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Unnar Orn
| safni ofullkomleikans
1939 - 2010

Peir eru ekki margir sem koma fjilbrevtni til
varnar hér i landi. Pegar samfélagio var ninast
allt komid 4 somu hringekju peningaaflanna
var Unnar Orn med hugann vid adrar dhersl-
ur, énnur gildi, snnur kerfi, A syningum hans
matti taka patt { afyrirsédu ferli, fylgjast med
uppsdfnun og nidurbroti eda ryna a bak vid
tjoldin og koma auga & pad sem manni hefdi
annars viirsést. Enn { dag er hann med hugann
vid adra valkosti en pi sem blasa vid og leggur
ni dherslu 4 gildi og inntak hins 6fullkomna.

Listasafn Revijavikur hefurbodid Unnari Erniad
syna i Hafnarhisinu og af pvi tilefni beinir hann
sjonum sinum ad stofnuninni sem =likri { viou
samhengi en innvidum hennar einnig. Hvernig
er menning samfélags skrdsett, vardveitt og not-
ud til ad endurspegla sjilfsmynd borgaranna og
siygu peirra? Unnar Orn griiskar{ séfnum Reykja-
vikurborgar sem geyma ymist minjar, myndlist,
byggingalist, lidsmyndir, eda backur og skjél. bar
leynast munir sem eru mirgum kunnir - sjilfur
menningararfurinn - en séfnin vardveita po
langtum meira magn heldur en almennt er til
synis. Meirihluti gripa { fdrum beirra hefur aldrei
komid fyrir sjénir almennings. I rannsdkn sinni
legagur Unnar Orn sérstaka dherslu 4 muni sem
tengjast sigu einstaklingsins, Stgu filks sem
vidadi ad sér, skrasetti, skapadi og skildi eftir
sig minningar sem rotudu innd stfnin og eru
vardveittar par. Gildi slikra safna var ljost beim
einstaklingum sem ad peim stodu 4 sinum tima
en kann ad vera okkur dljost i dag,

Skemmst erad minnast syningar Unnars Arnar
i Galleri Agist 4 sidasta dri par sem hann vann
ut frd ljosmyndum Sigurdar Guttormssonar,
bankamanns, frd fjérda og immta dratug sio-
ustu aldar, Peer sy¥na hiisakost fateks folks vida
um land og safnadi Sigurdur myndunum | peim
tilgangi ad syna fram & stéttaskiptingu pjod-
felagsins og Orbirgd almigans og krafdist parmed
trbata peim til handa. Myndir Sigurdar bin yfir
annarri merkingu i dag dn pess ad hnin liggi endi-
lega ljds fyrir og var einmitt spurningunni um
gildi beirra varpad fram 4 syningu listamanns-
ins. Segia ma a0 syningin | Galleri Agast, Um
sérstakt framlag Islands og islensks samfilags til
sogu dfullikomieikans, hafi verid formali peirrar
sem nu er fyrir hndum { Hafnarhasinu.

Auk pess ad draga fram i dagsljosid litt pekkt
sifn einstaklinga Or forum Reykjavikurborgar
skodar Unnar Orn bd mynd sem hid opinbera
vald hefur kosi® ad draga fram af pjodinni 4
alpjodavettvangi § tengslum vid heimssyn-
ingar. Rikisstjorn Islands tok i fyrsta sinn patt
i slikri syningu i New York drid 1939 og gerir
bad einnig ni { mai, 2010 | Sjanghae. A syningu
Unnars Arnar { Hafnarhisinu skarast pannig
hin heilsteypta, opinbera sjdlfsmynd bjodar-
innar sem og hin falda og 6fullkomna frisdgn
cinstaklingsins. bar er peirri spurningu varpad
fram hvada veegi opinber imyndarskéipun yfir-
valda hafi [ tengslum vid upplifun begna lands-
ins. Gangast beir upp i peirri imynd eda eiga
peir hlutdeild § ad mdta hana?

e —————————————————— — —_—
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Almennt md segjn um fagurfreedi Unnars
Arnar ad hiun endurspegli jéfnum hindum
hvatvisi listamannsins og yfirvegun., Hann
heillast af pvi vidfangsefni sem hann tekst 4
vid hverju sinni en beitir um leid markvissri
afbyggingu og gagnryni vid arvinnslu pess.,
Segja matti ad vinnuferlid endurspegladi tog-
streytu 4 milli heilahvelanna, rokhyggju pess
vinstra og innswei pess hagra. Kjarna mynd-
listar Unnars Arnarer einmitt ad finna { mdtun
og framsetningu hugsunar, i vardveislu hug-
mynda og geymd minninga. Verk hans syna leit
ad uppruna merkingar, ryni i pa merkingu og
tilraun til pess ad briota upp inntak hennar. Vid
slika endurskodun heimilda og framsetningu
peirra i nyju samhengi koma dhjikvemilega
fram dnnur gildi og togstrevtan 4 milli stofn-
unar og einstaklings afhjiipast. Unnar Orn
grannskodar ymis kerfi sem hafa mdtast inn-
an samfélagsing, 4 palitiskum vettvangi, innan
hagstjornar eda i menningarstofnunum. Vinnu-
ferli hans opinberar hvernig kerfin 6alast dsjalf-
ritt eigid 1if og hafa tilhneygingu til ad soga til
sin vald. Kerfi sem kann i upphafi ad hafa verid
skapad til ad nd utan um oreidu og skipulagsleysi
umhverfist i einhverju stigi 4 kostnad dreidunn-
ar og fjilbreytninnar, pvi allt nytt sem kemur
fram er fyrirfram matad til pess ad falla inn i
bad. Unnar Orn heillast af bessum kerfum en er
i senn d vardbergi gagnvart beim og pessir dliku
polar mynda spennu sem er drifkrafturinn |
myndlist hans.

There are not many who defend diversity in
Ieeland. When most of Icelandic society had
jumped on the merry-go-round of the financial
forces, Unnar Orn had his mind on other con-
cerns, other values, and other systems. In his
exhibitions one could take part in an unpredict-
able process, observe either accumulation or
destruction, or look behind the scenes to cateh a
glimpse of something one might otherwise have
missed. He still hos his mind on options other
than the obvious ones and now emphasizes the
vitlue and essence of the imperfect.

