neegt plass til ad njdta sin, vaer
i samraami vid ndnasta umiwverfi og Gnnur imllr.j -\"; \
ryminy. Leiarjésid frd upphali var 38 syna vark |
listamanna sem unnid hafa til vidurkenninga Gr, |
Listasjodi Gudmundu Kristinsddtiur, A \
W
Tiu fistamenn hafa hlotd vidurkenninguna sidan M
Pad sem samainar bd er eftirtektarverdur drangur
peeirra & listabrautinni; | Gru lagi ad peer oru konur;
‘o sidast en ekki sizt ad | listskipun sinni aiga par
fiitt, ef nokkud, samaiginlagt. Til 88 fylgla syningunni
or hiadi var gend syningarskrar nawdsynleg. on sinnig
til ad gefa lesendum kost 4 ad kynnast hugarheimi
listamannanna med beirra eigin ordum. Allt ad ne:n@ﬁm‘vd@wm WMQW
sextiu mindtna I6ng vidtdl voru tekin upp vid hvern the exRIbIBGN. B 1o-OHEr faailers i ppaT Rty 1o
listamann fyrir pessa symingarskra, bo ad adeins hlut bocome heqqimt@wiﬁl maghn throgih-thir
al peim sé birtur hér. thoughts and i hu&wﬂaﬁmynﬁﬁnﬂm
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Olof Nord
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el Nardal fasddést 1961 § Kacpmannahddn, Hr fdf
myndiistarndm sirt wid Myndiista- o handidaskdls
lelana's og hélt sidan | Gerrit Rigtveld Akadgme |
Amsterdam, Hon for § frambaldsndm o Bandankianr,
ek eina MFA gradu wid Cranbrook Academy of Art
Michigan og adra | heggmyndalist frd Yale Uniersiay

| Connecticut. DG vinnur jdfaum honduwer ad ranms
sokrum & afnndd sinum og bl a0 rils tamn [ myndm
o hiutum, Eitt af i sem gengur eins og e
pradur (| gegnum verk Olafar oru Bhdsanr  O0sco
O @ity O Lnbweytic ekki rannsdknurm singm

og uppgdtunum | sogur eda visindalegar Stacvdynain
haidur satur baer fram | frasognum eda Sem anners
konar rmynoskreytingu

Ot Nordal byr og starfar | Reykjavik

Hvad getur pi sagt ekkur um Sefmaee?

(151 Verkid Salmaer ar byggt 4 gamalll sogr um
salshaminn sem fyrrfinnst [ 6llum peim (Grdun sam
liggja ad Atlantshafinu, Skotlandi, Fasrayjum, Mareglh,
pyskainndi og Islandi. Ségurnar eru | grunninm oflar
gins; Madur er & gangi 8 strondinni og sér Egiagra
rnakta stOfku dansandi § spvarmalinu. Hann aitar kg
strax & pvi ad petta er selmar sem halur kastad af sér
galshamnum. Hann stalur of hanni hamnum, svo hon
kamst akki aftur | sjdinn, tekur hana mad sér haim og

garir hana ad kanu sinal. Hon prifst ila | mannhimum

og unir sér akki & landi. Pegar hin finnur loks sals
haminn aftur, kastar hin sér umsvifalaust i spdinn
jatrmval b hin eigi spo boen & land) kys hun fratsid

I hatinu

petta er skki bara saga sem att vid b sinum tima,
haldur getur madur lika lesid hailmikid innl hana | fos
beirra tima sam vid erum nd ad ganga i gegrum

| sBgunni & sér-stad einhver dafturkraiur glaapur,
eviilegoing & ainhvarju dflekkudu og ospilltu
Selmarin and sakleysi sinu og @sku og parf ad
bada vid valdbeitingu og freslsissviptingu par sam
I&ngunum hannar og pram er ekki fulinmgt?
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Séguna er lika haegt ad skilja annars vegar sem dras
mannsing 4 depillta ndttiruna og hins vegar sem
tefusogu um mansal. Hvort tveggja eru stdr vandamal
Teamitinianum, har sem rikir gridarlegur tviskinnungur,
Sam tasini; pé e bannad 88 kaupa og selja alurdir
——— —unnar Grselum i ioagum Eviopusambandsing, an
vanpidi arﬂfﬁnth'uwﬁﬁ’rﬁm Heér & landi s kaup &
vamnidi dlaghinen seladrap loglegt:
En tyr=l og framst er verkid rii Hiaza tit ad tpplita og
_ refing irvnd sem skt Pess] Torssga skki noedaynleg 1l
- ad-nota verksins, anda e pad alved opld Gl palkunar.
: Eg vissi Mot hwetrilg g vildi hata varkid. bad diil ad
= vara innseining med prividdartesknimynd sem synti.
———syndandiform, siginieqa bars bikor 8 konu. bridst og
—— kynfariog spond sarn Run syridic med, og skipti
— st hrdgald med handsaumnudurm seizhami par
——— sorndborfandinn getor af Fenm kesdr sia Om, ldgst 4
———feldinn iog horft og hiustad,
———— Gunnar Karlseon mﬂﬂhﬂnrmu&uwﬂ tajini-
= i‘l'l-'p'ﬂdmﬂ‘h'rllmlngmmﬂf og muslkin sr et
— PUridtMnsdattur thmskiid sam Md’urhh&ﬁblandw
~ hekkt verk eflir iGRskaidid: h'l'agnﬁu Blandal |\
= Jﬂhﬂrmunn.

: ﬁmm-ﬁnuﬂm:mﬂ-
~ list pinni, oft til bess leyndardomsfulla og
afbrigdilega sem far folk til ad muna frokar
\ mm-mmlnmuu-hﬁabmum
 pattum i list pinni?

mﬁf En et ailtaf hoft Bhugs & rotnnl; afaq hited) ki
okl i [myndiist hafdi ég likdegs numid malvigindi - |
Wl valid s169 kannski bar & milli, Eg vinn svoliti eing o
dg'ﬂ#nn'ﬁ“rumnﬁm i \eit a8 Uppruna ordannag of |
/ ummmumaﬁmmphw-a i
-~ Hjalla uen Formdios heldur nota ba s6guna il ad kasty ||
Tjersi mﬂilﬁmn Mér finnst ad med bl ad fit aftyr,
.;}oj:hmmﬂshﬁu sy targt sam ar'ad vefjast tyrir |
magrﬁ nuﬁmnumegmﬂdurn i.ulm'al lumu l.[dui 3
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g;mmm eims g 1l demis pjooird og
qghvmnﬂhnrﬂkan;mw:nm
ﬁﬂumﬁnpuﬁam-drﬁuﬁmhmwmﬁ
_.--'____,_..--'-ﬂﬂmmm haettir frarmprous hennar og Sagan:
f—iﬁwrm&ﬁmmmﬁmﬂﬁmﬂ
anningu i heild og hwernig il @l by a3 falda
ﬁ mleu:aunpdﬁuﬁklfﬂfaum Z

iﬂﬂﬂ&fwhaﬂﬁuawrjw vegna bass ad
:__-ﬂgﬁruwﬁhm sitthivad Ghmgilegt | verkunum minum
gﬁfﬂﬁhﬁ ylirbardinu, Mér finnst varkin min falleg

The story could also be interpreted &5 an affron:
1o man and unspoiléd nature or altarnatively as
an allegory for siave trafficking. Both are large
contemporary problames subject o immanss
hypocrisy, For example, it's prohibited to buy and sall
products made from soals in the EU member states,
but prostitution s widely legal. In lceland solciting
prostitution i Hlegal while killing seals remains legal.
First and foremaost the plece |s just to expanence and
angaga things o this This backstor ¥ EBn'l nocessary
to enpoy the pioce since it's entiraly open
to inlerpretation
| knigwy almost immadiately how [wanted to have
thiz plece. It was going to be an installation with a
90 animation that depicted a-swimming form, really
wetiihe arso of a woman, braasts and genitals and
\ Ahailshe used to swim, and a sculpturs, alarge pile
ob jant -sawn senl sking, whare the viewar can, il he
W blgfils. i back to watch and listen
\ H_imnwn] artest Gunnar Karlsson collaborated
rlih 'y an the animation, and tha music s by
'thlémmpgmr Puridur Jonsdottis, who remixed a
et Enoadn | piece by composer Magnis Bléndal
Jdongrinsasm

"ﬂmr #\:muni to folk stories, often to the
m-.htnri.wl and extraordinary elements that
entice mlp to remember such stories. How
do. rdlnu handio these eloments in your art?

{ G281l havi bways bean intorestad in tha root;
I|I hadrl® gotjen into visual art | probably would have
hlqd kg listics - perhaps | chose something in

il bmm.l yrork a little as though | were a linguist in

1.3;[:]11;1 'l]l[\ arigins of words, and whon | uss folk
!J'D;'hiﬁ'm Iy dubject matter I'm not discussing the
frst| Bin rather using the story to shad new light on
ﬂ\ats!h‘l,ampdrﬂr', waorld, | think that by looking back
H'l rnle‘l '[,Ir.'l‘]"ill'lh' to undarstand so muoh of what's
1iqnqm1nq i front of you naw and sometimes even 1o

pi.mr'rre light on the future
l.‘ﬂk ifovies are, of course, old lote that has developed

! npd l}':l,ﬂi'l'l paolished through oral tradition over

i parlud ol tima. They ara tull of symbals and

/ maﬂﬂﬂ londad meanings that are avery bit as

elidvant 1o people today as thiry ware back then
{priteeastad in that which is constamly changing

Vi alive in our cultura, like folk beliefs and folk

“Etories, and how thay patrify the moment thay're

* prasotved. Writing a story down 1o praserve it puts an
and to its @wdlution and the story digs in that sense
This can be apphed to lcalandic culture as a whale;
how wa go about keeping it alive is sotually a political
underinking

as beautiful and why? Can general assthetics
be applied to your work?

Diak: | sxpact you're asking this because many paopla
hind samething uncomiortable in my work undermaath
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Finna Birna Steinssan edois? | Ksupmannahidn

1958, Hin stundady ndm | Mynditsta- og handidrskals
Istands og frambaidsadm wd Akedemie der Bildenden
Kinste | Mdnchen. Finna Birna var formadur Mpnd:
hogagvarafdlagsing | Reykjawk 1995 of 1357 og

fulitrid BIL § Menningarmdlanaling Reylkjavikur fra

1995 o 2000, Skérmemw aftie 8d hin lavk ngmi ada
1983, fangadv Finna Birna athyah landsmarnod med
grorningriem 1000 veifur bar serm hon reynd! Bo tega
Vatnsdalshdla, sem sagdic enu dfefands og fejast W
merkifegra slenskra natturufyrirbara

Finna Birna Stetnsson byr o starfar § Reyie

1000 veifum.

Segdu okkur fr

Finna Birna: Petta var fyrsta varkid sem g gerly aftir

ad ey karm hedm Gr ndrmd, Eg var & leiinni nonddr

land —lexd sem ég halti fard micg oft af e d'dg byo

| Skagafirdi begar éq var 8 alast upp og foe ofl & miil
Pegar ég keyrdi fxarma | gegn var dg med tvaer litkar,
stelpur | bilnum og var o0 seaja bem fré podtriunm um
ad hdlarmir vaeru Oteljandl. Paim fannst petla spannancy
of &g for ad reeda pet Q) e o spurdl hvort pasr
héldu ad had veen hasgt a0 tefja holana, Yogr dotti min
sagdi pé: Jb - bara setja prik | pal Pessi hugrmynd I mig
@kl | frids, og |
gandg
Pad) korm

b ad Bg kom sudur aftur setti &g ality

v | s Deoas dg var kamin & vettvang ad had
var erfitt ad skilgreina hvind vaen holl ofg hvad akki, hwvar
il ad ki, Parma siod Bg semsagt
frammi fyrir miGg erfidu verkafni an petta sannadi bad
dsami Gdru a0 holarne vaaru dteliandi - pad getur aldre:
komid sama tala bt ef flein an einn Tara ad talja

Eg var mad 1000 hmla og bad neegdi mér a0 i ad
hastarnir veery fleiri en pad. Eg valdi toluna 1000 al pyi ad
hdin tengst stgu landsins § ymea vegu, sbe. til demis
Iptdsonginn og krstnitokuna

gl st | tvier edn brydr vikur og vakti
gridarlega athygh Lr_: tyigdi pessu svo et i Symingu
| Gardubarg|

satja vaifu og hvar

Syringin | Vatn

Finnag Biria ey was Barn i 1858 i Canen
fagen, 5 il it o
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— Finna Birma: Pafarnar e ad vissu leyli beint framhald

—at hilunium, Fu:ﬂﬁlmruiwubmn hala sennilega

~haftsterkari Ahrit 6 mig af i adég hatdi verid |

— dikndan Fnokkar-ar. thmnﬂiqpur!a ad gara

~pifunni skil pegar halarmir vor ad bkt Méc var bodid

ik bt S ningUnn Skt skofoti skalotir

Kiarvalsstodum vond 1994, Ey 4t ad koma med

— higniynd a8 stafseiningu og vkl sistina fyne

~ framan bygginguna af vl ad misr fannst fin fosker

i adiadandt of 1mig langadi tl ud beyts dsynd

— hanrar. Hellurriar vora 50 x 50 -con. Equuaﬂhﬂﬁ
-lengi a0 fihum sem viry nmmmﬂﬂnﬂhibﬂl-

i og faks fann 6g beer uppi i Kjds. Fad var gemen -
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eagirin frarm § bl sem g gen; ndtuan, visiod eda .
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,mm hwrﬂyhumm: hlat.| Eﬁruﬂr i
aammaammmmbphm lmn:wr'
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Th'rlu i

tmn uiu-imim Haim_lﬁn;i_vl og holana oty |
;ﬂmrhMﬁu uim okkur sem bﬂ& aa samspil |||

ok vtk o s et
brisvar Fyrst i stbtiunum bar sam g 1ok
ﬁ_—.ﬁm:gg; nﬂtmﬂw @vamnt wrmhverfi; og
_.—__-—-:ﬁmnﬁwmﬂ i Asmundatsafni og aftur &
gl Arid 2000 hegar tg gerdi Fbafurnar; | pad
i steypt ﬁhﬂim&hﬁw var svo med eina sem
s binBgUI 4, listamadur gatur unnid
adiur sem skrifar oftar en sinu sinni um

l&lvlgpu-t m:mmnhgumbﬁiuwnhﬂusumr W

mwﬂm Ivod Bk |
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the adoption ol Christianity.

