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Innpokkud herbergi —
Yoshitomo Nara + YNG



wrry Eametar! Yoshitomo MNar o graf

A syningunni Innpakkud herbergl aru skilptirar, makerk
og teikningar japanska listamannsins Yoshitomo MNara til
synis i sarsmidudum kassum, Eins konar sméasyningar innl
i heildarsyningunni, [ salarkymnum Listasafns Reylgavilor
blasa fyrst wid manni nokkrir misstaric kassar & stangli en
siflan er haegt er ad kikja inn | pa staerstu um opnar hiidar,
alugga eda gaegjugdt. Par getur ad lita figlrur Nara sem
hafa farid sigurfér um heiminn undanfarna tve dratugi,
Framsatning verkanna er aftur & mati afrakstur samstarfs
sam werid hefur | motun undanfarin sex ar.

Mara proadi stitfardan myndhaim sinn a niunda og
tiunda aratug sidustu aldar, Hann vard strax kunnur i
heimalandi sinu en vakti smam saman athygli & Vestur-
[Gndum. Verk hans klludust @ vid og toku patt | ad mota
hina nyju gerd popplistar sem einkenndi timabilid. Nara
natar einfalda og flata myndbyggingu bar sem stk
figura endurspeglar & thknraenan mita einhvers konar
hugarastand. Sjalfur hefur hann talad um verkin sem
halfigerdar sjalfsmyndir. Hann litur a sig fyrst og fremst
sem malara og verda malverkin til | haegfara og leitandi
vinnuferli, aitt litalag yfir 68ru. Teikningarnar eru hins
vegar hradar dagbdkarfarstur listamannsing, par sam
inari og yiri adstaedur & lidandi stund endurspeglast |
fridlsu flaadi an ritskodunar, Skilptira sina vinnur Nara a
alit annan hitt enda eru beir hannadir | paula &dur en peir
eru framleiddir. Hann syndi verk sin vid godan ordstir &
hefdbundinn hatt | smingarsslum fram undir aldamat en
pé for ad bera 4 beit ti pess a8 bridta upp vidtekna venju,
Hann baindi sjdnum it fyrir yfirradasvadi liststofnana
med fjalbrayttri varuhdnnun og ma finna skirskatanir |

myndheim hans 4 stuttermabalum og allskonar gjafavdru.

Ui svipad leyti gerdi hann sinar fyrstu tilraunir med ad fa
utanadkomandi med sér | i3 innan syningarsalanna og nu
er sva kamid a8 hann sinir naer eingingu | samstarfi vid
annad falk og deilir med by héfundanverk. Myndir Nara
eru | raun spdlfum sér likar alla 13 en umgjted beirra og
framsetning hafur tekid stakkaskiptum.

Mara hefur undanfarin dr synt verk sin | ndnu samstarfi
vid japanska fjallistahépinn graf. Par er um ad raeda hép
hannuda og listamanna sem allt fra rinu 1993 hefur
fengist vid innanhlsarkitektir, hisgagnasmidi og grafiska
h&nnun svo fitt eitt sé nefnt og eru skrifstofur hans |
Osaka og Lundinum. Sidan 1998 hefur hédpurinn haldid
uti syningarrymi | Osaka og par ldgu leidir Mara og peirra
saman arid 2003, 5idan hafa pau unnid saman sleitulaust
ad hverri syningunni & fastur annarn um vida verald,
Fyrstu samstarfsverkeinin voru skrifud & Yoshitomo Mara
+ graf en sidan hefur styttingin YNNG fylgt syningunum.
Miyndlistarmadurinn Hideki Toyoshima er i forsvari fyrir
graf begor kemur ad samstarfinu vid Mara en fjaldi
einstaklinga sem kermur ad hverju verkefni er breytilegur
og hadur adstadum hwerju sinni,

Syningar YNG hafa spannad alkt fra einféldum flekum
sam Mara hefur hangt verk sin 4 til flakinna bygginga sem
hysa baw. Stundum eru byggingarnar sjaifstaedar einingar
sem virdast ekki tengjast hinu starra syningarrymi a
sérstakan hatt, stundum eru baer greinilega sérhannadar
par inn, &n sinnig er um ad reeda sambland pessa og
hefdbunding upphengis & veggi syningarsalanna i kring.