The Reykjavik Art Museum has invited Unnar
Orn to exhibit in Hafnarhis and so he turns his
attention to the institution as such, in a wider
context as well as in térms of its inner work-
ings, How is the culture of a saclety recorded,
preserved, and used to reflect the self<image
of the citizens and their history? Unnar Orn
burrdws Lhrough the museums of the City of
Reykjavik which contain antiquities. art, nr-
chitectural items, photographs, books, and
documents. They hold objects which most will
recognize - our culturil heritage - but they
hide much more than what iz generully exhib-
ited. The majority of the objects in the collec-
tions have never been seen by the public. In his
investigation, Unnar Orn focuses especially
on items that velate to hiztories of individuals,
the people who collected, recorded, created
and left behind memories that ended up in the
museums, and are preserved there. The value
of such collections was clear to the individuals
whao assembled them at the time but may be un-
clear to us today.
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Unnar Orn

In the Collection of Imperfection

1333-2010

Last year Unnar Orn exhibited in Agust
Gallery, Revkavik where he worked with photo-
graphs from the 19305 and 19408 by Sigurdur
Guttormsson, a bank employee. The photo-
graphs depict the homes of poor people in lee-
land and Sigurdur collected these i
demonstrate the class divisions in society and
the dire poverty of the common people, demand-
ing reforms to improve their lot. Sigurdurs
photographs have a different significance today,
even though it may be unclear what exactly that
significance is. This was the question raised
by Unnar Orn's exhibition. The exhibition in

Agust Gallery, On the Specific Contribution of
Teeland and Teelandic Society to the History of

Imperfeetion, can be seen as a preface to the ex-
hibition in Hafwarhids,

In addition to bringing together little-known
collections by individuals, held by the City of
Revkjavik, Unnar Orn examines the image of
the nation that authorities have chosen to proj-
et internationally at World Fairs, The Icelan-
dic government first took part in such an ex-
hibition in New York in 1939 and participates
in Expo 2010, held in Shanghai. In this way,
Unnar Orn’s exhibition in Hafnarhis contrasts
the quintessential public self-image projected
by the nation and the hidden and imperfect
narrative of the individual. It raizes the ques-
tion of the significance of public image making
in relation to the experience of the country’s
citizens, Do they adapt to the image projected
or do they have a part in creating it?

In general, it can be said that Unnar Orn’s aes-
thetic reflects in equal mensure the impulsivity
of the artist and his measured consideration.
He is captivated by the subject that he takes on
at any time but also employs rigorous decon-
struction and criticism when working with it.
This methodology might be said to reflect the
conflict between the two hemispheres of the
brain, the logical workings of the left one and
the intuitive approach of the right. The core of
Unnar Orn's art is to be found in the shaping
and expressing of thought, in the preservation
of ideas, and the persistence of memory, His
wutks show a search for the origin of meaning,
the examination of that meaning, and an at-
tempt to analyze its content. Such a reevalua-
ticn of sources, and their presentation in o new
context, inevitably reveals other values and ex-
poses the tension between the institution and
the individual. Unnar Orn examines in detail
various systems that have emerged in society,
on the political scene, within the context of
econtmic governance, or in cultural institu-
tivns. His method of working shows how these
systems take on a life of their own and have o
tendency to scecumulate power. A system that
may originally have been created to circum-
seribe something chaotic and unordered is at
some point transformed to suppress chaocs and
diversity, and everything new that emerges is
in advance shaped ta fit the system. Unnar Orn
is fascinated by such systems butis also wary of
them, These conflicting impulses are the driv-
Ing foree in his art.
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HEIMSSYNINGIN
| NEW YORK 1939

Tilhiigun syningarinnar: Skyrsla syningar-
rids og framkvemdarstjérnar

Siningarrdd og framkviemdarstidrn, sem
undirbyr og annast pdtttsku okkar fslendinga
{ heimssymingunni { New York, hefir nd dhvedid
tithagun alla d syningunni.

Eitt vandasamasta vidfangselnid { pessu sam-
bandi hefir pad reynst ad finna sjalfan pann
grundviill er sy¥ningin yroi reist 4. Ollum ma
lidst vera, ad tilgangur syningarinnar er ekki
sist 54, ad briota {slenskum Gtflutningsviirum
leidd inn 4 heimsmarkadinn [ rikara meeli en
nti er kostur &, Pad er ekki einungis, ad syn-
ingin fer fram { cinu hifudlandi heimsins, sem
fslendingum geeti ordid Gmetanlegur hagnadur
af ad eiga vidskifti vid, heldur meetast hjer 4
sama vettvingi piddir ar 6llum alfum heims,
of er pess vienst ad hin islenska pattaka verdi
fyrir pd sik til bess ad opna virum vorum
margvislegar leidir. Mjig ndtengd hugmynd-
innium ad greida fyrir vidskiftum vorum er sa
vidleitni, ad vekjaalmenna athyglid pjodinni og
menningu hennar, pvi ad pad er ekki eingiingu
metnadarmal fyrir bessa pjod, ad adrir fii sem
gleggsta hugmynd um lif hennar, heldur ma
pad og augljdst vera, ad menning pjodarinnarer
undirstada pess, od erlendar pjodir megi treysta
framleidsluhdittum hennar 4 matvirum, sem
er vandfarid med, en Gtflutningur slikra vara
ereinmitt undirstada hins islenska atvinnulifs,

[Vid adalinngang] er Leifsstyttan ur bronze
framan 4 skdlanum, Hefir verio gerd sjerstdk at-
bygging 4 skilann sem skagar um 3 m. fram, og
fyrir framan hana stendur styttan i stalli og er
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pvi mjig dberandi ar fjarska, enda er styttan og
fatstallurinn jafnstort og likneskid hjer heima
# Skolaviirdutorginu, Hofum vier einir fengid
pau sjerstiku hlunnindi ad hafa svo stora og
dberandi styttu framan & skila vorum. ... Hinum
megin vid innganginn er stor veggflitur, og erd
honum innhleyptur reitu r.A midjum reitnum er
komid fyrir upphleyptu korti af islandi. Hagra
megin, { efra horninu, er skjaldarmerki islands,
i nedra horninuo til vinstri vikingaskip, hvort-
tveggjn upphleypt, og verda pessar myndir allar
maladar [ litum. Yiir dyrunum er svila, og ofan
i henni stendur ICELAND med stdrum stéfum.

begar inn er komid, verdur fyrst fyrir gestin-
um upplysingaskrifstofa, sem stendur | sam-
bandi vid skrifstofu skilans, sem er par fyrir
innan. Pegar litid er til vinstri, blasir vid heill
veggur, Verdur gestinum fyrst starsynt a kort
eitt mikid, sem er 8 m. breitt og 8 m. 4 hed og

. | ______________-3
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synir hnattstéidu Islands og siglingaleidina
milli islands og Vinlands. ... Kortid takmark-
ast beggja megin af Gthyvggingu, og er annars
vegar ad nedan fyrir komid innbyegdri boga-
mynd, er synir Leif taka land vestan hafs,
vikingaskip hans og {Bruneyti. Hinum megin
i simu hwed er jafnstar bogamynd af lendingu
Lindberghs vid Reykjavik. Fyrir ofan pessar
myndir biadum megin eru innbyged yold fyrie
kvikmyndasyningar. Verdur bar daglega synd
Islandskvikmynd.

Eins og fyrr var sagt, veldur fjarskorturinn
oss miklum erfidleikum, pvi ad vitanlegs
vaeri axskilegt ad hafa syninguna fullkomnari
og iburdarmeiri. En vjer hiifum leitast vid
ad syna einkenni lands vors, fegurd pess og
tign, lifnadarhetti og atvinnuhmetti hjddar-
innar 4 sannan, dbrotinn og edlilegan hdtt.
Hvernig tekst ad gefa hinum mirgu ventan-

legu . syningargestum rjettn og vinsamlega
hugmynd um vora fimennu og farlegy hjod og
svifta burt peim ringu hugmyndum, sem hinar
erlendu pjédir kunna ad hafa um oss, verdur
damur reynslunnar ad skerair. En pad ma &ll-
um vera ljost, ad jafnframt pvi, sem pdtttaka
vor i syningunni er djarft spor fra vorri halfu,
er pad og geysi-hydingarmikid fyrir hjdalif vort
og atvinnuvegi. Vier vonum pad, ad syning vor
geti ordid pjodinni til sdma, en pess hijota allir
godir Islendingar eindregid ad dska.

