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Errd - Teikningar

Kirkj , 1944-50

Gudmundur Gudmundssan, peldtur sem Ferrg
og sidar sem Errd, faeddist drid 1932 og mestall
sin mskudr bjé hann dsamt modur sinni og stjidpa &
béndabae & Kirkjubajarklaustri. Strax & unga aldri
far hann ad teikna og fara med liti, Vid ba iju hefur
eflaust verid honum hvatning ad vera sanur listamanns
— Guimundur Einarssan fri Middal var fadir hans —
en fyrirmynd Errés og kennari var Johannes Kjarval
milarl sem gjarnan kom 4 Klaustur & sumrin til ad mala.
Hinn ungl Errd sveimadi kringum listamanninn sam gaf
honum stundum #héld til ad tefkna og méla. Hann lagdi
takta Kjarvals & minnid og reyndl 2 tileinka sér taskni
hans. Hann vann ad mestu utandyra, eins og Kjarval,
og maladi sum uppdhalds myndefni hans, svo sem
Eldmessutanga og Systrastapa.

Errd sotti ndm [ Reykjavik fra 1946 til 1957 en
i sumarleyfum dvaldi hann undantekningarlaust &
Kirkjubasjarklaustri og nytti hverja fristund til ad mala
og teikna. Sumarid 1950, eftir fyrsta veturinn { Handida-
og myndlistarskélanum, Gtbjd hann sér vinnustofu i
bragga a Klaustri og lokadi sig par af til ad fikra sig
afram i listskopun. Surnar teikninganna sem parma urdu
til, sve sem Stridid og Tviburasysturnar, syna ad hann
er pegar kominn med dhuga & samsettum verkum,
hafur medfmdda frisagnargifu og tilhneigingu til ad
trodfylla myndfiGtinn.

Raykjavik, 1949-51

Errd bryrjadi | malaradeild Handida- og
myndlistarskalans, an farrd] sig yfir | kennaradeild
vegna bass ad hann var sannfardur um ad listmenntun
peirra sem stundudu kennarandm vaer fjslbreyttari
og betri undirstada, og ad bad vaer _skynsamlegra
ad utskrifast med kennaraprof.” Hann fékk loyfi til ad
sarkja nam | 0drum deildum og sétti 6l pau némskeid
sam voru | bodi (listasaga, teikning, skrautskrift, malun,
diikrista, leikbridugerd og fleira). Undir handleidsiu
Bjérna Th. Bjérmssonar listfradings uppgbtvadi Errd
helstu listamenn vestrasnnar malaralistar frd Bosch til
Picasso, bar med talda Klee, Matisse og Braque. Hann
el hefBbundna teikningu hj4 Sigurdi Sigurdssyni
listmalara. Undir leidségn listamanna & bord vid Valty
Pétursson, eins af forvigisménnum abrstraktlistar hée
& landi, laerdi Errd ad huga ad myndoyggingu og
jafnvagi forma og lita. Pad var po fyrst og fremst
kennsla Valgerdar Briem sem opnadi nyja mbguleika
fyrir Errd. | timum hja henni mefdi hann skissugerd,
stideradi kiippimyndatakni, gerdi auglysingasyrpur og
taiknadi myndir sem liktust Gtsaumsmynstri. Par sidast
tildu veittu honum mikla dnaegju, kannski vegna pess
ad til pess aB nota ha takni parf ad fylla myndfiétinn,
Hann gerdi tilbrigdi vid ymis pemu (stafrafid, fugla,
blém, hversdagslif, imyndadar verur, abstrakt hannun)
og hefur sagt ad slik vilran uppstilling hafi sennilega
vorid dstmda bess 2B hann fakk dhuga & mésalk.

