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Hvalur og gullpensill / Whale and a gold brash 000 5099

(ol on Camvas 10



Inngangur / pessari hik og d tengedri siningu md finna metnadarfullan
syl sene Edeh hefior i o sidastlidin peit de Eing og tiilling
gefhor tl kynna frlgia verkin sldd Odysseifi. Hiér hittum oid fyrir skaldfik

o einfiyrninga dsami Mediise, Venwsi, Parsi g hinni dgfimgrudu
morgunngwhic. £ bé tdbnmyndirnar e sér beina Glvisun § kit Homers
er fiér ki wm myndskreytingu ad reda, heldur dhaflega persdumelepa tillun &
andiegn leit sdlorinnar. Spilfir hefue Dadi St verkumem sem ... filraun #1
al il fidiid ag pann stkzika mdtt skiprnarkraftans s birtist og hvegfier
mmanni dir greipum jafifardan. = Paw eni eins og hann belir o) .....einskonar
Odysseifiduida malaralistarinnar é 21, 6ldimmi. *

Pes myndabidlior ex affakstur sérdepa frids tmabils { list Dala,
Stillinon er léttur, verbin biint op Ler, Paw eru doenfuleg en bera Bd dtired
Hiferadareinkenns lixtamannsing enda dikomea fridtin dra froskaferils, En
fald mit segra ol Gl verk Dada séu doanuleg. Hann hefur farid sinar leidir
allt frd upphafi. Stefuwr op strawmar koma og fova, stundn e of stundun
fier hares vevkum, og d medan hefier Dadd folot sinns Killun af stadfesti,
Hann hefier miltad sév séestidu § Eslesshei st med simum percdnnlesa stil,

P mid fiema skyldleiker med haomem og einstim Grum Gslamanmm,
Praanmig tenggast mlverk Dada tdknmyndunm og fantasium Kjarvals, par

sem bylgrukermndar Enernar mynda skrawtlegt flie Diarfir litirnir e sér
hlidstade § abstraktoerfaon Seavars Gudnasonar en tengrast (tka veckim ygri
{istamanma sem hafa, e og Dadi spdlfi, heillast af graffitilist pitunnar

Pegar leitad er iifyriv landsteinama er atfoyglisvert ad helstu samberjar Dada
stamadin wten skafgrendra Witstefa. Bar md nefag Milan Kine, Kenny
Scharf" og Chris Ofili, sem ilhum e sammerkt ab tengia dlika stitheima

i duantar heildiz. Pannis lifier Kune, sem er fleddur i Tékklandi, tengt
glansmymedir vestrans neystubpodfétags vid tdkmmyndir konmntonans,
Melverk Ofilt, cem hlant Turnerverdlaunin 1998, eru undir stevkum
africkam dhrifim ag Scharf kengtr saman popplist og sirrealiona | sérsteda
i, Dadi seker fika eftivid stan § doentar dttie Auwstren fredi hafes verid
faretamn uphsprretta noyndefuis og ni sekir hann § forngrickar bibmemtir op
tengir fuer geilfifpmotinn barokkstil, Pessar dlfklegy smmbengngar sefia persi
spekirit ag skildverk { fejitt sambengs sem opinberar wijan skiwing d viska
Jetrra.

Fg vil pakka Rignu Sigurdardsttur firir gbda grein sem hin heficr
skrifad frrir fessa bik. Pad er edddumarvent fvernig Fttur og bjertur still
greinarinnar endurimar stit Dada. Einnig vil g fakkn Bikaitsdfiomi Opnu
imir sameinnuna og Dada sidlfim firie ad pefe Listasafm Reybjovibur -
Kjarvalsstidun tekifers G ad sina pecst niyu verk hans,

HAFBOR YNGVASON
Safnstjori Listasafns Reykjavikur

Introduction This beok covers an ambitions new series of paintings
that Diaihi has been working on over the last three years. As the title
indicates, the paintings follow the trails of Odyecens Here we encounber
unicerns and a mythical steed, along with Medvwsa, Ve, Paris and

the rosy-fingered morning poddess. I these symbolic fneres refer directly

to Homer's efric poem, he paintings are nof ilhustrations but persomal
inderprelations of the soul’s spirtual journey. Dadi has described them as
“an effort fo harness the lght and the ever-changing force of creativity
wwhich slips through one’s fingers as soon as one fries fo grab i, The series,
he adds, represents an “Cdyssey of painting in the 215t century™,

The paintings in Dadi’s new series ave the outcome of an exceptionally
fertile peviod in fiis career. The stvle is cheerful, the perintings bripht and
clear. They are unorthodox, as all of Dadi’s paintings are. He has alwavs
followed fiix orwn divection. Art movements come and go, sometimes close fo
and sometimes farther aroay from Dadi’s artistic purats, bl he continues
steadfasily almng fris own path, Neverthelers, his unique style has o certain
demaleips euithe other artisis. For tnstance, one may find o source for his
decorative, wave-like fine in the fantasy paintings of Fohannes Kjarval
A there 15 an affmity between his daring use of cofors and the abstract
paintings of Soavar Gudnason, as well as the graffiti-inspired paintings of
the vounger generation of Jeelandic artists,

If we look firrther afteld, it is telling that Dadi’s closest allies stand
autsicle the magor art mevements of the day. Milan Kune, Kewny Scharf
and Chris Ofili, fo name a feww kindred spinits, fue in commuon that they
merge different styles o form unexpected whales. King who grewo up in the
Sformer Crechoslopakia, has merged the plamarous pog tmagery of wesiern
consimer society with the iconography of Fastern Furopean commumism,
i, who recerved the Turner Prize in 19598, brings African sources into
fets coork and Scharf connects pop art to sursealisn, with a sofrising
atifcome. fn the seme pewn, Dadi brings disparate worlds together. Easiern
Plilasuplry and, noce, anctent Greek epics have proveded him with imagery
that he merpes woith his Barague suoirly fo reven! neto sides fo ancient
siselane.