Bandarikjamenn byggia heila borg
fyrir heimssyninguna 1939

Skyrsla priggja kunnra Vestur-fslendin it
til Fikizstidrnarinnar

Ad lokum vildum vid mega benda 4, ad med pvi
ad svadid er petta stort, eins og dkvedid er, pd
ma nota bad & svo margvislegan hatt til pess
ud gjira islenzku pjodsyninguna sérstaklega
udladandi og- frabrugdng 60rum pjddsyning-
um. Barst einmitt petta atrioio § tal vid lista-
deildarstidra syningarinnar, Mr. Vorhees, sem
er sérfrodur um bau efni. Félst hann i pad eitt
med Gdru, sem oftast skorti 4 bjddsyningar,
adl pad veeri stadur innan skdlanno, bar sem
prevttir gestir gaetu hvilt sig um stundarbil,
og b notid upplysinga um leid um landid og
bigdina, sem peir vaeru staddir hjd. Einskonar
hvildarstadur, par sem gestir jafnframt pvi sem
beir hvildu sig, geto horft 4, | myndasyningu,
fegurstu stadi landsins. Syning pessi vroi ad
vera hreyfimynd { edlilegum litum, annars nyti
landslagid sin ekki. b4 maetti og hyljn alln veggi
Jafnt | syningardeildinni sem annarsstadar
med milverkum, er annad hvort vieru fest 4
veggina sem tjold eda 1 rémmmum sem félli
hlid vid hlid. Syning {slands wtti ad okkar dliti,
ad leggja alla dherzlu 4, ad Framleida mennin-
garhlid pjadarinnar ad fornu og nvju, St kynn-
ingverdur happasaelli | samkeppni hjodanna en
allt annad,

%&
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|celandic Pavilion
World's Fair 1939

leeland, with it's 40000 square miles, is the
fourth Jargest [slond of the Narth Atlantic
with lts population of 120,000 it is one of the
snllest notions,

“Lintil thie Groat War, looland's export and im-
porl business wis roundaboul, Goods went Lo
Prefymuork for transshipment foothor countries;
poods arrived In'Dénmark foi shipment tiadee

I Tl wiir, however, foreed us Lo toke tende
inour own handswnd cesulted in, among athor
things, direct shipping to the Linited States
Unfortunately these salllngs where discontin-
it after the wor when-shipping was résumead
Inordinary lanes,.

It is the hope of Ieelind that difect trade with
the United States will beflore Jong be resumed
to mutinl advantags of our amall nation and
your groot continent.”

“Same ol our “severest oritics and best Friends™
haive nskéd why we have o pavillon in the New
York Worlds Fair. We are such it small nation
that we are probablv spending more per capitn
an out eahibitthat any other country, Why nre
wie doing this? One hope i8] ol vourse, lor im-
proved éommercial relatiohs: Running parallel
with that isthe hope foran exchange of caltural
Ideay: We wanl bo looow more about vou and we
wirl ol to kknow more dbout us.”

“Of pecient years the traveling public seoms Lo
be in the process of “discovering” leeland.. Wi
present Lo you o mountninobs country with its
lang preen vallevs stoetehing for into the inte-
rlior; with high platesus’ divided by dce copped
ronges: with wleanic formatlons that some
visitor hag nptly deseribod nd™dongealed pun-
demoniuom”™ with rapid rivers and huge water-
fallk; with far vistas made possilile by the d¢lar-
Ity of theair, From Aay to August wie give you
porpotial daylight or nights ofslight darkness.
Seenes shift and change before your eves with
nuances of sun or moonlight, The variety of
eolorsind infinlty of form are ot once the joy
and the despair of the painter.”

“Lastly, we present to vou the people of [ee
land. not in our own words but [n these of an
Amarican, Mr. W.S.C. Russell, who writes in
his Iveland: *From thisvirile mee (of Vikings)
are the modern Tevlanders deseribed. They are
kindly, honest race; Kind to each other and to
the stranger within their bodies, hospltable
with a hospitality which ig almostunknown in
oul selfish race, honest beyond all guestions™

Excerpty from the official guidebook
o' the Teclamdfe Pavilion fnthe New York
Wrld's Fair 1939, %
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Jion Porleifsson, listmalar, feddist ario 1892 20 Holum
i Hornufirdi og lést arid 1961, Hann kom fram i kjolfar
frumbvisdia landslagsmalverksing og voru verk hans
mirg hver sdtt § nattdrona undir Vatnapokli. Jon fir il
nims | Kaupmannahifn og Parls og vand sérstnklega
dhugssrnur wm impressionisma og verk Pool Cémnne.
Jon fékkst alla th) vid landslagsmuilun en ouk pess var
mvinnulil og kyrralil vidfangsefni hans of expres-
sionigken dhrifn gastti A sidari hluta ferils hans. Hann
var otull | félagsstirfum myndlistnrmanna og tok patt
i uppbyggingu Listamannaskilnns vid Kirkjustreeti
Einnig fékkst hann fyrstur [slendings vid listgngnryni i
opinberum vetivangi fré drinu 1931 og hélt peim starfn
hid Morgunbladinu from & sjotta armtuginn,

S var femginn til o mdla myvnd feri isleraka skidlann
d Hefmssyningunni 1939 sem sindi gfdndeildarlring
faterakn tendelogt, Verkid var § formi langs Galds sem
teyedi sig eftir svaltovegy undie handeidf annarrar
hiedar sypningarskdlans. Upprounafegar skissur Jins ad
pessu verki, som il er Bint, vora godftistega fengrar ad
ddkrni' e syimingruen fra Hoked Pétursddtiur.

Jin Thorleifsson, artist, was born 1892 in Hilar in
Hornafjirdur and died 1961 He was one of the second
generstion of modern leelandic landscape painters,
secking inspiration in the nature by the Vatnajékull
glacier, Thorleifsson went to Copenhagen ond Paris to
study painting and became especially interested in im-
pressionism and the work of Paul Cézanne. Thorleifsson
also painted still-lives, and sought motifs of work and
industry. Thorlelfsson was dedicated to improving the
professional working environment of artists; he was,
for example, invalved in building the Artists’ House in
Rirkjustraeti which was intended solely for art exhibi-
tione. He was the first Icelonder to write public art re-
views, which were published from 1931 to the 1960'% in
Morgunbladid, one of [celand's newspapers.