Osla, 1952-54

Errds halt til ndmis vid Listaakademiuna | Oslo
og naut par leidsagnar Asge Storstein | milun og
Per Krogh | gerd freskumynda, en peir voru badir
hilutbundnir malarar sem voru hvor & sinn hatt undir
ahrifum fré kibisma. A drunum 1952-53 s6tti Eré
einnig tima i Utskurdi hja Chrix Dahl | Rikisfista- og
handverksskolanum. Errd hafdi sérstakt dalati &
norska malaranum Edvard Munch og var svo heppinn
ad fa ad fylgjast med vidgerdum & verkum hans i
Munch safninu i Osbé. Hann ferdadist til Stokkhdlms
til a® sji stérsymingu um list Maxiké fré bl fyrir daga
Kilumbusar til samtimans. Hiuti af pairri pjatfun sem
Errd fkk | Osl6 filst | pyi 2 teikna akademiskar
myndir af néktum madelum og andlitsmyndir og
notadi hann til pess breytilegs tekni. Einnig gerdi
hann uppkist ad freskum og atingum eftir v sem
andinn blés honum i brigst. Hann kaus ad gera skissur
til pess ad tja sig oﬁ:jilin, sérstaklega i ferdalogum.
Ferdalag hans um [taliu drid 1954 er skrdsett | heillandi
skissubok med skopringum; medfram ymist grofum eda
nakvasmum skissum af freskoum, masaiki, lefrmunum og
malverkurm sem viktu athygli hans, hefur Errd skrifad
athugasemdir um takniadferdir og liti. PA hefur hann
skrad hughrif ag fyrirstlanir sinar, nanast | skeytastil.

Flérens, 1954-56

Erré snnri aftur til fraliu | névember 1954 eftir ad
hafa praett sk sdfn til ad sjd verk expressjdnistanna.
Hann skradi sig i Listaakademiuna | Flarens og var
par nemandi malarans Ottone Rosal en sambvmemt
sérstdlu samkomulagi fakk hann hja honum
einkatima og fridlsan adgang ad teiknindmskeidum
skolans. Hid raunverulega nam Errds fir |4 fram
wtan akademiunnar, | hollum, kirkjum, séinum,
syningarsilum og bokum. Med skissubok ad vepnl
helmsétti hann Anatdmiusafnid La Specola og vopna-
og herkladasafn Stibbert safnsing, jafnframt Palatine
og Uffizi séfnin. Par tefknadi hann upp verk gomiu
maelstaranna, par & medal eftic Paclo Uccello, Hann
kynntist verkumn Leonardo Cremanini 4 sidum Life
timaritsins og krufdi liferateikningar Leonarda da Vinc
sem hann fann | listaverkabok, og gerdi sjslfur mikla
syrpu af beina- og vodvateikningum.

Auk possara stidia og nokkurra sjilfstardra
teikninga svo sem Florens syrpunnar (u_p.b. 1955-56)
var Eré & pessum tima adallega ad leggja drog ad
Bainagrinda (Carcasses) syrpunni. Pad ar rod mynda
sem syna bardaga, vélar, beinagrindur og herkl=di
sam tvinnast saman vid sjénrasna upplifun hans i
personulega syn. | Beinagrindum ma sja dtlinur
mannvera, dregnar breiflum svirtum deittum a
dakilgreindum grunni gedmetriskra forma. Adeins pad
alira naudsynlegasta er sett fram og raunsad er vids
fjarri; hver mynd er harmraenni en s sidasta.

Ravenna, 1955

| jardar 1953 uppgitvadi Errd masaik &
syningu & samtimalist fra Ravenna sem haldin var
i Listamannahisinu | Oslé, Hann var svo heilladur



af hinum hljodlita titringl sem barst frd pessari
brotakenndu list ad hann lagdi & rédin um ad fara til
Ravenna ad lera masaiktazknina. Fra febriar til mai
&rid 1955 vann Errd undir leidségn Renato Signorini.
Hann kastadi sér it pessa nyju adferd vid ad tja sig
— skodadi, skissadi, teiknadi, kopieradi — og nadi
fljéet gddurm tkum 4 bysanskri mésaiktaskni. Hann
fakk einnig taekifaeri til 2d bda 6l samtimamdsaik
pegar nekkrum listamanaum var bodid ad senda
inn forteikningar sem siBan voru unnar | mosaik

