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32 PYECES:

I'RE ART
OF CHESS



A dlium timum og i &llum menningarheimum hafa listamenn haft dhuga & skék, konunglegum
lelk® stiérmenda, hermanna, fanga og dtlago. Samfara miklum pjodfélagslegum breytingum
alit frd upphafi 20. aldar til dogsins | dag hafa listamann | auknu moali notad myndmal og
hugmyndir Or skak T listskdpun sinni. Skak hefur nyst sem mjdg Otoreltt kan af pidofélogl
Iikan sem listamenn endurhanna og loga of hugmyndum um koareika, stid og lefk.

Sigmund Freud lait & skdk sam hlidstaedu salgrainingar, .kortlagningu hugaons®, @n Frokkinn
Marcel Duchomp lelt & skak sem list, Ard 1944 staBhaefdi sirrealistinn og kenningasmidurinn
André Breton: .pod sem verbur of breytast er lelkurinn g)difur, ekkl toflmennirmir.
Fldxus-listamenn sjdunda aratugaring Iéku sér o bvi obd endurhanna skaklelkinn og notudu
hann sem vattvang til od kanna skynjun og mark sjalfsmyndarinnar.

| pessarl bék, sem er gefin Ot af tileini syningar Listasafns Reyvkjavikur & Kjorvalsstddum (24,
jondar = 13, aprl 2009}, er fijollod um hvernig nokkrr of pekktustu listamdnnum samtimans
reyna & mark gagnvirkni, kanna hugardstand skakmanna, skoda tengs! pairra sem tihugalif
og skopa Innan skaklistarinnar ny sérelnkennl mead nyjum tolkunarodferdum og tengingum.

Marcel Proust saghl eitt sinn of pod sem okkur vantodl voerl ekki nytt landsiog, heldur
ny syn. A pessarl syningu leldandi listamanna méa virda fyrir sér, frd nfjum génarhornum,
félogsiegt landsiog s&8 gegnum skak. En londslog skaklelksins sidlfs er Ghad 18 og timo og
mun éfram stando opld fyrir gldggskyggni og innsyn listamanna framtidarinnar,

Syningarstjdrar eru Mark Sanders, Julia Royse og Larry List,

Artists of all eros and culturas have bean inferested In chess, "the Royol Game® of rulers,
soldiers, prisoners, ond sxiles. From the early 20th century to the present this interast has
paralisled major social {re)evolutions, with artists increasingly using chess imagery and
ideas in thelr art. During such times. chess has provided o universally ocknowledged sociatal
model in miniature that artists redesign based on pattems of love, war, and play.

Sigmund Freud viewed chess as parallel to psychoanalysis - a mapping of the mind - while
French-bom Marcel Duchomp sow chess as art. In 1944, art theorist André Breton insisted
that *what must be changed Is the game itsell, not the pleces.” Tha Fluxus orfists of the
1960°s moade a grand game-of-making-the-game and fronsformed chess into O sensory
quastioning of identities.

This book is published on the occasion of an axhibition ot the Reykjavik Art Museum,
Kjarvolsstodir (24 Jonuary-13 April 2009), explores how prominent contemporary artists push
the boundaries of interoctivity; explore meantal states, real or imagined; transmute chess
courtship rituals into heoted Intimocies; ond reconstruct new Identities bosed on the gome
vio the deconstruction of chosen environments,

Morcel Proust once explained that what is needed is not a new landscape, but, rather, o naw
vision, These leading contemporary artists offer new viewpoints from which to reconsider
the creative social landscape through chess, while the timeless conceptual landscape of
“the Royal Gome” stands ever ready to lend itself to future visions.

The exhibition is co-curated by Maork Sonders. Julla Royse ond Larry List for the Reykjovik
Art Musaum,
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INNGANGUR

Hafpor Yngvason, safnstjori
Listasafns Reykjavikur

Sidustu arin hetur ahugl listamanna a skak farid vaxandi, aink-
um vegna frumkvadlostarts RS&EA. Marglr pekkiustu listomenn
21. aldar hata hiotid innblastur frd verkum forvera sinna & 20.
8ld og oudgad skaklistina med nyjum, listraenum hugmynd-
um. [ pessarl bék, sem er gefin Gt af tilefnl syningar Listasafns
Raykjovikur @ Kjarvalsst&Sum (24, jandar - 13. april 2009), vard-
ur leitast vi& ab gera grein fyrir nokkrum pessara nyju hug-
mynda. A sfningunnl Skaklist eru fimmian skakbord gerd tyrir
R5&A A Grunum 2003 til 2009. Auk pelirra eru fidgur listaverk aftir
kunna fslenska listamenn og byltingarkennt verk sem Fluxus-
listamadurinn Yoko Ono skapadi 1966,

Eins og Larry List Iysir [ greln sinni tékust listamenn tengdir
ymsum myndiistarstefnum 20, aldar, allf ird Bauhaus til dada
og sdrrealisma, & vid formfasta mynd taflmanna og endur-
h&nnudu pa a djarfmannlegan og nystarlegan hat. bau form
og myndgervingar sem listamennirnir geeddu taflmenning eru
gjérélik | talkun hvers og eins, en | t6flunum frd fyrr hiuta sid-
ustu aldar og aldarmidju helur sérsték ahersla verid 15g8 4
notagildi, [ flestum verkunum renna GHit og tilgengur taflmann-
anna saman | hnékralausa hellid. bad kom [ hiutl Fluxus-lista-
manna og International Situationista sjdunda aratugar sidustu
aldar a® draga pd samrunnu helld [ efa og umbrayta lelknum
gjalfum med list sinnl. Eins og litllinn & grein Lists getur til kynna
hélt umbreytingin afram og hefur tekid & sig nyjar myndir & 21.
old.

Sumir listamennirnir @ syningunni, par & meSal Matthew
Ronay, Paul McCarthy, Rachel Whiteread, Tom Friedman, Paul
Fryer og Domien Hirst, adhyllost kenningar Duchamps um fil-
bdin (.ready-made”) verk til ad skapa m|dg ovenjulegar ad-
stee@ur dr algengum og kunnuglegum hlutum, Pelr nota apekk
alnl og adferdir og | fyrrl verkum en i skakinni standa pelm nyir

méguleikar opnir. Fremur en ad leftast vid ab linna upp form
til of Iysa kennimarki hvers tafimanns virGast pelr hata valld
hiuti algjériega af handahdfi, sve ad pad er naestum Ggerlegt
a8 pekkja einstaka tallimenn utan samhengis. Pannig breytost
kéngarnir [ formkdku med bldan glassir, djdsfidsku, koparket-
fl, lsskép og eldavél ar braduhdsl, biyant | &fugri fjarvidd og
Iyfjaglas. Tafimenn Olivers Clegg eru ef fil vill ekkl eins verald-
legir, en peir eru eftirikingar af véidum forngripum Sigmunds
Freud, sem hefur ekki verid breyit og hata engin augljés tengsl
vid venjulega taflmenn.

Heimspekingurinn Ludwig Wittgenstein hefur iikt tungumalinu
pannig vi® skak ad pad kann ad varpa nokkru ||&sl @ hrayfiofiin
ad baki tafiménnum 21, aldar. [ ritinu Philosophical Investiga-
tions (§31) segir Wittgenstain:

pagor monnl er syndur kongur | manntafll og sagt ef vid honn
.betia er kdngurinn® sagir ol honum ekkl hvemig tafimodurinn
gr notofur - akid nema hann kunnd reglur lelksing from ob passu
Sfasto atridi: Lagun kéngsins. bob maath hugsa sér ob vibkomand
hafi kert leikreglumar dn pess o hafo nokkum timonn 88 taf-
miann, Lagun tafimonnsins somsvarar | pessu somhengl Mol edo
mynd ords.

Hér & Wittgensteln vid pad od fungumalid sé eins og leikur og
hafi leikreglur. El &g segl .petla er penni® skilur enginn merk-
ingu setningarinnar nema sa sem velt hvad pad er ad skrifa eba
telkna. bad sem skilur kénginn frd 88mum tafimannum er akki
heedin efa kardnan, heldur miklu fremur reglumar um notkun
hans, p.e. reglur um hvad séu leylilegir lelkir | skak, hvad pad
merkir a® skaka og mata kénginn og svo framveagis.

Helmspekingurinn Martin Heldegger er & svipubu réll. Tafl-
menn eru verkfcer (.equipment™) | peim skilningl sem hann
leggur | or8id, bad er ad peir eru notadir | akvednum filgangl,
rétt eins og pennar, hamrar, héld, leikléng og flikur. Grund-
vallarskilningur okkar & verkfoerum kemur med notkun, en pd
ekki adskildum fra &8rum pattumn, segir Heldegger. Til pess ad
pennl s& ritfceri, en ekki bara prik eda eltthvad siikt, part hann
af filheyra mengi annarra verkicera, til doemis (eins og lyst var
i deemi Heldeggers Grid 1927) .blekbyitu, bleki, pappir, perr-
pappir, bordi, lampa, hiasgdgnum, gluggum, dyrum, herbergi”
(Being and Time, 97). A sama hatt er haagt ad skilja notkun ham-
ars | tengelum vi& nagla, timbur o.s.frv. og pannig er notkun
kéngsins | skék skiljanleg I samhengi ¥i8 hina taflmennina - &
gangl pelrra og innbyrdis samsplll - og vid skakborsid sjaltt.

Ef merking taflmannanna finnst med samsplll peima, p.e.a.s |
reglunum um beitingu pelrra fremur en forminu, hver er ba merk-
ing formkéku § samspili vid j6nu, eins og sja ma a bordi Matthews
Ronay eda samhengl djdsfidsku og Iitillar gdmmiandar & bordi

| Pauls McCarthy? Algjérega otyrirsédar adstaedur koma upp



INTRODUCTION

Hafpdr Yngvason, director of
the Reykjavik Art Museum

In the last few years, largely because of the pioneering work of
the art production company RS&A, there has been a greal surge
ol Interast in chess omong artists. Inspired by the work of their
20"century predecessors, many of the most prominent artists of
tha 21*-century have brought new artistic ideas to the game. This
book, published on the occaslon of an exhibition ot the Reykja-
vik Art Museum, Kjarvalsstadir (24 January-13 April, 2009), seeks
lo account for some of these ideas. 32 Pleces: The Arf of Chess
brings together fifteen chess sels produced by RS&A from 2003
to 2009. To these are added four artworks by leading Icelandic
artists and a revolutionary work that concaptual artist Yoko Ono
created in 1966 during the height of the Fluxus movemaent.

As Larry List recounts in his essay, arlists associated with
the various art movements of the 20" cenltury, from Bauhaous to
Dada and Surrealism, addressed the formal aftributes of chass
pieces In daring new designs. The sculptural arficulations and
the metaphorical identities that they created for chess pleces
vary greatly from one artist to another, but the chess sets from
the early and mid-century share a common usability. In most
of these works, the form and function of the chess pleces are
seamlessly combined as a unified whole. It was left fo the Fluxus
arfists and the International Situationists of the 19405 to question
this unity and transform the game itself through their art. As the
litle of List's essay suggests, the process of transtormation has
conlinued and assumed new forms in the 21° century.

Jome of the artists In the exhibition at Kjarvalsstadir. Includ-
ing Matthew Ronay, Paul McCarthy, Rachel Whiteread, Tom
Friedman, Paul Fryer, and Damien Hirst, fellow Duchamp's phi-
losophy of the “readymade” to create, out of common and fa-
miliar objects, the most unusual situations. They use materials
and strategies similar fo those employed in thelr earlier works,

but the context of chess aftords them new possibilifies. Rathar
than seeking to invent forms for each piece to Indicate its iden-
fity, they seem to have selected objects quite arbitrarily so it is
all but impossible fo recognize each plece oul of context, Thus
their kings take the form of a frosted cupcake and a marijuana
|eint; a botfle of juice and o copper kettle; a dollhouse refrig-
erator and a stove; a pencil in revarse perspective and a UFD;
vacuum tubes and spray boitles. Oliver Clegg's pieces may not
be so mundane, but they are copled directly. without altera-
tion, from a selection of Sigmund Freud's ontiques without any
apparent connection to the regular pieces of the chess set.

Philosopher Ludwig Wittgenstein has compared language
to chess in o way that sheds some light on the dynamics that
21%-century chess pieces paricipate in. In his Philosophical in-
vestigafions (§31), Witgenstein notes:

When one shews someone the king in chess and says; “This is the
king”, this does not fell him the uwe of this plece—uniass he olready
knows 1he rules of the game up to this last point: tha shapa of the
king, You could imogine his having leomt the mules of the game
without aver having been shewn an octual piece. The shope of
thie chessmaon comasponds hara o the sound or shape of a word

Wittgensteln's point is that longuage Is llke o game, with rules
o follow. It | say, “this is a pen,” only a person who knows what
writing or drawing is will understand the phrase. What sets a king
apart is not its height and shape or the crown but, rather, the rules
for its use: L.e., rules concaming what counts as a valid move in
chess, what it means to checkmate, to castie, and so forth.

Philosopher Martin Heidegger mokes a similar point. Chess
pleces are equipment, in his parficular sense of the word, in that
they are used lor a purpose, like pens, hammers, tools, toys,
and clothing, Our most basic way of understanding equipment
is through use, albeit net in isolation, Heidegger malntalns. For
a pen fo function as equipment for writing. and not just as a
stick. say, it must beleng to a nexus of other equipment, e.g. (In
Heldegger's 1927 example), to “ink-stand, Ink, paper, blotting
pad, table, lamp, furniture, windows, doors. room.” (Belng and
Time. 97) Simlilarly, the use of a hammer can be understood In
relation to nails, wood, elc., and so the use of a king In chess Is
understandable In relation to the other pleces—how all of them
move and interact—and to the chessboard itsall.

If the meaning of chess pieces is found in how they funclion
In relation to each other, i.e., In the rules of how they are used
rather than in their shapes, then what is the meaning of a cup-
cake in relation to a joint, as they come together on Matthew
Ronay's board, or of a julce bottle in relation to a miniature
rubber duck on Paul McCarthy's? Completely unexpected situ-
alions arise as the relationships between the pieces change.
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pegar tengs! toflmannanna breytast. Skdkbord Ronays, McCarl-
hys og annama listamanna 21, aldar virdast somanstanda af
skipulegri sundurgreiningu pegar tveir misleltir helmar - var-
old hversdagslegra hiuta og skakheimurinn - eru lagdir hvor
ofan @ annan. Kerfin tvd virdast ekkl eiga saman og pbau rekast
iilega & pegar samfella lorms og tligangs er rofin.

Eitthvad nytt og dveent opinberast pegar hversdagsheimur
hlutanna er faerdur yiir @ taflbordi® og kunnuglegum gripum
pannig kamid fyrir [ fiéknu lelkferlinu. Eitt af bvi sem verdur aug-
l|&st vid petta er Gvissa timans § Hiveru okkar, rét eins og i skak-
inni. A pad hefur veri® bent ad [ skak s& allt & bordinu, ef svo
mad segjo. Ekkert er falid fyrir peim sem tefla eda dhorendum,
eins og 4 til deemis vid um blinda hénd | bridge. VI8 pelm sem
horfir @ skak sem verid er ad tefia blasir d llum stigum lelks-
ins stada allra taflmannanna og haegt er ad greina hana og
akveda besta lelkinn med hreinnl ridkhyggju. Svo er ekki um t&fl
Ronays, McCarthys, Whitereads, Frledmans. Fryers, Hirsts eda
Cleggs. bad er hrelnt ekkl augl|dst hver tiltekin stada er a skak-
bordum neins peirra. AS bessu leyti eru tafl peirra lik tafll Yoko
Ona, Play it By Trust, par sem allir mennirnir og allt skakbordid
er malad hvitt. Tl ab skilja hvad er & seydi parf dhorfandinn
ad pekkja sdguna @ boak vid stéBuna. Hann parl ad fylgjast
med gangi taflmannanna frd fyrsta til sidasta leiks T hlykkjot
ferd pelrra um bordid. Athygli hans beinist fra taflm&nnunum
sjalfum og ab pvi sem er ad gerast. Pelta er pad sem gerir
vark Ono svo mikilveagt | umskiptunum frd forverum hennar,
sem beindu sjonum einkum ad formgerd, yiir [ hugtakandlgun
peirra yngri listamanna sem taka patt § bessarl syningu. Han
virkjar timann eg listamennirmir sem fylgja i (6tspor hennar taka
tilraunina skrefi lengra og lata @ sama hatt reyna & upplifun
manna og reynsiu. Adstaedur hversdagslifsins kunna ab virdast
eins audskildar og opnar fyrir vitsmunagreiningu og stadan &
vanjulegu taflbordl, en sd sem skodar skakbord RS&A og vell
soguna ad bakl stéBunni gerir sér grein tyrir byvi ad hin hefur ef
Hil will ekki ordi& il 4 fyllilega rdkréttan hatt. Manngangur okkar
@ bordinu og i filverunni ar skrykkjottur og dndkveemur, stund-
um flousturslegur eda letilegur, dstridufullur eda deyidaregur
og oft beinlinis dr&kréttur,

Rymi @r @innig pattur sem mikid ter fyrir, baadi § verkl Ono
og nyri 16funum. [ snilldarlegr greiningu T bék Larrys List The
Imagery of Chess Revisifed segir hann ad r¢ymi [ ndtimalist sé
samboerilegt vid rymi [ skdk ad pvi leyti ad hvort tveggja sé
.margsiungid, linurélt og med mérgum viddum®. | skdak er
Selsta markmlid leiksing ad skopa somskiptalinur @ milll tafl-
manna sinna og manna andstaedingsing til ad tengja pa en
um leid ad skopa linur talma til od loka adgdnguleidum®
bossir sérstéku eiginlelkar aru, eins og List bendir &, afthjipadir

JON GUNNAR ARMNASOM. (1701=
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INNGANGUR # |NTRODUCTION

The chess sets by Ronay, McCarthy and the other 21%-canfury
artists seam comprised of programmatic disjunctions os two
hetaerogeneous worlds—the world of ordinary objects and the
world of chess—are suparimposed on each other, The two sys-
tems do not seem to belong together. Thelr internal systems of
logic collide as the unity of form and function is disrupted and
contigulty replaces metaphorical connections.

By bringing the ordinary world of objects onto the chess-
board and thus placing the familiar within the complax dynam-
ics of the game, something new and unexpected is revealed,
One thing in particular that comes Into perspective in this way is
the conlingency of time in our lives, just as in chess. It has been
pointed ocut that in chess, everything is on the table, as It ware.
Mothing is hidden from the players or from casual onlookers, as
Is a blind hand in bridge. Whoever looks at a chess malch In
action has, at any point during the game, the position of all the
pieces laid out in front of him, ready to be onalyzed so that the
best move can be deltermined through pure reason. This is not
the case with the chess sets by Ronay, McCarlhy, Whiteread,
Friedman, Fryer, Hirst or Clegg. It is not transparent at all whai
a glven position on any of their boards is. In this, thair sets are
like Yoko Ono's chess set, Play It By Trusf, where all of the pleces
and the whole board are painted white. To understand what is
going on, the observer has to know the history behind the posi-
fion. He has to follow the moves, from the first o the last, in their
fangled paths across the board, His attention is shifted from the
physical pieces to the action itsell. This is what makes Ono's
work so impeortant in the transition from the sculptural precccu-
pation of her predecessors to the conceptual approach of the
younger artists gathered together in this exhibition. She brings
fime into play and the arfists who follow her take her experi-
ment a step further, subjecting life experience fo the same test.
Evaryday life situations may look as perspicuous and open o
rational analysis as o position on a regular chessboard but,
aware of the history behind a position, an cbserver of the RS&A
boards realizes that it may not have evolved in the most logical
fashion. Our moves on the board and In life are uneven and
Imprecise, sormetimes hurried or lockadalsical, passionate or
spiritiess, and often downright lliegical.

Space is another elemeant that comes into prominence both
in Ono’s work and the newer sets. In a brilllont analysis in his
book The imagery of Chess Revisited, Larry List observes that
space In modern art is comparable to the space of chess in thal
both are “complex, linear, and mulli-dimensional.” In chess,
*the primary directive of the game (is o) creote lines of con-
neclion between one's pieces and one's opponent’s in order
to link them, while simultaneously creoting lines of obstruction
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i ordsins fylistu merkingu [ Innsatningu sem Duchamp gerdi tyrir
syningu & sdrrealiskr list 4rid 1942 pegar hann  strekkt milu af
snaarl yfir, undir, tyrir og & milli listaverkanna sem voru til synis.
Mérg verk voru tengd med sému linum og komu [ veg lyrir ad
t6lk goeti hreyft sig frialslega vid ad skoba pau®, betta marg-
slungna, linurétta edll rymis birtist einnig, eins og List bendir
a, [ floknu neti slettumalverka Jacksons Pollock. bannig moatt
lesa Iysingu &nefnds rithafundar a .stubbdti hrynjandi ling®
sem ljé8reena lysingu a framgangl | skdk par sem tallmenn
hreyfast @ samtvinnudum broutum sem eru ekkl sidur flékn-
ar en linur Pollocks og .bylglast, &lga. hérfa og kyrrast &r-
skamma stund adur en paer steypast @ ny fram | samfelidr,
ljoédreanni hreylingu®.

bessi greining @ ekkl sidur vid um verk tveggja islenskra
listamanna & syningunnl. Flett er ofan af rmdarelginteikum
leiksins i rG6® teikninga eftir Bjarna H. kérarinsson sem rekur
farli leikja | nokkrum skakum. Steingrimur Eyfjord hefur mdtad
tafimennina eins og natdrlegar steinmyndir [ tafll sinu. Mann-
gemvingamir gefa til kynna lifandi verur fidtradar | uppréttum
stelnum og &8rum steinmyndum sem visa Iitid Hl venjulegra
taflmanna. beir eru sviplr sem undirstrika gjdna & milll forms
og hlutverks. Hinlr islensku listamennirnir tveir feta adrar sl68-
ir. [ 16ty sem synd er & veggnum skrélr konsepHistamadurinn
Kristjan Gudmundsson vinninga | arattukenndum og ad pvi er
virdist endalausum skakum vid vin sinn. Og ad lokum legg-
ur risastart tall Jéns Gunnars Arnasonar dherslu & gagnvirkni
med taflménnum & hjélum. Verkid var upphallega unnid fyrir
almenningsrymi | Reykjavik og er til synis utan adalsyning-
arsyoedisins svo ad allir geti leikid sér ad pvi.

Syningarst|érar Skdklistar eru Mark Sanders, Julia Royse
and Larry List. List var gestasyningarstjori @ The Imagery of
Chess Revisited | Noguchi Museum [ New York 2005 og i The
Menil Collection i Houston, Texas, 2006. Hann er ennfremur
hétundur grelnarinnar .Chess as Ar® sem ritud var fyrir syning-
arskrd Duchaomp Man Ray Picabia-syningarinnar [ Tate Modern
i London 2008. Sanders og Royce skipuldgdu The Art of Chess
tyrir Somerset House | London 2003, auk annarra syninga um
skaklistina [ Luhring Augustine Gallery | New York 2005, Gary
Tatintsian Gallery | Moskvu 2006, og Sebastian Guinness Gall-
ary | Dublin 2008, Undir nafninu RS&A hafa Royce, Sanders og
Francesca Amfitheatrol stadid fyrir bvi ad ymsir pekktustu sam-
timalistamenn heims hafa gefid sig ad hdénnun tafla, peira &
medal limmtan verkanna & syningunni Skaklist,
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SERGEHMUR DVFIORD. Kynjomyndin/Beoutiul Move

INNGANGUR + INTRODUCTION

in order to prevent access.” These special characteristics are,
as List points out, literally revealed in an Installation thal Duch-
amp created for an exhibition of Surrealist art in 1942, where he
“strung a mile of twine over, under, across, and between the
artworks on view. Diverse works were directly connected by the
same lines that obstructed people from moving freely to view
them.” This complex, linear nature of space is revealed also, as
List points out, in the Intricote networks of Jackson Pollock’s all-
over” drip paintings. Thus, one writer's description of Pollock's
"syncopated rhythms of lines” could be read as a poselic de-
scriplion of the progress of a chess match as the pieces move
in tangled paths that match Pollock's lines in complexity as
they “surge, swell, retreal, and pause only briefly belore plung-
ing anew into continuous, lyrical motion.®

This analysis applies to the works of two of the Icelandic ar-
ists In the exhibition as well. The spatial character of the game
is loid bare in a series of drawings by Bjarmni H. borarinsson,
whare he traces paths of the moves in various chess games.
In his chess set, Steingrimur Eyfj&rd has cast the chess pleces
in the forms of natural rock sculptures. These anthropomorphic
Images suggest living belngs trapped In standing stones and
other rock formations that have little to do with regular chess
pleces. They are apparitions that underscore the schism be-
tween form and function. The two other Icelandic artists tread
a different path. In a diagram on the wall, conceptual arfist
Kristjan Gumundsson records the winning scores in a compul-
sive and seemingly endless series of matches with a friend. And
finally, the giaont chess set by avant-garde artist J6n Gunnar
Arnason emphasizes Interactivity by furnishing his chess pleces
with wheals. The work was originally made for a public site in
Reykjavik ond is presented al Kjarvalsstadir outside the main
exhibifion space for anyone to play with,

The exhibition was co-curated by Mark Sanders, Julia
Royse and Larry List. List was Guest Curator of The Imagery
of Chess Revisited for The Noguchl Museum in New York,
2005 and The Menll Collection of Houston, Texas, 2004 and
Is the author of "Chess as Arl,” written for the Duchamp Man
Ray Picabig exhibition af the Tate Modern. London, in 2008.
Sanders and Royce orgonized The Arf of Chess for Somersel
House in London, 2003, as well as other exhibitions on the art
of chess at Luhring Augustine Gallery in New York, 2005; Gary
Tatintsian Gallery In Moscow. 2006; and Sebastian Guinness
Gallery in Dublin, 2008. Under the name of R5&A, Royse, Sand-
ers and Francesca Amfitheatrof have produced an ongoing
project featuring chess sets designed by some of the world's
leading conternporary arlists, including fifteen of the works in
32 Pleces: The Art of Chess.
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AD breyta leiknum, ekki tafiménnunum

~eftir Larry List

Mynd 1 (o). MARCEL DUSCHAMP, Buancs Abos Chao Sof (Buencs Ares-siocios]

Fig. 1 [a). MARCEL DUCHAMP. Busnod Argd Cress Sof and lrovedng Boord & Tobie

Listomenn og handverksmeann hafa a Slum timum og Silum menn-
Ingarsvaedum baid til 160 og gert myndir of okl ab tefla skak. En
hwearnig og hvers vegna fém listamenn. allt frd upphafi 20, aldar
fram til dagsins | dog, ad flétta § vaxandi moell formgendin. mynd-
mal og undistddukonsept skdkleiksing saman vid list sina?