Tharleifsson was commissioned to make a painting for
the fcelandic pavilion at the 1939 World s Fair, showing
a panorama view qf an feelandic landecape, The work
wiax i the form of a long curtain stretched along the rail
of the second floor mezzanine. Thorleifssons original
shetches for the painting, which is now fost, were kindly
borrowed for this exhibition from Rakel Pétursddttir,

Vigfis Sigurgeirsson, [josmyndari og kvikmynda-
gertarmadur, feddist Arid 1900 og bést 1984, A drunum
19:35-1957 ferdadist hann um Evropu til ad kynna sér
myfa stramma | osmyndun og kvikmyndagerd. Medal
kvikmymuda hans eru hjodhattamyndir sem syna ool
ot forn vinnubriigd 4 fslandi. Sem |dsmyndar er hann
einloum kunnur fyrir skrisetningu & vegum opinberri
stofnana, en hann starfodi fyrir forsctaemboettio |
ffoldn dro og fyigdi eftir starf og ferdum (yrstu forseta
Iyfveldising allt fri 1944, i skradi hann samtima sinn,
atvinnuhmtti og hversdagslif, en einnig ndttaru land-
sins, Vighis gaf fyrstur Islendinga 0t [hsmyndabdk,
Mymdir fri Islandi, Arid 1930 sem innibélt 35 landslags-
smyndirog hilt sy ningar i verkum sinum { Hamborg,
Mew York, Knupmannahin og Revkjavik,

Kvikmymdi eftic Vigfits vore syndar § fefenska shdlan-
urm d Hefmesyningunnd 1989, Ekki er vitad ndlosemiega
hiva myrndie voree sgnder eda med vatka hastts, en
hefur vardveist oot e eimni mynde hans Wild Fairy
Land, eda Alflandid villta. Kvikmyndasafn Islands
Keiruar pessi brot gadfislega tl birtimgar d Sinfngunit,

Vigfiis Sigurgeirsson, photographer and filmmaker,
wiis born 1900 and died 1984, In the years 19351937
Slgurgeirsson traveled to Europe to explore chang-
ing trends in photography, Among filmic works he
made two films depicting folk customs and tradi-
tional agricultural methods in lceland. As a photog-
rapher he is known for his official documentation
for governmental institutions, he documented for
example the life and works of the first Presidents of
leeland from 1944 onwards on behalf of the office
of the Ieelandic Presidency. He also documented
everyday life and industry in Iceland, as well as its
nature. Sigurgeirsson was the first leelander to pub-
lish a photographic book in 1930, and he exhibited
his wark widely, for example in Hamburg, New York,
Copenhagen, nnd Beykjavik.

Films by Sfgurgeirason were on display in the Ieelandie
penvilion af the Worlds Fafr in 1939, It is unknown which
af his fims were exhibited and how, but frogments of one
[l Wild Fairpland, are preserved, The Nationa! Film
Archive of Toeland kindly provides the footage on display
ir the exhibition,
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Stofnanir / Institutions

Byggingarlistasafn Reykjovikur

Medal fimm odskildra safneigna Listnsafng Heykja-
vikur er safneign byggingarlistardeildar sem var
stofnud drid 1993, A vegum byggingarlistadeildar er
unnid ad upphyggingu safns med likinum og frum-
teikningum eftir islenska arkitekta og hisameistara,
Einnig hefur bygaingaristadeildin  umsjon med
békasafni Arkitektnfélags {slands suk nokkura siér-
safnn einstakra arkitekto. 4 hefur markvizst verid
safnod margs konar heimildum um {slenska byggin-
garlist &.s. [josmyndum og timaritum.

Ljdsmyndasafn Reykjavikur

Ligsmyndasafn Revkjovikur var upphaflega stofnad
sem einkalyrirtocki drid 1981 en drid 1987 eignadist
Revkjavikurborg salnid, bad er eina sjdlfstaett starf-
andi ljosmyndasafnid d landinu. Safninu er attlad ad
byggjan upp, skrd, vardveita og s¥na safn {slenskra
ljsmynda sem varpa [josi 4 sogu greinarinnar,

Minjasafn Reykjavikur

Minjasafn Revkjavikur hefur starfad | niverandi
mynd sidan 1968 begar bud var sumeinad Arbasjar-
safni, en hvort um sig eiga sofnin lengri sogu aftur &
fimmtn og sjittn dratug tuttuguetu aldar. Minjasafn
Reykjavikur sinnir rannsdknum i sdgu borgarinnar
off minjavGrslu, { pvi felst ad hafa umsjon og efticlit
med menningarminjum | landi Reykjavikur, svo sem
skraningu og eftirlit fornleifa og gamalla bygginga.

Bjédminjasafn {slands

bjddminfasnfnid telst stofnad drid 1863 og hofdu
islenskir pjodgripir fram ad pyi einkum verid vaniveit-
tir [ dénskum stfnum. Fadvar fyrstudratugina til hisa
it ymsum stidum § Revkjavik en vid stofnun lidveldis
1944 dbovand Alpingi ad reisn safnino efgid hnis og var flutt
i pad umi 1950, Arid 1998 var ridist | gngngern vidgerd
o brevtingar 4 safnhisinu vid Sodurgitu. Nyupp-
gert Pjodminjassfn med pyjum grunnsyningum og
sérsyningum opnadi drid 2004, Plodminjasafnid er
visineda- og pjdmistustofnun { efgu islenska rikisins. Dy
er mtladod vern midstia hjodminjavirslu og rannedkng
i menningarstgulegum minjum | landine. Hlutverk
pess er ad auka og midla pekkingu 4 menningararfi

islensku piddarinnar fri upphafi til vorea dagn og studia
ad pvi ad sem flestir get haft gagn og gaman af sigu og
mdnjum fands o piddar.

The Architecture Department

of the Reyvkjavik Art Museum

The Architecture Department is ane of five indepen-
deit eolbections in care of the Hevkjavik Art Museum
sinee 1993, The deparfment [ocuses an codlecting
source materinl, drawings and models of 20th cen

iry leelandie architecture, the modern movement
in particular, as well as documentatlon on the work of

leelundic architects

Revkjovik Museam of Photography

Founded as-a private enterprise in 1981, Heykjnvik
Musedum of Photography has been run by the City
of Heykjavik since 1987, 1t is the only independent
museum of photography in leeland. The purpose of
the museum b= to collect, catalogue, preserve, aml
oxhibit leclandic photogrophic material,

The Reykjavik City Museum

Founded in its current form in 1968, the history of
the Revkjavik City Museum is rooted in bwo insli

tules from the Afties and sixtics. The museum is ro

sponsihle for collecting, conserving, nond researching
tbjects from Reykjuvdk's cultural history, and pro

mdgating knowledge of the history and Hving condi-
tions of the people of Revk ik since Settlement Age
up until pregent doy

The National Museam of Ieeland

The National Museum was established in 1863 nnd was
housed 0 severnl different places in Revigavik dur

ing the first decndes, In 1944 the Teelandic Parlinment
decided to buikd o permanent home for the museum ol
Sudurgota and the collections have boen housed there
since 1950, Now, ix decades later, the National Mu-
seum of Teeland has been entirely refurbished to meet
present standards and requirements, The rale of the
miuselm i o dncrease, preserve, snd relay knowledge
of leelundic cultural beritage, from the times of the na

ton's eniest selthement to the modern day
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Asthildur
Magnisdottir

Asthildur Magntsdottir, testilgerdarkona, er
foedd drid 1959 og er blsett & Selfossi. Han er
stident frd Menntaskdlanum d Akureyri og nam
finnsku vid Haskdla fslands, A drunum 1991
- 2003 sotti hin ymis ndmskeid i handverki,
vefnadi, spuna og litun, baedi § Svipjoo og Noregi.
Hin hefur starfad sidan drid 2003 med Ping-
borgarhdpnum, en pad er fflagsskapur kvenna
um ullarvinnslu of handverk sem hefur verid

starfandi i gamla Pingborgarhiisinu austan vid
Selfoss sidan um 1990, Asthildur hefur lagt stund

