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Hafpér Yngvasan
Salnstéri Listasafns
Reykjavikur

Formali

Tvizringurinn { Feneyjum er listsyning engri annarri lik. Pegar
hann var haldinn sidast, arid 2009, l6gdu 77 pjooriki heidur

sinn ad vedi til ad syna pad sem potti vera markverdasta framlag
peirra til samtimalistarinnar, Syningarstjori tvizringsins valdi sidan
hundrad listamenn til vidbotar i umfangsmikla alpjoolega syningu.
Af syningunum spinnst alltaf lifleg umrada um nyjustu strauma i
listinni. Félk fer til Feneyja til ad skoda pad sem efst er d baugi, til
ad taka stéduna og bera saman bakur sinar.

Pad getur verid gefandi ad taka pitt i alpjoolegum listvidburdi
af slikri sterdargradu, baoi fyrir pjoédrikin sem senda pangad
fulltriia sina og fyrir listamennina sjdlfa. Pj6drikin fa parna tekiferi
til ad sanna sig 4 menningarsvidinu og njota pannig virdingar i
samfélagi pjooa. Fyrir listamennina er petta takifen til ad vinna a
starri skala en peim bydst venjulega og syna afraksturinn storum
alpj6dlegum hopi dhugasamra listunnenda.

fsland hefur sent 22 fulltrda 4 Feneyjatvizringinn sidustu halfa
sldina. Margir af fremstu listaménnum pjédarinnar hafa verid
kalladir til, fri Asmundi Sveinssyni og Joéhannesi Kjarval drid 1960
til Ragnars Kjartanssonar drid 2009. Hefdinni er enn vichaldio og
4rid 2011 fara Olafur Olafsson og Libia Castro fyrir Islands hond.
Syning syninganna, fsland i Feneyjum i 50 dr tekur saman pessa
sogu og kannar um leid hvernig myndlistin hefur proast a Islandi 4
pessu timabili.

S¢ningarstjorinn, Laufey Helgadéttir, hefur tvisvar sinnum
styrt syningum Islendinga & Feneyjatvizringnum, drin 2003 og



2005, og er st reynsla dGmetanleg pegar kemur ad pvi ad taka
saman pessa syningu ni. Syningarnar 2003 og 2005 morkudu
timamét i patttoku Islendinga i tvizringnum, ekki sist fyrir
fagmennsku Laufeyjar. Listamenn héfou vissulega ddur unnid
metnadarfull verkefni fyrir tvizringinn en verid ad mestu 4 eigin
vegum og notid litils studnings pegar kom ad kostnadi eda
skipulagi. Fra pvi drid 2003 hefur studningurinn eflst jafnt og pétt
og skipulagid ordid  faglegra.

A fyrstu syningunum voru einkum malverk, ljosmyndir eda
sjalfstad hoggmyndaverk og hefur Laufey haft uppi & mérgum
peirra fyrir pessa syningu. Sidustu fimmtin drin hefur nilgun
listamannanna einkennst & meir af innsetningum og med auknum
studningi hin sidustu dr hafa syningarnar i islenska skilanum i
Feneyjum ordid svo umfangsmiklar ad ekki er hagt ad syna par
a Kjarvalsst6dum nema 4 [jésmyndum og myndbondum. Eg vil
pakka listaménnunum fyrir adstod peirra vid ad gera okkur petta
kleift og peim einstaklingum og stofnunum sem hafa linad verk 4
syninguna.



Halbér Yngvason
Museum Director

Preface

There is no exhibition like the Venice Bienniale. When it last took
place, in 2009, some 77 nations put their reputation on the line to
present what they considered their most significant new contribu-
tion to contemporary art. An additional 100 artists were selected
by the Bienniale curator to show their work in a vast international
exhibition. Invariably, the event sparks an intense debate about
the latest trends in art. This is the place to see what is happening,
to take stock and compare notes.

Participation in an international art event of this magnitude
has many benefits, both for the participating nations and, of
course, for the artists themselves. It gives each nation an oppor-
tunity to prove its cultural eminence and be recognised among
nations. To the artists, it is an opportunity to work on a scale that
is rarely practicable for them, and to show the outcome to an
enormous international community of interested visitors.

Iceland has sent 22 representatives to the Venice Biennale in
the last half-century. Many of the nation’s most distinguished
artists have been called upon, from Asmundur Sveinsson and
J6hannes Kjarval in 1960 to Ragnar Kjartansson in 2009. The tra-
dition continues, with the artist team of Olafur Olafsson and Libia
Castro representing Iceland in 2011. With 50 years of Icelandic
art at the Venice Biennale, the intention is to review this history
and to explore how art has developed in Iceland over this period.

The curator, Laufey Helgad6ttir, brings an invaluable experi-
ence to this project as a curator of two exhibitions at the Biennale,



in 2003 and 2005. These proved to be watershed exhibitions in
the history of Icelandic participation, because of the professional
standards that Laufey exacted. Artists had carried out ambitious
projects before, but mostly on their own, with limited resources
and no organisational assistance. Since 2003, the support pro-
vided has been steadily building and the organisation has become
more sophisticated.

The carly exhibitions consisted mostly of paintings, photo-
graphs and individual sculprures, many of which Laufey has been
able to track down for the exhibition. With more emphasis on in-
stallation-based approaches in the last 15 years, and especially with
greater resources in the last few years, which has made it possible
for artists to realise their visions on a larger scale, the exhibitions
in the Icelandic pavilion have become so substantial that it is only
possible to show them at Kjarvalsstadir through video and photo-
graphic documents. I thank the artists for their efforts which have
made this possible. Many thanks also to the individuals and insti-
tutions that have loaned works for the exhibition.



Laufey Helgadsttir

Patttokusaga Islendinga
i Feneyjatvizringnum

A Siningu siminganna § Kjarvalstdoum gefst
nil § fyrsta skipu tekafen til ad sjd verk islensku
Feneyjafaranna samankomin 4 einum stad

og i proun og breyringar sem hafa ordid {
pirtkusigy Islendinga. Hér er ekki um ad
radda Oll verkin sem listamennirnir simdu pvi
mirg peirma seldust il erlendra adila, sum hafa
ckki fundist og donur cinfaldliega eydilagst.
Wi spyrja sig vafalaust margir hvada dstaedur
liggi ad baki vali listamannanna, hvort pad
endurspegli tdarandann efa peer stefiur sem
haest bar i listinni § pad og pad skiptid og hvort
validh hafi verid) { takt vidd pad sem var ad gerast

i hinum alpjddlega myndlistarheimi. Vid

peirri spurningu er ckki til neitt einfalt svar pvi
dstwdurnar eru margar og floknar eins og alltaf
pegar rikisstofnanir og listic matase. En pad
sem skiprir hidfudmali er ad sd listamadur sem
er valinn 4 Feneyjarvizringinn hverju sinni er
fyrst og fremst fulltrdi Blensku piddarinnar og
ad) perta er eina opinbera stefnumat islenskrar
myndlistar & alpjodlegum verrvangi. Sa
dbyrgdartilfinning sem wf fylgir 30 vera valinn
4 eftil vill cinhverja hlutdeild § puf ad margir
fulltrianna vinna medvitad eda omedvitad med
tilvisanir { menningararfinn og islenska natoiruy
i pdtirakan snvst lika um piddarimynd og
samkeppni um Gullljénid.

Upphafid

La Biennale di Venezia eda Feneyja-
tvizringurinn er stundum nefindur Sining
syninganna, enda elstor allra wvixeringa og cinn
af heimsins merkusiu myndlistarvidburdum.
Syningin samanstendur af sfningum pjodar-
skilanna 4 adalsyningarsvaedinu { Kastala-
gordunum (Giardini del Castello) eda i
leigubisnadi vida um borging og cinnig
hinum sjilfstadu siningum sem stjdmenduor
tvizringsins hafa umsjion med og endurspegla
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idulega nijustu strauma og stefiur hverju
sinni. ad er § hindum hverrar piodar ad velja
fulleriia { sinn pjiddarskila og por dkvedid
pema sé valid sem viirskoift hvers tvizrings
hafa fullerdar piGdanna fridlsar hendur um
padh hvern peir velja og hvad peir sina. Peir
scm pekkja til Feneyjatvizringsins vita hversu
mikill heidur pad er fyrir listamann ad vera
valinn og ef einhver skyldi efast naegir ad fletta
i gegnum siningarskrirnar til ad komast ad
raun um ad parna eru mirg sterstu nofn
myndlistarheimsins sumankomin hverju sinni,

Upphaf tvixringsins mi rekja il
drsins 1893 pegar nokkrir listamenn og
Borgarridsmenn hittust 4 Café Florian vid
Markisartorgid { Fencyjum og fengu pd
snpillu hugmynd ad halda hstasimingu i
tilefni silfurbridkaups konungshjonanna
Umbertos o ciginkonu hans Margheritu frd
Savoy. | framhaldi af pessum fundi var fyrsta
syningin skipuldgd dnd 1895 og § millitidinn
tekin dkvrdun um ad vidburdurinn yroi
i framtidinni veigamikil alpjodleg stning,
haldin & tveggga dra fresd. Byged var sérstik
s¢ningarhdll | Kasmalagérdunum sem sidar
vard skili [rala eins og vid pekkjum hann { dag.
Symingin hlant nafnid Biennale og ramlega
200.000 manns komu & hana.!

A fyrstu simingunum var farid eftir modeli
frionsku Salon-syninganna og voru {talskie
listamenn | meirthluta dsamt ungverskum
o austurriskum listaménnum, Pegar fer ad
lita & Bldina sjast par verk eftir listamenn &
bord vid Jean-Frangois Miller (1814-1875),
Jean-Baptiste Coror (1796- 1875) og Auguste
Rodin (1840-1917) o drid 1920 er Il.'.llldin
viirlitssining & verkum Panl Cézannes. Arid
1907 er tekin dkviedun um ad byggja erlenda
picdarskila | ghrdunum o vorn sji skilar
byggdir ddur en frr heimsstyrjéddin skall &
~ belgiski skilinn var si fyrsti, 1 kjilfario risu



breski, pyski o ungverski skilinn og stuttu
sidar s franski og senski. Hollendingar tdka
bt yviir senska skilann sem var evdilagdur
drid 1954 og nyr skili byggdur 4 sama stad,
teiknadur af hollenska arkirekrinum Gerrit
Thomas Ricrveld ( 1888-1964), Tveimur
drum sidar teiknar Alvar Aalto (1898-1976)
skila fyrir Finna sem var fluttur § bimm fra
Helsinki og settur upp i ghrdunum sem
bradabirgdaskili par til norreni skalinn myndi
risa. Aridd 1962 opnudu svo Sviar, Finnar og
Nordmenn sameiginlegan skala sem norski
arkitekrinn Sverre Fehn (1924-2009) hannadi
oy margir telja fegursta pjodarskila gardanna
poer hann reynist oft erfidur vidureignar fyrir
listamennina.

bétttaka Islendinga

Pintidkusaga [slendinga | Fencijatvizringnum
hefst ekki fyrr eninid 1960 pegar JGhannes
Sveinsson Kjarval { 1885-1972 ) og Asmundur
Sveinsson { 1893- 1982 ) voru valdir til ad

vera fulltrirar fiyrir hond Idands & pritugasta
tvixringnum,

A peim rima riku pridtiu og pridr pjodic
pitt § syningunni og par sem [slendingar it
ekki spilfir pjooarskila fengu peir 24 m langt
syningareymi § xal nr 42 1 ialska skilanum a
milli Portigals ag Pert, | fréttarilkynningu
sem menntamdlardduneytid sendi fri sér i mai
1960 kemur fram a0 a0 beidni mennramila-
radunevtising og ad hifu sameidi vid
Menntamilarid [slands hafa pau dr, Selma
Tonsdrmir, umsjimarmader Listasafisins,
ong sepirn Félags islenskra myndlistarmanna,
listrmilararmir Sigurdur Sigurdsson, formadur,
Hijtrleifur Sigurdsson og Valor Pérursson
validtverk pau er sénd verda, Alpingi veire (@ til
simingarinmar®.?

Padh var dkvedicd a0 senda tu malverk efiir
Kjarval og prid jdmskdlpuira eftie Asmund
Sveinsson. Birgir Thodacius riduneytisstpon
skrifath texta § symingarskrina, en hann hafti
dtr i vidredum vid forrddamenn siningarinnar
um pad hvort fsland myndi geta ordid patt-
takandi { smingunni.

Padh er audvelr ad skilja afstidu nefndar-
innar sem valdi ad senda Kjarval og Asmund
4 Fenevjatviaringinn par sem badir voru
medal dstselustu listamanna pjodarinnar og
gegndu mikilvaegu braureydjendahlurverki i
Isbenskn lstastigu. Hins vegar er erfiddara ad
meta stiidu peirra { alpjodegu samheng og
md pwi varpa upp peir spurningu hvort valid
hafi efil vill verid timaskekkja. A pessum drum
beindist athviglin | Evedpo enn ad dformlega
mélverkinu sem endurspegladise i veiringu

verdlaunanna sem féllu Jean Fautrier (1898-
1964 ) o Hans Hartung { 1904- 1989 i skaut.
Pierre Alechinsky (1927-) syndi petra sama ir

I belgiska skilanum og lvarflar pd a8 manni
hwvort ekki helth verid réttara ad senda Svavar
Gudnason (1909 1988 ) og Porvald Skiilason

( 1906- 1984 ), sem foru svo ckki til Feneyja fver
cn dnid 1972,

Fair fslendingar sdu syninguna, engar
liosmyndir hafa fundist og framlagi peirea
Kjarvals og Asmundar var i midur ckki filgr
eftir eins og kemiur fram { grein sem Eggert
Stefansson songvan skrifar: , I'ad er vid opnun
symingarinnar, sem ég fyrst tek eftir pyi, ad pad
er enginn islenakur ambassador, konsill eda
visikonsill vidsraddur, Ol dnner land hafa po
sent einhverja til ad  representera® pjod sina
o heidra med pwi listamenn sem parna hafa
myndir og & pann hare sima Feneyjum pakklet
"'“_ua

Milverkin tiu eftir Kjarval voru fra
mismunandi timabilum og gifu nokkud goda
mynd af ferli listamannsins. Parna voru badi
mikilfenglegar landslagsmyndir, verkin Folnud
blém | um 1955, Iad er gaman ad lifa (1946)
ot leiftrandi fantasiur eins og Fomar siadir
(1943} og [landslag ( Hvassirgljifur ) (1949.
1959 par sem mannverur ofa piddstgulegar
hugsinir spretta fram dr myndfletinum
eda renna saman vid landslagid, Asmundur
syndi aftur i mot prid nylega jamskdlprira,
Samhljom hnattanna (1959), Bjodlag (1960}
o o gafst mér a0 drekka ( 1960). Nokkrum
drum ddur halfhi hann komist § kynni vid jarnid
og Aot =0 elfnisuppgitun sterkan pdte { ad
vinnuadferdir hans brevimust og formskriftin
Ppréadist & meir | it til abstrakelisear. |
verkunum sem hann syndi [ Feneyjum var
dherslan logd i gedmetrisk form, linuna og
samspil hennar vid oymid. Hann nfro jafivel
alls kenar fundna hlut sve sem rdrbiit eda
milm sem hann sagadd eda skar ar.

Arid 1964 verdur algjir kivending § ségu
wvizringsins pegar ameriski popplistamaduring
Robert Rauschenberg (1925-2008) hiyrur
adalverdlaunin fyrir verk sem hann syndi
i ameriska skilanum, Verdlaunaveitingin,
seim haldsi vaki®h heitar umredur i alpjodlegu
ddmnefndinni, for ekki framhjd neinum pvi
parna var ekki bara veridd ad keina ungan
hxfileikarikan listamann heldur var lika verid ad
vidurkenna mikilvieg ameriskn popplistarinnar
i Evrdpu og fera pannig fidkusinn fri Evrdpu
vfir til Ranclarikjanna, Petta sama dr skipulggdu
bandarisku gallenstarmir Leo Castelli { 1907
19949 og lleana Sonnabend ( 1914-2007)
hlidharsimingu par sem sji madui verk eftir flein
mikilvega popplistamenn. Fetta vard il pess
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all popplistin Fangadi alla athygli gagnrinenda
og varpadi um leid skugga § adrar simingar sem
haldnar voru pad dr.

A wiringnum ird 1966 vory hreyfanleg
(kinetisk) listaverk dberandi og alls konar
verk med innbyggda sionertingu. [ kjilfar
stidentadeindanna | Paris vorid 1968
cinkenndist tvixringurinn pad drid hins vegar
af palitiskum uppikomum og dreidu sem
fiilst mea. § pvi add shgulegar siningar sem
biiidd var add skipuleggja voru ekki einu sinni
opnadar. Fram til pessa hidto dherslumar
sniist um pekkta vidurkennda listamenn
en ni var dkvedid ad leggja allar cinka- og
heidurssyningar nidur um tima og skipuleggia
fress i stad pematiskar simingar sem rakju fimir
pitdfélagslegar rannsdknir. Einnig voru allar
verdlaunaveitingar lagdar af;

Padd er ekki fyrr en drid 1972 sem
Isdendingar senda naestu fullteia gl Fenevia
op urdu pd fyrir vall menntamilaraduneytising
wveir brautrydjendur abstrakdistar, Svavar
Gudnason ( 1909-1988) og Porvaldur
Skiilason (1906-1984 ).

Svavar og Porvaldur voru bidir
verOugir fullomiar abstrakelistarinnar, hvor
i sinn hatt, og mikilveegir branrydjendur
samtimalistar 4 Islandi. Peir komu med
ferskan og nyjan andble utan dr heimi inn §
listalif Reykjavikurborgar enda badir af peirri
kynslind isbenskra listamanna sem { fyrsta sinn
Var samstiga peirm proun sem dro sér stad i
Evrapu,

N var adeins betur stadicd ad paredkunng
en ddur. Listamennirnir fengu styrk fra
menntamalaridi til ad fara uran, setja upp
syninguna og kynna sér ftalska myndlist,
Sigurdur Sigurdsson, paverandi formadur
Fﬁ:. fier med) peim til Feneyja par sem peir
fengu inni | skaila med Noregi og Finnlandi og
sindu hvor um sig sjo milverk:* Verkin sem
Svavar stndi voru flest frd immta dmtugnum,
Islandslag (1944), Ofstkismaduring
(1945}, Gullfiall {1946}, S61 | hvicfli (1946,
StuMaberg (1949}, citr verk frd sjitta
dratugnum, Hrimfugl { 1955-56), og adcins
eirt nyte verk, Flambeau, Blys, Kyndill, fri
drinu 1967, Porvaldur valdi aftur 4 mati ad
sima einungis ny verk frd drunum 1968-1971,
o sem verkin Haostfugl ( 1970) og Bylgjur
(1969).

It verk peirra séu dlik eru badir med
sterkar tilvisanir § ndrtaruna sem peir umskrifa |
formum, litum eda titham verkanna. Porvaldur
hafdi rokrenni afstodu Gl listarinnar cins
o 834 matt i verkunum par sem svifandi
pribyrningsiaga form, oddhvassar drvar og
bogalaga linur bylgjudust um myndflétinn,

miyrdudu spennu og vikiu rlfinningar

um kosmiskar viddir, hrynjandi og hrada.
Svavar var aftur & mdr tlfinningalegri § sinni
tilkun, lagdi dherslu 4 upplifun og féaningu
svipadl o expressjonistarnir og gat verid
storkostlega djarfur i liranotkun, Verkin
sem Svavar fir med & tvizringinn eru medal
hans bestu verka og voru tvid peirra & hinni
merkn imamdarasiningu sem haldin var §
Listamannaskdlanum § Reykjavik arid 1945,

Sigurdi Gudmundssyni bodid
o0d syna & alpjédlegu syningunni
.o

Pénmaka fslendinga 1 nil nidd um nokkir
skeid og er ckki vitad hvort pad var vegna
breytinga 4 tvizringnum dnd 1968 eda af
dirum orstikum. Tvizrngurinn and 1974
prinri ekki rakast vel og var dkvedid ad ger
gagngerar breyvtingar § syningunni and 1976,
ma, med i ad svna meira af framscknan
list. Iad var pi sem [talir budu Sigurdi
Gudmundssyn (£ 1942 ) ad vera patttakandi
i alpjddMegn siminguani ,,72-76*, ¢inum af
hlidarvidburdunum sem voru skipulagdic {
tengshum vidd tvizringinn.' Syningin var haldin
i gamalli verksmidjuskemmu, Cantieri Navali,
4 eyvjunni Giudecca og i ad gefa hugmynd
um paer folbreytilegu tlraunir sem hiifu
verid ad gerjast { hinum alpjddlega listaheimi
siddan 1972, Syningarstpérinn var Olle Granath
(£, 19400, gagnrynandi 4 senska dagbladinu
Dagens Nyheter og sidar fomstddumadur
Muoderna Museet § Stokkhdalmi, og var ginn
al medlimum syningarnendarinnar senski
listfredingunnn Pontos Holtén ( 1924-2006),
nyradinn safnstjin Centre Georges Pompidou-
safinsins | Parfs. Leida md likum ad pai ad
Pontus Hulrén hafi hrifist af verkum Sigurdar
4 pessari syningu og pess vegna bodid honum
dsamt premur Gdrum islenskum listamannum,
Hreini Fridfinnssyni (£, 1943, Kristjani
Gudmundssyni (£ 1941 ) og Pordi Ren
Sveinssyni (£ 1945}, ad stna | Centre Georges
Pompidon | Paris pegar safinid var opnad |
jantar dnd 1977, S0 sining, sem hlaut nafnid
54 vai ga va: 4 constats islandais, di stdean
Pdne § add auka hradur peirra & meginlanding
o koma peim 4 framfien, Sumir halda i
fram ad symingin ,.72-76" hafi verid eins konar
undanfan Aperto-simingarinnar sem St eftic
ady verda ein vinsaelasta syning tvieringsins,
Sigurdur syndi niu ljosoyndaverk
sem hann kalladi skilpuir eda Situarions,
cins konar svidserningar™ par sem s ma
listamanninn stalfan { adalhlutverki vid
vmaar skondnar, hnvetnar og sérkennilegar
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adstaedur sem oft tengjast atburdum ir daglega
lifinu: gangandi eftir gangstétt med hendur §
virsum og gosanel (An titils 1974 ), hallandi
sér fram jafnhlitda staur sem rekinn er ofan |
okkurditan sand med haf og sjondeildarhring

i bakgrunni { Study for Horizon 1975) eda
krjtipandi & vorr gangstétn med hidudid undir
gangstéttarhellu { Event 1976). Sigurdur vann
vidd gerd Situatons-myndradarinnar fram til
1982 og cfist fBir um ad pessi verk sén medal
hans merkusto verka, ad Sdrom Gldstudum,
enda engin tilviljun ad pau skuli pegar petta er
skrdd vera & syningum vids vegar um heiminn.

Nordurlendin bjcda
islendingum pattisku

rai gerist ekl oft ad istamenn syni tisvar
sinnum i Fencyvjamvizrngnum, en pad gerdist
i lfelli Sigurdar Gudmundssonar pvi ni baud
norrena syningamefndin honum ad syna sem
fllerti Istands 4 vizringnum 1978 dsamt
senska og finnaka fulltedanum | sameiginlegum
skila Nordmanna, Svia og Finna. S¥ningin
var styrkt af islenska menntamalariduneytin.
Sigurdur stndi i cinnig verk i Situations-
ljtsmyndaradinn, svo sem Rendez-vous
(1976, Sratement (1977), Bow { 1977), Shor
discovery (1977 og mirg fein,

Norreni menningarsjodunnn dkvad
sichan ad) styrkja hringfend piarrtakenda frd
Nordurldndunum i Feneyjabiennalnum
1978 o var syningin sett upp 4 ghngum
Kjarvalsstada haustio 1979.

