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Errd
Grafikverk
194yq-20019

A syringunni Errd — Grafikverk 19492009 gefur
od lita verk unnin @ pappir, sem listamadurinn
hefur gefid Listasafni Reykjovikur olit fra arinu
989, Patta eru yfir 100 verk, stimpilbrykk, dik-
g trériatur, @tingar, litdgrafiur, silkiprykk auk
stafrazna prents. Patta er yfirlitasyning um proun
grafiklistar Errda fra namasdrunum til okkar dega.
Verkunum er radad eftir grofiktaskninni sem notud
er og birtast d syningunni i peirr rod sem Errd
kynintiat henni.

Errd kynntist fyrst grofiklistinni i kennaradeild
Handida- og myndlistaskéla ldands. Valgerdur
Briem kenndi honum stimpilprykk veturinn
1949-50 og logdi hin dherslu & ad beasi odferd
hentadi vel fyrir myndlistarkennslu barna bar sem
hin var einféld og efnin dyr. Gerd voru ofprykk
af kartaflum, en einnig voru skornir Gt stimplar |
lindleum dik, sem boud upp & mein fidlbreytni.
Veturinn 1950-1951 adtti Errd namakeid i dikjrykki
hj@ Evu Mariu Feistel. Petta var stutt namakeid
ag var unnid vid fremur frumstadar adatedur
pear sem angin preasa var til, Pratt fyrir pod rikti
mikill ahugl og metnadur medal nemenda og Errd
ajdifur prykkti um Y5 dikristur,

Haustid 1952, hof Errd nam wid
Listackademiuna | Oalé daomt Brago Asgeirasyn,
Auk peas taku peir raédleggingum fra norskum
skdlafiloga sinum og notferdu sér doglega
prriggjo tima hlé a kennalunni | Listoakademiunni,
til ad nema grafik i Listidnadarskélanum hja
Chnx Dahl, sem var pekktur kennari | tré-og
madlmristu. Peir SMudust hja honum goda
undiratédupekkingu i fyrrnefndum prykkodferdum
og unnu of miklu kappi. [ bréfi tl fodur sina (22,
niwvember) skrifadi Errd;

Vi teiknum 8ll gridarlega mikid og |
grafikinni streyma myndirmar dr pressunni, ein of
annarri,

Pannan vetur prykkti Errd um fimmtan trériatur
og ennfremur prigtiu @tingar og vonn lika vid
dikskurd. Seinna fékk honn leidbeiningor | gerd
steinprykls og gerdi nokikrar myndir med pairri
odferd.

Teikning var lykilotnidi | okodemiaku ndmi
Errda i Reykjovik og Osld en grofikverk eru edlilegt
framhald of pessari pjalfun. Ekki er ndg med
ad grafikverkin sem hann vann d pessum tima
byggdu gjarnan & undirbiningsteikningu, heldur
eru pou noudalik teikningu ad pwvi leyti od | badum
titfellum eru verkin, badi teikningar og grafik,
yfirleitt unnin | avart-hvitu med hendinni sem byr til
linur, strik og dratti, Pegar Erré for oftur od baao til
grafikverk @ arunum 1958 til 1962, ba anen hann
sér of litbgrafiu eda steinprykki, sem er fljétlegn
og fridlalegri i vinnalu en ating eda trérista.
peassum drum gerdi hann nokkur verk bar sem
linur og linuteikning voru afar mikilvaeg. Hann
vann ad peasum steinprykkamyndum & nokkrum
verkataedum, til deemis hja Fernard Mourlot, sem
prentadi fyrir Matisse og Picasao i Paria, Ermo
teiknadi sjalfur 4 steininn og studdist trilego
vid einhverjor fyrifiggjands teilkningaor sem hann
tilkadi & miamunandi frjglslegan mata, Jafnfromt
afladi hann ér verkpekkingar hjd sérfrodum
teeknimonnum d verkstadunum med pau skraf
som eftir voru par til fullbiid verk blasti vid.