hja Signorini og samstarfsmannum hans. Petta

voru listamenn sem ymist unnu abstrakt verk eda
hlutbundin, sve sem Chagall, Mird, Giuseppe
Santomaso, Afro, Emilio Vedova og Renato Birolli.
Mamskeidid hia Signorini vard ti pess ad Errd fdr ad
lita & mbguleika mosalksing sem adferd til ad samrema
hefd og nutima, sem skreytilist af bestu gerd fyrr
einkaheimili og almannarymi, og sem leld fyrir hann
til ad framfleyta sér. Hann gerdi marg litl mosaikverk,
a8 halfu leyti abstrakt, par sem 698 var dherslaa
litlaus form og linulega hreyfingu, yfideitt & einlitum
balkgrunni.

Reykjavik, 1957
Aridy 1957 kom Erra til Reykjavikur til ad vera
vidstaddur opnun fyrstu einkasyningar sinnar
i Listamannaskalanum. Hann hafdi vinnustofu
i Mnskadanum | Reykjavik til afnota, og par bjo
hann til hina ofsafengnu Sur-Atom syrpu sem symir
andstyggilegar, grettnar figdrur med kringldtta
hausa flasktar saman | endalausum atokum. Pessar
myndir gerdar med tempera & pappir minna &
heimsendamyndirnar | Beinagrindasyrpunni, sem sumar
voru unnar | Reykjavik, a8 bvi leyti ad leidarminnid er
eytilegging, bjdning og dawdi. Munurinn er £ ad hér
er kjarnorkustrid takn hins illa. Myndirnar eru teiknadar
oq litadar med snéggum drittum og endurspegla
hria étamda skopunargafu. Errd notar tjaningarrikar,
mispykkar linur og faa gagnstaeda liti til bess ad risss
upp ofbeldisfullar og dgengar senur par sem prangir
rammar undirstrika tekin og dyptin hattir 2 skipta
mili. | pessari leit ad titfinningaprunginni list — og
i pessum harlausy, opersanulegu hausum, sokknu
AUgUM og munnum sem oftast ey opnir — mé greina
fiarlagt bergmal fra Opi Edwards Munch.

Israel, 1958

Errd dvaldi atta manudi [ lsrael 4rid 1958. Hann setti
upp ginkasyningu sem fér milli Bezalel-rikislstasafnsing
i Jerisalem, Tel Aviv-safnsins, og Mitimalistasafnsing
i Haifa; og kynntist um leid heimalandi eiginkonu
sinnar, listamannsins Myriam Bat-Yosef. | vinnustofu
malarans Shlomao Zafrir | Jaffa gerdi Errd margar
teikningar og syrpu litilla mosatkverka. Flestar
teikningarnar og samifippitelkningarnar i syrpunni
Afhjipid edlisfraedingana, temid rannsdknastofurmar
{Démasques les physiciens, videz les laboratoires),
serm sidar fékk nafnid Gelslavirkni (Radicactivity), voru
gerdar a pessum tima. Titillinn sem Errd notadi fyrstd

syrpuna var vidbragd hans vid barklingi med svipudu
heiti sem Jean-Jacques Lebel vinur hans haf®j sent
henum. Sirrealistar hofdu skrifad baklinginn gegn
kjarnorkuvinni og var hann gefinn Gt § febroar 1958
titelni af Parisarheimsékn Jacob Robert nhelmer,
ains af hifundum kjamorkusprengjunnar. | Geislavirkni
syrpunni eru figarur dregnar einféldum drittum og
syna mikla spennu; munnarnir opnir og augun standa
& stilkurn af hryllingi. Myndbrot eda setningar sem
klipptar eru Or enskumaelendi timaritum (Life eda
Newsweek) eru gratbroslegar andstaedur pairra. Inn @
milli naer Errd fram dhrifum kjarmorkugeislunar med pi
& (B sviriu bleki eda litudu gyvassi,