Aridd 1980 skipulgou italski
listfredingurinn Achille Bonito Ofliva (£
1939) og svissneski siningarstjdrinn Harald
Szeemann | 1933- 2005) Aperto-syninguna
sem ni var haldin i firsta skipri § giimiu
saltgeymalunum vid Zattare | Magazzing del
Sale alle Zartere ). S¥ningin i frrst og foemst
adt kynna unga framsekna listamenn, n¥jar
uppgivanic og tlrunakennda list. Op i Brsta
skipti i sogu vizringsins verdur byggingarlistin
sjalfstaed deild undir stjdrn arkitektsins Paolos
Portogehesis sem skipulagdi stningu um
byggingarlist { Conderia dell” Arsenale,

Nordurdtndin volduo aftur islenskan
fulleria og budu Magnisi Pilssyni (F. 1929)
syningarrymi § danska skilanum, cinum af elstu
pitdarskilunam, par sem listamennirnir Bjoon
Nowrgaard (f, 1947 ) og Per Kirkeby (. 1938)
symclu fyrir hiind Danmerkur. Magnios fékk til
umrdda sal sem var etladur undir grafik, - langt
oz frekar mjdrr rimi sem hann var eklka alls
kostar sdteur vid og fannst cins og hann ver
settor skor legra i pessu samheng.®

Magnis vann mikid i gifs 3 pessum drum,
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gerdi giarnan gifsafstevpur af defniskenndum
hlutim eda tlfinningum og voru dll verkin
sem hann for med til Fenevja prividdar- eda
rymisverk or gifii og epoxy. Verkin vori flest
byggd d hugmyndinni um andhverfur og
hinn positifa og negatifa veruleika par sem
listamadurinn gekk ar frd pvi ad sérhwer hlutur
heftd pasitifi gildi gagnvart ddrum hlutum

o umbverfi sinu, sem hefdi pa negarift gildi.
Gott dami um pad) hvernig Magniis fallar um
andstazdu hlurveruleikans, fmid og timann, er
verkid Hviskur eda pad sem Nefernti hvislai
a0 Alexander mikla, sem cins og nafnid bendir
til er afitevpa af hvisli sem fengin er med pwl
add leggja bridstmyndir af pessum sogufragu
persdnum samian, mla Gt romarimid milli
munns Nefertitl og eyra Alexanders mikla og
formgera sidan rimid og hljodid sem myndast
i milli munns sem hvislar og eyra sem hlustar,

Magniis stndi verkin i 1ongu bordi sem
hann 1ét smida, nema verkid Sekindurnar par
til Sikorskypyrlan lendir (1976, sem hann
stilld upp i grasinu fyrir framan skilann, en
verkidd symir bilitd & milli Augbrautarinnar og
hitibardanna i pyrlu sem er i pann veginn ad
lenda. Magniis bjd til bik med nemendum
i Myndlista og handidaskola Islands
{ Listahiskdlinn i dag) sem hann lagdi fram sem
syningarskrd og kalladi Bok um bok og fleira.
Menntamilardd o menntamilardduneyic
styrkru pirtriikuna,

Gestgjafar Magnisar i tviznngnum filu
honum sidan 2 sjd um valiod 4 maesta fulloria og
valdi Magnis pd 1on Gunnar Armason ( 1931
1989 og Kristjin Gudmundsson.

1 viditali vidd Magniis Pilsson § painum
Myndmdl | rkistitvarpinu 17, okrdber 1980,
sturtu eftir ad tvizringurinn er yfirstadinn,
kemur skyre fram hversu annt honum er um ad
[slendingar taki aftur upp fullgilda reglulega
Pparrediku § vizringnum, Oy § brefi sem hann
skrifar Birgi Thorlacius ridneyusstjora, sem
pa vann drullega ad pvi ad [slendingar gerdust
sjalfsraedur adili ad siningunni i stad pess ad
sina sem gestir hinna Nordurlandapjodanna,
bendir hann d pann méguleika ad leigja finnska
Alvar Aalto-skidlann sem Finmar notudu ckki
lengur, en var pi i leigu Portigala. Hann
segir pd Oliklegr ad skilinn Biist leigdur fyrir
pvizringinn 1982, en xitd ad vera laus fyrie dnd
1984 og pd ol frambadar.”

Par sem fslendingar fengu ekki afnot af
skilanum dnid 1982 urdu fullirdarnir § pad
skiptic a0 syna § bridabirgdaskila rvieringsins
dsamt nokkrum fulltrium annarra landa. 54
skili var skammt 4 veg kominn pegar Jon
Gunnar og Krstpin maerto 4 stadinn og var
ckki tilbiing pegar symingin var opnud frir



fiidlmadda. Listamennirnir foru par af leidandi
mis vild mikibvaega kynningu

Jan Gunnar sindi verkin Cosmos og
Graviry. Hid fyrra spegilverk a golfi, samserr
ir 32 hringlaga speglom med filirusteinum
hangandi | finlegum, nasta dsynilegum
pridum yfir hverjum spegh o i steinana
vir grevptur innfelldur spegill, Hin stbduga
hreyfing steinanna og endurspeglunin sem 4
scr stadh pegar speglarnirc speglast hver i Gdrum
leer verkinu kosmiskar viddir og vikkar ir
rymid. Gravity eda Addrictarafl er samsvarandi
veggverk par sem steinamir hanga hins vegar
fyrir framan stilspegling 3 veggnum og mynda
midrvag vid golfverkid,
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Verkin sem Krstian symdi hofdu lika i
sér [olgnar dmalisviddie og kosmiskt inntak
P pan feslluadhs 61l um dmann og andstedur.
Hann symdi myvndrid sem hann kalladi Lengsta
nott i Feneyjum par sem hver dregin lina er
notud sem malicining og tidknar eina mindm
af nottinni. | verkinu Lengsta nd 4 Islandi
myndgenr hann pann tima sem pad tekir
ndttina ad lida med pvi ad gefa sér dkvedna
mahiciningu ferir klokkutimann, sem hann
margfaldar sidan par til lengdinni er ndd og far
Gt ur i teplega 11 merra lange dikke verk,
Cnnur verk Kristjans 4 syningunni, Lengsta
ot & Traliie, Stysti dagur & Lslandi, Styst
dagur d Italin, hifde stmu groonhugmynd
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og talkunarform il grundvallar, Kristpin séndi
einnig verkid Minadamdar sem var filmubdrur
ar 8 mm kvikmynd par sem hann hafdi fest 4
filmu augnablikid pegar marsmuinudaur vard
aprilmdnudur.

Tretra sama dr syndi Dieter Roth (1930-
1998) frrir hind Sviss | svissneska skalanom,

Alvar Aalto-skalinn verdur
bidBarskali lslendinga

Arid) 1984 fi svo [slendingar loksins cigin
skila til umrida pegar peir semija vid Finna um
leigu 4 hinum litda blda tmburskila finnska
arkitektsins Alvars Aalvo. Iott margic Hstamenn
hafi gagnrint skilann, talidd hann meingalladan
og ckki nothaefan sem syningarsal verdur ad
segjast eins og er ad hin gdda stadsctning

rétt vid adalinngang siningarsvadisins ogg
skammt fri italska skilanum, par sem midstid
tvizeringsins er til hisa, gerr ad pessi litli snotr
skdli fer alltaf dagida achvgli.

Ari 80ur hafhi menntamdlariduneytid
skipad myndiistarnefnd sem skyldi i um ad
undirbyiia parreiku i viarngnum og ddrum
alpjodlegum syningum. Nefndina skipudu prir
myndlistarmenn, Einar Hikonarson (£ 1945),
formadur, [ohannes Jéhannesson (192]- 1998
og Magnis Palsson, Pad kom i peirra hlut a0
velja Fyrsta formilega fullomiann sem no skyldi
syma | elgin skila og vard Kristjidn Davidsson (£
1917 fymr vali. Gunoar Kvaran (£ 1955}
var fenginn til ad vera simingarstjon og stymdi
hann cinnig parreoku Islendinga § premur
nastu wireringum sem komu §kjolErid.

Kristjdn var kominn hdtt & spotugsaldur
o cinn af virtustu staménnum pjodarinnar
pannig ad valid kom ekki 4 dvarr. Hann var
¢inn af peim brautrydjendum sem opnudu
nyjar viddir | fslenskr milaralise og einn
helsti fullenii hinnar dformlegu listar sem
lagdi aherslu 4 homlulausa tiningu og lrisk
myndmdl. Kristjin ik med sér nitjan mélverk
til Feneyja, en sindi ekki nema prettan par
sem ckkivar hagt ad koma feirum frr i
skalanum svo vel faeri, Elsta verkid var fra
drinu 1968 og pau nyjustu 1983 og flest
mied auglidsar tilvisanir | ndttiruna, giarman
fitiruma par sem listamadurinn tdir hrynjandi
lita og forma med svo rilfinningaprunginni og
krifiugr pensilskrft ad dhorfandinn heyrir
nanast brimlduna bromma vid klerrana: Fau
beru ol sama il Fledarnil, Innan um
voru svo verk sem voru a mirkunum ad vera
dhlutbundin eins og Kommdada § Halmsrad
(1971}, Tveir 4 ferd (1976) og Morgunstund
(1977}, Svo skemmiilega vildi il ad petta sama
dr syndi Jean Dubuffer fyrir hiind Frakklands
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i franska skilanum, en hann var leng einn af
citirlztislistamonnum Kristjins og hafdi sterk
dhrif & hann 4 frstu drum ferlsins,

En pott Kristjin sé cinn af okkar merkustu
listaménnum og syningin hafi verid god og
honum til sdma i alla stadi var auglidse ad pad
purfti meira el ef vid ethudum ad nd athygli |
Feneyjum. Gunnar Kvaran dradi sig fjotlega 4
pvi ad sambiéngd inn | hing alpjodiega listaheim
vaern algiir undirstada pess ad skilinn fengi
verdskuldada athygli og pess vegna mikilvage
adk velja listamann sem vaer med ordspor Ot
fyrir landsteinana. Hann ber upp i rilligu vid
hiennalnefmding ad velja Ermd (£ 1932 ) 4 naesta
tvixring, en hann var pid vel pekkiur { Evripu
o dn cfa langpekkrasti listamadur {slendinga.”

Errdi kom med pa dlliegu ad syna
cingingu myndir r viddtmu-syrpunni (scape )
o hannadi sjilfur stningarskeina par sem
birtist grein eftir franska listfredinginn Jean
Hubert Martin, pann sem gerdi svo hina fregu
timamdtasyningu Les Magiciens de la Terre
(Toframenn jardannmar) i Pars premuor arim
seinna. Ermd hafhi reyndar ddur komid ndlegt
wvieringnum pvi hann tok pate stmingunni
Anti-Proces 3 sem var skipultigd af Alain
louffroy (£, 1928) og 1.1, Lebel (£. 1936) §
Feneyjum 5.-30. jiini 1961 og cinnig dreifd
hann stefnuyfirlysingu sinni, Mécanismo,
miécanifiste { Veélkerfi, vélstetnuyBirlysing ) 4
Fenevjanderingmum 1962 par sem hann birti
persémulegar skilgreiningar sinar a lifs- og
listformum f rengslom vid vélar.

Viddttumyndir Errds eru medal hans
bestu o kunnustu verka og hlaut siningin
verdskuldata athygli og 1okst ad koma
islenska skilanum 4 hidalpjodlega kort.
Ofgndrrarihrifin sem einkenna flest verk Erros
kooma hvergi betur fram en | viddtumyndunum
par sem uppridun hinna dlika pema erdvallt
vandlega drhugsud, par sem hvert smaatridi
skiprir mdli og par sem samanpjippud formin
virdast levsast upp § hid dendanlega. Ernd sindi
s)i viddmumyndir sem vora maladar 4 arunom
1974- 1986 og voru par 4 medal hans fregu
miyndir Fishscape (1974, Birdscape (1979) og
Odelscape (1982},

Mefnd Feneyjarvizringsins dkvad ad
endurreisa Gulllfonid og voru ni veit
verdlaun i fyrsta skipti sidan 1968, Sumir
wildu endurreisn Gullljonsins afturhvarf il
ireltra tima en adrir litu & pad sem merki um
styrk tvieringsins sem vaer par med ad styrkja
stiddu sina. Domnefnd var skipud og prenn
verdlaun voru veirt; alpjodiegu verdlaunin tl
framirskarandi listamanns, piadarver®iaunin
fyrir besta pjddarskalann og ad lokum verdlaun
til listamanns sem var yngri en 40 dra og pot



skara fram ur.

Pregar ljdst vard hverso vel tokst dl med
islenska skilann & pvieringnum 1986 var
dkvediad ad senda Gunnar Orn Gunnarsson
(1946-2008) 4 vizringinn 1988, m.a. vegna
nyundirritads samnings 4 milli hans og Achim
Mller-gallerisins | New York sem var med
muarga pekkra listamenn & sinum snerum og
sambdind inn i hinn alpjodlega listaheim. Einar
Hikonarson dod sig it tr nefndinni og Gunnar
Kvaran vard formadur hennar®

Pregar Gunnar Orn var valinn var hann
fyrir L biinn add hasla sé vill i islensku
listalifi og stundim talad um hann sem hinn
n¥ja vonarneista | islenskrd myndlise.'® Hann
tileinkadi sér snemma fguratifc myndmadl
o var einn af fulltriom nyja milverksins,
Madurinn er pungamidjan i Sllum verkum
Gunnars, oftast | ndnu sambfli vid narmiruna
og i mirgum myndanna sjist ummyndadar
verur, ymist kvenkyns eda karlkyns, med
mennskan likama og slongulaga hifud,
Slangan eda ormurinn vary dberandi | verkum
hans & pessum drum, hvort sem pad var porf til
ad tengjast Evafornum uppruna eda cinfaldlega
til 23 £jd hidd dymslega edll mannskepnunnar.
Gunnar for med fjorar higgmyndir og fortin
midlverk til Feneyvia sem Gl vorun malud 4
drunum 1987 og 1988 og keypti Moderna
Museet { Stokkholmi af honum verkid Skildia
(1987 ).

Aridy 1990 vard Helgi Porgils Fridjonsson
(£ 1953) fyrie valinu. "' Helgi var med samning
i ftalske gallerd, hafth géd sambond inn
Litalskan myndlistarheim og var einn af
forgdngumdnnum nyja milverksins, Pegar hér
var komid stgu hafdi pyndmdl hans proast
frd hinu hrda, skondna o oft fastedukennda
myndmili sem cinkenndi verk hans § byrjun
niunda dratugaring vfir | figadn myndheim
hiladinn godsignum og tiknmerkingu par
sem upphafnir nakeir mannslikamar, dir og
fiurduverur svifu um { myndryminu handan
alls tima og af B5drum heimi, Milverkin tiu
sem hann syndi voru 8l malud 1989 og 1990
o mid segga § stuttn mali ad pau falli um
tilvistarvanda ndtimamannsins og hid fldkna
samband hans vid ndmiruna,

Tviaringurinn 1990 potn ckki takast
wvel, sumir tiludu um algjir faska®
o var leitad til jralska listfredingsing og
gagnrinandans Achilles Bonito Oliva dl ad
stjorna tvizringnum drid 1993, Einnig var
tekin dkvirdun um ad fera biennalinn vhir a
And 1993 § stad pess ad halda hann 1992 1l ad
eta haldid siminguna & hundrad dra afmalisiri
bicnnalsns 1995,

Pemad sem var lagt til grundvallar

samsimingum tvieringsins var Jhisfuddcir
listarinnar®, Med pyvi vildi simingarstjrinn
Achille Bonito Oliva beina athyglinni ad
hinu alpjodlega edli myndlistarnmnar og bad
jafnframt fulltnia pjodanna ad leggja sire af
mdirkum mied pvi a0 bjoda il sin § skilana
listamiinmum frd lndum sem hisfdu enga
skila il umrita. Sumir syningarstjdrar
piddarskalanma ik rilliv il daka Achilles
Bonito Oliva, en adrir tibldu petta Esinno
o héldu sinu striki. Petta var { firsta skipti
sem reynt var ad breyea ferivkomulag
pritdarskilanna.

Eftir tvieringinn 1990 var tekin
dkvirdun wm ad Listasam Islands rcki at
sér umsjon med naestu siningum { samyinn
vidd menntamdlaciduncyid. Piverandi
forstddukona, Bera Nordal, var i forsvari fyrir
nefnding sem sd um ad velja nasm fulleria
og urdu Hreinn Fridfinnsson og Jahann
Eyfells (£ 1923) Ferir valinu, ' Bidir voru
nybinir ad halda viricssyningar o bidie i
langan og merkilegan feril ad baki. Badir voru
bisetrir erlendis, Hreinn { Amsterdam og
Jahann § Randarikjunum, og bidir rekoidu
tengsl vid islenske myndlistarlit. Pott [dhann
fengist vidd verk sem voru skyld abstrake-
expressiinisma var hann hugmyndalega
tengdur peim listaménnum sem stofnudu
félagsskapinn Siim &ridh 1965 par sem Hreinn
var ¢inn af stofinféldgunum. Jahann syndi fric
utan skilann prid skalprira sem allir hisfou
gedmetrisk form og byggdust § tdlraunum
hans til a0 kanna edli o ciginleika chnisins.
Med pvi ad nota mismunandi mélma, 4l
jarn og kopar, sem hann vmist braddi eda
logsaud, midi hann fram Glikom tlbrigdum
o minnti hrjoft viirbord skilpoirverkanna
cinna helst i nystorknad hraun eda vordur,
A pessum tima var Johann farinn ad nora
ndtriruna sjilfa sem mat vid gerd verkanna
o levfa tilviljuninni ad rida, fl.'l’ll":l samheng
préadi hann heimspekilega afstiidu sina il
lisrarinnar § gegnum kenningu sem hann nefndi
wreceptualism™ eda nemishyggju cins og pad
hefur verid pyoed islensku par sem leiast er vid
ad) skapa samruna, par sem pyngdarleysid, dmi
og rymi eru medtekin og allur varanleiki og
fullkomnun fordaemd. ™

Timann o tilviljunina, sem erm svo
mikilvieg { verkum [éhanns, mi cinnig
finna i verkum Hreins, sem myndudu pé
eins konar mamvagi vidd hina grofgerdu og
hrjlifir skilpeiira Johanns. Verkin sex sem
Hreinn symdi inni § skilanum voru &l unnin
i margvislega mitila og hisfidu ljodrant, fgad
o nesta brothatt viirbragd. Elsta verkid
var Hisid eda House Project (1974, sem
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er lika eitr hans pekkrasta verk, Hisid) var
byggt § Kapelluhrauni og tileinkad Soloni
Gudmundssyni ( 1860-1931) { Slinkariki sem
Pérbergur Pordarson skrifar um i [slenskum
ali o margir pekkja. Petta var ekki his

cins o flestir ciga ad venjast pvi allt sem ad
ollu jofou er innandyra snen nd Gt & vid og
barujirnsklzdningin inn. o umfang hissins
vaeri chkki mikid var hugsunin stdrhuga pai
hugrmyndin var ad hisiod gz nimad allan
heiminn aid friteknum peim drfiu rimmetrim
sem voru 4 milli deveggjanna. Hisid, sem
hefur smiam saman ordid vedrum og vindum
add bridd, var ljdsmyndad | bak og firir og eru
lismyndirnar sextin og skiringartextarmir um
tildrGg huissing hin eiginlegu verk sem Hreinn
symir § dag.

A simingunni voru cinnig verk tr
tilbiinum hlutum svo sem Hall ( 1990,
gerd tr hansnanersbiitum sem voru hengdir
beint & vegginn, Gridastadur ( 1989-92), sem
samanstdd einfaldlega af fundnum pappakassa,
edfa verk eins og Song ( 1992-2000), dma
mynda ljssmyndasyrpa par sem [jésbjartar
bogalinur eiknudu take tonlistarinnar 4
dimmblium bakgrunni,

Aridd 1995 héle Tvizringurinn upp 4
aldarafmali sitt o var dlevedid af pai lefni ad
ridha i i fersta skipt erdendan adila ol ad sj
um sininguna og var franski listradingurinng
Jean Clair ridinn i starfidd. Jean Clair var
pekktur m.a, frir dhiga d italsk lst og fyrie
ad vera frekar thaldssamur. Hann hafdi v.d.
ckki hrifist af . Aperto™-siningunum irn
1990 og 1993 o dkvad pess vegna ad fella
siminging nidur pad drid, Margir arduo sirie
eins og vid matti biiast og €kk hann 4 sig mikla
op punga gagnrind e vikio. Pess § stad setr
hann upp sticbroma yiirdissyningn par sem
hann skodadi hvernig mannslikaminn hefur
verid tadur i gegnum hinar margvislegu listir
tuttugustu aldarinnar,

Enn var pad Listasafn [slands sem hafi
vl o umsjon med tvienngnum § samvinnu
vidd mennramdlardduneytiod o ni vard Birgic
Andrésson (1955-2007 ) fimir valinu. " S¢ning
hans var | rokréttu frambialdi af pad sem hann
bl verid ad Fise vidd sidan 1989 undir
yhirskriftinni Nalegd par sem hann velti upp
spurmingum um eigin uppruna, pjoderni,
arfleifd og sidlfsmynd Islendinga. Birgir syndi
wilf handpricnada lopafina, eftirlikingar
Islenska krossfinans nema peir voru | islensku
sapdalicunum. Med pessu pjddlega tikni
ir piddlegu efni ndlgast Birgir sjilSvirond
falensku pjodarinnar 4 sidnranan, beinskeyttan
hitt og endurspeglar par med okkar cigin
veruleikasim & pjodarsilina, Pore lopinn ki

wodur til sins briks nina eftir hrunid poi
hann frekar hallerislegur drid 1995 og purfii
press vegna dkvedid dredi l ad fara med slike
piodareikn il Fenevja. Vid hlid finanna stllo
Birgir upp finlega unnum bifantsteikningum
af uppgreftn gamalla basfarrista sem hann
reiknadi eftir ljiosmyndum og kalladi handgerda
e Tetkningarnar it lika visad § pd
stadreynd ad 4 sama tima og Feneyjabaar
byggdu sér hallir bygedu fslendingar wrfbai.
Ad sidustu voru par nderirulysingar unnar upp
ar ferdabik Porvalds Thoroddsen | 1855-
1921} landfradings, sem var einnig stilic upp 4
milli finanna sem stidu cins og fnaborg G dr
vegjunum prir og prir saman.

Arid 1997 fer svo loksins kona i fyrsta
skipti sem fulleedi ol Feneyia. Stetna (Steinunn
Bjarmaddurir) (£ 1940 vard fyrir valing og var
hiin einnig fyrsti myndbandalistamadurinn
sem syndi frir hisnd Islands, ™ Steina, sem
b § Santa Fe d Ndjo-Mexika, var einn
af frumbkyvidlum myndbandalistarinnar i
Bandarikjunum dsamt eiginmani sinum,
Woody Vasulka, og cinn af stofnendum hins
fraga Kirchen { Eldhas) i Mew York, sem var
eins konar vertvangur fyrir rafrena listskipun
i byrjun drrunda dratugarins, Steina kerdi
fitduleik i aesku og er ponlistin undirtdnninn i
dllum hennar verkum, enda segar hiin ad pad
& tomninn sem visi henni veginn ad myndinni.
wHver mynd hefur sinn cigin tén par sem ég
reyni ad gripa eitthvad fljotandi og lifandi, **

Steina vekur mikid af myndum af
riirtrunii pegar hiin kemur § heimsdknir
til [stands og gerir niriruna idulega ad
vrkisefini cins o hin gerti finnsctmingunni
sem hiin hannadi sérstaklega forie Alvar
Aalroeskilann | Kasmalagdrdunum og nefdi
Orku. Himn breyir skilanim med pvi ad
muila hann svartan og setja spegla & veggina,
notadi sidan frrjd myndvarpa sem vipudu
kraftmiklum ndmirumyndum i jafnming G6ld
sem ftlitldudust | endurvarpi speglanna og
sex hiralara il a0 magna upp hijoaio. Tannig
vikkadi him r¢mid i itk skilanum og tokst ad
gefa dhorfandanum tlfinningu fimir cinstakei
upplifin af sibreytileik tslenskrar ndrir
um leidd og hiin gal honum hlurdeild § eigin
skipunarverki. Verkid, sem er dn upphafs og
endis, tekur fimmtdn mindrur § flutningi og er
siendurtekid.