Skak hefur alltat verid leikur stidrnenda. hermanna, fanga
og utlaga. og alla 20. &ld fyigdi ahugl listamonna & lelknum
peim gegnum mikiar somfelogsbreytingar og félogslegt
umrdt. Skdk likist helst helgiothéfn bar sem leikmenn geta
fengi® Otrds fyrir tilfinningar sinar. | raunverulegum stridum
geta oheppni og hendingar audveldiega leitt til eydileggingar
og Gsigurs en | skak rcadur skynsemin rikjurm. Skdak med sinu
grundvallarskipulagi, Ottt og toflménnum, ma auk pass Iita & sem
fogad samfélagsikan [ srcekkadn mynd sem er almennt pekkt og
vidurkennt um allan heim. Pod getur verid adlodand| hugmynd
ad hanng eigin verdld clgerego upp d nytt med pessu snidi,
byggtu 4 stridl. ast og leik. pegar halmili monns, fosturfard og
lIfnadarhcettic eru fuppnami eda hafa verd atmad. bott lelkurinn
eigi sér sinar reglur, er hann noegllega flékinn 1l o bjéda upp A
endalaus tilbrigdi og nylungar.

Fraonskl listamodurinn Marcel Duchamp (1887-19468) er
liklega sa listamabur 20, aldar sem er pekkbastur fyrir skak og
skaktengda st | cesku laerdl hann o méla og teflo of aldn
badur sinum Raymond Duchamp-Villen og malaranum Jacgues
Vilien. Fra unga oldr s& Marcel Duchaomp athafnirnar tvoer
sam nattarulega sambvinnadar og lelt & skok sem listform, Med
filkomu kvikmynda' ur@u hreyfingar i timo og rimi o helsta
hugdaraini hans. Duchomp takst fyrst & vid petta i malverkum en
sidan beint gegrum skak en hin er had sté8ugum braytingum
og hrayfingum.

Duchamp breytti fyrst formum hinna sté8lubu  Stounton-
toflmanna og settl pad @ bord med innbyggdu taflbordl og
skakklukkum. Borbid wvar @ hjdlum og hoegt var a8 legglo
pof saman. mynd 1 o, b, ). Duchomp bjd einnig il tafimenn Gr
gimmistimplum til ad tefla med gegnum postkorfasendingart og
gerdl tafimannamerkl sem faera math um vegg med amdaludum
reltum. syna 2. Honn hannadi og skrifodl, med &68mum, bdk um
endataflsvandomal sem fair kunnu ob leysa wmd 3. 0g braytti
vasatSflum mysd 4. &n vid bod nyttl hann reynslu sina af smaum
og fliotum bréfaskakum og of snidl bokardnnor um endatdfl, |
Sllum skokverkum Duchomps, og jafnvel T konseptum hans um
Jeadymoade” og fundna hiutl, “*viidi hann hofa hiuting einfalda
og ouldiiytjonlega. Hann 54 fegurd | notagildl og hugleidingum
tengdum hlutum, ekki steerd eda sjdnraanum ahrifum peima. And
1944 gognrindi somstarfsmadur Duchamps, André Braton, skak
og listamenn sem tefldu og sogdl .pad sem verbur ad braytast
ar lelkurinn sjalfur, ekkl tafimennimir™, Breton attobl sig ekk
aimennilega a pvi b Duchamp hafdl p& pegaor breytt _sjalfum



Artists and orfisans of all eras and cultures have dasigned chess
sats and hove pictured peopla playing chess, But how and why
did artists. from the outset of the 20" century and Incraqsingly to

the present day, come to intertwine the structures. Imogery and

conceptual underpinnings of chass with their ar?
Chess has always been the game of rulers, soldiers, prisoners
‘ and exiles and from the outset of the 20" -cantury arlists’ inter

ast in the gome has paralleled the many major social upheavals

Chess provides a deeply cathartic, confrollable form of ritual wiar-
fare. In real war, chance and accldent readily results in destruc-
tion and defeat, whereos in chess, rationality prevails, Moreover,

the basic organization, physical lavout and pleces of a chess sat
| Chﬂngiﬂg The game, not fhe pieceﬁ provida the template of a socletal model in miniature that had
been refined. commonly acknowledged, and shared the world
over, When one’s homa, country, and/or way of lite hod been
I upset or obliterated. redesigning one’s world anew with this fime-
| by LO rry Lis'l' | tested pattemn of love, war, and play has o great appeal. Though
there are guldelings, the game has such complexity thot it invites
endless variations and innovations
| French-bom Marcel Duchamp (18B7-1948) Is perhaps the
20"-cantury artist best known for chess and chess-related art
He was faught os a youth both to paint and to play chess by his
older brothars, the sculptor Raymond Duchemp-Vilon and painter
Jacques Villen. From an early oge Marcel Duchamp uniquely saw
he two activities as naturally intertwined and viewed chess as art
With the odvent of mation plctures.! movement through spoce
and fime became a primary concem. Duchamp addressed this
first through painting. then directly through the gome of chess if-
self, reflected In a life lived in constant movement and change
| Duchamp first abstracted the forms of the standard Staun-
ton set and occompanied them with a reling. folding table with
built-in board and chass clocks. sig 1 (. 5. &) He fashioned a set
of rubber stamp chess pieces with which to ploy comespond-
ence chess via postcard® and made chess plece logos mow-
able across painted wall grids. kg 2 He designed and co-wrote
a book of arcane endgame problems rig 3. and altered pockat
chess sets kg 4 In which he percelved the flatness and postoard
sicole of stomp-pod corespondence chess combined with tha
bound-and-folded format of his chess endgamea book. In all of
Duchamp’s chess works, and even his concepts of “tha ready-
made” and “the found object”.? ha sought economy of means
and portabliity, He saw beauty In thair contemplation and use,
not thelr scale or “refinal” impact. In 1944, Duchamp's colleague
André Breton crifcized chess and chess-playing ortists saying that
Mynd 3. DEMISE BELLON, Marcol Dusshan foflir i g med siyvasur of fafimdnnum “what must be changed is the game lself, not the pieces.™ Bre- |
tan did not fully realize that Duchemp had “chonged the gome
| ftself” twice already. First, in 1913 Duchamp changed “the gome” | g

Fig. 2. DENISE BELLOM. Marcel Duchamp Piaying Chess with W Alaguatte Ches P 0
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Jafknum® tvisvar sinnum. Fyrst brayttl Duchomp Jlelk” listarinnar
med bvi ad kynna fil sdgunnar konseptid um .recdymaode,”
adgerd sem gardl listam&nnum kleift ad (tnefna hversdogsiegan
hiut sem pegar fyrifinnst sem listoverk og, ef hann ela han vild|,
syna bod sem sikt, Sidar, arid 1923, drd Duchamp sig T hig fra
matverkinu og einbeitt s&r algerega ab skak og Gtnefndl hana
sem sina _list.” sitt mikivcegasta og bybingarmesta, en pd
autrcadda, ofur-.readymaoda” .

Fram til &rsins 1923 var list aningarmi®ill Duchamps og skdakin
vidtangsefnl. En eftir ad hann drd sig meira og minna | hié fra
malverkinu vard skak midill hans og listin vidfongsefnl, Eins og
Duchamp taknadl med hurd sem snérist & hjdrum mill iveggalo
mismunondi dyraopa | vinnustofu hans & Rue da Laray ndmes
11 var® pad ad loka einum dyrum aeins Hl pess ad adrar dyr
opnudust,  Fyrr Duchomp voru skkin og [0 tvoer hiidar &
sama teningnum og héfdu verd alit frd cesku hans. Ef Snnur
peirra war [ forgrunni, var hin oldrel olveg flarverandi. HOn var
alitaf pama einhversstadar, @ bakvid hina eda .nedanjarbar™.
R&tt eins og Duchamp vann leynilega vid sidasta meistaravark
sitt, Efant donnds® an pess ad segia frd pvi og I8t ekkl afhjdpa
pafd fyr en eftir dauda sinn, taladl hann heldur aldrel beint ot
um pda hugmynd sina o8 skdk voer readymade ™. Hann geymd|
hugmynding eins og bakvid luktar dyr sem myndu @ endanum
opnast sve hugmyndina maettl uppgétva. Med pvi ab .breyta
leiknum sjalfum, ekkl taflmannunum” skoradl Duchamp a alla
listomenn of gera sikt hid sama. List matt nd finna eda bua fil
ar hversdagsiifinu. Med pvi of velja skak valdi hann dendanlega
margbrotna ficekju sem fol | sér pad sem honum fannst ab Llist™
cettl of vera en voar ekkl, afor djip en alsendis gognskaus,

Bandariskl listamadurin Man Ray (1890-1976) var ef til vill
nanasti vinur Duchamps og vann mad honum ad verkefnum
tengdum skak og list. Hann gerdi strax arld 1914 nakveamar
teikningar af méderniskum tdflum og nytt fil bess kiossiska
menntun [ telkningu. Mmya s Ard 1920 bjd hann til sitt fyrsta
raunverulega tafl Or fundnum hiutum & vinnustofu sinni.
wyna & | passu Tafll dr vidl og fjdlda taofia sem fylgdu & eftir
tilainkodi Man Ray sér hugmynd vinar sins, myndhoggvarans
Constantin Brancusl, um .elmingu forms til kjarmans,®* en um
Igld elti hann Siar vid dadaisku® métségninag hénnun med figang
fyrir athdéfn an Migangs - skak. Man Ray deildl med Duchamp
draumnum um af hanna tafl sem yrdl alplodiega vidurkennt
(og keypt) en hann sottist aftic einfaldielka, fegurd® og notagildi i
hénnun sinnl. Eing og timinn og markadurinn bobadi, gerdl hann
stér tafl Or dyrum malmum fyrir fka vidskiptavinl en (itil og ddyr
t&41 dr plastl og all fyrir hinn almenna neytanda. Man Ray gerdl
tiiraunir med vid, sitfur, brons, 4l og plast og bjo tl alit frd 5 og upp
i 27 cm haa taflmann, mma 7. Man Ray var broutrydjandi innan

Slyrd | (B ©). MARCEL DUCHAMP. Busnos Ales Chads Sa¢ (Busnon Armg-siocho)

Fig. | [0, €). MARCEL DUCHAMP. Buancs Ared Chest Sof ond Trovedng Board & Tabd

Mynd 3. MARCEL DUCHAMP og VITALY MALBERSTADT. Oppostion & Swter Soudaner ong Beconcied
Andspomni o reifie s bl 4) e

Fig. 3. MARCEL DUCHAMP and VALY HALBERSTADT. Oppoaifion & Ssher Squaisl o' Reconcied
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of art by Introducing the concept of the Reodymads - the proc-
&8ss whereby an artist could designate o common cblect already
existing in the world to be art aond. if he or she chose. to than
exhibit it as such. Secondly In 1923, when Duchamp “ratired from
painting” he embraced chess full-time, designating It as his “art*-
his most significant. all encompassing. carear-iong, yat unspoken
mefg-readymode.

Until 1923, art had been Duchamp's medium and chess had
been his subject. Once he more or less “retired from painting”
(art). chess became his medium and art his subject. As he signi-
fied with the single door he had hinged to swing betwasn two al-
ternate doorways in his 11 Rue de Larey studio, cloging the door
In one direction only facilitoted opeaning It in the other direction
For Duchamp, chess and art were fwo sides of the same coin
and hod been 5o since his youth, Whenever one was visible, the
oiher was never really absant, It was assuredly still there - Just un-
demeath or “undarground. ™ Just as he worked In silence and in
secrat on his final mosterwork. Efant donnés.* and had it revealed
only after his death, during his life Duchamp never overtly stated
his claim to chess os o readymoade’ but rather left it mietaphor-
cally behind a closed door that would eventually ba apeaned fo
dlscovery,

The American Man Ray (1890 - 1974), perhaps Ducha mpschos-
est frlend and colloborator in chess and art projects, hod mode
accurate, detailed drawings far modem chess sets using clossic
drafting skills as early s 1914 sg. s but, in 1920, made his first real
chess set from “found objects” In his studio. sig.e. In this Early Wood
Chess Set and his many subsequent chess designs Man Ray em-
braced the idea of his friend, the sculptor Constantin Brancusi, the
Idea of distilation of form to its essences.! while he simultaneoshy
puriued the Doda® contradiction of making purposeful designs for
Q purposaiess oclivity - chess, sharing with Duchamp the dream
of designing a chess set that would become univarsally occept-
ed (and bought), Man Ray strove for simplicity, Beauty and utility
In-his designs. As the times and markets dictated, he made large
sals In precious metals for rich cllents or small aconomical sefs in
plostic or aluminum for the mass market. He exparmented with
wiood. silver, bronze, aluminum and plastic with pieces as small os
5 em. and as large as 27 cm. Fig.7. A ploneering Doda and Surraal-
ist. Man Roy was the most prolific creator of chess-related paint-
Ings, photogrophs, sculptures and chess set designs of his era

In the years following World War | Brancusl's inferest in the
distillation of forms was shared by other Modemist artists de-
signing chess sefs. Thay weare striving to ardve af ultimate wutility
and a universal language of rafional forms that Indicated both
the identity and direction of movement of each plece. Josef
Hartwlg (1880-1955), a former stone mason turnaed wood-carving

17
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boedi dodoisma og sureclisma og fridast hdfundur skaktengdro
malverka, ljGsmynda, skdlptara og tafla sins tima.

A arunum  eftit  fyrrl  helmsstyrjdldina  delldu  margir
modernistar, sem hdnnudu tofl, dhugo Broncusls @ eimingu
forma. belr vildu nd fram hamarksnotaglidl og skapa alpjadlegt
tungurmdal rékvisra forma sem foelu [ sér basdi kennimark og gang
hvars lelkmanns. Pjodverjinn Josef Hartwlg (1880-1955), fyrrum
stelnsmidur serm gerdist tréskurdarkennari vid Bauhaus-skdlann i
Weimar i byskalandi, hannadl Bauhaus-faflii® G drunum 1923-24,
Pad ar nu longu ordid sigilt, myna, &, Hartwig bjd alla tafimenning
il Or gins vidarteningum og e pelir liklega fyrirmyndardaemi
um tafimenn sem motadir eru mad smeekkandi taeknl. Honum
tokst einnig ad framieida fyrsta moderniska taflid sem nadi
almannum vinscaldum, Tofl hans hefur verid framieltt og selt
um allan heim frd arinu 1924,

[ Chicago, tveimur dratugum sidar, bagar sidari halmsstyrjéldin
gelsadl, wvor polskcettudum, kanadiskum  hénnunameama,
Richard Flipowski (1923-2008), folid pad verkefni aof fymum
Bauhous-kennaranum Laszlé Moholy-Nagy o8 hanna  tafl,
Filipowskl pekkii akkl t tafls Horbwigs en honnodl apekkt tafl dr
akrylplasti, sam pa var filraunaefnl, og gerdi pad of verkum ad
fommin virtust pyngdarlaus. myna . Haonn hannadl einnig gloert bord
wmynd 45 &n [ pvi brotnodi 1jds og endurkastadist bannig ab form
tafimannanng virtust leysost upp pegar beir voru foarbir,

Pad kann 0 koma & ovart en skakveark aftir Duchamp. Man
Ray, Hartwig, Fllipowskl og fleirl voru altt sinn &1l synd saman § by
sem sibar var lyst sem mikilvaegasta atbur® sinnar tegundar, *'°
hinnl gofsagnokenndu syningu Imagery of Chess (Myndmdl
Skakar). mmd 11, 3¥ningin var haldin | New York | desember 1944,
a hapunktl sidorl heimsstyrjaldarinnor, og vor skipuldgd af
bandariska listoverkasalanum Jullen Levy (1906 - 1981) mynd 10. 00
pyskfordda sarrealistanum, mdlaranum og myndhoggyaranum
Max Ernst (1881-1974), med adstod Duchamps. Eitt sinn pegar
skakdhugamennimir Levy og Emst vioru | sumarfril & Long Island
asamt unnustum sinum, malurunum Murlel Streeter og Dorotheu
Tanning. vantodl bd tafl og hifust belr bd handa vid ad bla
il sina eigin tafimenn. [ kidifard fékk Levy fidlda framirskarandi
listamonna, peira a medal Emst. lsomu Noguchl, Man Ray
of Alexander Calder," til b hanna t&fl sem yrdu & endanum
framleldd i fleld eintokum og zeld, 32 listaménnum, freedimannum,
héonnudum og ténlistarmdnnum, meifa o segja freudiskum
sélgrainanda med brannandi skdkdhuga, var bodid af leggja af
morkum -nyhonnoda fafimeann, tanlist og somsull™ .

Levy og Duchomp skipuldgdu .uppdkomu & wundan
uppdakomunnk,“"?  skdkgidming med blindskak, afeins  fyrir
bodsgest. Med Duchomp | hlutverki nokkurskonar sidonda &
midistundi, tefldi helmsmeistarinn | lindskak, George Koltanowskl,
g6 skakle somtimis vid hop sem somanstéd aof listomdnnum,

Wiy &, MAN BAY. Forly Wood Chass Sef (Tafl O vih)

Fig. 8. MAN RAY. Eary Wood Chae 5ef

Alsame

Mynd 7. MAN BAY. Gianf Wood Chesl Jef (Fachvan sidisedt o i)

* Aluminum Chess Sef (Tarf U 88)

Fg. 7. MAN BAY, Ghanl Wiocd Chen Sed,
Ahsminum Choss Sof



Mynd B JOSEPH HARTWIG. Bauhous Chass Sef (Boufous-afl | 204 Tt ) stie g
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Fig B JOSERE HARTWIG. Bouhous Chem Ser |22
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Mynd 9, ICHARD FILPOWSX], Cleor Piostic Chaess Sef (Glamt hofl dr plastl), | 548 Aarpesont sone

Fig. 7. RICHARD FILPOWSK, Cowar Proasfic Chags 5ad 15400 Ay
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Instructor at the Bauhaus, In Weimar, Germany, developed the
now-classic Bouhaus Chess Sef during 1923-24 rg s Starting each
plece with an identical wooden cube, Hortwig produced per-
haps the definitive exomple of chess plece forms created by
reductive technigue. He also succeeded in producing the first
Modermist chess set fo be successfully marketed commercially,
His design hos been in confinuous production, sold world-wids
aver since 1924,

Twe decades loter In Chicago. In the midst of the Second
World War, Richard Fillpowskl (1923-2008), a Polish-bomn Cona-
dian design student, was given the assignment to design a chess
set by former Bauhaus professor Laszlo Mohaly-Nagy. Unaware
of the Hartwig set, Flipowski fashloned a related sat of visually
welghtiess transparent forms out of the then axparimental maoter-
al, acrylic plastic. kg + and designed o clear board to refract and
reflect the forms, making them even more llusive, nearly vanish-
ing as thay ware moved.

Surprisingly. the works of Duchamp, Man Ray, Hartwig, Filip-
owski and othars were once all seen together in what was later
described as the "most important event of its kind",* the legen-
dary imagery of Chess exhibltion. rg. 1. Held at the height of WW
Il'in Naw York in December 1944, it was arganized by American
art dealer Jullen Levy (1906-1981) mg 10 aond German bom Sur-
realist painter-sculptor Max Emnst (1881-1976), with the help of
Duchomp. Chess enfhusiosts locking o chess set when summer
vocationing on Long Island with their companlans, painters Muriel
Streeter and Dorothea Tanning. Levy and Emst set about mak-
ing their own chess pleces. Infrigued by the ideaq, Levy commis-
sioned a variety of outstanding ortists, among them Emst, lsamu
Moguchi, Man Ray and Alexander Calder to design chiess safs
which would ultimately be editioned and sold. Thirty two artists,
thearists, designers, and musicians - even a Freudian psychoana-
lyst with o passion for chess - were invited to contribute “newly
designed chassmen, music and miscellany, ™=

Levy and Duchamp organized “a pre-happening happean-
Ing™" invitation-only blindfold chess performance event, With
Duchamp in the role of séance-like Interlocutor, the world
blindfold chess moster George Koltonowskl simultaneoushy
playad seven chess gomes versus group comprised of art-
Ists. architects, a composer, and the Director of the Museum
of Modern Art,"*

Among the many bold Imoginative designs at the imagery
of Chess exhibition one was even created specifically to criticlze
chess. chess-obsessed artists, and the themes of real-life warfore
and violence reflected in the game. In o centurles-old tradition,
French-bom poet ond Sumrealist theorist André Braton (1896-1946)
and the younger Greek poet and critic Nicolas Calas (1907-1988)
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arkitektum, tonskaldl og safnstjidra MOMA-safnsins.#

A medal margra diarfra tofla @ The Imagery of
Chess-syningunni var eltt gert sérstaklega til of setjo Gt a
skak. listaomenn upplekna of skak og pema leiksins, stid og
ofbeldl. Skaldid og sirrealistinn André Braton (1896-1966),
fra Frakklondl, gerdi Gsamt yngra skaldl og gagnrynanda fra
Grikklandl. Nicolas Calas (1907-1988), .samsett” fafl™ aftr
aldagamalli hetd. mnd 12 Vegna skorts @ peningum og efniviti
i stridinu. og vegna pess ad pair matu tilraunastarfsemi ofar
varanlegum hlutum,. ger8i hid dflcego tvievkl taoflmenn dr
gagnscejum bollum og glésum [ ymsum stcerdum og gerdum,
Taflbordid var gert Gr fundnum speglabrotum en glésunum
racod i tvaer fylkingar bar ofan & og pou fylit of annors vegar
raudvini og hins vegar hvitvini

[ skéskinnl attu sjalfhverfir skékmenn of _drakka halgisidarbian”
andstaedinga sinna | hvart skipti sem pelr drapu taflmann il of
upplifa héfugt ofbeldl sem skak og stid cettu sameiginlegt
Taflid, sem relddi sig 4 gagnsceel og endurkast, heldi horfid begar
leld ab lokum lelksing, betta var einnlg eitt af fyrstu 16Hunum sem
snartl Grnnur skilninganvit en sidnina, nefnilego bragdskynid, og
skopadl inguireld med gloerum og speglandi hutum

| Profanation (Vanhelgun), diarfri yfirtysingu sem Bréton skrifodi
fyrir syningu Lewys, setti Braton fram tveer Gskoranic fyrir skaketskand
listamenn framtidarnnor; JEina réttmoeta skakin er si sam |ayfir
einungls somsetningar lelkja sem aldrel hofa verld reyndar adur”
ag .pod verdur ab breyta lelknum sidifum, ekki tafiménnunum. =™

Hugmyndin um ad gera tafl Or drgongsefnum var vinscel
a stridsarunum enda skdmmitun og skortur vidvarandi. bvi var
fioldi tafia settur saman Or notudum hiutum og efnum. Gott og
hugvitsamlegt dcami um petta er Ferdatafl myna 13, frd 1942 sem
bandariski myndhdggvarinn Alexander Calder (1889-1974) gerdi
fyrir Duchamp. Toflid var gert Or s6gudum bitum af kistskafti
ddsajami, boltum og skndfum

Olfkt pvi er fagad og einfalt Chess Set (Tofl), Mmd 14 &
1939, sem franski malarinn Yves Tanguy (1900-1955) bijé
upphaflega fyrir Brancusi og sidan aftur fyrir skaksyningu Levys
kad er | gjorolikum stil en gert med saoma hoettl og Or somskonar
efnividl, handsdg og venjulegum blindnagla. Max Emst notad
form sam hann fann [ eldhlsi og bilskar sumarhiss sins. Hann 16k
gifsofsteypur af frektum, skdlum, skeldum, hisgdgnum og fieinu
og settl saman | .h&fubdform” sem hann notadl vid gerd Vidarialls
5ins fra 1944, mynd 12

Tuttugu Grurm eftir imagery of Chess-syninguna notadi sdrreal-
istinn fra Kataldniu, Salvador Dali (1904-198%), mat af hiutum til b
bia til sérstakt tafl. Dali hafdl ekki verid bodid od taka patt | Ima-
geary of Chess-syningunnl, vagna delina milll listaklika, an arkd 1944
boud Duchamp,. sem varformadur listenefndar skaksambands
Bandarikjanna, honum ad hanna tafl sem yrdl framieitt og selt |

Mynat 10, JULIEN LEVY vid skdkoet! og bodd alir samis Noguch
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created a “put-together” chess set.”* fg 12, Due to wartimea scarcity
of money and materals and thelr valuing temporal expaimenia-
tion over creation of permanent objects. the exile duo fashioned
a chess sat of varous-sized cleor glass cups and glasses. Arayed
atop a board assembled of scavenged miror frogments, white
wine filled one side’s glassas, red wine, the other,

As they playved, the narcissistic players were to “drink tha rit-
ual blood™ of thelr cpponents whenever they captured a plece
to experlence the Intoxlcating vioclence commen to bath chess
and war, Relying on transparency and reflections, as the game
naared its concluslon the sef would have disappeared. It was
also ona of the first chess sefs to Involve one of the senses other
than sight - namely, taste - and to create confusion of identities
with its transparent and reflective elements.

In Profanation, his bold declaration against chess written for
the Levy show, Breton put forth two challenges for future chess-
loving artists: “the only legitimate game Is one that would ollow...
cnly those combinations of moves that have never been at-
tempted before”™ and “what must be changed s the game itself,
not the pleces,., "'

Both popular and necessary becouse of wartime rationing
and scarcity, an extension of put-together sets made from actual
objects, was the nofion of creating chess sets from scavenged
moterials or forms. The 1942 Troveling Chess Set ag. 13 made of
sawn slices of a broom haondle. scrap tin. bolts ond screws by the
American sculptor Alexander Calder (1889-1978) for Duchamp. s
an inventive and whimslcal example.

In-contrast, the elegont, austere 1939 Chess Sef mg 14
made by French painter Yves Tanguy (1900-1955), criginally
made for Brancust and then re-made for Levy's chess show,
lustrates a radically different style arrlved ot by the saome
meaans with the some matearial, o hand saw and a common
woodan dowel, Max Emst scavenged forms from his summer
house kitchen and garage by making plaster costs of funnals,
bowls, spoons, furniture, etc., al then combining them into
the “master forms” from which his 1944 Wood Chess Sef rg 1
was ultimately produced.