Many thanks fo Ragna Stgurdurddetic for her fne escan. fn ber ouon
beautifial style, she has captured the fuminosity of Dadi'’s new paintings
Also, thanks to the publisher Ogma for collaborating an this book, and ts
Dadi fimself for offering the Rexkjavik Art Museum —Kjarvalsstadir an
afportuntly fo exhibit his neco senes of paintings

HAFBOR YNGVASON
Director, Reykjavik Art Museum



Leidin til hjartans / Journey to the Heart
2008-2010
Olia i seriga/ Ol on Canvas 170 x 200 cm






Lifsins tré II/ Tree of Life II
H08-201 1
i & strigad/ Ol on Canaas 200 x 170 em






Fotspor englanna / The Angel's Footprints
011
Ollin st Ol on Canvas 1 70x200 cm






Leiksyning gnéanna / Theater of the Gods

2008-2010
Olia & striga/Onl on Camvas 200x 170 cm






Eldfjallamjélk / Volecano Milk
20082011
(i 4 strigas/ Ol on Canvas 200170 cm






Skritinn skaldfiknr / Weird Pegasnus
2008201 1
Ol 4 serigad Onl om Canvas 206x200 cm






Mandala / Mandala
2008-20110
Olia & striga/ Ol on Carvvas 170 x 200 cm
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Mjolkurhaf Venusar / The Milky Ocean of Venus
20082011
i 4 strigasOil on Canvas 150190 cm






Ferdan fyrirheits / Mystical Voyage
2009-2011
CHin & striga /Ol on Canvas 2000 x 180 cm






MNafli alheimsins / Navel of the Universe
20092011
(Mia & striga /Ol on Canvas 200190 cm






Tonar morgnanna / Morning Sonnds

2002011
Olia & strga/ Chl on Canvas 200170 cm






Miladilandinu / Painted in Nature
200-201 1
Ol b serga/ Ol on Canvas 17022060 cm
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Opid / The Scream
2000200 1
Olia 4 striga/ 04l on Canvas 185 x 230 cm






Graenn hvalur / Green Whale
2011
Olin 4 stiga/Oil on Canvas 200200 cm






Undir regnboganum / Under the Rainhow
2011
OV i strign Ol on Canvas 1 70200 cm






Gullmivar / Golden Seagulls
20008-2011
Mia a striga/ Ol on Canvas 160x200
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Hin résfingrada morgungydja / The Rosyfingered Morning Goddess
2001-2011

Oilia & striga/ Ol on Camvas 200 x 710 cm



Heima / Home
2n10-2011
O i strigan/ Ol on Canvas 200 170 cm






Argos/ Argos
2011
Olia & strga/Ohl on Canvas 135x155 cm






Ragna Sigurdardotin

Up fatimum
nyja milverksins

Milverk Dada Gudbjornssonar (1954)
eru litrik, zrslafull og adgengileg Pad er
ekki ad undra ad pau hah notd mikillar
lydhylli og séu pekkt medal almennings.
b6 hala verkin einnig verid umdeild.
Persomulegur myndheimur malarans
hefur hlotid godar vidtokur gagnrynenda
og listfredinga en lika 6grad og vakid upp
spurningar.

Dt stuncladi wyneflistiorncing o) Miynadlstershslarm §
Reylauik, og Mmdlista- og handibashilonn d giunda op
ittuncls diratugrun, P er 15 miarks um upveisarmming
i Daflr ad fhann v liklega s eimi sem pagngert hefier vali)
ai far £ Nibistaderldd fil exs ad mal, § stad fefMnodinnr
tesdar i midlarudeile, A wianda dratugmen ear Db o neem
i) Rilesakardemic voor Beelderde Rinsten § Ansterdim o
fk veuer af stremamtan ag steffuant { malverking § Exmipn.

Allt fi upphafi nitnda dratugarins hefir D verid
ditull o) simingarhald, Flann hefir tekid fuite § dtal
sumssmingum tem heim allan og haldid hon nkagininge,
L, d Kjarvalsstidum drid 993, Sibasts stéa anka-
siming Diada var § Listasafm Reyljaneshagar drid 200
oy werk gftir hann eru { eigu allra helstu safna § lndin.

Degar Dadi hif ad sina verk sin & fslandi var nja
midlerkid f afgleymingt. Pt var (i Aratugirnir d

wnidan, sjounddi og dittunddi, i d alfjidasetioangs serid
unironpweir Fgmomdalist, Milverkin hafi vernd varpad
fyrir roda, toividur myndft mileranna dugh efds lengur
il ad feomvar fevgemymadiom fistarmanna d framfien, Mefen
hentuih auk pess sem soliwara en Gstamenn pessara
dratuga wildu smidganga markadinn og markadsiffin.

En undir 1980 var gerd uppreisn. J Ervipu gripu wngir
fistamenn afher til pensils g fite, Eda pensls og bilalakis
pappa ag hiisamdlningar; bl fess sem hendi var nest. A
suma Hima og uppreisn gegn borparalegu samfFlagi [tk
sambeitid piink, stafnadar voru hjgmsveitie har sen engin
Fafbi Lert  RGfers, it ifin o hirid rettupp §
hnakamby kont fian kngfon wm villia og fyilsa Giting
medaal mypnallistarmanna. Nii var ekl naudsynlegt ad hafa
bedangu di litwm, firmum eda bgmmgu manssiilamans
i og § piinkinu var allt deyfilegt, N expressimisminn,
die Newe Wilde, Transmantsardia; § Emdpu gekd stefna
i midfverksing undir fmsan niffmn,

Bessi frjiklne og dhefhe stiffirigd dttu vel vid expressidnish
milerk Dada  upphafi ferils hans. Paw dttu sinn pdtt

i list hans dn peis ad perda beinlinis hleti af” hess.

D fefuar syilfier sagt ad nija madlerkid hafi ekki

3
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Aldamébtaskal /
The Art Party
at the End of the contu
19, CHlin i strigas/'Chl on Camar
yxtdl



Venus i Feneyjum/ Venns in Venice

1997

CHia A strga/ 08 on Canvas 135% 135 em

venid) frans led, hann hafi meilad § expressidiisbum

stil o llfangsefni hans; diknheim lstasagan op
pedsagraleimnrnn, vory G en i mdlarana sem
et oilfeengsef sin off § hversdagslifing og einkalffim,

Annar dhrifaaldur oo upphaf ferilsing er eldni en

nija madfverkid en tengdist fha expreessiniomannin., Pald

er dhaett @l spk tengst milli smdloerka Dada og irikma
midlverka COBRA hdpsing sem kom fram § Ervdgu um
midpa ildna, Tiikn, podsagnadiv og hetmur godsagma
voryt etnmig Aluti af myndheimi peirra, Svapar Gudnason
diti nokkur samskipn old COBRA hépann, en Dadi hefur

mefnt fiwnn sem e af dhnfaoildum snum,

Miilverlad Calda, calda, (Hein, heit,) er frof Jessin
byrpenardtran §oyndlistionm, Figan & myndimm er dregin
frriichusrr, gevifron vt féavaltd er diarfi o fehar § sér
sterkar anastadur. Hjartalage andlitd, bistin brpdstin,
bigfirmie, bengsl fmbrunnar ol mdruna og podsige, - o
hritn fafrmeyp, sem rfs o ditipnni Eda er milarion o cinka
&l lstarcigumnar? Kannda er her koman persinnleg iitgdf
Dl af nihlreria Botheelli frd frmmiddu & Fadtrgu
Vermsar Arftmikad ap eldrntt ndthinufl hefir Sonnd § stad
vdmintrer mpiekny og fer el ol e ok,