Paris, fri 1958 fram & pennan dag

«Enginn dagur &n linu, " Petta motto griska
mialarans Apelles, sem Pliny eldri hafdi eftir honum,
heldi gins getad verid mottd Emds, sérstaklegs eftir ad
hann settist ad | Paris | oktober arid 1958. Pegar hér
var komid sogu teiknadi hann af naudsyn dag hvern
en ekki singdngu sér til bjalfunar, Pad var hans adferd
til ad raungera hid bridlada frjalsraedi sirrealistanna
sem hann umgekkst, sérstaklega Jean-Jacques Lebel
og Matta, en med beim gerdl hann fjblda telkninga,
Med liflegum, dsjaifradum hreyfingum skissadi Errd
ymist oda fullkliradi hinar martradakenndu synir
sem heltdku hann. | lok hvers dags var hann tvo tima
einn | vinnustofu sinni og dré upp myndir af _husman
libraries”, .grimukladdum fatageymabum® samirulli
vila, liffmra og grédurs, og kynsvalls-senur. Oft skipar
hann fram fylkingum stokkbreyttra vera — mannlegum
lirfum, mannverum sem einnig eru dyr, vélrenum
dvergum — og eru paer flestar grettar | framan,
enda pott innan hvers hops hafi einstakdingarmir
margbroytilegan svip. Stundum aru samsattir,
endurunnir eda alimedir fletr | skissunum. Sem daemi
mi nefna teikni- og samklippsskissur a8 matverkinu
Arddursskrifstofan Fucky-Strike fri1959 (Bureau de

Fucky-strike} &n par var tvaimur skissum
stillt upp hlid vid hlid — dnnur er gerd med blandadn
tomkni og synic verur sem dregnar eru stérum drittum,
hin samanstendur af vélranum portrettum — pessi
adferd gerdi listamanninum kleift ad taka ratta
akvirdun vardandi lokatdlkunina.

Pagar komid var fram & arid 1964 hafdi Ermd heett ad
nota hid tjaningarrika tungumal eldr verka sinna og i
stadinn tekid upp hina flaregu bridju persénu frisdgn
popplistarinnar. Hann hatti 8 mestu leyti ad gera
myndir af kynjaverum sins eigin hugarflugs og kaus
bess i stad ad einskorda sig vid ljGsmyndasamidipp
{photomontage), adferd sem hann notadi fyrst and
1959 vid gerd myndasyrpunnar Vélférdun (Méca-Make-
Up).

Pad sem Errd hafdi uppgotvad | samklippinu
snomma 3 sjdunda Aratugnum var svarid vid i
sem Mare Augé kalladi ofhledid i  ofumdtimaleika
samtimans”, og einnig adferd til ad ylirstiga efgin
takmarkanir. P& bad hljémi motsagnakennt ba veitti
pad hanum meira frelsi ad kiippa sundur annarra



manna efni og rada bvi upp & sinn elgin hite, heldur
en ad vinna med bad sem hann teiknadi eftir eigin
hugmyndum, Handin sem teiknadi var nina notud

til a8 ylicfaera myndir 4 striga, oft med adstod
skuggamyndavélar eda myndvarpa. | pessum niju
varkum var o teikningin eftir sem adur upphal og
endir milverksins: begar samklippid var undirbdid
fylgdi Erré dtlinum figiranna med catmaaniegu tussi
pannig ad linurnar saust gegnum malninguna sem
sitan banttrat ofan 4. Eftir ad hafa malad for hann

svo aftur ofan | linurnar. Errd hefur ekki alltaf notad
pessa adford ndkvasmbega svona; frindk eru leyfd.