The axhibition in Vatnsdalur valley ran for two or thiea
wooks and garnered quite a lot of attention. | followed
this up with an exhibition at Gerduberg

And your piece Mounds?

Fnna Birna: To o certan extent the lwssocks (lufts o
clumps of grass forming small mounds) are a direct
continuation af tha hills. These natural phenomaona
probably had such a strong influsnce on me since |
had bean abroad for several years. | felt as though

| needed to take the Tussocks (o lask once | was
hnlshed with the hills, | was asked to take part in the
Sw-b-rum Sewlpture Sculprure show at Kjarvalsstadin
i Ihe spring of 1994, | had to come up with an idea
afﬁ-flaru 1o place my plece, and | chosa the paved
mﬂ:r front of the building becausa | didn'y find it
WY, lp.paallng and wanted to change the look of
|k Th Hegstones were 50 x 50 cm. | spant a long
time {oaking for tussocks small enough to fit into the
Gpme. Entl.ll finally found them up in Kjds, | enjoyed
i I.he tussocks conatantly changirg that

Fﬂ‘l‘lﬂ- B,Hrﬁ ,HI my interasts surface in one way

| qr-umliw i What I'm daing; nature, Seionce or

thitg fv& road. It's just so differant what peopls
a- whan at what thay have around tham
qmﬂ&lﬁm I'm interested in: I'll be looking at
un,H find somathing interesting —no
qrﬁ,l-ll-& e ever pick up this book and see the
;pm-#tﬁm] fﬁH-e It's just so differant what people
m'wtlﬁ' imth hwy they make connections. And
'-‘Mdid Hways trying 1o find some kind of original

i tpnnlﬁﬂohp.nr somathing that you think is different

M.‘ﬂhub nfher! hwa donea.

rl | deal with dlsunclm features in

!y _'-juﬁdiwpp like hills and tussocks | think about us a5
Iy fﬂlﬁ:jt-'jnd the interplay batwean man and naturs

.-]JL ﬂhm'.rs o good thing when you find somsathing that

:lelres n your mind, when you see things clearty,

'uhiws makas |1 saskar 1o cany it out.

l;'ln you tell us more about tussocks and your
‘piece An Essay on Tussocks?

Finna Birna: The tussock kept lugging at my

mind and whan | was asked to put on a show at
Asmundur Sveinsson’s studio in 1996 | (et it was an
idaal opportunity 1o make a portrait of the tussock
and work in a classical spint—a bit in the spirit of
Asmundur; first form the tussock in clay, make &
modd of it and then cast it in plaster. Asmundarsafn
{Asmundur Sveinsson’s studio tumed museum) callad
for this; 'm not sure | would have done this it | had
not been showing &t Asmundarsafn. This happena
a lot, you're asked to show someplace or find a



sama afnd, bara mad beaytilegum dhershum
Hvernig skilgreinir bi fegurd?

Finna Birna: Mdér finnst ég hugsa mikid um hiutfll,
gamrami og samhengi og pad aru huglok-sem mér
finnst tengjast fagurirmd

Vinnuferlid skiptir lika mah i sambandi vid
fagurfraadina, ekki bara Gtkoman eda nidurstadan

AT UAne location and Then 1he Work Somas

| actually haven't made many pieces, bul the tussoc kK

v, First in Mo

athing I've usad thre

it in & nay

| toak it and plac T lgkl

emviranmaent) and then | made the cagt

UNEKXpEC
of it in Asmundarsain and again at Pingvallic in 2000

ST T
gn had one gida

ald leal . Yes, an arlist can work like an oc

wiho wrilos mona th

How do you define beauty?

Finna Birna: | find that | think a lot about proportions

wt. These ara concopis | fesl ora

cOoOngruity o

yatters with ragard 1o the sestheti

It's not just the end resull or tha conclusion
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Katrl

i Roviimak TS967 Mon

LT
miekk e MkSe
3 eftir frnsaciodu
¥ fytin &

FRLITVELIBQLITT ST

Aariffakiim -

yarnarn & il
beir g starfar | New Fork
Hvenmr forst o ad fist vid landslag i verkum
binum?

1 Akl TRBE, bid éq til verk sem var sain ama

SEICTOILIT |

ok ol alm

UM AT e

. Pd hér gé akEl um

Anndslag™ ef madiur hugsar um landsing

gsnoftna nattary, ba ar patta sami hyrsta verkad sam
nd landatags |

antalog

forgrunn geri reyndar ekkl grefnarmun

o arkitektur 1 miniem, par Sem eg nolE

rt tveggja 1l ad stodum. Landslag er kannski

akki widfangsainl mitt | sjalfu sér r frekar agnd
sem ég nota til ad fast vid minni okkar og skynjun,

hyarmig wio upplifum, SEum og munwm stadi

Hvers konar landslag?

Katrin: Landsl

sem -eg by til er enstaka simnum

gt seim nakvamar afticmyndir 8l siodum sem acy B

sambland af margum st

ohekkjanlegir, Lands 3 ar aldrai sér-is]

stodurm viir hol o) landamaarni

[TRYE

fyrm
& Izlandi,

u saman | a

alm
niu og | New Yark. | |

stadur adskinm, én | & LT rdruET

AtaraLtanins i

When did you start using landscape in your
weork?

deschhe pla nIADAT TG TR

ke b aosd ol itsek. Bt oalin Eitanr
R0 L Qo GUr matinry dano pEreapt o =— o
W ANETREO00, SO BB A O

What kind of landecapa?




—

—-—_-'ﬂg-hp_q_ma_samh[nnn, fil ad byrja med af Islandi, Sviss that run togather in each piece, All the boxes in the

Kaifosniu inna koma flair stadir inni, Haul series are of combination of lceland, Switrerland

. and Californin to bagin with and later on more places
big sem myndlistarmann? are added to the mix.

43 ttkﬂ:iil s svarid
get M_WInrmran
@mﬂ@w &g Katrin: I°d like 1o think the work itsalf is the answar
Vil ma? Egya. ta that question, However | can say that matters of
B form are important 1o me as are visual alemants
At the same time | work a lot within the language,
and by that | mean with phenomana, materals, forms
s, and ideas that exist within the language and can
wudescribe it and dwall within i1, although maybe not
i '.{‘\_\jﬁ;\a common or conventional way. | can only look
A 1he world from the development and progress of
AR I}\Hmmum. | think—or a1 least | hope that my work
\ ﬁﬂm‘s the history of the medium, and doesn’t anly
! -\ '_ our perception and memory, but aiso with
85 a phenomenon,

What kind of artist do you consider yourself?

baen buill using a sort of mirmar

left is now right and what's near

far, 50 when then obsarar sees it
1@ i ihlilubammns right again. | did a piece like

t%h:clmn of what's behind the wall
i)

I? al space at Kjarvalsstadir in 2000,
: Hu a sort of work tble, and by that
i e the piece is built up on s cut out
and hinges out like the table in a
something like that, In the axhibition
tha space was open 1o visitors while
n the project to demonsirate in some
mess that the “work table™ is part of the
i Al tha same time part of the architacture
| J,ﬁ-—and the architecturé the piece
)

is site-specific. Does is then matter
behind the wall could have

/. -".'r. iy i

;_x}},.’l Mﬁ could be that an entirely differant institution

{Gipereared behind the wall—1 don't know anything
mll. This work |s unigue, bath in thime and
/Ao — which leads to snather question, which is
;/ ather place is always bound to time, There's 8
4 differance between place and space, which consists
in, among other things, this time dimension, because
place takes up much more than just measurabia,
gecmetnc space. |n this case the place is also o
period of time or an instant of the activities on the
other side of the wall.



An titd, 2003
Bitndud takni

&7 m T x 60 cm
Listasatn Reykjavikor

Werk Eatrinar pyna ekio
endilaga raumvesubaga,
dlcvedna stade, b ad oll sbdu
P stadiundin, An bk
(2000 er spogelmymd skrif-
stofurymas handan vid vogg
| D-sal Hafnarhissine, gend
afiir inlkningum o ljds-
mymdum. Um loid og Katrin
haldi dovedid stadastringu
worksans, b viskdi stadurinn
sjalhur 08 1okn breyisgum
=hér o hor®, Begar dhar-
fninn stenddur Pyrir framan
warkid gotur kann velt byrir
mdr hvindd pi handon voggaing
i malnum, il ad ni e idin
nalkckur e frib gend vricsing
~ rufivaruliga rymid som
eltiermyrdin vir gued af

arid 2002, e nid tillaga wm
Iramaatningu & fortld sem
hugpsaniega er ekki lengur
stinn | miitid og framtid,

Livatinhect, 003

Mimed media

57 x 76 = 60 s
Aeykjavik Arn Mussum

Katrin's warks do nol
B Caasar o to mpocific
placaa, thowgh they are oftan
sit-appeihe. Lirntad (2003
s & mirror image of the oflice
spaci bahind & wall of Gallery
D nt Hafnarhds that Katrin
had “copesd™ o pland aned
pholographs. As soon a3 Katrin
Cided wpofy the site lor the
piece, the actunl fixed location
o wehich it roformed confributed
13 i wock by assigning a
apatial “hare” gnd “thare
Wehin wisdats s1and in
al tha pasces, theivy San only
speculane what in bahind th
gallery wall non that several
it have paasned since the
complation of tha work--
the roality that was copred in
2007 bocomans a suggestive
fepresantaton of the past that
iy no langer be trud in the
pemaant and lutum













Gabriela

~r1oriksdo
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- o handideskiin
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S ek marm
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Gabwialy Fridedsadttr byr oo starfar | Rk

W O ik

Hver oda hvad veitir pér innblastur ad verkum
Binum?

Who or what inspires your work?

Gabriala: Ahrifavaldar - b

hfur verid

T ros

{ eah
Al o ad ég purttl svo
fér dg a8 rannsaka batta

wad petta vaer. Hvadan b 1

erfitt fyrir mig ad velja ainhwv

mikid ad tals um myndlis

@l hverpu e gardi svona hiuti. Pegar bi
myndiist og ferd med hana Ot um altan hed

i) vita hvadan uppsprettan kemur

afitaf ad sama svarinu; betta fallar alital

of um hvad 1ok er ad

ahrifavahdu

lital ad fjalls urn 063 | myndls
1 Attenbarowgh og sidan var bad
ikl kvikrmymidaleikstjdninn, bad

Madi petta, Hid Leons ar
vond brago at myndinn og hed ar swo

mikill hrdilaikl og bad er ant hvernisg hann

En ha
aur af my

3 g Inspdrarist mikid

rmymiurm dlistinni sjdlfri - dg vard

skl yrir

i hiugsun og §

shdbbdnbbdandd



— bara siornméblamenn eda bissnessmenn sem hafa an Eppealing imagiration. | think 1t just oomes down o

H—-—_:__mmwdaﬂw Eg held ad bad sé bara having descusisons with peopie. | alsa forgal 1o meantion

—— hai af Giga SAmiE wid féilk. Svo gleymdi ég ad a big influence from the Thoosophical Sociaty. | grow

T m er Gudspakifiélagio. up there, my mathes was the presidant of the Icetan-

srésti dic chaptar, 1t veas a ot of fun, they looked kol the
rabgione of tha world and ware inte the oCoult sclences,
myshiciem, Thare was somethsng about symbalizm that
struck mi right away, | was ahwiays looking through
books and attending lectunes and Iooking up all sorts of
symbals, something that was associated with old sys-
torms of thinking. This dotarmined the paths | have taken
in recent ymars. Of course it also leads you to dream and

y abeeps 'S somathing that happans between walkang and

.\;Ld_rﬂrn-ng_ wou fall ento something, Sometimes | think

\ i b ot wiindd - yoid 't Nal RecESsanty plond in ths,

_}_ujlaw o be quite apen—at lgast in tha way | work

w- uite & kot 1hat = unexpininabio, e takos can it

Hieian you Having same calculated understanding

N put. Lifl is beg —like Adlah. | think these are my

; :.juﬂ:mncea

wb};h matinds thie most toome is that the waork

i bt lcan visualizn it | think in a8 visusd way, and
J 'ﬁqllnmlmn = Musiciang and dancars —and
i it bl I Hq’l'i']ﬂhnr becauss we all think visually. Watar
hodk L 0 v { H-ﬁl 1 ntso think 11°s erucial 1o work witn

; m . Hecth ol | 1l (i [ I’ﬁulsmr-u you—that it's simple 10 meplain
ik 'rh“'l sir [Ban he 1 held ¢ b | i‘“ | That's wary important in oy work

oritpieliiialis i jor| | mlhwmﬁhmmmlﬁun.