Al eru petta Hnses, lites, form og feetti sem dtiu gffir o
arteest { verfaon Eada o murrroiclepan hdtt o nesi droom
o dratugrn: Sigrnin hafe slipast og fgast § pegrm
i, periinnleguer en godsagnakenndur myndhenmerim

er e fullur af fdkemem, Dadi kastar bd e oo e, 6 op
heruleysislepa og med rikom fbmos, keediu d Bsbastignna,

Kruasidallur
aldanna

Skrauttd ag flird { myndum Dada hafa fri ubbhaf vakid
allygli. Skrevtifennd form elgn sinn sess { lisbastigunni
en neningarlegt samheng veldr fod af didk form op
betnar Hesir eru freker tengd ritsmunalepn starfiem
hetlalnising en betkar knisadille. Krisidillrnar d
niirgun myidiverfum Dada hafe idulege ruglad dhorfenduer
1 rirenes, vétt eons o besks fwrinn § snmiem mdivenkm
Soivars Crndeasonar fiir frar fepdstid o eonhoerpume.

WPt e ennlwers hovweer Berroldkstill, = xerat Dl varm ncifers:
s dnd 1985, Barokiistin, it dreglulegra og myidra forma
ag gy shnucts vy e § Fovdpu o saatyelnoh old

Mk og fledands form froeludhist v symdfiotie, shaidum §

Datmbanene ofilet gillings og it Higgmmdir Benon_frd
searee tin evut et em fennan il et e bgdeast
ag sveygest. Rkakastillim § Frokklands o digdncd 5 er

af afnalumm med, en badi ondin, barodd og nidike draga
mafn sitt af Hiframmam formmn § it Rikdketstflim
var fifr oz fuller Gfpled. Pal e awdved! o g hlidsbedar
i midlvertan Do vil pessar stefour firr tima, B demis
demirndemast (i bogadregtinn forma & mdtvertam Venus i
Feneyjum, dapblindermar ¢ somdinmt Himintley oo
dmiadsilfiernar § knngmm frsand Fosshiana

Enn etn stefnan sem fist Dada hefur stundim cerd

sperrt vid), er sbrrealisminn franski sem_fram ko §
Frakklandi gftiv fyrm heimsstyrpild, Byddversinn Hans
Bellmer var einn af” hépmom ag einn peirra sem Dath
brefur G40 61l Bellmer birti form kvenlibanmans o dleition
hatt, heelfdar og bogadregnar finur einkenndu skilbtina
e SHI siirveaisken madlara mdtadist idulepe af
myitkum, fridfsum og bogadregrmum finon e efdha 565t par
myndheimur peirra miteagnakenndur, tdknren og gk
stunam o godsigun, A petta & ka0 wm verk Dada,
prar sem oft er ad fona dlengda fluts & myndfletinum,
Mibiverkid Totem er iif demis rddgdta § serrealiskum
stil, eda froad epa samegnlegt, browd, shefa o tenigur
sem far ad auki sifa wum § dredumm, Hfvenim femni?

Stunclum efgn lika dlikar stefunr og stilbrigd deent
stefrandt d neyndffetnmem, Lilsins (06 o demi wom bebls,
foar sem peoanaetrish, fedarran og fifren form muetasi §
sérstitam snynelleinn, Midlver Finns_fonsson, Bl dems
Ordagateningurinn eda Odur il manans, koma upp
{ genns, Swertiffettr abstmbtlistar og faatiorar fstar eru
Kannkd fler en il md vid) freste i

Pensillinn
ertakn
listamannsins

Dadi er einn petrra midlara sem eiga § sitfuge samialt o
listastiguna, Hann sebker tnnbldstur siun 1 allva toea,
Hiner o pistmodernickan hdtl & listastouna sem Gtasppald
necdlarans, sem et er ad selpa §od mld, Mdban sem
tekur list sina alvarlepa kemst varla bid fol ad sina §
stegnartat, vil) evon djtifanlegur it af hene,_fortidin d
sunne fektf § okt sanntinmans

Spinerlorn Dada er spinarhorn mélarans, Pad mevka
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COalda! Calda! {Heitt! Hedtt!)/
Calda! Calda! (Hot hot)
1981 %2




Himinfley/ Sky Skiff
R R AR
i b sariga/ Ohl on Clanaas 130 x 180 om

i) peger furnn madlar meblverk Ko fean & sidlfan sig
semy heitlabandn § listastio § sifelldn mitun, mnn
leskur elha stdrd iutvenk fr el er ek snyndin d
veggriem, melverkid § safnin, novedin & Wadsidumni eda
o eiileskjdmuen jafn simileg og hin var fivie fundrudum
dra? Dol wndirstribar betta gionarhorn mdlarmts nied
foi ad il itvekad pensl d madlverk sin, mdlverfad
Gullpensillinn er augliist denn, en perstlfornnd er
aiwilegt b ekda afltaf jufn augliislega, d flein myndim,
mra Evintyrasofanum, Krikum ylir akr og
Skaldfks OfF manmir form brinddllanne (ke d
seerpden, mpidan pesilabf

Nl samin hafa midlarar minnst eldn mdlverka §
myndam stnsm, Fdouard Manet vitnadi 6 fortidar seo
gt er ortid), extt pedkbasta verk hans, Hadegisverdur
a grasinu, visar il midlverks frd mdrneisntimann,
Petta gerir Dadi dipart op fommm ev ekbert heilugt,
Allileg hstasaga pafnt sem fxlensk er howm fridsamur
Jardvegur miven verka. Midlperkin Kridkur yiir akei ag
Aldamataskal en deemi wm petta. Ein pekbtasta nynad
Vincents Fan Cragh, Krdkur yfir hoeitinke, var lengt lafin
stideestis oyl mdlarans, mdfud skimmn ddr e haen
wiphi sig lifi. A malverti Dada, Krikur yiir akei, o
steirt b rikgeansed faren o nomdfletinr, mbiverfts pod eda
krdhaernar § trylltnon frngedanst. Tod dnwur mdlverk offir
Dada stna trf af spnadion toga, Lilsins toé 1 og [l e
Krikur viir akn sher sig pd greindlega frd hintor, hér er
skt fenmur o ferd,

f malverkinme Alddamétaskal isar Padi il eins frgasta
fistaverks 20, aldar, Gosbrunnsins, ,, ready-made™
eftir Marcel Duchamp frd drima 1917, f dag hefier
Croshrunnurinn, sem d siuee S car hafnad Gl
stnnger op { rawun aldre sindur nema @ Gdsmomd,
godsagmakennda stadu § fstasiigunni. Petla er verk sem
hefiur haft stik dhnf d priun lista @l nawdsynlegt er

ald taka afstidu Gl pesi Pad perir Dali hér § malpera
st og efist wm lad um gildi | ready-made fistar §
samtimanm. Ofarfi er ad nefa sfrfrriins rieblperksing
Opid, seom er ad sjelfiisod camnefint miloerk en hér
drnar dipdd § Agaroiilska, Erlensha hrasn,

