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Héfundar verkefnisins An dfangastadar eru
Markis Pér Andrésson syningarstjéri og
Gunnpdra CHafsdottir landfrasdingur / Without
Destination was conceived by Mark(s Par
Andrésson, curator, and Gunnbdra Olafsdottin,
geographer



Varid velkomin & syminguna An dfangastadar!

Hér eru sett fram ny og nyleg verk innlendra og
erlendra listamanna sem varpa fidlbreyttu [josi &
hugtékin ferdalag og stadur, badi | huglegum og
landfraedilegum skilningi. Hvert med sinum hastti
endurspegla bau tilraun 1l pess 23 takast & vid umraedd
hugték, ymist med hiutlausum adferdum skrasatningar
eda i persanulegri tilkun upplifunar, pott akki sé alltal
haegt 4 greina par & milli. Ahorfendum bdst fmist ad
ganga til mats vid verkin & syningunni & eigin ferdalagi
a millj stada eda nalgast pau sem lysingu einhvers
annars & flarlegum stad, Pessi skdrun wndirstrikar
inntak syningarinnar, sem byggist & peirr spurningu
hvernig samspili einstaklinga og umhverfis sé hattad 4
ferdalagi.

Kveikjan a8 verkefninu An afangastadar er hinn &rt
vaxandi straumur innlendra og erdendra ferdamanna
um island. Hann gofur tilefni til a8 velta fyrir sér
Aleitnum spurningum um edli ferdamennskunnar.
Hvad dregur folk 4 framandi stodir og upp um fjéll og
firnindi? Hvernig skynjar falk urmhverfi sitt 4 ferBalagi?
Hver eru tengsl imyndar og upplifunar? Fjalmangir
myndlistar- og fraedimenn samtimans hafa skodad
samband manns og umhverfis | pessu samhengi og
varpa baer rannsaknir ljési & olika pastti sem koma
vid s0gu | upplifun ferdalangsins. Hér gefst kostur
& ad kynnast verkum beirra, annars vegar & syningu
sem stendur til vors bar sem ferdapra og (afanga)
stadir koma vid sogu og hins vegar 4 radstefnu sem
haldin verdur fyrstu helgina i febriar og er tileinkud
néttirutengdri ferdamennsiou,

Simingin | Hafnarhusinu skiptist | nokkra hluta.

Peir aru: FERDAHUGUR bar sem dherslan er &
fardamanninn og ferdalagid, STABUR par sam

tengsl ferdamanns og umhverfis eru til skodunar,
FEREIASAGA par sern upplifun dlikra einstaklinga er
Iyst | frasagnaform| og SLOB sem leidir ahorfandann a
milli stada i safninu, Morg verkanna urdu til 4 ferdalagi
um [sland og dhugavert er ad sjé hversu Slikum
augum mismunandi listamenn lita somu stodin | beirri
figlbreytni kemur fram a8 stadir eru ekki sidur til sem
hugarfastur hvers og eins en landirmdilegir punktar
eda svaedi. Pannig maetti velta fyrir sér tengsium
peirrar imyndar landsins semn ferdapjdnustan motar
annars vegar og hins vegar beirrar upplifunar sem felst
i ferdalagi um pad, Getum vid hugsad um lsland sem
annad og maira en dfangastad?

Ferdahugur (Salur A)

Ferdalagid, ferdalangurinn og l&ngun hans til ad
fordast eru vidfangsefni beirra verka sem héar eru til
synis, Hvad felst | pvi ad fardast? A ferdalagi telur
madur stefnu eitthvert, einhvers stadar frd, og bess &
milli er madur 4 leidinnl, Hvad situr eftir? A3 lita sig
dreyma um ferdalag & fjaragar slodir er sjalfsagdur
pattur i lifi ndtimamannsing og titclulega avdvelt a0
Esta of pvi verda. En hvad liggur ad baki bessari pra?
Ef til vill er naertaskast ad tengja pad hugmyndinni um

frotsi - frefsi til 58 geta farid hvert 4 land sem er burt
fra daglegu amstri. Okkur eru allir vegir faerir og vid
svolum ohikad pranni eftic nyju umbverfi, Pekkjum

vidd ginhvern sem ferdabrain l@etur denortinn? Flestie
wirdast ekga sér draum um ad ferdast bo ad sumir kit
sar napgja 33 gera bad i huganum, (a8 sitja kyrr & sama
stad og samt ad vera ad ferdast™. Skaldid Janas minnir
@ ad ferdalag getur att sér stad an pess ad madur faerist
ir stad og ennfremur ad hugurinn er 54 farangur sem
alitaf er med | for, hvert sem haldid er.