Tviznngarnir beggia vegna aldamdranna
19949 o 2001 voru undir stjidrn hins kunna
svissmeska simingarstjdra Haralds Szeemanns
(1933-2005), sem var strax stadradinn i ad
koma | gegn velgamiklum breytingum med
ylirskriftina Opid ofar tllu (d"Apertutio) ad
leidarljdsi 4 tvizringnum 1999, Hann vildi
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studla ad drpensiu syningarinnar med fwi ad
stckka rémnid sem var til pmrdda § Arsenale-
svading og afma 6l skil 4 milli mismunandi
aldurshipa listamanna og cinnig 4 milli pekker
og dpekkir.

Eitthvad hlytur ad hafa fanid arskeidis
vardandi fslenska parrikuskipulagid petta
drid pvi Sigurdur Amni Sigurdssen (£1963) var
valinn med adeins priggja minada fyrirvara
il a0 vera fulleri fslands & vieringnum
1999, Hann 1ét pad pi ekki 4 sig £ o syndi
fiosgur splunkung nedlverk og pri dltre, v
innandyra og hid pridja ferir utan skilann.

Nit var pad hvorki rennandi vam né leifirandi
eldrungur sem matto gestum islenska skilans
eins og 4 rizringnum 1997 heldur manngend
nattiira par sem trén sdust ofan fri, dlsnidin

i hringldgud form 4 myndfletinum coa biid
alh umbrevta peim { dleeé. Tréd sem shike cr
hlaticd merkingu og m.a. tiknrenni merkingu
um lifo silft. Alré Sigurdar er aftur & mati
liflaus, enda eru pau frekar yfirskin il a8
rannsaka form, viddir o skugga, rétt cins og
jagrodurinn { malverkunum, sem hann mdlar
med hirffnum pensilstrokum, er fyrirslitour

til adh skodda miguleika milverksins sem midils
og hversu langr er haegt ad komast med
blekkinguna 4 tvividum feti.

Arid 2001 vard Finnbogi Pétursson
(. 1959) fyrir valinu og var pess mi gaeee ad
fulleriinn fengi lengri tima nl undirbanings en
s siddasti.'® Finnbogi gat pess veigna skroppid
til Feneyja og skodad adstedur ddur en hann
hif undirbiningsvinnu ad verking og hefur
hann deskyre i vidtali hvernig hugmyndin ad
innsetningunni kviknadi pegar hann heimsart
Kastalagardana | Feneyjum og horfdi inn i
opinn Alvar Aalta-skilann. ! Verkid, sem fékk
tiriling Diabolus, var hljédverk sem myndadi
sexrin metra 10ng ferhymd gdng sem stddu
i dr skilanum og miokkudu inn i vid. Innst
inni | gongunum var orgelpipa sem gaf fii sér
448 ridk 16n og undir var komid firir hitalara
sem myndadi hinn ton verksins, 61,8 nid,
Samspil elektrdniska ténsins o orgeltonsing
mynidadi sidan 17 rida sveiflu eda tonbil
vonskrattans diabolus in musica® sem verkid
byggdist 4. Um er ad raeda tinbil sem kallast
jafian tritdnus o wengist moa. lenskum
fimmundasting, Med orgelplipunni tengdi
Finnbogi verkid inn § fortidina og skirskotadi
pannig til ségunnar og sér i lagi sbgu mickalda
pegar wonbil tonskrattans var fordamt af
kapolsku kitkjunni. et dkvedna monbil poari
hattulegt, jafnvel didfullegr™ eins og nafnid
gefur til kynna, ot ckki s¢ vitad nikviemlega
af hverju. Iad var pess vegna dilind skondio
0 flytja pennan forbodna ton & peer slodi par
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sem kirkjuvald hinnar kapolsku kirkju var hvad
sterkast. Sjlf gongin, umgjterdin um tdéninn,
voru smidud dr krossvidarplium i einfaldan
hit il ad afvegaleifa ekki gestinn fri hljodinu
sem hreyidi vidd honum pegar hann gekk inn
eftir gingunum og par til hann stidvadi spilfur
Gitblistur orgelpipunnar med nrvery sinni inn
i verkinu. Trannig byggdist verkid i raun upp 4
gagnvirku samspili vid dhorfandann.

Stuttu eftir opnun Feneyjatvizringsins
2001 birtist grein efiir Fritu Rjirk Ingvars-
détrur, piverandi bladamann Morgunbladsins,
um hina opinberu pitrtitko fslendinga i
Fencyjavizringnum. i greininni, sem er
afar upplisandi, gagnrynir hin hardlega
undirbining og verklag vid skipulagningu
tvigeringsins af hilfu menntamailariduneytising
o bendir 4 ymislege sem for Grskeidis
i engslum vid islensku partrikana;
undirbimingsvinnan vid rittriikuna var
ckki sem skyldi, kynningarvinnan var éll i
dlestri, listamadurinn fekk ekki starfslaun
firr en cffir 4, adstodarmenn listamannsins
unit stésef sin meira eda minna { sjdliboda-
vinmu og oprun siningannnar mistokst
algitriega,®® Vidbrogdin vid grein Fridu
ekki 4 sér standa. Fjolmargir nyndlistarmenn
vaku undir gagnrinina, fjidu skodanir
sinar 4 sidum daghladanna og pad firu ad
heyrast raddir um naudsyn pess ad setja
4 stofn kynningarmidseid for islenska
myndlistarmenn. Bjorn Bjarnason, piverandi
menntamilaridherra, svaradi peim dsikunum
sem rdduneynid fekk & heimasidu sinni og §
grein sem birtist | Morgunbladinu drskyrdi
hann adkomu riduneytising ad pvizringnom og
sagdist tilbiiinn til a0 fara yhir alle vinnufedid
vegna Feneyjarvizringsins og laga skipulag
pardikunnars 2! Pad er Ghaett ad segja a8
grein Fridu hafi opnad timabaers umredu um
kynningu 4 slenskri list erlendis.

Effaust var pad engin tilviljun ad
myndlistarnefind mennramilariduncytisins
skyldi velja konu til a8 vera fullorii Islendinga
i wimringnum 20037 Fad var Rard (F 1951)
sem vard fyrir valinu, Par sem undirritud rak ad
sér syningarstjorn Rirdar er efidara ad falla um
pann rvizring 4 hluthassan hire, en pd mid segja
i vid vorum bidar medvitadar um ad efvel
atth ad takast 6l yrdum vid ad breyra mirgum
atridum § undirbiningsferling og lera af peirn
gagneimi sem hafdi birst 4 sidum dagbladanna.

i hafdi pa pegar fest sig § sessi sem
¢in af fremstu listakonum pjodarinnar og var
Ppekke frir verk par sem politisk medvitund
o umhverfissjonarmid voru rikjandi. A
syningunnd Fann dag ... sem hin hélednd
1999 ko andiad hennar & virkjunarmiliom



skt fram og md segya ad par hafi hin 4

vissan hdre lage drisg a0 Archive - endangered
waters-verkinu sem hin gendi sérstaklega firir
Feneyjarvizninginn, Um er ad rieda gagnvirka
filrekniinnsctmingu, eins konar gagnabanka
med) 52 ljdemyndum og hljédi afislenskum
fallvitnum 4 hilendi fslands sem hafa horfid
edta eru § haettu vegna vickjunarframbkvemda,
Varnid vard eins konar tikngerving

firir ndreirruna og vickjanirnar ferir paee
framkvamdir sem setja jafivieg ndttirunnar ir
skordum. v ma segga a0 verkid hafi ekki bara
endurspeglad forgengileik ilverunnar heldur
var pad einnig Sdur 1l nimdrunnar almennt og
hugleiding wm gildi hennar i nadmanom,

Fad veri ad @ Gseiidugan ad relja upp
pau filmidrga atridi sem dunnust vardandi
framkvamdina | kringum tvizringinn | petta
skipticd en § stuttu mdli md segja ad flest
sem var umdeilt & tvizringnum 2001 haf
vend laghern og Ix'n':r atalmargt sem hefdi
berur mite fara. 1 fyrsta skipti § pdotdkusigu
fslendinga voru opinberir adilar vidstaddir
opoun ishenska skilans § Feneyjarvizrningnum;
menntamilaridherra, Tomas Ingi Olrich,
riduncytisstjon menntamdlariduncytisins,
Guomundur Arnason, og Sigridur
Snavarr, sendiberra [slands gagnvart Traliu.
Menntamalaridherra héle redu og opnadi
stningung o um kvildid baud Sigridur
Snxvarr, sendiherra il kvibldverdar til heidurs
islenska listamanninum.

Adur en tvizringnum 2003 lauk var
maesti fulltrid valinn svo hann gaed fand l
Feneyja, skodad skilann, sininguna og alla
adbsreid. Aftur vard kona fyric valing, Gabriela
Fridrksdontir (£ 1971 ), og var hiin 4 yngsti
fulltriinn sem hafidi hilotd pann heidur ad
wera valinn & Fenevjatvizringinn.™ Gabricla
breviri skilanum § cins konar Jikama® eda
innsetningu par sem dhorfandinn gekk inn i
hennar eigin hugarheim par sem kristludust
flest pau vidfangsefni og peir midlar sem
hiin hafdhi unnid med fram ad pvi; milverk,
teikningar, skillpuirar, tonlist og nyndbdnd.
Titill verksins, Versations,/Tetralogia, visar
i hina Griskrenu samraduhefd islendinga
o myndbandin fogur voro nefnd efir
hofuddetunum; sudur, vestur, nordur (3
austur. Hvert myndband er sérheimur par
sem fvinnast saman sicrealiskar uppdkomur,
furduverur, tiknheimur trotspila og alls konar
hugarfostur sem Gabricla vann i samvinnu vid
arval afefnilegu listafolki par sem hver og einn
lagh sint o sina haefileika af mirkum. Med
Versations,/Tetralogia skyggnist Gabricla inn
i skiimaskot mannshugans, kannar rakmiirk
tilfinninganna, Gallar um endurfedingu og

daudia o nar ad galdra fram fegurdina i
ljoleikanum,

Kynningormidsiad islenskrar
myndlistar Illwraash-:ﬁmhm'rd
viaringsins og Finnar yfirtaka Alvar
Mlhrﬂkmn

Vit opnun tvizringsins 2005 heyrdist ord-
rémur um ad Finnar hefu ekki § hyggjo ad
endumija leigusamninginn vid lslending i
Alvar Aalto-skilanum. POt margar gagnrynis-
raddir hafi verid 4 lofti um skilann medal
islenskra listamanna | gegnum drin urdu sumir
sdrir pvi peir vissi ady hédan § frd yrdi ad leigja
hisnadi 4t i ba ef [slendingar etiudn a0
halda parndiko sinni dfram, Adeir litu & pad
sem godan kost o dskorun um breviingar til
batnadar.

Einnig var biid ad taka dkvGrdun um
adl fera alla framkvaemdastjdrn vandandi
tviringinn Gr mennamalariduneyrinu yiir
i hendur nistofnadar Kynningarmidstodvar
islenskrar myndlistar, CLA, og skyidi
forstidumadur hennar, Christian Schoen (£
1970} hafa umsjin med framkvaemd naestu
tvizringa.* Stofnad var priggja manna fagrad
sem samanstod af forstddumanni og tveimur
medlimum stjdrmar, sem budu sidan § hopinn
med sér tveimur utanadkomandi fgmdnnum
til adh velja naesta fulltria Feneyjarvizringsins.
N var loksins komin si umgjoed | kringum
pennan mikilvaega myndlistarvidburd sem
islenski listaheimurinn hat@i bedid efir i
midkrg dr og voru ventingarmar miklar. Iad
verdur pé ad segjast ad pessum dfanga var
nad fyrir nlstilli umredunnar sem skapadisc
i kringum wvizringinn 2001 og allrar peirrar
protlausy vinno sem dralmarge flk hafdi innt
af hends vidd undanfarna tvizringa og oft |
algjtirr spilfbodavinme. Pessi nifa fimm manna
syningarmemd Kynningarmidstdvarinnar
valdi Sreingrim Evijord (£ 1954 ) 6l
ad vera naest fullerii og vand hann par
med fyrstur slendinga nl ad sina utan
adalsyningarsvaedising | Kastalagtrdunum
o fyrstur til a0 njota pess ad hafa pennan
faglega ramma { kringum verkefnid scm
Eynningarmidstiidin hafdi kost 4 ad skapa,

Skilinn sem CIA leigdi ferir syminguna var
teplega 200 fermetra rimi i Palazzo Michicl
dal Brusa, hallarbyggingu frd 14, 6ld sem stod
vidd adalsikidh, Canal Grande, og Strada Nova,
cina af helstu verslunargiitum Fencyjabia.
Frad) var pess vegna audvelr fyrir gesti ad finna
islenska skilann og handhaegt a0 auglisa
syminguna med bordum framan & byggingunni
sem allir siv sem Jeid drro um Canal Grande.
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Stningarrymid i pessari gombu holl var po ckki
audvelt vidureignar og potti naudsynlegt ad
sctja upp sérstakan grndarstrikedr il a8 sining
Steingrims fengl notid sin § hrio rymin.

Tdhnn syningarinnar var strax sleginn
med ttlinum, Léian er komin, sem visadi
badi § vorbodann ljifa og tengsl pjddarinnar
it nartarana, ot Seeingrmur hafi
snemma byrjad ad vinna 4 forsendum
hugmyndalistar hefur hann alleaf verid hallur
undir lfinningalega thiningu og like o
Birgir Andrésson rdkst hann gjaman 4 vid hid
ohdndlanlega op stadbundmna (lokal) i islensku
Ppidkdarsilinni,

Syning hans | Feneyjum samanstdd af
fiartdn splfstedum verkum Gr mismumandi
mitlum sem filludu 4 einn eda annan
hdtt um pjddarimyndina, tilurd hennar og
menningararfinn. Ldan braedd § brons, dsinileg
huldukind i gendi, madel af hisi Benedikts
Grimdal, Camera Obscura-myndavél ar
morgunkomspikkum, ljosmyndir teknar 4
Fingvillum, trollslegar verur, umberdarskilt
o ljif winlist lafar Arnalds sem dmar af
mvndbandi. Mg pessara verka urdu til
eftir vidhndl vid hina og pessa einstaklinga og
hefir Steingrimur idulega tjad sig um hyversu
mikilvacgt pad s& fyrir hann ad skdpunarferlid
sjalft geti ordid ad lstrenum efnivid | verkum
hans, Undir nidn kraumadi i pessum pjddlegu
minnum tilvisun § vestraena heimsmynd og
gagnryni 4 alpjodavedingu.

Rétr adur en simingu Steingrims lauk
wvar naesti fullendi valing af syningarmefind
Eynningarmidstidvarinnar og vand Ragnar
Kjartansson (£, 1976 ferir valinu.** Pot
Ragnar vaeri ungur ad drum, yngst fulleriinn
fram til pessa, dtth hann ad baki fidlbreytilegan
fieril og var ordinng pekkeur fyrie giiminga
o vinau sina | margvislega midla; tdnlist,
mymdbind, mdlverk og skilprir. Hann hafii
i pegar haldid) siningar vida um heim og
var kominn med pessi alpodlegu tengsl sem
eru afar mikilvag frir pann sem tekuor pett i
wvizringnum. Enginn islenskur listamadur sem
hefur farid & eviennginn hefur fengd jafnmikic
fit til verksins, enginn hefur fengid jafnmikinn
studning, op enginn hafdi fengid slika umgjtind
i kringum framkvemding cins og Ragnar fékk.

Ragnar gerdi tviskipt verk sem hann
kallai The End eda Endalokin og hefur
hann st pyi hvernig hogmyndin ad verkinu
kviknadi 4 sama tima og hrunid vand 4
fslandi, § lok september 2008 Annar
Iluri verksins samanstad af vidamikilli
myndbandainnsetningu par sem Ragnar
sjdlfur og Davidd e Jansson spiludu saman
sveitatonlist | xgifgru nmhverfi kanadisku
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Kletrafiallanna. { hinum hlutanum var hann
med opna vinnustofu par sem hann miladi
sama modelid dag eftir dag eda allan pann
tima sem Feneyjarviznngurinn stod viir,

pue. miima sex manudi, Modelid var Pill
Haukur Bjtimsson myndlistarmadur og
vinur Ragnars og var hlutverk hans fédlgid

i pvi ad kledast svareri speedo-sundskilu
mied) gulr rind, revkja og drekka bjor
medan hann sax fyrir. Like og hji Steingrimi
Eytjir og Gabriclu Fridriksddttur skipti
skivpunarfertit) sjalft miklu mali fyrir Ragnar
sem reyndi parna 4 mirg polrf og kastadi

sér blint i sjoinn med pad hvert hann var

ad fara. Pessi leikrena uppstilling malarans
og madelsins vidd vamsbord Canal Grande,
andstadurnar & milli snavipakinna Klettafjalla
og gonddla Feneyjaborgar, timinn sem leid

i take vid ad bjorfliskumnar temdust og
mdlverkin sem hrigudust upp i pessu hria
forna remi; alle studladi perta ad pai ad gera
andrimsloft islenska skilans framandlege

en pd kunnuglegt, rétt cins og gengid ven
inn § malverk fri rémantiska timanum,
Ragnar leikur sér med hlutverk og imynd
Hstamannsins, samband hans vid listaverkid
o dhorfandann sem upplific pad. Hvort

sem Endalokin fela i sér endalok peirra
uppgangstima sem fslenska pjodin upplifdi,
endalok dkveding hugarfars eda einhver
Gnnur endalok binda pau ekl endahnit a
patrtkustgy [stendinga | Fenevjatvienngnum
pvi siningarnefnd Kynningarmidstodvannnar
er bitin ad velja listamennina Libiu Castro og
Olar Olafsson il a0 syna ferir hind Ishands 4
Feneyjatvizringnum drid 2011.%
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Loubey Helgadéttic

Icelanders at the Venice Biennale

50 years of Teelandic art ar the Venice Biennale
provides the first opportunity to view the
works of artists who have participated in the
Bienmale, gathered together in one place,

and o evaluate the development and changes
which have raken place since Ieelanders first
went 1o Venice, The exhibition does not
include all the works shown by the artists,

as many works were sold 1o foreign buyers,
some proved untraccable, and others have
not survived. Many people, no doubt, will ask
on what grounds artists have been chosen to
participate: is it simply a matter of the zeitgeist,
or the dominant Ieclandic trends of cach
time? Did selections reflect developments in
the international art world? The answers 1o
these questions are not simple, as many and
complex factors are at work, as always when
government bodies interact with the ars, Bur
the crucial point is that the artist picked to
represent Ieeland at the Venice Biennale in
the relevant year is above all a representative
of the leelandic nation, and that the Biennale
is the only official presentation of leeland art
abroad. The sense of responsibility that is a
consequence of being selected may play some
part in the fact that many of the representatives
waork, consciously or unconsciously, with
themes relating to the leelandic heritage

and nature, because the participation is also,
of course, & matter of national pride, and
competition for the Golden Lion prize.

The beginning

La Biennale di Venczia or the Venice Biennale,
scametimes called the *Exhibition of the
exhibirinns,™ is the oldest of the biennales, and
one of the world’s most important art events.
The exhibition compriscs shows mn national
pavilions at the main Bicnnale site, the Giardini

del Castello park, and in rented premises
around the city, together with independent
shows organised by Biennale management,
which reflect the larest trends and movements
in art. Fach nation chooses a representative for
its pqvilinn;, while each Biennale has a certain
theme, nations are free with regard to chuice
of artists and what they show. Those who

are familiar with the Venice Bicnnale are well
aware what an honour itis for an artist o be
selected; and ifanyone should be in doubt, it
is enough to glance through the catalogues of
past years, to see many of the biggest names in
the art world brought together in Venice.

The history of the Biennale goes back
as far as 1893, when a group of artists and
city councillors met at the Café Flonan on St
Mark’s Square in Venice, and came up with the
brilliant idea of holding an art show o mark
the silver wedding anniversary of King Umber-
to and his wife Margherita of Savoy. The first
exhibition was held in 1895; in the meanume,
a decision had been made that the exhibition
would be a major international show, to be
held every other year. A pavilion was built for
the event in the Giardini del Castello, and in
due course it became the Iralian pavilion, as it
remains tixday. The title Bicnnale was invented
for the exhibiton, which was attended by over
200,000 people.!

The early Biennales followed the model
of the French salons. The majority of artists
were Inalian, along with some Hungarians and
Austrians, As the vears passed, works by such
artists as Jean-Frangois Miller (1814-1875),
Jean-Bapriste Corot (1796-1875) and Auguste
Rodin ( 1840-1917) were seen at the Riennale,
and in 1920 a retrospective of the works of
Paul Cézanne was held. In 1907 a decision
was made ro build pavilions in the park for
individual nations, and seven were completed



befure the outbreak of World War I in 1914,
The first was the Belgian pavilion, followed by
the British, German and Tralian, and shortly
afterwards the French and Swedish pavilions.
The Swedish pavilion soon passed to the Neth-
erlands; it was destroyed in 1954, and replaced
by a new pavilion designed by Dutch architect
Gerrit Thomas Rictveld ( 1888-1964). Two
years laver Alvar Aalto (1898-1976) designed
a pavilion for Finland, which was transported
in kit form from Helsinki and assembled in the
park, as a temporary structure to be used uniil
the Nordic pavilion should be ready, In 1962,
a Swedish /Finnish/Norwegian pavilion,
designed by Norwegian architect Sverre Fehn
(1924-2009) was opened; this is regarded by
many as the most beauriful of the national pa-
vilions, although it has often proved problem-
atical for the artists exhibiting there.

lcelanders at the Biennale

Icelanders did not participate in the Biennale
until 1960, when two highly-respected
leelandic artists, painter Jéhannes Sveinsson
Kjarval { 1885-1972) and sculpror Asmundur
Sveinsson (18931981}, were selected to
represent their country at the thirticth
Biennale.

At that fime participating countries
numbered 33, As leeland had no pavilion of
s o, the artists were allocated an exhibition
space 24 metres long, in gallery no. 42 of the
[talian pavilion, between Pormugal and Peru.
According o a press release from the Teelandic
Mintstry of Education and Cualiure in May
1960, “at the request of the Ministry of Edu-
canion and Culture, and after consaltation with
the Ieelandic Education and Culture Board,
the works to be exhibited have been chosen by
D, Selma Jonsdoatir, director of the Maticnal
Gallery of leeland, and the board of FIM (the
Society of Icelandic Arvists): artists Sigurdur
Sigurdsson {chairman ), Hjorleifur Sigurdsson
and Valryr Pénurssan. Alpingi [parliament]
contributed funding for the exhibiton, ™

Ten paintings by Kjarval and three metal
sculptures by Asmundur Sveinsson were se-
lected. Birgir Thodacius, permanent secretary
at the Ministry of Education and Culture,
wrote the catalogue weat; be had negotiated
with Biennale management about Iceland’s
possible participation.