Twenty years after the Imagery of Chess show. Catolonian-
born Surrealist Salvador Dall (1904-1989) used scavenged forms
fo create a distinctive chess sat. Dall had not been invited to
participate In the Imaogery of Chess exhibition bacauss of
art-clique infighting so. in 1964, Duchamp, as Chalrmaon of the
Arts Committes of the American Chess Federation, invited him fo
design a set that would be editioned and sold to raise funds for
chess. With his “love of everything that is gilded ond excesshve,
“Dall was fiving in Mew York at the 5t. Regis Hotel studying hal-
lucinogenic optical pattemnings and creating Hoppenings Invohe-
Ing beautiful young models.
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figrmagnunarskyni. Af .ast & Ollu skrautlegu og Shdflegu™ kann-
adi Dali. seam bjd & 5t Regis-hdtelinu | New York, skynviluvaldandi
mynstur og skopadi gldminga med ungum og fallegurm fyrirsoshum

M ob aouglysa hdénnun Dalis  skipuloghbl Duchamp
godgerdarsyningu, Hommaoge & Caissa™ bar sem Dall 16t
ofurfyrircetuna Benedettu Barzinl standa alit kvdldid G lagum
palll | dtvidum og skdsidum .op art-kjél” A endanum tala® Dali
um Hommage o Duchamp-tafl sitt sem hfnd listamaonnsins®.
Hann velfa® hendinnl og undir IG8rapyt it Barzink, T ikl Calssu,
varndara skaklistardnnar, heegt og rdlega upp kjdlialdinum™ og
afhjipadl frummyndir r gifsi of taflmonnum Dolis sem var stillt
upp vid feetur hennar & sérsmidudu bylgiumynstrubu taflbordi.®

Dali gerdi taflmenn sing Or ofsteypum af sigin fingrum. smymd
16, Kéngurinn og drotiningin voru uppréttie pumlar lstamonnsins
og eiginkonu hans, Golu, kryndir [Sdum Or peim hjdnum. Pedin
voru ofsteypur of Somdtum dr pumalfingrl  listomannsins,
afgangur pumaksins voru riddarar en hrékarnir voru salt- og
plparstoukar Or glerl og malml fra 5t Regls-hdtelinu. begor
tafimennimnir voru upphaflega syndir sem 28 afskomir fingur
asamt salt- og piporstoukum, faldir undir kvenmannsfaldi, voru
hugrenningatengsliin sem palr voktu vid kynferdl og geldingu
priugandl. pegar pelr voru syndir | endanlegr Otfcersiu eins og
Dali vildi hafa pa, .skroutleglr og éhofiegir,” ymist | bransutgaiu,
feegdir og med spanskgreenu, mma 17, @Ba slifur- og gullhGSabir 7
swartr elkardskju med graenu satinfodel, virtust pelr snerta pann
sam snertl bd

Rétt eins og Duchamp Baud Dali ad bao til skdksett og fremja
gldrning, baud John Cage arld 1968 Duchamp og elginkonu hans,
Aleninu, eda Teeny, ad taka batt | skak- og ténlistargidmingnum
Reunion (Endurfundir) sem hann skipulagdi fyrir Sightscundsysfemns
Festival hatid tilraunatdnlistar | Toronto, Kanada ™

John Cage (1912-1992), fromustefnutonlistarmodur og
roHeysingl lelt & tonlist sem Jhaimlii® sitt og bie til skdkverk Or
hiiaGum, bt hann vaert ekl skakmadur sialfur bjd bessi bandariski
listamadur og ténskald til verk fyrir Imagery of Chess-syninguna
ard 1944, pad var margboett verk, mdalverk/skakbord/partitdr,
kallod Chess Pleces (Tafimenn)® og pad virkadl & prenna vegu:
sem listaverk fyrr ougad, tanlist ti ad lelka eda tafibord fil ad
tafia a. Arld 1940 hafdl Cage rutt brautina og var farinn od breyta
hiiémbloe piands sérstaklaga fyrir hvert tonverk, nokkud sem hann
kallodi .the prepared plano” (.undirbald pland ™). ® Eftir ad hafa
Bkad zen-blddatrd med Dalsetz Suzuki a sjétta aratugnum
fér hann o fella tivijanir og hversdogsieg hijgd inn | tonlist
sina. Hann kenndi tilraunakenndar tonsmidar vid New School for
Social Research i New York og hafdi mikil Ghnf & nemendur sing,
ténlistar- og myndiistarmenn sem a sjéunda drotugum myndudu
Fidxus-hreyfingunao.

|
I |
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To publicize Dall's design, Duchamp aorganized a benafit ax-
hicition. Hommage & Cailssa,™ at which Dail had supermodel
Benedatta Barzinl - dressed in a flared-bottom, fleor-length Op
ort pattemned dress - stand on a low platform throughout the
evening. Dali finally spoke of his Hommage ¢ Duchamp chess
set as “the hand of the arist.” waved his hand. and as a fan-
fore was played, Ms. Barzin reprasenting Calssa, the potroness
of chess, " slowly raised her drass to reveal the plaster prototypas
of Dali's chess set arrayed at her feet Qcross a custom-mode
moire pattem chessboard.®

Dali hod made his chess et fraom plastar casts of his fingers
fig. te. Tha King and Queen were the eract fhumbs of the artist
and his wife, Gala, each crowned with one of thair actual molars
The pawns were the first joint of Dall's thumb, the Knight, the rest
of the thumb and the costies were actual glass and metal salt
and peppar shakers from tha 5t Regls Hotal. Initially presented os
twenty-aight severed fingers, along with salt and pepper shokers,
hidden under a woman's drass, they stired uneasy Freudian asso-
clations with sexuality and castration. Uitimately presented oz Dall
liked, “gllded and excessive.” in a polished and patinated bronze
VBISION k. 17. of In siiver and gold vermeil, presented in Q green
sofin-ined block oak box, they would metaphorcally fouch you
as you touched them.

Just as Duchamp invited Dali fo create o chess sat and event,
In 1968 John Coge invited Ducharmp and his wife Alexing, or Tee-
ny. 1o participate in o chess and music perormance, Reunion,
that he was planning for the Sightsoundsysfems Festival of exper-
mental music in Toronto, Canodo.?

John Cage (1912-1992), an avanf-garde musical nomaod,
regarded his rmusic as his “home” and made chess works out
of sounds. Though unfamiliar with chess in 1944, the experimen-
tal American ortist-composer creatad o wark for the imogery
of Chess show anyway, It wos o hybrd pointing-chessboard-
musical score entitled Chess Plecas® that could function In
three ways: viewed as a painting: played as muslc; or played
on as a chess boord. In 1940 Coge ploneered altering the pi
ano’s array of fimbres speciflically for each composition, o
process colled “the prepared plano.*® The study of Zen Bud-
dhism with Daisetz Suzukl in the 1950°'s led Cage to incorpo-
rate chance and everyday common sounds into his music. His
classes in expermental composition at the New School for So-
clol Research in New York proved Influential to musicion-artists
who were to become the Fluxus movemeant in the 19407s

In order ta combine the polar opposites chess and chance
for his performance piece, Cage decided o ‘prepare” o chess
game booard 50 it could be played on as o musical instrurmnent
as It was simultaneously being played on as a game board
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Til pass ab tengja saman andstcadurnar skak og tilviljun | gidm-
ingl sinum Gkvad Cage ad undirboa” taflbord pannig abd hoagt
veerl of spila & pad eins og hijddfcer mead pvi ad tefla & pwi
Annar tonlistarmadur, Loweall Cross, hannadi og smidadi fyrir
hann rafrcent taflbord sem valdi hljod og sendi pou um rym-
id o medal hijomielkogesta eftic pvi sem G skoking 18i8.* wmyna
1 Pegar tafimadur var feerBur & borBinu setti pbad | gang rof-
tonlist eftic eitthvert af fidrum valdum ténskaldum, par @ medal
Cross, en tonlistin var send gegnum einn af Gtta hatdlurum Gt §
tonlaikasalinn

A svidinu satu .spilararnir,© * [ tvaféldum skilningl pess ords,
med taflbordid sin & milli og stjérmudu, sdmdu og l&ku, Ikt og
pelr vaaru ad splla vigskaaon spunaddett fidrhent & pland mead
&4 ndtur | stad BB, mwna 210 Meld pvi kynntu peir hugmynding
um gagnvirkt og rafmagnad faoflbord. tengdu saman skak
og tivijun og steyptu saman skak. list og tonlist | mikiveegum
skapand| laik

A sidunda drotugnum  hSfGu  nokkrir ungic lista- og
tonlistarmeann G Manhattan tileinkad ser hugmyndir Cage um
zen-boddisma. ylivegobon og einfaldan stil Duchamps og
diarfa hegbun Dalis. Pelr hetu pvi abd gerast holdgervingar
breyltingo og stofnudu hop sem leldtogl peira, George
Macunias. kalladi Fldxus.
Landvigir  Shagnytum  listmunum sem
og settu pess stod 4 svid giérninga.
LFlax-hatidir". Einnig reyndu peir ol leysa samfélogsleg
vandamal eins og ad finna hisncadl fyrir istamenn® og bradu
ad breyta heiminum mead ymsum hoettl. Fldxus-mann og konur
bjuggu elnnig til einfdld .multiples” og seldu, en bou voru morg
hvar nytsamir kassar® sem Innihaldu spll sem haf®l verld breytt
a rétteekan hatt, par @ medal tafl. Med frumkveedl og porl
sam hefdl gert Duchomp, Man Roy og Julien Levy ofundsjiaka
stofnubu pou FLUXSHOP (Flaxbad) | New York arid 1984 og
arl® 1945 fieirl verslanir T Hollandi, Frakklandi og Japan ouk
Fldxus-pastkrofuvaruhoss

George Maoaciunos sem foeddur var 1 Lithden (1931-1978),
Takaoko Soito (foaddur | Tokyd 1929) og Yoko Ono (foadd | Tokvd
1933) hénnudu il 151 Or algengum filbdnum hiutum og efnum
sam pau fundu [ umhverfi sinu® Toflin voru & hagstaedu verdl,
kostudu frd premur upp | sextiu dall), svo ad almenningur hefdl
efri 4 belm. Um mitt Grid 19465 voru 5o mismunandi . Flde-1ai" il

Pair voru

séluvarningl... ™

s8lu. Fldxus-listamenn I8k sér ad pvi ob endurgera lelkinn mad
pwvi ad holda | grundavalloformgerd og reglur leiksing en hafa
ahrif Q tifinningar og skynhrif skakmanna vid taflbordid.

Tafl Maciunas, Color Balls in Botlle Board Chess (Tafl gert
ur krukkum med [ifakdlum), fra 1965 mend 20, gefur g&ba mynd af
[S8rcenum hugmyndum Flioous-hopsing um 1eidir fil od breyta
hetminum. Taflbord Mocunias er ekkl lengur heill fidtur Or relfum

Mynd 19 JOMN CAGE FReunlon Perfomanci
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Fellow musiclan Lowell Cross designed and built the Ingenious
“electronic chessboard that would select and spatially distribute
sounds around o concert audience os o game unfolded, " fg
12, Each chess plece move on stage tiggered o random selec-
tion of electronic muske by Cross or one of three other COMpPos-
ers and broadcast it through one of the eight speaker systems
around the concert hall,

On stage. the “players. ™ in multiple senses of the word, saf
at o foble with the chessboard between them. conducting
cemposing. and playing. os If performing a combative improvi-
satory four-handed duet on a piano with sixty-four, nat alghty-
eight. keys. rg w. As they did so, they infroduced the notion of
an interactive and electronic chessboard, reconciled chass with
chance. and merged chess. art, and music together as serious
creative play.

During the 1980's. some younger musiclon-arists In lower
Manhattan hod ossimiloted aspects of Coge's Zen-inflected
mindset. Duchamp's cool. understated aconomy of means. and
somathing of Dall's audaciousness of behavior. They vowed to
ambody change as individuals and os a collective which leader/
membear George Maciunas came to call Fluxus.®

“Against art-cbject as non-functicnal commodity - to be
sold...."” these creative ogents instecd staged performance
events - ° Flux Festivals.” They also tried solving societal problems,
like finding housing for artists . and they aspired to transform the
warld in ways great and small. They also produced and sold sim-
ple multiples - many of them Inharently utilitarian boxes™ contain-
Ing radical re-designs of gomes, including chess. Exarcising loges-
tical inltiative and prowess that Duchamp, Man Ray and Julien
Levy would have envied, in 1964 Fluxus established a FLUXSHOP
in New York and by 1965 athers in Holland, France, and Jopan as
weall as a "Flux Shop Mail Order Warehouse.*

Lthuanian-bom George Maciunas (1931-1978) and Takako
Salte (bom Tokyo. 1929) both designed chess set editions assam-
bled from “off-the-shelf” common objects and materials found in
thelr neighborhood.® They wera also bargaln priced (between
$3.00 ond $60.00) so that common people could afford them.
By mid-1965, the collective had seven different “Fluxchess® sats
for sale. Fluxus artists made a game out of designing a gome by
maintaining the basic structure and rules while drastically alter-
Ing the sense of materiality and sensory ralationships that play-
ars have with cheass.

Maciuncs's sel-made chess edition Color Balls in Bottle
Board Chess of 1965 kg 20 provides an introduction to Fluxus's po-
efic, concepfual manner of transforming the word. Maciunas's
chessboard Is no lenger a solid plane of opaque sguares but a
clustering of sixty-four clear gloss bottles in a regular B x 8 grid.
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heldur er pbod sett saman Or 64 glerkrukkum. Taflmannimir likjost
ekkl lengur hinum sex mismunandi typum heldur eru pair boltar [
ymsum litum sem hringla um & botnum krukkanna svo arfitt er o
5ja pa og dmoégulegt of foera pa an pess ad nota t8ng. Likt og
Wineglass Chess Set (Skaksett Or vingldsum) Brétons og Calas, sem
vior sett saman Ur glergldsum & taflbordi dr speglum, boud Color
Bails in Battie-tofl upp @ sjonroent skekida, dgn skynvilluvoldondi
og dpaagilega reynsiu sem pvingar skdkmenn og dhorfendur fil
ad hugsa lelkinn upp G nytt.

Tokoko Saito, sem gerdl fidimarg Fldx-tof " velti byl fyrir sér
hvemnig hoagt veerl abd skynja skdk & nyjan hatt. Rétt eins og
Duchamp, sem for | byggingovéruversianic il od finna efnl |
Seadymade”-verk sin, for Saito T byggingaviruvarsianimor vid
Canal Street, ndleegt Flx-badinnl, til o8 koupa efni T sin verk.
Deemi um verk hennar eru Grinder-tafl Or sverfand| afnum sem
voru hvert G8ru Slik T OHit, lykt og viBkomu mmd 21. 0g Fluxchess
Smell Chess, Liquids (Fide-tafi vktarskak, vokvar)® mymnd 22 tafibord
med holum § stad relta, en tafimennimir voru (il plastglds med
Glikrl lykt fyrir hinar sex gerdir toflmanno. Skakmenn neyddust
pannig fil ad lykta of tafimdnnunum tl ob bera kennsl G pa og
breytt pad anda lelksins par sem stédugt burft o8 snerta og lykta
af tafiménnunum.

Saito gerdi einnig Sound Chess (HIG8skak ™ mma 2. og Weight
Chess (byngdarskak)par sem taflimenninnir, Or vidarteningum, litu
allir @ins Of. myna 24 HildAskakar-taflmennimir Innihéldu hiuti sem
pafu fra sér olik hijdd og breyttu pannig skak, annars hijodlatum
lefk. | gj&ming fullan af hijéoum par sem purfti ad lyfta og hrista
tafimenning. | Pyngdarskak voru tafimennimir fylitie mispungu
afnl pannlg of medan tafit var purftu skakmennimir a8 lyfta
tafimannum til o vega og meta byngd pelra. Saito bié melra
ab segja til sitt eigld Afengisskakselt (Liguor Chess 5e1) mynd 25
med haum mjdum afengisfidskum & mispykkum vidarferningum.
Med pessu breyttl Salto skak, pessum poglo gafulaga lelk
i reynslu fulla af Ifl, hofga, skynjunum, noutnum, snearfingu,
brogli. vkt og heyrmn.

Yoko Ono var annor medlimur Flixus-hépsins sem bjé
fil skaktengd verk. White Chess Set (Hvitt tafl), sem fyrst
var blid til arld 1966, var gert dr tvelmur hvitum stélum og
alveg hwitu taflbordl med upphleyptum reitum & hvitu bordi,
Taffmennimir pddatiu og tvelr voru elnnig allir hwitir, A Iatansskilti
undir bordpldtunnl stG8; JTAFL TIL AE TEFLA A EINS LENGI OG
MABUR MAN HVAR ALLIR TAFLMENNIRMIR MANNS ERU, YOKO
ONO 19667, eins og .kdan-hellobrot™ zen-melstara. Allt frd arinu
1966 hefur Yoko Ono sett umbraytia Gtgafu sina af leiknum fram
i ymsum myndum, wmmd. 26 NYjasta eintaki® var gert sérstaklega
fyrir Listosafn Reykjaovikur ard 2009 wmma 27, Afd 1987, fyrir
syningu il heldurs John Coge. breyttl Ono titll verksins [ Play I
By Trust (Spitd eftir troust). Likt og kollegl hennar, Takako Salto,
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The chess pleces, instead of resembling the six baslc charactars,
were Iinstecd reduced to being different colored balls rattling
around the bottoms of the battles, difficult to view and impossible
o move without tweezers, Like the Breton/Calos Wineglass Chess
Set with its transparent glass pleces armayed overtop o board of
mirrors, the Coler Balls in Bottle Board Chess Set offers a visually
distecating. mildly hallucinogenic and tactilely frustrating exper-
ence that forces a total rethinking of the game

Takako Saito, responsible for no fewer than a dozen different
Fluxchess sets,” questionad how chess could ba percelved anew
Just as Duchamp hod tumed to the hardware store as the source
of his Readymodes, the hardware suppliers along Canal Strest
near the Fluxshop provided Mociunas and Saito with the com-
ponents for her works, Her Grinder Chess Sefs of varlous abrasive
bits differentiated themselves tactiiely os well as visually. g 21, Her
Fluxchess Smell Chess, Liguids.™ rg. 22 @ board with a grid of holes
and identical sets of plastic viols with different scents for the &
different pleces, compelled one to smell the pieces to ldentify
them. transforming the game into an infimate exchange of con-
stant touching ond smealiing

Saito also made identical wooden cube sets ond boards to
Mihd B4 TAXAKD SAIID. Liguoy Chans Saf (Afangisidieatt) create Sound Chessrg 21 and Weight Chess. rg. 2. Sound Chess
- pleces contained distinctive sound-producing objects for each
side fransforming the typically quiet game Into a sound-filled per-
formance of lifting, shaking. and moving. while in Waight Chess

g B TAKADD SAITD), Liguior Chesy Sad

each type of plece was filled with a different omount of ballast so
the goma become one of quick comparative liffing. Saito even
cregted her own Liquor Chess Set rig. 2= with tall thin botties of
spirits arayed on a wooden board of alternating thick and thin
wooden squares. With this, Saite complated her transformation of
chess, the quist, distonced gome of the Intellect, into a seres of
lively, intoxicating, identity-defying physical. sensory, and sensual
exparences of taste, fouch, smell and hearing

Yoko Ono (bomn Tokyo, 1933). a founding membar of Flu-
us, olso created significant chess-reloted work, White Chess
Sef. first produced In 1966, consisted of two white chairs and
a white table with an all-white chessboord topped with alter-
nating squares in rellaf. All thirty-two of the chess pleces were
white. A brass plagque on the table’'s underside stated with the
deadpan wit of a Zen master offering a koan: "CHESS SET FOR
PLAYING AS LONG AS ¥OU CAN REMEMBER WHERE ALL YOUR
PIECES ARE YOKO ONQ 1964.7 Since 1946 Ono has presented

E : this thoughtful and radical transtormation of the game in a va-
; rlety of forms. rmg 26 the most recent the 2009 version created

Fig. 3. TAKAND SAND, Waigh! Chis especially for the permanent collection of the Revkjavik Art
i Mussum.® sg. 22. In 1987, for a Tribute to John Cage exhibition
the arfist re-titled the plece Play If By Trust. Like her colleague, 27
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&k Yoko Ono sér med hugmyndino um cobdgreinanlegt Ot
tafimanna en &kt Saito baud Ono skakménnum ekkl upp 4
pann maguleika ab greino tafimenning | sundur med S8rum
skiiningarvitum en ougunum. Med hannun sinnl endurskligreindi
hion markmid leiksing pannig ad hann snarist ekkl lengur um ad
maeta andstaedingnum og sigra hann heldur ad vinna saman
og hugsanlega renna saman vid hinn lelkmanninn. Eftir pyvi sem
minnl& pverr, eykst hluttekning. Kimni, sem prifst G sléppum
érangrl begg|a skakmanna, veldur samkennd og leldir til satta
ondstcedinganna.

A metan Dali Coge og Flaxus-listamennimmic stéfudu | New
York. akvad skaldid og kvikmyndagerdamadurinn Guy Debord,
(1931-1994), leiftogl situationismans. einnar merkustu hreyfingar
i Frakklandi & eftir sGrrealismanum, * ad endurgera skdkleikinn 4
rattoekan hatt pannig ad .samo hversu oft er spllad eru odgerdir
i pessum lelk og Gtkoma peirma avalit Gfyrirsjaanlegar. " Debaord
hafdi haft ahuga & hemodardtékum allt sitt IIF. Pegar hann dré
upp reglur lelksins Sirdsleikur (Jeu de lo Guerre),™ myna z7. mannad|
hann hvora hiid lelkbordsing med 15 bardagamdannum og tveim-
ur samskiptatafimannum. bjé Hl Ssamhver svoedl a 500 reita
bordl og beathi Inn & pad tvalmur flaligdrdum, Bremur virkjum og
tvelmur vopnabdrum, Debord gerdl einnig réttoekar breytingar &
tafimannunum og kom fyrir niu fotgénguli@um, fldrum riddaralits-
monnum og tvelmur stérskotalifsmannum, S8mum peira & faet
og hinum rMdandl. Markmi® lelksing var nd .alger eybilegging 4
herstyrk andsteadingsins” . Arid 1945 tokst Debord einnig od lata
drourna Duchamps, Mans Ray og Juliens Levy roetast. Hann fékk
ginkaleyfl & hénnun sinni¥ og setti fididofromieidda dtgafu af
lefknum & markad and 1987,

Debord fannst flestar kvikmyndir [...) ekki gddar til annars an
ol kippa peer og nota til abd gera abdrar kvikmyndir. "4 [ eigin lifl og
skrifum sinum laltadist hann & sama hatt eftir ob _klippa § sundur”
vastrcena menningu og nota sem hraefnl [ nyja menningu sem
veorl melia eftir hans hafol. Ef hann nddi ekkl ab breyta algerega
samfélaginu sem hann bjd [ Gdur en hann l&st, nadl hann ad
minnsta kosti o8 gera pad & taknrcenan hatt, med pvi ob breyta
skakinnl olpiddlega vidurkenndum striktls hidSnum félogslegum
og hemabariegum hefdum sem hofdu verld slipabur til og
fullkomnadar | 14 oidir.  Hann breytt londsloginu. endurskrifad
reglurmnar og skipadi | alveg ny hiutverk. Honn lauk sidustu mynd
sinnl, en titil hennar ma lesa jafnt afturdabak sem afram; in gium
Imus nocte ef consummimur igni (Vi sndumst § naftinnl, eldurinn
girdaydir okkury ekkl med .Fin® - .Endir” heldur med ordunum _til
a8 byrja aftur fra byrjun .2 Med pvi hvattl hann komand| kynstaair
listamanna tl ad taka heiminn, eda lelkinn, | sundur og gera O
henurm nijan og Siikan helm, eda leilk eftir eigin haibl,

Weynch 24, YOKO OHO. Piay i By Prusf (Whihe Chess Sad) (5o med fraushi (Kbt rafy s e

WASIOOE Wile Eangur 177 e BNUAE 74 2 e W d o A1 E o Boef: TA D w82 ) o S8 4 om Salr

Gtmet orid Lk Stvermon, Detrodt Lidsrtnren. B 1 Mgt

Fig. 28, YOKO ONQ, Pioy i By Trust. (White Cheas Saf). | 5241997 Poniea wooa g 12

oty Ot a2 7o d v B84 om Tobwe Fa2 e 52 1 v S84 o The colechon of GEbert ond Lic

Sheoeman. Debrcid Phoin B H el
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Fig. B, GUY DEBORD, Game
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Takako jaito, Ono focused in part on the ambigulty of visual
Identity but, unlike Saito, Ono offered no other sensory maans
of keeping track of one’s identity aond location(s). Through her
design Ono radically redefined the goals of the gome from the

confrontation and defeat of an adversary to the transmistation

of competition to cooperation and o possible merglng with the
other. As mamony falls, empathy grows. Humor, bred of the sit-

uation’s shared futility, leads to o reconclliation of opposites

In France, at the some time a3 Dall, Cage and the Fluxus artists
wara at work in New York, the wrltar and filmmaker Guy Dabord
(1931-1994) - leader of cne of the most significont movements
In France since Summealism, The Situationist International® had da-
clided to produce a radical redeasign of chass In which “no mat-
ter how often they are set In motion...operations in this gamea are
always: unpradictable in thair form and outcome, ™ A life-long
scholar of warfare, Dabord hod delineated the rules of his Game

of War.*rig. 2. monned each side of his game with fiftean fightir

plecas and hwo communication pleceas. created asymmeirica
territories on a board of 500 squares, and offixed two mountain
ranges. threa forts, and fwo ansenals parmmanantly fo the board
Debord ako changed the pleces radically by deploying nine in
fantry pleces. four cavalry pleces, one foot artillery piece and
one mounted artillery plece. The goal of the gome wos now ~the
complate desfruction of the adversary’s military capabiliity.”™ In
19465 Dabord also succeedead in fulf liing the proctical dream of

Duchamp. Man Ray and Julien Levy, He

acaived a patent for
his design® and by 1987 marketed a mass-produced version of
the game
To Debord, “most movies are only good to cut up to use 1«

moke other movies.™ Likewise, in his life and writings he sought
to cut up and disassemble Western culture and use it fo moke
anothear new culture more to his liking. If by the end of his life he
had not totally done 30 to the soclety in which he lived, he had
certainly done so symbolically to the gome of chess = the glo-
bally accepted. ritual soclal and warfare structure, whose roles
and rules had baen highly refined and perfected over sixtean
canturies of world-wide effort. He changed the landscape, re
wrote the rules, and re-cast the rolas entirely. Ha concluded his
palindromic final film in girum imus nocte et consumimur igni
{We Tum In the Night, Consumed by Fire) not with “Fin® = “The

End” - but with “to Begin again at the beginning. ™ In ¢

ng so
he encouraged future gl_'-l"r}fDﬁCI'lE- of artists to taoke the world,
of the game, apart and remake of It a new and differant world/

game to their liking

29
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.Ad byrja aftur & upphafsreit...”