Fré pwi snemma é niunda dratug sidustu aldar hafa
vatnslitaskissur bagst vid stigid milli fyrstu samklippa
og endanlegu malverkanna, Pa hefur svarthvit teikning
stundum baest vid sem enn eitt stig | skopunarferli
Errds, og er skotid inn 4 milli samklipps, vatnshita og
milverks, og stundum verdur sték teikning grunnurinn
a8 malverki, vatnsiitamynd og grafik.

Danielle Kvaran, syningarstjosi

Errd: Drawings

Kirkjubmjarklaustur, 1944-50

Gudmundur Gudmundssan, later known as Ferrd,
then Errd, was born in 1932 and spent most of his
childhood with his mother and stepfather on his
stepfather's farm in the village of Kirkjubasjarklaustur
on the south coast of Iceland. He sagerly began 1o
colour and draw at an early age. No doubt being the
bialogical san of an artist—Gudmundur Einarsson from
Middalur—spurred him on in thesa activities, baut his
mantor and guide was the painter Jahannes Kjarval,
who often summaered in the village, working on his art.
The young Errd hovered around the artist, sometimes
receiving gifts of drawing and painting materials. He
memorized Kjarval's gestures and tried to appropriate
his technigques. Like Kjarval he worked mostly
outdoors, depicting favourite Kjarval motifs such as
Eldmessutandgi, a stony promontory, or the looming
outcrop of Systrastapi,

From 1944 to 1951 Errd pursued an education in
Reykjavik, but summer vacations imvariably brought
him back to Kirkjubmjarklaustur, where he spent his
froe time painting and drawing. In the summer of
1950, afver first-year studies at the Icelandic College
of Art and Crafts, Ermé equipped part of a farm shed
&% a studio and shut himself up there to pursue artistic
experiments, Some of the drawings he made there,
such as The War or The Sisters, already display his
characteristic taste for assemblage, his tendency to
tightly fill the pictorial space, and his innate sense of
narrative.

Reykjavik, 1949-51

At the Icelandic College of Art and Crafts, Erré
first enrodled in the Painting Department but then,
persuaded that the artistic training received by
prospective teachers was broader and mare solid and
that "it was wiser to leave with a teaching certificate,”
he switched to the teacher-training program. He
obtained permission to go between departments
and took every course offered (art history, drawing,
calligraphy, painting, linocutting; puppet-making, and
more), Thanks to art historian Bjgen Th. Bjgmsson,
Errd discovered the key figures of Western painting
from Bosch to Picasso, including Klee, Matizse, and
Brague, He studied academic drawing with painter
Sigurdur Sigurdsson. Under the guidance of artists
such as Valtyr Pétursson, a pioneer of abstract art in
lceland, Errd learned to think in compaositional terms,
of formal balance and colour harmany. It was above
all the teaching of Valgerdur Briem that opened up
exciting prospects to Errd. In her class he practiced
sketching, studied paper-cutting techniques, made a
series of advertisements, and created many drawings
resembling cross-stitch patterns. These last, especially,
gave him intense pleasure, perhaps because the
technique required filling the graphic space; he
embroiderad variations on many themes (alphabets,
birds, lowers, scenes from everyday life, imaginary
figures, abstract designs) and has said that this type of
“mechanical” composition was probably the source of
his later interest in mosaic.

Oslo, 1952-54

Errd went on to study at the Oslo National
Academy aof the Arts under the supervision of Aage
Storstein (for painting) and Per Krogh (for fresco work],
bath of whom were figurative painters influenced to
different degrees by Cubism, In 1952-53 Errd also
attended Chrix Dahl's engraving classes at the School
of Decorative and Industrial Ast. Errd particularly
admired the Norwegian painter Edvard Munch and was
lucky enough to be able to follow the restoration of
Munch's works a1 Osla’s Munch Museum. He travelisd
to Stockhalm to study the major exhibition Mexican
Art from Pre-Columbian to the Present Day. As part
af his Oslo training Errd executed life-drawings -
academic nudes or poriraits — using vanous techniques
and also sketched studies for frescoes or etchings of a
more persanal inspiration, The sketch was his preferred
means of learning and expression, especially while
traveling. He documented his 1954 tour of aly in a
fascinating annotated sketchbook: Alongside rough or
detailed skatches of the frescoes, mosaics, ceramics,
and paintings that caught his eye, Errd jotted notes on
technigque and calor and also, in an almast telegraphic
style, his impressions and intentions.