It is easy to pur oneself in the place of
the selection committee who opted o send
Kjarval and Asmundur Sveinsson to Venice;
both enjoyed grear popularity in Ieeland, and
had been pioneers of Teelandic art, It is more

difficult, however, to judge their place in an in-
ternational context, and thus the question may
be asked, whether selecting these two artists
was an anachronism. At thar time in Europe
the focus was on art informel, a5 witness the
prizes awarded to Jean Faurrier (1898- 1964
Jand Hans Hartung ( 1904-89), In thar vear
Pierre Alechinsky (1927- ) showed his work
in the Belgian pavilion. One wonders whether
it wenild have been more appropriate 1o send
abstract artists Svavar Gudnason { 1909-88 )
and Porvaldur Skilason (1906-84), who did
not in fact go to Venice until 1972,

Few Icelanders saw that first exhibition.
Mo photographs are known to exist, and the
artists’ work received no official back-up, as
opera-singer Eggert Stefinsson wrote at the
time: “Ir was ar the opening of the exhibition
that 1 first noticed that there was no Teelandic
ambassador, consul or vice-consul present. All
other countries have at least sent someone to
represent their nation, and thus to honour the
artists whose work is shown, and in that way 1o
express their gratiude 1o Venice,™

Kjarval's ten paintings, from different pe-
riods of his carcer, gave 4 good overview of his
oeuvre, They included impressive landscapes,
Féllnud blom/ Faded Flowers (¢. 19551, Pad er
gaman ad lifa /Toie de Vivre {1946} and wild
fantasies such as Fornar slidic £ Ancient Tracks
(1943} and Islandslag ( Hyvassirgljiifur) /lce-
landic Melody { 1949-59), in which human
figures or supernatural beings from folklore
emerge from the picture plane, or blend
into the landscape. Asmundur Sveinsson, on
the other hand, showed three recent iron
sculptures: Samhbljomur hnattanna,/The Music
of the Spheres {1959, Piodlag/Folk Song
(1960} and P gafst mér ad drekka,Ye Gave
Me Drink (1960}, He had started 1o work in
iron some vears carlier; the materfal plaved
an important role in changes he made 1o his
working methods, and his formal language
evolved increasingly towards the abstract. In
the works he showed in Venice, the emphasis
was on geometrical forms, the line and is
interaction with the space, He also made use of
avariety of objets trouvés, such as bits of pipe
and serap metal, which he cut or sawed.

The year 1964 was a turning-point in
the history of the Biennale, when American
Pop artist Robert Rauschenbeng (1925-
2008 ) was awarded the Golden Lion for his
wark, displayed in the American pavilion.
Thar decision of the international awards
committee, after heated debate, cansed
a sensation. [t was not only a question of
granting recognition to a talented young artist;



Europe was acknowledging the importance of
American Pop art, and thus the focus of the
art world shifted from Europe to the USA. In
that same year gallerists Leo Castelli { 1907-99)
and lleana Sonnabend (1914-2007) organ-
ised a fringe show at the Biennale of work by
other leading Pop artists, This led to Pop art
monopolising the attention of critics, leaving,
other Biennale events in the shade that year.

At the 1966 Biennale, kinetic art plaved a
major role, along with all kinds of works with
visual stimulus, Following the student unrest
in Pans in the spring of 1968, the Biennale that
year was characterised by political actions and
chaos: planned retrospectives, for instance, did
not even open., Unril thar time the emphasis
had been on established, recognised artists, bur
now a decision was made to abandon all one-
man shows and *tribute™ exhibitions; instead
the emphasis would be on themaric shows
which would focus on socil issues, Awarding
of prizes was also abandoned.

Mot until 1972 was Iceland again
represented in Venice. On this occasion the
Ministry of Education and Culture selected
twir pioneers of the abstrace, Svavar Gudnason
(1909-88) and Forvaldur Skilason | 1906-84),

Both artists were worthy represenratives
of abstract are, eachin his own way. They had
been influential mrailblazers in contemporary
leelandic art. They had broughe fresh new
ideas into the art world of Revkjavik, both be-
ing of the first generation of [celandic artist to
be in step with European trends,

Om this occasion the artists received
rather more suppart than before. They were
allocated a grant 1o travel 1o Venice to hang the
exhibition and learn about Ttalian are. Sigurdur
Sigurdsson, then chair of FIM (the Society
of leelandic Artists ), accompanied them to
Venice. They shared a pavilion with Norway
and Sweden, where they showed seven paine-
ings each, Svavar Gudnason showed mainly
works from the 1940s: Iihnd.-thgf]uchnd's
Melody (1944 ), Ofstzkismadurinn/The
Fanatic ( 1945 ), Gullfjoll / Golden Mountains
{1946}, 561§ hvirtli /Sun in a Vortex (1946),
Studlaberg /Columnar Basalt (1949), He also
included one piece from the 1950s, Hamfugl /
Frosthird ( 1955-6), and just one new work,
Flambeau, Blys, Kyndill (1967 ). Porvaldur
Skitlason, on the contrary, opted to show anly
new pieces fram 1968-71, such as Haustfugl /
Autumn Bird (1970} and Bylgjur/ Thawing
(1969),

Although their work is so different, both
artists have strong references to nature, which
they reconfigure in the forms, colours or titles

of their works, Porvaldur Skilason’s approach
to art was logical, as witness his works where
floating triangular forms, pointed arrows and
curved lines undulate over the picture plane,
ereating tension and awakening expectations of
cosmic dimensions, rhythm and speed. Svavar
Gudnason’s approach was more emotional,
emphasising fecling and expression, as the
expressionists did, and displayed seriking
boldness in his palette, The pleces he ook to
the RBiennale are among his best works; twa

of them had been shown at a groundbreak-
ing show at Listamannaskilinn in Reykjavik in
1945.

SigurBur Gudmundsson invited lo
be part of international shew 72-74

Tceland was absent from the Biennale for some
vears after 1972; it is not clear whether this
was a function of the changes 1o the Bien-

nale which had taken place in 1968, or other
factors. The 1974 Bicnnale was deemed a
failure, and a decision was made to make radi-
cal changes for the 1976 event, for instance by
including more avant-garde work, It was at this
point that Sigurdur Gudmundsson (b, 1942)
was invited 1o take part in an international
exhibition, 72-76, one of the fringe ¢venrs
held in connection with the Biennale.* Held on
old industrial premises, Cantieri Navali on the
island of Giudecca, 72-76 aimed to provide an
insight into the diverse expenmentation which
had taken place in the international art world
since 1972, The exhibition was curated by Olle
Granath (b, 1940), art critic of the Swedish
newspaper Dagens Nyheter, later director of
Moderna Muscer in Stockholm, Also on the
selection committee was Swedish art historian
Pontus Hultén (1924-2006), who had recently
been appointed director of the Centre Geornges
Pompidou in Paris. It is probable thar Ponrus
Huleén first became acquainred with Sigurdur
Gudmundsson’s work at the exhibition in Ven-
ice; this led oan invitation 1o Sigundur, along
with three other Ieelandic artists ~ Hreinn
Fridfinnsson (b, 1943, Kristjin Gudmunds-
son (b, 1941 ) and INedur Ben Sveinsson (b,
1945) = to show their work at the Centre
Georges Pompidou when it opened in January
1977, The exhibition, ¢a va? ¢a va : 4 constats
islandais, played an important role in establish-
ing these artists in mainland Europe.

The view has been expressed that the
72-76 exhibition was a precursor of the Aperto
show, which was to become one of the Bien-
nale’s most popular features.

Sigurdur Gudmundsson showed nine




photographs in 72-76, which he termed sculp-
tures or Situations; they show the artist himself
in a variety of amusing, witty or bizarre situa-
tions, often relating vo evervday life, He may
be seen walking along a pavement, hands in
pockets, wearing a Pinocchio nose (Untitled,
1974); leaning at an angle parallel to a post
stuck into ochre-coloured sand, with the ho-
rion in the background (Study for Homzon,
1975}, or kneeling on a damp pavement with
his head under a paving-slab { Event, 1976).
Sigurdur continued to work on the Situations
series until 1982, and few can doubt that these
are among his most important works; and it is
no coincidence that, at the dme of writing, the
works are listed in shows all around the world,

The Mordic countrias invite lceland in

Artists rarely show their work more than once
at the Venice Biennale, But that is the case with
Stgurdur Gudmundsson, who was invited by
the Nordic exhibition committee 1o show his
work at the 1978 Biennale, along with Swedish
and Finnish artists, in the shared Norweggian /
Swedish/Finnish pavilion. The exhibition re-
ceived funding from the Icelandic Ministry of
Education and Culture. Onee again Sigurdur
showed photographs from the Situations se-
ries, such as Rendez-vous (1976], Statement
(1977 ), Bow (1977}, Short Discovery (1977)
and more, After the 1979 Biennale, a travelling
exhibition by the Nordic participants was or-
ganised with funding from the Nordic Culture
Fund; it came 1o Ejarvalsstadic in Reykjavik in
the autumn of 1979,

In 1980 the first Aperto show was or-
ganksed by Tralian art historian Achille Bonito
Oliva (b, 1939) and Swiss curator Harald Szec-
mann { 1933-2005) at the old salt warchouses,
Magazzini del Sale alle Zartere. The objective
wan to showcase voung avant-garde artists,
new discoveries and experimental art. And for
the first time in the history of the Bicnnale,
architecture was granted separate status, under
architect Panlo Portogehesi, who organ-
ised an architectural exhibition at Corderia

Onee again the Nordic countries selected
an leelandic participant, offering Magniis
Pilsson (b, 1929) exhibition space in the
Danish pavilion, which was one of the oldest.
He showed his work alongside Danish artists
Bitsen Norgaard (b, 1947) and Per Kirkeby (b.

1938}, Magnis was allocated a space inrended
for graphic art —a long, rather narrow space,
with which he was not entirely happy. He felt
sidelined.*

At that nime Magnos Pilsson was working
extensively in plaster of Paris. He often made
plaster casts of immaterial phenomena or
emaotions, and all the works he took to Venice
were three-dimensional pieces in plaster and
epoxy resin, Most were inspired by the idea of
apposites, and positive and negative reality:
the artist saw each phenomenon as having a
positive value vis-3-vis other phenomena and
its surroundings, which had a negative value.
A good example of Magnus® approach to the
opposite of material reality, space and time
is his Hviskur,/Whisper or pad sem Nefertiti
hvisladi ad Alexander mikla Swhat Nefertiti
whispered o Alexander the Grear. The work is
4 “cast™ of the whisper, achieved by counter-
posing busts of these two famous personages,
micasuring out the space between Neferriti's
mouth and Alexander's ear, then putting into
tangible form the space and sound berween the
whispering mouth and the listening ear,

Magnis Pilsson showed his works on a
long table he had built for the purpose, with
the exception of Sekindurnar par al Sikor-
skypwrlan lendir/The seconds before the
Sikorsky helicopter lands { 1976), which wais
displayed on the lawn in front of the pavilion:
it shows the gap between a runway and the
undercarriage of an helicopter about to land
o it. Together with students at the Teeland
School of Arts and Crafts (now leeland Acad-
emy of the Arts), Magnis prepared a book
which was presented as a catalogue: Bok um
hak og fleir /A Book about a Book and other
things, Funding for Magnis® participation in
the Riennale was contributed by the Culture
and Education Board and the Ministry of
Culture and Education.

Those who had invited Magnis Pilsson
tor the Biennale asked him to select the next
leelandic representative, and he nominaved
Jém Gunnar Arnason ( 1931-89) and Kristjan
Gudnmundsson.

In a radio interview on 17 October 1980,
shortly afier the end of the Biennale, Magnus
Piilsson clearly states his desire to see Ieeland as
a regular participant in the Biennale, Andin a
lerter to Birgir Thorlacius, permanent secretary
at the Ministry of Education and Culture, whio
was lobbwying for leeland to become a fully-
fedged participant in the Biennale, instead
of a guest of the other Nordic nations, he
suggested the possibility of leasing the Finnish
pavilion designed by Alvar Aalio, no longer
being used by Finland, which was leased o
Portugal. He pointed out that it was unlikely
that the pavilion could be feased before the
1982 Biennale, but thar it should be available
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for 1984, and after thar.”

As the pavilion was unavailable for 1982,
on that occasion the leelanders had to settle
for a tempaorary pavilion at the Biennale,
shared with artists from several other coun-
tries, The pavilion was not fully built when Jon
Gunnar and Knstjin arrived in Venice, and
remained incomplete ar the press opening; the
artists thus missed an important opportunity
for publicity.

Jén Gunnar showed the works Cosmos
and Gravity, The former is a mirrorpiece on
the floor, comprising 32 circular mirrors, and
over each mirror, suspended on near-invisible
thread, beach pebbles, cach of which has a
mirror recessed invo it. The constant motion af
the pebbles, and the reflection back and among
the mirrors, lends the work cosmic dimensions,
and widens the space. Gravity is a mural work
of similar nature, in which the stones hang in
front of wall-mounted steel mirrors, counter-
balancing the floor-work. Kiistjin oo showed
wicks with implications of eternity and the
cosmic, as they all addressed themes of ime
and opposites, He showed a series which he
called Lengsta nott | Feneyjum,/The Longest
Might in Venice, in which each line drvwn is
used as a unit of measurement, signifving ong
minute of the night. In Lengsta note & Islandi/
The Longest Night in Ieeland he gives visible
form to the time it takes for the night o pass,
by establishing a certain unit of measurement
fir an hour of time, which is then mulpliecd
until the correct length is achieved. The resule
is a dark piece nearly 11 metres in length,
Kristjin’s other works ar the Biennale, Lengsta
nott & Traliv/The Longest Night in Ttaly, Stysti
dagur d [slandi #The Shorrest Day in leeland,
and Srysti dagur [raliu/The Shortest Day in
Italy, were all based on the same fundamental
concept and form of expression. Kristjin also
showed Minadarmadn /Tum of the Month, a
short picce of Bmm film, showing the moment
when the month of March became the month
ol April.

In that same vear Dicter Roch ( 1930+
1998 represented Switzerland, showing in
the Swiss pavilion. Roth lived for some years in
Teeland, and was influential in Teelandic art.

Iceland moves info the
Alvar Aaclio pavilion

In 1984 Iceland finally acquired its own
pavilion at the Riennale, by an agreement with
Finland to lease the little blue wooden pavilion
designed by Finnish architect Alvar Aalto,
Although the pavilion was much criticised by
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artists, who regarded it as severely deficient
and hardly usable as an exhibiton space, it
must be said that the excellent locanion of the
pavilion, adjacent to the main entrance to the
Bicnmale park, and near the Tralian pavilion,
means that this deligheful livtle pavilion always
ATTFACTS ATTCTITION,

A vear carlicr the Ministry of Education
and Culture had appointed an art board 1o
prepare for participation in the Bicnnale
and other international shows, The board
comprised three artists: Einar Hikonamson
{b. 1945, chair}, J6hannes |ohannesson {1921 -
981, and Magnis Pilsson, It fell to them o
select the first formal representative of the
country at the Biennale, to be presented in an
leelandic pavilion for the first time; they picked
Enstpin Davidsson (b, 1917). Guinar Kvaran
{b.1955) was appointed 1o curate, and he went
on to manage leelandic participation in the
following three Riennales.

The selection of Kristjin Davidsson,
who was nearly 70 and one of leeland’s most
respected arists, was no surprise. He was
one of the pioneers who had opened up new
depths in leelandic painting, and one of the
dominant exponents of art informel, which
emphasised unrestrained expression and lvrical
imagery. Kristjin took nincteen paintings
o Venice, but showed anly thirteen, as the
pavilion could not well accommodate more.
The oldest prece was from 1968, and the
larest were from 1983, most of them with
clear references to nature, often the seashore,
where the artist expresses the rhythm of colour
and form with brushstrokes so pregnant with
emotion, so powerful, thar the observer all but
hear the erashing of the waves at the foot of
the cliffs. The paintings all had the same title:
Fladarmal /Water’s Edge. Interspersed were
paintings which verged on the abstrace, such
as Kommoda | Halmstad /Chest of Drawers in
Halmstad (1971 ), Tveir 4 ferd,/ Two Together
(1976) and Morgunstund /Moming (19771,
Interestingly, Jean Dubuffet showed his work
in the French pavilion that year; be had long
been one of Krstjin's favourite artists, and a
pewerful inflisence on him in the eardy years of
his career.

But, although Knstjin was one of
leeland’s most important artists, and although
the show was good, and it was received
appropriately in every way, it was clear that
more was needed, if Teelandic art was to attract
attenticn in Vemice, Gunnar Kvaran realised at
once thar networking with the international art
world was a fundamental requirement, if the
Icelandic pavilion was to receive the attention




it deserved, Hence it was important ro select
artists who already had an international
reputation. He proposed to the Riennale
committee that Ered (b, 1932) should be
selected for the nexe Biennale; he was known
fior s art in Europe, and without doubt the
best-known of all Icelandic artisis.*

Errds proposed showing only paintings
from the scape series, and he himself designed
the catalogue, which included an essay by
French art historian Jean Hubert Martin - who
held the Famous groundbreaking exhibition
Les Magiciens de la Terre,/Magicians of Earth
in Paris three vears later.

Erry had, in fact, been involved in the
Biennale before, when he took part in the
exhibition Anti-Proces 3, organised by Alain
louftray (b. 1928) and 1. J. Lebel (b.1936)
in Venice on 5-30 June 1961; in addition, at
the 1962 Ricnnale he distributed a manifesto,
Mecanismo, mécanifeste, in which he stated his
personal interpretation of life- and are-forms
vig--vis the mechanical,

Errd's scape paintings are among his
best, and best-known. His show at the
Biennale was well-received, and succeeded
in establishing the Teelandic pavilion on the
international map. The abundance which
rypifies most of Errd’s works is nowhere better
excmplified than in the scape pieces, in which
the armangement of diverse themes is always
carefully considered, every detail matters, and
the densely-packed forms seems 1o dissolve
into the infinite. Errd showed seven scapes,
painted berween 1974 and 1986, including the
famous Fishscape (1974 ), Birdscape (1979)
and Cidelescape (1982,

The Biennale committee had now
decided ro revive the Golden Lion, and prizes
wiere awarded for the first ime since 1968,
Some maintained that the resurrection of the
Golden Lion was a backward step, while others
saw it as a sign of the strong position of the
Biennale, which was establishing itelf vet more
firmly by this means, A jury was appainted, and
three prizes were awarded: the International
Prize for the best artist; a prize for the best
national participation; and a prize 1o the best
young artise (under 407,

Following the success of the leelandic
pavilion at the 1986 Biennale, Gunmar Orn
Gunnarsson | 1946-2008) was selected 1o go
to the Biennale in 1988; this was partly due
to the artist's recently-concluded contract
with the Achim Miller Gallery in New York,
which represented many well-known artist and
had a strong position in the international art
world, Einar Hikonarson withdrew from the

leelandic selection board, and Gunnar Kvaran
ook over as chair®

When Guninar Orn was selected for
the Biennale, he was well-established in the
leelandic art world, and had been called “the
new spark of hope for Icelandic art.™ Atan
carly stage of his carcer he opred for figurative
imagery, and he was one of the advocates of
the “New Painting™ { Neo- Expressionism ).
Man is at the centre of all Gunnar®s work,
often in close conjuncrion with nature, and
in many of his paintings transfigured beings
arve seen, male or female, with a human body
and a snake-like head. The snake or serpent is
arecurrent theme in his work ar that time -
whether reflecting the need 1o relate to ancient
origins, or smply an expression of the bestial
in human nature. Gunnar took four sculptures
and 14 paintings to Venice, all from 1987 -8,
Skildio,/The Poer (19587 ) was purchased by
Moderna Muscet in Stockhaolm.

In 1990 Helgt Porgils Fritionsson
(b 1953) was selected." He had a contract
with an Italian gallery, was well connected in
the Italian ary world, and was a pioneer of the
New Painting ( Neo-Expressionism ). At this
point his imagery had evolved from the raw,
funny, often absurd works of the carly 19805,
into a more refined visual world imbued with
mythology and symbalism, in which stately
naked human figures, animals and fantastical
beasts floared in a picture space which
transcended all time, and was of another world.,
He showed ten paintings, all from 1989-90,
which address the existential quandary of
misdern man and his complex relationship with
nature.

The 1990 Biennale was not a success;
somie went so faras o call it ®an utter fiasco.”
Italian art eritic Achille Bonito Oliva was
brought in to run the 1993 Biennale, which
was held over from 1992 5o that the centenary
of the Biennale could be marked in 1995,

Group exhibitions at the 1993 Biennale
were based on the theme Cardinal Points
of the Arts, Curator Achille Bonito Oliva
wished in this way to draw attention to the
intermational nature ofare; he also asked the
representatives of the participating countries
o make their own contribution, by i:vl'l':'ring
pavilion space 1o artsts from countrics which
had no pavilion of their own. Some national
curators complied with Oliva’s request, while
others dismissed it as absurd. This was the first
occasion when an attempt was made 1o change
the national-pavilion armngement,

After the 1990 Bicnnale, the Natonal
Gallery of leeland was allocated to supervise
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leclandic representation at the Biennale, in
collaboration with the Ministry of Education
and Culture. Bera Nordal, director of the
Gallery ar that time, chaired a committee to
select the next Teelandic representative, and
Hreinn Fridfinnsson and Jdhann Evfells (b,
1923) were nominated."? Both had recently
held retrospectives, and each had a long

and distinguished carcer. They were both
living abroad, Hreinn in Amsterdam and
Jéhann in the USA, but they maintained their
connections with Ieelandic art. Although
Johann was producing works in the abstract-
expressionist mode, he had ideological

tics to the artists who established SUM
(Young Artists’ Federation ) in 1965. Hreinn
Frdfinnsson was one of the founding members
of SUM. Outside the pavilion, [éhann showed
three sculptures comprising geometrical forms,
which were based on his experimental work
on the nature and qualitics of marerials, Using
different metals - aluminium, iron, copper -
which he melted or welded, he brought out
diverse qualities in the metals. The rough
surface of his sculptures was reminiscent of
solidified lava, or stone cairns, At this time
Tahann had started using nature itself as a
masdel fior his works, which he permitted

10 be shaped by chance. In that context he
developed a philosophical approach to art,

wia a theory he called receprualism, where

the abjective is to achieve a merging, where
weightlessness, time and space are accepted,
and all permanence aind perfectionism are
rejected,

Time and chance, which are so central 1o
hann®s art, are also to be found in Hreinn's
works; vet these counterbalanced in a sense
Jéhann's rough-hewn sculprures in Venice,
Inside the pavilion Hreinn showed six works,
all mixed-media, ereating a lyrical, refined,
almost fragile impression, The oldest work on
display was House Project (1974, one of the
artist’s best-known works. The *house™ of the
project was built in the Kapelluhraun lava ficld,
and dedicated to S6lon Gudmundsson ( 1860-
1931 of Shinkariki, a renowned eccentric,

It was a house turmed inside-out: everything
normally indoors was on the outside, while
the interior was clad in corrugated iron, a
wraditional material for the exterior of wooden
buildings. While the house was small in size,
it reflected an ambitious idea: that the house
encompassed the whole world, except for
the few square metres within its walls. The
house, gradually falling prey to the forces of
nature, was photographed extensively; today
sintecn photographs, and explanatory texts

abour the House Project, comprise the work
ofart that Hreinn exhibits, At the Bicnnale
he alst showed works made from objets
rrouvés, such as Hall /Palace { 1990), made
of scraps of chicken-wire mounted on the
wall, Gridtarstadur,/ Sanctuary (1989-92), a
readymade cardboard box, and Song (1992~
2000, a series of eight photographs where
bright curved lines signify the rhvthm of the
music, against a dark-blue background.

In 1995 the Biennale celebrated s
centenary, and on that eccasion the first non-
Iralian was appointed to run the event: French
art historian Jean Clair, who was known for
his inerest in Ttalian art and had 3 reputation
for conservatism. He had not been impressed,
for instance, by the Aperto shows of 1990 and
1993, and he decided not o include such an
event in 1995, This caused offence, naturally
enuotigh, and Clair was severely eriticised for
his decision. Instead of Aperto, he held an
ambitious retrospective which examined how
the human body had been depicted through
the diverse arts in the twentieth century,

Oince again, the Mational Gallery
was responsible for choosing an artist and
other matters concerning the Biennale.