Grafikverk Errda proudust samhlida vinnu
hana ad malerkunum. Um [963-1964 urdu
mikilveeg battaskil | vinnu Erros ad malerkum,
Fra peim tima hastt: listemadurinn algjoriega
og endanlega od bda til ny form og figdrur og
tak til vid od skopa klippimyndir en hraefnid i
baer hafa alltaf vend fisldafromleiddar myndir.
Peasar klippimyndir urdu sidan fyrirmyndir od
malverkunum, hann maladi eftir peim og stundum
gerdi hann lika grafikmyndir samkvaamt beidni. En
stundum vard lika til nokkurs kanar milli-mynd®,
milli upphaoflegrar klippimyndar og malverksina,
petta var undirbuningsteikning por sem atlinur
klippimyndarinnar komu fram, einkum pegar
myndefnid var axttod ir telknimyndum. Faralan
a klippimynd yfir i mdlverk eda undirbanings-
tetkningu gengur pannig fyrir sig ad Errd
vinnur patta vitanlega med héndunum beint
a strigann. [ tilfelli grafikmyndanna hins vegar
(steinprent eda silkiprykk), ba eru pad fogmenn a
verkatadum sem 3ja um yfirfaraluna med adstod
ljdamyndatarkninnar. Sidan getur listomodurinn
gripid inn | pegar hann velur eda blandar litina.
Pad gerdi Errd til deemis pegar hann vann mad
steinprentaranum Peter Bramaen | Poria. Stundum
baetir hann jofvel sjalfur vidbotaritum vid til
astudninga eins og til daemis pegar hann vann
ad Uglunni (La Chouette) og flein steinbrykkjum
sem Fronck Bordaa framleiddi i Paria. [ vinnalu &
silkiprykkmyndum kemur pod stundum i hans hlut
ad klippa myndbdtana sundur eftir miamunandi
litum peirra, Einnig kemur fyrir od hann leyfi



hendingunni ad fé hlutverk | vinnalunni og lati
prykkjorann um od velja litino. En avinlega ens
grafikverkin unnin ad llu leyti undir stjdm Errda,
hann sknifar avallt undir fidldofromieidslu beirra
og undirskrift hona stadfeatir bannig 6ll eintok
myndanna.

[ huga Erréa er grafikmynd og mabverk i
svipudum innbyrdis tenglsum og lifondi tankiat
annara vegar og tonliat sem blid er ad tako upp
hina vegar, dasamleg obferd til bess ad dreifa
myndverkum pannig ad allur almenningur fai
adgong od peim. Sem adferd wid fiéliéldun
fannat honum stafreena graofikin strox upp Or
aldamdtunum 2000 hafa gridarmikia kosti
fram yfir hina gémlu adferd og hin tok loks sati
gomila sitkiprykkaina | huga hans, Stafraenar
grafikmyndir Errds eru unnar med pvi od nota
akjal Or stafrasnum gognrobanka en bangod
er blid ad flytja klippimyndir, teikningor cg
malverk. Stafraena taknin skilar myndefninu
nakvaemlega eins, stundum d 6drum skala, en
afraksturinn er einataklega trir upphaflegu
myndinni bvad vordar liti og blabrigh peirra.
Peasar grafisku prentanic enu § raun | edll sinu ekki
sva langt fra grofikmyndum sem unnar eru med
[jaamyndataekninni sem ailkiprykk eda steinprykk,
mynd sem bygod er a verki sem pegar er til sem
klippimynd, teikning og jafnvel malverk | noklkrum
tilfellum. Pessi grafikverk eru oodskiljanlegur hluti
af héfundarverki Errda i heild sinni og veeru ekki
til n peirra ateljondi fioldaframleiddu mynda
sem list hana leitar stédugt | og byggist i raun
d. Med stafresnum grafikverkum setur Erro &
vissan hatt spurningarmaerki vid hugmyndino
um hid ,einataka myndverk®, hondgert og ekki
figlfaldanlegt, grimmilega varid of listaheiminum.
Petta er afar rattaekt spurningarmerki hjd honum
og jafnframt er i pvi einatakur himor,

Danielle Kvaron, syningarstjéri

Sigurdur Pélsson pyddi Or frénsku




Errd
Graphic Art
1949-2009

The exhibition Erro - Graphic Art 1949-2009
conaiata of works on poper, which the ortist hos
donaoted to the Reykjavik Art Museum of Art over
the yeara since 1989, They comprise more than
100 worka: stamp prints, linccuts, woodcouts and
etchings, lithogrophs, silkscreen printa and digital
prints, presanting an overview of how Errd’s
arophic art has evolved from his student years
until the present day. The works are arranged
by graphic technigues, which are presented in
the exhibition in the order that Errd began to use
them.