Ard 1994, pegar lista- nn Marks Sandre

ra il frd 1925, hannad of

akst @ Propaganda Ch

Rissunum Mataliu og Yelaenu f&kk honn h ugh{':“l':_r'l akki

&lka palr sem gallerisigandinn Jullen Levy fékk arid 1944, Hvers

yvegna akkl ob fa lsidandl somtimamyndlistarmenn fil b takast G

it palb © Judu sam

firmann, rea ar 20, aldar, Marcel D

Ray, Alexander

Fimm Qrum seinna h 1 Royse, sem ho
hjglpad til vid od préa og styra hinu virta White Cube-goller
London, sameinad krafta sino. ouk Froncescu Amfitheatrof

skortgripo- og voruhénnudar sem vann med Alessi, Garods og

Wedgewood. Saman stofnudu pau RS&A Ltd. og fengu Damien

Hirst, Yayvol Kusaomo, Chopmoan-breabur, Poul MoeCarthy

Maurizio Caftelan til o hafjast handa vid gerd faflla

Fyrsta lotan | pessar skopandl tiroun nddl hamorkl med

1)1 Somersat Housa | London and

myna 2. Okt syningu Levys, uppdkomu innanbadarmannag
[ Bsthelminum sem S hotdi forld fyie pdtt hin hef® haft mikil

ahrif, hlaut The Art of Chesssyningin mikid lof almennings

drg fil sin meatfjolda Qe og yiti v imyndunarafll nymar
kynalddar listomanna sem vildu takost & vid saoma vibfangsefni
skakleikinn, sem hafdl hellod svo mjGg helstu listamenn 20, oldar

y carhd 2005 1

Syningin stcekkodl jofnt og pétt en han var sett up

stina-gallerinu | Mew York, 1 Gany Tattinsian-galleriinu i

Lubiring-Aug

kv drid 2006 og 1 Sabastian Guinness-gallerdinu | Dublin, 2008

skorts & afnl og fjarmagni & stridsarunum seth Levy

afdelns upp eing syningu & pontudum toflum og skaktengdum

tkafnl RS&A Ltd, hefur aftur & mdt undi® upp & sig

Werkum

(syningin telur nd fimmtan 1ol og fer stcekkondi). annars v
vegna hugvitssemi og elnurbar stigmenda gallersing en ainnig

vegna mikils huga listarmanna & of taka patt. | verkefninu vinna

ada takast G en folbreytt verk | haum

list ogQ nlsinlni¥g]

gedafiokkl, boadl hvad framsetningu og konsept varbar, bera
arangrinum gioggt witni

| dog, rétt eins og & upphaotsarum 20, aldarinnar, e lifshaettin
afé

garskaldl. bvi ar nu af

okkar X P skarfl g mikiu DreyTing

“i alns ooy
ains og

tl will fullkominn fimi il ad .byria affur

sitluationistinn Guy Debord hwvatti i

Paul Fryer (foaddur | Leeds, 19463) er hdfundur sjiénarsplia

Hanin

hrcerist T orkunni sem myncast Q@ motum

hatisku og myndlistar. Ahugi hans | listaskdla

Haolist 55 ad hann for abd vinng sam

g tonlist bedddi Hl |

Stusnddur @ noefurklibbum par sem hann 5a mad eigin

augum hve miklo raforku burftl 1l b keyra risovaxin hljodker

bynd 9
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“To begin again at the beginning...”

In 19946, coming upcn th

by Russions Matalic

culture writer

Mark Sanders had on epiphany similar to the one New York gal-

larist Julien Levy had in 1944, Why not co

mmission leodin g con

temporary arfists to take on the challe

that would act the new ara, |ust as such 20™-cantury g

Man Ray, Alexander Calder and others h

Marcel Duchomp,
By 2001 Sande

heipead 1o de

hod joined forces

op and manage the promine

White Cube. and Froncesca Amfitheatrof, o jewsiny a

designer who worked with Alessl, Garrods and W

» Chaprman Brothers, Poul McCarthy and

Hirst, Yavo

Mourizio Cattelan to begir

Work designing Chess 5e1s

The first phase of this craotive exparmant culminated in tha

Art of Chess exhibition ot Somerset
W

art world Insiders. The Art of Chess met with wide public

touze, London, in 2003. kg, 2

15 the Lavy show had b a quiet but influe

drew record attendance ar

new genearaton of

- chess - tha e major figuras

century I r=2xXHINaIr :_: o NS O Tha axPDIton wearg 5
in 2005 at Luhrng-Augustine Gallery In New York, the Gary
sian Gallery, Moscow, 20046, ond the Sabastian Guinness C

n Dublin, 2008

While wartime scarcity of materials (and funds) h ad limited

Levy to presenting Just one exhibition of chess-related work and

a small number of commissioned sats, RS&A Lid.'s Ingeni

commitment 1o tha rostar aof crtl

vid 1o parficipate has led i«

an ongoing project (now numbeanng fiftean sats a

to grow) where art and design at furns mer

results divarse in thelr styles but consistently high in their
 waars of the 207 century, with social sys

Tems and ways of life now radically in flux it Is parhops. os Situ-

ationist

"

1 encouraged, a perfact time for artists fo

r

o Leeds 1963) Is a creator of spec

Paul Fryer (

5 both a seeker and source of high energy at the intersectior

of club culture, high fashion. and fine art. Art 2

Qg Mmusic e Work 05 a clulc

the industriol scole of electronic powe

ary 1o drive huge sound systems and move mosses. Inspired by

giscovared the altemating current and Is the

31
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»g ennur teekl. Undir ahrifumn frd Nicela Tesla, sem uppgotvad

an ginnig Utvarpid, rafeindalompann og hatalarann

n sumir segja. hetur Fryer gert verk eins og Fial Lux

rsavoxna rafmognsperu sem virkar, Deux Ex Maching, rofspolu

oa raforkublr | anda Tesla og infempesta Nox. feming af stomum

tfrompetioga malmhatdiurum sem allic snia [ att hver ad odrum

Skaksat Fryers, mynd 30. sam hefur mikinn dhugao & tonlist og
rofeindoficedl, er | cett vid taflbor® med vidnamsljosnemum

sam Lowell C

s gerdl fyrr giéming Johns Cage, Reunion, arld

Bu bordl med

1968, Mmyna 18 Skaksatt Fryars ar rf Or rafmogr

8x8 um Or Innstungum sem sersmidudum raforkuldmpum

raudum og blaum, er stungld f. Likt og margvisieg Smell Chass

Sefs (Lykf 1) Fidxus-listamannsing Takako Saltos myna z2. hofdar

skaksat vers til annarra skliningarvita en sjenar edo snarfingar

Fryer, sem er meadvitadur um ad skak snyst um mynsturkenns

hefur sagt um rafmdgnud verk sin: .Pad er engin greinanieg

hrynjandi | pessu sefjondl ljGsalldkil, en arattan ob leita effir

mynstrl er yfitpyrmandi. "4 Likt og Bumning Boards (Brennandi

bord). skakgjorningur med  kertaljdsum  sem  Glenn  Kaino

fra Loz Angeles, annar fyrrverandl plotusn Sur sem gerdist
myndhoggvari og skakmadur, stad fyriras eiga lelkic Fryers sér

¥inn liftima par sem Otlit Be

rdsing verbur bokstaflega dekkra

aftir pvl sem taflmann aru drapnir g Noer aregur endataflinu

Bandariski  listomadurinn Barbora  Kruger (foedd  1945)

er bekktust fyrir afd setja & dhrifomikinn hatt saman siGandi

syarthvitar [

smyndir og hérbeltta frasa sem bera brigbur &

fyrirro Sar hugmyndir okkar um kyn og kynpoetti en innig

pdiitisk og menningarieg vensl, Krugear hefur bOid til effirminnileg
vark serm nd alit fra itlum pastkortum fil dsastora auglysingaskiita
(s

an nalgun hennar & skdakverk hennar ar afar athyglisverd. Myn
s

it mad lokud

3l

Asemkin noermynd, 1 roaudum ramma, of o

augu og opinn munn, ar bakgrunnurinn sem redtir tafibordsing
ary rstr 4. Andiitid er filfinningaprungld, en po er svipurinn

tvircefur, groatur pad of sasouka, dskrar af gled| ad

7 Bedl andliti® & myndinni og »ordiS sjalft eru hiodin

jafnt ratmagni sem salfrcedilegrl spennu. Taflmenn Krugers, of

raufiu og svortu coran-afnl, eru skyldir taflmannum Mans Ray

nvirka og rafrcena tafibordid

mynd s, OF Josals Hartwig. mynas

yge and

seim Lowell Cross by o] 51 fyrir .r-'{".'_.'l'il_"1-&]__()'[”"':] Johns CcC

ad

1968 myna 18, B0 pd tokr

0g konseptlegur Tyrirrann
tafil Krugers

[ giningl Johns Ce far tilvijonakennd tonlist af stad

pegar tafimadur var foerbur til reft elns og leikmenn lakju Q

bordid sem hliddfcen og flyttu @ pad spunoverk. A sama hatt

Inninaldur hver taflmadur i skaksett Krug

ars raddkubb sem fer |
gang vid hreyfingu og litinn hatalara sem er kndinn af bordinu

ur svarar | s46mu myni svo

Svartur spyr dgrandi spurningo en |

0, PALL FRYER

Fig. 30. PAUL FRYER
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d Inventor of the ra the vacuum tube, and the loud

speaker, Fryer's arfwork has Included Fiaf Lux, a glont working

electic ight bulb; Deux Ex Moching, a Testa styvle coll and an-
¥

ergy coge: and infempesta Nox, o quadrangle of lorge meta

rrumpat-style loudspeakers turmnad in on themsebias

With his interast in music and electronics. Fryer's chess sat de-

$gn Ry 30 15 In The lineage of the photo-resistor chessboard Lowall

Cross mode for John Coge's 1968 Reunion performance. rig. 1

Fryer's set is comprised of an elecirfied bo

red with an 8 x 8 grid of

sockats Into which two sats of custom-made vacuum tubes, red

and blue, are plugged and unplugged. Like Fluxus artist Tokako

Soito’s various Smell Chess Sefs, mg 22 with

fubes to be plugged into o board of socket-like holes, Fryer's
sat also, appeals to a sense other thon sight - touch os each

of his pieces warms the player’s fingers. Aware that chess-play-

glactrified

Ing is about pattemn recognition, Fryer has said of his

works: “Thara 3 no discamable rhythm to thasa

masmeanc pulso-

tions of light, but the compulsion to & h for a pattem s o

whelming.™ As In the Burning Boards candielight chess avents

stoged by another DJ fumned chess-playing sculptor, Los Ange-
leno Glenn Kaino,® Fryer's chess games also embody a life cyele,
with prospects literally growing dimmer as pieces are lost and the
end{gamea) draws near

American Barbara Kruger (born 1945) I3 best known for her

distinctiv

» high impact graphic comblnations of arasting block

and white photo Imoges with incisive one-line phroses that
queastion our preconceptions about gender and race as well
Qs polifical and cultural relations. She has produced meamaora-
Ble works ranging in size from diminutive postcards to expansive
billboards. Kruger opproaches chess, the intersection of love
and war dominated by a strong femole figure, as a ravelatory
though derisive conversation axchanged over the thrust and
parry of tabletop combat. rg 1

A heavy, red-framed, close-

oto of g human face
with eyes shut ond mouth open provides the bockground upon
which the grid of the board 15 scored, The foce’s axprassion s
highty emotional, yat ambilguous - Is it cry ng In pain, shouting

n glee. or swaliowing defeat? The face and the board are bath

psychically ond electrically charged. The forms of Kruger's large
red and bBlack miled Corlon cheass pleces ara related to thosa of
Man Ray rgs and Josef Hartwig. sg. 8. It 5. however, the interoc-

tive electronic chessboard Lowell Cross bullt for John Cage's 1958

Reunion performance kg, 1 that is the technical and o aptua
precedent for Kruger's design

In the Coge performance, each chess move fr goerad a ran-

domized musical response, as if the plavers were literally “play

ing” the board as an instrument and pe

forming on Improvised

a3
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hwar skak verdur of leikrt um vald, einstdku og dtakamikiu, RO
tibwlljun radl for T handrifinu

Jopanskl  mdalarinn, myndhdggvarinn, kvikmyndc

gerd-

atkonan og rthdfundurinn Yayol Kusama (foadd 192%) hefur

gar allt fra sjotta dratugnum pegar hin skapadi fyrstu seriu

sina af verkum, Infinify Netfs. malverk sam v

u pakin endalausu

mynstrl sem liktist netum

Kusama bjd og starfadl | New York @ sidunda aratugnum

a sama fimo og Fidxus-istameannimir Yoko One. Tokoko Solfo

og Shigeko Kubo @ var virk i hreyfingunnl med gjémingum.
innsetningum og motmaoalum gegn stridl Gdur en hun snerl affur
fil Japans ard 1973, Allt frd New York-Grunum hefur Kusoma

piadst af .brada prahyggluhugsyki®, eins og hon kallar pad; sem

knyr hana til of mdala doeppur og mynstur sem hun upplific serm
sidnrcenar ofskynjanir. Sterkon persdnulegan st hennar moett
falla undir bcadl ,,op art™ og popplist

Taflmann | Ikl plantno e sjoldgoef sion en Kusoma
hefur buald ti sinstaka fjSiskyldu tofimanna Ur serkennilegurm
graskersformum. Pelr eru  ur handmalufu  postulinl sem e
framleitt af byska fyrirtoekinu Villeroy og Boch wynd 32 Lifrcan
form tofimonnanna virdost ganga [ bylgium vegna reglulegs
',-_I'-I

& listamannsinng wvitni |-1-:"Qi:|' skakmenn moena a

jedrmeatisks mynsturs | skosrum litum sem ber fagmannle

handbnog
tafimennina deila peir ofskynjunum listamannsing

tt grasker Kusaoma, ledurbolstrod b innan sam

utan, serm synir og vemdar tafimann og bord, er adlilegt framhald

al Byl varkum hanr

i en hin hefur Gour baid t keednod og

mijuka skdiptara sem fylla hellu herbargin. Graskerinu fylglo tvoar

Aaar pullur svo helldarmyndin lel8ir hugann ad teserimdoniu gelsju

pod arcedinn

fyrir elskhuna sinn D.m;;':r taflld er akkl | notkun ar

skdlptl Kusama bydur adhorfondanum upp @ fullmdtoda

fantasiu sam runnin er undan rifjum persdnulegrar reynsiu hennar
A medan skak virdist hofa v undir sturlun § il skGkmanng eins
og Bobbys Fisher og Pouls Morphy, verdo ofskipti af skak hér
ginskonar madferd og vorm gegn llurmn Sndum

Brosiliskl listamadurinn Tungo (feeddur 1952) skapar off

rark Or framandl efnum en meginvidfangsaefnl hans er

kvenlikaminn. kynferdiog formar h 18 taflsins Eyve

jicthafnir, Vit ge

for an Eve (Auga fyrir auga) myna 22 lelt hann baedi Hl likamans og

menningarsagu laiksins. Hann hugsadl med sér ad tennur | munni

(s =T{

jafn margar taflmdénnum & skakbordi, priativ og tvaer, og

Bia fil tafimenn sem vormu bronsafsteypur af ténnum i yirstasrd

sindl & fagubu taflbordi. Med pvi b nota fennur, endingarbasta
hiuta monnsikamans, nddl Tunga ad baa tl taflmenn serm
myndufu nattGrulega samstceda helld en um leld tengdi

hann skdk vi& freudisk vensl mili tonna og kynferdilegs kvida

Mynd 32, YATO] EUSAMA, F

Fag. 2. YATOE MUSAMA, F
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Fig. 1. TUNGA. Eye fov on Eye
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on-the-fiy musical composition. Similarly, In Kruger's set, each of
thie pleces contains a maotion-activated volce chip and miniature
speaker powered by her board. With one side outfitted with pro-
vocative questions and the other emphatic retorfs. eoch chass
gome becomes o unique and intensa, albsit randomly scripted,
drama about power played out through language on the chess-
board stoge.

Jopanese painter. sculptor, filmmaker and novelist Yayoi
Kusama (born 1929) has sought to express the concept of infinity
in her work through undulating overall meshes of dot and linaor
pattemings since the late 1950°s.

Concurent with Fuxus artists Yoko Ong, Tokoko Saito and
Shigeko Kubota, Kusoma lived and worked In New York during
the 1960°s and was actively Invalved In the anti-war protests and
the creation of early Hoppenings and installation art, While in
Mew York and since her 1973 move bock to Jopan, Kusama hos
experienced an ~ocute obsassional neurcsis™ relleved only by her
painting the dots and pattems she experiences as optical halluci-
nations. Her intense signature style has become a vital extension
of both the Pop and Op art idloms.

Rarely are chess sets comprised of plant forms, but Kusama
has created o unique family of cheass plaeces from softly fluted
eccentric gourd forms of hand-painted porcelain produced by
the German company Villeroy and Boch. mig.22. Highly crafted yet
preserving the hand of the artist, the crisp regular gecmaeatry of
the varying dot patterns on the pleces and booard make the static
organic forms optically undulate. As players stare at the pleces.
they coma fo shara the arfist’s hallucinations.

Having designed clothing ond room-sized environments of
soft sculpture, It is natural that Kusama would create a large sig-
nature style polko-dotted pumpkin, leather upholstered inside
and out, fo present and protect her chess sat and board. Ac-
componied by two low, matching cushions, it also suggests the
ritual courtship format of a tea ceremony offerad by o Gelsha fo
her lover. It becomes a bold floor sculpture when not sarving as
a playing table. Kusoma generously offars the viewer o full-blown
fantasy born of her parsonal frauma. While chess seemingly gave
rise to modness In the lives of such players as Bobby Fischer and
Paul Morphy, hera the engogemeant with chess provides a form of
therapy and redief from an artist's inner demons,

Brazilian artist Tunga (borm 1952) often creates work with ex-
ofic materials that focuses on the female body, sexuality, and
post cultural rituals: To arrive at his Eve for an Eye chess set design
rig 31 the artist literally delved into the body as well oz the cul-
tural history of the gome. He reasoned thot there are thirty-two
teath In one’s mouth just s thera are thirty-two chess places,
and he has presented them as ovensized bronze casts on an
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Rétt eins og Fidxus-listamadurinn Takoko Saito gerdi tofl sem
pvingudu skdkmenn il ad hrista eda pefa af tafimdnnum, neydir
Tunga skakmenn, | celginlegri merkingu, 1l ad teygja sig innan |
munn og toga af ténn [ hvert sinn seam tafimadur er foarbur. Verk-

i3 mé sia sem Otvikkun og fromiengingu of hugsun Salvadors

[ Mynaw 18 og 17. pegar hann [ tafli sinu synir eigin fingur steypta

i brons, silfur og gull, og kbdngar og drottningar eru krynd JGxlumm
Gr listamanninum sjaifum og elginkonu hans, Golu, Lkt og Dali
notar Tunga fagud og hefbbundin afnl Hil 28 syna form sem vid
pekkjum Or ikamanum | nyju og frumiegu samhengl,

Annar samtimalistamaodur sem moettl tengja vid Salvador Dali

ar ltalinn Maourizdo Cattelan (fceddur 1940). Likt og Dall hneykslar

Cattelan, hann ndigast fid sem leiksyningu og nytur velgengnil
sem leynllegur fulltrdl menningar sem starkar vidteknum hdattum
nan  listhelmsins sem utan, | anda dodaisto og surreslisto
rédist Cattelan fil otidgu gegn fmiarvaldl pegar hann, ard 1999,
syndl innsetninguna Lo Nona Oro (Niunda stunding, por sem
vamyndaddkka af Jéhannes! Pall il pafia var kramin undir loftstein|

Pegar Cattelan gerdl tafl sitt var hann, ikt og Sanders, undir
ahrifurm frd hinu égrandl Propogonda-tafll mynd 2e. Natallu og
Yelenu Danko frd drinu 1925, Med talimdnnum sinum sMynd 3s
stefnir Cattelan hetjudadum gegn illvirkjum og godum persanum
ur eigin menningu gegn lurm mmd 35, Tafl Cattelans er [ kifsjubum

st par sem hann stefnir saman 14

gmeanningu og dyru og fogudu
handverki. Honn fékk Bartozzl og Casonl. sem eru medal bastu
handverksmanna | helml & svidl postulinsgerbar, il ad mdta
alpjédlegt samsafn of persénum Or doegurmenningu 20. aldar

sam listamadurinn ymist ddist ad eda fyriditur. Kaldhaadnislego ar

svartl kongurinn ofur-ariskur Adolf Hitler en hvit! kengurinn Martin
Luther King yngri. Eftifektarverd svért pad e medal annors
litaba ljoskan Donate

a0 Versace, Rospdtin og herdornginn

George Armstrong Custer, en & madal hwitu pedanna ma finno
Ofurmennid, medur Teraesu ofg Sitjlandl tarl, MI2ad vid roigroit
virBingarieyst og oknyhtini Cattelans, er dmobgulegt b segla
hvoru BInu hann heldur med

A medan Oliver Clegg bygglr verk sitt & nanasta umhwverfi
og gripum ur elgu Sigmunds Freud einbeita brasku listamennirmir
Jaoke og Dinos Chopman (faaddir 1966 og 1962) ser ab Gnotalegr
hugmyndurn  sdigreinandans, Chaopmon-broedur hofa  unnid
saman of myndlist olt frd upphafi tiunda  aratugarins i
fyrstu kunna verk pelma of vekjo gedshroeringu, Ikt og verk

Solvadors Doll, mynae 14 2g 17. 81 begar betur er ad gdd fakaost

Chaopman-braadur 4 vid prahyggju unglingspiita fyrir stribsrekstr.
ofbeldl og stdkkbreyvtingum af dypt og proska og gefa hennl
kraftmikll form., Stid og eydilegging hofo verid fost | verkum
peairra allt fra upphafl en fyrstu verk pelrra voru undir Sheifum fra

Hérmungum stridsing (Los desasfres de la guerra) eftlr Francisco

Mynd 34 HATALIA & YELEMA DANED. Propago

Fig. 34, NATALIA B YELENA DANED, Progp
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elegant chessboard, Choosing teeth, Tunga amived at a naturclly
integrated and harmonious ensemble of the most durable forms
in the human body while olso ossoclating chess play with the
Fraudion links between teeth and sexual andeties. Just as Flueus
artist Takako Saito created chess sats that forced the players to
literally shake or smell the pleces, Tungo obliges the ployers fo
figuratively recch inside a human mouth and pull o tooth each
fime they maka a move, This work con be seen as an axpansion in
scale and an extansion of the thinking In Salvador Dali’s 1964 de-
SIQN Kig. 14 and 17. presenting his own severad or dsembodied fingers
cast in bronze. silver or gold, with the Kings and Queeans crowned
with the molars of the artist and his wite, Gala. Like Dall. Tunga
uses elegant. troditional materials to present disembodied forms
we know In o new and dislocating context.

Another contemporary artist who could be saen in the lin-
eage of Salvador Dali s the tallon Maurizio Cattelan (bom
19600, Like Dall, Cattelan pointedly cultivates the outrogeous,
approacheas life as ongoing spectacle, and works successfully
a5 a cultural agent-provocateur challenging the mores of the
art world and public allke. Continuing the ossoult against rell-
glous authority first lounched by the Daodaists and Surreallsts, n
1999 Cattelan presented Lo Nona Ora (The Ninth Hour), a major
installation of a waxwork mannequin of Popa John Paul |l being
squashed by o meteorite.

Ever the provocateur, the artist was inspired. as Saondars was,
by Natalia and Yelena Danko's 1925 agitprop Propaganda Chess
Sef. wg s In his design. Caoftelon confronts the herolc with the
villoinous by opposing the Good vs. Evil figures of his times and
culture. rg. 35. Contrasting high craft with low culture, Cattelan
employed Bertozzi and Casonil, among the finest porcelain crafts-
man in the world, to portray a global pantheon of 200-cantury pop
culture figures he admires and despises In a foux-kitsch figurative
style. In a deft employment of ikony, his black King is. of course.
the dber-Aryan Adolf Hitler aond his white King is the Reverend
Martin Luther King. Jr. Notable block pawns include the blecched
blonde Donatella Versaoce, Rasputing and General Custer, while
Superman, Mother Theresa and Sitting Bull are among the noble
white powns, Knowing Caoftelan’s deep-seated zanse of iraver-
ence and mischief, it would be Impossible to guess which side
this artist favors.