Florence, 1954-56
In November 1954, after touring German museums
to admire the works of the Expressionists, Errd




returned to Italy. He enrolled at the Academy of Fine
Arts in Florence as a student of the painter Ottone
Rosai, from whom he received, by spacial agreement,
private tuition and free access to the Academy’s
sketching workshops. Errd’s actual schooling took
place outside the Academy, in palaces, churches,
museums, and galleries and in books. Sketchbook in
hand, he visited the anatomical displays at La Specola
and the armoury section at the Stibbert Museum, and
also the Palatine and Uffizi Galleries, where hie copied
works by old masters, including Paolo Uccello, In the
pages of Life magazine, he discovered the work of
Leonardo Cremonini, and he dissected Leonardo da
Vinci's anatomical studies from the plates of an art
book, producing a large set of his “drawings of bones
and muscles.”

Apart from these studies from observation and
some groups of autonomous drawings such as
tha Florence series (ca. 1955-56), Erd's graphic
output fram this time consists mostly of studies for
his Carcasses paintings, a series depicting battles,
machinery, skeletons, and armour and integrating
the range of his visual experience into a parscnal
vision. Carcasses depicts schematic figures outlined
in thick black lines on an undifferentiated ground of
geometrical shapes, a formulation restricted to bare
essentials, ramoved from any kind of realism, and
gradually building in tragic force.

Ravenna, 1955

Erré discovored maosaic at the Kunstneres Hus
[Artisis’ House) In Oslo, st a January, 1953, exhibition
of contemporary pieces from the workshops of
Ravenna, He was so bedazzled by the silent vibrations
of this art of fragmentation that he made plans to go
to Ravenna to learn mosaic technique. From February
to May, 1955, Errd studied under the supervision of
Ranato Signorini. He threw himself into this new means
of expression - observing, sketching, drawing, copying
= and soon attained a high level of technical skill in the
art of the Byzantine mosaic. He got an opportunity to
axecute a contemporary mosaic as well when a number
of abstract or figurative artists including Chagall, Mirg,
Giuseppe Santomaso, Afro, Emilic Vedova, and Renato
Birolli were invited to send in cartoons for reproduction
by Signorini's team. Attending Signorini's workshop
lad Errd to view mosaic as a possible way to synthesize
tradition and modernity, as a decorative element par
excellence in both private and public settings, and
s a mediem that might earn him a decent living, He
created many small mosaics in a semi-abstract style
that emphasized sober forms and linear movement,
generally on a monochrome background.

Reykjavik, 1957

In 1957 Ermd was back in Reykjavik for the opening
of his first solo exhibition in Iceland, at the Reykjavik
Artists’ House, He had at his disposal a studio in the
Reykjavik Technical Collage (18nskalinn | Reykjavik),
where he produced the turbulent Sur-Atom series,

depicting ghoulish, grimacing, round-headed figures
entwined in seemingly endless struggle. These
tempera drawings on paper recall the apocalyptic
Carcasses series achieved in Reyvkjavik in that their
leitmotif s destruction, suffering, and death, but hare
the avil has a name: nuclear warfare. Rapidly drawn and
coloured, these works reflect a raw and wild creativity,
Errd uses expressive lines of varying thickness and a
reduced palette of a few contrasting colours to sketch
violent and aggressive scenes in which the drama is
enhanced by a tight framing, indifferent to any riation
of depth. In this quest for an emotive art —and in these
hairless, unindividualised heads, sunken eyes, and
often-gaping mouths — we may discern a distant echa
of Munch's The Scream.