Errdr’s firat expaerience of grophic art was
during his teacher-training at the lcelandic
College of Arts and Crofts (now lceland Acodemy
of the Arts). He studied stamp-print technique
in 1949-50 with Valgerdur Briem; she stressed
that this method was suitable for use in teaching
children art, oa it was simple, and the materials
were inexpenaive. In addition to potato prints,
the studenta cut lino atampa, which offered more
diveraity, In 1950-51 Errd attended a linocut
course taught by Eva Mana Feistel; the course
waa short, and the focilities rather primitive, as
no press wes available, Nonetheless the students
ware keenly interested and inspired by thie courae;
Erré made about 45 linocuts.

In the autumn of 1952 Errd entered the Oslo
Academy of the Arta in Norway, along with
Brogi Asgairsson. In addition to their studies at
the Acodemy, the two lcelanders followed the
example of a Norwegion fellow-student, and
made use of a three-hour daily break in the
Acodemy's timetable to ottend lessona in grophic
art at the National Academy of Craft and Arnt
Industry taught by Chrix Dahl, who waos a well-
known teacher of woodcuts and etching, They
received a good grounding in those technigues,
which they pursued with enthusicsm. In o letter to
hia father on 22 November Errd wrote:

“We all drow an enormous amount, and in
graphic art pictures pour out of the preas, cne
after another.”
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Duning thot ocademic year Errd mode about
fifteen woodeuta and thirty etchings, in addition
to linocuts, He later received studio leasona in
lithography, ond mode o number of pictures using
that technique.

Drawing is a vital element of the acodemic
grounding Errd received in Reykjovik and in Cslo,
and graphic art is a natural continuation of that
apprenticeship. Mot only ore the graphic worka
made at that time impressed upon a preparatory
drowing; executed mainly in block and white, they
arise from the some gestures s o drawing: the
hand, delineating lines and features. When Errd
returned to the graphic form in the period 1958-
&2, he turned to the lithograph - quicker and
maore apontaneous than engraving; and he made
soveral pieces with striking linear quality. Far that
undertaking, he worked at vanous lithographic
studios, such aa that of Fernand Mourlot, printer
of Matisse ond Picasso in Paris. Erra drew straight
onto the stone, probobly working fram preliminary
sketches, more-or-leas freely interpreted, but to
thia was odded the akill of expert techniciana, for
the lotter stoges of the process of bringing the
wark to fruition in the final print.

Errd’s graphic art evolved in tandem with his
painting, which reached a decisive turming point
in 196 3-H. From that time the artist effectively
and finally renounced the invention of forms and
figures. Using mass-produced imoges, he created
collages which served as models for paintinga,
and also, on occosion and sometimes to order, as
models for graphic works, Sometimes, however,
between the initial colloge and the final work,
there is o preparatory drawing which repeats

the outlines of the colloge, aspecially in coses
where materiol is borrowed from comic atrips. But
whereas in painting the tranafer of the collage or
the intermediary drawing to conves was carried
out by Erré by hand, in the case of graphic worka
(lithograph or silkscreen) the tranafer wos mode
by printers, generally using photomechanical
proceasses, The artist could then intervene in

the selection or the colour-mix, aa he did in hia
collaboration with lithographer Peter Bramaen
(Paris) = or even directly apply accenta of colour
himaelf, as he did in La Choustte and other
lithographs made with Fronck Bordas (Paria). In
silkscreen printing he could cut out the filma for
eoch colour, But on other occasions he opted in
fovour of chonce, and left the choice of colours to
the printer. In every cose the graphec works were
made under the control of Errd, who aigned the
final proofs, and they are outhenticated by hia
signature and certification.