D hefrur § verkom simm deilt @ fistheimin sem
stdreast af” perngron ans op Gullkalfurinn minmir 4,
Tengslanet, einkahagsminir og spilling seffa mark site &
listhemminm eins og adra gere samf@lagsins § ndtimanum,

Milverk Dada, Stora mamma, sem simir hibsakynni
Listasafus Islands, bendfir & dbyrpdarhlutverk sterri
safna, nawdomnlegl ev ad pau filgist vel sned op s
petkanedy § semifmanm,

Dada er islensk listasaga hupletkan, ekda sist Rjarval
sem haaren nefiir firekd £ oidtibem, Viswn i Kjarvaly
mad pliigmlegn spd § stbylpemynsen yfirbords mynda eins
off [::l|nii|1s.. en lika { val & vidfangsefmum far sem
Daidi malar beint tnn 1 ixlensha hefd fandslagandioenka
Fossbiarnir er ettt slikt perk. Annad af” dbeldam meili
er Malad | landinu, far sem litespiald d myndffesinum
deellerr upyp § hengarn anmad mdfoerk, Litaspyald eftic
Kparval, Faintyrasol Dada er kankots noyed, ixlenska
sdfamdiverkid birtist § alveg mirn mynd par sem saman
renna sdfi og il en dtillinn ofmar hugann: mdlperkid e
wviniyn,

Vido erum
alltaf
advillast

Chdysserfikida Homers er hlubi af formom koedskap,
adl diflan dkindvn frd fof wom giund 6ld £ Ke Besst
ikt kvaedabdifur segre frd hrakfinm op hetiudddun
Odysseifs Lacrtessomar um pad bil 4606 drum ddur eda
wm 1200 K

Efiul kvadising er ekkt. Odyaseifier stefuir feim i leid eftir
foult Triproborgar, Sjdvargudinn Prseidon er hommt reidur og
aftrar fiir hans. Odysseifi er haldid § giilingu i gyjunni
Kalypso s dribil. A medan syrgir Bmelgpa kona hans
heima vid, Hll peirra felfist af’ bidhom sem fnin foorks
Jiteest né hafar og einkasmmering Telanathes fer ddent
o reidded, St ity Kaihssrr B snckiiom rannim og
haafrillum, en l'.:'n_"!ur;l'ﬁ.rr ket bty temi siides, moed elygarrs
Rl feivennear | elchevgme A fbenns, © dithar Seifs. Hen sinmer
wigur bt g avinbind fier el endalok.

Villur Oddysieifi hafa arbid Dada ad yekisgf, § oidara
sambengt md fta d siguna af villene hans sem alleporiv,
detkeresiign af” maminfegrt eyl Vil fifiem § blekkingm,
pad er exfitt ad fimna véttu leiding og hin er ehki sif sama
yrr meitt ofckar,

Vid erum alitaf ad cillast, flenska fpddin er emm ad leita
@l leiltinni hezrn gfftir skipbrol drns 2008, hepar pidend
reymdist il Enn er gt § band og s rikdr sdtf wm



Totem/Totem

C¥ia & strnga/Chl om Carmes 90x ] 30 cim
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Ferd an fyrirheits /
Mystical Voyage

Ténar morgnanns /
Morning Sounds

leithiina et eda hoermiz hetmilishaldim skal hdtead, i

fidfam stiidhast ple

Lifid er Ferd an fyricheits, par sem ferdalagd e
mikiinesara e .;!'_.'|.'.'_|_:.;.'||'|.'|!'|.'."|PHJ. Tonar morgnating
eru dyjartir og dinmar d eixl, fan d milli e eins og 7l
séum leksophar mudanna ikt og Ciakkar tride d
Himers, léttfiettic og stridmir skilffa gudirmr effis fitspor
i awi olkar, Fotspor engla. Og fegar dramad ber
ifjedraemilema ad dynm, poi § lf er alftal” g af
shika, er it Leiksyming gudanna sem ol erum
|||:'|.'.'.'.'|J.|;rr.'.-.ll.'.'r i.

Dadi wfear beint til Odyssetfikridu § nolrim perknm.
Vil it st hafi haenn fidingu Srenbjarna
Egilssonar 6l hiidsidnary, fidingu sem rdmud er frog
J:“:l_!g-.urr.-_-"f. i Ohdys -g-_J,f_-..i.--[s]_-r er mofckud tm endhir kg
i Reydmarr ligdiman sen markar itrekad dagrennimg i
pessar leid: B er hin drnsula rhsfingrada morgungyon
ke { s, ... " - fead sem dllum ezt vl"J‘.':fL el
lidur reraner alltaf upp dagur & ni. A mdlvenking Hin
rosfingrada mongungytja hefur Dadi skrevtt fingur
morgungydfunmar pridimalegn, fdrobi naglalalhy, d
medan skify Irj'q{'l sseifs sglir dfrim i miorgnarrndeannn

i farska. Heima bidur hundurinn Argus, skl
shefmen sem ein pekkti Eldysserf” vid hesmbamiina,
ekt Weddpast af itralegu gervini sem gydpan Apena

-..'-.'j:IrJ.r.q!'r Fetstdnda fans,

Heima. Odysseifur e alfiaf o leidinni heim, Heim
til syl sin, lfdsid er hetma, fhetnia er vt sl ok
it mendher, § seitt vid) speiffan g og wenderminn, Panga)

."r'nllr.'rm i) aill.

Odysseifshzida er dilfinsringafrungd koadi,
Tilfinningarnar bera hetjuna replulega afierii,
yfikeninn af” harmi gretur Ocdysseifur en pegar filefni
pefit pledjast siguheifurnar tnrilega og fagr, P

fedand, tawminu tlfirrnmgar vl'}r._h-; st fokmnihi,

prmpandi kvaedising ag endurtekningar  stil fess eiga

seriepa vl vnd il erk: D, Sifa

k lrreyfing fafsing

endurdmar { milerkomum og offlede flfnmnganng rinar

vid tambausar krisidilernar d myndfetinom,

Tilfinningaleidin

I widiali drid 2006 sapde Dade: 0 mymdlistine e
g !

gt bl tekad dper Hmr: skynsemin ag tlfmnmgarmne,

Ef menn far tilfmmngaleiding eins of of per, b Bt

madhr ad enda { andlegum pelingun. ©

I sakdar dr hefior Dali lagt stund d Sahapeyoga, sem
legmer dhersiu o hugleidsl, Astundun Safigayoga md
lisa prnnig ad heir sem fad shenda leiteast o ad fengha
andenn § Martan i albemsoitunding, Upprunaleg
merking ordsins yoga sl wm ol lengia gudddminn mRr
el akdur wif) fina mikl, sameginlege woomd, Ef 6l
vill petur tenging andans il albeimsvitind fjdlpad ok

) s § gegrum |':I|r4'.‘.'."..l.l|__,'_:r.l.l’.l'r4.'-'. firena fevidina himm.