& handverk allt fra bernsku, en i dagsérhefirhin Asthildur Magnosdottir, textile artist, was born

sig i framleitslu garrufelda. b vefur hin dama- n 1959 and currently s, Teelnnd
skpada og dklmdi med eigin mynstri auk pess  She graduated high s iand stud
aft hanna og pridna peysur, Feldur eftir Asthildi  jed Finnigh at the University of Teelund, Dur-
prydir borgeirskirkju § Pingeyjarsveil., ing the years 1991 - 2008 she attended various

our=es noradls, weaving, spinnimeg, and daveimg

Asthildur handlitadi bormullarefni med 1 2003 she has been
fitunarmosa (Parmelio sacatilis) og setti saman

{ tjald fyrir syningun, [ safni ofullkomletkans

droup which focus-

ifl ind h n

1939-2000, § Hafnarfuisi 1t yop sinee 1990 in the ald T1 f
house east of Selfnss, Hwing had interest in

ftsmanship since childhood, Magnusdoltis

urrently specializes in the production of tra

tion: 1930 = 2010,







Axel
Helgason

Axel Helgason, modelsmidur, feddist | Revkja-
vik drid 1909 og lést par drid 2001, Fri sex dra
aldridlst hann upp hja vandalavsum ad Hrepp-
holum i Hrunamannahreppi. Hann lerdi hisa-
smidi en starfadi lengst af vid smidar & madel-
um, fyrst hjs hisameistara rikisins, Gudjini
Samuielssyni, og sidan hji Reykjavikurborg
allt par til hann lét af storfum attraedur ad
aldri. Verk Axels voru vida 4 heimilum og i
skidlum, en hann var fromkvidull { gerd upp-
hleyptra landakorta. Pau eru einnig 1 virslo
pjodhifdingja um heim allan pvi Islandskort
hans voru rdmud fyrir ndkvaemni og vand-
virkni og gjarnan notud til opinberra gjafa.
Axel vann ad gerd islandskortsins sem var um
drabil | BSI vio Kalkofnsveg og hafdi umsjon med
gerd Islandskortsing sem enn stendur { Raohisi
Revkjavikur, pa kominn d eftirlaunaldur.

Midel d syningunni eru fengin ad
ldni frd Byggingarlistasafni Reykjavikur
o eru Gl smidud af Axeli Helgasyni.

Axel Helgason, model builder, was born

jovik in 1909 and died in 2000 He stodic

s for thi

first for Gudjon Samuels-

pentry but worked as a model bl
better part of his life
comn at the State Architectural Office, and later
for the city of Revkjavik. Helgason's work was

found widely in s i ploneer in

the making of three ips. His

maps, praised for their precision and artistry,

wiere often given as presents by [eeland's leaders

on official oceasions. Among Helgas
a map of leeland which was displaved for vears
in the main bus terminal at Kalkofnsvegur, and
after reaching retirement age he supervised thi

i of the map of leeland currently an

construct

display in Revigavik City Hall

The mmodils -".'l.'lln'n'll'.'."- ol care v
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Skaft
Gudjonsson

Skafti Gudjonsson, bdkbindari, feddist drid
1902 i Laxdrholti, Hrunamannahreppi, og
lést i Reykjavik drid 1971. Arid 1919 hof Skafti
bokbandsnim i Isafoldarprentsmidju og lauk
sveinsprofi hja Pordi Magnissyni  fjdrum
arum sidar, Hann starfodi 4 Prentstofu Agists
Sigurdssonar & pridja og fjdrda dratugnum,
en fri 1942 vann hann 4 bokbandsvinnustofu
Landshdkasafns [slands padan sem hann 1ét af
starfum drid 1969 vegna veikinda. Hann potti
hagleiksmadur i békbandi og var sdst eftir
honum til dbyrgdarverkefna. Strax 4 nims-
drunum hafdi Skafti aukavinnu i Nyja bidi par
sem hann visadi til seetis og vann hann par allt
til 1942, Hann sinnti marghdttadri sofnun,
til deemis 4 frimerkjum og ¥ymsu sem vid kom
diegurmenningu. Sofnunardrittan skilndi sér
hvad best | vidamiklu ljosmyndasafni sem hann
batt sjilfur inn of listfengi, skrisetti og merkti
vandlega & drunum 1921 - 53. Skafti tok mynd-
ir sér til deegrastyttingar fri unga dra oldri og
syna peer tidarandann fyrir og eftir seinna strid,
en einnig er ad finna { safni hans einstakar
heimildir um stgulega vidburdi,

Myndaalbim Skafta Gudjdnssonar eru fengin ad
ldni frd Ligsmymdasafin Reykjavikur.

Skattn Gudjonssan, bookbinder, was born 1902
it Laxirholt in Hrunamannohreppur  and
died 1971 in Reykjavik: In 1919 he started an
bogkbinding apprenticeship in Tsafold Print-
ing house where he got his degree under the
supervision of Thordur Magnusson, During
the thirties amd forties he worked in the Print
Shop of Agist Sigurdsson, but from 1942 on-
wiards he worked ot the National Library Print
shop until retiring for health rensons in 1969,
A skilled bookbinder, Gudjonsson was in much
demand for projects reguiring precision and
cnre, From carly age smd until 1942 he nlso held
o part timi job in Nyja Bio Cinemn as an usher.
He was o passionate collector of memorabilia
of all kinds, for example stamps and items of
populnr culture. His love for collecting was
clearly manifested in the extensive collection
of photographs he took between 1921 and 1953,
He bound the collection himself with great art-
istry, and documented and enptioned the pic-
tures clearly. Gudjénsson was an avid photog-
rapher and his pictures reflect the spirit of the
life in Reykjovik around Warld War Two, but
his archives also contain unique photographs
of historic events.

The photographic coflection of
Shafti Gudidnsson is on-loan from
Reykfavik Musueum of Photography.
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Kardlina
Gudmundsdottir

Kardlina Gudmundsdottir, vefari, freddist drio
1897 ad Poroddsstiodum | Grimsnesi og lést
dirid 1981 Foreldrar hennar fluttu til Hafnar-
fjardar 4rid 1912 og reistu par Poroddsstadi
vid Hafnarfjardarveg. Kardlina nam vefidn
i Kaupmannahtfn 4 drunum 1920-23, fyrst
vid Dansk Kunstlivsforening og sidan i leri 4
pekktri vefstofu Frk. Siegenfeldt. Vid komu sina
til landsins ad nami loknu hélt Kardlina syningu
4 vefnadi i Listvinafélaginu. Arid 1936 stofnadi
hiin vefstofu & Asvallagétu 10A og 6f hiin par
medal annars dkledi, gluggatjold og jafa, jafnt
fyrir einstaklingn og opinberar stofnanir. b
serhoefdi hin sig einnig i kniplingagerd. Vef-
stofu sina rak Kardlina til drsins 1973, en pd tok
frienka hennar sem lengi hafdi starfad hjd henni
vid stjorn. | efnisskorti eftirstridsdranna starf-
riekti Kardlina sjo vefstdla, en lengst af storfudu
med henni tveir eda prir vefarar.