Mara segir svo {ra ad med bessu hafi hann fundid leid til
press ad bria bilid & milli vinnustofu sinnar - pess umhverfis
sem verkin verda til [ - og hvithveginna syningarsalanna
par serm honum ot verkin d8ur virka umkomulaus.,
Efnividur til smidavinnunnar er idulega sdttur & paer slodic
sam synt er hvarju sinni og pannig kunna &lik stadbundin
einkenni ad koma fram til mdtvaegis vid syningarrymi

sBm ar meira og minna eins hvar | heiminum sem er. Eitt
vidamesta varkefni YNG hingad til er farandsyningin A til
Z sem hefur vaxid og matast | oliku samhengi. Markmidid
var ad nota tekifeerid & hverri syningu til ad basta vid
bygaingu | imyndad borp sem bygadist & stafréfinu,

| barginni Hirosaki | Japan &rid 2006 var sem demi sett
upp pyrping litilla kafa i yfirgefnu verksmidjuhdsnaedi, svo
tuegum skipti. Pad var engu [ikara en gengio vaer um gotur
smabajar og i hverju hisi matt: sjd verk listamannsing upp
um alla veggi. Med slikr framsetningu er dhorfandum
bodid ad njota werkanna a allt annan mata heldur en

[ hefdbundnu upphengi beint 4 galleriveggi. Ekki var

latidy par vid sitja og dnnur tifraun fal | sér enn frekara
uppbrat & syningarfarminu, syningin Yoshitome Mara:
Tunglskinsserenada, YNG smidadi par umg|érd utan

um eigin vinnustofu, eins konar hlédu sem var byggd

ineni i listasafni borgarinnar Kanazawa, Um sex manada
skeid, yfir aramatin 2006 - 07, gdtu gestir fylgst par med
aframhaldandi vinnu listamannanna. Hinar sameiginlegu
syningar Nara og graf telja ni nokkra tugi og gastir par
mikillar figlbreytni og otemandi leikgledi.

Pegar hdpurinn telkur ad sér syningu er venjan si
ad fara fyrat & vettvang og kynna sér adstaedur, baedi
syningarsalina en einnig nariggjandi ruslahauga,
byggingasvadi og endurvinnslusttdvar. Eftir gréfa
hugmynda- og skissuvinnu er safnad saman métatimbri,
notwdum hurdum og gluggum, kladningu og Sarum
efnivid. Ad ddru leyti er ferlid sjalfsprottid og tilviljunum
had eftir ad smidin hefst. Nara hugar ad myndmali,
efnisvali og grunnsaidi en graf annast dtferslu innan pess
ryrmis sem um raedir, Allt blandast betta og skarast 4 ymsan
hatt i verkferlinu, Mara faer adsendar myndir sem hann
hefur begar gert eda hann mélar nyjar 4 par til gerda fleka
eftir graf 4 stadnum. Kofar og kassar sem verda ti minna &
fagurfraadi smidavalla, dsamstadin, skakkir og skritnir, Pair
verda jofnum handum eins konar beikmynd fyrir personur
Mara sem og sjalfsteedir skilptirar. NG ber svo vid ad
samstarfidd hefur getid af sér nokkra kassa sem fluttir eru |
heild sinni frd Japan til [slands. Kassarnir eru eins og adrir
sem smidadic eru til ad verja listaverk | flutningum & milli
stada og tengjast bvi Reykjavik eda lslandi ekki beint nema
ad par er dfangastadur peirra, YNG bidur listasainid ad
leggja til minni kassa Or geymslum sinum til ad stilla upp
med beim adfluttu og skapa pannig tilfinningu fyrir eins
konar listaverkageymslu. Ef samstarf Nara og graf spratt
af porf fyrir ad (tiloka dru listasafna ma ef til vill segja ad
héér 5 [ fyrata sinn gerd tilraun til 20 smttast vid bau & ny,
Bakdyramegin, ad minnsta kosti.

A nokkurra ara timabili hefur myndlist Mara tekid
stokkbroytingum, Patt enn séu boen hans og dyr i
adalhlutverki er taluverdur munur & bvi samhengi
sem pau erw synd | &g pannig virka paw & annan hatt.
Ferfid hefur bréast langan veg fra pvi snemma a tiunda
aratugnum, pegar sjonum dhorfenda var beint ad stoku
mabverki af stelpu mad hnaif | hendi (Stilka med hnif |