Rirgir Andrésson { 1955-2007 ) was selecred
tor participate.™ His show was a logical
continuarion of work he had been doing
since 1989 on the theme Nalepd,/MNearness,
in which he addressed issues of the ongin,
nationality, heritage and self-image of the
leelanders. Birgir showed twelve flags,
hand-knitted in Ieelandic lopi wool, They
were a version of the leelandic national

flag, but instead of red-white-and-blue they
were knitted in the natural muted hues of
the leelandic sheep’s coar. By presenting

an [eelandic icon (the flag, indissolubly
bound up with the leelanders’ campaign for
independence, which culminated in a the
foundanon of the republic in 1944, realised
i a uniquely Ieelandic material, homely lopi
wool, Birgir confronted the self-image of the
leelandic nation in a highly visual, direct way,
reflecting the Teelanders® own sense of the
wintld. Since the economic crash of 2008, lopi
wirn| has acquired a new national resonance,
but back in 1995 it was far from cool, and it
ook a certain courage to venture to Venice
with these national symbols. Together with
the wool flags, Birgir displayed delicate pendil
drawings of excavations of farmstead sites,
drawn from photographs. Birgir called these
“handmade nature.”™ The drawings could also
serve 1o point out that when the Venerians
were building splendid palaces, the Ieelanders
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lived in humble homes of turf and stone.
Finally, the exhibition included passages
describing leelandic nature, from the travel
book of geographer Porvaldur Thoroddsen
(1855-1921). These were displayed between
the fags, which projected from the walls in
groups of three,

In 1997 Iceland finally sent a woman to
the Biennale: Steina {Sveinunn Bjarnaddatie
b. 1940}, who was also the first video artist o
represent leeland. ™ Steina, who lives in Santa
Fe, MNew Mexico, was a pioneer of video art in
the USA, together with her husband Woody
Vasulka, She was one of the founders of the
Kitchen in Mew York, a forum for electronic
creativity in the carly 1970s; Steina studied the
viodin as a girl, and music gives the undertone
of all her works. She says: “for me, it is the
sound that leads me into the image. Every
image has its own sound and in it [ atempt to
capture something Bowing and living, ™"

Seeina takes many photographs of
nature on her visits to leeland, and nature
is her constant themie, as in the installation
Oirka,/Encrgy she designed for the Alvar
Aalro pavilion in the Giardini del Castello,
She transformed the pavilion, which was
painred black, with mirrors on the walls,
Three projectors showed powerful images
of nature onto three sereens, which were
reflected and multiplied in the mirrors, Six
speakers magnified the sound. In this way
she expanded the space in the litte pavilion,
and succeeded in giving the viewer a sense
of the unigue experience of the volatility of
leelandic nature, while also offering a share
in her work of creation. The work,, which has
no beginning or end, lasts fifteen minutes and
runs continuously,

The Biennales on either side of the turn
of the new millennium, in 1999 and 2001,
were run by well-known Swiss curator Harald
Szeemann ( 1933-2005). From the outset he
was determined to make radical changes, with
the theme d’Apermutto,/Open Aboyve All for
the 1999 Biennale. He wanted to facilitate the
growth of the event by expanding the space
available ar the Arsenale, and eliminate all dis-
tinctions between artists of different ages, and
between the famous and the unknown,

After some apparent lack of organisa-
tion, Sigurdur Ami Sigurdsson (b, 1963)
was selected to represent [eeland in 1999, at
anly three months” notice.'” Undeterred, he
showed four brand-new paintings and three
aluminium trees — two indoors and one ourside
the pavilion. Visitors to the Teelandic pavilion
were not met by images of fiery lava and
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thundering cascades of water, as at the Bien-
nale of 1997, bur by man-made nature: trees
were viewed from above, trimmed into circular
forms on the picture plane, or transformed
into aluminium trees. The tree is, in itself,
fraught with meaning, signifying among other
things life itsell. Sigurdur’s aluminium trees,
an the other hand, are lifeless — and are in fact
more of a reason o sady forms, dimensions
and shadows, just as the trees in the pictures he
paines with tiny, delicate brushstrokes are a rea-
son 1o explore the potential of the painting as
a medium, and how far one can go in illusion,
on a two-dimensional surface.

For 2001 Finnbogi Pétursson (b, 1959)
was selected.'® This time it was ensured that he
had more time to prepare, and thus Finnbogi
was able to visit Venice and examine the facili-
ties before be began his preparations. He has
described in an interview how the idea of the
installation sprung from his visit to the Giardi-
i del Castello in Venice, when he looked into
the Alvar Aalto pavilion, which stood open, ™
The work he made for the Riennale, Diabolus,
was an audio work which formed a sixteen-me-
tre-long square tunnel that projected from the
pavilion, narrowing towards the building. At
the innermost end of the runnel was an organ-
pipe which emitted a tone of 44.8 Hz, Under
it was a speaker which emitted the other tone
of the work, 61.8 Hx. The interaction of the
electronic tone and the organ tone gave rise
to a 17 Hz vibration or diabolus in musica, on
which the work was based, This musical inter-
val, generally known as a tritone, has relevance
to the old Tcelandic rradition of quint song, in
which two voices sing, a fifth apart. By means
of the organ pipe Finnbogi created a link with
the past, and referred to history and specifically
to the middle ages, when the Catholic church
banned the diabolus in musica. The interval
was deemed dangerous, even diabolical, as wit-
ness its name, although it is not clear why, The
artist found it amusing to bring this “forbid-
den” sound to a place which was one of the
strongholds of the Catholie church, The tun-
nel was a simple structure of plywood sheets,
o prevent the visitor straying from the sound
that touched himher as he /she progressed
alomg the tunnel; ultimately coming so close
to the organ-pipe that it stopped emitting its
sound, The work was thus based on interaction
with the observer.

Shortly after the Venice Biennale
apencd in 2001, an article by journalist
Fridha Bjirk Ingvarsdiaric was published in
daily Morgunbladiad about Teeland's public
participation in the Biennale. In her very
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informative article, she is severely eritical

of the Ministry of Education and Culture’s
role and procedure in preparations for the
Biennale, and points out various misrakes

in leeland's participation: preparatory work
was inadequate: publicity work was chaaric;
the artist was not paid his fee uniil after the
event; his assistants were largely unpaid for
their contribution; and the opening of the
exhibition was a disaster.™ Frida's article
sparked a huge response: many artists voiced
therr agreement with her criticisms and put
farward their views in the press, and the
suggestion was made that a promotional centre
for Teelandic artists should be established.

Gilndine af weild Biriar, Archees
- wrlangEned witen bomed
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Fanryjthvimrngmum 3003 Turing
e irapallaieze of S v o b
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iwermilices (1t Ha Ymrirw Bimnec'm
2000, Mab bkl Loulepia
Malgockdsun/Crunssy of Losy
Hslgodims:

Minister of Education and Culture Bjirn
Bjarnason responded 1o the criticism of
the ministry on his website and in daily
Morgunbladid: he described the ministry’s
role in the Bicnnale preparations, and
declared that he was ready to “examine all the
procedure with respect to the Venice Bicnnale,
and put right the organisation of Ieeland's
participation.™" It is fair to say that Frida's
article opened up a necessary debate on the
promotion of Ieelandic art abroad.

No doubt it was no coincidence that the
Ministry of Education art committee chose
a woman to represent lecland ar the 2003
Bicnnale: Riari (b.1951).% As the undersigned
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was curator of Rin’s exhibiton, that Biennale
cannot be discussed with the same objectivity
as the others: but it is trie to say that Rird and
T'were both aware that, if the exhibition was
10 be a success, certain changes must be made
in the preparatory process, and lessons must
be learned from the criticism which had been
published in the press.

Riiri was already established as a leading
Ieelandic artist, and well known for works
which expressed her political consciousness
and environmental views, In her show
Pann dag .../ That Day ... in 1999, she
articulated her apposition 1o hydro-clecrric
power plants, and that paved the way for her
Archive — endangered warers, created for the
Venice Biennale, The work is an interactive
miultimedia installation — a data bank of kinds,
comprising 52 photographs and sounds of
waterfalls in the highland interior of Tecland,
some of which have been eliminated by hydro
power developments, while others are at risk,
Water became a symbal of nature, while the
power plants stand for all zctions that disrupt
the balance of nature. Thus we may say that
the work not only reflected the rransience of
existence, but was also an ode to nature in
general and a meditation on jts value in the
maodern workd.

It would be excessive to list here all the
many improvements achieved with respect to
participation in the Biennale on that occasion;
but, in bricf, most of the aspects which had
been criticised with regard to the 2001
Hiennale were rectified. Nonetheless, there
wias still plenty of room for improvement.

For the first nime since Ieelanders started
* showing at the Biennale, there was official
| representation at the opening at the Ieelandic
pavilion: Minister 6f Education and Culture
“Tomas Ingi Olrich attended, along with
permanent secretary Gudmundur Amason
and ambassador to Traly Sigridur Snevarr,
The Minkster gave an address and opened the
exhibition, and in the evening the ambassador
* hesred a dinner in honour of the Teelandic
- artist.
Before the end of the 2003 Bicnnale, the
- next leelandic artist had been chosen, thus
providing the opportunity to visit the Biennale
(ahd see the pavilion and other facilities.
- Once again a woman was chosen: Gabriela
- Fridksddntir (b, 1971 ), the youngest artist
1o g0 to the Biennale.® Gabriela transformed
the pavilion intoa *body,”™ where the observer
‘enrered the artist’s cosmos, where most of
* the subjects and media she had worked with
- were crystallised: painting, drawing, sculprure,

music and video. The title Versations,/
Tetralogy is an allusion o the illogical
leelandic rraditions of discourse, and the four
videos which she called by the names of the
cardinal points: south, west, north, east. Each
vitdeo is its own world, combining surrealistic
happenings, mystical creatures, the symbaolism
of the Tarot, and a range of inventions created
by Gabricla in collaboration with a number of
talented artists, cach of whom made his or her
unique contribution.

In Versatiens,Tetralogy Gabriela
examines the dark miches of the human mind,
explores the limits of emotion, deals with
rebirth and death, and succeeds in conjuring
up beauty from ugliness.

leelandic Art Cenfre tokes over
Biennale organisation

Finland reclaims the Alvar Aclio
pavilion

At the opening of the 2005 Biennale it
wits rumoured that Finland did not intend 1o
extend Ieeland’s lease on the Alvar Aalio pa-
viliom. Although the pavilion had been widely
criticised by Ieelandic artists over the years,
some resented the decision, as it meant that
lceland would have to find rented premises ifit
planned ro continue participating in the Bien-
nale. Others saw this as a favourable option,
and an opportunity for a new star,

A deciston had been made o transfer all
organisation of Ieeland’s involvement in the
Biennale from the Ministry of Education and
Culoure to the newly-founded

Icelandic Art Centre, whose director,
Christian Schoen (b, 19700, would deal with
the mext Biennales. A three-person expert
board was appointed, comprising Schoen and
two members of the Centre’s board. Two
outside experts were invited 1o take part in the
selection of the next representative.* Thus this
UTIPOTTANT AFEs event was, at last, being handled
in the manner the Ieelandic arts world had so
long been waiting for. Bur it must be admitted
that this advance was achieved as a result of the
debate that arose from the 2001 Biennale, and
the unstinting cfforts of so many people ar pre-
vious Biennales, often for no material reward.,:

The lcelandic Art Centre’s five-person
selecrion board picked Steingrimur Evijard
(b. 1954 for the next Bicnnale, He was the
first Teelandic artist 1o show his work outside
the principal exhibition site in the Giardini
del Castello, and the fiest 1o benefit from the
professional organisation provided by the Art
Centre.
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The pavilion rented by the Ieelandic Art
Centre was a space of just under 200m? in the
Palazzo Michicl dal Brusi, a 14th-century
palazzo by the Grand Canal and the Strada
Nova, one of Venice's main shopping strects.
S0 the Teclandic pavilion was easy to find, and
the exhibition could be promoted by means of
banners on the outside of the building, where
it would carch the eye of everyone passing
along the Grand Canal. The exhibition space in
the old building was, however, not ideal, and
it was deemed necessary to erect a framework
insicle it, 5o that Steingrimur’s work would
make the desired impression in the rough-
textured space,

The tone of the show was given by its
title Léan er komin/The Golden Plover has
Arrived, a reference to the bird cherished
in Teeland as the harbinger of spring, with
resonances of the lcelanders” special bond with
nature.

While Steingrimur started at an carly stage
to work on principles of conceprual art, be has
also always had a tendency towards emotional
expression. Like Birgir Andrésson [ Bicnnale
1995, he often address the intangible and
loxcal in the Teelandic national consciousness.

His show in Venice comprised fourteen
autonomous pieces in diverse media, cach
of which addressed in own way or another
the national identity, its roots, and cultural
heritage, A golden plover cast in bronze;
an invisible sheep (belonging to the parallel
elven world of folklore) in a pen; a model of
the home of 19th-century author Benedikt
Grindal; a camera obseura made of cereal
packets; photographs taken at the national
shrine of Pingvellir; rroll-like creatures; traffic
signs; and sweet music by O6f Arnalds on
vider.

Many of the pieces had developed
from discussion with various people; and
Steingrimur has often stated how important
it is for him that the creative process itself
should provide artistic material for his work,
Underneath the leelandic national motifs lies
another layer of significance, referring to the
Western view of the world, and a challenge o
globalisation.

Just befiore the end of the exhibition, the
Art Centre's selection board picked the next
artist: Ragnar Kjartansson (b.1976)." Though
voung - the youngest artist ver = he had a
varied career in the arts, and was known for
performance art and work in various media;
music, video, painting and sculpture. He had
shiown his work in many countrics, and had
established the international links which are

so vital for artises at the Biennale. He received
maore funding and support than any previous
leetandic arist at the Biennale.

Ragnar's work, The End, comprised
two parts. He has explained how the idea
for the work came up at the same time as the
economic crash that convulsed leeland in
late September 2008.2 One part of the work
was an ambitious video installation, in which
Ragnar and David Bor Jonsson played country
myusic in a breathraking setting in the Rocky
Mountains in Canada, The other component
wits an open studio, in which Ragnar painted
the same model day after day for the duration
of the Biennale, i.¢. nearly six months. The
model was artist Pall Haukur Bjlirnsson, a
friend of Ragnar’s. PAll"s role was to pose
wearing black Speedo swimming rrunks with
a yellow stripe, while smoking and drinking
beer. Like his predecessors Steingrimur Exfjiard
and Gabricla Fridriksdortir, Ragnar places
great importance on the creative process in
itself, and he took huge risks and jumped in at
the decp end, withour deciding where he was
heading,

“The theatrical posing of painter and
model against the background of the Grand
Canal, the contrast between the snow-capped
Rockies and the Venetian gondolas, the
time that passed in the rhythm of draining
beer bottles, and paintings stacking up in
the ancient, rongh-hewn space: all this was
conducive to creating in the Ieelandic pavilion
an ambience which was strange vet familiar,
like walking into a painting from the Romantic
era. Ragnar plays with the role and image
of the artists, his relationship with the work
of art, and with the observer. Whether The
End means the end of the boom that Teeland
experienced before the Crash, the end of'a
certain mindset, or some other end, it does not
mark the end of Ieelandic participation in the
Venice Biennale, The Teeland Art Centre has
selected Libia Castro and Olafur lafison to
represent Ieeland in Venice in 200117
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vaiisicadizen - Anad) og meira en einstakt tekiferi

og frabaer kynning — Patttaka
Islands i Feneyjatvizringnum fra
sjonarholi syningarstjora

Tregar halfs drs syningartimabili Feneyja-
tvizringsins irid 2009 lauk var islenska
skilanum lokad, verkunum pakkad saman og
prau send af stad heim 4 leid, S{ningarrimid
var berstripad og skilid vidh eins og ad var
komid, Ekki var nokkur leid ad sjd ad par
hefdh veridd haldin myndlistarsining par sem
tekidh var 4 mo ugum pisunda gesta. Verkin
voru horfin, ljosakerfi o rafimagnsleidslur
d bak og burt, skrifstofa og geymsla tom
op ckkert sem minnn  pvizringinn nema
gonddlamir sem sighdu hjd, AErin fyrirhiifn
vegna myndlistarsyningar og ckki nema von
ad spurt 3¢ hvada gildi hiin hafi, af bverju venid
s i) standa i pessu annad hvert dr. T rilefni
pess ad siningin var sidan scit upp her § landi
snemma drs 2010 pegar verkin hifta skilad
sér yfir hafid var kallad ul malfundar par sem
E““Im spurningum og Sdrum um pattiku
slands [ Feneyjatvizringnum var varpad fram.
Irad) var dhugavert ad heyra framsogu folks sem
kovmid hefur add pessum vidbundi | gegnum
tidina. Myndlistarmenn, embaettismenn
op adrir adstandendur voru i einu mili um
af) framvindan hefdi verid | i ad aukinni
fagmennsku par sem myndlistinni hefdi verid
fylgt o betur dr hladi ir frd ari. Vi yfidica
préun aukinna firframlaga hins opinbera til
verkefnisins duldist engum ad petra tvennt
hefur haldist i hendur, Pad var pd ekki siduir
dhugavert ad skynja vidhorfsbreytingu i peirri
hugsun sem legid hefur ad baki patttdkunni.
Akveirdun um partoku liggur hji ikine
en framkviemdin hefur venid § hondum dlikea
cinstaklinga og el midlsins samkyvaemt njrra
listamanna hverju sinni. Misjafnlega hefur verid
stadidy ad vali og efiirfylgni en smim siman
hafa reynsla og pekking safnast | sarpinn fri
einu skipti til pess naesta, Pegar lind eryfir
hinn alpjddlega voll samtimalista er ckki um
audugean gard ad gresja par sem slendingar
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geta verid) fullvissir um ad eiga sina fullimia.
Syningar cins op tviznngar og adrir stonir
vidburdir ero undir styrkr stjorn einstaklinga
og stofinana sem velja listamenn il pirroiku
eftir ddrum leidum en pioderni. Hin alpjdlega
sining i Feneyjum er undantekning og hafa
islendingar kosio ad taka part § fidlmorg dr og
tryegt ad valdir listamenn pjédarinnar hafa
veridh par synilegir med einum eda ddrum
haetti. Siningin er einstdk 4 heimsvisu, bedi
hvad vardar mikilvaegi en einnig pann grunn
sem hiin byggise 4.

Vegna hins einstaka fyrirkomulags |
kringum tvixringinn, par sem pjodir heims
syma fulleria sina ymist § fstam ppodarkdlum
efla leigdu hisnasdi, vakna spurmingar um
rengsl menningar og rikisvalds, Pau tengsl eru
langt § frd cins sterk, hvad pd sinileg, [ 0drum
alpjddlegum Hspvidbuedum. Gadi sfninga i
hinni alpjédlegu myndlistarsyningu § Feneyjum
eiga pad il ad standa og falla med pvi hversu
vel tekst til 20 setta misjafnar dherslur og
markmid) pessara Gliku kerfa. Myndlist kallasy
4 vidd alpjodlega st og framvindu sem cr
fagurfrasdilegs edlis 4 medan rikisvald hefur
politiskra hagsmuna ad gera. Hvort tveggja
er adt einhverju leyti drifid dfram al hvdium
af sama meidi; listamaduninn vill koma sér
o, verkum sinum i framien og ppodin vill
stadifesta og styrkja imynd sina.

Fri siomarholi syningarstjdra er
wvimaelalaust farsalasta blandan st ad
dhorfandinn skynji frjilsa op framsekna
[istskispun med metnadarfullt o traust
bakland. Pannig fi baedi kerfi eitthvad fyrie
sinn snid, listinni er trypget brautangengi og
imynd lands og piodar nitur gods af, Fad cr
sama hversu gdd myndlistin er; ef land sem
b til simingar § eigin nafni stendur ekki
fyllileza ad baki peirri nvyndlist sem il simis er,
hwort heldur er § adbiinadi eda kynningu, lida
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batiir adilar firir. Pvi er ad sama skapi Sfugt
faridy; ef myndlistin er ekki burdug cr litd
sem godur vilji og traust bakland geta gert til
a0 komast klakklaust fri verki. Alle leidkir ad
einu og 4 pessum vettvangi parf samstarf og
skilningur ad rikja & milli peirra tvegja kerfa
sem muxtast, A Feneyjarviznngnum mid gjarnan
sji dlikar drfarshur 4 verkum og syningum par
sem einmitt pessi ndningur er vidfangsefni eda
iigangspunktur. 14 mi sjd daemi pess ad pjodir
taka pitt § hinni alpjédlegu myndlistarsyningu
4 vafastimum forsendum, par sem
vervangurinn er misnotadur tl hreinnar
landkynningar og jafnvel drddurs, hvore
heldur er med ritskodun i peirr myndlist sem
sind er eda med pvi a0 lauma inn einhverjum
reum sem eru alls dskyldir myndlistinni.
nazsta ndgrenni fslenska skilans drid 2009
sindi sem daemi listamadur sem hafii purft
a0 endurskoda tllbgur sinar par sem yfirvild
Pess lands sem hann var fullorii fyrir ildu
verkin sem sprutiu tr heimi samkynhneigdra
ckki semandi landi og pjad. | skila annarrar
pitdar | ndgrenninu var gestum bodid §
setustofu vid hlid siningarcymisins par sem
handbakur og myndbind ferdapjdnustuadila
landsins varu adgengileg innan um ngjustu
hisgagnahdnnun pjddarinnar. Pridja demid
fra sidasta tvizringi var dhugaverd tilraun
pitdar sem i var med { firsta sinn, Afpvi
tilefini stoA hiin fyrir syningu par sem listamenn
op simingarstjdrar akust 3 vid spurninguna
um friretlanir landsins vardandi uppbyggingu
cigin menningarimyndar { alpjodlegu tilliti.
Feneyjatvierngurinn er fyrst og
fremst siming um almennar hrenngar i
samtimalistum og pangad leitar fagfolk jafne
sem dhugafolk aftur og aftur pvi vidburdurinn
hefur haldid sinum sess um dratuga skeid
sem Iykilvettvangur { peim eftvum. Par gefst
kostur 4 ad upplifa alle milli himins og jardar
en jafnframt md gjarman greina undirton
sem endurspeglar pd stadreynd ad par syna
piddir fulltnia sina. Stningin hefur til ad bera
pd métsagnakenndu nittdru ad byggjst
4 pitdahygeju sem & retur ad rekja il 19,
aldar en vera um leid niitimalegur vettvangur
gagnryninnar umredu um milefind pioda
o samskipta peirra § milli. Samhengid sem
par um raedir bydur upp 4 ad lind sé i eigin
barm og hefur pad § gegnum tidina fmist
verid gert { syningum einstakra listamanna i
pitdarskdlunum en einnig § starra samhengd
hinna stérdu samsiminga sem haldnar
cru 4 hverjum tvizringi. Listamenn &
Feneyjarvizerngnum hafa margir hverjir rekist
& vifd sthgu og imynd pjoda sinna { skilum
alikra landa og spurningum hefur verid varpad

fram um alpjddavadingu og nlendubyggiu
i staerra samhengi samsyninganna. 54,
Fenevjarvizringurinn sem verdur opnadur

i jiind & pessu dri ber sem dami heitid
SLLUMInations® par sem til grundvallar cr
hugmyndin um hvernig stadbundin sérpekking
skilar sér [ alpjodlegu samstarfi. Fidlmargir
listamenn hafa notad rekifend vid ad sina

i Feneyjarvizringnum til pess ad horfast
markvisst | augu vid shgu pddar sinnar og
pattroku hennar | pieringnum og nagir i

P ljosi add nefina verdlaunaverk Fiddverjans
Hans Haacke, ,.Germania®, fri drinn 1993.
{slenskir listamenn hafa sumir sint verk sem
endurspegla sjilfsgagnrina endurskodun i
arfleifd pjodarinnar og imynd landsins og
hugsanlega hefur si eiginleiki pou skipta
mili pegar peir urdu fyrir valinu sem fullriar
landsins. Feneyjatvizringurinn er tilvalinn
vertvangur til pess ad skoda hvernig hid
stadtbundna kallast 4 vid hidd alpjodiega,