For Errd graphic ort i3 to painting what audio
recording is to muasic: a powerful medium for
disseminating his work, making it accesaible
to o mass public. As o method of reproduction
and preduction of multiples, the digital print
impressed him at the turn of the 21st century oa
presenting great advantages, and ultimotely
it superseded silkscreen and other graphic
technigques in his work. Executed in Errd’s case
on the basis of a digitised existing work of art
- whether a colloge, o drawing or a painting -
the digital print is an identical copy, generally
in a different farmat, reproducing the ariginal
with extroordinary occurocy in terma of colour
and gradation. In principal, such digital printa
differ not ot all from the photographic-based
printa made by the artist o screenprinta or
lithagraphs, based on on existing work such as
collage, drawing or painting in some coses, They
fit in perfectly omong an oeuvre which would
not exist without the infinite variety of masa-
produced images, which Errd hos inexhaustibly
appropriated. Radically, but net without humour,
through the digital print, Errd calls into question
the idea of a unique work of art, made by hand
and irreproducible, which 13 defendad tooth and
claw by the art market.

Danielle Kvaran, curator

Tronalation from Icelondic and French
by Anna Yates
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Vardandi grafik

1932 Gudmundur Gudmundason, Errd, faddur
19, juli | lafavik.

1949-1952 Stundar ndm vid Handida- og
myndlistaskalann | Reykjovik. £fir einkum og sér
i lagi pappiradrklipputaekni og gerir tilraunir med
dikristu og stimpillrykk.

1952-1954  Lykur ndmi vid Listoakodemiuna i
Oald. Saekir tima i tréristu og @tingu vid Rikislisto-
og handverksskélonn, kemat einnig i kynni vid
steinprent.

1954-1956 Smkir Listookodemiuna i Flérens og
Méaaikakolann | Rovenna, Tekur upp nafnid Ferrd.
Heldur fyratu inkaayningu sina & malverkum i
Gallerna Montenapoleone | Miland arid 1956.

1958 Byr til klippimyndateikningarnar fyrir
syrpuna Radioactivity (Geislavirkni) | barginni
Jaffa i [sroel. Steinprentid Rapace au pieu (Mitt
félk med Grinewald) verdur til | Feneyjum bagar
listamadurinn dregur mynd 4 steininn eftic akissu
aem sameinar tigningarrikar figlrur hons sjalfs og
puka Griinewalds.

1959 Sest odiParis arid 1958 og kynnist bar
ahrifomannum i strrealistahreyfingunni. Vinnue
nokkur hundrud klippimyndir, Margor peirra verda
fyrirmyndir mdlverka, ad hluta eda

i heild.

1961 Heldur einkasyningu & malverkum i
Galleria del Covalling | Feneyjum. Par er gert
steinprykk eftir riasi g stein, mynd sem byggist a
eldri tedkningu tengdri myndaayrpunni Vacances
en Suisse,

1963 Kemur til New York um midjon desembear.
Haattir endaniega od skapa ajdlfur form og
figurur. Tekur fjcldomenninguna i pjonustu sina
og byrjar & klippimyndasyrpu sem verdur, med
adatod myndvarpa til staekkunar, ad fyrirmynd
midbhverka draina 1964,

1965 Hér eftir eru steinprent gerd med odatod

Peter Bramsen, prentoro og forstjora Atelier
Clot, Bramsen & Georges i Paris, Grafikin er nd
grundvillud a somklippi sem endurgert er med
ljdsmyndaprykki.

1968 Medaon 4 studentauppreisnunum stendur
teiknar hann, en merkir aér ekki, myndir fyrir hid
vinazelo grafikverkstaedi Listoakademiunnar i
Paria, par sem fromleidd eru palitisk veggapjold
gerd med saldprykki,

1969 Claude Givaudan Gallery | Paria synir
»3515 Errd" par sem apa md klippimyndir og stein-
prent sam brykkt voru | Atelier Clot, Bromasen &
Georges i Paria,

1971 Gerir saldprykkssyrpu fyrir syninguna
«Erré = grafik og klippimyndir” | Galerie
Kerlikowsky und Kneiding | Munchen,

1972 Vinnur dsamt Peter Bramaen od Made
in Japan méppunni sem samanstendur af sj
ateinprentum.,

1974 Gerir steinprentid Laxness fyrir Nobels-
verdlounamyndamoppu sem Gaolarie Bareson i
Malmé gaf it

1976  Gerir sdldprykk sem er byggt @ myndum
af Robert Label, Hopi Lebel og Max Emst

vegna ttgafu La Saint-Charlemagne (Heilags
Karlamagniisar), sjalfsaevisdgu Roberts Lebel.
Grafikverk eftir Errd, Dali, Varasely, Yvaral, Calder
og fleiri listamenn eru synd & Kjarvalsstédum.