N syt s et e et fif hnygleidsdhe og
anellegrizr wpplifimer Mandala moter fring-farm mandiif,
smynsturs sene giammen e ol v hgledsdu, Dadi ledur
of ik mdlverkins ag T \i..lr_‘l'!?-'!..r.l-\'r-'.llrl. Krsnar og

alfirmmar, rélf eins 62 § mdrgum lnom vede S
£ &

[ nedanfarinn dratug haf mdlerk Dada frdast § dtt ad
ke dirfcku § notiun slerkan oo enfaldan forma.,

|I'_n'.lu.'|lf_|r.|r|!l er arid r.n'_l_{r]r].'.l.' dgadra en I|'I'I-' tatnt dendd

draftmetnn. Verkin eru fonbmidadn og speiifur gt |
milarinn detundun Sahajayoga hafi haft mide jifzed
ifersf d vinn sing og andlega fdan,

Tiskarin sewn frlot hafa Pada frd wpphaft frlga fonum |
e Fljartad hefier odlast i merkingn § mmymedhen

faanws, { gegrnom enda hjarans ggur fengingin ol

alhermusoitending, fetn fel -..':.‘n'rur{:-"L Pensallinn, ik
wilarans, fvennmyndin og krisidiillirnay, e og fiflm
firir hreyfingu og i Hfsins halda elli. Fuplar eru tdfn
satkley i Niitidruifling Hfsing ildurdt og stermsveypi
Kfisguer oy sanming, figtirur og abstrbd form. . Ll bl ev

ai) fina § meifverfum Dada. Fkk nd gleyma gledinm,

ot fegar illu er d botninn fwolft, listasagan hefur send

ckedud, mynalflaturinn fullgerduy, ornestan unmin of haidd
er hetm d leid ad kooldi dags, fd er pad tnnri hamingye sem
mestu skipiis, fifigletin ag dnagian. Miloerk Dada en rik

af ol pessu,
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HErakar yfir akri / Crows Over a Fisld
1992

CMlEn & striga/ Ul on Carmvas 2005 x 300 cm
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HEvintyraséfinn /
The Sofa Adventure H005-2000
Ol & sarigas/ U8 on Clanwas 125 x 200 cm

Ragna Sigurdarddnmn

Beginning of
the time of
the New Painting

Dadi Gudbjornsson’s paintings are colourful,
playful and accessible, It is no surprise that they
have enjoved great popularity and are generally
well known, However, the works have also been
controversial. The personal visual world of the
painter has been well received by art eritics and
art historans but has also challenged and rajsed
questions.

Dadi, o was born t 1954, studied arl af the
Reyhyeik Sehool of Vimal Art and the Teelandic College
aof Art and Crafls in the 19605 and 19705 It is a sign
af Deadi’s rebelfious nature it he ix prodably the only
frervn e puorposefully chose te study within the Muced
Media deperiment in ovder fo paind rather than take

the comventioned path trrough the painting depariment.

In the 19805, Dadi studied at the Rijksakadenie voor
Becldende Kimsten in Amsferdam, where he gof a taste of
the strems and directions af patnting tn Eerope,

Diadi has extibited regulary since the early 1980, He
has taker part tn numerms grongp evhibitions worldwoide
and fas held many one-man exfibitions, including one
al Njarvalsstalic in 1993, Dadi's last magor exiibition
wwats al the Revkjanes Art Museun in 2008, and his
paintings are owwned by all the mujor galleries in the
iy

When Dadt started exfuibifing s work i Feeland,

the New Painting style tas in a stale of excitement,
There was action, The previons decades, the sixites
and sevenfies, had been subject to conceplual art in the
international arena, Painting had been discarded, and
fwn-alimensiomal pichure plies mo longer sufficed to
bring the aritsts" tdeas o the fivefront. Paintings were

a suitable sales product, but artists of these decades
ewebed fo baveott the markel. But as [980 approached,

\
|
I
{
an upriving began. fn Errope, young arfislts once agam i_
resorted fo Srshes and eolowrs, O brishes and car |
emanel, cardboard and house paind — wohatever wax fo
hand, Al the same tine as the revoll agains sociely was
called prrk, nuusic groups were sel wp i which no ane

hhaad learnt hone to play a musical mstrument, clothes
were form aned Aatr resennbled a cockseanndl, o dennd of
renmeeinil free expiression energed antngst artisis, Noww il
was no fonger necessary fo knocw abanl colous, form or
the anatomy of the heman body, Like punk, everytiong
st alforved. The Newo Expressioniom, die Newe Wilde,
Transavanipardia; in Furope, the direction of the neto
style of painting went wnder panous rames,

These free, unhampered styles fitted well soath Diadi’s
expressiontst famtings af the beginming of his carees
having their o dnfliuences i fois art without becoming
directly part of it. Dati limself” has said that Newe
Puainting had wol been hiv style, as he painted in the
Espiressionist style and the subject matier — a symbolic
sl ard fstory and mythology — was different to that
of the Newr Pamnters, who often fornd therr sufpect matter
in daily rowlines and frivate fives,

Another tffuential factor af the begnning of fis career

i older than the New Painting but is also connected lo
Expresaomsmn. There i undoubtedly a link betreen
Dadi’s perimitngs and the colourful pantings of the
COBRA group which emerged in Ererope during the mid-
lwenteth century, Synbols, mvthical mrirals and the
world of mythology were also part of ther risal word,
Svaoar Cendnason, ol Dade has manned s one of s
influences, fd parious dealings with the CORRA proygh

The parinting Calda, calda, (Hein, heitt) is fom
these heginming years of arl The fumre tn the pachoe i
draren weith foxt, rough fines, wiele the choce of eolonrs
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Fosshuar / Fairies in the Falls
2005-2007
CHia i stngad Ol on Canvas 1140 cm

15 daring and embodiey strong confraste The fearl-fike
shaped face, the full breasts, the sausage form, the fiure’s
dink to nature and mythalogy — is she @ mermaid rising
ant of the deep? Or 5 the painter winking af arl history?
Meayhe this ix Dade’s personal vernon of Botleellis
panting Birth of Venus from te fiffeenth century A
Prowverful, fiery-red force of nabiere fras apyeced trstead
af the gentle poddess with fong, red locks.

