Listamenn/Artists

Vanitas

Hafnarhis
20. mai = 29, agist 2010

Aslaug Thorlacius
Bragi Asgeirsson
Diater Roth
Haraldur Jonsson
Johannes 5. Kjarval
Magnus Temasson
Olatur Gislason
O16f Mardal
Ragnhildur Stefinsdottir
Rosa Gisladottir
Spassi

Kyrralif i islenskri samtimalist/
Still-life in Contemporary Icelandic Art

Syningarst urator
Hafpar Yngvason




Vanitas,
keyrralif i islenskri samtimalist

Latneska ordid vanitas merkir hégami, eitthvad
sem er innantdmt, finytt eda einskisvert. | lista-
sdgunni er vanitas notad um kyrralifsmalverk sem
tja hverfulleika jardlifsins, Pau eru undirgrein staerra
flokks listaverka sem eru kallud mementa mori
{.mundu ad b0 skalt deyja”) og eru ordin yfideitt
h&fd um hallensk malverk fra sexténdu og sautjandu
ald.

Heér er heitid notad um samtimamaherk
og skilptira sem teljast kyrralifsverk, pétt mérg
eirra hafi ekki verid synd sem slik i upphafi. Med
vi ad safna peim saman undir heitinu vanitas er
mtlunin ad leggja aherslu & dkvedna pbeetti | nalgun
listamannanna vid efni og uppbyggingu en lika
ad vekja athygli @ aminningunni um fallvaltleika
og endurnyjun sem felst i flestum ef ekki &llum
verkunum. Stundum geyma pau hefdbundin
tiakn og stundum ekki - svo sem fidrildi, re
hauskipur og stundaglés - en eins og bundin
vanitasverk beina pessi samtimaverk a lirnd ad
endanleika jar@neskrar tilvistar okkar. Ol fjalla pau
um ginhverjar hlidar hversdagslegs lifsmata okkar,
af ekki beinlinis i vidfangsafninu pa | efnisnothun.
Allt fra plastilatunum sem Haraldur Jonsson og
Résa Gisladéttir nota og heimilisirganginum i
innsetningu Aslaugar Thorlacius til matvaelanna
i verkumn Dieters Roth og Olafar Nordal er sjalfur
efnividurinn unn:rlug-ﬁuersdagﬂe ur. Passum
og adrum verkum a syningunni er vel lyst med
frasa sem listgagnrynandinn Christiane Meyer-5toll
smidadi | grein um listamanninn Olaf Gislazon pegar
hiin lysti verki hans Vernissage sem , memento mori
hversdagsleikans”. Svo notud sé fom listsdguleg
adgreining telst framsetningin i Gllum verkunum
a syningunni ‘ropografia’ (ord sem var notad um
kyrralifswerk | Grikklandi hinu forna) fremur en
‘megalografia’.

Mpg.:l'égﬂﬁ] ar myndgend pairra hiuta § heiminum sem
eru mikillenglegl - godsbgunum, orrustum hetjanna,
straumbrefum i sigunni, Ripdgrafia (dregid ol ‘thopos’
Ifmf‘-dngumlpnimglhgl" ilutir, smdmunir, litiredl) er
miymchgpard batrra hiuta sem skortie mikivaegl, yiirlmtislas,
efnislegur grunnus [Fains sem skaptic ‘mikilgi® engu.’

Ein pungamidja syningarinnar er litil bk eftir

Dieter Roth. Innan i pessari annars latlausu bok
er itill plastpoki med bita af ludum osti. Ad
kalla patta kyrralifsverk er dh ndid en ekki
fordaemalauwst. Eins og listgagnrynandinn John
Paocletti hefur bent ;Em :grkggi-mers Roth med
skemmdum mat

varla “kyn™ | enskum og pyskum skilningi onbirs (Stilleben),

#la pogar notad er franska eda italska heitid & stilrum,

“daudur” (ratuhe morte, natura moal, Roth vakt “dauda

méthr” fsmddskiilega afur tl [Tins med fivi 8 beits

hal® sem vark § bord vid Avaxtakirfu (um 1596) Caravaggios

er dmmigert fyrie, on par eru Etilega uepstilitie dotine
famir ad skemmast o vinvidarlsufin a8 sbina. Milverkid er
sigilt vanitas og minnir akkur i a3 ekki er gorlegt a0 hargja &
timanum og afleidingum harm."