Fad er b langt | frd ad einskorda meg
pennan stira vidburd vid citt umfidlunarefini
eda eina gerd myndlistar, Val 4 peim
listamimnum sem sima fymir hénd pjdda sinna
fer misjafnlega fram fri einni pjod til annarrar
og ad baki liggja 6lik markmid. Undanfarin ir
hefur verid farin s leid hér 3 landi ad kalla ul
nefnd fagadila sem Ginefinir listamann. Pad ferli
er vid [9di vita annars stadar og stundum er
pad jafovel | hindum cinstakea embattismanna
innan riduneyta. Pad verdur ad teljast
ikjésanlegra ad valid sé { hindum fagadila
en hvort tveggia byggist po d dgegnsaju feri
par sem hvergi kemur fram hvort verid er ad
framfylgja dkvedinni sin eda dhersio eda hvort
tilviljun og hentistefna radi for. Sum nd
umefna cinstaklinga eda stofnanir sem er i
sjdlfsvald sett hvada listamonnum pau bjoda
ad syna en purfa bd ad geta svarad fmir pad
val & apinberum vetrvangi. 14 eru nokkur
lind sem stanida ad einhvers konar samkeppni
par sem einstaklingar og/eda stofmanir geta
lagt inn tillégur og domnefind sker dr um
nidurstédurnar, Hvada adferd svo sem beitr
er vidval 4 listaménnum og siningum hlitur
a0 teljast mikilvaege ad halda uran um ferdid
i heild nl ad hagt ¢ ad greina framvinduna
yiir lengri tima og gera pad sem gegnsajast
svo utanadkomandi geti dttad sig 4 hvada
dherslur, gildi o mat liggja ad baki. Fad ven
mijig dhugavert fyrir isdensku pjodina alla ad
fi ad fylgjast berur med, skynja og taka pitt i
umradu um hvad pad er i cigin myndlist sem
talidh er helst skipta mali hverju sinni. Tegar
allt kemur til alls stendur hiin ad stérum
Iluta straum af kostnadi vid verkefnid, Valid
syt ekl um ad heidra eldri hstamann fyrie



vel unnin stirf med pvi ad dmmefina hann il
Ppartroku eda vedja 4 ungan listamann med
framtidina fymir sér § von um ad hann sl |
gegn. Til allrar hamingju hefur vidhort il
Ptk hér 3 landi pokast frd pvi ad lind s& 4
hana sem einstakr rckifieri fyrir listamanninn
et fribera kynningu fyrir landid,

Samantekr & partroku Islendinga i
Feneyjarvizringnum i gegnum tidina hefir
ekki veridd unnin § opinberum vettvangi né
greining 4 peim markmidum sem legid hafa
henni ad baki. Pad er dhugavert rannséknarefi
og ni gefst til pess spennandi tekifer d
simingunni [ Listasafni Revkjavikur. Far
md ugglaust greina sambland af Wngun til
adl kynina land og pjod, sina pad sem pykir
markverdast, heidra listamann frir vel unnin
stirf, rilraunir il ad gefa yngr listaménnum
takiferi og par fram eftir ghtunum, Fittaka
[ Feneyjarvizringnum cr kostnadarsim og
fokin framkvaemd en pegar vel tekst ol hefur
symt sig ad hin skilar ikulegum drangri. Han
snfst pé ckki um ad vera piggjandi heldur
miklu fremur gefandi og skilningur 4 peirm
herslu virdist hin sidar ar hafa fand vaxandi,
Pad er mikils virdh ad raka 4 mdu 40 pisund
gestum alls stadar ad (r heiminum og syna
hvad islenskir listamenn eru ad flstvid, Ad baki
pvi 2 vera med er hugmyndin um ad lita & sig
sem menningarpiod sem hefur eitthvad fram
aid fera og i tri ad myndbistin sem hér verdur
til hafi fulla burd gl pess ad vera hlut af hinni
alpjodlegu hringidu, Vid dkvirdunartiku
um fullinia pjédaninnar hverju sinni parf ad
spyrja hvad hinn islenski myndlistarviliur
hafi fram ad fera & alpjodlegum vettvangi,
ddur en spurt er um hvad sé ad greda 4
pitttdkunni { Feneyjarvizringnum, Ahersla 4
fyrmi spurninguna Grilokar samr ekki hina sidani
o pad fer ekki 4 milli mila ad patraka gemur
hafi jikvadar afleidingar fimir feril vidkomandi
listamanna og gefid jakvaeda imynd af landino.
A lita 3 rvizringinn sem stikkbretti eda
kynningarvettvang er o mikil einfiildun og
rakmarkar mjog pad gildi seon felst | medvitade
o upplistri pirrodku, Pad parf hdleitari
markmid til pess ad pakka saman og selflytja
myndlistarsyningu med dllu tilheyrandi sudur
til Feneyja annad hvert dr og sidan heim afiur
af) hilfu ari lidnu. Phtakan snyst st og
fremst um ad vera vakandi fyrir samealinn
vitd hinn alpjodiega listheim, skynja par
hrazringar sem eru i gangi og bregdast vid med
markvissum og dhugaverdum haetri,
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podisieesdisen - §o much more than springboard

and a showrcase — Icelandic participa-
tion in the Venice Biennale from a
curator’s perspective

When the 2009 Venice Biennale came to
an end after six months ofart exhibitions, the
Ieelandic pavilion was closed, and the works
of art packed up and sent home., The display
space was stripped down and left in its original
state. No sign remained thar an art exhibition
had been shown there, which had been seen by
tens of thousands of visitors. The art was gone,
the lighting system dismantled, the electrical
cables removed, the office and storage room
deserted; and no reminder of the Biennale
was left, except for the gondolas gliding past
on the canal. Putting on such a show is a huge
undertaking, and it is no surprise that the
question should be raised: whar is the point of
it, and why do we do this every other year?

On the occasion of leeland’s Biennale
show being set up again back in leeland in
carly 2010, when the works had returned
across the sea, a seminar was called at which
these questions, and others regarding Teeland's
participation in the Venice Bicnnale, were
addressed. It was interesting to hear the vicws
of people who have been involved in the event
owver the vears: Artists, officials and others were
in agreement that progress has been made
towards greater professionalism, as year by vear
the art presented at the Biennale has received
better and better support and backing. In
view of the data presented on the steady rise in
public funding for the event, it was obvioos 1o
all that these two factors go hand in hand. But
it was no less interesting to notice the changes
of attitude which have led to this evolution.

The decision on participation is made by
the government, while the pracrical aspeces
have been handled by many different parties
and, of course, by different arvists for every
Biennale. Selection of artists, and the support
they have received, has vanied; but lessons
have gradually been learned, and applicd 1o
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the next Bieonale. In the international field of
contemporary art, there are few places where
leeland can be sure of being represented. Most
exhibitgons such as biennales and other major
events are controlled by certain individuals and
bodies, who select artists for participation on
factors other than nationality, bur the Venice
Biennale is an exception to the rule. Iceland
has for many years chosen to be a participant,
ensuring that selected Tcelandic artises are
showcased there, in one way or another. The
Riennale is unique in the world, not only in
rermis of scale, but also in irs form.

Due to the unusual structure of the
Biennale, ar which nations show the work
of their artists, cither in permanent national
pavilions or in rented spaces, questions arise
regarding the ties between the arts and the
political establishment. Such tics are far less
strong, and less evident, at other international
arts events, The quality of shows at the Venice
BRiennale can be contingent on how well the
variable emphases and objectivies of these two
different sectors ¢an be reconciled. Art exists
in the context of an international hisory and
evilution which i acsthetic in nature, while
governments have their own political interests.
Both are impelled to some extent by the same
kind of motives: the artist wants recognition
fior him herself and his /her art, while a nation
seeks o confirm and strengthen s image and
identity.

From a curator’s vicwpoint, the best
combination is undoubtedly where the
abserver is offered the chance 1o see free,
progressive art, with ambitious and reliable
public backing. In thar way both sectors
benefit: ant is offered a helping hand, and
the image of the country and fts people is
enhanced. No matter how good the art, if
a nation holds an exhibition under is own



IRhgdngurien | i
1 Poforrn Michs
Fanpppitess ingeum Inbunce
i1t Lenbanglc pawilos i e
Pofee o Michisd dol Bruv, S
Warice Biensole 2009, Med loyh
Ladeyiar Helgodiiier/ Couisry of
Lowhey Palgodais

43



colours without providing proper backing
for the art on display - whether in terms of
facilities or presentation — both parties suffer.
And the reverse is also true: if the art is poor,
goodwill and strong backing can do little to
save the day.

One way or another, in this field
cooperation and mutual understanding
between the two sectors are a necessaty. At
the Venice Biennale, works and shows of
diverse forms are often seen, which take that
friction as a theme or starting point. In some
cases nations take part in the Biennale for
questionable reasons; the exhibition may be
used for pure promotion of the country, or
even propaganda - whether by censorship of
the art shown, or by sneaking in factors which
have nothing to do with are. Adjacent to the
Ieelandic pavilion in 2000, for instance, an
artist was showing his work who had been
compelled to revise his proposals, because
the authorities in the nation he represcnted
felt that his works, reflecting a homosexual
environment, were unfitting to represent the
country and its people. In another pavilion
nearhy, visitors were invited into a lounge next
to the exhibition space, where tourist books
and videos were on display, together with the
nation’s latest furmiture designs.

The third example, from the last
Biennale, was an interesting experiment on the
part of a nation making its debut at the event:
in s exhibition, artists and curators debated
the matter of whar the nation intended o
do to build up the natdon’s cultural image
internationally.

The Venice Biennale is primanly an
exhibition abour what is happening in
contemporary art; both professionals and
ordinary people with an interest in art are
drawn there again and again, for the Biennale
has retained its place over the decades as a
key event in the field. The Biennale offers
the opportunity to see a huge variery of
shows, while also experiencing an undertone
which reflects the fact thar the artists are
representatives of their countries. The
Bicnnale i a strange and paradoxical hybrid:
having grown from the nationalism of the
19th century, it is also a modem forum for
critical debate on nations and the relationships
between them. The context of Venice offers
an opportunity for self-examination; and this
has been seen over the yvears in individual
artists” shows in their pavilions, but also in
thie broader context of group shows held at
every Biennale. Many artists ar the Biennale
have confronted the history and image of their

nattons, in the pavilions of various nations; and
questions have been posed about globalisation
and colonialism in the broader context of
group shows, The theme of the 54th Biennale,
which will open in June this year, bs, for
instance, ILLUMInations, based on ideas
about how local expertise can vield benefits in
international collaboration. Many artists have
used their opportunity to show their work at
the Venice Biennale in order to confront the
history of their nation, and its participation

in the Biennale: suffice to mention the
prizewinning Germania { 1993) by German
artist Hans Haacke. Some Icelandic artists
have shown works which reflect a self-critical
re-examination of the national heritage and
image; and that may have been a factor in their
selection as representatives of the country,
The Venice Biennale is an ideal forum for
examining the interaction of the local and the
global,

Bt this major art event cannot by any
means be regarded as focussing only on one
theme, or one art form. The selection of
artists to represent their countries is managed
in many ways in different countries, and the
abjectives vary. In recent years in Iceland the
méethod of selection has been to set up an
expert selection board to choose an artist or
artists. This method is widely nsed, and in
some cases selection is entrusted to individual
officials in government ministrics, [t must be
deemed preferable that sclection be in the
hands of experts in the field; but in both cases
the selection is based on a non-transparent
process. There is no indication of whethera
certain principle of vision is being applied, or
whether the choice isa matter of pragmatism.
Some countries nominate individuals or public
bodies who are free to select an artist, but
must be prepared to explain the grounds of
their choice in public. Some countries hold a
competition of sorts: individoals and public
bodies can submit proposals, and a selection
committee makes a final choice. Whatever
method is used to select artists and shows, it
must be deemed important to keep control
of the overall process, so that progress in the
longer term can be assessed; and transparency
is uf the essence, so those who are cutside the
process can tell whar the emphases, values
and assessments of the process are. [t would
beneficial for the Ieelandic nation to have
the opportunity to observe more closely, mo
perceive and take part in the discourse on
whatever is regarded as the most important
factor in art ar any time, Because, in the end,
it is the people of Ieeland who pay most of



the costs. The selection is not a matter of
honouning an elderly artist for his/her work,
or taking a chance on a promising voung artist.
Forrunately, Icelandic attitudes 1o participation
i the Biennale have been evolving away from
seeing it solely as a splendid opportunity for
the artist, or 4 unique showcase for promoting
leeland.

N official overview of Teelandic
participation in the Venice Bicnnale has been
prepared, nor any analysis of its objectives.
This'is a subject worth pursuing, and now an
excellent opportunity arises ar this exhibition
at the Revkjavik Art Museum. No doubt the
desire vo promote the country and its people,
and show what is most interesting, co-cxists
with the wish to reward artists for their good
work, efforts to provide young arises with
opportunitics, and so on. Participation in the
Venice Biennale is an expensive and complex
undertaking, but when it is successful it has
been conclusively shown to vield rich benefits,
But it is nor a question of taking, but giving;
and in recent vears we have seen a growing
understanding of this. It is rewarding 1o
receive 40,000 visitars from around the world,
to show whar Icelandic artists are doing.
Behind our participation is the concept of
secing ourselves as a nation and culture which
has something to offer, and the conviction
that the art created here in Ieeland is of a
calibre to be part of the international art scene,
When decisions are made on the sclection
of an Ieclandic represcatative, the question
must always be asked: what does leelandic
art have to offer in the world of international
art? before anyone asks what is to be gained
from participation in the Venice Bicnnale. The
emphasis on the former question does not,
however, preclude considering the latter: and
there is no doubt that participation can have
favourable conscquences for the artist’s carcer,
and also give a positive image of the country:
But to see the Biennale simply as a springhoard
or an opportunity for publicity is simplistic,
and severely circumscribes the real value of
conscious and enlightened participation. To
pack up and transport an art show, bag and
baggage, south to Venice every other vear, and
then home again six months later, demands
higher ideals. Participation is primarily a
matter of being open to the dialogue with
the imernational art world, perceiving the
developments which are taking place, and
responding to them in a focussed and creative
manner.



HeoBiskAnoditic  Hepeyjatvieringurinn:

myndlist og pjodarimynd

Al imyndarskapun

Mokkud hetur bond i opinbern umradu
um raktun pjodarimyndar hérlendis 4
undanfimum irum. | névembermanudi
2007 skipadi forssetisridherra nefind um
imynd fslands og skiladi hin skyrsho i april
2008. 1 skyrslu nefndarinnar var fradi- og
listamdinnum athad sérstake hlumverk vid
skipun pjodanmyndar og m.i. malad om ad
Lt ljddekild, richdfunda, ljdsmyndara
og hljddmenn til pess ad koma jikvadum
drangurssigum™ af islenskum fyrirtekjum
o cintaklingum i sannferandi hicr ol
skila*.! Vakei perta nokkra athygli lista- og
fradimanna og sendi Sagniredingaliélyg
Islands opics bréf il forsetisradherra par sem
peirn stiguskodun sem fram kom { skirslunni
var andmaelt? Listamenn seddu fyrir upplestri
A skimslunni 4 Lekjarcorgt hinn 21, juni 2008
o seldu um leid stutrermabaoli sem skreyirir
voru skiringamyndum Gr skyrsla nefndar
forserisradherra.”

Hugmyndir um nytingu menningargreina
vidd rckiun piddarimyndar eru a6 ckki nyjar
af ndlinni. Krafa [slendinga um sjilfstjten
4 ferstu dratugum 200 aldar byggdist frrst
o fremst & sannferingu ppddannnar um
sépstdin slensks menningararfs, sémtaklega
islenskrar tungy og midaldabdkmennta.
1 grein fid drinu 2006 fallar Gudmundur
Hilfdanamson sagniredingur um hiutverk
menningar o lista § skipun pjodarimyndar
Islendinga & 20, éld. Far gerir Gudmundur
grein fynr peire vitundarakningu sem vand
medal {slenskra fmirmanna, pegar fram leid
4 oldina, um mikilvaegi pess ad islensk pjod
atti sér, auk islenskrar tungy og bdkmennta,
ronlistar-, leiklistar- og mmdlistadif sem staedi
ddrum Evropuliodum jafmfas, Hluverk
stjormvalda | rekrun pjodlegrar menningar var

o fremur ivilftirlege hérendis par il & pridja
dramgnum, pegar mikilvaeg skref voru tekin il
ppecss adh styrikja stodic menningarstarfs og efla
kynningu og dreifingu d listum il almennings.*
Ahuga islenskra stidenvalda d stum 4 pridja
dratug sidustu aldar segir Gudmuondur  mega
teng sjdlfsmyndarskopun pjddannnar og

vilja fyrirmanna il ad lyfia menningardstandi
landsmanna®.® Med innlimun listarinnar {
pitdlega ordredu o stjdmskipulag var lise-
greinum atlad hlutverk § pvi stiomarfarslega
verkefni ad mota gildi, spilfsmynd og hegdun
islensks almennings* Ahugi stjidravalda
menningn og listum beindist po ckki eingdngu
inn & vidd, ad rekoon og uppbypoingy syalfs-
myndar landsmanna, heldur jafnframe Gr

4 vidh, ad imynd Islendinga medal annarra
pioda,” enda er sialfsmynd oft einbverskonar
endurspeghun & hugmyndum annarra um
okkur sjalf.

Reektun pjobarimyndar;
Feneyjatvizeringurinn sem

[ kafia skyrslu nefndar um imynd {slands

sem nefndur er Verkferaaskja® eru tilgreind

nokkor verkfar® sem nyta 4 ol midlunar

i kjarna fmyndar Islands. Medal peirra

erin hinir ¢msu vidburdie, innanlands og

erlendis, op eru sérstaklega tilgreindar

lista- o menningarkynningar erlendis,* en

myndlistarnvizringunnn § Fenevjum hiytur ad

teljast til slikea vidburda.
Fenevjarvizringurinn 4 retur ad rekja

til hugmyndastrauma 19, aldar og er sam-

keppni pjddanna enn grunnur hitidarinnar,

Listamenn syna verk sin sem fulltmar fyoda

og 4 hverjum tviznngi hlvtor framlag einnar

pidsdar Gullna ljonid, verdlaun tixringsins,

Likt og heimssyningar 19, og 20, aldar

var tvizeringurinn i Fenevjum fri upphahi



sveipadur hugmyndum um framfarir, A
Riccardo Selvartico, sem dmi frumkvaedi ad
fyrsta Feneyjarvizringnum drid 1895, ad hafa
sagt add par viern kynntar géfugusiu athafir
nitimamannsing, dn tillits til pjodernis*
Fenevjarvizringinn md med sanni kalla alpjod-
legan, en pegar hann var haldinn hividlegur
i 53. sinn, drid 2009, rdku 77 piddir patt i
honum. P6 hefur hann frd upphafi litast af
pilitiskum hagsmunum, pjddrekni og jafivel
vidskiprahagsmunum. Og pé ad starri og
fiolbreyrtan hopur pjoda taki vissulega pitt i
Feneyjatvizringnum ni en ddur hafa vestren
riki enn yfirhindina d honum, sérstaklega hvad
vardar umfjollun og kynningu, ' Reglulega
hevrast enda gagnrimisraddic 4 frirkomulag
ixringsins, i.riﬂ 1970 leiddu ol demis
bandarisku listamennirnir Robert Morris
og Carl Andre verkfall* listamanna, scm
beindist gegn kynpitta- og kynjamisréti,
kiigun og stridsrekstri og hvotm ma, fulltmia
Bandarikjanna til pess ad hatta pateedky |
Feneyjavizringnum." Morgum frum sidar,
anid 2005, viirpudu Guernlla Girls ljdsi &
bagan hlur kvenna | Feneyjatvizringnum,
en i stofndr tvizringsins var prittur kvenna
adeins 2. 4% og heilli dld sidar, ard 1995, hafi
hlutur peirra cinungis vaxid { 9%, M pvi
samheng benda 4 40 kona var ekki valin fulleri
inga & rvixringinn fyrr en dnd 1997, en
add var Sieina.

Hérlendis hefur reglulega spromid upp
umreda um adkomu fslenskra yfirvalda ad
Feneyvjarvizningnum. [ grein sem birtist i
Visi sumarid 1960 falladi Eggert Stefinsson
stingvar um simingu Kjarvals og Asmundar
Sveinssonar, sem var firsta sining islenskra
listamanna & Feneyjatviaringnum. 1 stad
Asmundar hefdi Eggert viljad ad Einar Jonsson
myndhisggvari hefi verid valinn fullerdi
Islendinga og réttleti hann pad i greininni
med visunum i pjodleg stel | myndlise Einars:

witessi mikli andans madur hefur pad
smeiginlegt med bestu Jfigurativu® mdlurum
Islands a0 hafa badi sédh og heyre Island, Hann
er i tengslum vid listamenn i, sem skidpuda
Eddurnar og Njilu og allt pad, sem sénir snilld
hins islenzka anda og verk hans sina, ad pessi
andi lifir § nieid og framtdd, ="

Gagnryni & kynningu islenskrar myndlistar
4 Feneyjanvizrngnum hefur po adallega sniid
add skipulagi, fremur en vali 4 fullerbum pjddar-
innar, og hafa islensk stpormvild helss verid
sokud) um dhugalevsi pegar kemur ad kynningu
shenskrar myndlistar 4 Feneyjatvizringnum
o skilningslevsi & mikilvaegi pariku islenskra
myndlistarmanna & vidburdinum firir innlent
menningarkit."* Fau verda pvi liklega seint

sdhgad standa fyrir pjodernistegum anddn i
Feneyjatvizringnum. Hins vegar hafa islenskir
myndlistarmenn ef til vill purft ad berjast vid
dkvednar stadalmyndir af islenskr nderiru
o snilld hins islenzka anda®, en eins og
Eirlkur Porliksson Hstfraedingur benn 4§
greininni  fslensk myndlist i heimssvidinu®
Aridd 1990 er islensk myndlist gjarnan kynnt
erlendis med skirskomnum { islenska ndimiru
op fornaldarfregd og pannig demd r leik &
alpiddavertvangi. Segir Eirlkur:

«Ef vidd kynnum okkar myndlist undir
simingarheitum cins og . Myndir ad nordan®,
»Verk frd landi vikinganna®, | Liaaudgi lands
midnatursclarinnar® op Landslag iss og
elda® erum vidd ad bidja dhorfendur um allan
heim add syna myndlistinni hédan dkvedna
tillitssemi. ... Vid erum med édrum ordum ad
bittja dhorfendur ad meta verkin & grundvedli
adstwdng, en ckki § grundvelli listrenna
verdleika, Sitk kynning demdi fshenska list ar
leik & alpjodavertvangi ... 4!

Oddlast pessi ord Eirdks nyte vegi |
ljdssi peirrar Sherslu sem 16gd er 4 pad ad
w0ita® listamenn og fredimenn ol skiipunar
piodlegrar imynidar & erlendum vetrvang |
imyndarskirslunni frd 2008,

islensk pigdarimynd &
Feneyjotviseringnum

Listamennirnir sem s¢nt hafa 4 Feneyja-
wiznngnum fyrir Islands hiind eru eins
fitilbreytrir og peir eru margir og eflaust
misjaffiar dstadur sem hafa legid til grundvallar
vali 4 fulltrium pjddarinnar hverju sinni,
Engu ad sidur hafa fidlmargir peirra fengist 4
einn eda annan hitr vid islenska piddarimynd,
menningararf og nidru landsins. Efflaust
hefur frirkomulag Fencyjanvizringsins
nokkur dhrif par 4 og edlilegt 40 listamenn
velti upp spurningum um cigid pjodemi og
spilfsmynd § samhengi peirrar samkeppni sem
Feneyjarvizringurinn er skipulagdur um,
Listgagnrinandinn Gregory Volk héle pyvi hins
vegar fram, { grein sem birtist { listdmariting
Art in America dnid 2000, a0 Pjddleg stef vaery
gegnumgangandi | islenskn samtimamyndlise
almennt, | grein Volks segir ma

« Eins alpjiodlegir og islenskir
myndlistarmenn eru (o ndnast allir hafa
Lert o boid erlendis | skipar landid sjilft ad
endingu sérstakan sess § verkum peirra: sem
dpreifanlegur stadur, sem uppspretta myndefiis
og efnividar eda ... sem vidfedme afl sem peir
ciga {eilifri samradu vid, =

Pjodileg stef birtast mua. § margs konar
visunum i fslenska mirtdrn og ndttarodf,
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Jéhannes 8. Kjarval, Svavar Gudnason,
PForvaldur Skialason og Knstjin Davidsson
gerdu allir islenska ndtriru 20 yrkisefni siou 4
dlikan hitr & fvrstu drum patoikn Islendinga i
evizringnum. Nokkrum dratugum sidar veitti
islensk ndrrira og nattarudfl Steinn Vasulki
o Rird innblistur ad innsetningum peirra i
Feneyjum 1997 og 2003, Verk Gunnars Arnar
Gunnarssonar og Helga Porgils Fridjonsonar
fjalla ad einhverju levti um sambili manns og
nittiru, skulptirar [dhanns Eyfells minna
cinna helst & dsavaxnar hrannviirdur og i
stmingu Birgis Andréssonar mdr medal
annars finna natirulysingar unnar upp ir
ferdabdk Porvalds Thoroddsen ( 1855-1921)
landfredings.