Efnisprufur unnar & vefstaofit
Kardlinu Gudmundsdattur eru fengnar
ad ldani fra Minfasafni Reykiavikur.,

Kardolina Gudmundsdittir. weaver, was born
1897 at Thoroddsstadir in Grimsnes and died
19BL In 1920-23 Gudmundsddttir
witaving In l_‘|'|'|:ll'llf1._|.15g'j|; at the Dansk Kunst

studied

livsforening, and later apprenticed with the
renowned weaver Mrs, Siegenfeldt. Upon re-
turning to' leeland she exhibited her weaving
at the Listvinafélag House. 1n 1936 she founded
o weaving company housed at Asvallagata 10A,
whore she weaved, for example upholste Iy, cur-
tains and embroidery gauze, for individuals as
well as public institutions. She also specialised
in bobbin lacemaking. Gudmundsdottir ran he
company until 1973 when her niece, who hod
been working with her for years, took over the
business. During the timie just after World War
Two, when there was little import to leeland.
she operated seven weaving stands, but most

of the time she employed two ar three weavers,

Fabric samples made by
Kardlina Gudmundsdattir's weaving compiny
areon loan from the Reykjovik City Museum
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Sveinn
Kjarval

Sveinn Kjarval, hénnuedur, var feddur [ Dan-
midrku Arid 1919 og lést par arid 1981, Hann lauk
prafi | hisgagnasmidi { Kaupmannahéifn drio
1938 og kom til Islands dri sidar par sem hann
starfadi vid smidar og verkstjorn. Eftir ad hafa
unnid fyrir bandariska herinn | Reykjavik flutti
hann aftur til Danmerkur ad stridi loknu, Par
lagdi hann stund 4 ndm { innanhdssarkitektir
i Kunst haandveerkeskolen og lauk profi drio
1949. Aftur kom hann til islands og starfadi §
tvodratugi ad hinnun og vid kennslu § handida-
deild Kennarahdskolans ddur en hann sneri til
Danmerkur 4 ny drid 1969 par sem hann starf-
adi sem vélasmidur | hisgagnaverksmidjum
til daudadags. Sveinn var fenginn til ad hanna
atlit veitingahissins Naustsins dsamt pvi ad
velja honum nafn. Stadurinn apnadi drid 1954 og
par sveif andi sjosdknar yfir viitnum, til demis
var likt eftir bordsal i gomlu skipi og barinn
byggdur ir rekavid. Medal annarra verka hans
voru innréttingar { gamla Pjodminjasafninu,
4 Landsspitalanum og § békhlidunni 4 Bessa-
stidum, auk pess sem hann vann ad skipu-
lagningu og uppsetningu fjélmargra syminga
hér i landi.

Sveinn Kjarval hannadi og smidadi
syningarkassa sem eri Jengnir
aft lini frd Piddminjasafni Islands.

Svelnn Kjarval, designer, was bocn in Denmark
1919, In 1939 after completing his training in
cabinetmaking in Copenhagen he moved Lo
leeland where he worked as a carpenter. Diir-
ing World War Two he warked for the American
army in Reykjavik but moved to Denmark again
after the war where he studied interior design
at the Kunst honndvierkeskolen, receiving his
degree in 1949, Kjarval returned to Ieeland and
worked as o designer and crafts tencher ot the
Teachers Training College. Kjnrval was asked to
design the popular restaurant Naustid in Hevk-
javik which opened with its scafaring theme in
1954, Among other works he designed the inte-
rior of the Natlonal Museum, the National Hos-
pital, the Presidential Libraryin Bessastadir, as
well a8 organizing nnd installing numerous ex-
hibitions. Kjarval returned to Denmark in 1969
where he worked us 8 mechanic in furniture fie-
tories until his deathin 1981,

Sveinn Kiarwl desigred and budlt
the extifbitfon cases on foan from
the Natfonal Museum of Teelangd.

{23






Lykill
ad safni

Eg sat & kaffihiisinu sem er innan i samgéngu-
safninu { Skdgum, beit { kanelsnid og punktadi
hjd mér: Gjofin er brd 4 milli innstu hirsina
hvers og eins og hinnar opinberu stgu, hin
birtir viljann til patttiku i sképun sigu lands-
ins og heimsins. Seppi kinkar kolli dkafur, gefur
merki med fingrinum umad ég sé med puttann 4
pulsinum og ég held afram ad vera spekingsleg.

Gjof persdnulegs safins til hins opinbera er stor-
mil, Gefandinn verdur ad geta trevst vidtakand-
anum til ad medhdndla safnid afvirdingu. Sumir
setja akvedin skilyroi med gjofinni til ad reyna
ad tryggia velfarnad hennar en pad er illa séd
af flestum opinberum stfnum, enda reynist oft
snuid ad svara kvédunum, misraunsmejum eda
réttmaetum. Si sem tekur @ mati, hinn opinberi
minjavirdur, verdur lika ad trevsta pvi ad safn-
id hafi vardveislugildi. OFft er erfitt ad tria pvi
frammi fyrir hrigu afeinhverju sem virdist ekki
bera merki 6dru en tipudu stridi vid dreiduna.

Peim er oft vandi 4 hindum sem situr uppi
med safn einhvers sér nakomins, vitandi ad
peim litna potti mikilveegt ad safnid yroi til
dfram og fyrir adra. Eg kom & vettvang par sem
erfingjarnir stodu i midjum haug af verdmeetum
ogvissu ekkihvarmttind byrja. Sjalfsagt or freist-
andi fyrir suma ad forsmi vardveislupra pess
litna, henda 6llu | poka og fara med 4 haugana,
Adrir hafa mikid fyrir pvi od gefa safnid til ein-
hvers minjasafns. Safnverdir kysu liklega flestir
ad koma sjalfir 4 stedinn til ad reyna ad dtta sigd
skipulagi safns sem verid er ad gefa svo tilferslan
yhir i peirra safn lukkadist betur, Jafnvel fyrir
prautpjiliadan fagmanninn getur reynst erfitt
ad dtta sig d skipulags- og skriningarkerfi safns-
ins sem verid er ad gefa og leidarvisir ad kerfinu

fylgirsjaldnast med. Eins motsagnakennt og pad
virdist kostar pad skildinginn ad taka vid gjtfum
og gera peim skil, paer hladast upp | gevmslunum
of minjaverdirnir fara ad fi martradir,

Pegar menn hafa 60last vidurkenningu | sam-
félaginu er leitast vid ad gevma og syna sivfn peirm
i heild. Hinir dpekktu sérviskupikar verda hins
vegar oft ad saeta pvi ad sifnum peirra sé sund-
rad of peim sildrad inn { storu safnheilding,
Safnverdir leitast pé vid ad halda heildarmynd-
inni til haga og varda leidina til upprunans. Safn-
visrdurinn verdur ekki eingdingu ad vera sam-
viskusamurog trirhverjum hlut heldurjafnframt
ad vera vakandi fyrir lifreenum venslum peirra,
hann parf ad vera skapandi listamadur ef honum
i ad takast ad umbreyta daudri hrigu af drasli {
friomold fortidar og framtidar. Hann verdur ad
blisa i hjartagladic safnsins og endurnyja eld
pess. Eins og si sem elskar getur blasid [ glodir
annars unnanda svo hann haldi dfram ad gefa af
ser fegurd, Og eins og vardveita mineista nittir-
unnar med mikilli kanst i ilmvatni. Starf hins
organiska arkivista er pvi mrid, segi ég vid Seppa,
hann er kofsveittur og snyr snmldunni { upptiku-
taekinu vid. Eg er alveg ad klira, segi ég med aug-
unum. Hann gefur mér merki um ad halda dfram
en hrada heldur 4 frisogninni.