/ & oAt A
//r!{;r‘@' i : o I | Ill l |IJII||
/?///ﬁﬁ f I, . ] I|' (I HH .i.lﬂ'.'l didiataly visuakzed some kind of comes

?-I! hite walls or maybe pink o bicham or

Iép'}lfr_ﬁ completaly dacided thal yet. Anyvway,
Hiaghar | rather show paintings bacauss
_r' ibsted them for a long time &t home in

then thare's the connoctions with Errd

Jhda. It was most natural, |l 1o deal with
s — | don't remamber whather thae ars 18
— lut they will ba placed 1ogathar and | want
_ m,l'urm i single whote, Thate one paintings that ore
Aipew and finety done, both pantings and drawings
(e bisen hars and thete around the workd, and |
gyt 1o see (ham together—1o 1akk together, zee thom
fiome Thare wore pisce created in 2007 and 2008,
ufmw:h closer iogether in me, Bo they might be mew bu
still thiry've goni full cirche —thefa's a esonance in tham
fromy the peniod | got the grant. They've gone through &
cartsn procass They wirs quits colorful and then | did
thesa monochramsa piciures, black and white, whars
the txturn cama mto play, Then the color droppaed out
and the materal becomas more ke glus with sawdust
in 1 ol mnd i Dase becorma s soulpiunl
Then fhe drssings cama back imto the paintings and
codors = S0 118 actunlly corma full circhs i ten yoara, |
feal that the pleces light the way, and | think that they
became kind of delightiul of fogather in comnversation
ofl in one cornar— they haven't bean belitthed although



skemmitlleg sarman | samrmdum i sinu horminu - pad
or akki verid ad gera Hd Gr baim pan pau séu Ot i
hami. Eg hef unnid med svo dlikum adilum og o1 allan
heim, Fyrst var g miog dkvedin | hvarmig ég vildi hafa
allt upphengl og svo hatti 6g pvi — for ad kita falkid i
galieriunim og safnunum rida. | Tistheiminum er patta
ennpa, ad loyfa verkunum ad anda og hata fem verk.
Ey poldi petta akki begar dg byrjadi | myndlistinni - miér
fannst patta svo leidinlagt betta upphengi - og sidan
er g biin ad fara i gegrum bad og skoda og pad er
oft alvig ritt 60 hata mikid plass of lofta um verkin en
nd langar mig ad hafa hrigu af vedkum par sem mikid
e | gangi - fjor. Eg held ad bad verdi [ka meiri Grvandi
pegar batta er satt svona saman — Heiri verk saman og
|pé vesrdur samreedan maifi.

thery'ro atf in o cormer | have worked with such diverse
aroups and from ol around the warkd At fimt | weas quite

datarmined i how | wanted evarything hung undrn'_hgg_s_..——-—-—
stopped—and staried ketting the peopse in [l

and the museums declde. in the a it's still lating

the pieces breathe and
atand it whan | began in

pincas. | couldn’t
art—| thought |t was 5o

boring to hang a showTike that—but since then I've gone
at itand often times 1°s nght to

ce and air batwesn the peboas. but now
a pibe of work whers there's a ol gong
v, | think itwill siso ba mone stimidating onca
I iogedhar— more pieces together and then

Matverk, 20072008 Faumnngx, J007- 7008
Blandud tmkni Muostd meda
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twiskipt wilihoe | Ll hesmama Galwinka's wirks prasant 3
- midlvark hannar og elchurtormis e ol 1
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ar sitthvad dutthungafulit

scifpiees of hninaticnd
e @ grobetgue, Thaugh

og jalrvel sdadandi vid whimgical and fvn andaar:
[t evakmyndir hannar g, hast filrms of srndaity
wm almyndadar vamr diefiglead croatums atn dink
ney fryriar o vekja wiih & Gathic ceorcast, In
hrolivekuhughnil. Gabriela b ariistc process, Gabrisly
Fybgir tvaprpndurn ainirm puisues hat idans withou

fitraud aftir | listskapuninn
og teerir landamarin 1il aftie

FREATTion shd pushes
Doundaw s as oha s

el mem skipunarvarkin et croatices. Sha moaleo
krefjast, Hin hikor akki vid wmeradiie 10 feevaluating e
afh endurmmista aldri vark ki wothn. Foof Th o
ain. Fyrir pessa syningu taxr, ghie o addeciied pot-
Parbuar bt v métvark fré s Inoem the Lvat e o
sitnsia fratueg eda 5vo, og B0 Al reassemibies thom o s

sntt hau saman | e hedd,
Bannig varpar hon libel &
mdilvarkin og setur pau |

ranw Groupng, thus shedding;
rirw ligiht on andd sugpEstng
dithmmnt rmannings bof 1he
panhngt, ndvidusly and an
& unifsod instailation Gabrsln
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Er kimni fastur lidur | verkum Pinum?

Sara: Eg gen aldrei verk sem ég hof il ad nig

W) varra fyr r (nat mytg
mikshvimgt | dagtegu lifi

ir o bad kar

ir syatlym

EANMSED Tram | ambwveruim verkum

ekki gllum, pvi ég tek r

i lika fyllilega alvarlena sem

listamann, ég er ekkart ad fiflast

tihviad

sem ar fyndid ba er bad bara
misjatnan humaor, svo ég leyli b
verkinu. Eg hugsa ekki: Mai. my

fynidinl

Veltir pi pvi fyrir pér hvernig dhorfendur mttu ad
bregdast vid verkum pinum?

=i Pou vark sem ég hrilst mest af eru (rekar

ainfdld 4 sama | hvada midli bou ery. Fkki

g skilji verkin um beid

pog mikil vinna

1ad sem kamur hugmyndinni

jalfa mig ba er alitaf

M gagnvart dlistinnl og pvi ad vara

I8 humor o constent fn your wark?

Describo flow you handle an fdea before
transforming it into your work



E—-—.__.'_Wlﬂarmaaur Stundurm for ég 6d hlada stnhver]u o cartain insecurity when it comes to visual art and
— M&Mlﬁ fit ad gera aitthvad maira Ur pvi en dg far being a visual artist. Somatimes | start loading a place
—_—

"Fummm" -tk | burtu pad sem kemur pvi with something 1o make more out of it, but | ahways
ﬂumi_ hljod akki mikid | videdin go back over itand take away what isn't relevant

hTu‘I ﬁw@agu hugmyndinni, For example, | don’t use a lot of sound in the videos
- unlags they're part of the orgingl idea,

Who or what influances your work?

Sara; Music influences me graatly, much more so
than visual art. But I'm subject to influances whersver
. lam. | don’t knaw whather peopla are genarally

o, like this, but it's like you're a walking antanna; you
alk out of your house and small somathing, hear
ii.':malhlng and then all the sudden you have this

\ 'M.parluhcn that you're a point in some axistence. 1'm
ned by 80 much —but parhaps laast by visual
\ mﬂﬁu 1o o visual art exhibition and 1'm like o kid;
‘}'rn}qm;‘bc to senss whathar something appeals to
'rr,uw . Sometmes | stand in front of o phece ata
arﬁl don’t necessarily understand it, but thara
il by -}m\ﬁthnnu obout it that gives ma pause. | find
m_'ﬂ'ii\hu‘ﬂh\ym sutw! artwnrri ek &3 ndl:‘r1E mentnl

i

'ﬂiﬂ:l ﬁbm-a obsessad by this artist and try 1J|:r
\ Upwhtpﬁm’; he's dona. It's just the opposite—| iry ta
\ I'I"’quhht 4 it being done so much,
upq phnhl y to influances has mada me
h'l; m‘ s why | work in several media and
|4rm, Tha
|| tplh Lt anything | want. | have such
dl'ﬂr‘p& nili'l ond diverse ideas that ane medium
| |qnuldn‘t B 3 atiective for me as multiple media,
4| | I h ud||¢Lh and nnovative: | allow myself 1o be
. ".I -Il |F' hirk it's guite good, although it can
il ,' ,u,., under vafious circumstances. | don't
fl +-l tﬁn‘lfpua any definite influences myself -
! ﬁll nl,i'mrlur 1o ask ather peopls aboul that.

'-J.. |
'I J‘kl.r,imi~,.r:m.mlll'ul|'|'mu'm-fa:;lt o rebel?

W I‘Er‘? mp-nrmm for ma to fael that I'm

tand | kind of wark with that mternally
: ,g',-.{m.rﬂ artist, | often get ideas thot | realize ana
enistic, but | very much want 1o camy them
.-qvl..rr,,t,.rfu;~ 1007 Hemy Boaury —thal was a piaca that
ﬁra's;a long time in coming and it Wwas crazy (o gel
{u‘pjt_fru Ta ba an indepondant artist you nead courage
Ao what you wint 10 do. | often want o do what |
; Iﬁrnk no one eise is doing and porhaps this is it an oot
" of rebellion, but | dan’t look at myself as a rebal—|
nctually think of mysalf as guite obedeent! But | atill
find it ditficult to follow a prescribed path and very
difficult towork with tithes I'm given, | don't find it
challenging enouegh. | think it's positive 1o be a rebal,
and If people Sea me in that ight then it’s a good
thing, but | don’t see myself as a rebal—1"'m actually
just trying to build up my indepandence &% an person
and visual artist.




Veltir pi pvi fyrir pér hvernig ahorfendur attu ad
bregdast vid verkum pinum?

Sara: Alltaf - vegna pessad begar ég fera
myndlistarsyningar verd ég oft fyrir miklum
vonbrigdum med eitthvad sem mear finnst ekki vera
naegilega hugsad, Pegar ég hald ad verkin min séu
tilbuiin dreg dg mig Ot Gr peim ains og &g get og spyr
sjafa mig: Myndir ba vilja sjd petta? Ef svand er ne
hrled by dfram. Bad skiptic mig mog miklu malj af

prvi ad pad er orka & mill Ahorfandans og verksins,
petta dsynilega samband sem er mikill hiuti af listinni
= pannig ad &g gori mikid af minni myndlst fyrir
ahorfandann og nattdriega fyrir sjlfa mig

Lystu hugmyndunum og vinnuferlinu a bak vid
Salem Lights (2007) og Wimu (2008),

Sara: Petta er uppreisnarverk, Pad er talad mikid

um alkahélisma og fiknir & lslandi margir prédikarar,
miargt al pwi ar satten hver og einn verdur ad

taka akvardanir fyrir sialfann sig um ad hatta

hinu og pessu. Midad vidd umraeduna ba er liklega
dskynsambegt og jafnvel fdrdnlegt af mdr ad segja pad
on mir finnst alagant o reykia og drekka, Bvi langad
mig ad gera fdgur en tvired verk um pad sem flestic

Do you consider how the viewers of your work
should react to your art?

Sara; Always— because when | go to an exhibition I'm
often disappointed with somathing 1 don't think has
bean thought through wall anough, When | think that
my work s ready, | pullaway from it as much as | can
and ask mysell, “Would you want to see that?” If the
answar 5 no then | keep on gaing. It's very important
to ma becauso tharo it an anorgy botween the viewar
and the work, that invisible conpaction that's a large
part of the work—in that wiy | azk 2 lot of my work on
the viewer's behalf and, or course, on my own behall

Describe your ideas and the process behind
Salem Lights (2007) and Intoxication (2008).

Sara; Thes i a work of rebaliion, Thera's a lot of talk
about akeohalism and addiction in lceland, a lot of
praachers, and much of it s true, but everyone has

to makes decisions fof themasalves abolt quitting
somathing. If you look at what people say, then it’s
probably irrational and even foolish of me o say it
but | think it's elegant to smoke and drink. That's why
| wanted to create o beautiful and amblguous piece
about-somathing that most paopla would agres is bad

eru sammdbla um sé skemt eda hettulegl.