These are all lines, colonrs, forms and factors which
wenld later appear in Dadi’s works i vanous ways
aper the falfoeving years and decades; the sansage-like

orms have been polished and refined, while the personal
vel mythical viseal world i stoll full of symbols. Witk

an air of carelesswess and rich fnmour, Dali greets the
history of arl, then as roti

The frills of
the centuries

The decorations and flourishes in Dai's puctures luve
altracted attention from the beginning The decorative

Jorm has its place in art hectory, but the cultural context

mens Ml dark forms and stregpht lnes are move (iely
do e limked to the cogrtive functioning of the brain
than to pank frills. The ponk frlfs i many of Dadis
frntings have frequently disorientated onlooker, pust like
the colonr ik i some of Stavar Cudnason’s fainfings
was a thorn in the sude for some people,

“It is a hand of Barague stvle,™ s Dadi about fas
arbvark in 19835, Buavogue At — the art of rregular,
entle forms wonth exeesve decorations — o presommand
in Europe in the seventeenth century. Crentle, flovcing forms
swirled over the vivial plane, sonetimes in a bottomless
averioad of milt and flovrish. Bermim's sculpures from the
same fierid are an example of this shle, where floveng
fiies meander and eurve. The French Rococo style in the
eiphieenih century is similar; both words, baroque and
rocacs, deroe their names from organic forms i nature,
The Rococo style was gentle and full of the poy of life. It
15 riisy do see parellels in Dai’s pantings fo this direction

o earfier times, sunch as the wrrestraed flnirih of

curved forms i the patnting Venus in Venice, the lacy
clouels m the pactre Sky Scill or the frlls around the
smiling Fairies in the Falls,

Yet another direciton that Dadi’s ant s somefimes been

partnered wnth iv Fronch Surrealiom, wihich emerged

i France after Wordd War I, The Crerman Hans
Bellmer was one of the groupy, and one of those who
Dadi acmired. Bellmer displayed the form of the female
body i an obtrsive way, while dored and curved ones
characterised fiis sculpiures. The style of Surrealist
prainting is wsually made up of gentle, free wnd cerved
lines, the viswal world contradictors, symbalic and
surnedinies based on myths. Al of these alio apply to
Diafe’s works, where wnconnected oljects can offen be
fotered om thee pictuere plane. The painting Totem iy, for
exanmple, a puzzle i surrealisiie stvle: what do bread, a
horseshoe and @ dice have tn common, foating around in
an wnfathomable, orpemic world?

Sometimes different direchions and siples converge
unexpectedly on the picture plane. Tree of Life is an
example of this, where geometrical, symbolic and organe
forms meet in a spectal visual world, Foor Jinsion’s
paintings, for tustance Dice of destiny or Ode 1o
the moon, cone fo mind, The contact poinis betiveen
abstract and fieuratioe arf may be more than cowld be

expucied at first apht.

The painthrush
is the symhbol
of the artist

Diadi 5 one of those artists who is in constant dialogue
swith art histors, He secks fis inspiration from all periods
He looks tn a post-modernest way af art history as the
Jalette of the painter, which can be wsed af wall. Panters
oo ke their arl seriously can hardly avoid citing
history, av we are an inseparable part of i — the past fas
ifs pard n the creafion of the midern world.

Lhadi’s povent of viero tx that of Hhe pamier ft means

that when he penints a picture, he leoks on himsell asa
Perrtecifennd tn ard history thal i in constan formation;
tme does mof play a large role. O 15 the ficture on the
watl, the pamnting in the gallery, the picture on the page
or the compcler screen mod just as wistble as if was o
Funneidred years age? Dadi underlines s viescpoind of
the pamnier by repeatedly puiting a pentbrush i fis
works, of wich the pamting The Golden Brush i an
odwinus example. However, the brush form i also vixble
thongh not always as clearly, i other pictures, tncliding
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The Safa Adventure, Grows Over a Field and
Pegasus. The form af the frills offen resembles @ curved,
st Bl stroke.

For centunies, peninbers have affuded fo older patniings in
their pictures. As is well o, Edoard Menet testified
to the past; one of his most famous werks, Lunch on
the grass, refers fo a painting from the time of the
Restoration pertod. Dadi does this unsparingly, and
nathing is saeved. At history, both international and
Teelandic, 13 a fertile breeding ground for fius new works.
The paintings Crows Over a Field and The Art
Party at the End of the Century are examples of
this. Qe of Vincent van Coph's best-known parniings,
Crotes aver the whealfield, was for a long tme conndered
b be fis last picture, painted shortly before e contmitied
sutctde. On Dadi’s paiting Krdkur yfir ake, a lange tree
ix the dominant form on the picture plane. Around i,

the crotus starm in a cragy vound dance, Twe of Dadi'’s
ather paintings, Tree ol Live [and L show sonilar
trees, bt Crows Owver a Field ey differs from the
others, as if depicts a darker world,

In the painting The Art Party at the End of

the Century, Dadi refers fo one of the mast famons
artworks of e boenbielh centiery, Fountain, readyrmade
by Marcel Duchamp in 1917, Today, Fountain ~
wiich af the time was rejecled for display and in reality
was never extbited exceplt as a plotograph — fhas a
fegendary status in the history of art. This &5 a work
thart Fras had such an effect on the develspmment of art
hat i is essenbial fo lake a pasition to 1. Daldi does that
Here in hix pennting, doubting al the same time the valie
of readymade ard in the present day, There is no need fo
name e origin of the painfing The Scream, which
15 of course a painting of the same name, bul here the
seream echoes into feelandic lava reminizcent of Kjarvall

I iy woorks, Pty fue atfocked an art world that is
governed by money, ke The Golden Call affudes fo
A web of conmechions, private interests and cormifition
sel ils mark on the art world, as tn ather fields of society
today. Dati’s painting The Big Mama, which shows
the premises of the National Gallery of Ireland, pomnts
fo the responsibility role of the larger galleries and
musenms, which must be alert and keep a elose watch on
soctely fnda

D 15 very keen on Feelandic art hectory, not feast
Rarval, who he names repeatedly n intervienes. A
reference to Kjarval can be clearly seen not only in the
monadanans patlerns of the surface of fichires sich as
The Scream, bt afso i the dhorce of subgect matler
wiliere Dadi peints straight tnbo the tradition of feelandic
landseape artists. Fairies in the Falls o one such ok
Another of a similar kind i Painted n Nature, where
the palette of colours on the pictire plane brings lo mind
another painting, Palette, by Ajarval, Dadi’s The Sofa
Adventure is @ cheeky pichure, where an Jeelandic safa
fainting appears in & completely new context in which a
suf and mountains merge bul the title opens up the mind:
the patniing i an adventure