1978 Synir grafikverk dsamt maherkum og som-
klippi hja Claude Givoudan dtgafunni { Genf,

1979 Tekur patt i grafiksyningu Clot, Bramaen &
Georges | Kunstforeningen | Koupmannahafn og
Henie Onatad Kunatsenter | Hovikadden | Moregi.

1982 Vinnur od beidni fromleidenda Alfa Romeo
bifreida, gerir steinprantid Romed og Jilis sem
Franck Bordas prentar,

1986 Gerir dsamt Franck Bordaos steinprentin
Ladrungurinn eg martréd eftir linutelkningum,

1988-1989 Gerir steinprentid Robespierme fyrir
samtimalistasafn Val-de-Mame hérada. Byr einnig
til silkifprykkid Landsiag byltingarinnar od dsk
franaka menningarmalardduneytiaing i tlefni of
200 dra byltingorafmaalinu.

1991 Tekur patt i syningunni samtimagrafik i
fagurlistasafninu | Lona-le-Saunier. Galleri Nyhofn
i Reykjavik heldur grafiksyninguna ,Errd og vinir
hanas®, Vinnur ad tiu silkiprykkgum fyrir Lille-
verkefnid sem Ateliers Storme i Lille sér um ad
prenta.



1992 Einkasyning 4 ailkibrykki | Golerija Graficki
kolektiv i Belgrad. Byr til silkiprykkid Bogmadur
fyrir Suite Olympic Centennial (Olympiuledkarnir i
hundrad ar), styrkt of Alpjéda dlympiunefndinni.

1993 Emnkasymning a grofikverkum fyrir Norranu
radherranefnding | Kaupmannahafn, Galleri GKM
Siwart Bergstrom | Malmé synir Errd mélverk -
grofik™ bar sem ajd ma silkiprykk fra galleriinu.

1996 Tekur patt [ fjoréa alpjédegao grafik-
tvimringnum i Belgrad. Gerir tvi steinprent aem
Atelier Clot, Bramaen & Georges brykkir fyrir
somtimalistasafn Movotel hotelanna.

1998 Gerir silkiprykkid Mondial 1998 fyrir
somtimalistasafn Val-de-Marne hérads,

2001 Vinnur od The Fernmes fatales (Tal-
kvendunum), syrpu sdld- og steinprents od beidni
Galerie Ernat Hilger, grafikverkstaedid Carini |
Arezzo & ltaliu annast prykkid, 56 samvinna leidic
til steinprentamoppunnar Sidasta heimsdkn Mads
til Feneyja, sern verdur til 2002-2003.

2003 Tekur pétt i .Popplist, grafik og nj
figlrasjén® | Samtimalistsafninu | Belgrad. Gerir
tilraunir med stafrena prentun o tilldgu Christian
Bromaen forstjora Atelier Clot, Bramaen &
Georges i Paria,

2006 Einkasyning 4 silkiprykki og steinprenti
i Listasafni Reykjovikur — Hafnarhisi.
2007 Synir stafraen prent | Samtimaliatamidatsa

Vincent Mengin | Ravine des Cabris 4 Réunion
oyju i Indlandshafi.

2009 Tekur patt i grafiksyningunni ,Carte
Blanche handa Jean Seisser” i Listahdainu i
Bagneux, Paria,

2012 Yfirlitasyning & grofikverkum Errds
i Listasafni Reykjavikur - Hofnarhial.

Brief
Chronology

In regard to printmaking

1932 Errd, born Gudmundur Gudmundasan in
Olafavik, lceland, on 19 July.

1949-1952 Studies at the Icelondic School of
Arta and Crafts in Reykjavik. Works particularly on
the technique of poper cut-outs and experiments
with linacut and stomp printing.