Pemad um vanitas birtist med ymsu moti &
syningunni. Malverk Kjarvals af mygludu islensku
flatbraudi verdur sérlega ahrifamikid med hlidsjon
af mygludum osti Dieters Roth, Skalptir Ragnhildar
Stefansdottur er annad sigilt kyrralifsvark,
en nalgunin er dnnur. Hér sjaum vid liffaerum
mannslikamans fyrirkomid eins og dvxtum | skal.
Brothatt lifferin eru skjdllaus og dvarin, eins og
til ad minna dhorfandann a brothattu mannsins.
O | kyrralifsverki eftir Magnis Témasson er
sterkt takn um vanitas. Vid hlidina 4 xinni gefa
eitt stigvél og hattur til kynna témardimid sem
harfinn einstaklingur h:rfr::sldﬁﬁ eftir sig. Gotin i
latunum [ verki Haralds Jénssonar mé einnig lesa
sem dami um tilgangsleysi og i samsafnsverki
Braga Asgeirssonar sjaum vid ahrifamikil takn um
daudleikann i briduhsfdi og 68rum fundnum
munum sem hefur skolad upp i fjdruna.

Aminningu um forgengileika ckkar er Iika ad
finna i innsetningu eftir Olaf Gislason. Vierkid ber
heitid Vernissage og samanstendur af venjulegum,
hwitlskkudum syningarstoplum med keeruleysislega
fyritkamnum vinglésum sem voru skilin eftir & paim
vid einkaopnun. Vindreggjar, sigarettustubbar og
notad tyggigdmmi | sumum glosuenum syna berlega
ad bodinu er lokid, Innsetningin minnir & farnu,
romversku, ropografisku mosaikmyndina Osdpada
herbergid (asarotos pikos), par sem matarleifar
li & vidh og dreif & golfinu eftir stdrveisiu,

orfendur sitja uppi med ad njota afganganna,

Spessi kannar svipad pema i l[[ésmyndar&d med
leifum eftir maltidic 4 kaffiterium. Pad eina sem
eftir er a békkunum er ruslia 4 lesdinni | tunnuna,
Motadar pazﬁ;fwﬁmurngmmmﬁnglnr.
brotnar maisfiégur, appelsinubérkur og tdmar
sodavatnsfioskur minna dhorfandann & ad allt
tekur enda. Ekkert er varanlegt. En skilabodin i
pessu verki og Gllum verkunum § syningunni ens
hvorki napurleg né svartsyn. Pott verkin geti baint
hugsun okkar ad lifshattum obkdkar og athyglinni
ad dverdugum gildum og fanyti veraldlegs auds,
sniiast pau i adalatridum ekki um vonbrigdi eda
igrun. Pau leggja ekki dherslu a tilgangsleysi
mannlegrar '.rigf-itni heldur & vonina og parfing & ad
fara med gat.
Pessi Sdlaboﬁ eru til daemis skyr i skdlptdmum
Corpus dulcis eftir Olafu Nerdal. Skilptrinn
samanstendur af sikhkuladibratum, métudum
eftir liffaarum mannsins, sem hafa verid sett i skal
svo gestir geti smakkad, Hann var fyrst syndur
a paskunum (1998) og baud upp 4 eins konar
kvaldmaltidarsakramenti i formi pask ja. 5é
varkid ad visa i vanitashemad um dwﬁdeiEﬁnn fylgja
i lika skilabod um upprisu.

Parfin fyrir gat er lika til umfjaliunar i skdlptar



i tveimur hlutum eftir Résu Gisladéttur. Heitid
Verdandi . . . Skule visar til nafna tveggja noma
i nerranni godafraedi. Verdandi taknar natidins
og Skuld taknar framtiina. Vi8 erum minnt & pad
ad framtidin mun verda skufdug;nkkar vegna,
hvort sem eri blidu eda stridu. Petta eru sigild
vamadarord um memento mori. Pegar litid er
til efnisvalsins i skilptdrunum tveimur oq bess
gegndarlausa magns af plastumbidum sem
notad er dagsdaglega er skuldin sem visad er il
vid umhwverfid. En heitid visar Iika til lifsvekijandi
hlutverks noranna sem biia vid heimstréd, ask
Yggdrasils, og auka honum lifsmagn & hverjum
degi. Med hclasjén af lagun skilptdranna - flasku
skalar - erum vid minnt 4 einféld grunnatridi
mﬁn: og abyrgd okkar 4 ad gasta peirra fyrir
framtidina.

