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Endurkynni rammanna

Kvikmyndir enu nytt listform, rétt rimlega aldargamalt, en
hals nad dtrilegr Gtbreidsiu. Kvikmyndaefni af einhvarju
tagl er buid til og synt um allan heim; hvert sem farid er
horfir falk @ kvikmyndir og sjonvarp & hverjum degi, sumir
i marga klukkutima a dag. Samhengi pessa s midils

og eldri listforma hefur alltaf vend noklud dljost: Eru
kvikmyndir fyrst og fremst sianraenn midill ains og milverk
ada byggjast par sdallega A frisfgn eins og skildsaga?
Fra upphafi kvikmyndalistarinnar hafa bessi sjgnarmid
tekist & og einfaldasta svanid er ad kvikrnyndin ramar
hvorutvegaja: Pad fer eftir kvikmyndager@armanninum og
aharfendum hvort vidhorfid verdur ofan 4.

Kyvikmyndaleikstjorarnic Fridrik Por Fridriksson og
Lars von Trier leggja badir mikla dherslu & hid myndrana
~ hid maleriska — | verkum sinum pott vissulega séu peir
ika go&ir sagumenn. | pessari vidleitni synda peir gegn
straumnurm. Eftir i sem framieidsla kvikmymdaafnis eykst
og lifandi myndir verda fyriderdarmeiri | umhverfi okdar -
ekl bara | kvikmyndahdsum heldur lka | siénvarpi, tolvum
og jafrvel farsimum okkar - hefur sherslan minnkad & hina
sjonranu upplifun og meira kapp verid lagt 4 88 keyra
frasdgnina dfram og halda sharfendunum fangnum med
i 88 matreida fyrir ba kunnuglega ségubrmadi i nyjum
buningi og fordast allt sem gati krafist nanari skodunar
eda umhugsunar, Peir kvikmyndagerdarmenn sem villa
legaja meir metnad i verk sin reka sig & bad ad meginporri
#horfenda kerir sig ekid lengur um ad horfa & kvikmyndic
sam lstmidil, ad staldra vid og greina bad sem birtist &
tjakdfinw.

| kevikemyrd sést hver rammi adeins | brot af selaindu
og pad eru 129.600 myndrammar | niutiu mindtna kangri
kovikmynd. Pad liggur b | 5jalfu sér ad upplifun ckiar af
kevikmynadinni hiytur a8 vera &lik byl a8 skoda maherk par
sam vith radum pyi sjalf hve langan tima vish tBkum akkur
1il ad skoda myndina og velta henni fyric akkur. P6 kallast
pessi listform & og eru a8 ymsu beyti sama odlls, | bibum
styrist merking og ahrifamattur myndarinnar af byggingu,
fitum og formum, og af innri spennu og Iifi myndfiatarins.
| bédum getum vidh speglad okkur vidd veruleikann eins og
listamadurinn setur hann fram og tilkad syn hans Gtfra
peim myndraenu péttum sem hann radar saman, | badum
getur far listamadur sett fram Stakamikia ségu og midlad
starkum bodskap til pess sem & horfir,
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kannar samhengi pessara midla og dregur athygli okkar
28 pvi ernig vid, ahorfendur, nélgumst myndir og
myndefni peirra. Fridrik Par hafur valid myndir e8a ramma
ar kvikmyndum peirra félaga sem sidan hafa verid maladir
upp med aliulitum & gridarstra strigafleti. Syningunni
or bannig mtlad ad raska vana okkar og £ aldor til
at hugsa Gdruvisi um paer myndir sem birtast okkur §
kevikmyndunum, ad staldra vidd og skoda efnid | 6o
samhengi og med 8drum augum, Hvad er kvikmynd? Hvad
er malverk? Hvad er verulelki? Hvernig getum vid fléttad
upplifun okkar § bessum mismunandi svidum saman og
samt haldid gagnryninni fjarkegd & bad sem fyrir okdur er
borid?