Mig langadi ad kanna petta gjafa- og mdttikuferli
og komast ad hjarta safnanna; Sérstaklega var
gaman ad fi od lesa bréf sem fylgja gjdfum, par
sem safnarinn reynir ad gera sitt sérstaka kerfi
skiljonlegt og adgengilegt fyrir adra og vinna
traust pess sem tekur 4 moti gjofinni, sumir eru
svolitid pottafulliv, jafovel frekir, ogviljaad peirea
siifn séu alltaf { Gndvegi 4 opinberum syningum.
Bréfin sem minjaverdirnir senda til baka eru
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sum hver fagleg og vinsamleg, Snnur hrokafull
o rugglega nidurlegjandi. Eins og dstarbréf. i
gegnum pau mi stundum sja glitta i rékvisi hinna
opinberu safna sem er sjaldnast ordud beint,
Arfurinn er grisjasdur og minningar hjédarinnar
eru biinar til an bess nd hvitin til pess og adferdin
vid pad sé redd og réttlett sérstaklega. Si um-
raeda er ni 611 ad lifgnst, segi ég og halla mér aftur
of syni med hondunum hvernig ég sé fyrir mér
litil torg innan i hverju safni par sem haldnar eru
samdrykkjurog Sokratesar safnanna, ljosmeedur
minninganna, midla af reynslu sinni og Grva
samraeduna um pad sem skiptir mali.

Oddny Eir Eversddttir- Brot it skadldsigunni
Heim til mins hjarta, mskyrsio wm drstid d hoeli,
Ble I50- 153, Rjariur, 2009,

I glance around and see a mole standing on a
heap of books; this must be the librarian. T walk
up to her and order several books, She indicates
by gestures that it may take a while but she'll
bring the books to my table as fast as she can.
She's cute, with those smudgy glasses, rushing
off down to the cellar below the cellar,

When 1 open the first book she brings me dirt
rains off, and what a smell; earth, leather, car-
bon ink. My heart softens with delight at being
able to handle such a treasure: I'm so glad it was
saved from the book-pyre of European politics,
Through the first half of the book 1 read this in-
genious analysis tracing the threads that warp
and woof the web of our cultural heritage. Then,
inthe second half, the game turns dark: the pag-
€5 blur. For one thing the print is tiny but also
the author's grit s turning into stubbornness,
his passion to absession, his tolerant outlook to

harsh judgment; be feels compelled to offer an
answer to everything under the sun, shower you
with preconceptions, and leap to conelusions,

Books that take a serious approach to thought
are often at their most exciting just as the author
is getting ready to break out Lthe solution to his
problem, as he's laying out the difficulty, tracing
the complexities, and rolling up his sleeves. But
if he then tries to go on to claim new Lerritory,
beyond his problem, its as i he loses his footing
and tumbles into the very pitfalls he so artfully
wiarned others away from., Plants the flag of vie-
tory, hearing his own crest.

[ close the book. | have no patience for this chest-
thumping drivel. Fortunately other thinkers
have soldicred on ahead, blazing the trail 'm on.
Not that my way is clear; it's as if evervone has to
break through to an opening, blazed trail or not.
[t makes no difference who found the way first,
anly that more and more people join hands in
finding # route to the past that bypasses the one
that's crowded and studded with flags,

The air is stuffy, unbearably hot, like a lead
mine, I lay my head down on the desk. [ can hear
the male closing up the library, [ stir but find
mysell powerless to move. Call out to the mole
but she's nowhere in sight; doubtless she's gone
down to the cellar to eat worms. The man of fire
was right: It was not a good iden to come here, 1f
only I'd gone out to the island with the others,
and swum in the sea instead!

Frogments from a novel by Oddny Eir: Home to My Hearl:
a perfiime report on o Season of fhe sanoliriom

Tranafution by Saroh Brownsberger,
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HEIMSSYNINGIN
/ EXPO 2010

Um syningu islands 4 Expé 2010

«Hrein orka - heilbrigt liferni® er yfirskrift
islenska skilans & EXPO 2010, Henni er wtlad
ad endurspegla naid samband Islendinga via
natturudflin sem matad hafa eyjuna § Nordur
Atlantshafi i gegnum aldirnar. Adaldherslur
battoku islands 4 Syningunni verda d svidi
endurnyjanlegra orkugjafa, pekkingarionadar
of ferdamennsku, Leitast verdur vid ad Otskyra
fyrir syningargestum | Sjanghme hvernig 4
Islandi sé ad finna jardhita og steerstu jokla
Evropu. Saman skapa pessi nattarufyrirbeeri
gjiula orkuaudlingd.

Heimssyningin i Sjanghe verdur si starsta
og umfangsmesta sem haldin hefur verid med
pitttdku 197 pjoda og whb. 60 alpjdédastofn-
anna undir yfirskriftinni “Betri borg, betra
lif™. Heimssyninginn er kjirinn vettvangur til
ad byggja upp imynd {slandsd alpjédavettvangi
en gert er rad fyrir ad um 70 milljonir gesta
heimsaeki heimssyninguna.,

Rikisstjorn islands tok dkvordun um patttiku
i Expd 2010 bann 1L jandar 2008, bratt fyrir ad
adstedur hefdu breyst mikid, dkvad Alpingi i lok
desember 5.1, ad veita 140 m.kr. til verkefnisins,
Heildarkestnadur vid hinnun, uppsetningu og
reksturistenskaskilans erdeetladur um 210 m.kr,

Grunnhugmyndinadislensknskilanuma Heims-
syningunni 2010 { Sjanghse er ad skapa imynd
jokuliss 4 prentadan striga sem verdur baklystur
ad kviildlagi. Notadar verda osmyndir af jokulis
i neermynd bar sem greinilega ma sji hin fioknu
mynstur sem myndast vid hreyfingar, bradnun
of vixt jikla. Mynstrin eru dregin fram i dags-
liosid enn frekar med adstod grafiskra hinnuda.

Framan vid innganginn 8 islenska skdlanum er
wtlunin ad klada dtveggi med slensku hrauni
og LED sjonvarpsskjim, en peir munu bjéna sem
upplysingaveita til gesta skdlans.

Inni i skalanumverdur notast vio myndvirpur
i hirri upplausn til ad varpa 8 mindtna stutt-
mynd um Island & kvikmyndastriga medfram
veggjum og lofti skilans og skapa pannig um-
lykjandi rymi myndar og hljdds. Leitast verdur
vid ad skapa andrimsloft { skdlanum eins liku
pviog fyrirfinnst 4 Islandi. Verdur pad gert med
pvi ad keela loftid i skdlanum meira en gengur
og gerist d heitum sumrum i Sjanghse og not-
ud verda islensk {jallagrés til ad gefa skdlan-
um keim dlika peim er finna ma Gt { islenskri
nattiru undir heidbliuum himni. AEtlunin er
pannig ad flytja gesti 4 Heimssyninguna 2010
Sjanghae til fslands i huganum.