Margrasdnin i pessum grundvallarsannindum
kemur aftur [ ljés | innsetningu Aslaugar
Thorlacius. Par getur a8 lita notud ilat og umbddir,
vandlega flokkadar og snyrtilega fragengnar
(eftir kinverskum reglum um endurvinnsiu),
gagnstaett vatnslitamyndum af paegilegri dreidu
hvunndagslifsins. | pessari framsetningu &
andstadum er dherslan ekki l8gd & :Iﬁﬁ.r arekstrana
milli bess dbeislada og pess nidurnjBrvada heldur &
pa nand ag naerfarni sem finnst i hvortveggja.

Og ad lokumn, ny myndardd Spessa var gerd
:érstailegi fyrir syninguna og synir biisahald
& hwitumn bakgrunni. Siikt er alvanalegt |
kyrralifsverkum. Bad er ekkert merkilegt vid bessa
potia og ponnur, skeidar og ausur, nema hvad
allir pessir hlutir eru beygladir. Petta eru vopn
bisahaldabyltingarinnar, Pau hafa fellt rikisstjérn

eru ni stddug adminning hverri nyrri stjéen um
gg missa ekki sjdnar & yfirlatislausum, efnislegum
grundvelli lifsins.
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Still-life in Contemporary leelandic Art

The Latin word vanitas means vanity, somathing
that is empty, vain or valueless. In art histary, vanitas
Is used for the artistic genre of still-life paintings
that are symbolic of the futility of earthly life. It is a
sub-category of a Ian‘:luzr class of artworks referred
ta as memento mori (literally, “remember that you
must die”) and is mostly used for Dutch paintings of
the sixteenth and seventieth centuries.

Here we use the term for contemparary
paintings and sculptures that count as still-lifa,
although many of them were not ariginally

presanted as such, The?: all function on different
levels but by bringing them together under the
heading of vanitas, the intent is to highlight certain
aspects of the artists' approaches to materials

and construction but also to bring attention to the
reminder of transience and renewal that is feund

in most or all of the works. They may ar may not
include traditional symbols—such as bubbles,
butterflies, smoke, skulls, and hourglasses—but,
like traditional vanitas, these contemperary works
of art focus our attention on the finality of our
mundane existence. They all address some aspects
of eur ordinary ways of life, if not directly in their
subject matter then in their use of materials, Fram
the plastic containers used by Haraldur Jénssan
and Résa Gisladdttir and the household trash in
Aslaug Thorlacius’ installation, to the food stuff
mﬂy Dieter Roth and Ol&f Nordal, the materials
themselves are nothing if not ordinary. These and
other works in the exhibition are well described
with a phrase that the art critic Christiane Meyer-
Stall coined in an article about the artist Olafur
Gislason, where she described his wark Viemnissage
as a “remento mori of the everyday”. To use

an ancient art historical distinction, the form of
representation in all of the works in the exhibition
caunts as ‘rhopography’ (a word used for still-life in
ancient Greece) rather than ‘megalography:

Megalography is the dopiction of thoss things in the workd
which are great—the legends of the gods, the batiles of
haroes, the crisis of history, Rhopography (from rhopos,
trivial obgocts, small wares, trifles) is the depiction of thase
things which lack impartance, the unassuming material bass
uflrraﬂut‘imporum'mm}_.- overlooks,”

A central piece in the exhibition is a small
book by Dieter Roth. Inserted into this otherwise
unassuming bock is a small plastic bag with a
piece of rotting cheese. To call this a still-life is
unconventional but not unprecedented. As the art
eritic John Paoletti has pointed out, Dieter Roth's
rotting food pieces are

harely "still® in the English and German sense of the ward
{Stillaban), ar even, using the Franch or fatian tarm for the
gonre, "dead™ (nature morte, nstura morta). Roth brought
“dead nature” pervorsoly back to lif by Indlicting a tradition
reprosented by, for axample, Carveagio's Basket of Frut
[ca. 1596, in which the artfully arranged frt ia beginning
to spail and the grape leaves 1o wilt, A classic vanitas, the
painting reminds us that time and it CONSPOUSROes cannol
b slowwad 7