Vima, 2008 Thus fy Modern Art, 2006
Ligsmyndir & dlplatum Myndband, £ miniiur
5 100 crm Pt Mod boyfi listamonnsing
Med levfi listamannsina

This fx Modiarn Art {2005)
Salorn Lighes, 2007 & myndbandsgiarmingur
Myndband, 14 mindtur s Synir lEtEmannisn
Maod eyl listamarnnaans | sl e PV FAAT I ST

rvimnir & strang latonm bk
Saloen Lights (2007) og Mondrians. Han kledin
Virna |2008] myndo eins I blium hndsokkum og
e aftaristaliu daglegra swiirtum spariskdm. Med
athafna natimamannsins kroesingda bt boin | baki
Fytra verkid or myridband ) hapvorekt yfbragd
af nigasatturmyh, hid ssnna bymar hin dvimnt ad himjn
Inihpair Iphasrrynicda al fullum ~ i barn ofsn | opld veskid
vingldsum teknum pegn- sitt, og heariur seo atiur A
m kvikcljh. Saman vitna wit sidprydenar pegar hin

werkin um vana sem heilsu-

lokear veskine. Huiturinn er

madhitad Tdlk gati fymekind; slirddiun of virdisn i st
Sada setur barna medvitad durn stjrnlaus, &n Sae adur
fram mimelir sorm dharfen- I =i stallinguinn | soda
dum bydur kannski vid atid siofu badedn adlskini, Verkd
Fagurfromtilmgu sjtmarmidi, o svar hanmar vid kalll

Mg bl 5 hisfa 1l sugans pamasynangarinnar ik
nolar Sarn sdlndand: = Weskid [ samiimwtssnn |
rrvgradder 18 ad bjdda vidteknu Kutiuirhuset | Suokihdlmi
gildinrmati og hegdun 2006

Venturlandabida birginn,

and dangerous

Imoacication, 2008

Calor photo prints mounied
on ahuminum plates

75 5 100 em sach

Courteay of the artist

Sadarn Lighrs, 2007
Video, 14 minutes
Courtesy of the artis

Saarr Ligien (2007) and
Iraxacabion |2008) ferm
i -rradin diprych

ol conamporary lile. Tho
formas piaca s 6 vides ol
smoke from a cigorotto,
1ha Latter o grous of
photographa of Tilled wine
glaasns seen thicugh the
b of a kalsidoscope
The fwn pleces combined

Thug iy Modorr Art, 2005
Video, 4 minutas
Courtasy of the artist

Thas fe Motirrr Arr (H006)
o perlasmanos viden
shiorvring the artist in & dress
with a pattenn mrminisonng
ol Mondiuan's renoweniad
grid-basad paintings. She
also wwears knoe-high blue
saciks and a pair of black
Mary Jane pumpns. With
har logs croased and bock
strarghl with & demuirs
air, Sora beging to lough
unoxpectediy— but only o
har apan handbag, relurmning
B bsige Enidial oondnean when
shi clases the purse, Her
ghtir 3 spodadic and

aodress hakwts that magi
iy Arenwmiidd apon by The
Haalih-conachous, v iha
artist deliberately presents
1he waiwer with images tha
arp amsthitically compeling
By nppealeng o the ey,
Sura usen atiraciive images
1o dhaly & comntional coda
it shapes human values
anid behurdors in Wastorn
sochetien

B i woarmingly
unconirollatbde, but she
remaing in thi same ssabed
poasture on a sala in a living
roam floodod with sunlgiv
Thin wadk is & response 10
Ehit thamuatic fahsbation
Cantenf - Mhe Hanotbhagr &
Contomporsry Arf Feld o1
Euliurhusel in-Siockhalm
in 2005 ;






This is modern art. Sara Bjornsdottir.
2005
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Margir sjd | verkum pinum feminiska pastti og
hugmyndir. Litur b0 & sjélfa pig sem feminista?
Vorkin pin eiga sinnig ad mérgu leiti ratur ad
rekja til triarlegra vidfangsefna, hvernig tengir
pit saman tra og list | verkum pinum?

and ideas, but do you coansider yourself.a
fominist? Your work also seems 1o stem from

dq var litil 5

arid feminisk fr

bara: BEg hel v

var 8g olital ad pykjast vera strikur. Bagar ég var ung you sssocinte religion with art in your work?

i sarstakiaga altir [y

8q var O spanum, Dgar

i knunf

svoleides. Eg v

18 & pvi kvanle

srddim rmdGckir fa | LY [ 1

=i mvTa, &l konur

People say your wark exhibits feminist alemants

raligious subjeqt matter on many lavels, How do



hn-gekk akki upp. Vid konur arum upp ad akvednu
marki bundnar likama okkar - bessu framleidsluferli
lifsins. b 1dr dg o0 hata huga & hugmyndinni um
skBpun v.5 timgun og ba helst | ordraedunni og
—— heddinni, ba spilad mikid inn i a8 ég er mjbg troud
- lm'nlrﬂ‘-'gmdu seqja ofsatniud 0da bokstafstriud,
— --_Sm‘rt'trﬁhuam& biéskstafinn - annars vaori &g okki
= ﬂnia:n tidabisdsverk nguum finnst 1lin og femi-

— nikrminn ekki eigs samieid gn &g hef itid 4 verk min
g fakrisulag - bad armin: skadun. Ex Heri vk fyrir
—pvi-al- m-nﬂ.riﬁhhhﬂwﬂfﬁn wri thiarleg of Harmig
mtmn bauh {akrirmnan ity held ad petta sé bata
—_— mlt-.marnrtriﬂ- ~ bibliulega rryndu b aleg standast
:—;‘ ~isamibengi vid allar hugmyndienar um fireinsun og
*-» g, l}tﬁﬂl‘wa ity hét reyndar Bidd og snerist
—um fiirr Jesis Krists, BA syndi dg shitrad amb og atna
—&r ég a0 5704 igid bI6A sem &g teng hugryndalega
i wifraedi £g er aigiifega 03 legnla orunn ad; ﬂ'h
mnﬂmaﬂ:&apafahwﬂﬂhﬁtmw \
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. i hlaut 50 vera efniyitur sem; radl lfy
wmjumﬁi patta visss f6ik | gamla daga bata med
mﬂmmm - uang syna visindin bad Batta et
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tﬂrﬁo .
eigmisika Hstuts skilst mér - &g & enginf
indamadur, et fanist bara gamarn a8 105 penna.

---H" Fyrstvar ﬂn’;ﬂmwmwwhmm pod sam
= mictannsisvg heifiandi viil pay var pissi Gtrilega
#-—;.WHU' ~ vt [} petta voru stundum dholandi
—— buattir L akini b%garéu for 8 skoda bletting an
ﬁﬂﬁmﬂ Hommist g a0 vl a8 peif vesru alveg Girdlego
#ﬂlﬁh Blesbrigi rauika iitarins eru oteljandi og lifran
ﬁlﬁﬂwhhlmlm sambuerileg vid fegursiu ummyndanic
= {landalogi- En-svo-borna blattimir og galdurinn hver-
w Blettirnis missa lit, verda jafnvel brinir,
#ﬁh’i sig mynd chraininda og Grgangs. Svo seinna
—fattar madur ad pad sru manns eigin fordamar sem
iﬁn hvemig vid spaum hiuting. Pad eru ogreinileg
mﬁmmwn{bmlllw sam skilur & milli pess sem
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~ um. getur pii sagt okkur nanar frd reynslu pinni

 Komur bad ekki A dvart, bessi fyrst umhﬂm-ﬁnlm‘ if
mmﬁmﬁ < gvg vardur akki bam og bledd fer ||

When | went to art schood | was the mother of two
daughters. At that time | lived through this myth that
women are like man and can lead their lives lika man
It didn't work. Us women, wa are, (o a cenain extent,
bound by our bodies, Than | started 10 be intarested
in the idea of creation versus procreation, primarly in
discussion and tradition. It alzo had a big impact that
| am vary religious —somea might say I'm a religious
tanatic or a fundamantalist. But | don't follow the
Bibile litarally —otherwise | wouldn't be doing pleces
with manstrual blood, Most peopla think that religion
and feminism don't balong 1ogethar, but I've always
seen my work as highly Christian—that's my opinion,
i reason that how the mensirual pieces are religious
and how they can be interpreted in a symbaolic way,

I think it's justa matter of imerpretation—from a
hiblical perspectiva they deal entiraly with all the
ifeas of purification and blood. My thasis project was
adtually called The Blood of the Lamb and revalved
around the sacrifice of Jesus Christ, For that |
exhibited & slaughtered lamb and now 1'm axhibiting

| myy own bikaad, which | associate concaptually with
'\ theokagy. What I'm really doing is laying down
\\the Toundaton for, or taking part in the creation aof

amimist Christian theology.

-"Hbumihuummumummﬂbbodlnwur

| wiork. Tell us mors about your experience with

i h:ltmmm, s dault blod ada amnm-.r syona || 'H'llturu.m.lul medium.

ipo‘m Manstrual blood was taboo and considered

|| tramtichinnilein helsta uppspratta pairm. bad eulhald | ||| Liniean in ald stories and religions, and evan today

lﬂsn littke taboo, so dirty, something you shouldn’t
":Fu:.:h -almost like it is made up of stink and bacteria,
Mﬂl it's dead blood or waste, like crap or pee.
'j'h;-.m-a-.m:J the latest research shows that manstrual

| h1nnr.l i fite with stem cells and in the future it will
Hi .'I-‘H ona of the main sources of stam cells. There are,
|/ Wthink, nine types of calis that a woman's menstrual
(1] labaad ‘ean divelop inta—including cells for the heart
_,.,.-/nw bara kukiir og piss hiekiur ajved rosalega merkileg |/
i . Pattd eri fullaranot st rumur s

and Iungs, This actually dogsn’t come a5 a surprise,
this first development of the placenta; the child

is meant 1o recaiva this blood, this nutrition, this
anvironment—so when there is no child the biood
comas aut_.. it was meant to be the matarial that
cofrasponds to life and miracles. Peopla knew this in
thi old days just with the power of their imagination —
bt now science shows this, This isn't just crop and
pee, but rather an amazing, ramarkable biological
concoction. There are fully formed stom cells, but still
with the charactensiics of an fetus; as | undarstand
it—1"m no scientist, but | think it's fun to read about
this, Then | thought to myself: it's not odd that you
can produce organs from this, This contains life
becausa this is the fundamental material that gives
risie o life —1o us manking

Al first | vas doing the work for mysalf, but what |
found so fascinating with it was this unbelievably
baautiful color—at the same timea thesa wara the
sometime intolerablo spots on tha sheet. When

| started to look at the spots without prajudics |



er ljgtt og fallegl. og bar a8 auki 4 fagurfredin ekki
hairma | sjdninni sjaifri heldur | gildismati okkar,

Hvad mod valdid telur bd ad med listinni geti
menn nad valdi & falki?

Péra: Eg held ad list gati hait ahrif og feli | sér vald
eins og allt annad, eins og &l skrif 6l demis. Eg er
haett ad tria & myndlistina sem eitthvert @ ofl eda
sam spagil; ad listamenn hafi einhvern hafilaika 1l ad
spegla samtimann, Mdr finnst allar bessar hugmyndir
svolitid vandraedalegar. Margt | listinni faer alital mikid
vaegi af pvi ad pad er | pessari umgioed, far oharflags
mitkid) by fi b 4 bad ad vera eitthvad .mdm®. Eg hal
venid ad hugsa mikid um batta hvort listin 58 tyrir 1ifid
eda Hfid tyrir listina og hallast ad pvi fyrrnefnda - listin
ar bara ein sl margumiaidum sem madur gatur no-
tad il ad tj4 sig. Eg hef dhuga & listinni af pyi 8d han
gefur feri & signranni framsatningu hugmynda, talar
fingramal i bland vid tungumal og gefur maguleika'a
dvmntum sionarhomum. Ekki af i ég talji ad listin
hafi eitthvart vald 1l ad brayia mairu i hiddféaginu en
énnur svid pess - ég held ad félagsirmdingar hati il
damis alveg jafnmikla moguleika 4 ad breyia.

discoverad they were unbelevably beautiful. The
gradations of the color red are innumarable and tho —
organic shape of the spots is comparable 1o the-mast
beautiful transformations in landscape-But then tha
spats dry and the magic vanishes to some extent. Tha
spois fade, becoming brown even, and take on the
look of impurity and waste. But later you realize that
those are your owr prajudices that are coloting how
you sea things: Thera's a fuzzy and constanly moving
lime that divides beautiful from ugly, and furthermaons
sesthatics don't have any placa how wae sen things.
but rather the value we place on them

What about power—do you think art can assert
power over poopla?

bdrat | think that art can make an impact and embody
power just as anything else can, like writing, for
gxampla. I've stopped thinking about visual art as
S0ME SUPETIOr PowWEr o 88 A mirror; that artists have
some capacity lor reflecting the present. | think all
thase notions are a litthe troublesome. Thera's a lot

in art that is assigned too much import because it's
in this framawork. It gats an unnocassary amount of
legway because it's something “suparior” I've baon
thinking about this a lot, whethar art is for lite or life
& for art and lean in tha direction of the formar—art
is just one of many ways o person can use 1o express
him or hersall. I'm interasted in art becauss it makes
possibbe the visual presentation of ideas, spaaks sign
language snd spoken language, and gives us the
passibility for an unexpacted point of view. But | do
not believe that art has the power to change more

in society than any other fiald —for exampile, | think
that sociologists have just a8 much potential to bring
about change.

Garmid og ny tilney, 2009 News of Poerioct, 2009

Blabarjasafi, granateplasafli,
raudvin, tidobidd og blok

i pappir

Breytileg stmed

Med leyli listamannsing

Gemul og g tiding (2009} er
tedkningas, brykk og vinglos,
Pyl mied bldndu af raudvini
o dvaxtasata. | taikningar-
nor notar P tabldd og
rannsdkonir sinbe 4 tiknrmnn
mearkingu pasa i Btllunnd,
dgamt nipTi rnnsdknim
sarm hin ofled sér uppdjss
gl wm A netinu, urm hug-
wanlegs kekningaaiginiaika
tidabidds

Bluo barry juice,
POMAGIANITE fuics, ned
wini, manatrual blood, and
ink on paper

Watiable dimonsions
Courteay ol tha artisg

Ninwew of Favrods (2008)

o ghoup of drawings!
prints that dradds on Pdm's
fagparch on manstrual blood
mndf its symbalic maanings
in thr Bitsle, aa well an new
sudies ahe hnds anding
demonstrsing possibls
medical banefits

ot manatrual biood




LIFSINS TRE










| # ' ,
| ]
1\ | |
¥ %, |
|
| [ - '
| ! { | (
| ;' ] { .'
[ |
| |
. i

askdila lslands TR

t i Ensche
i vadi
{ = bl e

Wk £

Segdu okkur hvarnig, upphaflega, pa byrjadir
o fyrsta plastilinu-skalptdrnum pinum sem pa
hefur haldid afram ad gera fram & pennan dag.

=y Tilval

tlinuefnid | frekar stgrum siningum og | oflum regnk
oans litwm. Fyrsiu verkin sem &g gerdi voru svipmilil

pafrtrett i grunnlitunwm, gulum, raudum og Bium
Eg wildi tulka titfinningar og lidan manneskiu § itnum

Pad er ef manneskjan vasr

Plastilin er efni sam pd notar naer eingéngu i
skilptirum pinum, getur pa rett um hvernig pa
handlaeikur afnid?