Stadur (Salur B/C)

Peir listamenn sem eiga verk hér vinna Gt fré olikum
tengshum vid stadi sem eru ymist farlagir eda nalagir,
hwvert heldur | tima eda romi, Verkin endurspegla
hugmyndir um stadi, dfangastadi og stadlaysur |
huglagum og landfraedilegum skilningi. Pau beina
sjonum ad hinu skapandi og personulega samtali sem
& sér stad vid upplifun & framandi umhverdi og motar
hugmyndir okkar um stadi, Marg verkanna tengjast
Istandi og gefa til kynna badi & kunnuglegan og
framandi hatt hversu filbreyttum augum [ita ma sdmu
skodir, Pannig eru til synis verk sem takast 3 vid hvernig
midla megi reynslu annars stadar fri, en um leid felst
peim tilraun til ad studla ad upplifun fyrir dhorfandann
hér og ni. [ verkunum felast hugmyndir um hvenar
dskligraint rymi verdur ad stad, sem benda til bess ad
upplifun {élks og midlun pairrar upplifunar sé forsenda
pess ad vid getum skilgreint akvedinn stad sem shikan,
Eda er hargt o8 hugsa ser stad sdur en hann er ordinn
ad minningu einhvers? Eru madur og stadur ekki hvor
carum hadir?

Ferdasaga (Bis i sal B)

Haft er eftir bandariska heimspekingnum Ralph
Waldo Emerson ad lifinu megi fremur Iikja vid ferdalag
en afangastad. S0 hugsun ad letdin ad markmidum
okkar s& peim i raun mikilvargari hefur fundid sar
farveg [ ymsum myndum. FerBaségur eru sigilt form i
békmenntum og kvikmyndagerd sem yfirfand merking
auking larddms og proska. Peim vindur fram i leit
ad einhverjum sfangastad eda markmidi sem sidar
reynist minnstu mali skipta. Hér segja listamenn olikar
ferdasogur. Dagskrain stendur fra morgni til kvoids,
Sogusvid flestra verka er lsland og stundum er landid
vidfangsefni i sjilfu sér, Listamennirnir leggja hver upp
i sina ferd & eigin forsendum. Eftir pvi sem samspil
o speglun einstaklings og urnhveris leidir sdgurnar
afram skarast einstdk upphifun vid kunnuglegar klisjur.
Ymist ar s6gd saga stadar eda sdgupersdnu og med
sinn skilning og reynshu verdur Shorfandinn samafing
frasdgninni.

5168 (Hafnarhs)

Midlun listamanna & reynslu sinni af stdum og
ferdalagum bydur gestum syningarinnar ad thuga
aigin uppgotvunarferli innan hennar, Peirr vangavelitu
er laumad ad gegnumsneitt & syningunni bvad sé likt
og olikt med upplifun stada a ferdalagi og reynslu



af myneiist & syningu. Hin er undirstrikud med
halfgerdum ratleik um Hafnarhisid eda syningu inni i
syningunni. nstitut fir Raumexperimenta [Stofnun um
rymistilraunir] er némabraut og rannsdknardeild vid
Listahaskala Berlinar undir stjgm listamannsins Olafs
Eliassonar. Patttakendur leggja stund & rannsdknir sem
tengjast rymisskynjun hvort heldur er i tengsium vid
byggingar, borgarumhverfi eda landstag, Hopurinn for
i gonguferd um halendi [slands undir leidsagn Oskar
Vilhjalmsddtiur sumarid 2010 og synir nd Grdnnsl
peirrar reynslu | formi plakata sem hanga uppi um allt
safn. Safngestum or bodid ad taka sér par til gert kort |
hind par sem stadeetning dlikra plakats | Hafnarhdsinu
er merkt inn & og legaja | leidangur,