Landkynningaritak 4 syningunni mun ganga Gt
i ad kynna mikilviegi ndttirulegra orkuaudlinda
i islandi annars vegar og menningar, basja- o
borgarsamfélagn hins vegar. Fléttast pad saman
vid adalpemn syningarinnar - Betri borg, betra
1if - en londin 197 sem skrid eru til leiks munu
oll leggja sig fram vid ad kynna framfarir 4 svidi
betrumbeetingar borgarlifs.

Eins og Islendingum flestum er kunnugt um, ba
eru erlendir gestir sem koma til islands jafnan
kalladir Islandsvinir jafnvel pott heimsoknir
beirrn séu drstuttar. Islenski skalinn 4 Heims-
syningunni 2010 Sjanghae mun halda § pa hefd
ol gera gesti skilans ad [standsvinum.

Pittaka [slands i EXPO 2010 er einstakt teekifreri
fyrir islensk fyrirteeki og stofnanir til ad kynna
virur sinar og pjonustu 4 Kinamarkadi. Sérstik
vidskiptamiostod verdur starfrackt | skilanum
med adstiddu til funda- og radstefnuhalda. ba
verdur bodid upp 4 sérstaka rddgjafabjénustu
fyrir islensk fyrirtaeki { peim tilgangi ad nyta sem
best pau teekifeeri sem { Syningunni felast,

Mread 2000, Texti telinn af heinmesitii ek bt Hidkoner
d Expe 2000 { Sfarighae, wwew,expo000. i

e ———
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w»Skylda nidjanna, saga forfedranna®

Med pessari syningu Ivkur enn einum kafla
i sogu islenskrar myndlistar, Vér lokum
syningaradstédunni ad Skalaviirdustig 4a,

Eftir leika minningar likt og dljosir skuggar &
vege. Pad toma rymi er eftir stendur, pa litla
stund ddur en pad breytist i eitthvad allt annad,
bergmilar hlutskipti listarinnar i dag, Hlut-
verk skridra og dskridra minningarbrota er
hafa skolast baedi til og fra vitundinni.

Sagn pessa stadar er saga islenskrar myndlistar
# sinn hatt, Saga sigra, misskilnings, endurtekn-
inga, proska, heimsku, fegurdar, framhleypni,
donaskapar, gifna, kreppu, umredu, bagnar,
pattiku, afbrydissemi, minnimdttarkenndar,
ablitungshdittar, hérku, undanlitssemi, vonsku,
hagleiks, klaufaskapar, mikilmennsku, nidings-
hidttar, klemni, gédmennsku og hvers annars er
nitimann pryda,

Samt sem adur getum vid huggad okkurvid eitt,
og pad er, ad pad sem gerist, gerist aftur. bad
gerist 4 sama hatt og i s6mu rid, medan landid
likist landinu sjilfu og nidjar, nidjum pess |
dag, Vér eigum adeins einn kost, sér hver einn
og einn. Hildum merkjum vorum hatt 4 loft og
vikjum hvergi,

BA.
November 1994,
Hirgir Andréason (eeie syoimgine Fundin ng idad
{Crallery T = serm var 12 o 13, ndvember 1904,

“Duty of the descendants,

story of the ancestors”

With this exhibition. one more chapter in the
story of leelandic art comes to an end, ns we are
closing the exhibition space at Skolavordus-
tigur 4a,

Memories like blurred shadows on o wall are
left behind. The empty space that still remains,
for the short duration before it is transformed,
reflects the role of art today - documented and
undocumented memory fragments that drift in
and out of consciousneds,

The story of this place is in a way the story of
Ieelnndic art. The story of victories, misun-
derstandings, repetition, growth, stupidity,
beauty, forwardness, rodeness, intelligence,
recession, discussion, silence, participation,
jealousy, inferfority complexes, vanity, tough-
ness, casy persuosions, wickedness, crafts-
manship, clumsiness, greatness, malice, crude-
ness, goodness, and evervthing else that is o
part of modern Limes.

Hegardless, we can comfort ourselves with the
thought that what happens, happens again. It
happens in the same way, in the same order,
while the country resembles itself and the de-
seendants of tomorrow resemble the descen-
dants of today. We havé only one cholee, each
and every ane of us. Hold our banners high and
never retreal.

BA.
November 1994
Rirgie Andrifason om the nocasdon af e exhibition Fowud new

lanids, in Gallery I 12-150 Meavitnber 1904
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DAGSKRA

PROGRAMME

FULLKOMNUNARARATTA

Samfal um vald, sjalfsmynd
og ofullkomleika

Sunnudag 30. mai, 2010, ki 15:00
Iris Ellenberger

Sigurjon Baldur Hafsteinsson
Unnar Orn

Stjornandi

Oddny Eir Avarsdottir

PERFECTIONISM

Discussion on power,
identity, and imperfection

Sunday May 30 2010, 3 p.m.
Iris Ellenberger

Sigurjon Baldur Hafsteinsson
Unnar Orn

Moderator

Oddny Eir Zvarsdottir

tal



I safni dfullkomleikans 939 - 2010
/ Inthe Collection of Imperfection 1939 - 2010

Listaenfn Revkjmdkur - Hafnarhis

 Reykjavik Art Musowm - Hafnarbes 20,75 - 2008 2000
Ciert st helitni Listasafns Reykjavikar, D000

! Commissboned by The Reykjaik Art Museum, 2010

Fri Listasafni Reykjavikur

/ From Beykjavik Art Museam

Safnatjicl / Ditector Haffde Yogvason
Syningarstiiri | Curator; Yean Fee Quay
Adstodarsyningartjiei / Assstant Cursior
Uinnarr MO Leifsdodtir

Fré Safni (fullkomieiknns

/ From The Museum of Imperfeetion
Safmutjiri i'lireclnr.l.lunl.rﬂm
S¥ningarajdri ) Carator: Markis Be Amsdrédsson
Lamheefing / Coardination: Elsa Eiriksddttir

Pakkir/ Thanks:

forgarskjalasain, Svanhiidur Bogaddttir, Gunnar Bjdrnssan,
Minjasafn Reykjavikur - Arbajarsafn, Gerdur Disbertsditir,
Litwmyndasaln Reykjavikar, Kristin Hauksdattin, Jéhanna

Gudvin Arnadietic, Listasafn Reyikjavikaur - Dyggingariistadeiki,
Guja Digg Hawksddttir, Brymdis Eria Hjdlmarsdottir, Sirr Sigrin

Sigurdardotti, Solfia Karladittic, Kvikmyndasafn lslands,

Padrarinn Gudnason, Pidminjasalnil, Porbifeg Gunnarsddttir,
Utanrikisrdduncytia, Avdar Edda Jokalsddtiiv, Hreinn Palison
The Reykjovik City Museum, Reylgavik City Archives, Revijavik

Miuzseum of Photography, The Architecture Departminst of the Reykgja-
vik Ari Musem, The National Film Archive of leeland, The Notional

Museum of leeland, The leelandic Martbcipation in Expo 2000,

Asthildur Magnisdoatir, Asmundur Asmundsson, Armann Agnarssan,

Elsa Ebriksdditin, Markds bir Andréssan, Oddny Eir Evarsdittir,

Olivia Plender, Rakel Pétursdiatir, frls Ellenberger, Sigurjin Bakdur

Hafstainsson, Karlotta Bléndal,
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