Lars von Trier hefur komid ad flastum myndum
Fridriks Pars sem medframbeidandi og Fridek Pér kom
ad framleidsly myndanna Breaking the waves og Dancer

in the Dark - beir hafa alls framiaitt um tuttugu myndic
saman. Kunnust er kannski samyinna peirra pegar Fridirk
Par lak eitt adalhlutverkid | kvikmynd Lars, Direktoren
for det hele, 408 2004, Med pessari syningu faara pair
samstarf sitt yfir & nyjan vettvang til ad midla ahorfendum
syn sina & nyjan hatt og undirstrika listraznan metnad sinn
gagnvart kvikmyndagerdinni. A siningunni verdur einnig
ndsverk sem Ari Alexander Ergis Magndsson
hefur gert og notad til ess letkara sem kamid hafa fram i
kvikmyndum Lars ven Triers og Fridriks Pors Fridrikesonar.
Poir aige bad badir sameigintegt ad mynda sterk tengsl
vith samstarfsfélk sitt og leikarana sem birtast aftur og
aftur | myndunum beirra, | gerd mismunandi persdna
med margra ra millibili. | myndbandsverki sinu kannar
Ari Alexander betta sambengi med by ad lita andlitin
hvarfast saman og breytast hvert | annad - lida fram i nyju,
draumkenndu andrimslofti sem pé er drjifaniega tengt
persanuskopuninni,

Textiz Jén Proppe

Lars won Teler fecdist 1 Kegmannah8fn deid 1958 og
gr dn efs pokktast! wvikmymdalefkitjdrd Dana md 4
timem, Medal pekktustu verky haps &ru Forbrydeloens
elenent [1984), Eplaemic {1987), Curcpa (1991}, Riget
19941, Breaking the Waves (19963, ldiotecne (19901,
Dancer. Im the Dard (20000, ODugville (20031 og ni
sifast Anticheiat (POOS) sem wvakil mikla athygl) &
Evitmyndahdti8innd 1 Cannes | war par sem adallelkkons

myndarinmar, Chariptte Gatntbourg, hiawt Gullpdlmann
fyrir ek sinn. Antichrist verdur frusmsind hér §

landl & Reyhjavik International Fiim Festival medan A
ifningunsl | Hafrarhdsine atemdur, Lirt yvon Trier hefur

sJi1fur unnid Gulipdimand 1 Cannes. sk otal amnarcra
werflaung, og werl® tlinefrdier 10 Conaraverflamwmanna
i Bapdarisjenus

Frifirlh bé&f Frideibgson feddist 1 Heyuiewii: 1954 ay
edbtd fyrst abhygld Fyrir tilrsunaior]iomynd aina  Erennu
NidTsudge (19800 og heiml ldarmyendirnar Eldsaidicinn
(15810, Wokk 1 fegkjavik (1982 og Eirekar norduriing
I1984 ), Fyrste Teikna kvikmyrd hans var Skytturnar
(1887} oo s18er] myndir haps er med palm pekkiusto e
gerdar mafe wartd & Islendi, m.a, Biddagar (15947,

plafeeyian (19960 og Englar alhdfmeing (20000, KFlasts
feimi Tdarmpnd huny, S)suissdrongorinn (200%). mefur
Iiky vakld mikla athygl| of werdur fr d 1 esakrl

dtgdfe med rbdd Kate WinsTer lelkkomy | Mlutverl
sBogumamns | myngiant & Evlisyadabdtidisnl 1 Toranke
medan 4 sfminguint § Hafnarhdsinu stendur. Fridrik
pdr hefur wnntd £11 Tj81da verllaune o myndlr hand
verld sindar 4 Evikmyndahdtilion og sjtavarpl em &17am
hedm. Wamn er g@inl 14Tenak) dvikeyndalelbiat Joring
sem Ulinefndur hefur varld t1 Oukersverdlaunanna 1
Bandarikjunum fyrir Wylkayod | fullrl longd, Barm