Tilvisanir { {slenskan pjodararf, hid
stadbundna og . plodlega sérvisku og
skringilegheit™'”, ma einnig greina vita i
verkum islensku pattrakendanna 4 Feneyja-
rieringnum. Kjarval og Asmundur Sveinsson
visa bddir § islenskan pjodarart | verkum sinum,
Kjarval § huldufilk islenskra hjtdsagna og
Asmundur med titdi firnskdlpuirsins Fiodlag.
Arid 1993 tilcinkadi Hreinn Fridfinnsson
verk sitt Hisid (e, House Project) SalGni
Guodmundssyni { 1860-1931 ) og visadi
pannig i b Sélons, Slinkariki i {safirdi, sem
afar undarlegur pott dits og Porbergur
Pérdarson gerdi ad yrkisetni | Islenskum
adli. Byvggingararfurinn, lopinn og islenski
piddfininn urdu Birgl Andréssyni uppspretta
vangavelina um pjdderni, arfleifd og sjilmynd
Islendinga 4 Feneyjatviznngnum and 1995,
Diabolus (2001 ) Finnboga Péwrssonar gaf frd
sér 1onbil winskrattans,  diabolus in musica®,
sem jafnframe gegnir sérstiku hlumverk
i frnum islenskum wiséing og Gabricla
Fridriksdorr visati | verki sinu Versations/
Tetralogia (2003} i orokrena samreduhefd
[slendinga. Stning Steingrims Eyfijoied drid
2007 byggdist svo & vidtdlum vio [slendinga
um cigin pjodarart og islenska menningu.
Mitti finna par visanir | islenskar pjodstigur,
menningarlegt hlutverk Idunnar, Pingvelii
o fyrsto itgerd sem skrifud hefur verid um
fagurfradi 4 slensku,

P65 ad) fulleriiar [slands 4 Feneyvia-
rvizringnum hafi { gegnum tidina visad
mied margvislegum haeri | fslenska nattar,
piodarimynd, piddarart og sjilfsmynd pjddar
draga peir ekki upp einfalda mynd - og
stundum ckki mjog adladandi myvnd heldur
= af pi hvad pad pwdir add vera [slendingur
og hvad einkennir land og pidd. [ greininni
..fm}'nd [slanids, sagan, menningararfurinn
oz hin $msu sialf Islendingsing. oarsi]
islenskrar samtimamyndlistar®, sem birgist

i i, timariti Soguiélags, bendir Audur

A (glaﬁdﬁtrir listfraedingur 4 ad islenskir
samtimamyndlistarmenn hafi 4 undanfirmum
drum tekist 4 vid imynd lands, pjodarsiling,
stguna, menningararfinn og hin fmsu sjalf
{slendingsins i verkum sinum™' & hin

sem varla samramist markmidum skyirsiu
imyndarnefndarinnar i 2008 og 20 margir
listamenn telja pad einmite hlutverk sitt ad
HHetta ofan af godsdgnum og Klisjum™'® og
add syna hid vidtekna § nyju ljosi og skilja pad
nyjum skilnings, fafivel poce pad ge pi
endaskipti & innyndunarafli pjodar um sjilfa
sig™.

Harlt Fram & veginn ...

Sjilfsmynd pitoar er flékid frrirber og
sibreyvrilegt. Hin er i senn medvitnd og
amedvitud og pannig gjarman margklofin og
lagar sig ad stad og stund.”* Talkun islenskra
mynidlistarmania & imynd piédarinnar
endurspeglar pessa ciginleika og tryggir

um leid dframhaldandi proun splsmyndar
piodarinnar. Um leid og litd er um tarinn
veg, viir pattdkusig Islendinga § Feneyja-
viringnum, er mikibaegr ad huga ad
kynningu islenskrar myndlistar § ndinni framic.
Eiga varnadarond Eirfks Porlikssonar, frid drinu
1990, enn rikt erindi § pvi samhengi.

oIl parf ad leggja dherslu 4 ad kynna
myndlist okkar & grundvelli listrenna eiginleika
frekar en pjodernis; einungis & pann hir fi
landsmenn einhverja hugmynd um hvada
vithtaka verk fslenskra listamanna mega
vaenta medal annarra pjoda. Perta verdur
best gerr med jwi ad styrkja | til parreoku
i alpjotlegum samsiningum og til ad halda
cinkasyningar, en sist med i ad gera slagord
ferdamannapjonustunnar ad einkunnarondum
myndlistarinnar,“**

Tl press add trvgja megi myndlistar-
ménnum farselt geng er mikilvegr ad vid
kynningu 4 islenskn myndlist erlendis s¢ ligd
hisfudihersla & listrana ciginleika hennar og
myndlistarminnum sé gert kleift ad koma
verkum sinum 4 framfen 4 eigin forsendim,
en peir ekki Limnir pjdna hagsmunum ferda-
Pitnustu, vidskipta eda stidrmmila.
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Heida Bisrk Amodétfir

The Venice Biennale:
Art and National Image

Crealing an image

In recent vears there has been some debate in
Iceland on the issue of cultivating a national
image. In November 2007 the Prime Minister
appointed a committee to address the subject
of leeland's image; its peport was submitted
the following April. The report proposed that
academics and artists had a role to play in
shaping a national image, and spoke in terms
of “utilising™ poets, writers, photographers
and sound engineers to “present convine-
ingly™ what are termed “positive stories of

the achievements™ of Ieclandic businesses and
individuals. This aroused some response from
artists and academics, and the Icelandic As-
sociation of Historians sent the Prime Minister
an open a letter contradicting the historical
interpretation pot forward by the commitec
in its report. Artists held a public reading from
the report on Lakjartorg square in Reykjavik
on 21 June 2008, at which they sold tec-shirts
printed with diagrams from the report.

The idea of “utilising™ arts and culture in
order to cultivate a national image is, however,
far from new, In the early twentieth century,
when the leelanders were campaigning for
national autonomy, their demands were
primarily founded on the leclndic people’s
conviction that they had a unique culture, and
especially on the special status of the Teelandic
language and medieval (saga) lirerature, In
2006 historian Gudmundur Halfdanarson
wrote a paper on the role of culture and arts
in the construction of the Ieelanders’ national
identity in the twentieth century. He describes
the awakening which took place among leaders
of leelandic society, as the century progressed,
when they realised the importance of the
Teelandic nation having, in addition to its
language and literature, musical, theatrical and

artistic culture which could bear comparison
with other European countrics. Government
involvement in nuruinng [celandic national
culture remained, however, very limited until
the 1920s, by which tme leelanders had
gained full sovereignry, though seill sharing

a king with Denmark. Impareant steps were
taken to strenggthen the foundations of culmral
activity, and enhance public promotion of and
access 1o the arts, The introduction of art into
nationalist disconrse, and subsequently into
the political sphere, in the 19205, according
o Gudmundur Hilfdanarson, “made art a
governmental undertaking, in the sense tha it
becamie a part of mechanisms directed at influ-
encing the values and behaviour of the popula-
ton.™ By subsuming the arts into nationalist
rhetoric and government administration, the
arts were allocated a role in a political agenda
that aimed to influence the public’s values,
identity and conduct. Government interest in
culture and arts was not confined, however,
o cultivating and building up the Icelanders®
national identity; it was also aimed ourwards,
at leeland’s image among other nations - and
indeed self-image or identity often reflects
what other people think of us,

Cultivating o national image: the
Venice Biennale os a ool

In the report of the committee on leeland's
image, a section called a “Toolbox™ discusses
a number of “tools™ which may be urilised
for prompring the heart of leeland’s image.
These include various events, in leeland and
abroad, and especially cultural farts promio-
tions abroad. Presumably this category would
include the Yenice Biennale,

The Venice Biennale sprung from the
ideological principles of the 19th century;



and competition between nations is still the
bedrock of the event. Artists show their work
as representatives of their nations, and ar each
Biennale one nation’s contribution is awarded
the Golden Lion, the Biennale's main prize.
Like rhe various World Fairs and Expos of the
19th and 20th centuries, the Venice Biennale
was, from its inception, imbued with the no-
tion of progress. Riccardo Schvatico, on whose
initiative the first Biennale was held in 1895, is
said to have declared that it was "to represent
"the most noble activities of the modern spirit
without distinction of country' . The Bien-
nale may truly be called international: in 2009,
seventy-seven nations participated in the 53rd
Biennale. Yet from the outset the event has
been coloured by political interests, national-
ism and even commercial factors. And, while
the nations taking part in the Bicnnale are
undeniably more numerous and diverse than in
the past, western nations still retain the upper
hand, especially with respect to coverage and
publicity. And criticisms are often voiced of the
form of the Biennale. In 1970, for instance,
American artists Robert Morris and Carl Andre
led a “strike™ of artists, rargeting racial and
gender discrimination, oppression and warfare;
they urged the artist representing the USA o
withdraw from the event. Many years later,

in 2003, the Guerrilla Girls highlighted the
small role of women in the Venice Biennale: ar
the first Biennale in 1895, 2 4% of participants
were women, and a century later this propor-
tion had risen only to 9%. In this context it
shiuld be pointed out that Iceland did not
send a woman artist to the Biennale unril
1997, when Steina was selected.

Here in lecland debate has arisen from
time to time about government involvement in
the Venice Biennale. In an article in daily Visir
in the summer of 1960, opera singer Eggert
Stefinsson wrote about the exhibition of the
wark of Johannes $. Kjarval and Asmundur
Sveinsson, the first Ieelanders at the Biennale.
Eggert felt that sculptor Einar [onsson (1874
1954} should have been selected in preference
to Asmundur. He argues in favour of Einar
Jémzson on the basis of the national themes in
the seulpror's work:

“This grear intellecrual has in common
with Iceland’s best figurative painters the
quality of having both scen and heard Ieeland.
He is in harmony with those wheo ereated Ed-
dic poctry and the Saga of Njill, and all thar
displays the genius of the Icelandic spirit; and
his works demonstrate thar this spirit seill lives,
in the present and the future.”

Criticism of the presentation of leelan-

dic art ar the Venice RBicnnale has as a rule,
however, been aimed ar organisational factors,
rather than the selection of artists; Ieclandic
authorities have generally been accused of apa-
thy regarding the promotion of [eelandic are at
the Venice Biennale, and lack of understand-
ing of the importance of the event for artistic
life in Iceland, Ieelandic authoritics can thus
hardly be accused of peddling nationalistic
propaganda at the Biennale. Icelandic artists,
on the ather hand, have long had to confront
cliched conceprs of leelandic nature and “the
genius of the Teelandic spint.” leelandic art, as
pointed out by art historian Eirkur Podidksson
in an article on Icelandic art on the world stage
in 1990, is generally presented abroad in the
context of leeland’s spectacalar nature and jrs
ancient glories, and thus excluded from the
international art scene. He writes:

“Ifwe present our art under such the-
matic tithes as Images from the North, Works
from the Land of Vikings, Rich colours of the
Land of the Midnight Sun, or Landscape of Tce
and Fire, we are asking observers all over the
world to make special allowance for our art.

- We are, in other words, asking observers 1o
consider our works in light of circumstances,
and not on the basic of their artstic merit.
Such presentation would exclude Teelandic art
from the international scene_..™

Eirfkur's comments acquire a new signifi-
cance now, in light of the emphasis placed on
“utilisation " of artists and academics m create
a national image abroad, in the committee
report of 2008,

leeland’s national imoge of the
Venice Biennole

The artists who have shown their work at
the Venice Biennale are a highly diverse group,
and no doubt the selection of Iceland’s rep-
resentatives over the years has been based on
many and various factors, Nonetheless, many
of the artists have addressed, in one way or
another, Iceland's national image, its cultural
heritage and its nature. Undoubtedly the form
of the Venice Biennale has been a contribu-
tory factor; and it is not unnatural for artists
to consider questions about their own nation
and identity, in the competitive context of the
Biennale, Art critic Gregory Valk maintained,
however, in an article in the art periodical Art
in America in 2000, that national-heritage
themes are a leitmotif in contemporary leclan-
dic art in general. He writes:

.. no matter how internationally
minded Icelandic artists are (and almost all
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have studied and lived abroad), eventually the
country itself comes to figure in their work:
as a physical locus, as a trove of images and
materials or — more mysterniously for outsiders
~ a5 a comprehensive force with which one is
perpetually in dialogue.™

Mational themes are manifested, for
instance, in diverse references to leclandic na-
ture, and forces of nature. Johannes 8, Kjarval,
Svavar Gudnason, Porvaldur Skilason and
Kristjin Davidsson all addressed the theme of
lcelandic nature, in their own ways, in the early
vears of leeland’s participation in the Biennale.
Some decades later Ieelandic nature and forces
of nature provided Steina and Rin with inspi-
ration for their installations at the 1997 and
2003 Biennales, The art of Gunnar Om Gun-
narsson and Helg Porgils Fridponsson is con-
cerned to some degree with man's relationship
with nature; the sculptures of Johann Eyfells
are reminiscent of gigantic cairns of lava; and
Birgir Andrésson’s exhibition included quota-
tions from descriprions of leelandic natre
in the Travel Book of geographer Porvaldur
Thoroddsen (1855-1921).

References to the Ieelandic national herit-
age, to local “national eccentricity and oddity,™
are also widely seen in the work of Teelandic
artists at the Biennale. The first two, Kjarval
and Asmundur Sveinsson, refer to the national
heritage in their work: Kjarval conjures up the
elves or “hidden people™ of Icelandic folklore,
while Asmundur calls one of his iron sculptures
Pibdlag/Folksong. In 1993 Hreinn Fridfinns-
son dedicated his Howse Project to renowned
eccentric S6lon Gudmundsson (1860-1931),
evoking Solon's famously bizarre home,
Shinkariki, which fearures in a well-known
novel, [slenskur adall, by another cherished
eccentric, orbergur Mordarson. Through the
media of architectural heritage, lopi wool and
the Icelandic flag, Birgir Andrésson considered
nationality, heritage, and the Teelandic identity
at the 1995 Biennale. Finnbogi Pérursson
Diabolus {2001 } gave rise o a diabolus in
miusica, a musical interval that plays a role in
the old Icelandic rradition of quint song; and
Gabriela Fridnksdatnr, in her Versanons
Tetralogy (2003), referred to the illogical Tee-
landic traditions of discourse. In 2007 Stein-
grimur Eyfjéird"s work was based on interviews
with Icelanders about their national heritage
and Teelandic culture, including references o
folklore, the cultural resonance of the golden
plover, the national shrine of Pingvellir, and
the first essay on acsthetics written in Ieelandic,

Although Icelandic artists at the Venice
Biennale over the years have made reference in
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manifiald ways to Ieelandic nature, the national
image and heritage and sense of identity, they
have not depicted a simple picture = and not
always a particularly attractive one — of what
it means to be an Icelander, and the character
of the country and its peaple. In her paper
Iceland’s image — history, cultural heritage
and the Ieclander’s many selves, The national
soul of contempaorary Ieelandic arr, published
in Saga, the periodical of the History Society,
art historian Audur A. Olafsdéurir writes that
contemporary leelandie artists have in recent
vears been confronting the “image of the
country, the national spirit, history, cultural
heritage, and the many selves of the [celander
in their work,” in a manner quite at odds with
the ohjective of the image committee report
of 2008, Many artists, she says, see it as their
job to “unmask the myths and clichés™ and
to “show the conventional in a new light and
understand it by a new understanding, even
though that may trn upside-down the way
the nation imagines itself to be ™

Looking io the future...

The self-image of a nation s a complex and
ever-changing phenomenon. [t is conscious,
and at the same time unconscions, and thus
often fragmented, adapting o time and place,
leelandic artists” interpretation of the nation's
image reflects these qualities, while also ensur-
ing ongoing evolution of the national identity.
When looking back over the history of [celan-
dic participation in the Venice Biennale, it is
vital to give thought also vo the presentation of
Icelandic art in the near future, The words of
warning uttered by Eirikur Foriksson in 1990
are no less relevant today:

“It is necessary 1o focus on presenting
our art on the basis of its artistic qualities,
rather than nationality; only in that way will
the people of Iceland gain some idea of the
reception the work of Ieelandic artists may
expect among other nations, This can best be
achieved by providing support for them o
participate in international group exhibitions,
and to hold one-man /woman shows; while it
is not at all helpful wo adopt tournst slogans as
mottos for art.”

In order to ensure artists the best possible
prospects, it is important that presentation of
Teeland art abroad should focus on irs artistic
merit, and that artists should be enabled o
present their work on their own terms, and
not harnessed 1o serve the interests of tourism,
business or politics,
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¥ Hogeysd/Figers, 1R0—45, clia 4 wrignad
on coreai, 48 SxdT 4 om Lasadibanknn

10 liksndilog |Fivamdeglishi]loeinndic Malnody.
194959, olip & sirigoyfoll on comma, 1130115 cm.
Listmuate |ikamdyMatiennl Gallery of loalond

1960 Asmandur Sememsan
1 b gabut mir o drebla, Ve Gave Ma Duind,
1940, jhm/iran, e hoighe: 90 cm. Lissaln
By i Rephoarelh At Mussom
2 Tungldd mirt og tenglid | (Bpidiag]Tolk
Moy, 1938, trn, kopes o mdiod /o
copper tnd paimied iroe, haed Theight: 118 cm
Lishasaltn Heyh joviber Reykiosih Art Messun
1 Somhigme bnoitanna,Tha Mutke of the
Sphatwt, 1759, [him og boporSion ond copper,
hasllaaight: 57 on. ninsah ey joiber
Rephyrelh Aut Marsusrm

1973 Swovew Gallvomon

1 |standulog,femland's Malody, 1944, oo &
Iskaad/

hrigrafioil om comvi, BBa 100 om. Liosaln
Hasanal Gallery of leslond
2 Obumbismober The Foscic, 1944, olis &

swiga/od on comeni, 17050153 em. Libesabs
Iikancia, Matore Golery of ks
4 S vl San i g Vipries, 1944, ollo g

sirigayoll on comens, $0n107 cm. Listosaln lilandy/

Mofional Gollery of loskesd
3 Siobokeng/Colimaor Bawal, 1949, olia 4
atrigfndl oo comena, 130 6107 cm. Livieials

54

Ialonds/Matiassl Galary ol leslasd

& Hoimhagl/Frouhind, 1955/56, ok og pousl §
sosdnit/ol ped povel on mononite, 180edS cm,
tmanaw safnidl, Giidmmnn/Lassass Maisus,

Gjislasinn.
7 Fombeou, by, byndfl, 1987, olia & sitiga,/oil
on o, Hishdlion & Bl Bl Unisaiity

1677 Wesiveridar Shiloson

1 Smio donims, 1988, olia & srigael as
camen (Voo cpphings/isformation minengh
2 Wante dal Mead Morham Wind, 1949, ol
& aivigay/odl o cmawon [Vankr upphitingan
mnlprmation mining]

31 Flaihaapons/Thetahiony, 1080 olia & wriga/
exb i comws (WD vpedfvinge: fikormahon
mibag]

A Bylgier/Thawing, 196% olin & weiga/fod on
canve [Vantar upplysingorinlormotos moasing)
5 Hawthgl/Achmne Bind, 198447, olia 4
wiga/od an comeas, P8l om. Einlnege/Friveiw
sollectes . Auths Wolles

& Vikivahi, 1971, clio & sirige/oil on cames
[Vantar upplpingar/inkematon masing|

7 Fuga, 1971, oficd wiga/od on onmeos [Variar
uzspihpingarindnmatae missing|

176 Sigedu

Crelrmandisan
1 Uinkitleed, 1974, ljfumynd og imati/jphots ond
sk, S0l cm
7 Shady for Harizsn, 1973, Giamynd o il
phoi and e, 80075 cm. Stedelqh Muasum,

L £

Oigmunder Staphddiniion

3 Eweni, 1974, libssy=d phoio, 53a57 om
Linkoaign,Frienie colscion

4 Calebofion, 1978, fiemypnd o mail/phota
and mat, 53288 cm M & | Sonden, Amsleedom
5 Uniied, YRT, ldamynd o testphaio and
i, a0 e

6 Ficture, 1970, amynd eag se¥phato cnd
imat, BOwAD e Irrihut cofbectes Maderlond.
Arralutriom

T loter Everything Wil Ba Dufarent, 1574,
Iyl g bt grbesko and wal, 8lall on
Inifihnt coflectis Mederdond, Amyieedom

8 Uhopin, 1974 fjdamyrd og imxi/phats and
tmat, 3800 om. It collectia Nedardond,
Amisardas

Dok venonknoua? Gul imman s O

allom nowl, 1978, igammd o teanfpholo ard
et FIaP oo Irabitel collecie Mederiaed

e
97R Sagurder Gullmundusan
| Emndesvoun, 1978, ldemyad og et /phota

el e, 150 o, Miodmina Muvest, Siotbbdle

Ienmum o Modein Ay Sk kbelm

2 Siwwmment, 1977, §oamymid o st phoio ond
wmat, TOn50 o Simdubik Manmen, Amsissdam
3 Strectgren, 1977, damynd g sal/pholo
crnd bt A0 o bt colleciie Maderiond,
Amyrdam

A Shorl Discovery, 1977, Roarynd o mas,
jrbeons and tal, 30u30 o, Enbosign, Poriy/Prvats
enlleciess, Petin

5 Donciag Horimon, 1977, fjhamynd o s/
phac ond e, 30230 cm Ersbomge,Prive
wedles s Peter Baabosr, Hoorsm

6 Frogmen, 1977, hbammd og fees phote oed
bk, 5080 . Einkouge,/Privists collaction: Pese
Laweni Mal, Binuislksn

T Yellorw Mamary, 1977, ldamynd og textiphote
ond teal, 8030 cr. Esshomign,Private collecton:
bt Wibai, Echanlonds

B Compossion, 1970, ldamynd og texifphoko
mad bunt, S0t o, Einkowige,Privote collection
o Van Gelde:, Amsmrdom

% koo, 1970, Rdampnd og et photo ged
o, TOwE0 e

16 Asirikagts, 1978, lptarmynd of sl phoio
anel bmat, St em nateast collecrie Maderioad,
Amuwstom

1V Salb-portgit, 1978, famynd og fest//phote
ond sant, $edl om kel colects Federiond,
Arabeitiam

12 Borss, 1977, Ipinemynd og b/ phots and et
5Tah] oo Musies Matiossls d'An modeimns,
Cariro Gaoiges Pospedow, Pari

1960 Magmh Filiios

1 Duloleda I, 1 Valey Mt |, 0, 1975, gih og
epoy/ pouler coal i epory guarty, Sa30ublom
Eirnmign, Private collection: Gulinin Faturuddie,
Krixtghn Gulmundises.