Syningin An dfangastadar beinir sjénum ad peirr
pri som mirg okkar eiga sameiginlega, ad ferdast
og upplifa nyja stadi, Hin hefdar til IBngunar eftir ad
komast burt Or kunnuglegu umbverdi okdar, sjiog
reyna eitthvad annad og snda aftur reynshunni rilkari,
Lmi leidd getur hin til kynna dstaedur pess ad adrir enu
tillxinir til ad leggja téluvert & sig til ad upplifa | fyrsta
sinn stadi sem eru okkur baulkunnic hér a landi, Tarismi
viruvaedir dfangastadi med efnahagslegan dvinning ad
|eidarljasi. [ bwi ferll er takmarkadur gaumur gefinn ad
fwi flakna og filbreytta titfinningalega ferfi sem liggur
faginu til grundvallar, Arid 2008 nddi fialdi ferdamanna
sdgulegu hamarki & lslandi pegar yfir half milljén manna
heimsatti landid. Nu stefnir | enn frekari aukningu
eda sina milljén ferdamanna &rid 2016, Rannsdknic
syna ad maguleikinn 4 ad kemast | snertingu vid
dsnortna nattiru landsins og avintyrid sem | byl
felst 3& nd um stundir helsta addrattarafl [slands som
ferdamannalands. | ljosi bess hwve ferdamBnnum figigar
ar fréd ari ma spyrja hvort raunhaeft 58 ad gera ut &
pessa imynd, eda - og kannski enn frekar - hvort pad
sé yfichGfud rétt ad gera Ot & nidurnjdrvada imynd?
A starfsemi fordapjdnustunnar ad mida ad pyi ad
ferdafélk geti stadfest fyrirframgefnar hugmyndi ada
er heillavaenlegra ad gefa meira svignim & upplifun &
einhvarju nyju og ofyrirsedu?

Ferdabidnustan ar a8 gerbrayta [slandi. Lucy R.
Lippard, ginn frummaalenda a radstefnunni sem haldin
ar | febriar, leidir | bok sinnd .On The Beaten Track™
hugann ad pvi ad huegtokin sjalfbeerni og ferdabjdnusta
kunni ad vera dsamrymankeg; ad tdrismi breyti stédum
varankega og vidd ba broun verdi ekki radid, Svo kann
vel ad vera en spurpingin | framhaldinu hliytur a8
vera hvort pad sé ekki bess virdi ad lata & bad reyna
a8 tvinna petta saman, Har a landi hofum vid pad |
hendi akkar ad sis til peas a8 breytingarnar aigi sér
stad & forsendum sem gera okkur kleift a8 starfrazkja
ferdapjonustu til langrar framtidar, bannig ad landid
beri pann fiblds sem hér ferdast um dn bess ad gengid
sé a addrattaraflid og ad okkur sem iboum Hdi ekki sem
aukaleikurum 4 afangastad annarra, Katrin Juliusdattir,
ridherra ferdamala, sagdi npverid § opinberum
vettvangi erlendis ad [sland vaeri land prarinnar. Hitti
him af til vill naglann & hofudid? | stad pess ad lada folk

ad a forsendum fyrirfram hannadrar og forgengilagrar
imynidar falst ef il vill meid sannleikur | 80 benda &

ad & Island) gefist svigrim til pess ad leggia upp i
fardalag én afangastadar. Pad er nefnilega sama hvert
ferdalangurinn heldur; ferdalagid mun alltaf bera hann
ad sama marki, naer sjalfum sér.

Welcome to Without Destination!

Presented here ane new and recent works by local
and international artists that illuminate our concepts
of travel and place, in both the geographical and
imaginative senses. Each work engages these concepts
in its own terms, using methods that range from
objective documentation to interpretations of personal
experience, though it is not always easy to distinguish
betweean the two. Museum visitors may view each
work either as a stop on their own journey from place
to place or as someone else’s description of a faroff
locale; this layering complements the exhibition
thema, the factors shaping tha interplay between
travellers and the environment.

The inspiration for Without Destination is the
steadily-increasing flow of domestic and foreign
tourists through lceland, a volume that forces some
perennial questions about the nature of tourism. What
draws us to exctic places, up mountains and over
water? How do travellers perceive their surroundings?
How does experience jibe with expactation? Many
contemporary artists and researchers have studied the
relationship between man and the landscape in travel,
bringing to light diverse factors impinging on the
travel experience, Without Destination offers two ways
to approach this body of work, through the present
winter-spring exhibition and through a conference
slated for the first week of February, dedicated to
nature-based tourism.