While artists such as Oliver Clegg have based thelr work on
the intimate environment and artifocts of Sigmund Freud. British
artists Jake and Dincs Chaopman (bom 19468 and 1962 respec-
tively) focus Instead on the ploneering psychoanalyst's more
disturbing ideas. The Chopman brothers have been collobo-
rating on their art projects since the eary 199075, Though their
works may inifially recall the immediate sexual shock value of

a7
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Goya og voru gerd Or stokkbreyttum lelkfangohermonnum og
ginuhlutum,

Fyrir Chopman-breedrum, sem  sidlfir teflo, blondost |

skak saman stridsrekstur og kelkur sem tengir okkur vid oHa
og kvida barnceskunnar, belr nota naktar, ofurkynferdisiegar
unglingsfigarur sem taflmenn mwa 35 0og visa med pvi obeint il
snemmbdinng frumstcedra hvata sem Freud lysti sem FloIhiBa
fravikum.* Skak og list saman fa pa il ad hugsa um Duchomp
og hvamlg hann gerdi kyngervi Monu Lisu Sskyrt og malabl &
hana skegg | verkinu LH.0.0.Q. [ skak felast samhblida, bardagl
og somdraftur, svo skakin getur teki®d 4 sig vilsjgla mynd
tihugalifs og ryskinga. Taflmennimir emu afsprengl dhugnaniegra
likomlagra og kynpattalagra stdkkbreytinga. Hvitu tafimennirnir
aru hreinir arlar, kiceddir | Nike-strigasks, en svdriu taflmennirnir
aru svartir med mikid ofré-har sem hargreisiumodurinn
freegl Eugene Soulelman dtbjd Or ekta harl, Eins og myndir Or
draumum og martrddum, sem oft virdast mjdg raunverulegar,
gefo ofurrounsoelsleg smaatndl martrafaunglinganno
gedshrearingunnl sem pealr valda aukna dypt, bad eitt ad snerta
og faera nokta likamana um taflbordit sem er alsett houskapurm,
breytir hdvirbulegrl skak [ daiitid perverska athofn,

Tracey Emin (fcedd i London 1962), dellir innsta &tta sinum
og lBngunum med dhorfendum T gegnum mdlverk, skdlphtrag,
innsetningar og Ofsaum, | einu af pekktustu verkum hennar,
Everyone |'ve Ever Slep! With (Alllr belr sem eg hef sofid hia).
frd drinu 1995 festi Emin ndfn alira vina sinna, elskhuga og
fidlskyldumedliima innan @ hiidar litils tolds sem ahorfendur
purfiu ob skrida inn [ ef pelr vildu skoda verki®. Pannig gerdi
hun tjoldid ad nanum og erdtiskum stad en Shorfondann ad
gluggogoegl. tanadarvini og félaga

I Traveling Chess Sef (FerSalall) wyna 37 (o) tlkeinkar Emin,
sem einnig er skakmonneskja, sér paegilegan og svalan stilinn
ar fyrstu ferBotéfium Duchamps og Ferdataflinu sem Alexander
Caotder gerdl arld 1942 myne 13 fyrir Duchomp, med taflbordi ar
fidkoeinl eftir Man Ray sem var malod og skreytt [S8um. Emin
feerr bo i sdgunnor dyrsiega og diarfo poattl. Med mjlku og
samanbrjétaniegu taflbordl og Ofsaumadrl skjebu visar Emin
i ndloplddataficor® sem franskl afalinn notadl & 18, &id il ad
tefia skak @ med Plgue-Sable-tafimannum (med fillobeins- eda
malmoddum) & ferdaldgum [ hestvdgnum. Toflbord hennar
minnir einnig a flokabor® 19. aldar hirdinglo | Marckko, pettofin
gulll og siifrl cg med taflmeann Or viravirki. =

Rettimir & tafibordl Emin ers Or hwitum og mynstrudum
scengunveraprufum med glitofna kanta, Pelr eru ymist skreytir
bldmamynstr eda tvircedum myndum og liggia tiviljanakennt
hwer yfir &8rum, elns o pelr hafi verld lagdir nidur og warpadir
med agengnl hrafskdkor eda Astarlelklo. A suma af hwitu

Myrd 34, JAKE OG DINOS CHAPMAN Cheas Saf (Tam

Fig. 34, JAKE & DINOS CHAPMAN Chesgs 5ot
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Satvador Dall, Ag. 14 ond 17, the Chapman brothars ultimately give
mature depth and resonant form fo pre-adolescent male obsas-
sion with fantasy forms of warfare, vioclence and mutation, War
and destruction have been a constant from thekr first body of
work, which consisted of mutant forms of toy soldiers and man-
nequin parts, inspired by Francsico Goya's The Disasters of Wor

The Chopman brothers, who do play chess, percelva the
game as an infersection of worfare and play, linking us o the
fears and anxieties of childhood. It suggests the use of naked
pra-odolesceant, hypar-sexualized figures s chess pleceas, kg 38
alluding to the eary "primitive impulses” Freud described os the

polymorphous perverse,* Cheass and art

gather suggests Duch-
amp to them, and refers back to the transgressive gender-biur
ring sexual innuendo of his mustachiced Mona Lisa, LHO.O.G
Scrambiing the poraliel combat-courtship dynamics inherent in
the game, chess play becomeas a slippery, catch-as-catch-can
form of confrontation and “mating.” The chess pleces are the
product of malevolent physical and racial mutations. Clod In thalr
Mike frainars, the white side are pure Aryan stock while the black
side fealures Blocks with mega-Afros of real human halr styled by
Eugene Souleiman, the celebrity hairdrasser. Just as the images in
dreams and nightmaras offen seem "50 real, ™ the hyper-real level
of detall lifts this chess set of nightmare pubescents from the level
of shock to prafundity. Just touching ond maneuvering their no-
kedness across a board patterned with death’'s-heoad skulls trans
forms playing the Royval Game into a subtly pervense oct

Trocey Emin (bom London 1963), publicly shares her Inner
most fears and desires through her painting. sculpture, installa-
fion. and needlework, For one of her most notorious works, Every-
one I've Ever Slept With (19935), Emin appliquéd the names of all
har friends, lovers and family Into tha stretched Interior surfaces
of a small tent, requiring viewars to crawl inside In order to sea
the detalls. In dolng s0, she madea this transient, nomadic struc-
ture intimoate and arotic, transforming each viewer into a voyeur
o confidaonte and a CoOmpPpanion

In har .’rov:-.‘-u'.'l.".-g; Chess Sel. ng 37 (o) Emin, also a chess playear,
bf-'l'lQS a feral immediacy to the cool ready-for-travel sensipility
of Duchomp's early chass-related works. 03 well as 1o Alexan-
der Calder's 1942 Travelling Chess Sef(made for Duchamp). mg
13 which Included a painted and poem-borderad felt board by
Man Ray. Emin’s soft, plioble sewn "boord” and embroidered
pouch dllude to the Infricote neadlepoint pillow chessboards
used by 18™-century French nobles who played chess with
Pique-Sable (ivory or metal pointed) chess pieces while fravel-
ing by caroge.* Her board olso recalls the dense silver or gold
embrolderad falt boards of 19"-cantury Moroccan nomads, with

thalr wovean wire chess pleces. ™
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reftunum er bdid ad prykkja mead einbrykkl athugosemdir eins og
FAERBU HRABAR® og .MJOG BLAUTT® efa ba louslega rissada
nektarmynd of konu. Taflbordld verbur pannig of ity teppi
par sem pvingatar samskiptahefdir skakar braytast | romantiskt
tilhugalit. | skjéBurnar, sem geyma tafimanning og e bundnar
aftur med bordum, er ritad: It was only about loving - And | do
love you very much”™ (Petta snarst aldrel um o vinna eda tapa.
Petta snarst bara um ad elska - og &g elska big miég mikid-.
Alatrunin hreerir enn frekar saman skak og astaratiotum, en nakin
kona og dlarfar dletrun pekur bakhlld pokanna,

Pott tafimenn Emin séu steyptir i brons métadl hin pa alla
pridtiuv og tvo 1 leir. bad gerr yfirorog® pelma ferskt, hrdtt og
holdlegt svo skdkmenn fa pad & tifinninguna hvemnig hwver
tafimadur var serstoklego motodur og teygdur milll fingra
listakonunnar. syna a7 o). Taflbordl, pyngju og tafimnnum er &llum
komid fyrir [ dfsournubum poka sem ma loka med aftilkingu
af uppdhaldsnceiu Emin. Noelan er elnskonar minjogrpur um
personulega reynsiu of skak med listakonunni og ba erdtisku
peoattl hins konungslega lelks sem slmealistarnir lofudu svo dkoft.

Bondariski istamadurinn Matthew Ronay (feeddur 1976) tekur
hiylalkann Or vatterudu sournaskaksettl Tracey Emin og flytur
hann Gt undir bert loft. | Over There in the Bushes (Porna i kjarrinu)
wmd 3. skapar hann vettvang fyrr skak og astaratict | cersiafullu
og dvenjulegu skdakverkl bar sem lelkurinn blandast rdmanti i
surraaliskrl og litrikr loutarferd.

Lkt og Emin leggur Ronay dherslu @ handverk vid Gifcersiuna
a tafiménnum sinum og lelkur sé&r med bd pversteedu ad pott
l&tt =& yfir pelm eru peir dr gegnhellu bronsl og effir byl midg
Pungir, Skinhelgir kdngor, drotiningar. blskupar og abrir taflmann
eru endurgerdir i ki gémscetra matvcela, steyptir | brons og
handmdaladir. Olikt tafi Maurizios Cattelan, bar semn taflmdnnum er
ofdrattaroust skipt [ g&da og vonda, leyfir Ronay dhorfondanum
ab velja mill diarforl og boegaor tafimanna, Hvitl kéngurinn og
drottningin eru formkdkur med blaou og bleiky kremi en svortu
hjonin eru marijiana-jonur | evrdpskum og bandariskumm sl & Rét
&ins og fitillinn, Owver Thare in the Bushes, gefa hrdkarnir, limir i fullr
raisn, ddrumegin umskornir, en akki hinum megin, | skyn glattinn
eba kenjéttan dstardelk/skakielk. Pedin eru elnnig munddarfull;
gimilegar pizzusneibar, dOrumegin med kryddpylsu en hinum
megin eingdngu med osti. bessi skak-fkynlifsiaikur ar lelkinn &
bandarisku, vattensdu k&flGttu taflbordi/ lautarferdadak.

I verkum sinum kannar breskl listamodurnn Gavin Turk
(feecidur 1967) hvod pad er o8 vera fulllrdi menningaregra
breytinga med pvi ab gera skilptira af sjalfum sér [ fulld stoard
i gervi pekktra einstakliinga eins og Che Guevara, 5id Viclous Or
Sax Pistols og Jean-Paul Marat, Hann feest vid malefnl samtimans
med sdgulegum daemum. A timum Dimmblérar og Deep Junior,
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Emin’s brocade-bordered board squares. mode of white and
paftemed bed sheet swatches, featurs atternating patterns of
flowers and suggestive paksiay. Thay overlay each other random-
Iy, If lald down and whip-stitched with the bock-and-forth wr-
gency of biifz chess play or lovemaking. Some white squares also
bear mono-printed notes such as “MOVE FASTER.® “VERY WET."
or a logo-ike, loosely sketched open-legged female nude. The
board thus becomes a minicture blanket upon which the con-
strained courtship tradition of chess s fast-forwarded into jet-set-
ting romance. Further confiating chess playing ond lovemaking,
the ribbon-tled pouches for storing the chess pleces are inscribed
“It was never about winning or losing. It was only about loving -
And | do love you very much.” while the lagao-ike fermale and a
maora explicit inscription cover the bockside of the pouches,

Though her chess pleces are cast in bronze, Emin ariginally
moedalled an enfire set of thiry-two pleces In clay, giving each
plece a fresh, raw, flashy vitality and a sense of being uniqueaty
relled. pressed, or stretched by the ortist's own fingers. ng ar .
They appear to be earthy, primal matter with a sensual, timeless
quality. Board, pouch and pleces are all folded up inte a thickly
embroidered drawstring bag that is closed with a replica of Emin‘s
favourte brooch, a final keepsake of the neqr-intimate exper-
ence of playing chess with this orlist. a celebration of the aroftic
elament of the Royal Game that the Surraalists would opploud.

American artist Matthew Ronay (bom 1976) tokes the Intl-
mate interior heat of Tracey Emin's patchwork quited minlature
chessboard outdoors. For Over There in the Bushes, rg 38 ha ax-
pands cheass play and lovermnaking Infe an exuberant. fanciful
chess ensamble onto a neor life-size ginghom-pattemned plenic
blanket and adds a nofe of whimsy to the romance of chess by
envisioning It os a surreal “gay” picnic,

Like Emin, Ronay emphasizes ond values tha handmode
quality of his objects and plays with the paradox that though
light-hearted in appearance. they are intensely heavy solid
bronze. The plous King. @ueen, Bishop, et al. are re-imaglined as
luscicus, templing edibles cast and hand-painted. Rather than
the outright good vs. evil of Maurizic Cattelan’s set. Ronay lats
one choose between noughty and nice. On the white side. the
King ond Queen are cupcaokes with biue and pink frosting, re-
spectively. Their counterparts on the black side ara English and
Amerlcan-style marijuana joints.® Just as the title Over There
in the Bushes explicitly suggests mischlevous or wayward love/
play. so too do the rooks. or castles, which are erect penises -
one side circumclsed. the other not. Further haightening fhe
set’s sansuality are the pawns, which ora julcy. wedge-shaped
pizza slices. plain and pepperoni, reaspectively. Exhibited as
a floor piece, this chess/sex play unfolds on the whaolesome
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gridarlega ofiugra ofurskaktolva frd 1IBM sem honnadar eru il
ad keppa vid og jofnvel sigra heimsmeistara  bord vid Gary
Kasparov, foerr Turk okkur | myndbondsverki sinu nafna sinn, The
Mechanical Turk (Vélraana Tyrkjann). mynd 35, Tyrkinn™var fyrsta
(plat-) véimannid sem var hannad til o tefla skak. en pab kom
fram & 18. &ld og sigradl mikiimennl elns og Nopoleon og Banjamin
Franklin. Gavin Turk fer | gerd pessa rdmantiska valmennis og
kicedist hefdbundnum tyrkneskum fétum fra 18, Sid, med tarban &
hafdinu. bannig gefur Gavin Turk | skyn ad hugsanlega haofi brogd
varid [ tafll og manniegir poettir radid mestu um framvindu lefiksins,
Turk notast vid sigildo skdkpraut, (leld rdddorans®, til ad syno
meinta ofurmanniega yfirburdi vélrcennar forifunar @ snjalian
ratt en & undan honum hofdu Man Ray og fieir istameann notad
samu praut sem motit, | myndinnl leysir  Tyrkinn® prautina par sem
riddanl ar tekinn og foerdur fil pannig ad hann snerti hvern einasta
reit & toflbordinu elnu sinnl og endi & sama reit og hann byrjodi 4.2
Med The Mechanical Turk, tenglr Gavin Turk sig vid dulspekilega
sGgu skakgjdminga, vidburdl eins og pegar blindskakmeistarinn
Georges Holtoanowskl fefidi vid sj& sarealista a Imagery of
Chess-syningunni; syningu Dalis, Hommaoge & Coalsso, og skdk
og tonlistarsyningu Cage og Duchomps, Reunfon, en einnig vid
baldno en hellandi sdgu relknivala og tdha. Pegar hann setur &
svid fraegaosta svindl skaksdgunnar hleypir hann efa og ovissu ad
nyju inn @ yfiradasvaedl annars dvinnand| rékhugsunar

Enski listamabdurinn Oliver Clegg (foeeddur 1980) er liklego
bekktastur  fyrir  Sleitnar  kyrralifsmyndlr of  einmanalegum
minjagripum maludum a gomul og sitin telknibord og catingar
prantadar d blodsidur Or fornbdkum og gbmium, fundnum
dagbokum f Mights Move (Leld riddorans) skopar hann enn
& ny list Or hiutumn Or I\l annarra. Fyrie skakverk sitt Myna 400 DO
Clegg til effifikingu of stdl og skrifbordl sidlfs Sigmunds Freud.
fédur sdigrainingarinnar, og logdi | pad toflberd Or josum of
ddkkum vidl myna 20, Clegg setti taflmenning saman med pvi ob
endurgera sextan af peim viir 2000 smau fornmunum sem Freud
hafdi safnad. Lkt og skaksagan, ncer safn Freuds yiir aliar aldic
og menningarheima. A skdkborBinu standa & alira hénd sterkir,
gegnhellirtafimenn, endurgerdirog elgaoad likjast frummy ndunun,
&n a hina eru tafimenn gerdir Or gognsceju resin-efnl Ikt og
draumkennd talsyn, Gognsoeju taflmennimic minna & hugrmyndir
surrealistans Andrés Breton um hinar godsagnakenndu .mikiu
gogneoeju” verur, dsynilegar framlengingar af okkur sjalfum sam
aru til & &6ru planl eda | annorm vidd, pbolan sem paer hafa ahrif
pat vid getum ekkl séd poer, Likt og Clegg. hdfdu sdrrealistar
mjég mikinn dhuga & kenningum um salgreiningu - Breton hitt
melra ab segia Freud og skrifadist & vid haonn - og sOkkiu sér i
hugleegt myndmal Or ségum og draumum, Freud lelt G skdk sem
nokkurs konar sdigreiningu, sem korflagningu hugans.s: Hann
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American quilted gingham chessboard/picnic blankeat

In his work British artist Goavin Turk (born 1967) investigates the

nature of being an agent of cultural change by recasting himsetf

a5 Q human simulac

n of such diverse figures as Che Guevara,
Sid Viciow

of the Sex Pistols, and Jean-Paul Marat, He oddressas

emporary concems through historical example. In the e of
Deep Blue and Deep Junlor. massive IBM computers designed
to play and beat even World Champlons like Garry Kasparow, In

this film the artist returns us to, coincldentally. his nomazoka, The

Mechanical rig. 37, This 18™century cutomaton was the first

(pseudo) machine designed to successiully play cheass— defeating

such notables as Napeoleon and Benjamin Franklin, Dressing him-
self in the turban and traditional Turkish gorb of the 18" century
fhe artist Impersonatas the romantic-era robot and clludes to the

fact that there may be a human alement In this tachnal

marnvel, lingaring still as o “ghost In the machine.” To most a
showCase the automaton’'s SUPPROsaC) SUpDermuman Dowers
mechanical computation, the arlist/Turk ke Man Ray and other

arfists, has chosen the motif of the Knight's Tour and executes o

solution to this clossical chess problem whareby one takes o sin

@'e knight and In sequential moves touches every square on the
board only once and raturns to one’s beginning square.® Through
The Mechanical Turk, Gavin Turk links himsalf to the esoteric his-

tory of chess/arnt

rerformances such as blindfold mast

er George

koltanowski’s simultoneouws match ogainst the

Imagery of Chess show, Dall’s Hommage & Caissa spectacie. the

Cage/Duchamp Reunion chess ond music pernormance and to

the fractious but fascinating history of cal ulating machines and

computers. In re-staging the most famous hoax in chess history he

re-injects the elements of doubt and unc

Nty info the game’s
otherwise unassalloble realm of rationality

English artist Cliver Cleg

3G (born 1980) is perhaps best known

for his polgnant still-lifes of solitary memeantos painted on time-
ravaged art-school drawing boords and his drawings etched and

printed on the pages of antique books and found diarias

Move, he extends this notion of making art from of the ¢

of other paople’s lives. For his chess proje legg creafed o

replica of the chair and desk of the famed fother of psvchao-

nalysis. Sigmund Freud, and inlayed it with o chessboard of light

and dark wood,. fg. w. Clegg assemblad his chess places by rec-

sixteen of the over 2000 diminutive antiquities Freud had

collected. Like the history of chess itself, Freud's artefocts span
all eraz ond cultures. One side Is regroduced and rendered to

match the originals - solid and real - while the pieces o

side are fransparent resin, appearing dream-like and chimerical

Thesa figures recall Surrealist leader André Braton's theory of the

mythical “Great Transparents,” belngs or Invisible extensions of
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tefidi skak vId sjaifan sig til od vinna ar hugmyndum, ikt eg hann
voerl a8 etja saman medvitund og dulvitund. | verki Cleggs er
aubur stéll [atinn standa fyrir Freud. Titil verksins, Nighfs Move,
tenglr hugmyndina um noetur®ju hugans vid siglida skakprout,
Knight's Move eba Knight's Tour, bar sem riddarinn er fasrdur um
autt tafibord | pagulll hugleidingu og Iatinn snarta alla reitl pess
einu sinnl &dur en hann namur stadar G upphafsralt sinum

kagar Clegg Icetur skakverk sift sndost um Freud, visar hann
i lgidinnl dbeint fil annarra freegra freudiskra salfrcedingo. Dr.
Gregory Zilboorg medhdndladi listaelituna og fina folkid | New
York og tok patt | Imagery of Chass-syningunnl arid 1944 en Dr
Reuben Fine.s: stormelstarl og freudist, var hafundur hins fraeego,
ada ollu heldur alrcemda, texta The Psychology of the Chess
Player (Salarfraedl skakmannsins), Par ad aukl goeti Clegg verld
ad minnast skaksnilinga, fra Paul Morphy til Bobbys Fischer, sem
striddu vid andlegt Slafnvaegi sem snilll belrra vid skakbordid o
unga aldrl kann ad hafa yit undir

Rétt eins og rafeindalampar lysa | verkl Pauls Fryer syna 3o
gefa sivalningar dr rafi frd sér hiyja birtu gamalla tima [ tafi
Alostairs: Mackle (foeddur arid 1977). | sivalningunum eru
forn skordyr, vaeengberar og veengleysingjar. myna a1 Gulinir
sivalningarnir sem standa & elnsleitum reitum & halfgognsoe|u,
undirystu syningarbordi i jardfraadistil virdast hver ddmum likir,
Wild fyrstu syn minnic verkld & ndtimalega noumhygglu og einfalda
hannun Yves Tanguy syna 14 eda gleer plastform dr bandariskri
Bouhous-hdnnun Richards Filipowskl, myna 2. Hvad sem i [18ur
benda form halfgognscema sivalningonnag . og  tengingin  vid
natturufroedirannsoknir og synaskaffur einnig fil akvedins skyldieika
vid IyfialBnodinn T verki Damiens Hirst myna 22, s8em og draugaleg
gognsce synishom Olivers Clegg smd 0. Ur 5afnd Freuds.

Verk Mockle er einhverskonar mannfroedlleg hugun um
Utdoudar tegundir og voning, hversu velk sem han kann abd
vera, um af hceat verdi ab endurvekja paer til lifsing med taekni |
anda Juragardsing, Gullin skima frd tafiménnunurm minnir & hivjor
og rdmantiskar godsagnir frd timum Ovidiusar um Falfon og Eos
sam i skdkverkinu mceta bd einnig kuldalegum hugmyndum
um hoatcekniidnad notimans og draumum um  endurhaimt
DMNA-erfdoefnis, Vid tafibordi® ibyngir s0 fitfinning manni ad i
hverum leik s8u pusundir Gra af sogu foerbor fil, Pad er peassi
togstreita milll fornra godsagna og lifleekninga sem gedir pessa
tafimenn svo heillandi.

Braskl listomaburinn Damien Hirst (foeddur ari® 1965) vann
adur sem abstodarmadur i likhisi en 50 reynsia atti patt | ad
vekla dhuga hans @ klassisku pema lifs og douba, sem e
hrayfand| &fl | skak. Skdlptarar hans, par sem dyr era varbvealtt |
riscstérum geymum fullum of formaldenydl, eru hugleidingar um
daudann en malverk hans Or fidrildoveengjum leida hugann ab
faltvaltieika lifsins.

Mynd d1. ALSTAIR MACKIE. Whe'e sovrowing fhey wisap Indo fhe sfream fomover (Bor som Do
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Hirst hetfur enn fremur velt fiyrr sér brahygglu mannsing fyrir v o
niota lifsins og reyna od lengja ob. Hann opnadl eltt sinn skam-
lifan en fraegan bar sem hann kallaodi Pharmacy par sem hann
undirstrikadi bG hugmynd b sjukrahus of barnr cattu pod sam-
alginlegt ob ymist ynglo upp efa bana og b & badum stodum
meetti, med idglegum eda dlbglegum hastti. verda sér Ot um vid-
elgandi Ivf, hvort heldur til gogns eda gamoans.,

Hirst hiefur mad snjdllum hoattl sndld lyflomatifinu yviir & skak-
saft sitt og notar pad fil ad tjo sogu um sidfreedi og douda med
bl ad syna staellaga tannlceknastdla kioedda hvitu ledri asamt
skurBvagni med speglabordl, (dyra Otgdfu af fdbrotnu Buenos
Alras-bordl Duchamps) mwa 1. par sem reitimir eru taknadir
med merkjum um liffrcedilega heattu, Taflmennimir, sem koma
i s&tthreinsudum luxus-veggskap med glerhurbum og spaglum,
eru gegnhellar afstaypur Or silfri @da blykristal of stigskipudum
Iyflogldsum med merkingum &ins og: .Biskupamixtdra™ eda
Padatdflur® sandblasnum | gliafoegt ylirbord peira

Dregin er upp mynd af annars konar konunglegum lelk,
vathvangl par sem star lyfjafyrirtceki elgast vid i hardri barattu
il ad nd einokunarstddu & markadstorgl lifs og hellsu, par
sem vidskiptavinir bida | r&6dum eftir 0d kaupo imyndaban
ceskubrunn @ fldsku. Myndliking Hirsts ar vel til fundin, pvi skak
er eins. og baratta vid sjikdom. byl lengur sem lidur 4 lelkinn
foakkar peim volkostum, medferdum og mixtdrum sem i bodi
aru til od verjast og bera af sér 416l og otidgur endatafisins
| pessum helmi lyfija og spegla, geta skakmenn 588 [ gegnum
andsteedinga sing. eda alis ekki. belr geta gleymt sér yfir
gigin spegilmynd. bjartri og brengladri en pad sidan ordid
beim ad falll.

Bandariski listamadurinn Tom Friedman (foaddur  19465)
umbreytir hversdagslegum hiutum med pvi ad afloga hlutfall
peirra og rugla steerdum. Hann veltir fyrir sér edil efna mad pvi
ad nota bau 4 nyjan og dvaentan hatt

Likt og Fldxus-listamennirnir, gerir Friedman syna g3, sér hdnn-
un skaksetts sins ad lelk. Honn er skakahugomaoadur svo hann
aftar sig fyllilega @ mikilveegl pess aobd bera kenns! a taflmenn
sina til o8 geta fylgst med stadsetningu peira & skakbordinu,
Friedman, rétt elins og Yoko Ono og Takako Saito, kys ad ogra
pessarl meginreglu og reyna verulega A minni skadkmanna
med bvl af eyBa aufkennum tofimonnanna. A medan Cno
og Solto nd fram ekkl Ssvipudum ahrifum med bvi ad hala allo
tafimennina lika, annad hvort alla | elinum Iit {Ono) myna 26 280
alla alveg alng Of litandi (Saito), mynar 23 0g 24 kys Friedmaon ad
hafa aila leikmenn sina gjorolika hver Gorum T efni, i, stoerd og
I&gun. Otiits a taflménnum Friedmans gefur heldur enga vis-
bendingu um pod hvada tafimadur er i hvada hiutvarki og fyigir
angum reglum um samhengl eda stigskipun leikmannanna.

H‘.J

——_

——
-
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thair lasting appeal.

Born in 1965, British artist Damien Hirst's early “day job” as an
assistant at a morgue contributed to his concem with the time-
less themes of life and death - the bosic dynamic of chess. His
sculptures presenting animals preserved in glont tanks of formal-
dehyde are meditations on mortality while his paintings mode of
lamincted butterfly wings focus on the fragility of lite.