= i kvikpynd ada brot Or sGgu. Plastiline is the predominant material in your
— ————e sculpture. Can you talk about plastiline and how
you handle the material?

Gudnin Ve | oan work directly with the matarnal so
m that the sculpiurne 5 craatod in the rnl,rll:hrr” process. |

Hmm@tﬂwml, l.El.',ul'mr ﬂwm Batta ar form don't hmee 10 tely on another procass. For ma, casting

= ﬂmﬂﬁl‘hﬂ{ﬂ‘.ﬂwmﬂm aﬂmau wid. 16 fike duath, This i a gusck matarial 1o wark with
Wﬂmimmwmﬁm snft and mollzable. So esch sculpium becomas |ike o

- 138 '_ mwmﬂmwatﬁumw frame from a micvie of b fregrment from a story

menmngarsiokk pagar ég kom: 3 meginland Evrpu og

ningr’lr&mnr wﬁmwm\ . Why do you choose 1o use the human figure in

= mmrnﬁrmhmuungwm mﬁuu— 'unurnri}‘
u;mwmaﬂmuwmw st

1..zlar"'r m Vara: I'm interaatad in the human and
e \ \\ﬁl:,-'llull 7 aasociatad with it bady, ming and spsrit
WY T‘r}q\h B form everyons knows and can easily identify
\ T A
-ant.ﬂﬁ WMM hwas studying ot the loelandic Acadenmy of Art
llﬂl,l"l:ﬂl.'h lroim 1887 10 1897 it was 4 taboo to work
Lﬂhﬂthi.-lll? S0 it was a real culture shock when | god

m:'é'l.’lgmﬂm Iy. fuu-1rl it i |:|-r.11|r_'-nn| ||1._1 it opensd
I'.- q[‘l.p.m\n nmﬁﬂlhlhhl for artiafic expression that it was
\ &hluthrr'tuu burst

\ '." I. i

mﬂ | Flra models?

1
|I \\ Iﬁuh‘;ih}fqr Irlu'.u i use lve models these days but |
1 H:i Hml Hn1 began o mold figures. Thors was also
|ﬂ l 'lmnl- photographe of mysalt or othor
' H 1d .iu on those as | worked, Nowsdays |
I t-r|'t’ &-{ulﬂf’fmdl ti; | mald thoe body from mamory
|.l JJF!.Ir Ihh 04 rever engaged the correct

I " rnilfl:rfrm'll Hl:lll'.‘.-lf al BUAUCTure OF anatomy

N ) i

I I
13.’;:'1&: ke you work very intuitively from
' 'y«uqlm?ﬁimrimm Is that right?

[
Lwﬁrﬁll::'n'qr,i Yes, my knowiledge of the form has
Jl.'l.lﬁlﬂ"l ml'ﬁlrnll._u 1. 1 myy latest pieco, Hang, of tha
f.wm axhioifion | had o cartmn wvision but not a
h.ﬂ',' tfmf_fr'l.' iden. | continuad 10 work in 1he minierial
'I'_ru_ul..ﬂ{t wd that my hands hald the knowledge of
B‘F'r[lj.f\-. wrtied U0 kpres
Bd.r‘l._t.z"hll atked mysell guestions ke Whena do |
{mmc\- from axactly? What am | made af? Why is my
e like a mushroom cut in half? — Which may
Wi an impact on the proceas of molding without
4 the and rasull ‘_.h:u'.\-.l'lg army direct correlathon. But it
may just o wall have an impact i1 por milk into vy
colles and watch it disparsa into the cofies and it
forms a cloud shape that reminds me of 8 mushroom
cut in hall, which raminds me af my nosa. During
the molding process | find all sorts of indications
that man must have taken a flowing form before he
bacama solkd, The flewing shape that formed on tha

back of the igures as hands is relarenced in thess
guestions, but it came into existence dunng the
mcdding process

| bedieve that the hands see into the Tulune while the



listasBgunni sem samanstod at klippimyndwm Gr
listasBgubdkum, Eg klipgti Gt allar figirur, hvort sam
pad voru malverk eda skdlptirar, sem horfdu beint Gt
ur békunum,

Ahorfandy er ad vissu layti aminning um ad horfa |
eigin barm | gagn um listaverkid, Listin horfir pannig
til baka, sem igildi Ahorfanda.

Verkid pitt midlar spennu til shorfandans sem ar
okki til stadar pegar madur horfir & venjulegan
figuratifan skilptir. Segdu okkur adeins maira
fré pessari spennu sem dhorfandinn gasti upp-
lifad,

Gudnin Vera: Eg hef gifulega IGngun til ad hafa
vakjandi dhrif & folk. A listsymingu gefast tekifaeri
sem ekki aru annarsstadar, bad er ad manneskjan ar
gagngert komin til a8 horfa og verda fyrir dhrifum,
A milli listaverks og dhorfanda skapast rymi. Annars
vegar rymi sam er malt | fjaregd 4 milli hiutar og
manneskju og hins vegar innra rymi, sdlreen tenging
gegn um upplifun. Eg hef unnid med bad rymi sidan
g mdtadi minn Tyrata Shorfanda. Par skapast spenna
& milli pess sem horfir og listaverksing sam harfir til
baka.

mind dwells in Tha past Tha hands ECOOMEe and ang
mware of 8o much that is unfamiliar to the mind, and
That moywEs me

Tell us about your piece Spectator.

Gudrin Vern: Spectaror in this exhibition is a twolold
piece. It's 8 sculpiure as well as a fiwed yideo piece in
which a group of paople ook hfr._‘lll;lhl, ahlaad at 1thogs
whao are lpoking at the work

Thie vichiio phace B new, but the sculpture is fram 1887
ond wias the first one that | molded a5 o spectator

| hévd previolshy also done a pMece caliad Spectators
From Art History which compnsed a collage mada
tresen aet hiatory Books, | cut out all the figures,
whethear they were ffom a pamting of sculpium that
stared straight out of the books

Spectator 18, 1o o cartain extanl, & remindas 10 loak
back ot ourseihves through the piece of art. In thes way,
arl looks back, which anpenders the spactalor

Your work communicates a certain tengion
with the viewer that is absent in conventional
figurative sculpture, Tell us more about the
tension viewears may ancountar in your work.

Bk A, 2001 Huvert ca, 40 x 30 % 30 em
Plastilina Mid leyfi listamannsing
38 x3Bx 26cm
Listasatn Reykjaviicur Skilpgtinnn Henchr 2008~
2008) synir pridr venur |
Bak 1 {2001} ar smigard Ifki manna, krjipandi, som
fullnedingvara sam hringae Baina andiitunum uppdiid.
sig saman | fdsturstallingu P oy 40 pentimatrar §
Imnd | gegnsajum plastkassa. hand, nokkud barmslsgar an
At figdrunnar sdst ok markador reynsiu- augun
o bar sam hin Bpgur & skl aru bid, galopin og forvitin,
[wassanum, og veil ad hom- munnuginn bokadur, nafin
in fger par sem knssinn er Bein og eyrun mynda spim-
featur, ef bak hannor pad la, Hifudin eru hiraus og
wina sem vid siium, 4 bery hailast aftur, hikurnar tyftast
bakind spium vid hvernig fril barurm bringunum og
gn}rn riftsinin mynda stitfaed, lifrmn form hringa
rendur sam minna & mdar 8 0ins og framlangingar
lnuiblada niddwr fril Gxlum poirma, bar
sam par standa rmoed handur
Hendr, 2008-2008 bakvid mddmina
Plastelina

Gudrin Vara: | have an snormous desire o have

an evodalive impact on l'"'.l\'l_i]li! An art axhibstion
presents an opportunity you won't fing elspwhere

o pafson Nas coma with the oxpress purposs of
looking and hl’-.'.'l'lg Impacted On one hand you have
space moasuiad in the distance betwean objocts
and paopie, and on thae other hand you have miermal
space, a paychalogcal conngilion throwgh an
axpenanca | have baen working with thal space
amncs | motded my frat spactalor. This is whata
tenaicn is craatad, between the ons whao looks at the
work and tha work of art that looks back

Haci |, 3001

Plamiiline

38 x 38 x 26 om
Ay Arm Mussaum

Hach 12007) showws o smadl
adlult figune curied ino latus
parialice arimde & (NSO e
andiec box. Thet lice af (Ha
ligure is hiddén and, as i

w patitioned diigonally n
this bos loward th cormine
10 which the plastic bos i
fantenad, it back is the onby
satiare. Tha bate
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You have traveled and worked in various cities.
Has your constantly changing emvironmant
influancad your work in any way? Do you maka
art for o gpecific audience in cities where you
work and exhibit?
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S0 | prepare the pieces ke a parformance and oxpect
that they will be connected at some paint; how
sochathes think and what's considered impaortant

How did you begin using light in your work?

Hekla Doga: In 2001 | was showing tha piece fpleo
amd Fire Flarmeas and at the same axhibition | showed
a film | had made. | felt it was so rich for ma 10 have
a sculpture as well as two differant renditions of
how light is used, There's something so remarkable
about film; it's just ght and shadow, so you just

s, place ditferent overlays on the film to create lifel
“iThe video was of flames, and as we all know, fire is

"G bright that it gets blown out, but | had cut away

W 'th'gjba:legruum:f. which maant that it was brighter
Ihﬁmhe fire. | thought this was interesting, 1o have
nqlh‘mhlng brightar than brightness, There | was

; n‘lhm pround with light. It was & certain kind of

drm]-r‘ug; tha light in the film and alsa projecting
llﬂrf'iq# mln an igloo.
SR D was making the wishing well | falt it was

m'i!ﬁhgmma kind of maaning. Whan | was studying

wjm | iLdrusson he axhibitod o pht‘:l:tr ona
mtjsi]'tipi'grmn fight?™— Ha had a fittle LED light
mhatblinknd, and he answered like | should have
mﬂn:ﬂmﬂ, (i | thought... hmm. | was always
Hmm abdux;t“ grean blinking LED light and this fittle

1 Mplmmpid 11 has stuck with m all this time. | ko
| h’f‘ﬁ.l'liﬂ ﬁ'uﬂa blinking lights batore, and although

il I'mH understood axactly why he used it
I |I1 | d|d tritharstand enough (o sense that it was
. | ly' And when you have a wishing well | think
P,‘l‘h"'n'wr e something like that, something
] that) :.\I}s tfertion to itself—but also 1o have a little
PT ij]mm,'ﬁ'lahng a wish. | want 1o the computer
[0 nﬂlmmd thasa ights—cold cathode lights-
%ﬂaf&ﬂlﬁ florescent lights but smallar, 12 valts,
f;rffl;.'urﬁ,&l.im this component that senses noise and
i A'atream 1o the bulb. It was perfect becalise
J,lmdn Yideo with sound that underscored the
ém-—the pleca was called The Perfect Mament.
W:s a light an the wishing well than the perfect
t happanad in the video. | really enjoy that
| nt; thist you can take one thing and move it o
annfher place and then it means someathing entiraly

;{ﬂarﬂml\r

s '8 ‘Where does the inspiration for your work come

from? For instance, what is the inspiration
behind White Naoise - Black Light (2007)?

Hekla Dogg: | remeambear how termbly happy | was
when the Christimas tree was set up. Il was the
Feast of 51. Porlikur (December 23], and | couldn’t
bring myself to go 1o sleep— | thought it was so
wonderiul 1o look at the hghts; | thought it was the
most beautiful thing in the world—it filed mi heart
with joy. | remeamber this so wakl. It was a natural
feeling, & fantastic feeling of happiness because of &



addrattarafl. Pegar bd setur verk | svona dkwedinn
baning er pad ahveg opid og velkomid fyrir ol ad
pykja bad fallegt en pad er ekki vanid ad troda fwi
framan i big - bd matt njdta pess &n pess ad skilja

al hverju myndin er. Mér fannst petta Ahugavert; ad
geta umbreyit varki bara med bvi ad setja pad fram.
Eq held ad ég hati alltal viljad hafa verk adladandi en
akki frahrindandi. ABur an dg for 0d vinna ad White
Novse - Bilack Light hatdi ég gert Flugelida fyrir LA, sam
ar meira ging og sprenging og fagnadari=t i pa
fard pogn og svo hijod og bé er svo mikil hreyfing a
ljdsunum. Par al leidandi var dhugavert ad nota pessa
tekni med aitthvert sud. Pad var it hreyling & ljdsu-
num en samt vory pau svipud fossi. Eins og ad nata
w0 surround systam, ba ar ég kemin med tiu hitalara
og tvo bassa og spiladi mismunandi hvitt swd | hverj
urm fyrir sig - béd verdur svo audspianiag teikning bara
i hipodinu sjatfu. & pessum tima var ég ad bia til pessa
skulptdra Or koldum rafskautslidsum. Flugaldurinn
S6m var 8ins og sprenging gerdi ég sins stran og
migubagt var dur an hann far ad brotna allur, |
Wihite Noise - Black Light var engin grind, ekker sem
hélt pessu uppi beint, bad voru bara perumar limdar
saman med hitalimi og svo armar sem haéldu upp
hatoluruniem Sem vory Settir beint & vegginn. Fad

var | minum huga regla ad hafa engin hjdlpartaki; b
sérd allt og pad er alll partur al virkninni — pannig ad
akilpririnn verdur til Gt Tréd virkninni, ekki alugt. Pad
sem skiptir mali fyric mig pegar ég by tl foss er a0 po
fiir pessa tilfinningu ad hann sé alveg ad falla fram af
brininni. Eg er pvi alital ad barjast vid I6gmdl New-
1ons og reyna ad halda pessu uppl, sem or svalitid
skemmiilegl; pegar madur skodar finnur madur ad
patta er alveg od fara ad hrynjal