The exhibition at Hainarhis is divided into four
parts: WANDERLUST focuses on travellers and
travel; PLACE examines the relationship between the
traveller and the environment; TRAVELOGUE presents
diverse individual experiences in narrative form; and
TRAIL guides the viewsr from place to place within
the museum. Many of these works came into baing
throwgh travel in lcedand, and it is remarkable how
differently individual artists view the same places.

This diversity clearly demonstrates that places are no
less states of mind than geographical coordinates or
locales. This ralses questions about how the image of
Iceland promoted by the travel industry relates to the
actual experience of travelling here. Can we think of
Iceland as something more than a destination?

Wanderlust (Gallery A)

The trip, the traveller, and wanderlust are the
themes of the works on display here, What does travel
involve? On a trip, ene is always aither choosing a route
or en route. What do we take from the experience?
Indulging in dreams of travel to sxotic places is taken



for granted in modern fife and it is now comparatively
easy 1o carry out those dreams. But what gives rise

to our desire? Perhaps the closest analogy is the idea
of freedom, that we are all free to go somewhere far
frem the daily grind. All roads lie open to us; we can
freely quench our thirst for new surroundings. Does
wanderlust leave some people cold? Most of us seem
to dream of travel, but some ane content to travel only
in their minds, "to stay still yet be underway,” as poet
Jonas Hallgrimsson put it, reminding us that we can
travel without stirring a foot and that thoughts are the
one thing we carry wherever we go.

Place (Galleries B and C)

The artists presented in this space are exploring
various ties to places near and far in time as well
as space. These works reflect ideas of places,
destinations. and nan-places, bath geographical
and intangible. They focus on the dynamic intimate
dialogue that arises from being in an exotic locale
and shapes our sense of place, Many of these works
pertain to loeland, and demonstrate the many angles,
both familiar and bewildering, from which the same
place may be viewed. Thus, in depicting a fareign
experience, thesa works may give the viewer a foreign
experience of the here and now. They convey an idea
of how a nondescript area becomes a place, and
suggest that someone must exparience and portray
a place before we can recognire it as such: Can we
imagine a place before it has become someona's
meamory? Can parson and place be independent of
each other?

Travelogue (Gallery B Black Box)

The American philosopher Ralph Waldo Emerson
said that life is a journey, not & destination, The idea
that the paths to our goals are more important that
reaching them has found expression in various media.
The tale of a journey is a classic genre in literature and
cinema, carrying a transposed meaning of increased
knowledge and maturity. Travelogues unfald through
a search for a destination or goal that later turns
out not to matter much. In this full-day’s program of
travelogues, artists present a wide range of journeys.
Mast of the works are sat in lceland and sometimes
lcatand itself is the subject. Each artist starts out with a
different set of sssumptions and as the interaction and
interplay between the traveller and the environment
progresses, individual experience brushes up against
cliché. As the storles progress, the viewer's own past
experience and sense of place get drawn into the
narrative.

Trail (Halls and Galleries)

The artists” portrayals of their experiences of travel
and place encourage visitors to contemplate their own
process of discovery within the museum. The guestion
recurs throughout the exhibition: How is absorbing
& place while travelling different from seeing an ant

exhibition? Institut fir Reumexperimente [The Institute
for Spatial Experiment] directed by artist Olafur
Eliasson, is an educational research facility at the Berlin
University of the Arts. Attendees conduct experiments
on spatial relations in buildings, urban environments,
and landscapes. In summer 2010 a group from the
institute went hiking with guide Osk Vilhjalmsdattir in
the lcelandic interior. The upshot of that experiance
may be seen here in the form of placards posted
around the museum, Museum guests are encouraged
to take a specially-made map of Hafnarhis, showing
the locations of the posters, and make their own
expedition,

Without Destination focuses on our comman
desire to travel and experience new places. It appeals
to our desine to get out of familiar surroundings, see
and try out something else, and return the richer for
the experiance. Simultaneously it offers reasons why
others are willing to go to such lengths for a taste of
places that are old hat to locals. Tourism commodifies
destinations for profit. That process takes little note of
the complex and variable emotional process on which
the industry is based. In 2008 tourist volume in leeland
reached an historical high, of more than half a million
visitors to the country. The next projected landmark is
a milfion visitors by 2016, Studies show that the chance
to commune with unspoiled nature and the adventure
entailed thanein is presently Iceland’s main draw as
& tourist destination. In view of annually increasing
tourist numbers one may question whether it is realistic
to bank on this image or—more pointedly—whether it
is realistic in general to bank on a cut-and-dried image?
Should the travel industry strive to confirm tourists’
assumptions of might it be more salutary to allow
leawny for serendipity?