hendi, 1991, er verk sem Mara telur sjaliur til lykilverka

4 eigin ferli), Nd er peim bodéd a8 lita irnn 4 par tl gerda
vinnustofu listamanns, fylgjast | rauntima med verkferli
samstarfsmanna, eda ad gmegjast halfpartinn & bak vid
tigldin | geymslur listasafna. Markvisst hefur verid dregid
ur peirri upphafningu sem gjarnan fylgir framsetningu
listmuna | demigerdum syningarrymum, Med samstarfinu
vid graf hefur baest skemmtilegt millilag vid verk Mara sem
dregur enn frekar fram innbyggdan frasagnareiginleika
peirra en um leid fiarlegjast figirur hans dneitanlega
aharfendur i elginlegri og delginlegr merkingu, Adur
bjuggu verkin yfir eiginlelkum spegiimynda sem
dhorfendur gatu samsamad sig med en nd eru bau lokud
inni | eigin heimi sem beir hafa okki adgang ad nema i
gegn um glugga eda gaegjugot. A einkasyningu i Zink
galleriinu | Minchen arid 2008 bawd Nara maeir ad segja
upp & sjonauka til bess ad skoda betur teikningamar sem
wory innan | einum kofanum. Aherslan hefur farst fra
einstakli iBadri skipun [istamanns til ahorfanda yfir
skap erlid sjalft, heildarmyndheim samstarfshdpsing,
samtal verkanna vid umhverfid og samhengi sinstaklings
i samfdlagl. N leitar madur fremur tenginga & milli dlikra
mynda i stad pess ad tilka hverja og eina fyrir sig. Pa
hafa paer endurspeglad gladlegra og opnara hugarfar

hin sidari ar heldur en ddur, begar chugnadur var idulaga
undirliggjandi. Pad kann ad felast aftirsja i hinu medvitada
uppbroti & persénulegu samband ahorfenda og stakra
verka eftir listamanninn enda bera syningarnar med sér
yiirbragd fortidarprar, Pess i stad hefur aftur & moti verid
opnad fyrir samfélagslegar tengingar og spurningar um
samhengi listar og |ifs dsamt bvi sem greina mé aukna
leikgledi og bjartara yfirbragd. Rétt eins og bémin sem
verkin syna eru pau miklu fremur & heimavelli i fantasiu-
haimi dreidunnar heldur en § yfirhGnnudu listrymi par sem
ekki ma hlaupa um og vera med l@ti,

Texti: Markis Por Andrésson

Dt inte the Worlad

on the Collaboration of Yoshitomo Mara and graf

In the exhibition The Crated Rooms in lceland the
sculptures, paintings, and drawings of Japanase artist
Yoshitomo Mara are displayed in custom-made crates.
Exhibitions within the exhibition, On entering the
Raykjavik Art Museum galleries the viewer first encounters
a hodgepodge of crates of different sizes, and thaen
discovers that it is possible to peek into the biggest crates
through open sides, windows, or peapholes. Within may
b seen the figures by Mara that have been making a
triumphal progress round the warld for twe decades,

The prasentation of the artworks is, on the other hand,
the product of a collaboration that has taken shape over
the last six years,

Mara developed his stylized pictorial world in the
ninth and tenth decades of the last century. He became
well-known avernight in his home country and gradually
attracted Western attention, His work addressed, and
helped farm, the new model of pop art that was a halimark
of the times. Mara uses a simple, flat compesitional
schame in which a lone figure symbolically reflects a
cartain mental state. Mara himself has described his work
as a kind of self-portraiture. He sees himself primarily as
a painter, bringing his paintings into existence through a
slow and searching work process, one layer of color over
another. His drawings, on the other hand, are an artist’s
quick journal entries, reflecting transient internal and
external conditions in a free and uncensored flow. Nara's
sculpture [ & separate process, involving painstaking
design before manufacture. Mara exhibited his works to
good acclaim in traditional gallery settings through the
turn of the century, at which point his saarch for ways to
break with convention came to the fore. Mara turned his
sights bayond the jurisdiction of artistic institutions to the
diversity of product design: allusions to his pictorial world
may be found on T-shirts and all sorts of gift items. Around
the same time, Nara began to experiment with getting
outsiders to foray with him into gallery space. Mara now
oxhibits almost exclusively in collaboration, sharing
authorship with other people. All along Nara's pictures
have remained true to themselves, but their framewark
and presantation have been transformed.

In recent years Nara has exhibited his work in close
collaboration with graf, the Japan-based multi-arts team.
This group of designers and artists have worked in interior
design, furniture- making, and graphic design, to name
a few disciplines, from their offices in Osaka and London
since 1993, Since 1998 the group has maintained a gallery
space in Osaka, and it was there, in 2003, that they met
up with Mara, They have collaborated ceaselessly and
world-wide ever since, mounting one exhibition after
anather, They signed off an early collaborative projects as
Yoshitoma MNara and graf but soon adapted the achronym
¥NG, The artist Hideki Toyashima has been the face of
graf for collaborations with Mara but a varying group is
engaged with sach project, as circumstances reqguire.

