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Erré: klippimyndir (1950-2010)

Klippimyndimar eru fyrst og fremst listform
sam Errd uppgdtvadi og breifadi sig dfram med
| Myndlista- og handiBaskéla [slands 1950-1951,
undir ahrifum tveggja kennara, Evu Mariu Feistel og
Valgerdar Briem, Par notadi hann rifinn eda tilklipptan,
litadan pappir til bess ad bla til dhlutbundin og
hlutbundin verk med fyrirmyndir badi | nitimalistasogu
{rassnaskum suprematistum, Matisse o.s.frvogi
ymsum alpyduhefdum [sambverfum klippimyndum,
pappirsblindu, skuggamyndum...)

Errd hof pé ekki medvitad notkun samklippu
fyrr en | lok &. dratugarins og ba | formi mynda o
prentadca texta, Hann dvaldi um nokkurt skeid | lsrael
&ridd 1958 og gerdi pi réd samklipputeiknings sem
nafnist 4 fronsku Démasquez les physiciens, vider les
laboratoires (Radicactivity & ensku), en hun vitnar §
harferd sirrealista i Paris gegn kjarnorku. Pessi verk eru
unnin med blandadri tmkni og fala i sér samsetningu
af myndbrotum eda setningum sem klipptar eru or
bladum & enskri tungu {Life eda Newsweek) annars
vegar og hins vegar af persdnum sem eru teiknadar
frihendis, prungnum mikilli spennu og virka sem
gratbroslegt métvaegl, Ari sidar er Erré | Paris bar sem
hann hefur sest ad, en & beim tima haettir hann a8 fist
vid grafizka skbpun | kippimyndum sinum. | stad pess
notast hann adeins vid vélranar endurgerdir ljdsmynda
voldum dr vinsalum timaritum og ritum um taknileg
efni og nalgast pannig bad ferll sem var i havegum haft
hja dadaistum og sarrealistum. Hann verdur ser modal
annars uti um gémul eintbk af L'Usine nouvelle, Life, Elle
og Marie-Claire | kilbatali og klippir Ur beim fjgldann
allan af myndum til bess ad skapa myndradina Méca-
Make-up (1959-1940) sem er samsetning bar sem wélum
og verksmidjuhlutum er blandad vid andlit fyrirsata.
Hann naer hamarki hinnar frumlegu skBpunar sinnar
med pvi ad breyta sidan hluta pessara fyrstu mynda |
malverk og bar med faer klippimyndin tvafalt hlutverk:
hlutverk heilsteypts verks med eigin dsjonu og hlutverk
skissu ad ryjum stil. Pad er po ekki fyrr en drid 1964,
begar listamadurinn kynnist bandarisku neyslu- og
fidlmidlasamfélagi | Mew York, ad pessi tvipatta adferd
verdur kerfisbundin eg klippimyndin verdur  einstakur
Iykill 8 sképunarvirkni og gerd allra verka hans™. i

Syningin sem sett hefur verld upp af Listasafni
Raylkjavikur | Hafnarhdsinu veitic almenningi i fyrsta
skipti taekifari til ad skoda drval 130 klippimyndir
sem Errd hafur gefidd safninu sidan 1989, Um er ad
raeda samklipputeikningar og samklippuuppsetningar
{montage) en einnig tilklipptan pappir fra
namsarunum. Timarad er fylgt, sem dtilokar pa
ekki pemaskiptingu, enda skapar listamadurinn
varkin ylirleitt | bematengdum syrpum (Kinverk
milverk, Geimferdasyrpa, 1001 ndre o.s.frv.l | sidasta
hluta syningarinnar er veitt innsyn | skopunarferdi
listamannsins med pvi ad tengja tiltekin mblverk vid
klippimyndirnar sem lagdar voru til grundvallar a8 peim

Danielle Kvaran, syningarstjori
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Starfzferill

1932 Errd fmdist & Olafsvik
19, jili og hlytur nafnid
Gudmundur Gudmundsson.

19471952 Stundar nam vid

Myndlista- og handidaskols

Islands. Par vinnur hann med
pappirsklipp.

19521954 Errd normur
vidh Statens kunstakademi
i Osld og laerir prentlist

i Statens handverks- og
kunstindustriskole.

19541954 Stundar ndm vid
Accademia di Balle Arti |
Flérens og Mésaikskélann i
Ravenna,

1958 Vinnur samklippu-
teikningar fyrir myndaradina
Radicactivity i Jaffa.

1959 Hefur sest ad | Paris og
kynnist bar ahrifamannum

i sirrealistahrayfingunni.
Vinnur nokkur hundrud
klippimyndir. Margar peirra
vaerda fyrirmyndir mbbverka, ad
hluta eda i heild.