Hirst has further reflected the modem society’s Intense desire
to extend and enjoy life via the design of his own shortdived but
fobled bar named Pharmacy, where he underscorad the Idea of
both hospitals and bars being either rejuvenating or deadly, and
where the proper drugs. elther pharmaceutical or recreational,
might be more or less legally obtained

Hirst has adroitty fransioted the phamocological motif to his
chess set design, using It to communicate a mortality/morality
tale by presenting posh white leather medical technicians’ chairs
flanking a miror-topped surgical table with casters (a high budget
varsion of Duchamp’s humble Buenos Alres Chess Sef table) kg 1
with the board described by o grid of bichozard logos, The chess
pleces. which come stored In a sterle, yet deluxe, glass-fronted,
mirror-bocked wall cabinet, are solid siiver and lead crystal cosl-
ings of a hierarchy of drug botfies with thelr identities. Le., “Blshop
Syrup. or Queen Regent Strips for Urinanlysis.* sandbiasted inta
their highly polished surfaces,

A Royal Gome of a differant kind, this ensembile is styled as if it
were the site of the pharmaceutical companies’ high stakes glo-
bal game to gaoin monopaly Interast in keaping us well or keap-
ing us allve, with customers vying to buy any Imagined fountain
of youth a bottle at a time. Hirst has chosen an apt metaphor,
for ploying a game of chess is ke battiing an lliness - the longer
the game goes on, the fewer assets, cures, or polsans one hos to
protect oneself or fend off mortality's death-seeking endgame
attacks. In this medicinal mirmor-world, players may see through,
or not really see. their enaemias or they may only see themselves
reflected in some overly bright, but distorted view - never seeing.
until too late, where and when life ends ond death begins,

American artist Tom Friedman (bom 1965) transfonms mun-
dane ocbjects through dislocations of scale and proportion,
questioning the nature of materials by using them In new and
unexpected ways.

Friedman’s chass set, rig. 41, like those of the Fluxus artists,
makes a gome of designing o game. As a chess player him-
salf, Friedman was aware that keaping frack of one’s pleces’
locations via their identities is of critical importance, So. ke
Yoko Ono ond Takake Saito, Friedman challenges this pringi-
ple by complicating the identities of the pleces and exhaust-
ing human memory. While Ono and Soito achieve this by
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Frliedman hvolfir sinni eigin sterku sjalfsmynd sem listamanns
yfir tafli® sam missir vid pod pa samsemd sem hefBbundin t&h
biaa yfir, Hver og einn tafimadur Friedmans stendur fyrir sér-
stakt minnl Or fedi listamannsing svo dtkoman verdur alnskonar
yfirlitssyning i smaekkadr mynd & verkum hans. Duchamp skyral
eift sinn fra pvi a8 hann styrdl farll sinum & sama hatt og hann
tefidi skak, par sem hvert listaverk stcedl fyrir . taflmann® og
eda hreylingu”™.® R&tt eins og verk Duchamps. Box in o Valise,
fra 1936-43, ferkantabur .kassi® Or ledd sem geymir smagerdar
Gtgafur af lykilverkurn hans. méa pakka dllum taflm@nnum Fried-
mans, veggskapum, bordi og kollum Or Wjdbolum, T fulkeminn
tening og myndar pad pannig .myndiikingu fyrir hugann,” ™

Likt og i fyrsta tofll Maons Ray mma s 8 taflmenn Friedmans
samsattir Or hlutum sem hann fann & vinnustofunnl sinal, Verkia
Inniheldur medal annars kippu of Busch-bjor (einn bjér fyrir hverja
typu aof taflmanni?) sem er lagstemmd wvisun | tafl Bratons og
Calas Ur vinglosum. mmd 12 Tofimennimir hafa i alld fidkreytninni
topad hefdbundnum einkennum taflmannanna. Belr vitko bé &
pvardfugan hatt vid taflmenn Yoke Ono. A tafll Ono er reyndar
einnig audvelt ab gleyma hvada tafimadur titheyrir hverjurm en &
endanum, vegna pess ab skakmennimnir eru allir elns & litinn, della
andsteedingar tafliménnum. Tafl Friedmans er siénroent 568 afar
odiadandl og fjéloreytt. Pad yiir skdkreglunum | &t ab sijémizysi
og raynir $vo um munar & minnid,

Rochel Whiteraod (foadd 19463) var scemd
Tumer-verbloununum arid 1993 fyrir verk sitt House (HUS),
draugolegaafsteypu lnnan Grhalf Snytu radhasii Austur-London.
Sainna syndl hin verkld Ploce (Village) (Sfaduriborp)), 2006-
2008, porp sem somanstd® af 200 gémilum dikkuhdsum sem
voru upplyst innan fré, [ tafil sinu Modern Chess Set (Nutimataf)
Mynd 44 fr3 @rinu 2005 notast Whitereod oftur vis hos, takn
mannsandans, en i etta skipti synir hin ekkur innra byr8l bess
og notast vid eftimyndir af hisgdgnum dr dikkuhosum fra
sjdtta og sjdunda dratugnum. Likf og taflmenn Bretans ag Calas
aru fafimenn hennar .samsettir” Or hlutum ar nanasta umhverfi
Whiteread. bratt fyrir betta akkerl | raunheiminum er umhverfio
samt ekkl raunverulegt heldur frekar eins og smaekku® mynd aof
fantasiu | onda Lisu [ Undraland,

Med pvi ad nota leikfang fra fyrr 118 sem efnivid | taflimenn
sino. bord og kasso foerr Whitereod ahorfandann aftur il
cesku sinnar, S meagin eru taflmeannirmir leikfongadtgafur of
hvundaogstoekjum ains og vaskum. eldavélum og straubrettum
an skdringotdtur, pvottabalar og ruslafdtur eru par | hiutverkl
peta. Hinum megin eru tafimennimic lsikfangadtgdfur of
fristundohusgdgnum a bord vid fatoskapa, snyrtibord, siénvarp
og utvdrp og atta mismunandl gerdlr af haegindastélum eru
ped. | upprédun pessara vel valdu hiuta ma lesa einskonar
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making ol of their pieces idenfical, either in color (Ono) rg. 2827,
or outward appearance (S0ito). kg 23 ond fig. 2¢. Friedman makes
each of the thity-two pleces o different oblect. completely in-
dependent in material, color, size and shape. Confounding the
narms of chess, Friedman’s pleces do not conform 1o any coher-
ent visual or conceptual higrarchy.

His chess set also confrasts the identities of the orginal chess
pleces with the overarching Identity of the artist and his work.
Each of Friedman’s chiess pleces represents a different one of
his arfistic tropes, resulting In a mini-refrospective of his work,
Duchamp once confessed thot he conducted his career like o
chess gome, with each arfwork representing a “pilece” and/for a
“move. "™ Just like Duchomp's Box in a Vaolise, 1934-43, o square
leather "box” that unfolded to reveal miniature versions of his ma-
Jor wiorks. Friedman’s ensemble of chess plece tropes, thelr wall-
mounted storage frays. table, and free frunk stools pack away
into a parfect cube, forming. according to the artist, *a metaphor
for the mind."*

Like Man Ray's very first chess set, rgs. Friedman composed
his set from objects found in his primany environmeant = his studio,
In this, anather permanent ~put-together sat,” Friedman's inclu-
sion of a sh-pack of Busch Beer (one beer for each type of chess
plecea?) is o subtle wink to the Breton and Calos Wineglass Chess
Sel.pg. 12 In Friedman’s set. the original identities of chess pleces
ara lost in their complexity and diversity, subsumed by thair al-
termate identity as the artist’s work. They cperate in an cpposite
mannar from Yoko Ono's set, where identity may be lost but is
ultimately shored with one’s opponent becausa of the unifom-
ity of the pleces, Friedman makes a visually rich, heterogeneous
cheass set that pushes the order of chess to the adge of anarchy
and challenges the power of mamory.

Rochel Whiteread (bom 1963) won the 1993 Tumaer Prize for
Houses, a ghostly cast of the inferior of o condemned East London
terrace house. More recently she has exhibited Fiace (Vilage),
2006-08, o town comprised of 200 lluminated vintage dolihouses
In which ona can sea walls but no fumiture. For her 2005 plece
Modern Chess Set, ng. . Whiteread ogain takes the symbaol of the
human psyche - a housea, but this fime a dellhouse, and tums it in-
side out revealing ulterior motives through the ghost forms of the
Interior furnishings. creating o chess set from replicas of 1950°5-60's
dolihouse furniture. Like the Breton/Calas Set, it s "put-together”
from objects in Whiteraad's immediate environment, Yat, despite
this material anchor in the real world. it Is not a real environment,
but rather a child's Alice In Wonderland fantasy in miniature.,

By maoking the gome pleces, board, and box from toys of
an earller era, Whiteread transports viewers bock to thalr own
childhood. On one side, the pleces are toy varsions of workadaoy
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kynjo-siaifsmynd natimans bar sem vinnustad konunnar er stillt
upp & matl hvildarstad karlsins, Einnig ma lesa [ tafimannina ot
fra stéttarvitund par sem vinnustad plonustufdiks er stillt upp &
miatl athwarfi hastettarinnar.

Olikt figriegum, vatterudum tafloordum Emin myna 37, 0Q
Ronays, mmd . er taflbor® Whiteread svid vinnu og hvildar par
sem skiptast @ ferningar Or linoleum-eldhusgalfdok og stofu-
teppi og hvergi bdlar & dkdfu eda kenjottu kynlifi. Pess i stad
hefur Whitereod skopad aleitld verk sam gefur [ skyn hvers kon-
ar félogsieg skilyrbing felst ['soklousum lelk ceskunnar,

Madurinn 5a8m fann upp polarold-myndaveling.
Bondarikjomadurinn Edwin H. Land (1909 - 2001), stabhoafsi
aitt sinn 2ins og freegt er ordid, ad; .Gl vandomal [moetti) leysa
mead pvi a® nota afni Or herberginu™=, Poul McCarthy (faaddur
1945), fra Los Angeles. var augllésiego staddur | eldhdsinu
begar hann stod frammi fyric pvi ad boa tl skaksatt. McCarthy
er glomingolistamadur og myndhoggvar sem hefur lengl
elnbeitt sér ad pvi ad grafa undan persdnum ur felknimyndum
og deegurmenningu med dystaplskum Disney-legum abferdum
En hann er einnig ahugaskdkmadur sem hittl @lnu sinnl Bobby
heitinn Fisher.

Likt og fyrrrennarar hans innon Flaxus-hreyfingarinnar
dkvad McCarthy o8 gero sér lelk or pvi a8 bda tll lelkinn
og prysta @ anarkiskan hatt @ vidtekin mark, myne 25, Hann
hristi upp | dhagganlegr og Greltri hénnun og foerdi hana
i att af djbrfu lelkhdasi faranleikans par sem hwver leikur
vard hugsanlegur gjdrmingur. McCarthy gof peirri skobun
sirrealistans André Breton goum ad .Einu gildu skakirnar
voeru) boer sem einungis (leyfdu) radir leikja sem aldrel
(hetdu) adur verld reyndir...”* og datt strax [ hug abd fa obd
bordinu barmabarn sitt. Michaelu, sem pd hofdi ekki hugmynd
um hvernig cettl ad tefla. sem hrekkjoskdkmann., HOn matti
faera hvern pann leikmann sem hon vildl hvert sem hoan vild|
i pridja hverjum lelk.”*

petta var nystarleg en lliframkvaemanleg leld sve hann snérl
sar noest of dodaiskr ndlgun Duchomps med fundna hiluti
MeCarthy fann mégulega taflmenn ofan | skaffum, §isskapnum,
uppbvottavalinnl og eldhisskdpunum og bjd sér pannig il
varanlegt samsett tafl. [ anda Edwins H. Land s&ttl hann sér allar
lausnir | eddhsid sitt,

[ takt wvid heillondi en pd Ofugsnina  bondariska
einstaklingshygaiu eru allir taflmennimir prjativ og tveir hver
G0rum  Gliki. Pad sem sameinar pa er uppruninn | eldhosi
MeCarthys. Tl ab undirstriika petta og tryggio samrcemi | verkinu
sagadl McCarthy upp krossvidargdlfid 1 eldhdsinu sinu i litha
farninga og rafodi peim soman | tafibord. Hverju einfaki fyigdi
svo upppvottavél, aldhdsskdpur eda isskapur,

Mynd 45 PAUL MeCARTHY. Kichan Chadl (Flothiasadi)

Fig. 48, PALUL McCARTHY, Kmchan Chees
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appliances. such as sinks, stoves, and Ironing boards with scrub
buckets, washtubs and wastebaskats serving as pawns. The plec-
83 on the other side are foy lelsure furmishings, such as wardrobes,
mirrored vanity tables, Tvs, and radios. and elght different styles
of lelsure chairs os the pawns. These carefully chosen objects
aliude to the gender concelts of the Modem era - framing the
house environment as a site of work for the woman and a sites
of leisure for the man or reading In class terms, the house os o
site of work for the domestic servant while a site of lalsure for the
moneyed upper closs,

Unlike the lively quilted boards of Emin g 37 and Ronay, kg
# Whiteread's gome board, made from alternating squares of
colorful kitchen linoleum and living room carpets, ks the stage for
a courtship In terms of work and lelsure, not heated or woyward
sex. Instead, Whiteread has created a poignant work Intimating
that what unseen fills the spoce and Innocence of childhood
play s the soclal conditioning for a future of adult work,

Amarcan Edwin H. Land {1909-2001), the inventor of the Po-
larcld comera, once famously contended that “ony problem
can be solved using the materials in the room. " Obvicusly, when
confronted with the challenge of designing a chess set, the room
Los Angeles artist Paul McCarthy (bom 1945) hoppened to be
in was the kifchen. Performance artist, sculptor, and amateur
chess player who hod actually crossed paths with the lote Bobby
Fischer, McCarthy has long focused on subverting cartoon or
pPop-culture characters in dystople Disney-esque ways

Like his Fluxus forebears, the artist decided to make a gamea
of making the game, anarchically pushing to the limits of credu-
Iity. Fig. 45. He metostasizes the staid conformity of chess set design
into an audacious theater of the absurd, with each game a po-
tential performance. Taking heed of the Surrealist André Braton's
sentiments that “The only legitimate game Is cne that would al-
low...only those combinations of moves that hove never bean
attempted bafore. .. "™ McCarthy's first impulse was to “introduce
my granddaughter. Michaela, (who had no idea of how to play
chess) os a rogue third player who wos allowed to randamly
move any plece that she wonted every third move in rotation, =&

Recognizing this s a novel but not lastingly workable sobu-
fion. the artist next tumed to Duchamp’s Dadaist strategy of the
tound ebject and expanded it info a permanent version of a “put
together” set, using his kitchen as his source of soluticn, & la Edwin
H. Land. Potential chess pisce objects were found In the dra Wars,
refrigerator, dishwasher and kitchen cabinets,

In a charmingly perverse gesture toward American individu-
ality, all thirty-two pleces are totally different from each other,
What unites them Is only their shared point of origin, the McCarthy
kitchen. To emphaosize this point and guaranteea the coherance of
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Lausn McCarthys 4 ser samhijom mad hugmyndum fveggio
skapand| fadga. paira Robertos Matta (1912 - 2002), strrealiska
mdlarans frd Chile sem 1ok patt | Imagery of Chess-syningunni
og sonar hang, myndhéggvorans Gordons Matta Clark. R&tt ains
o McCarthy stakk upp G pegar hann notadl bamabam sitt sem
pridja lelkmann sem math foera hvada taflmann sem er ad vild.
vanireystl Matta eldr, ikt og einnig Breton og Calas, rékeétir form-
gerd skakar og stokk upp @ ad nyr tafimadur yrdi lelddur til s6g-
unnar, kallodur Matto sem G itélsku pydir Jsa klikkadi™, (Hann var
50 Grokroeni sem akkl fylgdil neinum fyrirfram settum reglum, frek-
ar bréadl hann poar, og hann haf®l vald i obd eydileggja lelkinn”
™ Sonur Robertos, Gordon, notadl kedlusdg til 0b soga 1 sundur

engl og loft. pok og golf tl ob skapa list med bvi ad eydileggjo
bd striktira sem & undan voru. A sama hatt hefur Paul McCarthy
bokstaflega sagad [ sundur halmili sitt, takn mannsandans, [ pelm
tiligangl o endurskapa sialfan skg, helm sinn og list sing

Duchamp var kannskl fyrstur listamanna fil od 5jd skak og list sem
ainn og sama hiutinn, Allt sidan Duchamp dtnefrd| skak sem .rea-
dymade -hugmynd hafa listomenn sndld sér ad lalknum boedl sem
hé&nnunardskorunar og sem uppspretiu orvandi og skopandi leiks.
Roberto Matta sagdi um skdk ab ....pad er ekki haegt abd alykta
um upplifun af natimanum fyrr en mikivaegl hins Srokroena.., ar
metid ncegilego...”.* batta fékk Nicolas Calas og Andre Breton til
oy halda pvi from ad ....pod sem verbur b braytast er latkurinn
sialfur, ekki tafimennimir”.  Fldxus-listamennirnir leku ser listilego
ad pvi ob endurgera leikinn og notudu skak sem vettvang fil til-
rouna med skynjun gegnum brogd, snertingu, hijod og vkt Freud
hélt bl fram ad skak veen hlidstoed salgreiningu sem kortfogning
hugans og landfroedilego b0 andlega Gticegir listameann notudu
gikinn tl 0f enduruppbyggio andann og gera heim sinn hellon
Guy Debord hvatti adra listomenn til od afbyggia plodskipulogid
og byggja alian helminn upp ald nyju

Marcal Proust sogdi eitt sinn of pod sem okkur vantadi
veerl ekki nytt landsiag. heldur ny syn. Verk pessara natima- og

samtimaolistomanna bidda upp 4 ny sidnarhom podan sem ma

514 skapandl landsiog upp a nytt. En londslag skakledksins sjalfs er
ahad tit og timao og mun afrom standa opld fyrir gldggskyggni
og Innsyn listamanna fromtidarknnor

Miyrid 44, MARCEL DUCHAMP.
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hiz overall design McCarthy cut up the plywood kitchen flooring

nto small squares and reassembled it os the chessboards of the

edifion and included o dishwasher, kitchen cabinet or refrigerator

s an onginal “found object” sculpture 1o oc h sat

MeCarthy's solution further resonates with the ideas of two

genearaticns of o previous cre

Ttive family: Roberto Matta (1912-
20023, the Chilean borm Sumealist painter who parficipoted in

the

aas exhibltion, an

u
B

Imagery of C n, the sculptor

Gordon Matta Clark. Just os McCarthy suggested infroducing his

granddaughter as the third player, who could move ¢

will, the elder Matio, ke Breton aond Calas, distrusted the ration
ality of chess and proposed the creation of a new chess plece

the Matto - Hallan for "modman.” "It was...the matlonal one. It

followead no fixed mles but rather viElop them by pract

and had tha Powear 1o destray the game )

In the next gene

tion, Robaro's 1 Eordon, used o chalnsaw 1o cut through walks

and ceilings. roofs and floors fo create his art by destroying the

structures that went before, Likewise, Poul McCarthy hos

iterally
cut up his home, tha symbol of his psyche. to recreate himsalf, his

world, and hisart o

Duchamp was perhaps the first artist 1o see chess aond art Qs

ona, Given chess, with Duchamp’s imgr

atur as a readymacdea

concept. artists have since angaged in the game Qs O Oas)

snge ond source of stimulating creative play. Reacting to
chess. Roberto Matta felt that ®..modem experience can only
na rasolved when the importance of tha irational element... s
adequately appreciated...”™™ which led Nicolos Colas and An
dre Breton to Insist that =,..what must be changed s the gome
tsalf, not the pleces.”® The Fluxus artists seized upon all of this fo
make o gr"_!r'..i game of designing the game, and to transionm
the game info a sensory guastioning of identities through taste
touch, sound. and smell. Freud suggested that chess was a paral-

lal fo the discipline of psychoanalysis - @ mapping of the mind

As such, nomao physically or mentally displaced artisls have
since used the gome In personal ways to rebulld thealr psyches
and make thair world whole, while Guy Debord incited other art
ists to deconstruct the socikal order and remake the whole wornld

Marcel Proust once explained that what is neaded s not

a new landscape, but, rather, a new vision. The works of thase

modern and contemporary artists offer a variaty of viewpolnts
from which to see the creative landscope anew, while chess,
tha timaless conceptual landscape. remainsg ready fo lend itsell

again to new visions.

Fig. 6. MARCEL DUCHAMP AND EYE BABITZ
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PAUL McCARTHY
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RACHEL WITHEREAD
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GAVIN TURK

VELRAENT TYRKINN
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THE MECHANICAL TURK
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ALASTAIR MACKIE

108



ALASTAIR MACKIE




SKAKLIST # 32 PIECES: THE ART OF CHESS




ALASTAIR MACKIE




SKAKLIST # 32 PIECES: THE ART OF CHESS

PAUL FRYER

112




PAUL FRYER

113



SKAKLIST # 32 PIECES: THE ART OF CHESS










=
~

VIDTOL VID LISTAMENN

e

-

ARTISTS!




118

SKAKLIST # 32 PIECES: THE ART OF CHESS

Barbara Kruger

vidtal eftir Mark Sanders

IWiark Sonciers. begor vild reeddum fyrst um ad panta hjd b skdlved
& 2008, vor ein af fyrstu hugmyndunum sem kom upp of gemn
mynidbandsverk. A endanum akvodst bl of gera hijédverk | stadinn,
Hvoda poslingor Iagu of bokl pessarl stefnubraytingu?

Barbara Krugen Eg hotdl dhuga & hugmyndinn um

SRt o

crmrcelur T skak, sem e | formil Dencingc st 1 somroasus
rocda sem e skivirkon. Mée fannst sem myndbond goeh oo ol
réaBarclh um Ghnt varksing og satt iilkun De WO ST

WiZ bad sem helllar mig hvad mest vid lokadtfoarsiu ping 4 skaksetting
ef baod of ekk adeins er pod modemiskt skaksstt med wvisun fil
Bauhous-hénnunaor Josefs Hortwig frd 1924, heldur lumar pod alnnig
4 dalithu dvoentu, Hver toflmadur er | roun hdtolon med hundrsbum
Slikra upptaka par sem folk fmist spyr spuninga eda getur doemigend
Kruger-svdr, sefningar eins og: .Do You Fesl Comforfable Losing?®
(.Lidur pér vel med ad tapa? ™) og . What's Up With Youwr Hair?” (. Hvad
ar m&iid med hdarid 4 bér? ™). bagar tefit er. er sins og skaksettid afhjdpl
alit onnan personulaika.

B¢ B sitnemen

trufiol Ovoe

mdrmun skdksettsing heft verd of oipg

oo aralstra mill

0 MUl verksins Hanmamim s

N odfEbaioedl ol ar ol s

kighsa il ar notod warDia Hl-olit
% begor bordid tolor virdist pad Ofnllega skorpskyggnt. Pad er
skuggalegt hvemig pod getur sogt hiutl sem virBast noestum bl
sarsnidnir ad pvi sem er od gerost | kringum bad. Stundum geto
helldardhrifin vend dalitia drougaleg.

BK: Draugurinn | velinnl’

W5 Nakveemlegal Peeldic pd mikid | byl pegar pd varst aob préa
skisksattid og satjo textann saman. hverskonar hiutl pod goeti sogt?

BK: | textaonum gekk &g Of i betm meogifrsciu o8 swtriu tallmanmemit

ety ob soyro spumengo an raudu tofmannimir oethu o svara med

stclh gum. Eg hofdi ekl obeins Ghuga & b hvarnig bogid myne

1alo vl 5ig Meckur sanneg Pvarmg bod

el ioso wd oo, &

lelka i mead hugmyndino wm @dkenn og herkienskunag sam ie

kkhaik halcur innig 1

pslEgpam somitabnciurm foilks
WS Teflie pO shatt?

BK: EQ spilodi gkdk fyrir masguim drum an o midur & ég adfiit o

halda attyglinnl kenogl svo sk woer mar ool Gt e Konrnshl woes

pal GBuvis ino pegor &0 e eldn og konnakl vitar




WS [ gegnum ann het &g fenghd fimmtan listomenn il of hanna elgin
skikbord en margir beira eru ekki dkofir skakahugamenn, Mér finnst
dhugaoverdur 34 arogrdl maguiaika sem felst | skik og gerr pod od
verkum ob hver listomodur getur enduruppgdihvad lelkinn frd grunni,

BK: Bob ar vissulega satt, Lakurinn ar bundinn kvednum reglum an ég
el ob [ paim spaglist stamist sam sngst um estthwad alit annad, Pegar
&g var ad proo skaksethD mitt hugsadi &g um hvamig skaklelkiurinn goet
vard fullkemi® baksvi® it verk sam fengdint regium um Bogslega
hegiun | gruncvolloratritium soyst skiak um felogskeg somakipt milll pin
o andsteabings sing. Eg vild! leagia dharsiu & betta, benio bod Ot 6g
gera ol of obdolotndi, magulega driogo [efa hidy skipta varnaradil
eSS of hing almennu hugynd Lm andstodu

RS Hugsadir bl um verk pirt sam skGiphGr?

BK: Ekki bannig: E er ekld upplekin at o adgreinag mitio. Eg hel huga
& o hvernig marking e bildin Hl og skakminnid hectar fullkomlaga il
prass, Bg hugsobi pulfrekar um boith sem somonsafn hiuta & velli sem
Bulu upe & chgerdir og Goatianir

M5 Hvars vegno voldirBu fraego Bouhous-hdnnun Josefs Hortwig sem
ttgangspunkt pegar bl hannadir skakbondid pit?

BK: Eg hald ég hall wich kanna ahilutbiundno siginkeko upprenalagu
Bauhous-hannunarinnar | stod bass o velia hiutbundnon leidy, Eg vikdi
leagia dhaersiu & hASBSPAHINN og vild! ond ekl hannun sam & ambweann
hettt epptl vitt hann. ORluibundin hdnnun tolimonnanng veltir ek
bBora uppdsingar um Rod Fvala tafmolur G T hiut, heldur leyfir esnnig
SOrum merkengum ob koma fram

WS T tafiménnunum e hatalarar med upptékum. bar sem abeins
ar hoegt of foera ped sex sinnum | hverl skdk, aru sex upptdkur |
pedunum, en | &8um toflménnum e upptokurmnar yiir hundrod,
pagar skdk er tefld verda um leld il samrcedur mill idanna tveggio.
Freedilega séd ceth foflbordid oldrel ad endurtaka sig. Ef hoagt er
a8 tefla dendonlegon fidlda skakislkja & toflbor® verdur elnnig il
dendaniegur fidlda sammedna.