Pi notar margvislega teekni og adfoerdir | verkum
pinum, og ein slik adferd er origami. Hvenaer og
af hverjum lardir pa ad bridta saman pappir til
ad baa til form sem syna flékna ramfredilega
uppbygaingu? Heillast bd af hinni stardfraedi-
legu uppbyggingu sem pappirsskilptiramir pinir
byggja adallega a7

Hekta Dogg: Eg hel alitaf verid hrifin af ofna- og
edlisirazdi og verkirmedi en aldrei laert pad nema i
menntaskala. Eg held ad betta sé bara almennur Ahugi
& ad lana hiuti fankern og vinna eins og visindamadur
og reyna ad ganga skrefinu lengra til ad athuga hversu
langt madur naer | raun og veru med teknibluti og
hversu mikid madur skilur. Pad er gott a0 taka fram

ad mikill partur er sjonrenn; pessi endurtekning sem
skapar haildina. Hvort sem bad eru 500 ljds til a0

bl til Wihite Noize — Black Light eda origami; bad er
akvedin endurtekning sem byr tl heilding: ET po genir
had ndgu oft verdur eitthvad annad ar fvi.

| werkinu Srjcits akvad og ad gera svona fusion-verk.
Eg hatdi oft unnid med stardfrasdi og endurtekningar
adur. | videdi som dg gerdi einu sinni kiippti ég golfs-
viziflu high mismunandi folki og verkid vard bara 1l Ot
fré endurtokningu eda mismunandi leidum. Eg dkvad
a8 gera snjdhis og nota asiska hatd, orgami. Eg hatdi

visual experience. | think—which s of course entirely
banal—that | have always had an interast jn kesping
some elemant of attraction in the work Tike if | was
doing something uncomfortable, | would dress it

up 50 that it had soma kind of appeal. Whean you
dress up work in o certain way, it's entirely open and
welcoming for péopla to congider it beautiful, but
you're not shoving it down their throats —you can
anjoy it without understanding what it's an image of
| thinkfhat's interesating: to be able 1o transform a
plece by presanting it | think | have always wanted
this work to ba inviting rather than repalbent.

Before | started working on White Nose - Black Light,
| hnd dane Fireworks for LA, which 5 more like an
explosion and fanfare since you have silence and
then noise and thaen thera’s 80 much movemant in
the lights. Far this reason it was interesting to use
this technique with some kind of white noise, There
wits little movement in the lights, but they were

still like a waterfall. Sort of like using two surrownd-
sound systemas, | had ton spaakers and two basses
and played differant white naise from sach cne—it
created such a clear drawing just in the sound tself.
During this time | was making sculptures with the
cold cathode Hghts, The fireworks, which wera lika
an axplosion, | made as large a8 possible without all
falling apart. Thete was no frame in White Narse -
Biack Light, nothing that held it up directly. There was
just the bulbs glued together with hot glue and then
the arms that suspended the speakars sot up against
thi waall, In ry mind | had & rule 1o use no stands; you
see everything and it's all part of the functionality —
such that the sculptura actually arises from the
functionality and nat the other way around, What's
important to me when | make a waterfall is that you
get the feeling that it's actually cascading over the
adge. So roally I'm always struggling with Newton's
lawe of gravity in halding this thing up, which is fun in
its own way; if you look st it you will sae that thia is
really just about to fall apart!

You usa various kinds of techniques and
methods in our work, like origami for example.
When and why did you learn to fold paper to
create shapes that display such complicated
geometric structures? Does mathematical
structure hold some fascination for you that
your paper sculptures are built on?

Hekia Dogg: I've akways been crazy about chemistry
and physics, but never studied thom outside of high
schaol. | think it's just a general interest in getting
things o function and working like o scientist and
trying to Yeke it one step farther 1o see how far you
can actually get with technical mattefs and how
much you can tndarstand, It's worthwhile 1o note
that a large part of itis visual, this repetitron that
craatas the whole, Whathar it’s BOO lights to maka
White Naise - Black Light ar orgami; there's a certain
repaotition that creates the whobe: if you do it often
enough then you'll get somathing out of it
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Hulda Srefdnsddrty fedaist § Reykaa® 1972, Efor

ad hn Gtskrifadist dr mdlaradeld Mynalisig- Og
hanaiaskdda fslands 1997 fauwk hin MEA grat snd
2000 fré School of Visual Arts | New York. EF medur
&t 5d natfna muiverk sem fangar andromsioft kama
rmdiverk Moy fidie upp ( hugann - bunnt lag af mdln
ingy & kaldy stHoddt, bar som hver strokl e vidiegn
fard & pidtuna frd upphalf ol enda, eda lag af fdsum N
fwrdum & pappinnn med dgkvedine hreyfagu Hanmig
ad wrrifrarmiitur maee ad Midta og paooirinn daakkor barn
Izig. Yiirbord mdhverka Huldu hefur sams Bonar (dma
o gritduividir | asapar, A s oF fisapdra lysh
herbergl o varpar (idsf d misgraa skugos, skipar ks
myndum sinurn midur eftie iong skuggs, b, diand,
bynogd og ool Fakvedmy herber il &d md Fram mvs-
gl dfifm. Hdn Dyt Stadsetmrgr verkanng

{ syningaeryrming 8 ndkvaeme skodun & arkirekidnmim)
VIR O fp:;lrﬂ_;lu'.r.lm Heidla vinrr ! rrientira FriE-
munand midia Fyrir wian mdherk dr heidbumndnlim
og dhelfburdnum efrum gese hin teaumir ed s
myndiy, fbsnt og fmur. Fernings- eda ferhiyrningsisga
mynaenar hengiy hudn upp Deint og _\:‘..'J'H.'lll;‘y..l g
vandlega diredknudu milhbdl og i wminesis,

Huldla Stefdnsddetir byr og stacfar § Reykjavk

Hvanmr byrjadir pa ad méla & pann hitt sem

i gerir niana? Og hvenaer byrjadir pd ad rada
midlverkunum pinum upp & pennan sérstaka

hatt?

Hulda: Pad er spurning hversu langt aftur a ad seilast
en [ Giskriftarverkunun minum | Myndlists- og
handidaskalanum var ég med 36 smam verk sem
|11',-rlllu|}|_| wina haild b oo utgangspunkiurinm v
talsvert clikur peim sem er i dag. Eg byrjadi ad vinna

& al-og xlu.'h'll;.ll-:.ll:l.al I malarndeiid MHI, hatnadi strign
num ad vissu laiti bvi mar fannst hann hatta mig,
sagan all var svo ylirpyrmandi og striginn bl langt frd
bvi ad vera hlutlaus grunnur undir myndvark

| pessu samhangi for ég einnig ad pretfa fyrir més med
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When did you bagin 1o paint the way you do
now? And when did you begin to arrange your
paintings in this spacific mannar?
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ahaidbundnari afni og sukkadi svolitid | efnum sins department st art school, having rejected canvas 1o a
o sHikand, i, bilalakkl, og béluplast um tima. Pad cartaln extent because | found it imiting. The whole

=-___-_:_. z _lh-m pﬂlﬁrﬁ sl fetta-var kannski einhver opnun; ég story was so overwhaiming and canvas was a long
~—— faradvinna !I‘lthll!ﬂf mad-gfnin, skoda hvad bau wiry from being a neutral base under the painting
% sl hlﬂ'r ﬂrma ar; ﬂh‘hhiaag skoda hafdina betur It was under these circumastances that | also bagan
— o velta ferirmérat iverju og hvad svo? faeting matarinls and kind of enjoying matarals like
—Fmastarsnaming | New York byris 60 svo ad tengja sillcon, wax, cir paints and bubble wrap for a while
-'_:—'_..__—_' — yark-mininn i 1yl oy skods samband (gsmynda og What happanad alter that was a kind of opening; |
——maiverks. Pesst verk voro innbisin af kakmyndum, began 1o use the materials in 8 mare explicit mannar,
—— figariinisy umhvedi sem sramningsgata | kylkmyn- 1o look a1 what they stood for, to batter subdue,
———dufn —rammarnicsemm gofd il Kynna ujhlwnﬁﬁurbﬂ simplify and examine the tradition and 1o considar
—edany ylirstadid. Fijotags for &g a8 nota ldsayn- why and what next,

= dimar; Wuppﬂnl‘h;ﬂliﬁantqq Iiprant, 1 st During my master's program in New York | began 1o
E'..':' Tymisinnsetningum og’ hnhhmn&qmiﬁ'am Bg connect my work in space and look at the ralationship
— 1 I'ﬂ.r[lng‘u'gml Hmalﬂl'l svolitsd frd I'ﬂm;l. Bad batween photography and painting, These piecos
l_:',___"h---_‘_-:_-_ ma kannzkl seta dkvednm punks vid !il'ﬂi'.ﬂﬂuni Lefter Worg inspired by films, iguraless environmants

S dg vay med | Gerdarsafn} 2003, Far tengd) 8g lids- a5 mbod-setiers in films—the frames that imply
—rendir og mélverk mnm hﬂﬂuﬂ! Fismhi | Tyrata somathing that hasn't yot happenad or somathing
—akipi Exp stillti saman annars vegar I.iﬁarno,-nﬂum oy ihinthas just come o an end. | quickly began using

..-iirﬁwnar NANES] ENtong rialiparkim dlplatum, \ photogrophs, cheap enlarged photocapies and color

~ Bassu spilidh g samian | rymi safrsing, hugsanin printe, ' larger spatial installstions and | worked out

-~ svolitid siris 09 U van 23 rmda kafla | bok. Fyarmér | dram thet point, and actually away from painting for
var it elris o o0 lesa 1 gognum rymid; einter VA A kil by eachibition Flash at Gardarsafn in 2003

WWE{W{J

WM‘H&E;& glefsur sam, Janadust d'mangs ||| |||\ \misy have marked o certain point. it was thera that
= tllﬂ'l !Ml..ﬂﬂlbﬂ mran h‘u.sa-j.lm r?nﬂﬁ A -I mﬁﬁnqﬂ'ﬂcl cannaction between photographs

- A md.bthhl;a for the first time. | paired togather
% m n'H'kl.l'r IH nﬂhﬂﬂl I.Inll’tlﬂﬂqlﬂmlﬂ AL Pl‘u:li;grlphh @n one hand and on the other almost
pinum og hvernig i ,wllﬂn lb‘ vl]ll ll llln'uh ||| thidabaHaUs phintings on aluminum panels. | created
d 'I"l!rkll'l.l,w I.'l'ﬁ'l'll'lﬁ.l. T 1] e lﬁtm:rh? within the museum's space, The
IR l'thudgm wils: & bttle like dealing with a chapter ina
| HLHD':AHHMH! hitl'ﬁ'lﬂ! IHﬂ'TI!ﬁih‘l Iﬂ hﬂhn | hout Fm‘rnﬁ it was like reading through the space

r;l'n’T#IHIlg vana algersgn Upp, bita Hann i | ke fragrmnted, irrational narrative —fragments
.-.fﬂﬂ hiluth gam) ﬂh‘lm ﬂpﬁdﬁﬂ fyit | | | lHaMuﬁmnt!ld in many ways, both linearly and
tthwad pirt titekid sem kalladist sidan 4 vid annan ||| i.an through the space.
- hhita ymist | motsign sda samhljdm. Mr fanat qm |
it & geca Slum hessum askiidu battum sem end ||| Tﬂl Imu't the assemblage of your paintings
 dmvmion skl [ sinli verki og dg vilal heldur skki purfa ||| ..humyau approach hanging your paintings
: / ! i "

'r'h.l}:f# Hsurrm wiy il became logical to break th
U el #\lrfﬂcua up entinely, section it off inlo several

ﬂp&m.-ww:h can than sach stand lor something in
f pmﬁuuhlr and are then able to resonate with othar
/ hﬁam—rurth-ar in contradiction ar in harmony, | don't
_i_‘qql.-llt ¥ possible 1o do all these unrelated factors
}ﬂqp'i[ng in the mix justica in one peece, but | didn't
Jwaiil 1o have to chogse one over the other aither.
dwaver, | explicitly wanied 1o try tno connect all this
‘tagathar in ona unbroken low, Derrida talks about
* the white pages of the book as the song undar the
Iyrics. That appeals 1o ma and got me 1o think about
white walls in space as the song undarmeath that
connacis. And than it bogins to becomas unclear
whera individunl pieces and and the space takes over,
whathar the space batween is included or axcluded,
o whethar the entirety is one pece or seveml smallar,
Hdﬂh'tm.}rhirrm Imﬂ:ﬁctu&mm konar haskja separate pieces. | think this s an intaresting approach
s Iﬂ‘.l'fnﬂhm aﬁl}wa&mn B hyriti ad skoda; of to contemporary painting, and at the same time it
fin-er akki — fyad gerist pa7 Og ef lituring fer lika calls on & certain dislogue with the wholo story.