We are always

getting
lost

Homer's Odyssey 15 most probably from around the esnfth
centiry BC. This great efic poem recounts the defeats
and herote acts of Odyssens, son of Laertes, around 400
_yeatrs before, or arand [200 BC

The subipect matter of the poem is well knowen. Odysseus
heads for home after the fall of Troy. The sea god
Poseidon is angry with fim and Yaearts him on fis
pourner. Odyssens i kept hostage by the poddess Calypso
Sfor many years. In the meantine, his wife Fenelope
migaerns frim at home, Their palace becomes full of
stitlars who she neither aceepls mor reects, and the onfy
son Telemachus canmol do anything consinictive. The
smajerity of the epic describes great bbulations and fimes
o being fost af sea, but Odysseus eventually returns
home, with the trusty help of the “bright-eved Athena”,
the deughter of Jeus. He conquers the suitors and the
adveniure has o happy ending

Oddysients’s travels have been a theme for Dadi. [n a
wwider combext, the story of Ms journeys conld be seen as
an atlfegary or symbolic history of human experience. e
dive in o ilfvuston: i 5 difficudt to find the right course,
weltiel is rol the same one_for any of us

Wi are altoays getting lost. The feelandie nation i sall
dookang for the woay back after the shifeoreck of 2008, when
the goodd times proved fo be a fantas: There is still a long

R S ———— .
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Heima / Homo

woay fo g, aned Bhere i o agreemend over the way back or
Frirver fuonisekeniingg shiled be practised. We conastently fools
ErEles

Life v a Mystical Vovage, where the journey is more
imprartani than the destimation. Morning Sounds are
bripht and deark allernately. In between, 18 &5 as if we are
frifrpets of the Giods, like the Coreeks believed in Homer's
dimie fipht-footed and wnfrish, the Gods leave foolprints

an our fives, The Angel’s Footprints, And when the
dremis ineritably aroives af the door, as there & altoays
enough of it e life, i ix Theater of the Gods that we
are fuerticifsanis .

Dath refers to The Odyssey in several paiings. fn his
woork, fe made wee of the ranslohon o feelandie by
Svetnyiirn Fgilsson, a transhaiion thal i renowned for
iy concise, welf-chosen nee of words. In The Odyaser
there are a mumber of repetihons, where the fine of poctry
denoting repeiled datwoni sounds something fike “Hut
wwhten the early-risng, rosy-fingered morning goddess
appeared”™ ... “Trowerer Oclysseus’s tragedies ened uf
duon aliways arises anewe™. In the painting The Rosy-
fingered Morning Goddess, Dali has deconated

the finger of the duton goddess swith modern, bright-red
niril polish, while Odysseus’s shep sails into the distance
bl Blush of deson. At home, the dog Argos aumis
A faithful creature, Argos was the only one o recognise
(dyssens on fis return, nol alfowoing fmsedf to be
deceived by the ragged dismuise with which the goddess
Athene draped his acomer

Home. Odvasens i always on the wway home. Home fo
Frimiselll the fight is home, home @5 we aurselves, our inner
person, reconciled weith ourselves and the the external
sworle, AN of ws wand fo go there,

The Oxdyssey is emalive verse i wiliich the hero s
regularly overnohelmed by emotions, Prostrate with gref
Cdlyssens cries, bul tohen an apporiunily fresents il
the poem’s heroes become deeply hipy and rgorce. These

Saceing, wrestrained emotions of The Cdysser, couprled

awith the singing verse and repelitions i the same style,
aply particularly well to Dadi’s paintings. The constent
nroving of the ocean 15 reflecied in the pantings, wiile the
overfloee of emotions vhymes wtth the unrestramed frlls
an the frichre pliie.

The
emotional

path

Dali said in an interview in 20006: “Roughly
speaking, tn art there are fwo lines: rationalily and
ernnlion. ".Ir Iﬂrupfr ﬁ.’al:'r HJr .ﬂ.lrufrr.a!.lm'I ;HI.I‘J.I like fﬂflr.
the person muest surely end up with sporitual thoughts.

For several years, Dadi has practised Sahaje yoga,
wirich emphasises meditation. The practice of Sahaja

vaga can be deseribed sueh that those who practise i

endecuour to comect the spirit in the heart fo wmiversal
atwareness. The original meaneng of the word “yoga™
revolves around connecling tre podliness withn
onirselnes with the preat, combined moareness. Perfuaps
the linking of the sperit with universal meareness can
help ws tn see Hrough the deceil and findd the way home,

Several pichires vefer directly or indirectly to meditation
and spiritual expenience. Mandala wses the crrcular

Sorm of the mandala, a pattern that is typically used

with meditation. Dati plays at the baundary of the
peinting and the decorative, the clické and sermousness,
just fike in many of s other warks,

i the last decade, Dadi's paintings have becone
ncreavingly during in the wse of sironges, simpler forms,
The play of lines has become maore desciplined and
refimed, yel af the same fime more powwerful, The works
are more coneise, ad e artist himsel]” says that the
freactice of Sahaja yoga has kad a very positive influence
o fos coonk amd sprritual condifon,

Thhe symibals that have accompamed Dadi from the
begenntng sill fllowo fiemi, The heart has obtamed o new
ereerririg ih fies sl soorld: thrmggh Hhe heart lies the
commection o universal azoareness, Mhe feth fo understanding
The sign of the putnier, the pamnibrush, the fenine form
and the fritly, as i a symibol for action and the mavement of
Iifee frevanl. Bireds are the symbol of imviocence. The potver
of mature, the toaves of Iife and cyclones, stereotypes and the
trnithe, fomeres amel abtract form AW of these can be foumd
in Pade’s peintengs. And joy minst mot be forgotten, for af the
enid of it all, colen the history of art has heen examined, the
funimting completed, the battle voon and home rached af the
endd o et dlery, 1 o5 ey fuafofviniess thid o5 most Gmporiant: the

o of life e e plecsire. Dali’s pantings heave plenty of

all of Hese
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Calleri Suburgtita 7, Reykjavik, filand.
Canguring, Replaetk, Feland.

Galleri Borg, Revkjavik, fsland.

ER Leylystad, Holland

FIM-salurinn, Reykjasik, fsland,

Newhof Bachs, Jfirtch, Srise

Nihiifn listasalug, Reykavik, fsland.
Kparvalsstatiy Reylgaik, filand,

Buz Kulturzentrun, Minde, Piskaland,
Norrena hisid, Reyljacth, fsland.

Galleri Borg, Revkjauth, fsland.