T Hivhbor (ol s Sebarin heidod od
Abamzader micda] 1, i, 18,"Whisper [What Melarss
whivpered ko Alexonder S Cieeai] 1 11, 19,
1976-B0, gif o gy, plmier cas in sposy
puarte, 10w 015 om, 10wd0a0 cm, V0w 10u 150
o intanain Heakdla lslonds,Univarnity Art
Mossumn: EirkongnPreeaie codecion’ Eoda
Jnadditie; Eypiihe Holidéason

1 FlasbammdlBeach, 1979, giki og spoy/plate
et i spouy quorts, 450970 em. Livinaln
|y, Minisnal Gollery of lcalond

4 Sebiadersa bor 4l Sikordydnrias i
Tha Seconch Before tha Sikoiky Halicopser
Londs, 1977-B0, gil of spasy/plosker ook in
ey aunie, Livousbs Bepkjovi b jovi An
Hhmum

5 StmdemdifMathesoticy, W7, ghuplooer,
Sa e OCHD e, Uaimaabn Rayh il Reyhjosih
At Muaurs



Works by Icelandic artists who
exhibited at the Venice Biennales
from 1960 to 2009

T fin Guseae Arneses
| Guarelty/ABdrimoenll, 1902, vaggrard./
wall installaticn, 4001000 cm, hed ey filag)’
variable baight Déinarks fons Gunsots Amasonay
Eaiwm of Jon Grannar Ainaaan
2 Canmea, WEZ, spegilverh/minrce msinbesion,
A00PT0 o, Bamdd brytlagsvoriabile height

1782 iiiwfan Cudmundusan
1 l—gﬂuml!mwnfﬂ-l.mu"uu
Wanicw, 195E-B2. tekning 0 barrgappn/dioreisg
an poper, Jdr7BE em
7 lengaln adi & it/ Lungme Might in huly,
1982, alfa 6 whiga,foll oa comvas, 30a7 75 em
3 Lemgaka niit & Isboech Unnge Might in eekond,
FRH2. elis & swign/oll on convos, 508 10875 cm
LalmgleranThe aiie
& Siynil dhoagear &l The Shaarte Dy in Buby,
FPHZ alis & iga/oil on comeos, S0nd2S om
5 Stywil dogu o hinndi/ The Sheeims Doy
inlcalond, §967, olia & wwigael o8 camven,
30u1£2.5 e LbarmaBurive, The ariat
B Minobormiis/ Tiin of te Month, 1967, Bam
g b

PR Wi Dervidacn
1 Midnabarid Mudnight Sus, 1988, ol &
wriga,uil on cameny, 180wl cm
1 A boburiad On e Baach, 1971, olin b
il on comeas, T3 e Livinatte [landy’
Makonal Galey of icelond
1 Kamendda | Holsatod AChit of De L]
Holmund, 1971, alia & wrige/oil en comwn,
TI0I 10 cm. Livsgnade liands,/Mutioaal Gaflery of
iembnd
4 An sl Unided, 1973-74, oo 6 wiga/od on
camma, JH0 0 o Mib [ibenda)/ Unresrsity ol
festand
5 Gon/Eovgion, 1974, clia & uriga/od o
o, 80873 om, Kvmnrenbsban | Rephjasil
& Towr & boed T Fgeivar, 1970, ol d abiges
o en caewem, 1100130 e Eirkossge, Frivase
colecron
T Momunstend /Marsing, 1977, eha 8 siga,od
08 cam, 1708110 om. Laiasaln blondsNatiossl
Golery of Leinnd
B heid med bid ouge/Blus By, 1980, clio'd
aniggayeil n cameny, Welillom EinkoaignPrivate
collechnn
VG lolah pldumrpnd 'Ol Famdy Prerur
1980, slia & wigo,/od on coneos, 100650 em

ey dolesion

Eiebnmiggn,Frimeen

10 FlasBawwail /Wakar's Edge, 1981, clig & wrign/
oflom coreon, IR0 om Halnmadorsn/The
[T

11 Flabormil/ Wake's Edge, 19832, olin & wiga,’

il em tonven, P5a100cm
12 Fabormal W'y Edge, 1983, olia  siriga)
ol go conwon, PR 00 cm

11 Flabarmslwinie:'s Edgs, 1982, elia & sigas’

ofl pf conwes, 1200010 cm

L. Flabarmal/Wioker's Edges, 1983, clia & driga)/
ol on comena, 185210 om

15 Flasharmil Woke's Edge, 1983, oflo & iriga/
od on comeon, 1206810 cm

14 Flabarmal W'y Edga, 1982, alia & wrigad
ol on convan, 180140 cm

17 FladarmetdWaier's Edga, 1983, olio 4 uriga/
ol e e, 1 D020 em

18 FlamdbormiWirier's Edge, 198184, slia d
wivigrafesl e camenn, 1700110 o Arioss bunbi s
Az Bk

1% Hmdormal Wiotwr's Edge, 1987, ol & awigay’
ol em pamven, 180%150 cm

oEs B
I Fishovidima Fihacape, 1974, olia & aviga /fud
on corens, 200a300 om. Eskasign, Pariy/Frivoe
eallactice, Par
2 Fuglovibamm,/Birdcape, 1979, olia & sriga)/sl
o pameas, 2002300 cm. Finkomign, Fort,Privete
ollscicn, Pariy
3 Odebvidima/ Odeiacope, 1982, clin & aiigay’
il o poereas, F000300 tn. Linsaln ek i
Eayh jaeib Ar Bhatmum
4 Smaovidowbina/Deinilcops, 1983, olia
i wriggeay il en conwon, J00I00 e Einkosigs,
Prsis/Privote cobacsion, Fari
5 Froevkm minimysdosiBation The Fresch
Comecope, FEE, olio d sigafed os coevas,
200300 em. Fondh National d'An consempaenin,
Minivbre da ko Culurs, Fais
& Ewogoevibime/Asogansops, 1784, olic o
wign/ed on comem, 200 w300 cm. Lslomodoren/
This arind
T Ml Snd ot Ml the Duck.

Scape, 1986, clia & wige/oil on comen, 200300

om, Eiekmege, Povie/Frivete collection, For

1988 Gusncr Oen Gunssrsins
1 Tausta/Head, 1983, higgremd | s ooned
Frpvicns, 1G9 om
2 Vian/Frace, 1985, heggmynd | s og
obgl/oaresd grayuinme ond ooryhe, 88423 oa.
Einkoeign,Privite sollacton: Huldw Earadditi
3 TewHeod 190584, biggmpnd i sen og
ke eanmd greyrione nnd ocryle, 2831 e
Arhim Mosller Fram Asr, N York
A VisifFoom |Cioelar], 1982, higgryad | pain
g byl fcarved greywone and acrylic, 4740 e
5 Shdldal The Pose, 1987, olfa & wriga,fesl on
convm, FinBl cm. Moderes Meses, Siokihddm,/
Muimurs ol Modam A, Siockhedn

& Segie sbgueaTalling the Tals, 1WE7, olla g
wirigaod on coweas, $5alS om

7 sl & bognine/linkeing 4o Silence, 1667
ol 4 weigaed on canegs, 180115 om. Ackim
Monlar Fine Ari, Maw Yok

B londslag/landheape, 1907, ol o siiga, el
oot v, 124, 3n 104l e, Achim Mosfler Fine A,
M Wk

¥ Munic og londdd,Mario ond the Land, 1987
olie 4 weiga ol on convay, 1308120 om. Ackin
Mowbar Fn Art, Maw Tk

10 HyikdRunteng: 1907, slia & smviga /ol an
convm, Bl om Ackim Mosller ire Arr, New
Yaork

11 Upphal/The Beginsing. V87, ola 4 weiga)
el o cmvns, 1 00WB0 om, Einbosign,Privass
cabwciion: Maria Bpek Guenonddny

12 Hisnbo 0 sbminlFeoring tha Coll, 1928, oo
& whignyoil on conw, 1200130 em. Bnkosign/
Frivare eollecticn: Wilbong Bdnarimdimn

13 Sombendir/Encouster, 1988, olia & wigafod
an conega, |50wEA0 om. Arkum Msller Fiea e,
Mww Yark

14 [rsance/Tumncs, 1988, olia & wrigauil on
coma, T30ul 40 cm. DnbowignPriegie collaction
Gitbrander Cislarce

13 Prpli/Splendou, 1788, ofia & singay/oll on
camey, 200300 en. Arkim Mosller Foe At
Maw York

b Madrinn bt Rikho, The Mas hom B,
1984, slin & vrign/el oa eamen, 1206150 cm
17 MRS lnalna/Soend of Light, 1780, olia &
wrigafod s conens, 101 1S om. Achim Moslsd
Fine A, Merw Yok

18 Moshirem, MEE, oho 8 urga/el o come,
120l 40 em. Ackim Moalle Fire An, Miw York

1900 Halgi bergils Fribisasson
1 Mauilogur Reghakur,Holy Fiy Fink, 1989, olin
0 uragdfesd en gamen 150160 on. Einknsige,
Ity Privote coflacton, haby
2 Graen doguA Gresn Day, 1789, olia &
wriga e oa camvan, 1500208 cm. Lismadrisn,
The i
3 Vor/Speing, 1RBT, elia & thiga/il en convon
1040121 em Einkowsign, holioPrivets collsetan,
haly
d  Vetrorsdin Wi Might, 1989, olia & wign/
oil pn comam, 1500700 om. Einbasign,Private
podleshion
3 Sedndia,/The Beock, 1989, alia & wigosol on
oo, L3 %) cm. Usnsaduinn The cring
& Genbeusnu/Fountain, 1969, ofn o sriga fail
o ooy, 5070 eo1, lnksmolurian,/ The arnif
7 Wyrolll/Sall Lile, 1999, olia & srigasol on
consas, TACR180 cm. |ivmmadainn The seta
B Avante peBar/Fruss of the Eorih, 1989, sbo 4



whvigaol an cameen, $00125 om LimeenoBurinn’
Tha wiid

P e altrtinge g priv demagir Thess Lamoni
and Thees Boyn, 1990, ol & wiga/od on comen,
15ad5 e Fiskaspign, collacnan, Sy
10 Won/Hops, 1990, ofin 4 sriga/ed on comm,
TdDu |80 cm Liisasnodhe s, The orial

3 jordin . 2, 1999, olia & siriga,/oil on camen,
mmu eellmchion)

4 Am 1999, inbia & airigea/foil om
eaevan, 2000720 em. Latasaln hionds/Matiossl
Crablery of lesland

5 Londiwks/Confinsatal D, 1999, &l folemisum,
humdhaight 00320 crm. Listsmenburinn / The st

5 Soeq 1992, 12 Sgimyndin /12 cibachrama
quinty, bvar mypnd feach phots 43087 cm
Araterrhaem, 1A

& Uniitlad, 1993, blindul tmhnl/mised media,
Eevbagn, § imbaed,Frronte cofmsn Finkasd

1993 iishans Eylell
I Flai e Flat as Cobe 01, 199293, & folomisiues,
i i Iy ol fosar psanl,
hwne bt fwnch ponel. 137, 500 37 5020 cm.
Livgmaburin, The arial
2 Crrular Lnguinsiciey ¥, 1997, ol faleminiee,
warh i mbe hbokum /cnemgeoved of niss disce s
bt fnach disc: el diamate 175 oo, i/
thichami: 10 cm LinssadurinnThe s
3 Traechy I 1903, 4l ckuminiem, vk | promer
hlstum /s ompved of thews pomaly, b bl
sock panel: 00100 cm. Rephbal | Bargaibed/
Rapkbeh 1 Borgeashyirthur

1905 Birghr Andrinson
1 Piblmgh Landalog [Fendgerd ndmulf
imacde notus, FFF3-
H,waﬁ.-rtm{.ﬂdnm 40 b/
wearth bvminfacich 39, Fudd em Lintasaln hlonds/
Bazmanol Gallery of loelond, Lismvaln Bevb osiber
el Art Munmem
27 Miilagh |Londalag - Publong - leshe]f
Londucope

o, welurflealandie woal, mood, 12 sk fwork.
Invartfwach P0x1 28 cm. Lsksaln hlonds/Mationsl
Doty ol temianc, Lintossb Saghjsio b jerech
By

ST Sasing
Oocha, 1977, prgpia s vidt g Wt
irnaining  Hega-charesl viden gnd oudin
imuinfigton, legd: 15 min, anduislin/dumticn:
15 min., repeated Livesathuing The etia

1999 Sagarber Aemi Sigurlasan
Fornchivn Raclaimmd
I isadamani,Frontie, 1967, olia d urga/
il o correns, 200w 230 cm. Livamiatn & Kondis
|werkill keronn | geymaks salnina/Maolional Gallary
of Cotaica his werk wan bursad in snregs]
2 Joeda P 1. 199F. ofin & wigo/fod on comvos
000 o, Einkaeige,/Privaie collechon: Bolli
Krivgdnusan

1 Graelil/ The Shamp Pms, 2007, v, by, 1ob,
wadn, stlmn prast og Wippimyndefwood, hoy,
s, weiries, dhgiral prinsy nnd collages. Livienedn
RerpkpzeibinBephjoei Aol Mumum

%-ﬂwﬂnmw.w

et
5 Allogiohe,From e Workd of B, 2007,
shabrass prast g blgspenpdie/digital prisss and
codoge. Liagmodurinn The artie

& AlfnskdeninThe E¥ Shoas, 2007, keiur shie
[ramd 15, wialimn prant og vaalic & pappl
Iather shows [ulzw 33), ok ot digionl prints ond

B Senn kemes spedinn The Corlew, 2007, brona

potnaied bronee. Livasoduinn,Tha aila

#  Comero Obscwra, DO0T, liosmperde. morgun-

konna knsar f makodor dlpkine hlock oed white

phesographs, cemol bee on painted elusinem

Babes Enivies bl

10 Ekii gloymo Barsdd Groadal /Ton' Forget

Baacdikt Grtinclal, 2007, wifiw, phoat, plamiger’

MOF, phaife, phanhghann Lansioln hiondu Moo

Ceafbery ol fobond

11 Ebpgrernar/ The Secrel Weapon, 2007, &/

mhaminur. Likenobusinn The ertie

12 Wanmvets, JOO7, voen, Ritkur, plusighe’

e, bottles, plesiglas, vided: § wmsorli «if

legrbidngu Magnadditte feides: in ccllaboration
et gnackiiic | Aurivii The

A

13 HugeysdapiildTden Boorsh, 2007,

wtiﬂ.hljtpﬂwnhnlqn.ﬂ.

pancil oa

7 The End - Backy Mowining, 2007, limm riss
MO videt) imnasising mel Wiodi, gerd | iomuerh
ol Ciervad bitr Jiinasan Bve-charnal bl vden
inusalakion with audio, in collabomfion with Dowd
P fieanon. Manaum of Medern Arl, Maw Foth
Lidwiag Auguitine Gollery, Mew Yok Gallery @




Fulltrior Islands & Feneyiahviaringnum lceland's Representatives af fhe Venice Biennale
Y| ng B

Johannes Sveinsson Kjarval * 1960
Asmundur Sveinsson

Svavar Gudnason 1972
Porvaldur Skualason

Sigurdur Gudmundsson “ 1976
Sigurdur Gudmundsson 1978
Magnus Palsson 7 1980
J6n Gunnar Arnason % 1982
Kristjan Gudmundsson

Kristjan Davidsson “ 1984
Erro “ 1986
Gunnar Orn Gunnarsson “ 1988
Helgi Porgils Fridjonsson 71990
Hreinn Fridfinnsson % 1993
Johann Eyfells

Birgir Andrésson 2 1995
Steina % 1997
Sigurdur Arni Sigurdsson " 1999
Finnbogi Petursson 2001
Ruri L2003
Gabriela Frioriksdottir % 2005
Steingrimur Eyfjord 2007

Ragnar Kjartansson 2009

57



Birgir Thorlocius

Johannes Sveinsson Kjarval

& Asmundur Sveinsson

(1885-1972)

(1893-1982)

JIslensk malara- og hoggmyndalist er na til synis 4 Tvixringnum

i Fenevjum i fyrsta sinn. A0 pvi tilefni voru valdir tveir af merkustu

fulltrium islenskrar samtimalistar: malarinn Jéhannes S. Kjarval

og skalptaristinn Asmundur Sveinsson. [ ...] Tvennskonar mark-
mid biia ad baki pattroku i alpjédlegri listsyningu af sliku tagi:
ad kynna list okkar almenningi annarra landa og ad fi notio
innbldsturs af naviginu vid verk peirra. [ ...] Pessar astadur hata
verid [slendingum mikilvag hvatning til patttéku i pessari merku

syningu.*

[éhannes Sveinsson feddist & Efri-Ey
i Medaltandi § Vestur-Skattatellssvslo
arid 1885, Hann fiékk tilsdpn i
reikningu hja Stefini Einkssyni

aridd 1904 og stundadi nim vid
Flensborgarskala nl arsins 1906,
Arid 1910 sotei hann fistkennsly

il .-'lngr'iﬂﬁ Jénssonar o 1ok upp
mafnid Kjarval. Nokkro sidar, arid
1913, nam hann stuttlega hjd Carl
Lund { Svipjdd ddur en hann hiaf ndm
vidd Konunglegu listakademiuna

i Kaupmannahifn, Fadan braut-
skridist hann drid 1917 o hélt
stuttu sidar einkasyningu | Den

Frie | Kaupmannahitn. Add 1920
fiékk Kjarval styrk til Ttaliufarar

og dvaldi hann par 1 tepr halft ar,
Tveimur drum sidar Hutt hann dsamt
fitskskvldu sinni aftur il Islands.
Kjarval syndi verk sin reglulega i
Reykjavik, auk pess sem hann 1ok
pitt § Havstsyningunni § Danmdrku
o samsyningum i Galene Moderne
i Stokkholmi, Kunstioreningen

i Osldy oz dteti verk & opinberr
islenskr listsimingu i Moskyvu and

1963, dsamt Asgrimi Jdnssyni og
Joni Stefinssyni. Kjarval var, dsame
Asmundi Sveinssyni myndhéggvara,
fyrstur Islendinga ol a0 syna d
Feneyjarvizringnum drid 1960,
Taplega dri eftir kit hans, 1972, voru
Ejarvalsstadir formlega opnadic i
Miklatini, hinn 24. mars 1973, og
anid 2002 var opnud Kjarvalsstofa |
Rorgarfirdi eyvstra. Verk Kjarvals eru
. | eigu Listasatns Revikjavikur,
Listasafins [slands og Statens Muscam
for Kunst | Kaupmannahdin), auk
pess sem Landsbanki Islands og
menntamialardd ciga verk eftir hann.
Asmundur Sveinsson feddist 4
Kolsstidum i Dalasvslu drid | 893,
Hann stundadi rréskurdarnim vid
Idnskalann | Reykjavik og nidm hja
Rikbardi Jonssyni myndhdggvara i
drunum 1915-1919. Sidar hot hann
myndlistarnam hja Viggo Brande i
Kaupmannahin, fri 1919-1920,
o vid Kungliga Konsthigskolan

i Stokkhddmi, fri 1920-1926.
Asmundur ferdadist | kjolfand um

fraliu og Grikkland og il Parisar,
London og Brussel. Hann sindi m.a.
& Havstsiningunni i Paris 1928 og
Vorsimingunni 1929, Anid 1936 var
verk Asmundar Fyrsta hvita médidin
i Ameriku® sint d heimssyningunni

i Mew York og darid 1949 sindi hann
J samnorranm myndlistarsimingu

i Den Frie i Kaupmannahdifn.
Asmundur sindi, dsame Johannesi
Sveanssyni Kjarval, fyrstur iwlu:miin_u
i Fenevjanvizringnum arid 1960,
Hann 1ést drid 1982, en hann
dnafnati Revkjavikurborg verk

sin og heimili eftir sinn dag og

var Asmundarsafn § Sigrini opnad
almenningi vond 1983, Auk pess
prida higemyndir Asmundar vida
almannarimi hifudborgarinnar,
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“Icelandic painting and sculpture are now on display at the
Venice Biennale for the first time. On this occasion two leading
representatives of contemporary Ieelandic art have been selected:
painter Johannes S. Kjarval and sculptor Asmundur Sveinsson.

[ ...] There are two objectives behind participation in an
international art event of this nature: to present our art to the
public of other countries, and to seek inspiration in experiencing
their works close-up. [ ...] These motivations have been a strong
incentive to Ieelanders to take part in this important exhibition.”

Fishannes Sveinsson was bom at
Efn-Ey in Vestur-Skaftafcllssysla
(southeast leeland ), in 1885, He
received drawing lessons from Stefin
Eiriksson in 1904, and studied at
Flensborg School in Hafarfirdur
until 1906, In 1910 he ook art
lessons with painter Asgrimur
[tnsson, and adopred the surname
Ejarval. In 1913 he studied bricily
with Carl Lund in Sweden befiore
entering the Royal Academy of Arts
in Copenhagen. After graduation

in 1917 he held a one-man show at
Den Frie in Copenhagen. In 1920
Ejarval received a grant to travel to

Iraly, where he spent several months,

Two vears later he moved back to
Iceland with his family. He showed
his work regulardy in Revkjavik, and
also vook part in the Autumn show
in Denmark and group exhibitions
at Galerie Moderne in Stockholm
and Kunstforeningen in Oslo. In
1963 he had works in a public

art show in Moscow, along with
pamntings by Asgrimur Jonsson and

lém Stefinsson, Kjarval and sculpror
Asmundur Sveinsson were the first
leelanders to show their work at thee
Venice Biennale, in 1960, Kjarval
died in 1972, and the following vear,

un 24 March 1973, the Kjarvalsstadir

art gallery was formally opened in
Revkjavik. In 2002 Kjarvalssiofa
apened in Borgarfirdur eysr,
cast leeland, where Kjarval spent
his vouth and painted extensively,
Paintings by Kjarval are in the
collections of ¢.g, the Reykjavik
Art Museum, the National Gallery
of leeland and Statens Museum
for Kunst ( Copenhagen ), and also
Landsbanki bank and the Ieelandic
Education and Culture Board
Asmundur Sveinsson was born at
Kodsstadir, west Teeland, in 1893,
He trained as a woodcarver at the
Revkjavik Technical College, and
studied with master woodcarver
Rikhardur Jdnsson 1915-19, He
studdied art with Viggo Brandrin
Copenhagen 1919-20, and at the

Raowal Institure of Art in Stockholm
1920-26. He then travelled in Traly
and Greece and 1o Paris, London
and Brussels. He showed works

at the Paris Salon in the autumn

of 1928 and the spring of 1929,

Inn 1936 Asmundur’s sculprure
depioting Norse sertler Gudridur
Porbjarmadaottir and her son Snorr,
The First White Mother in America,
was displaved ar the World®s Fair

in New York and in 1949 he took
part in an exhibition of Nondic

art at Den Frie in Copenhagen.
Asmundur Sveinsson and Johannes
Sveinsson Kjarval, were the firss
leelanders to show their work at
the Venice Biennale, in 1960, At
his death in 1982 he bequeathed 1o
the city of Revkjavik his works and
his home Sstudio, which opened as
the Asmundur Sveinsson Muscum
in 1983, Sculptures by Asmundur
Sveinsson are also on display in many
public spaces in the city.
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Johannes Sveinsson Kjarval 1960
& Asmundur Sveinsson

Svavar Gudnason 1972
& Porvaldur Skulason

Sigurdur Guomundsson 1976
Sigurdur Gudmundsson 1978
Magnas Palsson 1980
J6n Gunnar Arnason 1982
Kristjan Gudmundsson

Kristjan Davidsson 1984
Err6 1986
Gunnar Orn Gunnarsson 1988
Helgi Porgils Fridjonsson 1990
Hreinn Fridfinnsson 1993
Johann Eyfells

Birgir Andrésson 1995
Steina 1997
Sigurdur Arni Sigurdsson 1999
Finnbogi Pétursson 2001
Rari 2003
Gabriela Fridriksdottir 2005
Steingrimur Eyfjord 2007
Ragnar Kjartansson 2009

Listasafn Reykjavikur
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