1962 Symir klippimyndir,
teikningar og malwerk i
Galerie Jean Dols | Liége.
Tekur patt i syningu | Galerie
Raymond Cordier | Paris med
Mechacollages and objects

1963 A adventu | New York
hanttir Errd ad vinna med aigin
form. Hann nytir sér myndefni
ur ranni deegurmenningar,
sérstaklega tetknimyndasagur
og auglysingar, vid gerd
klippimyndaradar, Mérgum
klippimyndanna varpar hann

a vegg med skuggamyndavil
eda skjavarpa. Passar myndir
nytir hann sem fyrirmyndir ad
malverkunum sem hann byrjar
ad mala and 1964,

1965 Klippimyndir eru

medal verka & sgningu

hans | Listamannaskalanum

I Reykjavik, Errd vinnur
klippimyndir fyrir .Mbnu Lisu
hatidina” | Galerie Mathias
Fels i Paris,

1949 Synir 77 kiipplmyndir
& syningunnd ,3515 Erré™

i Galerie Claude Givauclan
| Paris.

1976 Synir erdtiskar klippi-
myndir | Galerie de Larcos
i Paris,

1977 Synir klippimyndir undir
ylirskriftinni The Chinese in
Ibiza | Galeria Lanzenberg &
eyjunni lbiza,

1978 Syning & klippimyndum
ur rodinni The Chinese in
Geneva | Canon-ljésmynda-
galleriinu i Genf

1981 Yhrlitssyning med 58
klippimyndum i Galeria Le
Diessin i Paris.

1983 Dvelur | Bangkok og
notar klipplmyndir sem fyrir-
myndir fyrir vatnslitamyndir,

1985 Syning & vidbttumyndum
[-scapes”) Errds og klippi-
myndiunum sem hann byggd
paer a i ARC 2, Musde d'Art
Modeme de la Ville de Paris.

1984 Syning & klippimyndum
og malverkum dr Counter-
points-myndarddinni | Musés
d'Art et d’Historie | Belfort

1991 Errd tekur bétt i syning-

unnl Stefnumat: klippimyndir
i halfa 6ld™ | Galerie Claudine

Lustman | Paris

1972 Syning & 143 klippi-
myndum | Galerie Barggruen
| Paris,

1994 Syning & 21 klippimynd
ur myndargdinn Political
Paintings & Wilhelm-Busch-
Museum | Hanover, asamt 54
malverkum.

An Litils / Untitled, 1958,
camklfpp J Collage, 32 L 25 €

1999 Syning & klippimyndum
og malverkum sem Errd
vann fyrir Renault | Espace
Culturel Hippolyte Mars i
Equeurdreville-Hainnewville,

| Paris er syningin Errd,
klippimyndir 1959-1989"*
opnud | Galerie Laurent
Strouk og | Galerie Nationale
du Jeu de Paume eru syndar
24 klippimyndir a syningunni
<Errd, myndir af aldinni®

2001 Syning & &4 klippl-
myndum | Galerie Ernst Hilger
i Paris og Vin.

2006 Syningin JErrg, - hin
mikla klippimynd veraldar-
innar” i Institut Valencia d*Art
Modermn i Valencia og i Sala
Alcald 31 i Madrid par sem
syndar eru 14 klippimyndir
og 72 malverk.

2008 Syning & klippimyndum
og milverkum Gr mynda-
redinni Azvlejos in Ol |
Galeria Anténia Prates

i Lissaban,

2010 [ Galerie d'Art
Graphigue | Musée National
d'Art Moderne | Paris er
opnud syningin Errd, klippl-
myndir | hilfa 8ld", Listazafn
Reykjavikur synir einnig val
klippimynda Or safni sinuw.




Errd: Collages (1950-2010) Quotations from Errd

Collage is a form of artistic expression that Erro first
discovers and experiments with at the lcelandic Schoaol
of Arts and Crafts in Raykjavik from 1950 to 1951 at the
instigation of two professors: Eva Feistel and Valgerdur
Briem. Fram tom or cut paper elements coloured be
forehand, the young Errd creates a cohesion of abstract
and figurative compositions whose inspiration is derived
from the history of modern art (Russian Supremacists,
Matisse...) as well as from popular artistic practices (sym-
matrical cut-outs, lace paper, silhouettes...)

Collage only becomes an integral part of Errd’s
art at the end of the 303, from which paint on he uses
prints and images as the components for its construc-
tion. During an extended stay in lsrael in 1958, Ermd
composes the series of drawing-collages, Démasquez
les physiciens, vider les laboratories! {or Radioactivity]
which echoes an anti-nuclear campaign launched by the
Surrenlists of Paris, Drawing from multiple techniques,
these warks consist of & juxtaposition of image frag-
mants or phrases cut out from sources of English press
{Life or Newsweek] resulting in melodramatic parsimony
with simple illustrations drawn free-hand, portrayed in
a state of extreme tension. The following year in Paris,
where he permanently settles, Errd abandons this graph-
ic method in his collages and elects to exclusively utilise
photomechanical reproductions chosen from technical
publications and popular press, thus reviving a practice
exercised by the Dadaists and Surrealists. For example,
from the magazines L'Usine, Life, Elle and Marie-Claire —
af which he acquires old editions by the truckload - he
cuts out a number of images that give rise to the serles
Meéca-Make-up (1959-1980), compositions entangling
machines and manufactured components onto the faces
of fashion models. In paramount ariginality, he promptly
transposes a portion of his first montages of illustra-
tions into painting, thus imbuing the collage art form
with & dual status: that of a full-fledged work endowed
by Visual Arts and that of the outline of a new genre,
However, it would not be until 1964 when Ermd is inundat- Collage is the mos
od beneath the unrelenting cascade of mass-culture im-
agery in New York that this dual compositional technigue
systemises and the collage becomes “the sole key to the
creative mechanism and production of all [his] art.” i