The travel industry is transforming lceland. In
her book On the Beaten Track, Lucy R. Lippard, one
of the February conference’s key-nate speakers,
debates whether sustainability and tourism may be
irraconcilable concepts, given the significant and
unavoidable ways in which tourism alters places. Yet
even 5o, the next question has to be whether it isn't
worth trying to rope the two together anyway, It is up
to leelanders to ensure that the necessary changes
occur that will enable us to conduct tourism in the long
term, and allow the country to sustain high-volume
traffic without diminishing its appeal or leaving the
inhabitants feefing like bit-players in someone else's
destination. Minkster of Industry Katrin Jolivsdéttir
recently stated in & public forum abroad that lceland
was the land of longing. Was she perhaps stumbling
upon a solution? Instead of luring people with
prefabricated, precarious notions, perhaps it would be
maore honest to say that lceland offers leeway to travel
without a fined destination. After all, no matter where
the traveller goes, the trip will always lead to the same
point, a clearer sense of self.



Radstofna
Practicing Nature-Based Tourism
5.-4. febriar 2011, fjdinotarymi Hafnarhdss

Practicing Mature-Based Tourism er alpjodieg,
pverfagleg radstefna tileinkud fradshu um
nattirutengda ferdamennsku og umrmdu um lsland
sem afangastad fardamanna. Hin er hugsud sem
taekifaeri fyrir innbenda og erenda rannsakendur &
ymaum svidum natturutengdrar ferdamennsku ad
koma nidurstadum sinum & framfaeri til samfélagsins.
A mamlondaskra verda ferdamalafraedingar,
landfraedingar, sagnfredingar, félagsiramdingar,
umhwverfisfrasdingar, mannfrasdingar, listamenn,
arkitaktar og markadsfolk Or fardageiranum. A eftir
péttskipadr fredsludagskri verda pallbordsumrasdur,
fpar sem raett verdur um paer askoranir sem blasa vid
ferdamannalandinu [standi = hvar pad stendur og hvert
padd stefnir nd & timum aukins ferdamannastraums og
alags. Pallbordid verdur skipad helstu radamannum
islensku ferdabjénustunnar, samt fagfolki i gredninni
og sérfredingum & pessu svidi. Pau munu reifa helstu
askoraniv islenskrar ferdabjénustu fra baejardyrum
sins fags. Frmdsludagskrain fer fram & ensku par sem
frummeebendur eru hvattie til ad tala | almennu méli
en umradufundurinn & islensku. | kjgHarid verdur
gefin 01 sératgdfa frazdiritsing Landabréfsing, timarits
Félags landfraedinga, med vildum erindum fra
radstafnunni. Adatfyrirlesarar radstefnunnar eru Lucy
R. Lippard, Galisteo, Nyju-Mexiks, rithafundur,
syningarstjori og samfélagsrynir, dr. Tim Edensor,
landfradingur hja Manchaester Metropolitan University
og Paivi Lappalainen, verkefnisstjan klasaverkefnis i
ferdapjdnustu i Turku, Finnlandi. Radstefnan er dllum
opin og patttaka okeypis en skraning til patttoky far
fram & netfanginu without. destination.conference®
gmail.com

Conference
Practicing Nature-Based Tourism
5-6 Fabruary 2011, Multipurpose Ream, Hafnarhis