%@mdmm. o mbdur Iysir panr upp? En b ad A way into previous distinctions and an approach 1o

mmma ojminid sem stnginn undir,
~Seim tEngif saman. O ba fer ald verda oljésara hvar

::ffumﬂ mwmm,m é‘;"‘m‘"m““
ﬁmmwwmmﬁﬁ; verks, Mér ﬂh;f

hﬁﬂ-nﬂwﬁymm?ﬂﬁmmmag /

-hﬂ_l_ﬂ__!gu&'uiﬁ meér ad skoda hvita litinn hristi pad painting and a process 1o drive ideas forwand



mmira upp | mdr en 6g 4t von §, og ég haf ekki bedid
|pess batur enn....

Hvitur er svo mikill litur, baedi | téknranu og huglagu
tillitl og lika gagnvart listasdgunni; hvernig istamenn
hafa notad og tekist & vid hvita litinn. Og svo hrainlaga
praktiskt s8d. Hvitt & hvitu er Krefgandi, Hyiti ituninn
felur audvitad | sér petta upphafna og hreina, en ég
fann fljott ad ég hatdd angan &huga & ad baeta neinu
vid pad. En hvitur getur baeds vend adladandi og
agnandi, og | pessari tvafaldni felst spannan, Ad s
liti fredast af haitu, hvitt sem gefur al sér it, en lika ad
sOkkva & kal | hvita - hvit sem sogar i sig lit og keefir.
Eg puriti ad finna mina leid ad hvitum og 50 leid var

| gegnum jording og hwit jardbbg Gskufalls: Hvitur |
gegnum limalog og upparoft. Undantarid hel dg svo
haldid &fram ad skoda hvita litinn en | samhengi vid
grinn og lit skuggans, svokalladan hlutlausan ton
[neutral tinl) en nafnid eitl sér reyndist shugaverd
kveikia ymissa hugrenninga; og kallati auk pess 4
samspll vid svartan og raudblia og blas 1ona, — svo
g atta mig stundum ekki & pvi hvad falk 4 vid pegar
pad lysir verkum minum sem hvitum

Getur ho lfst verki pinu Uppgréft?

Hulda: Unpygralt setti ég fyrst upp & syningarrymi
SiM & Seljaveginum sumanid 2006, P4 vard til it
haild varka bar sam ég tengdi saman tvaer syningar,
Yhirlysta stadi, | Asmundarsal, og Innsetninguna Rode
i Listasafni [slands, badar unnar drid 2008, Verkid
kalladi 6g Linograft al pyi ad ég var ad fara aftur og
grafa upp fullkddrud verk og setja | nytt samhengi og
annan tima, en lika af pvi ad ég stafni saman tvaimur
péttum, annars vagar klaedinu (og striganum sem
Iikklmdi) og hins vegar lidsmynd af uppgreftr sem
synir hvit Gakuldg | jardveginum. Pad md segja ad
undanfarin dr hati allar nyior syningar falid | sér ain-
hwermn uppgratt vl mér finnst tilfersla sinstakra varka
fré ainnar syningar 1l beirrar noestu dhugaverd, Ful-
lunnidk werk fart | nyit samhengi dregur Gr Akvednum
hatidtaika sem stundum vill tylgjs malverkinu, Ad
leyfa sér ad nalgast verkin sem hvert annad hriatm

= andurtekning, sem bé verdur aldrei eins og synir
manni kannaki eitthvad sam madur halt ad var af-
greltt | nyju ljdsi.

Hafur pd verid spurd hvort pa sért abstrakt
miilari, axpressjoniskur malari eda minimaliskur
milari?

Huldo: J& og i ég svari pyi akki oftast bannig ad
ég fhist vid dhlutbundsd malverk. En ég gt sen-
nilega alveg ains sagt alit prennt og raunsad lika,
il allt hefur hatt heif & mig og dg visa til alls bess

| warkurn minum. Ligsmyndin er raunar min leid ad
raunsasmabvarkinu. bd hef ég verid ad gangast vid
formalstanum i sjalfri mér bvi ég finn ad pad er ro-
salega sterkt pannig element | mér sem stendur alveg
dhaggad. Hiutirnir purfa ad ganga upp sjdnrant; batt
madur sé um leld ad ogra byl og kalla fram dkvedna
skekkju.

Your palotte is characterized by shades of white
and very subtle differences in tone. Can you
olaborate on the color white?

Hulda: Tha color had become a kind of crutch. | fah
this was something | needed to look at; il the color
't thers—what happens then? And if the color also
comes oulol the photographs, if you lighten them?
Although it has occurred to me to look at the color
white; it shook me up more than | had expectad and
| sl haven't rallied

White is such a large color, both symbolically and
subjectively and also with regard 10 art history—how
artists have usad and dealt with the color white. And
than juit from a practical point of view, white on
white is challanging. Of colrse white connotes the
glorified and the pura, but | guickly saw that | didn't
have any interest in adding anything to that, But white
can be both inviting and manacing, and it"s in this
dichatamy we find the tension. Seeing cobors ks born
of whita, white which yislds color, but also sinking
into white—white which absorbs color and smothers.
I haed 1o find my own wiaty 1o white, and thal way

wis through sarth and the white sedimentary layers
of volcanic ash, White through layers of time and
excavation. |'ve recantly baen continuing my look into
thi cobor white in the context of grey and the color

of shadow, the so-called noutral tin. The nome alone
proved interesting enough to spark various deas and
breught to mind tha interplay with black and red-blue
and blus hues. 50 | sometimes can’t figure out what
pacple maan whan they describa my work as white.

How would you describe your piece Excavation?

Hulda: | first se1 up Excavation at the SIM exhibition
centeron Seligvagurinn in summer 2006, A itte
whols piece was formed there as | connected two
shows, Whan Color is Not, in Asmundarsalur, and

an matallation called Biush at the National Gallery

of Igeland, both created in 2006, | called the pisce
Excavation because | was going back 1o dig up
completed work to put in 4 new contiaxt and another
tima, and olso because | was matching two elements:
on ona hand there was cloth (and canvas as a shroud)
and on the other hand there were photographs of an
excavation that shows the white layer of ash in the
ground. One might say that in recent yaars all the
new axtibitions have consistod of soma excavation
because | find the transferenca of individual pieces
from ong exhibition 1o the next interesting. Vhien

a fully completed work is transfermed into a nenw
contaxt it roduces o certain feeling of salemnity that
sometimes accompanies a painting. Allowing yourseli
1o spproach the work as any other raw materisl —
rapatition, which will never ba alike, and shows you
parhaps somathing that you thought wis being dealt
with in a neaw light,



Have you been asked if you are an abstract,
axpressionist ar minimalist painter?

Hulda: Yes and | probably-anawer most often that |
deal with abstract paintings. But | could prabably just
as well say all three and realism as wall, because all
of them have had an influence on me, aod | raler to all
of tham in my work. The photograph s redlly my way
to realism in painting. But I've also been admiiting

to o sense of formalism in myself bocavss | feol that
'8 an axtramaly strong alemant in ma that remaing
unshakan. Things nead to make sensa visually,
althougah you daly this mmadiataly and bring out
cartain deviations

LUmmark, 2008-2008
Blgndud ki

Ymaar stardie

Mad layfi listamannasns

Limrmacks (2008-2008) sru
aing og godmetrisk kennileit
sorm Hulda hefur skilid oftir &
VOgIEm FyningamTymising.
Markin oo gard & mas-
munandi ylirbord - striga,
rydifrin wtilptitu og tmébord -
og gofa mismiunandi hitastig
1 ko meed beeyTibagum
Fum og 1anum

Traces, 2008-2008
Minad misdia
Various dimenalans
Courtesy of the s

Traces [2008-2009) are like
gesmeathical marks that
Hulga has daliborntsly lft
on thi walls in ihe gallary
space; The markings
Hulchas has msda on
diffarant surtnoes—hnen,
stoandens stosl plate, and
banrd —suggest dittennt
LErpEEEL AN wilh thei
varysng colors and tones




Lippgndftur, 2006

15 madverk og |jbemyndin
Yrmsar sl

Listasain Beyk|ovikur

Todning | malvarkum Huldu
i dlphs ada vt greinanleg,
pott demi urn pottn o
Linpgedfiur [2006). Sum
wark hetnar s fann, slitt
blad, limd 4 vegginn - bad
versu sl of strakil
biadin e skagar sponbleki-
mgu: Manni finnst madur
jafrvel s34 | gegniam punnt
yirbond vegggaring. Sum
workin som ar rodad & nd-
ggiandi voggi virdast
mynda git | ylirbordid, &
medan anmer ikjast heist
akygdum glerpynnem

i voggmnum

£
16 pasridmgs and
phoiographs

Vinriowes dimanaion
Faryl jarel St Misseurn

Irringpan ars mduced 10
wmitiguity of are subthy
siggestive in Hulda'n
pairiiaig, &8 Ehiy are in
Excandniian. Somme of her
paricna are Than, plam shsats
of papr alfited to tha wadl—
tha flatness ond Tautness ol
the glusd pagsar crsate an
ihusion of newing 1hrough

o the lyor baneath the
mmiedinie surtace of the
winll. Arrangid nn adjaoend
winlls iy thit axfidulon Ssace,
ROHTHE PRORE SO T Craath
holas in the surfacs; whila
others are lika tinted panes
of glans S8l intd (e winills
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Margreér H, Bldndal faxddist | Reykjaak 1970, Hun falk
ndmi wd Mynditsts- og handidaskila Istands 1893

og baetti sidar wid sig MEA grady vwid Masor Gross
School of the Art vid Rutgers University | Nenw Jersey,
Muargrit hefur einstakt lag 4 ad reda Wutum og e b
i parnig ad {innsetningurn hannar naest sarmigen
et fierir @dd Wlutirnic sigi engan veginn saman. Hin
breyiir uophaflegn aetiun sinnd med i o, sarmselrnngan
mied vl ad hotda t samibandsins mith hlote og

stada. | vkningum hennar og asmynidurm riakar fdm !
rmyralirnar edkkr sevm nodt annad en e e - dinlagad
oy dahrifamikiar [ uppbygingu s = an begar Marondt
opinberar okkur frymdienar verda baer artivad annad
og maira. Eing og skdipturana tengir fo s wl
e syningarstadanna, eff med skaipnledm, Pelia
fidkna sarmbengl myrda, skifpiira of Dypgua er
kfarni listar Margrétar, | skilptirum sinum, sérstaklogy
begar henm ar bodid 4 stadi i a0 skapa og SyHe Wk
sifn, notar hin efnned serm hdn Gonr 8 foemem, Vg H'ne
titvilfry: verkin verda bainfinis ol 8 stadnum barsam &
stendur a0 syna bau, & medan Mangrét kanmay sorkannd
og smdatridi umbverfising. Hver skilptir sem o b
il hafur skveding tigang - eda kalast & wid airthied )
umiverfing. Margrér velur algenga hiut, jafnvel sorp
o veltir fyrir sér e hvanu befr ey, 8t bairra, stard og
Byrgd, an ferdalagid sfalft hefst begar hun setur ba
saman [ skilptira sem undirstrika urmbiversi sitt. Margre '
H. Blandal byr og starfar § Reykivik

Eru verkin pin beintengd pinu eigin lifi? Hvernig
dlevedur pi hverju sinni vada afni pa notar §
warkum pinum?

Doas
Margrét: Efnisvalid ar likambegt™ | minni vinnu Hiow
o begar dg leita ad efni eru pad oftast likamileg wiork?
vidbrogd sem reka mig afram, Pad skiptir mikiu

mali ad handfjatla efnid. T.d, begar ég or 20 syna

& odrum stad get og aldrm 3ent ista @ undan maor

.mig vantar petta og hetta,” haidur verd ég alttal ad

koma & stadinn og koma vid afnin, Eg 4 etnisbanka



%: 'ﬂ!ﬂﬁ_ﬁﬂ byyria & ad fara yhir hann, Svo er pad example, whan |'m axhinbing in anothar place, | con't
——— wm‘l‘lh litur sem ar mér huglaikinn og pad evir send out & istshead of thime with “I'm going
—— erudkyednar uppahaldsbadin sam ég & - lengi vel 1o need this and that.” Instend | have 1o b ol tha

— wﬁiﬁw&m nuna e pad gjarnan kcnmtpon mnd basl the matanals. | have a colaction of
—— “____:II!MEFE]}_};I&IM\W -tcil af fwi 80 mir materinls myseli and | star by going theough that. Se

%:mmm‘?ﬂ nleg aini og there maght ba.a cedtn colar 'in lond of or there are
el L e i e
E—' “mmﬁm g na henta certmm shops that are fovod ibes of mdrnde < i v toy

thmwﬁhwﬂ i atores for o long tme and now it's manfy wholesaless
-__. ..- \.‘Q Q’i, & : \mm wihn sell sxercise dquipmant and Sooessones becalse
www%% 8¢ 46 aitthyad sem.

| enjoy working with siretchy matenial, For ssampls,

all kinds of Pilates agtassodies work really wiall o

mé I'm also quite Tond ol linegs and thiskds and when
woo I 'm trvedinig or really wherever | am, | always howa an
e oul lar amything alfuring. As | maniioned bifors,
sovlgan't el ahead ol time what's going 10 appeal to
_‘-_."-.-\{.Ih\:ﬁ_- I's just sormething (hal happens. | was in South
W -"ﬁl‘ﬂ‘ﬂ:ﬂ'li'i three months ago and there | gaw thesa
ar I._].!;T'I._'I:H‘!:_‘f!-r'-.llllliul liries, ke cords — | don't ko whai

f"\_\‘-.'-l:l:qﬂ.i'{'ﬂhrr' umand for. Thers were all kinds of very bright
t‘{\?h‘qﬁﬁ‘l}:\;.w!n"\ | gt 1o lemtand | stortad lookng tor
\x'::'khl%%i.tm. thade aren't (ke clothasiinas— iney're

MG '1 W \"'.Innn st not beautiful, And it wos o stroko
I.”I..U..“‘III#F
! \

\ll'l’q'l.llﬂl.rl I'was working on & show in Halnarhus
'H'l;'L_ Fago | glanced through o window at the
il Mt lsherman's shop and therg | saw
i H’ w fishing linea. It was an entifely niey
T|; l-'l thiey re available i almest all colors
iatifully deskgned. 1108 a plastic-coated
mnngnad to foat on water, ond thera'o
Wy rmatarinkity to i --tho wiy thay get
wpinr=and sorwtimes the lines have
| they're outrangeoialy expensnial
hout the practical applhcations of
! 'r-’ pe gxamphe, | nesver think abaut Ny
I }.I!le doesn’t matter 1o me. Howevar, it is

;?'Ifmz' that the matanal in iranslormed n
I

it it doasn’t directly relarence wha i

1's often the case that Il juit o walking
f.ll rnithing in the street and ')l sriEp I up
j'.rl 1, pust recently during the thaw a lot of
T Jli.i.l}'?nrl up--hike rockie! sticks from freworks
;J“':,Jfl,l‘w.ﬂrﬁl feoliecting them recently. Colors musttor &

":.".-"':.Ifﬁ- -:;J:rfl | actually think colors are ke matirials, St
& typa al matorial
Frrry
/ ,.-"I 1

) do ideas coma to you for your work?