The exhibition organised by the Reykjavik Art
Museum at Hafnarhis offers, for the first time, the
opportunity to discover a selection of 130 collages
donated to the museum by Errd since 198%. Uniting his
drawing-collages and collage-montages as well as cut-
out work from his student years the exhibition follows
an overall chronological progression that does, howey-
er, not exclude thematic division, because Ermd usually
creates his works in thematic series (Chinese Paintings,
Spatial Series, 1001 nights, etc.). The final part of the
exhibition invites further inspection into Errd’s creative
process by placing several paintings alongside their A ain - pa
preparatory collage equivalents. el RORE " B ErTA . i EAT

Danielle Kvaran, curator




2008 The exhibition “Errd -
The Big World Collage”, at
Institut Valencia d'Art Modern,
Valencia, and at Sala Alcala 31
Madrid, features 16 collages
and 72 paintings

1949 Prasents a set of 77 col-
lages in the 3515 Errd” pieces
1932 Errd was born Gud- exhibition at Galerie Claude
mundur Gudmundsson in Givaudan, Paris

Olafsvik, lceland, on 19 July.

Brief chronclogy

1974 Exhibits erotic collages
17491952 Studies at the nt Galerie de Larcos, Paris
lealandic School of Arts and
Crafts in Reykjavik. Works 1977 Shows The Chinese paintings from the Azulejos in
on the technique of paper in Ibiza collages at Galeria Oil series at Galeria Antdnio
cut-outs Lanzenberyg, |biza Prates, Lisbon

2008 Exhibits collages and

1778 Exhibits The Chinese in
Geneva collages at the Canon
Photo gallery, Geneva.

) The Galerie d'Art
Graphigue at the Musas Ma-
tional d'Art Moderne, Paris,
presents "Errd, 50 years of

1952-1954 In Oslo, enrols at

the National Academy of Fina
Arts and learns printmaking at
the Academy of Craft and Art

Industry. 1781 Presents a 58-collage collages.” The Reykjavik Art

rotrospective at Galerie La Musoum also shows a selec
1954-1954 Attends the Acad Dassin, Paris tion of collages from its own
amy of Fine Arts in Florence collection

and the Maosaic Art School in
Ravenna

1958 In Jaffa, executes the
drawings-collages of the
Radipactivity series.

1959 in Paris, whero ho has
settled, meets figures from the
Surrealist movement. Proeduces
several hundred collages, a
number of which form the par-
tial or complete template for
paintings,

1962 Exhibits collages togeth
er with paintings and drawings
at Galerie Jean Dols, Libge
Participates with Mechacollag-
es and objects in the exhibition
at Galerie Raymond Cordier,
Paris.

1963 In New York starting in
mid-December, abandons

the idea of inventing personal
forms. Employs mass-culture
imagary (especially comics and
advertising) to start a series of
collages which, aften enlarged
using an episcope of projec-
tor, will give rise to paintings
in 1944,

1965 Includes collages in his
exhibition at the House of Art-
ists in Reykjavik, Conceives an
assemblage of collages for the
“Mona Lisa Festival™ at Galerie
Mathias Fels, Paris

1783 In Bangkok, uses collages
as models for watercolours

1985 Exhibits the “scapes”
with their preliminary collages
at ARC 2. Musée d'aArt Mod

erne do la Ville de Paris

1985 Shows collages and
paintings from the Counter-
points series at the Art and
History museum of Belfort

1991 Participates in the exhibi-
tion "Encounters: 50 years of
collages” at Galerie Claudine
Lustman, Paris

1992 Presents 163 collages
at Galerie Barggruen, Paris

1976 21 collages from his
Paolitical Paintings are exhib-
ited at the Wilhalm-Busch-
Museum, Hanover, along with
54 paintings

1999 The :DI!.\gc': and paint-
ings commissionad by Renault
are shown at the Espace Cult-
urel Hippolyte Mars, Equeurde-
eville-Hainnaville. In Paris,

thie Galerie Laurent Strouk
presents "Errd, collages 1959-
1989" and the Galerie Mation-
ale du Jeu de Paume includes
24 collages in the exhibition
"Erro, images of the century™

2001 Exhibits &4 collages
at Ernst Hilger in Paris and
Vienna.
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