ndttdrunmar £1991).
ard ATexander Ergin Magnizwopn feddist ¥ Reyijavih
1860 pg hefur elostFrt 4 aenan tug feisl Tdaregnda,
suk tiVraindvecks op teeggls Teibimnd ttutismynda.
Welml ldarmynd hang Gargand! smillid (2 1]
TaAR1 1AL bar ses fresm kKomd w8, S1gsir Miim
Witmar Ore Hilmarsson, Ltelnddr Andeériem g Muglion
var wind 1 kvl idahdten mg sitnvacpl vifla um Beim
oy Wilaut Tialda prigmnings I anmarcs mymida
Ard ATgwamdary efpg Erely « MEhGguleikar |ulm
myad] i RLarsamnine gurd Gutmundszom, 3OO0, f:_l BF
arabl lem phtetdky latendings 1 fmnedsined ) Trak,
2003} Syndir fefranng (um Brelfav(igrdrenging, MO0 og
OF818 tanlist: ddrumy Vier [ 2008].



Revisited Frames

Film is & recent art form, just over a century old, but its
spread is unprecedanted. Moving pictures in one farm

or another sre made and distributed all over the world
and wharever we go, people watch movies and television
every day, some for hours at a time. The relationship

of this new art form to older ones has been poorly
understood: Are films primarily a visual medium like
paintings or are they at heart narrative like novels? From
the baginning of film history these two perspectives have
been in conténtion though the simplest answer would

be that film seems to encompass both. Which one may
be more prominent depends on the film maker and his
audience,

The film directors Fridirck Par Fridriksson and Lars van
Trier both emphasise the visual or painterly aspect of
their filma though they are also engaging storytellers. In
doing so they are swimming against a strong tide. As film
production swells and films become ubigquitous - seen
nat anly in cinemas but alse on television, computers and
even our mobile telephones - less attantion is given to
the visual patential of the medium in an effort to drive the
story forward and keep the audiance captive by feeding
them familiar narratives in slightly varying contexts,
avoiding anything that might require closer attention
or thought, Those film makers who wish to make mare
ambitious work are confronted with an awdience that no
longer cares to see films as art or take the time to think
about what they see on the screen,

Each frama in a film is seen for only a fragmant of a
sacond and a ninety minute film has 129 500 frames. It
is therefore obvious that our experience of film must ba
different from how we perceive paintings where we can
decide for oursetves how long we take to scrutinise the
image. Yet these art forms echo each other and are alike
in many ways. In both cases their meaning and impact is to
# large degree dependant on visual composition, colours
and forms, and on the inner tension of these slemeants,

Inn both, wa can see our own lives reflected in the reality
which the artist constructs, whether on screen or on
canvas, In both, the artist can tell s powerful story and
impart a strong message to the viewer.

The exhibition Revisited Frames axploras the
relationship of the two art forms and draws attention to
the ways in which we, the audience, approach images and
their content. Fridrik Pér has selected frames from his and
van Trier's films which have than been painted in oil on
Inrge canvases. The exhibition is intended to shock us out
of aur habitual frame of mind and get us to look at filmic
images in another way, to stop and waonder, examine and
question thermn. What is a film? What is a painting? What
is reality? How can we wesve together our experiences of
these different image and yet keop a critical distance from
the images we are affered?

Lars von Trier has coproduced most of Frifdirik Pdr's
films and Fritdrik Par has bean invelved in the production
of von Tirer's films Breaking the Waves and Dancer in
the Dark = in all, they have produced about twenty films
together. Their best-known cooperative effort is probably
when Fridrik Por played one of the |leading roles in van
Trier's film The Boss of it All in 2004, With this exhibition

they take their cooperation onto a new venue to give thair
audience a new way into their thinking and ta underline
the artistic ambition of their films. The exhibition also
includes a video by Ari Alexander Ergis Magndsson, using
images of the actors that have played in Fridrik Bor's and
won Trier's films. Both directors form closs ties to their co-
workers and the actors who often appear again and again
in differant films, portraying different characters over the
rﬂlr:_ Ari Alexander's video explores this relationship by
etting the faces blend into each other and flow forth in &
dream-like atmosphare.