BK: Ja, en eingongl & pad ar vikkiol!l Marg skakbor® aru honnud
pannig of med by einu of hofa & pou getur bl lesd allar upplisingor
sam pad geymin batio skakbord ar aldi pannig PO verdur of virkja
pod il of skiljo merkingu pess. Ef pob en akld notod verbur skksettic
geyrmsla. bagar tefll er & borBinu kemur varkun bess fiom

IE: Petta snyst pa um o heyro en ekki $0 fyrir sér?

BEK: Einrnift, higerddd sam myncar bakgrunn vl ifoeseiun iafimoannanns
| warkem minum hefur bod alitof haft Gkaflego mikia BFSINGL Pvamig

BARBARA KRUGER

somnoetUr aru yoglar upp AL ot bent dvotp, O oong ungumai
o boo til somital rodda, ar leid t of skopa munniega markingu, Begar
madur hiustarn G odskidaor sstningar T sammedum fofimannanno atfor
modur-sg O by 00 boer ang midg opnar og gelo myndod Ghdiegon
fidicka tengengo;- AD bl eyl les skakeethd b axki bara uppe Enuleg!
ronckil ekt e rekor seor W oknum  siginksikum fungurmddising
Pramig oobog  meaddngor werBa B geghum boel sambenge oo
libeayticika
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Barbbara Kruger

interview by Mark Sanders

Wark Sanders. When wa first talked obout o chess commission back in
2005 ane of the first things we discussed was a video plece, but in the
end you decided to create an oudio chess set insteod. Whot waos the
thinking process behind this change of direction?

Barbara Kruger: | wonled o oddress fhe nofion of a comersafion, he

peshural conversation of chess modphing mio O «ooal Converscion
In g manner that was more economical | el 1hot woeo woulkd Oves.

dhatarrmning tho afact of the work

M5 One of the most fascinating aspects of your completed design is
that not only does it function os o modernist chess set that refers bock
to Josef Hortwig's Bouhous design of 1924, but it also has o sting In the
tail. Each of the pleces is In foct a speaker that contains hundreds of
differant recordings of people either asking queastions of ghving clossic
Krugerisms In reply. stotements such os Do You Feel Comfortabile
Losing? or What's Up With Your Hair? It is as if the chess sat begins fo
reveal o whole other personality.

it Pt "-'—l':_,'- Mt GO cf the

SeoKng Qoma Somehow | wanied the volce 1o

loke precedence and 50 | wos s that | dicn't want arvw e

betwean tha visual and the vetbal ssemenits of the pace Tha design
therefore axists as-aon object with its own methodalogy, thot of o gome
ol chess, but once It becomeas aclvaled il bacomet s whoks ol

Kl O v

M5 Witnessing the set speaking out loud, It appears fo be Incredibly
percaptiva. It has the uncanny ability to say things that ame almost
talior-mode for the octivities around it. Someatimes the overall effect
can be quite spooky,

BK: The ghost in the moching?

s Exactlyl When you were developing the sat and putting the text
together did you think carefully about the kinds of things the set might
say?

B: The bosic pramise of e toxt wos hat e block sice would o5k

questions whiks the e Sidle wo ghe ihese Sialermants in el | Was

Interested ol only in How the sl would speok o sal But alsd how i

wiukd talk to ofthers. | wanted fo play with the deo of the game, not
only the shotegees inherent ino gome of chess bul olso in ouwn everyday

SOl relations with ench ofner

M5 Do you play chess yourself?

BE: Many yeors oo hused topioy, Dut unforfunataly | ove o vany short
attantion spon. so chass aways became somewhot of o chollengs




for me. Moybe now thial | am alckar and parnopd wises i1 would Da
diffarart

LS Over the years | have commissioned fifteen arlists to design thelr
own chess sets. many of whom ore not avid players of the game. |
think what is interasting is the myriod of possibilities that s contained
within chass to tha polnt that eoch artist ks able to reinvent the game
from scratch,.

BE: That's cerhainly true, | hink ihe moves o ted 1o candm rules Dot
thera is O propection inta a stratagy thal s cbout something slia When
| wers thinkang about my chass design | thought oboul how 1he gomea of
chets providad ihe perdect backdmop fof a work Inal pedties 1o nales of
socicl engogamant, Chess, whan you sinip it Gown 1o its bare essentiols,
5 o game of ool inferachion betwesn you ond your cpponant
| wonted. o sxpond s aamant o someathing more  penasive
perhaps even questicning the binary armature. of the gome and 1he
nahion of opposition

% Did you think of your design In ferms of sculptura?

Bi: Mot os such, | am not really into medium specihicity, Wnat | om
interested in s how maanng B constructad ond the chess molif
i deol for this- concem. | hesefore fended 1o hink of the st s a
conglomaration of objects on o field that imited adtivity ond strategy

M5 When you were designing your set, why did you pick Josef
Hartwig's famous Bauhaus design os a starfing point?

BK: | fhink | wos' infatested in esploring. the abstract quolities of the
arigingl Bouhous design ai opposed 1o toking o foule thal wos mone
figurative | wonied to focus inon the oudio aspect anad so did not want
a design that In ary way. competed with 1hot The abstroct noture of
the piecas nat only points fo the object status of the plece sall bul alsa
oliows other meanings ta emanga that are not g0 prascribad,

WS With the recordings thot are contained within each of the
spaakers-cum-cheds pleces. there are over one hundred recordings
In @och of the prncipol pleces but only six for the pawns. becaouse
a pawn can only ever move st moves in o chess gome. In effect
as you play a game of chess you olso find that you construct a
diologus between the two sides. In theory therafore your set should
naever repeat itself. If there is on infinite numbaer of games thot can be
played out on o chessboard you will olso construct an infinite number
of conversations.

BK: But ondy i it s activated! Many ohiess designs are repositoras for
recenved information fhat you get os soon of you ook af them Ths
design is nof ke that. You hove o tumm it on to understand it meaning

BARBARA KRUGER

145 The mind’s eor os cpposed to the mind's aye?

BK: Trat's nght, an aocomparying vaes thal creales o bockground 1o
the gesture. For ma the construction of o convatsation: is of porcmaunt

importance and has obwoys been 5o Inmy past work, The use of direct

address, thie opening Lo of longuoge to oredle o bock and forih of
voicEs, |5 0 way of cragling fomms of verbal meaning, When you Breck
down the diclogue baing =pokan by eoch Indvidual chess pisce you
reqlise that it's very opan-snded and can create o fiow of cssodialions
In that respact the sat is not smply reading a Ineor script out B Bt
ratter o responsa 1o e comples charactanstics of languons. H‘lewu'lf
words ond meoning ofe constiucted through. both oppceitiong and
multiplicries
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SKAKLIST # 32 PIECES: THE ART OF CHESS

Damien Hirst

vidtal eftir Mark Sanders

haork Sanders: Hvad var pod sam fyrst vakti ahuga pinn & skak?

Damban Hirst: Sem listomabiur er ag ofifol of et o ogubum ik
fil oy winna med. List er svo laus vio O ndft og moguisiarme SO
Gendoniegir of al mabur posaor sig akki ar aubvell o fymast, Ef Do e
e stoardfrceteegan strikdlr sing og T akdk veist bl byarar breytumor
anl og bob getur vedd mido uppifgandl. Eg het alfof, allt frd tyestu
verkium minum, fekd hagrih from yiic iogurroetl svo sOkfreafen Sem ar
skakinnl etsiceg holtor Hil min, Ekkd pod ob g 56 sarsiokliego godul
skAkmabur. Eg er eiginlego alveg hommulegurl Sem keiur genr sk Of
af vit mig. Eg get akk dcetio svona longt fram 1 fimann, elki eiru snnl
pegar bast lcetur, Eg gel samt spiad damm. Eg er dpaetur | dammi En

rdkticedin | skik ar ains og smoekkud mynic of [ifimu

A5 At ba vid hvemig hoegt er ob teflo dendonlegan fidida skaka &
taflbor® rétt alns og hoegt er ad velja dlikar leidir | lifinu?

DH: bad mastti segio ol Eg goet Omaguiega o mig urm pob. Begar
&g vor rokdd fefldi ég tiuvert og &g e vissulego medhvitodur wm ol
By o8 skdakmann sem hafo vanld uppl F"_L hellast mdg of rdkkeadum
og &f mobut hugsar um skik Ba BYooir Nom & miog eirfdicu kel med
efnungs brdliu og sex Altum en somt getur hon oeBil Ordiego Nokn
Skakar Ba ryndhveding fyrir IF eBo void og- PeD finnst mér vitkieno

heiiiandi

15 | skaksettinu pinu kaust ba ad nota lyfjaglés sem mceth lesa sem
visun i lyfjoidnadinn.,

DH: M fonnst podalital int, pegor &g gendi fyrsta Phormocyverkid, ob
skiparmir rred lyfiogideunum litu O eing og bygangor T sienasidonmang
MNew York-borgor, bab at eing med tolimenn sam ac stilll upp | upphof
leiks. bagor &g skobo skdksathit mitt hugesa &g um sibmanningu sem
Bt Brung. M o vt bod hvednig myndhvddin sem felost [ akokinnl
g1y, hir mér, dbain frekor en augiics. Eg cetiodi einu sinnl of boa il
skispoverk med plllurm fynr Gika Hiula Romans. B cetiodl of wda ljum
Wit hefutmeainurm afst, fjum W fdtomeinum nedst og kfum b mnyin
| miBjan skn Skak ar gilitid pannig. Hon ar iyf fytir hugann

K5 pol sem er dhugavert vid skaksettid pitt e ordalelkimic sem
ganga gegnum alit verkid. Lyfjalysingunum hefur verid Dreytt svo posr
visa | pann faflmann sem Ilyfloglosid stendur fyrir. heitl eins og King
Clecnser (Kongahreinsi) eda Pown Tablefs (Pedatdfiur), Bishop Syrup
(Biskupaomibxfura) eda Costle Copsules (Hrdkafdflur),

DH: Hver o einn tatimaliur [ skiaksetii ar mikivoegur og voldugur. Eg
hesd of sl stigskipun sam fengd of vild slbk s& Ik shigskipun ko, Lyt
hafa somskonar vold, sem milast vl sjakddma, vald 1l ob boga
mannsBum ada vald Nl od groeda penango




M5 bO fékkst hugmynding ad b ob steypa taflmenning eftir
Iyfiaglasum [ sitfur og gler frekar snemma an afganginn af skaksattinu
16k lengr fima ab broa. A endanum bjdst b Hl mjeg kossiskt skaksett
sam ar midg hafdbundid | ndkgun sinnl & skak.

DH: J& en pob var somt ek alfal pannig A fimobill voum v
med mammorchord sem o angt vir sinkdd med igrevpium, svdrtum
wilvbruncemerkjum O Onkk  Um iroeliego hoattu,.  Midoimic &
tafimannunum vor ko O usum glerungl A endandm vildl &g ob
varkd vkol sam skdksett Fetod pess 00 veoa folacur skidotlr, Ef ekl e
heagh of 1efia skdk & i hver er pa figangunnn? Eg bid el sinni il
brimiprettl -og safnongy henpou pol upe dveng hid s bal gedi mig
alveg brigiofan. £g vl ob beir fori Of G orimbathiunum og 6 hakarna
&to sigl

W5 Hvod um il verksing? b kallodir skaksettid Menfal Escopology
(Fidttalist hugaons). sem mér finnst midg gdd og kiamyrt lysing &
leiknum.

OH: Eg rak augun | pennan tilll um doginn | stningarskad og hoffs ekki
hugrmynd um vl petta var. Bg var ahveg bisnn af gleyma bVl o &g
hathl kallod veddd Mantal Escapciogy Mér finnst fifilinn samt frdboes
i hann stendur fyrir tvaer hllDor skdkbedkans, Hdtalis? fyrir hugonn - og
DRGkala athrfdr. Honn visar einnig T boen gildiur sem v leggjum i hre
okkur 50l T hugonume: Més innst gott o sega aiffvad og neta b &
samia fima: Bg hift samt off halo verl® of drekka pegar &g fonn upp
& passurm il

DAMIEN HIRST
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SKAKLIST # 32 PIECES: THE ART OF CHESS

Damien Hirst

interview by Mark Sanders

Wtk Sanders What was it thot first attrocted you to chess?

Domien Hist: A3 or Y ! 1 discphned
1 s 50 f w1, thene one infnile

e not oo o st W yold

Jctur 1 TiE oL K wihiot

ning. | have alwoys

il gk 30 my 2arikest w =0 e
heta " y i " Fruth ot | o e hot-thiol
an pla s Tyt does my head

arn play
| am o rother good draughts pioyear Bul chess hos

this looss fo it 1hat 8 ke o meni version of ke

15 You mean the way that on a chessboord you can phay out an
infinite number of games. just as we all have the possibility of choosing
differant paths In our own lves?

DH: Yo might say ot

iy commeant. When |

wiel O Nt

fid play o wite o ot ricinky awa [ all the greot
hass players 1l v i il | @ | yystearns and
§ frunk f 18 I v Simple armi withy ondy 1hirhs

= nd i N become this incredibly com
thing. 1t i= & matophot as well, | e o | ver whil fingd faally

Iascinating

15 For your chess set design you chose fo focus In on pill bottles that |
guess you can read as a reference to the pharmaceutical industry.

DH: | alwoys likes

e i first Fhorrmosy amd

1 gart W
' v ] |- Tk I i t =m R oy
{ W T T oo vt | e
w0 JAT 1 g o mok Thee
el el Y il r i q i i oty

so | would hove hoad the heoad drugs af the fop. ha feel arugs ot the

ynoand medicing for the intermal organs |

KIS What's interesting about your sat is that you play all these wod
gamas throughout the pleces. Tha labels hod been changed 50 that
they rafer back to the plece that they reprasent, signatures such as
King Cleanser ar Pown Tablefs, Bishop Syrup or Castle Capsules.

DH: Bvery pieca on a chess sat 5 imporiant and porwariul in 185 OoaT




i sirmdar 1o the hieranchy inherent i augs: Depending on your Snass
Qg have tha same-sort of power, The powsr 10 sove your iz and the
POwWEr 10 Make mongy

ME The Idea of costing the places In silver and glass from plll bottles
came to you relatively quickly but the rest of the set fook some tima fo
davalop. In the and you made a very clossical chess sat which is very
troditional in its opproach fo chass.

DH: It hod its momants though, At one point we hog a marble board
with Block Omyx Blohaeard inloy which was totally over tha top. Also the
lobeis on he pieces hod coiouwed enome|. In the end | wonted the
pieca 1o funchon o5 o chess saf as opiosad o baing O beouhful work
of sculpture. ¥ you con't phoy chess on tha- thing, what's tha posnt? In
the past | nove made spin sufboords and collecions hang them on
their walls. IF dives ' me absolutely nuts. | want tham ol sirfing and
geting eaten by shorks!

% Whot obout the titke for the plece? You colled your chess sat
Mental Escapology, which | think is a very neat summing up of the
gome,

DH: | sow the fitle written down the other day in a cotalogue and |
didn't have thi first ides what it wos. | hod folally forgotten that | had
called the piece Menlal Escopoiogy | love the fite though because
it represenis thea two sides of chess. o ‘menial escopology’ of 'crazy
Pl B olso points 10 the kinds of rops 1hot we all Creats for ourseives
in our owneminds. | like saying semething and than denying it ot tha
sama fime. | must hove beean dinking though when | coma up with
that for the titlsl

DAMIEN HIRST
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SKAKLIST # 32 PIECES: THE ART OF CHESS

Tom Friedman

vidtal eftir Mark Sanders
og Larry List

Work Soncers Af dllum pelm skdksettum sem vid hdfum fengld
listameann til of gera gegnum arin er lklegao afidast od tefla & pinu,
par sem engin greinanteg rik liggio ad bakl tafiménnunum. Hetur b
nokkum fima reynt a tefla & pwi?

Tom Friedman: betta er signlago akk sedksatt sam mer myndl deta |
hug of fefio &. bagar &g var of bia pod il haldi &4 frekor hoedieaon
fihugao G skak sem e, og Shuge & i hvemig skdksathly goet it O
T rrifen sk

W5 Toftmennimir sem ba hefur honnad virBast ollr tengjost stosr
skUlptGrum pinum, bama sjdum vid blyont | 6fugr fiorvidd og teygba
sidilfermynd & aspinn-glasi. bidon ferning dr froubplasti og byfiugu gendo
Or karfond. Litur o & tofisattic sam litla yiritssyningu?

TF; Eg hatBi dhugo & by hvermig skiksetid mynal breytast sponoed
it bl sem leildoationir dreilbu tofimannam yic DorBid, Hvermig petio
myndl T el sy brayvia Offifi og onda verksing: Svo of wvissu eyl snjst
skdhaathd frakar um stolsetningu hiuta G 540l @n um skik Abit tafich

&g mikd | tohu an & sidushu drum hef &g eiginiega gafist upp & o ot

sarm &g hal aftod meg & pvl ob &g mun cidel komast noam B o nd
ghBurm tekum & leiknom, Eg hel samt ern dhuga & b hvot ler fiom
I huga skakmesstarn pegor pair tefla. Hvemig hugsun Bi0ir sig yir |
olgerd. Mar fannet alitof g&d hugrmynd ob grefa OF DOK LM uncaonm
I skl g fyrstu skakirmior sem bou tefldu @Bur an Hou kynintu ser skokr
fortiBannnar, ol goetl athjipod atttwod um rokinoelng - sam ik

et 7 s

15 pegar B0 ar til annarra batta [ verkum binum Bd fyigia hugsanic
pinar oft Gkvednu ferll sem foerr pig 1 att til dypri skiinings G einhverjum
hiut, til innrl vitundar goeti mafiur sagt. [ gegnum fiding hefur pa unnid
med sogrdr og plastghds, ydd og tonnstongla og G alnhvem hatt hafur
b leyft bessum hilutum of fylgia eigin innbyggou rkkerfl. Er bod
eitthvert hull® keefi Innan skdkarinnar sem pU helllast svo of?

TF: J&

Larry List En sifdan sprengir skaksattid pitt upp keikdnn. Englr tvalr tafimenn
@ 8ins og pannig er valdakarfi fafimannanna afmad, Myndir bd segja
o skaksettits pitt vean | adll sinu anarkiskt | ndlgun sinni vid skak?

TF: Ja, pad fcerr ficakjuna vissulegao G nift stig T od geto fefit veddu
Mol af nota minnd Pod ena sinfver riak | o o Busch-bidradsn
ar akk Ak hrdsk 7 Otiitl an petta e« longt fra by o varg helSbundid
skdksett. Bg widl ob skokmann hugsubu um verkid | sambandl
vidh skl sem er Osiopdo - pess ob bad kemur T basstum fullkomng
vidartaningl Pol ar noudsynieg! ob opna teninginn il ob othjipo
Fuldiar ficakjur hans




M5 Pad eitt of pakka upp skaksattinu pinu verdur pasluspll, ferdalog
r hinu einfalda fil hins fldkna.

TF: J&: Freedilaga, ef bl cetter o rdda fram G kossanum og tefio sibarn
skt O skaksethnld, myndu strokiGrames verBa sifedit fidkrod bar til ol

wvetkity myndi & enhwerium punkdi fallo somion

M5 A syningu Jullens Levy. Myndmdl skdkar (The Imagery of Chess),
i New York ard 1944, skipubog® Morcel Duchomp 188 blindskéka
mad skakmeistaranum George Koltonowski. Fyrir Duchamg rdmadi
samspll skaklelksing fullkomiega dsidnraena list, list sem snérst &ll um
kensepthugsun

TF: Konnski srst shdbsstii® medna um mitth eigil-arelsi vir ledmurm og

peirri stobreunicl o hann e of Hokinn ferir mig

LL bl meinar of bo nalr skki tdkum & hefdbundinni skéak svo. bl
finnur upp leik sam ekkl er @ nokkum hatt hoegt ob (oka. Jafnved
reyndusty skakmannum myndl finnast arfitt o teflo hella skak med
skdksattinu pinu Pl pelm myndi reynast émaguleg! ad henda reidur
4 tafimannunum.

TF: Konnsidl Hér snu vissulega engar af peirm sjdniceny visbancirgum
sem fyrirfirnast | vanjulegum  skiksattum. | hefBbundinni skak gen

malur vald tafimannonng ob sinu og allt varbur sidjoniag!

L Mynsturkennsi?
TF; Eirvrmiti

IS Einu sinni var skak ekkl eins einfdld og hin er [ dag. Tafimdnnum
var rodad eftic yrmsum eidum an almennt voru skakmennimir fjorir, hvar
med atta tafimenn, og hafu skaking hver frd sinni D taflbordsins,

LL: pannig o skak hefur allfaf verid ob broast. Kannsk vendur skaksetid
pitt einn afangl | prduninnl, umbreyting sem sameinar rokircedi og
mmiEnni.

TF: Korirskl voa Ghi igavert of boeto inn pvjumn fafimannum v Biding

O hirSkuriumm

Ll Situationistinn Guy Debord fonn upp @ Ohvikkadd gerd of skak
sam hann kalladl Le Jeu de lo Guerre (Stidsleik) por sem foflbordis
samanstod af fimmhundrud reftum og dilum tafimonnunum voru gefin
mismunand! ndfn. Honn settl meira of segja tvo fiollgorda & mitt
bordid sem laikmannimir purftu o komast framhja,

TF: Shiak hetur-alraf byggst & vigvalll bor sem hugmyrdin an of gara Ot

of vil ondstceding og nd kingl Rans. Hen hafus okdrei vend fridorspilog

TOM FRIEDMAN

je=as vegna e vit 1 lousn Debords dtt hon umitumi eknum aipedego
| skdksath miru e tafitordsd siott folhdgg sem mear finnst vel bl fendid
ut frd konsapiing

5. Samt er skdksattid m|Gg gaskofullt pbegar vel ar a8 gad. bol er
hio® tdknum sem gonga | barhdgg vid hugmyndir okkar um skak,
Undir bordplatunni er tyggitkiessa og seftinu fyigir kippa of Busch-blér,
par af stendur ein dés & bordinu sjolfu sem hoegt er of drekka Or ef
micbur stendur frammi fyrir eflBum lelk.

TF: J&. &0 bist vib of bob moettl koo petto fullkomsl skikestt haw
sepingial Pd Wyigir alif sem stullor 00 0ODG kvDédl haimo mad

faiSpurum
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SKAKLIST # 32 PIECES: THE ART OF CHESS

Tom Friedman

interview by Mark Sanders
and Larry List

Wiark Sancerns: Of all the chess sets that wa have commissioned over
the years. yours is parhaps the hardest fo play becouse ther i no
identificble logic to any of the pleces. Hove you aver fried to play o

gama on it7?

Tom Frieciman: It's nal really O 5at | wolsd evear 1hINe O Decryin

whiot the 520 wOLed KooK ke In mic-Eeay

M5 Looking at the pieces you hove designed they all relate bock
to your lorger sculptures, There Is the pencll in reverse parspective
of o stretched self-porfroit displayed on an aspiin bottle, o blue
cube mode out of Styrofoam or o bee constructed entiraly out of
construction paper. Do you consider these piaces 1o operate on the
level of a mink-refrospective?

15 When you think of other aspacts of your work, you often follow
a ceriain frajectary of thought that moves you towords o deeper
understonding of on object, an inner aowaraness if you wil. In the
past you hove worked with plastic straws and cups pencil shavings
and toothpicks but In o way that aliows thess objects to follow their
own infarmal loglc, Is it the hidden systems of chess that you find 0
fascinating?

TF: Yas

Lexry List: But then your finol chess design also blows the game opart.
Mo two pleces are the same and so the hierarchy of the chessmean is
obiiferated. Would you say your chass sat s essentiolly anarchistic in
its approach to chess?




whiy tha sed &5 presanted ol liesh in ins parac! wooden cutxa. You have

to open up he cubsa In arder fo reveal its hidden camplexsty

M5 Just the unpacking of your sat becomes a puzzle, a journey from
simplicity fo complexity.

TF: ¥es. Thaoratically i you were o unroval the culbe and than ploy O
pame of chass with 1he el you would enter inlo eveds moie complcoted
struchures unill at G canon point he wihdle pece would Daegin o

Imiphoche

IS In the Jullen Levy shiow The Imagery of Chess. stoged in 1944 in
MNew York, Marcel Duchaomp orgonised o seres of blindfobd chess
matches with the chess moster George Koltanowskl. For Duchamp the
interploy of chass was the perfect encapsulation of anti-retinal art, art
that was all about lines of conceptual thought.

TF: Moybe my st B more about my husfraticon with the goma ond iha

loct fnot it s oo complex'a incught process 1o me (o Oraso,

LL You mean you cannot grasp chess In its orfhodox form so you Invent
a game that con't ba completed in any orthodox way, Even the most
brilllant chass players would find It difficult fo play a whole game on
your set as thay would find it impossible to keep frock of their pleces.

TF: Parnaps! Thaera ara caranly rione of the roditional s Chuss hal
you hove with 1he narmal chass set.’ Typically § you o playing chess
you intarnolise thesr power ond evanthing mokes sense

L Pattemn recognition?
TF: That's nght

W5 In the past chess wos not o3 simple os it is now. Thare were many
different parmutations but the general consensus is that there were
four players, each with eight pleces. who all started from different
sides of the board.

Ll 5o chess has always bean a game that hos evolved over time.
Parhaps your chess sat design will be another point in this evolution, o
fransformation of the gome thot combines logic with memaory,

TF: Mayize [t would be inferesing 1o odd another sst of pieces aller
the Ronk

LL The Situationist theorist Guy Debord iInvented an expanded version
of chess called A Gome of War in which the board became five
hundred squares and ol the pleces wera given different nomes. He
even fited Into the middle of the boord two mountain ranges thot

TOM FRIEDMAN

players had fo work around.

TF; Chass hos ahwoys baen Bosed on o batiiehsln wheme ine idea is
o cestroy your opponan! and coplune his King. I hos never beean
pocifistic waniune, which & why Debord's solufion makes sense although
It totally chonpas the gome. With my sat the actual chass abe 5 0

Bufehers Block, which conceptudiy | ind veny apt,

ME Yet it s olso o very playful set when you look closely at It If s
looded with oll these signs thot reverse our understanding of chess.
Thare |s the secrat blob of bubblagum stuck under tha foble or the six
pock of Bush beer. one of which iz on the octual chessboord, which
you can drink if you are confronted with a really hard move.

TR Yes! | guess you could soy |t was the ullimale siacker Chess sef, [ hos

all the al@ments conaucne 1o r-'h:":.'_; L) ._'I:'_-:nl'l right ir with Yo moles
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SKAKLIST # 32 PIECES: THE ART OF CHESS

Paul McCarthy

vidtal eftir Mark Sanders

Iark Sonders: Pagar vitd reeddum fyrst um of panta frd pér skdkverk
varst pa dalifid hikandl.