Cialleri Fold, Reylgivik, frland,
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Gallert Fold, Revljarik, fsland,

Artitek, Reyhyik, Jeland.

A stidum Odysseifs. Kjarvalsstadis, Revkjavik, Island,

Rifksakademte pan Beeldende Kunsten, Amsterdam, Holland,






Helstu samsyningar/ Some Collective exhibitions

1979 Asmundarsalur, Reviavik, fsland.

1980 “Ieeland” Galleria Jona, Flirens, ltalia

1980 The Venic Bienal. Fencyjum. Ralta,

1981 Projekt 1981 { Rawdahiisin, Akureyri, fsland.

1982 Projekt 1982 [ Nylistasafniny, Revkgavik, foland.

1982 ,7* Norrena hisid, Reykjavik, fsland.

1983 Listmunahitsid, Revjavtk, fsland.

1985  Vorgining FIM, Kjarvalsstadiy, Revigacit, fsland.

1988 Madurinn { forgrunni®, Madurinn § islenckri
myndlist 1965-1985, Kjarvalsstadis Island.

1990, Die Iskinder kommen® Piskaland, farandsining

1990 Interrbifeb Tuzla® Figéslavia.

1990 Kunsthallen Brandts Kedefabrik, Odense, Danirk.

1990, Meget bedre billeder”. Overgaden, Kaupmannahifn,
Panmiirk.

1991 Takyo Koutsuhaikan, Takid, Japan.

1990 Ieelandic Art Touring in Seandinavia — farandsining,
Listasafe ASI, Reyljavik, fsland.

1992 Uthlickar™ Vicgs Ronsthall, Viegs, Seifijod

1994, Triennale Mondiale d"Estampes*. Chamalieres,
Frakkland.

1994 “Well of light”, The Galleyy in Cork street,
Landon, Bretland.

1995 “Eventa 2" Ekeby (parn Art Space, Uppsala, Suifyid.

1996, Kroppnitra™ Alear Aalto Museum, Froaskyla,
Funnland # Nerdurlandafuissd § Favoyurn, Pirshifn,
Fereypar # Norrkiiping Aonstmusewm, Novokiping,
S,

1997 Skidir veruleikans* Norvena hisid, Revkjaeik,
fsland. Nordurlandahisid § Fereyjum, Tirshaon,
Feereyjar. Horsens Rimstmisenm,  Horsens,
Danmiink.

1998 | Minwingarsining wm Dieter Roth, sining fyriv allt®,
Seyisfyirius, foland.

1999

2008

2000

2007

2002

2005

2006
2007

2008
2008
2ara

2010
201f

201f

2011

2011

2011

Nifa milverkid é 9. dratugnum®, Listasafn fslands,
Revhjavik, filand,

welbarell frland 2000, Hafwarborg, meningar- o
fistastofnun Hafnarfiardas, Hafnarfjorus, fsland.
wireektil”, Listasalurinn Hoeragerdy, Hoemgerh,
Lsland,

o Crullperallinn ™ Listasafn Reykyanibur -
RKjarvalsstadic. Reykjavik, Frland.

Felleshuset - Narranu sendirddin § Berfin,

Berlin, Piskaland, Listacaen Faraya,

Prirshifn, Fareyjar

wlslensk myndlist 1980-2000% Listasafn fslands,
Reylganitk, lsland.

“fde Internationaal Aquarelfeitwal™ Antwerpen,
Belgia,

o Malverkid eftir 1980° Listasafn fslands. Revigavik, fsland.
. Gullpensillinn® Listasafn Kipavags, Kipavogus

Istand.

Siming & Olympiuleikunum. Peking, Kina.

» Vatnsberinn, Asmundarsafn. Revkjavtk, fsland.

o Blebrighi vatising®, Listasafn Reykjuoikur -
Rparvalsstatic Revkjavik, filand,

Grafiska Selskabet, Stokkhilmi. Svifyd.
oA sind landsing®, Listasafn Kipavogs, Adpavags

Lsland.

“The mail art project”, Vanabbemuseum. Eindhoven,
Holland.

wfired S, Listasafn Revljavibur — Reralostndie Reylgavik,
Ssland,

wMyndin af Pingviillum®, Fistasafn Arnesinga,
Hueragendi, fsfand,

i og mi®. Listasafi Irlands. Reykjavik, Frland.
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Vetrarmorgun einhyrnings / Winter Morning of the Unicorn
195
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Malverk Dada Gudbyirnssonar (1954) eru
litrik, evslafill og adgenmleg Pad er ebka

ail undra ad pau hafi notd mikillar fidhyllh
og séu pekkt medal almenmings. P hafa
verkin einnig verid wndeild, Persdndegur
mymdhetmur mdlarans hefur hlotid godar
vidtakur gagnrinenda og listfredinga en lika
derad og vakid upfr sprernnga

Dadi Gudbjirnsson’s paintings are colourful,
playful and accessible. It is no surprise that
they have enjoved great popularity and are
generally well known. However, the works
have also been controversial. The personal
visual world of the painter has been well
receted by art critics and art histonians but
has also challenged and raised questions.

RAGMA SIGURBARDOTTIR

I pessari bik og d tengdri s¥ningu md
Sfinna metnadarfullan myndabalk sem
D hefur unmd ad sidasthdn prpi dr
Eims og titillinn gefur tl kynna fylga
verkin slid G@m{'ﬁ Heér hittum vid fyrir
skeildfiik og einhyrninga dsamt Mediisu,
Vénusi, Parisi og hinnt rdsfingrudu
morgunngydj. En pitt tdknmyndirnar eigi
sér beina tilvisun i keidu Hémers er hér
ekki um myndskreytingu ad reda, heldur
dhaflega personulega tilkun d andlegn

leit silarinnar, Sjdlfur hefur Dadi list
verkanum sem ... tlvaun til ad beisla Gisid
ag pann sikvika mdtt skopunarkrafisins
sem birtist og hverfur manni tr greipum
Jafnhardan. ™ Bau eru eins og hann

beetir vid ,...einskonar Odysseifskvida
mdlaralistannnar a 2 1. dldinni. ™

e |\

orna

This book covers an ambitious new

series of paintings that Dadt has been
working on over the last three years. As

the title indicates, the paintings follow the
trails of Odysseus. Here we encounter
unicorns and a mythical steed, along with
Medusa, Venus, Paris and the rosy-fingered
maorning goddess. If these symbolic flgures
refer directly to Homer's epic poem, the
paintings are not illustrations but personal
interpretations of the soul’s spinfual
Journey. Dadi has deseribed them as

“an effort to harness the light and the ever-
changing force of creativity, which slips
through one’s fingers as soon as one tries to
grab 1t". The series, he adds, represents

an “Odyssey of painting in the

215t century”.

HAFROR YNGVASON
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