Text: J&n Proppé

Lars won Trier Wik borm in Copemhagon in 1956 and i3
sithool a doubt Denmark’s best known contempordry
director, Amoing his Tiles ere The Element of Crime
(1984}, Eptdemic (13871, Europa (19913}, Tha Eingdca
(19340, Breaking the Maves (19961, The [diots []1998),
Bamcér in the Dark (#0001, Dogyille [2003) and. meat
racently Anbichrist (E00%) which sttracted attention
Al the Camnes Fiim Festival where Ene laading actress,
Charlotte Balnsbourg, won the Goldem Paim for Ber part
i the f{lm. Antighrist will have 1ti Tceland presier
In the RexbJavik Isternational Fiim Festival while the
achibition 1% running. Lars woo Trier has himgalf wom
the Golden Palm, slong with numercus cther swards, and
bean nomipitad for the Oicars In the United States.

Fridrih bdr Frideikason wag boen Im Reykjivik 1n 1954
apd Tirst attracted attention far Bis esaperisental
films and decwmentaries, inglading The Saga of Burnt
Mial (1380, The Blackemith (1081), Bock tn Reyujayik
11982) and [celandic Cowboys (19841, His first feature
film wan Whike Whales (19B7) and hiz later F1lms

ife among the best-known clnomatic work produced in
leeland, smoag them Mowle Qays (19047, Devil's [slasd
(19967 end Angnls of Ehe Uafverse (20000, Mis most
recent docwsentary 5 Thne Sunihing Boy (20031 which
will b premiprad ta an English version, narcated by
the sciress Cate Winslst, &t the Toromto File Festival
this aitumn, Frideik PAr has won nuserous iwsrds and
Eis Filme have appedared |n festivals and an Televiafan
drount the wWorid. He lo thd only Tcelandic fi1m
dirgctor to have besn nomingted for an Qicar In the
Imiited States for his Teature Fiim Chitdren of Haturs
{1991}

Arl Alesander Ergls Magndsson was born in Beybfevik tn
1968 and has dlrocted more than a doren documentaried
83 well an twe thart fiction f10ms. Wis documentary
Screaming Magterpiace (2005) abolt the Icelandic music
scame - Teaturisg among athers Sigur Ras. 8)8rk.. Mim,
Hilmar Orn HYlmarsson, Steindde Anderien and Mugisce

= Witk Ehowr In cipemas and on telewiilon around Ehe
world and reclieved tevers] awprds. Hiz other 7101ms
inciude Ercd (20000, Possdi-bi-hilities fabaut the
artist Stgurdur Gelmundgeon, 20023, 1 #e an Arab |abaut
the lceldandic govermssnt*s suppert for the 0.5, -led
Invaston af Iraqg, 20030, 5ing of the Fathers (7007) and
The Word Musio: ddrunm Vidar (2008



Dagskrd

Listamannaspjall: Ari Alexander Ergis Magnisson
o Fridkeik Pér Fridriksson

Syningastidraspiall (& enskul: Ari Alexander Ergis Magnisson

Opid Opening hours

Hafnarhis Tryggvagata 17, daglega/daily 10-17
Fimmiudaga tilThursdays to 22

Kjarvalsstadir Fldkagata, daglega/daily 10-37
Asmundarsain Asmundur Sveinsson

Sculpture Museumn, Sigtin

5.~30.9, daglega/daily 10-1&

1.10.-30.4, daglega/daily 13-16

Hafnarhusid er opid til ki, 22:00 8l immtudagskwbid
jolbreytt dagskra

All Thursdays Hafnarhids is open until 10 p.m
Diverse events

Okeypls adgangur
Free admission

wewewd listasafnreykjavikuris Rstasafn@reykjavil.is

Y- |

5+354 55012

i

Programme

Artis
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ts' Talk: Ari Alexander Ergis Magniksson
ridrik Poe Fridriksson

Curator's Talk {in English): Ari Adexander Ergis Magndsson

Hagt ar &l ta |eidsdgn fyrir almenna hopa
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Guided tours for various
available upon resgues
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