The theme of vanitas takes varicus farms in the
exhibition. Kjarval's painting of moulding lcelandic
flatbread becomes particularly poignant next to
Digter Roth's rotting cheese. in a sculpture by
Ragnhildur Stefansdéttir, we have another elassic
still-life, but a different appreach. Here wa see the
organs of the human body arranged like so many



fruits in a bowl. This fragile anatomy is exposed and
unpratected, as if to remind the viewer of human
fragility. The axe in a still-life by Magnis Témasson
is another strong symbal of vanitas. Next to the
axe, a single boot and a hat indicate the void left
by a departed individual. The holes in Haraldur
Jansson's containers alse may be taken as emblems
of vainness and in Bragi irsson's assemblage,
we find striking images of mortality in a head :?a
dell and other found objects that have cast upon
the shore.

The reminder of our finality can also be found
in an installation by Olafur Gislason. Entitled
Viernissage, it consists of regular, white-lacquered
exhibition pedestals with casual arrangemaents
of wine glasses that were left on top of them ata
private opening. With laftover wine, cigarette butts
and used chewing gum in some of the glasses, the
party is clearly over. The scene is reminiscent of the
ancient Roman rhopographic mosaic The Linswept
Room (ssarotos oikos), in which remnants of feod
are seen scattered over the floor after a banquet.
The audience is left to enjoy the spoils.

Spessi explores a similar theme in a series of
photographs of the remnants of cafeteria meals.
All that is laft on the trays is the detritus that is
headed for the garbage dump. Usad paper napkins
and toothpicks, broken corn chips, orange peal
and empty soda bottles remind the viewer that
everything comes to an end. Nothing lasts, But
the message here and in all of the works in tha
exhibition is neither cynical nor pessimistic. The
works may direct our thoughts to our way of life and
focus our attention on misplaced values and the
vanity of material riches, but their overwhelming
mood is not disillusionment or repentance. They
don't insist on the futility of earthly pursuits but on
the hope and necessity of care,

This message is clear, for instance, from a
sculpture entitled Corpus dulcis by Olsf Nordal,
The sculpture consists of cast chacolate fragments
of man's anatomy that have been placed in a bowl
for guests to enjoy, First shown during Easter
{1998), the sculpture offered a Eucharist, of a kind,
in the material of Easter eggs. If the vanitas theme
of mortality is alluded to here, so is the message of
resurmection.

The nocﬂa-ir[y of care is also the subject of
a two-piece sculpture by Rosa Gisladdttir. The
title, Viardandy ... Skuld refers to the names of
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two norms in Morse ology. Verdandi (liverally,
“to become") stands for the present and Skuld
("debt”) for the future. We are reminded that we
owe the future, for better or for worse. Thisis a
classic warning of a memento mori, Considering
the materials of the two pieces and the enormous
amounts of plastic containers used in daily life, the
dabt that we are referred to is environmental in
nature. But the title refers us also to the life giving
activity of the noms, who live by the tree of life,
Askur Yggdrasils, and water it daily. Considering
the shapes of the two sculptures—a bottle and a
bowl—we are reminded of the simple fundamentals
of life and of our responsibility to nurture it for the
future.

The complexities of these fundamental truths
are brought to attention again in Aslaug Thorlacius'
installation. Here we see used containers and

ging materials, carefully sorted and neatly
bundled (following Chinese principles of recycling),
juxtaposed to watercolours of the comforting
disarray of domestic life. In this portrayal of
opposites, the stress is not on the eternal conflict
between the unfettered and the confined but on
the common element of intimacy and care.

And finally, in Spessi's new series of
photographs, made specifically for the exhibition,
shows household appliances against a white
background. This is a standard fare of still-life. There
is nothing remarkable about these pots and pans,
spoons and ladles, other than that they are dented.
These are the weapons of the household revalution,
They have toppled a government and now they
stand firm as a rerinder to any new regime not to
lose sight of the unassuming material base of life.
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Pakkir/Thanks

Méi-Sirius lagdi il sikkuladi fyrir verk Olafar
Mordal. Nylistasafnid, Orkuveita Reykjavikur,
Reykjavik Art Gallery, Andri Arason, Pérdis Alda
Sigurdarddttir og Gunnar Dungal lanudu verk &
syninguna.
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Free Entrance

Open daily 10 a.m.-5 p.m.
Thursdays 10 am.-10 p.m.
Book a guided tour: fraedsludeild@reykjavik.is
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