¥MNG's projects have run the gamut from simple panals
for Mara to hang work on to complex buildings to house
his works. Sometimes the buildings are discrete units
that don’t seem to connect to the exhibition space in any



particular way, sometimes they are clearly site-specific,
and samatimes they are blended into a traditionally-hung
gallery exhibition. Nara has said that in working with
¥MG he has found 8 way to bridge the gap betweaen his
enmviranment in which his works come into
being—and the gleaming-white galleries in which, he falt,
his works had seermed forlam, YNG is careful to gather
construction materials near each exhibition site, to allow
local characteristics to emerge and counterbalance the
gallery space that is mose or less the same anywhere
in the world, One of YNG's most ambitious projects to
date is the ongoing exhibition A ta Z, which has grown
and changed in each new venue. [ts aim was to use
the oceasion of rach exhibition to add a building to an
imaginary village based on the alphabet. For the 2006
exhibition in the Japanese city of Hircsaki, a settlement
of dozens of small sheds was constructed in an abandoned
factory. The effect was of walking down the streets of
a | town, peeking into each house to glimpse Mara's
works on display on every wall. This kind of presentation
invites viewers to enjoy the work in a very different
manner than does a traditional exhibition hung straight
on gallery walls. YNG didn’t stop there, however; their
next experiment, Yoshitomo Mara: Moanlight Serenade,
further disrupted exhibition format. For Moanlight
Seronade YNG built a framework around their own studio,
a kind of loft, and installed it in the municipal museum
in Kanazawa. For a six-month pericd over the winter of
2006-2007, guests could keep tabs on the artists’ angoing
waork. Today, the collaboration of Mara and graf comprises
dozens of exhibitions, displaying great variety and a
bountiful sense of play.
When the group undertakes an exhibition its
custom is to first go to the venue and reconnoiter not
anly the gallery space but also nearby garbage dumps,
construction sites, and recycling centers. After making
rough conceptualizations and sketches, the group
collects scrapped boards from melding concrate, old
doors and windows, siding, and other materials. In other
respects the process is self-generating and subject to the
vagaries of construction. Mara attends to imagery, choice
of subject, and basic outlines but graf takes care of the
presentation within the given space. All this blends and
overlaps in the course of work; Mara sends for paintings
that he has already completed or paints new pictures
in situ on specially-made panels by graf. The sheds and
crates that come into being have a kind of tree-house
aesthetic, uneven, erooked, and odd. They serve aqually
as & kind of theatrical set for Nara's characters and as free-
standing sculpture. In the presant case the collaboration
has begotten a number of crates to be transported fully
constructed from Japan to lceland. As these crates look
no different than other custom-built crates to protect
artworks in shipping, their only particular eonnection
to Reykjavik of to lceland is destination; YNG asked the
museum to contribute smaller crates from its own stores,
for display alongside the shipped crates, thereby creating
the ambience of an art-storage space. If the collaboration
of Nara and graf stemmied from the urge to eradicate a
museum aura, perhaps one might say that the presant
exhibition represents a first attempt at a new détente with
that aura. At least out by the loading dock.

In the space of several years Mara's art has made an
aevolutionary leap. Although his children and animals still
play the tead role they are presented in a considerahly
changed context and thus have a different effect. The
process has come a long way since the early nineties,
when the viewers’ gaze was directed 1o a lone painting
of a girl with & knife in her hand (The Girl with the Knife
in her Hand, 1991, a work that Nara himself considers
key to his oeuvre), Now viewers are invited to lock into a
custom-built artist’s studio, to follow the collaborators’
work process in real time, or to peek behind the curtain,
as it were, into museums’ storage space. This is &
deliberate undermining of the elevated status that usually
redounds to art objects in a typical gallery presentation.
The coflaboration with graf, by adding an entertaining
intermediate layer to Nara's pieces, further enhances the
inherent narrative qualities of his work while at the same
time, undeniably, his figures become more distanced from
the viewer, in both a figurative and literal sense. Befare,
the works had a mirraring quality, leading the viewer
to reflection, but now they are enclosed in their own
world, to which viewers have no access except though
windows or peepholes. At his 2008 solo exhibition at
the Gallerie Michael Zink gallery in Munich, Nara even
supplied binoculars for a better view of the drawings
inside one house. The emphasis has shifted from the
artist's individually-crignted creations for his audience to
the process of creation itself, to the collective pictorial
world of the collaborative team, to the dialogue of the
artworks with their envirenment, and to the context of the
individual in society. Mow the viewer looks for connections
between disparate images, instead of interpreting each in
and of itself. The more recent imagery has also reflected
& happier and mare open mental state than before, when
dread was never far below the surface. Some loss may
be entailed in the deliberate disruption of the personal
connection between viewers and individual works by
this artist, and indeed the exhibitions have a nostalgic
air. On the other hand, there is a new openness to social
connections and questions about the context of art in life,
along with a palpably lighter touch and greater sense of
play, Just like the children that they depict, these works
seem more ot home in the indefinable world of fantasy
than they would be in an over-designed art space, where
thay couldn't run around and make noise.

Text: Markis Pdr Andrésson