Israel, 1958

In 1958 Errd spant about sight months in lsrael. He
mounted a solo exhibition that travelled betweoen the
Bezalel Mational Museum of Jerusalem, the Tel Aviv
Museum of Art, and the Haifa Museum of Art; he also
got to know the homeland of his wife, the artist Myriam
Bat-Yosef, At the Jaffa studic of the painter Shlamo
Zafrir, Errd made many drawings and produced a set
of small mosales. Most of the drawings and collage
drawings in the series Démasquez les physiciens,
videz les laboratoires (Unmask the Physicists, Empty
the Laboratories), later renamed Radioactivity,
were compased at this ime. Erro had adopted the
original title in response to a similarly-titled Surrealist
anti-nuclear tract sent to him by his friend Jean.
Jacques Lebel and published on the occasion of the
February, 1958, Paris visit of physicist Jacob Robert
Oppenheimer, one of the “fathers” of the nuclear
bemb. The Radicactivity series features simple line-
drawn figures depicting a state of extreme tension;
thair mouths gape and their eyes bulge in harrar, As
a tragicomic counterpoint, many of them incorporate
fragments of pictures or sentences cut out from the
English-language press [Life or Newsweek), Here
and there Errd achioves a “nuclear fallout” effect by
spraying black India ink or coloured gouache.

Paris, from 1958 to the present

“No day without a line.” This motto of the Greek
painter Apafles, reported by Pliny the Elder, could
readily serve as Errd’s own, especially after October,
1958, when he sattled in Paris. By then drawing had
bacoma not just a daily exercise but a vital necessity
for him, a way of putting into practice the “mad
freedom” of his Surrealist pssocistes, especially Joan-
Jacques Lebel and Matta, with whom he produced
o series of drawings. In lively spontaneous gestures,
Errd sketched or fully realized the nightmarish visions
that possessed him. For two hours at the end of
each day, alone in his studio, he portrayed “human
libraries,” “masked cloakrooms,” mechanical,
anatomical, and botanical structures, and scenes of
orglastic copulation, Often Errd arrays great hosts of
grimacing, mutating beings - anthropomorphic larvae,



animalized figures, mechanized gnomes - though of paint. After applying the paint he want over the lines

individuals among the hosts wear varying expressions again. Errd has not always followed this method to the
Decasionally a sketch includes fabricated, reproduced latter; it allows for variation. From the early 1980s on,
of glusd-on forms. For example, the studies in drawing watercolour sketches have begun to slip in between
and collage for the painting Bureau de propagande the initial collages and finished paintings. A black
Fucky-strike (Fucky-Strike Propaganda Bureau, and white drawing sometimes forms an additional
1959] juxtapose two sketches — one mixing media step in Errd's creative process, interpolated between
images with schematic figures, the other consisting of collage, watercolour, and painting, and sometimes
machanical portraits - enabling the artist to make the a single drawing becomas the basis for a painting, a
right chaices in his final rendering watercolour, and a graphic work,

By 1964 Errd had dropped the expressive language
of his earfier work in favour of a more distanced Danielle Kvaran, curator

"third-person” style close to that of Pop Art, With

rare exceptions, he ceased to compose with figures

of his own invention and elected instead to work
exclusively with photomontage, a mathod that he

had first used in 1959 for the series Méca-Make-Up.
What Errd discoverad in the early 1960s in collage

was an answer to what Marc Augé called the excesses
of “contemporary supermodernity” and also a way

of reaching beyond his own limits. Clipping up other
people’s material and rearranging it in his own way
paradoxically gave him a greater sense of freedom
than working with forms drawn fram his imagination.
The drawing hand was now an instrumant for
transferring images to canvas, often with the help of an
epscope or projector. In this new art, however, drawing
remained the initial and final phase of the painting: in
transpasing the praliminary collage, Errd traced the
contours of the figures with an indelible marker, the
lines of which were visible through subsequent layers
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