Practicing Nature-Based Tourism is an international,
interdisciplinary conference dedicated to nature-based
tourism and lceland's role as a tourist destination. The
conference is intended as an opportunity for domestic
and foreign researchers from the varied fields of
nature-based tourism to present their conclusions to
a broader community. The roster will include tourism
specialists, geographers, historians, sociologists,
environmaentalists, anthropologists, artists, architects,
and marketers in the field of tourism. After a packed
program of lecture offerings, panel discussions will
address the challenges lceland faces as a travel
destination, its current position and future options
in an era of increasing tourist volume and impact.
Along with practitioners and scholars from the field of
tourism, the panel will include leadars of the lcelandic
travel industry, to present their close-up view of the
problems at hand. The lectures will be given in English
and geared toward a general audience; the panel
discussion will be conducted in lcelandic. A special
issue of Landabréfid, the journal of the Association
of Icelandic Geographers, will be compiled from
selected papers given at the conference. The key-note
speakers will be Lucy R, Lippard, of Galisteo, New
Mexico, author, curator, and activist; Dr. Tim Edensor,
geographer, of Manchester Metropolitan Uinbersity;
and Piivi Lappalainen, programme director for the
Tourism and Experience Management Competence
Cluster in Southwest Finland. The conference is free
and open to the public but participants are requested
to pre-register via without.destination.conference®
gmail.com.



Dagskra biés i sal B alla daga /
Film Program every day in the Gallery
B Black Box

Allir dagar / Every day

10:00 Hringurinn / Ring Road
Fridirik Pér Fridriksson, 1985 (B0 min.)
11:30 Hekla
Haraldur Jonssan, 2001 (10 min.)
12:00
John Bock, 2005 (55 min.)
13:00 Fra Hetty til Nancy /
From Hetty to Nancy
Deborah Stratman, 1797 (44 min.)
14:00 Bergmal er dvergmal,
Kafll 1: lsland - land &n jirnbrautar
/ Das Echo ist der Zwerge Sprache,
Tail I Island - Land chne Eisenbahn
Wolfgang Miller, 1999 (22 min.)
14:30 Rangsaslis / Counterclockwise
Ragnhesdur Gestsdattir, 2011 (12 min.)
15:00 Skagafjbrdur
Peter Hutton, 2003 (35 min.}
16:00 [ leit a8 hérna / Searching for Hjetna
Rory Middieton, 2010 (45 min.)
17:00 Safn lokar / museum closes

Hafundar verkefnisins An dlangastadar eru
Mark(s Pdr Andrésson syningarstjori og Gunnpdra
Olafsdattir landfraedingur, sam vinna verkid | samstarfi
widh Listasafn Reykjoikur, Reykjavikurakademiuna og
Félag landirmainga. Verkefnid er styrikt af Morreena
menningarsiédnum, Mennta -og menningarmiila-
radunaytinu, Menningar- og ferdamdblaridi
Reykjavikurborgar, Hafulbaorgarstofu, [slandsstofu,
Fardamalastofu, Sendiradi Bandarikjanna a [slandi,
laspis = styrkuthlutunarnefnd til smnskes listamanna &
alpiodavettvangi, Esja Travel og Hotel Holt.

.‘ nardocn

Op#d daglega 10-17
Fimmtudaga 10-22
Baéka leidstgn: fraedsludeild@raykjavik.is

listasafnreykjavikur.is

listasafn@roykjavik.is

Fimmtudagar / Thursdays

17:00 Hringurinn / Ring Road
Fridrik Por Fridriksson, 1985 (B0 min.)
18:30 Bergmal er dvergmil,

Kafli 4: N
{/ Das Echo ist der Zwerge Sprache,
Teil IV - Das Nordlichtgeriusch
Walfgang Muller, 1999 (20 min.)
19:00 ﬂll‘llﬂhﬁmfiiﬂﬂdﬂgfﬂrH}lﬁu

Rory Middleton, 2010 {45 min.)
20:00 Safn lokar / museumn closes

Milli atrida / Interlude

Aero, 2008, Ghostigital Finnbogi Pétursson/Skili

Sverrisson

Without Destination was conceived by Markis
Pér Andrésson, curator, and Gunnpara Olafsdéttir,
geographer, and carried out in cooperation with
the Reykjavik Art Museum, the Reykjavik Academy,
and the Association of lcelandic Geographers, The
project was made possible by support from the Nordic
Culture Fund, the Ministry of Educaticn, Science, and
Culture, City of Reykjavik - Department of Culture snd
Tourism, Visit Reykjavik, Promote Iceland, |celandic
Tourist Board, The Embassy of the United States of
America, laspis — the Swedish Arts Grants Committea’s
International Programme for Visual Artists, Esja Travel
and Hotel Hole.

Open daily 10 8.m.=5 p.m,
Thursdays 10 a.m.-10 p.m.
Book a guided tour: fraedsludeild@reykjavik.is

55901200 F 5901201