Y/

rordll | resver Dégin with an idea. Thete's neved
/ __._.-";'H'I'|' undariying idoa, On the othor hand, thers may
e A gectain lealing, but it hasn't yet manifested ang
its manifestofion won't coma about untd 1m in touch
wiith {hat maderial, How does one pul 1his procass
into maotion? | there's a certain exhibition | might do
It by deciding on atitke, sketching or raading up on
this carmin locaton, Thars con ba differant kinds of
sporks, but the work newir comes inlo exitstonca
ke Im in dirsct contact with i

.Kf
)

01 Beir ofu gtakiv en Saman mynda peir
-Patta ér bara svona; bad er hagt ad nata
il ains o éna. Eg hef stundum likt pessu
; madur ar stunginn og bé er verid ad



vinna med dkvedna punkia | ikamanum. Eg hugsa
pad stundum pegar g ar ad setjy upp verkin ad pad
aru Akvednir stadic innl [ ryminu og peir verda ad vera
wirkjadir il pess ad verkin myndi petta samband sin 4
milli - tali saman sem heild, Pad sem skiptir mig mal
of 08 dharfandinn sé & hrayfingu begar hann er ad
skoda og sjonarhornkd

broytist eftir hvarju skrefi. Patta an okki verk sem
madur kamur inn og stendur kyrr og horfir d, madur
verdur ad vera a hreyfingu, Pad er kannski pad sem
inspirerar mig hvad mest; allt sam er 4 hreyfingu i
kringum mig — (ifid sjalft sem stendur aldrei | stad.
Madur gatur ekki tekid aitthvad og fiotrad nidur,
Varkin min eru yirleitt vidkvaem og bau virka oft akki
neitt-naitt pagar pod ar baid ad taka pau nidur, en pau
varda til pegar bau eru kamin & réttan stad,

Hvernig akvedur bi ad einhverju verki sé lokid
og hvernig skilgreinir pa fegurdina i verkum
pinum?

Margrat: Hvanar pau eru tilbain? Pad er nokkud
o skki er haegt ad (iskyra. Pegar bau eru tilbain
péa veit &g ad bau eru tilbGin, Pad ma ekki vera
neitt aukaskreyti, pau eru svo hirfin - ains og pau
iy sjatfsprottin & bessum stad - og pa finnst mér
pau vara tilbuin, Bad er mjog giaman pannig ad

#g ar kannski byrjud ad hengja eitthvad upp og ef
ofbodsiaga dnmegd mad pad pegar g kem heim um
kvoldid, Svo kem ég doginn eltir og bd hefur pad
dottid, og bé ~ um leid og ég 56 pad 4 golfinu - s&
ég moguleikana og sé (ika hvad verkid var pvingad
#ing of pad var ddur. Eg nytl mitg larman svona
hendingar.

Talum um hid hverfula sem einkennir
myndlistina pina. Hin virkar dvallt vidkvem,
akki gord til ad endast og audveldlega
utskiptanlegt, hvamnig text pér ad skilgraina eda
yfirvinna pannig hughrif sem efnividurinn vebkur,
og framsatning verkanna?

Margrét: Pegar madur vinnur | myndlist skiptir miklu
mall ad treysta dhorfandanum. Um laid og dg fer ad
vantreysta ahorfandanum: ad hann skilji ekki pad sem
ég ar ad gera o9 @tla 88 matreida ofan § hann, bd er
patts bara buid, skilurdu, Pad or svo ecfitt fyrir migad
svara i hvad pad er sem Ggrar af bvi ad inni i mér, .
P& ad ég viti ekki alveg hvad ég er ad gera er bad bata
sjfi{sagt. Pegar ég er ad vinna ar patta bars normid i
vinnuferlinu sgaliu, pad vaeru frekar einbwverjic fyrir utan
sem gaiu sagt hwad ar ograndi.

Pess) vark aru sprottin upg af mikilli alGd sem fer | pad
ad handfjatia bau og medan & syningunni standur e
ég ekki stikkir] alnhvers stadar annars stadar — ag er
alliaf & ndlum um ad eitthvad detti nidur eda spotti
slitni og svoleidis, Mér finnst bad svolitid Ahugavert |
svona vinnuferki ad ef aitthvad far Or skordum og ég
part ad laga pad pd get ég ekki bara stokkid inn af
potunni af ég ar [ eintverd bid ad versia eda sitthvad,
ég verd alital 0d 1angja mig aftur. Patta er akkort

Deascriba your work process when you are
in a specific space. Where do you get your
inspiration?

Margedt; Thay aro indrncoo

m a1 whole. That's st the

r e ridbcal e

y connection omang the

thip] the Viewar s 15 rnol

A 1o a1

stand sl
hat might be whal inEpires
' maowing &rowid

VU cian © taks somalhing

How do you decide whan a woark is finished and
how do you define beauty in your work?

Margrit: Wihen thay'rs finlshed? That's something

Let’s talk about the aphemeral guality of your
art, Your work always seema fragile, not made
1 last and sasily roploceable. How do you seok
to defing or defy these impressions the materials
convey and the presantation of your work?

wiou work i the visodl arts e

it VLT Wi

ol thin viewar that ha
¥t 1 rr-choeng Arsd wWiat

Wl rar,




yirndttarlegt, heldur er pad bara par
{é jard
eru pau? Eg parf ad komast | tengsl vid v
une

barl ad sk

ML

&n madur getur samt
vark byggjast miog
rar jafrnveeginu raskad

stundum tekur pad stutta
ekki bara smelit fingrum.
mikid upp &

& Er miog audvel
resaE sig i pau og pa
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0 pau ery
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da bara eing
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Freyjugdtu var pritt listaverkum og fallegum s Bt TEDIOAY OL A gt i
num. Pangad v alliaf gaman a8 koma | heimsoikn og ARARIAL \
reeda um allt milli himins og jardar, skoda listaverkin,
fidlskyldumyndimar og barkurnar. Munda var med
grezna fingur og hugsadi vel um bldmin sin | eldhis-
glugganum og | gardinum har sem hin eyddi morgum
stundum. Grasdlingar of uppahaldshidmunum voru
pﬂ:lmlﬂ. ir o beim fylgdu giarman god rad um up-

A sainni hiuta sovi sinner 16k Munda patt | mennin- et oDy N e——
gar- og listalifi borgarinnar. Hin atti fin 161 sem han ot et daviotte A et a0 """‘1-..:_":__“-“_‘
kiasdidist vid sk teekifaeri og bessi fingerda og gladlega %
kona vakti athygl hvar sem han fér. Munda sotti safn "\\'\ '
og syningar, for & mannamt og | veislur og péd oft med In her later years Mordewa Simaliioed rihe =
Emd pegar harn var § haimsokn, art and culture soana in fey --'_k: e had-Smar E
garments which sha wora for Sucitooo
Skalaganga Mundu vir ekki lang & hannar yngr arnam, and this dainty, smiling woman attracte ftsnmnin
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i Wi ofton make our way 1o the old churchyard on
S{durgata, that haven af peace and tranquility, where
owars flourish best of all on the burial piot of Munda
and her famiby.
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Syningarstonnn of ritstiorinn Yean Fee Ouay wil fyrst
o framst hakka ollum listamonnunum fyrir 63 gefo of
dyrmaeturn tima sinum og orku Ul ad taka patt | pessar
syningu of digafu. Ef ekki vaen fyrir ainlmegan dhuga
pairra hafdi syningin aldrei ond som. Listasafnid hefdi
b haldur ekki getad komid sér upp by hesmildasaimi, |

formi skrdsotira vidtals vidl Estamenmmna (mynd og hijod),

sam vid vonumst 1 ad verdi dhugasomum adgengilegt
inmnan tidar.

Wid kunnum aftrtoldum kerar pakkir fyrr framiag s
Katrinu Ingu Jonsdottur Hjordisardottur, sem
var pusundpjalasmidur vid undirbaning synangarirsnar
Huin var tokurmadur, hlijddmadur, spyrill, kdsmyndar og
taelkernimadur wd alkar upptokurnar, auk pess ad skrifa
Urdreedts ir vidtabanum fynir peass syningansked
Clafiu Jakobsdottur, sem gaf ser tom 1l ad skrifa
perstnutysingu Gudmundu Krstinsddtiun, og Jakobi
Kristinssyni, sem sendi okkur fallaga ||dsmynd af
konunni sem med giafrmidi sinni haldi heif & 17 svo
margra. Onnu Porsteinsdéttur, som med namver
sinm og athugasemdum fra utanadkomandi sdik kom
af stnd samrmdum vid kstamennina og dhugavendum
samskipium

Starfsio saingng - strstaklega taknemonnum
symingarmnnar - gindraEgni poirra og samstarisvilp haidi
mikil dkrif & dtkomiuna.

Mikilviagast er ad pakks hedlabugar Err, listamanni og
systhinabarmi Gudmundu Kristinsddottur. Pad er dstridu
hans og dhuga ad pakka ad verdlaunin, syningin og loks
syningarskrdin urdu ad verulaika

First and fpremost, the ourdgior and editon, Yean Fea
Cluay, ‘wishoes to thank 24 fhe artists for sharing e
vilunbie tirre pnd enetgy 10 realize the sxhebition Snd
pubhcaan. Without thair dedicanon, the axhibiuon
wiwld never hove bean the syccesa it was, and the
miusaLm wold not hiv basn abbe to crasis an pudio-
video archive of artas’ minnviewa. which we hopd to
share with imterested mdnaduals in the near future

Recogniton and gratiiude are aiso axtended o

Katrin Inga Jonsdoéttir Hjdrdisardéttir who ook on
e ol ol & rraltitAskng assigtant dur'.hu the preparation
of the enchitmtion. She wia the caemararman, sound
techiician, nisosmenr, phatographs:, and (Hoonasing
technician for all the recondings, a5 wol as the key
paason who transcnbed axcerpts of 1hi avbesaes o
tha prirnary Bt far this pubhioation

Qinfia Jakobsddttir, who took the thme o witea
pemonal descnotion of Godmanda Kratinsddrig, and
Jekob Kristinason who sint us a beautiful picture of
thi warnan whose ganarasity with loe kinkmen spiraled
ounwand 10 1odach the ives ol many othaer

Annas Porsteinsddttir whosa presence and comments
a6 an cutside oboanser openod wp discussions with
artsis and inspred vatied ard intErEsting eschabges

The stat of the museun — espocuily the exhibitan
echinicing—whoss affort and commémant o the
ax TGRS ':Ilurlllll;;ll‘lr facios in U8 suUCCESS

Meat importantly, o swarm and hearfolt thank you 1o
Efris, artist and eeghew of Gudmunda Kristnsddttic 86
hes passion and onibusiasm that motivated Birst theart
aveard, thasn thie exbibebion, and firally the publication 1
reach (e respactivg (oais
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Pydingar. Translations

Ad islensiu & ensku loelandic 1o English

texts Clatiu Jakobedotur Text by Chatia Lakobsddtts
— Anna Yates

farmih o vitiod vid listamann (oredord and aists’
inirvigws — Janas Moody

Al ansiou & fafensku Englsh 10 loslandic
nngangurog texti Yean Fes Quay introduction nd fexd
by Yoan Fes Cuay = Borunn Harandor

Préfarkalestur Proofrasdars

Islanska loelandc

foernadl, withil vieh lstarmenn og texti Dlafiu Jskobsddttur
foteword, sttt intervews and 1 by Olafia
Jskobadtity — Sagridur H. Gunnarsdattir

Enska Engliah

inngangur o texti Yean Fee Ouay ntroducton and
temct by i Feg Ouay — Koma ordum ad ehl. £ Shauna
Lautel Jones

Ligsmymndarar Protographars
Amaldur Hallddrsson, Katrin Inga Jénsdotr Hiordisar-
diéttie, listameannimir og flein the ariists and mor
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Pessa bok ma ekki alrita mad neinum hattl, svo sem
med §asmyndun, peentun, hjddriun eda & annan
sambaerilpgan hatt, ad hiuta ada | heild, an skriflegs
eyfis Gngefanda eda hofunda
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