Paul McCarthy: Pad ar rétt, Eg var ekl wiss hvort mér kol Bugmyndin
Eg 18k mér obains med hono og gerd ita skilphino’ o SOk
fetkringu an ekkert virtlst koma Of Gr i Eg mon of mig langod ol
pera skaksett sam visodi @ einfwam natt | fGraniagar skitkir sem 8g
haftl vert of teflo med vim minum. Vi notubum Bomnabarn mett
Michoalu sam hrekkioskakmaonn an hon matt foero fwabao tolimonn
sErm hon vildi, hvart sem hin vilde T prfia hverum ek A bessum tima
viar hiOn ung og hofdl ekki hugrmynd um hvernig asth of 1efio o
koma hannar off leknurm var frekar fyndin, WModur vissi oldei moba
tafimann hon foekl upp @ of fosro og oft eydilogdl hin algatega
leikdcetianir monns mead pviad foera kdnginn [ eldiinu ovenoring. o
gt ekl olit fré nokkiurm mindbum 1 morgra klukktima ab (ko e
skl Batto var laid il of fozmg aitthvod rivtt inn T ledkinn og hoto ahnl o

pod hvermg hann af spilobur

WS B0 att vl of fyrsta hugmynd pin hofl vedd ob tilka leikinn gdalfan
upp 4 nytt en ekkl hanna bara nytt sett of tafimannum, poab er ad
segia ad bjdda blénustu Michelu &llum peim sem vaeru reldubdnir od
barga flug fyrir hana sva han gaetl tefit vid pa.

PM: Eg held &g holi vari® ob fiska effir of verda skokumbodsmobul

Hennar B, Tiyrshu leitof &g nima leida il ob ndigast varketnit

w5 A endonum fést pd ot ofito leid og bjdst til skaksett bor sem
skdklelkurinn er ekki adeins hugsadur upp & nytt frd grunni heldur simir
pd minningu Marcels Duchomp virdingu of visar | kenningar hans
um . readymade”. Eg var villstaddur pegar pd fékkst hugmynding
af skaksettinu pinu og mon off pd tokst tomatsosuflbsky upp af
eldhisborbinu og sogbir vid mig: .petta veerd fraboer hrdkur™
Fiatlega eftr patta foru hiutumis Or b&ndunum og Pl grelpst dika
hlutl Or &llum attum; kvenlegao lBgud sirdpsficska vard mbgulag
drotining og maissténgull vard ab riddara, meira ab sagja penninn
minn og kvalklar komust inn [ verkid sem ped. A innan vis kukkutima
var meginuppistafan | skaksattinu Hiblin og ba settumst vi8 nidur Hl
ad tefla,

PM: Og rounar er petta bysno ahugaverd skak. bab er aleg sama hie
goBun skakmotiu bd e, el 0 manst ekl fofimenning B topar B 50
skimciur stendur Detur ob vigl sem man boedi sino-eagn folmeann o
tafimenn onastcelingsns: Mes fkor esnng o 58 hvernig Iafmennime
fo O & tofbornu offer b sam leskuninn bréast. Pod braytist sidbugt
Tedimeannimir rabast upo G farsniegon halt 1 ledknum og tendgsl; ssm

ety sienent dhuoovedd, myndast & milll peiro. Agnarsma glmimibng

getur skikad koparkali med 10 olosvesnabdiud of soettshaubur |




sidmannsiki gatur nGtod sbdovatnsiidsku med mipnd af Helbu, PG rokkot
i stdBugt mill pess ob bera kennsl & hiut sem fafimann og ob bera
kanngl & hann-sam hiut med alit annan tigang, i coemis koffikebm, par
sam koo verbiur hrdkur & skakbanu,

MS MWMWWMWFMWW'M kom Gorry Kasporoy
4 opnunino og tefidi skdk & skaksettinu pinu. Pegar ég spurbl hann
hvort honum fyndist aritt ad tefla & pvi soghi hann mér o honum
Hkoti pessi faranlelkl pwi hann breytt leiknum | olveg nyjo og einstaka
reynsiu. HI3 sama &t vid um framleidsiuna & skaksettinu pinu sem var
akkl alns @infdld [ framiovcemd og hin goetl virst vid fyrstu syn.

PM: Bob er rétt, Ep mon pegar wit satfum somon fysto skakeath |
Pozadena og vorim bimir of tefla eing skok. Eftr iekinn sopdl &g wh
pig of Nl hosfist B0 rourendego varkefni vamig dttum vl od gera
50 skddaatt bypgh G setfi sem vor gert angdngu Gr tandnum hhutum?
Pol getur vend virkkego erfift ol endurger fitldofromissddon hiut sem
akki ar lengur framieidaur. Eg held of petho vandamal sé & wsson hdH
Mt pod sem Duchamp fékkst vild [werkd-sinu, The Green Box. Duchomp
vardod endurgent sigin minnishHiad, kio et pappimunn og rfithdndinn
Suma hiuting bjuggum v sjaifie tl. geddum ains kohor aftirlkingar, en
ofra hiuh fundum Vi & retinu ela Tversiunum

WS HvoSa hiut attir Bl T mestum vandreedum med?

PM: ol ok okor folsveiBan fimo ob0 Okveda-ob vid rftum,
konseptsing vegna. akkl of noto ohvdiu mat svo Wb bluggum 1l
eftirfdngar of matvdrunum O plost, Boer o ndkveamiego ans Ot
Fynriceki- sem fromieidir- genimatvdrur bid poar til Vit purftum ko of
poo stpuno il og ennig ananasinn Or ke Cll icaraomddalin gns sam!
civding Sfceramidcad, falin | sokkurm of mér, bonnsg of & endanurm urdu
swdicsetin: blondo of ahvdin hidtum og- falsubum. M Tkor sernag
Ssvikriu og 1GIsLBu hiufimir rodast saman, Sumis hiutic e Hosdi Gaviknir
o Hibdnin akdnu foska mead tibdnum mido aba Bod rasin T Gsvikinn
fidshu uncon Svaxtasalo

M5 Hvo® med tofibordd og umblfimar? Poer virbost stondo
Jecdymade™- konsepti Duchamps mikiu ncer,

PM:-Eg alkvod ob gero tofborBith O eldhdsgitinu minu. Eg bitabi galfia
ridur 1 fidguma fommu feminga. Feningunum ar rabad saman bonnig
o trafjor warning kooo T pvarstoabor attir og mynco tofiborBemynshus
Sithor Ghiof &g mig 4 by ob Duchamp gendi sama hiut T tatbordi sing
fyrir bfindskdk fnd Snrw 1930 Fyrir umnbiBenar skiph &g eldhosskapum
of stoerm edhiostoskiurn T 860 hhuba, Hverju  skoksetli fiigir hiuf of
sldhosing Eiru skakseth hagie Bsskapur S0 uppbvotiovs] g enn
&8 elchdsvaskur og rusiafola. Eg bdlobi eidhdsskdpana ko nitur |
obskiidon skilptr

PAUL McCARTHY

Ms Var bad eetlun Bin fré upphafi a8 tofimenn jinir yrdu geymdin
[ bessum eldhiseiningum e8a bjéna beer einhverum allt &8rum
tiigangi?

PM: Pob vod dnugovert fyrir mér, sem verknoble, o blto eldhisd
midur  Pessic obskidu hlufar voru einnig  skdlphCon sem . tengdust
shfksetfinu. Uppiovoifowdin, skdpunnn, ebo tver =& hiul af eldhosing
sem fyigir skakset varBur boro annar Riutut, annar skilgshis Esképutinn
e80 aldhisskaporrr virdast konnsk vera geymslurymi fyrir lafimenning
en &g hef ekk svo mikinn huga & peim maguleko. £g vil bora of e
sau il T tengshum vild skaksatid, bob er nGg of pag 58U | 30mo herbeng
S0 pododl &g Bskdpoum, skdpunum og Slum bessum: obsidau
Riutum ponnig of kossorme won of paim verda einnig hiull af verkiou
Kossinn uton al Bskdpnum getur vend | sama herbargl g isskaputinn
vy b verkdd haldl dirom ob voxo og proast

M5 Eg man eftir a8 hala sogt vi8 pig fyrir nokkrum arum of ef pa
passadir pig ekkl myndir pd 4 endanum bla til elgd eintak of
Pasodaeno-borg!

PM: Eitt of v sam mér hafur fundist dhugovert v ol blo 1 skoksatt ar
ol ob hver lousn G vandamall leidic mann o hifing myra vandamdlce,
bass vegno & vedid ann | dog of breyiost, Eg hel it okt Wil ab
pokko Shum namerudu eintékunuem inn en 4 enn effir ob gerg entok
fyrir sjGllon mig. bess vegna ef &g bassa stunding upptexmavid ol Mo |
sunciur BOnd;. B ar il nsding & eldrdisny Eg er bdinn of et ob
pessar obskidu einingar. barskdparnir. munu smoa O8mst Skopamir
miLenil pess vegno oo O gliting, O Pwolfl, svo obeins mun spast ook
4 peirm

ik
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SKAKLIST # 32 PIECES: THE ART OF CHESS

Paul McCarthy

interview by Mark Sanders

Mok Sanders When we first talked about o chess commission you
were a little hasitant,

Poul MeCarlhy: That's right

ot | F"-'J'.-'C"J CHOLNC walt 11 10 O D, mCikir = fitthes s

wisn | sure wheihear | lked e igeg of
iptursl iguras and
e 00d drowing but nothing seemead to gal. | remamber thinking thatl
wiousd ke 1o moke g set that in some way raterred bock to thasa absud

gormes of chess that | had besn playing with o friand of ming, We would

infrocdiuce my grandodoughier ko) 1 rogue Thind honer Wit WS

aiowed o randamiy move ony pieca fhat the wanted svesy third e
W {wlialls gl At the fime, she WIS YO Il'.;]‘ ond koo o |-'E“. _'._r hl_'.-ﬁl !‘.D

sy chess «

You never knew wihat- move she might maoke and offen s
clestroved your strategy by mowng your King inlo the line of oftock ol
your opponant. Gomas could either 1ake O few minufes or hours 13
compietal | wos o way of infroducing something into the gome ond

affacting how the gama iz played

WZ. You mean your first idea was to reinterpret the game of cheas
itself as opposed to designing just a new set of pleces. That s offer
Michoela’s services fo anyone prepared to cover the costs of flying
her out to ploy o gome of chass with them,

PM: | think | Wwas anging o become her chass ox

Y& | wias loQking for anotnern way (o Goprooch the

M5 I the end you want a completely differant route by craating o
chass sat that not only rethinks the game of chess from within, but
olso pays homage to the memaory of Marcel Duchamp and his theory
of the readymode. | was present when you came up with your chess
design and | remember that you plcked up o kelchup botile from the
kitchen table and said to me, “This would make a great Rook!” Pratty
soon affer that things spiralled out of control and you were grabbing
different objects from oll over the ploce. o Mrs Buttersworth syrup
bottlie become o potentiol Queen while a com on the cob becoma
a Knight, even my pen and cigarette lighter made It into the plece o3
Pawns. Within an hour you hod completed the backbone of the saf
and then we settlied down ta ploy a gome.

PM:In foct, IF is o pretty Interesting gome to play. It doasn't motier how
good O chass plioyar you are it you con't remember iha peces you

looaa. Advonioge goes fo the plaver who can remamber Both thes

<

25 and thesr opponent's piecas, | o the pieces nok

on he DOOrd oF fhe gQorme D 5 s alwoys changing: Visually

Yoo the pieces on ine boce

ntargshing  redcticonshing haocen
. 5

There B ciso the absurd udoposition

pame. A coppar kethe with minioture Santa Clous haod may be

in gheck by a finy rubber duck or o boflle of Heio




= I

captured by an 'Ok Salty’ sall shaker You ore constantly cscillating
batwaen recognisng on obect os o .chess piece and recognising an
object with a Me purpose, o cofles grmder as o coffes gnnoer becomes
G Mok on O cheassood,

M5 When we showed The Art of Chess in Moscow back in 2008, Garry
Kasparov attended the opening and actually played a game of chass
on your sat, When | asked him whather he found It difficult to play
he said that In foct he liked the added element of the obsurd os it
transformed the gome info an entirely unique and original experence.
The same & frue of the actual fabrdcation of your set as It wosn't as
straightforword a project to reoiise os it might first oppear.

PM: That's frua | remembar when wa pul the first sat togethar In
Posadena and hod- ployved o game of chess Alter the gome, | Told
yoru that now the real ok begins; how do we maks an edition of seven
seis based on a chess design that 1s entirely made up of found chyecis
To repmduce on object hot wos mass-produced. but no . longer
procuced, can ba really difficull. | believa nis problem in o/ carnain woy
E-simdlor o whaot oeclrs with Duchamp: and his edifion The Green Box
Duchamp hod to redobricate his onginal notas. the poper and the
hanchwiting. in our studation, wa manuioctured, fobricoted some of the
cbjects, moking O type of foke whiks othars. ochual obiects, were found
on the Internat or in a store

K5 Which objects did you have the most trouble with?

PM: IF took 0 while to dacide conceptually thatl we did not need 1o
use reql food so wa cratted replicas of the lood items in plastic. They
ook exactly the saome. A company that producad iake food mode
fham. We olso hoad to redabncate the soop ot wall as the waodan
pineapple. However, all the aonctomy moodels are ocheal’ onalomy
miodals with my actual sock covenng them, 5o n the end the set
becomes a midure Detwean thase raal alemants and tne foke. | ke
the layering of the octuol tems and the foka items. There are olio
peaces which are both an actuol item and a fobrdoation; a'real batile
with o fobacoted iobel or colourad resin as juice in the ocludl juics
bottie

M5 What about the board and the packaging? They seam to operate
an a much closar level o Duchomp’s concept of the recdymaode.

PM: | dacided fo make the chessboard out af my kilchen floor
Icut the floor e four-ineh squores. The Squores e separate ond
mdnadually aid ouf, ond By alfemnating the grain of the wood, thay
form o checkerbogrd pottern. Later | realzed this 5 what Duchomp
hod done in the 19307 s for his chessboard for menial chess: For tha
packoging Of separate elameants | divided my ktchan cupboords ond

PAUL MECARTHY

major applionces into seven pors: Eoch chess sal came with part
af fre kitchen, One chess saf comes with o ringealcs one with o
dishwasher. and ane with the kitchen sink and gaiboge dispasal. | also
cut up he kitchen cobinats into separate sculpiie,

M5 Did you always Infend your chess pleces to be housad In these
added elements of the kitchen or do they seve a different purpose

altogether?

PM: For me the segmenting of 1he ishehen become intesssting 'os an

ochion of cuing up the kifchen; these separate elements wata olso

sculphure connected fo thie chass sat Tha dishwosher or refripeaios,
or whatever element ol the kilchen you hove with your chess: set
becomas just onother element, anathar sculpture. The relfgarator,
the cupboards moy oppeor 1o be o ploce o siore the peces bt |
am not 50 infemsted I hat wuse; | ke tham 10 just sast in retahonshnp
1o the chess sat, They con be just ploced it the some oom, | crafed
the refngerator, the cupboards and all these separate elements so tha
ciotes alsg betoma port ot the pece. The arate far the ralngearator
con st in fvae room with the refrigeroton so fhe work keeps growing ond
evohing

Mz | remember saying fo you o few years bock that it we waren't
careful we would end up making an edition of Pasodena tsaifl

PM: Cne of the things | hove found interesting about creating the
chass el 5 that solving one problem leods you on 1o o whiola 5ot of
ofher problems o the extent that the piece (s still changing even now
| have ondy just finsshed crating all of the aditons bat | st hoave o do
the odded elements for the arlist’s proots, | om thenafomg night Now
busy dismanting the pantry, The pantry s in fhe house, nead 1o the
kitchen | have decided that with these seporohe elements, fhe pontry
cupboonds, that fher onentahon shousd be oliered. They are therafome
goirg 10 B fdoa down on the oo 50 you con anly sea the backs of
the cupboonds.
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Yoko Ono

vidtal eftir Larry List

Ly Lst A sidunda dratugnum  fokst PO patt [ mérgum
samstartsvarkeinum med Fluxus-hipnum { Mew York. Var fyrsta hwvitt &
hvitu® = skaksatti® sem po gerdin fyrir alinkasyningu?

Yoo Ono: Ja baber rétt. g man ol tyrshe sethit var syt T Loncdon and
1964 ol getur venid ob &g hafi Gbur DG Tl skfiksalt an &g ar ek

viss Hugrmmyndin var samit Gnesg arugglegs eldh en smingin FLonoon

L Hvers vegna dkvadst bl a8 hafa .hvitt & hvitu™-skdksettio med &
sqningunni &rid 19667

VIO MEr fonnst baf bora god hugmynd! Hyite skdkseth vor et of obat

varkunum & syningunni. bab sem mig longafi of gemn var ol breyia
skakdaiknum [ grundvalianotidum frekor en ob breyio tedirmdnnunuim

smotur ped og hidko, kongo 0g Grofiningar

A opnuninnl & syningu Jullens Levys, The imogery of Chass, T New York
arif 1944, gafu André Breton og Micolos Colas frd sér yfirlysingu sam
bar titlinn Profanation (Vanhelgun), Hanni ykur & ordunum: .pad oettl
af breyia lelknum, akid tafiménnunum.” .Hvitt & hwitu™- skdhsatt pitt
Breytit lalknum svo sannanega G rottaekan hatt,

¥O: J4. vissulepal

L Kollegar pinir dr Flunus-hreyfingunnk. George Mociunas og Takako
Saito hannudu ika skaksatt sem Fluxus-vorur. Reeddir O einhvemtiman
um skétk eda tefidir vid abro Fluxus-listamenn?

vo: Eg get ekl sogh ol Vil raedaum skak Qldret $8rm konsapt, ef pal
ar bab sem b att vl Eg ottt aldrsi Ghuga 9 ot boa til seft i ok spila
& Peldur ob breyto ragium leksins G grunni NAEr firenst honnun hinna

Flumus-istomannanng fraosr en peir brewtiu leiknum aldre Innan fn]

(L b0 leitolir aftur [ skdkpemad arid 1970 og sinan enn @ ny Grd
1987 tyrir syninguna Tribute fo John Cage. Var bad pd sam pii fékikst
hugmynding ad titlinum Piay It By Trust (Spiid med fraust)?

YOy J4. eiginiega, by &g gedl nvila ckfksettt med pod | huga ob

malur i af fetie & pyiettie rousti oG engu G

Ll Waru pad upphaflego kynni pin of verkum Johns Coge og Marcels
Duchamp sem gdfu pér hugmynding of pvi ab gera skak ad
viafangsefni eda var pad eitthwad annad?

YO Jonn Coge vor mijig gédurs vinur minn og & rranE yrignanam Rt
&g Marcel Ducharmp vl fiolmong filetni. Eg vindi baGa peiso menn en
s rriney & skl e ekk frt3 i kaminn, Bod vor iy g FarrEen
& valdokeiknum innon strategiu skakannnar 2em vakh Ghiugann minn
frkcr ey bt ird peirm heeirmr




L1 Eiginmadur pinn, John Lennon, delldi einu sinni med pér dhuganum
& gkik, Boudstu John akkl ob vera gestalistamabur & syningu pinnl This
is Mot Here par sem honn stakk upp @ o taflmenn yrdu stayplir i
sOkkulodi?

¥O: Jo Hann Jidl boao 1l ceto skak | kdkryndinnl sem v genum
saman og kalubum Imogine pathst honn ke boda falimenning Eg
er ekl vigs hvort kom & undon, myndin eda skaksethd Or sikeutod, en
John longobi alital ob gero skoksatt O mat

[L André Breton og Nicolos Colos gerdu lika Wine Chess Saf
(Vinskakbord) par sem madur drakk tofimenn sem madur drap.

YO Pol vor ohveg doemigert hynir Johin. Bob vor hons skopsiom o borbo
gigin tafimenn og 16t ba hveda! bel verbo partur of monril an hoeto
um laid o vara 1 sem siGifstcedir hiutir, Bonn hafBi Pennon einstoka
winkil & leikirn

LL Mér skilst a pa hafir ddur laert skak hjd kennara og evit tima og orku
i leikinn. Hvernig kynntist bl skék fyrst?

YO batto var oldrel mpdg regluleg! ha mér o sonur minn, Sean. s&
gibiur skdkmadur og hafl stidenad lekinn mikdd egar hann var yrgel
Bol vor wm pold eyt sem ag o of iOka sk of mein Qhugs: Bagor
molur skodar sk vandiega attad maDur sig G B hve heiliand| hdn e
Béon sarn byrja of tefia ung waeBa skinor, ekki obains. | hugiun haeldu
ainnig | munnlagn Heningu sem e oifvwgisver! par sem modur segir |
ouninni ekdert [ skl Skak Grvar hugann & mangskanar hat. BN mobor
hedur mikinn ahuga & sk getur modur aubvitod ekda hetdur sprautad
sig med altuthyfjum svo hon er ka mdg god Krir helsuna!

Ll Tefild skdi fyrir heimsfrid og teflid skdk fyrir hellsunal
YO Einmith! betio e dirdlega mikivoagues keikur | pesm skiiningi
Ll S&rd pU tengingu milli skéakar og fonlistar?

YO Skdk og toniist hofo b00r einhvern gresnaniegan takt. finnst mar.
I hugaricedi og sveifium helons. Skak og 1onlist dast midg DOt &g sé
eldd viss um af bod ob vero ghiur tonlistarmobur geri monn endiego
of bat skakmanni

Mynd 27, Py It By Trusf (Wiite Chea Sef) (Foid med froushl (HwWEr i), 192000 Mol
wiur, AAngur: 3032 om. Tafibos® 100 100 cm. G iromanmies 1 Lissosoing Reypavir, Wed
SOIGskegs by Yoo Ong. Lilainytei | Biooks Woke

YOKOQ ONOQ
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Yoko Ono

intferview by Larry List

Loy Lat i the 19608 you participoted in meny collactive activities
with the Fiuxus group in New York. but wos it for o solo exhibition fhat
you first created your white on white chass set?

Yoko Ono; Yas. That's nght T first set | remarmber wos showrn i Londsn
N 1566, 1| may hove crealed o white chess sat bafers thel But | om rat
sure. The ooncept wos delinitsly belone the show in Lardan froligh

LL Why did you decide to include the white on white chess sat in fhe
1966 show?

YO: | just ket the (deal The while chess sot was ona of Ihe main ey
I e shord angd wihat | wonted to oo ‘Wi Shonogs Ina e Of Chiess
undarmerdally rofes hion just changse ine eeced nto cuta Powns g

Rooks, Knos anc Sueans

L At the opening of Julien Levy's show The Imagery of Chess that
tock place In New York in 1944, André Breton and Nicaolas Colos mada
0 joint chess proclamation entitled Profanation that concludes, *Tha
@ame should be changed, not the pleces.* Your white an white dasign
certainly offers a rodical fransformation fo the rules of the game.

YO i canainky doasi

oL Your Fluxus colleogues George Maciunas and Takake Sallo also
designed chess sets os Flux Products. Wos chass ever octually discussad
of played between you and your fallow Fluxus arists?

YO Mot recly. We never 15550 chess 1ogetter o5 a ooncapt if that

s whial you mean. My int

eale o playable sat byt
ratnar to.chonge the rulss of the game antiraly. | hink that my feliow
Flleeus: orfists mode greot desians but they never really chan jed the
gparme from within

LU You returned fa the theme of chess in 1970 and then again in 1987
for the Tribute fo John Coge exhibition. Was that whan you armived ot
the Idea of the title Piay If By Trusf?

¥O: Imo way, yves. becouss | wos mok g he white chess sat from thol

poEnt of View, that you hove 1o piay the white on white version of fhe

pame By fnust and fnust alons:

L Was it your familiarity with the work of John Cage ond Marcel
Duchomp that suggested to you the subjact of chess to bagin with or
wias it something else?

YQ: dahn Coge wos o very good fnend of mine and whan | was yoLnger
I'met Morsal Duchomg on @ number of occasions | fespect oy rmen

as artists DUt my interast in chess stems not' from thesr influsnoe 50




mitech O My Ownirvestigahon milo 1he power plcry conteenad wilhin he
strategy of chess

LL. At one point your interest in chess wos also shared by your partner
Jonn Lennon. Didn’t you Invite John fo be o guast artist at your This Is
Not Hera exhibition in which show he proposed casting ches pleces
in chocolate?

¥YO: Yes He wonted to creale an edible gome of chess. In the Kim
that we made together collad imogine he pretended fo oof the chess
pleces os well | om not sure what came first, the film or ihe chocolate
chess sat but John olwoys wonted fo creale o chess set out of foad

L André Breton and Nicolas Calas also mode a Wine Chass Sef whaera
when you coptured a chess plece you drank I,

YO That wos hypsoal of John, |Fwos just his sense of Numour 10 el bis
own chess peces and moke: them disaoppear! They beocome port of
you but-thay alsd cease 1o east o3 Independent obsects. That was his
Urscuie Iake on the ooma

1L | undarstand that you have in the post hod o chess tutor and
devoted sarious time and ensrgy fo the gome. How did you first
become acqualinted with chass?

YO I wos naver sch o egulor thing for me: offfough my son Seon
plays wall ond when he wos youngef studied e gome a bh i was
around the same fima thot | begon fo foke o more-studious interest
i chess When you ook of ohess ciosely you redliss how fascinating
i-is o5 0 gome. Children who fake up chass aarly in ke becoma mare
arficulaie not only concaptually but clso verbally wimch 8 misrestng
becouss in chass you don't really soy- amything but chiass has the
power o stimulote the mind i ol kincts of woys. OfF coursa il you are
really into chass you connat be shooling up 'drugs elfher o it is alsa
very good for fhe healthl

Ll Pioy chass for world peace and play chess for batter health
YO Absolutalyl it is.on Incredibly important gome in that sense
L Do you see a connection betwaan chess and music?

YO Botn hove an identificbia beat | thnk, it is the woy that your mind
flows and tha nner vibrotions of your bioen. Thay are both very simiar
alffough | am not sure beng o good musician necessary. mokas you
O batter chass picyer

Fg. 27, YORO ONO. Py if By Trusf, (Wit Chets S8 15ea /0000 Pariod wood King 2033
ey Cremss pocrd 100 8 10 o Galt & i cirtis) A0 e Ryl AM Micassn Courteny of Voo
Ond Photo BPotEn Woller

YOKO ONO.
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