1952-195Y4  In Qalo, completes his training at
tha National Academy of Fine Arts and takes o
claas in woodout and etching at the Academy of
Craft and Art Industry, alse gets ecquainted with
lithography.

1954-1956 Attends the Academy of Fine Arta in
Flerence and the Mosaic Art School in Ravenna.
Adopta the nome of Ferrd. First sclo painting
exhibition ot Galleria Montenapoleons in Milan
in 1954,

1958 In Jaffa, executes the drawings-collages
of the Radioactivity series. Createa the lithograph
Rapace au pieu in Venice by drawing on the
atone an image inspired by o preliminary aketch
combining Grinewald's demans with his own
expreasive choracters,

1959 In Poris, where he has settled in 1958,
meets figures from the Surrealiat movement.
Produces some hundred collages, a number of
which farm the partial or complete template for
paintings.

1961  Solo painting exhibition ot Galleria del
Cavalling in Venice, prints a lithogroph drown by
him on stone and based on a previous drawing
related to his Vacances en Suisse seriea,

1963 In New York from mid-December,
abandons definitely the idea of inventing forma
and figures and employa mass-culture imagery to
atort o series of colloges which, enlarged uaing an
episcope, will become madels for his paintings in
1964,

1965 From thia date, worka on lithographs



essentially with Peter Bramaen, printer and
director of Atelier Clot, Bramsen & Georges in
Paria. Colloges reproduced in photolithography
now become the basis of the printa.

1968 During the events of May, draws
ananymaoualy for the popular workshop of the
Paria School of Fine Arta that produces palitical
poaters by using the technique of silk-screening.

1969 In Paris, the Claude Givoudon Gallery
presenta “ 3515 Errd,” which includes collages ond
lithographs printed ot Atelier Clot, Bramasen &
Georges, Paria.

1971  Makes seriea of serigrapha for Galerie
Kerlikowsky und Kneiding in Munich, which
organizes the exhibition *Errd - Grafiken und
Collagen.”

1972 Weorka en the seven lithegraphs Made in
Japan in colloboration with Peter Bramaen.

1974 Makes the lithogroph Laxness for the
Maobel Prize portfolio published by Goleria

Barjeson in Malmaé,

1976 Creates a serigraph based on photos

of Robert Lebel, Hopi Lebel and Max Ernat in
relation with the publication of Robert Lebel’s
autobiography La Saint-Charlemagne. Prints done
by Errd, Dali, Varasely, Yvaral, Colder ond other
artists are shown at the Kjorvalastodir.

1978 In Geneva, exhibits prints together with
paintings ond collages ot the Cloude Givaudan
preas,

1979 Participotes in the Clot, Bramsen &
Georges prints exhibition ot Kunstforeningen in
Copenhagen and Henie Onstad Kunatsenter in
Hevikodden.

1982 Commissioned by the manufacturer of cars
Alfo Romeo, executes a lithogroph, Romeo and
Giulietta, printed by Franck Bordaa.

1986 Makes twa lithographa with Franck Bordaa
using line drawinga as starting point, The Slap and
MNightmare,

I988-1989 Creates the lithograph Robespierre
for the Val-de-Marne's County collection of
contemporary art and then composes the
silkscreen Landscape of the Revelution at the
request of the French Ministry of Culture for the
bicentenary of the French Revelution.

1991 Tokea port in the exhibition Contempaorary
prints ot the Museum of Fine Arts of Lona-
le-Saunier. The Gallery Myhéfn in Reykjovik

arganizes the prints exhibition “Errd and his
frienda.” Worka on the Lille portofolio of ten
serigrophs printed ot Ateliers Storme, Lille.

1992 Solo silkscreen exhibition ot Galenja
Graficki kalektiv in Balgrade. Creates a silkscreen,
Archer, for the Suite Olympic Centannial
sponsored by the International Olympic
Committes.

1993 Prints sclo exhibition ot the Nordic
Council of Ministera in Copenhagen. The Galleri
GKM Siwert Bergstrom in Malmé presents "Ermd
Malningar - Grafik,” which includes the galleny’s
sengraph editions.

1996 Participates in the Yth International
Biennial of graphic art in Belgrade. Makes two
lithographs printed by Atelier Clot, Bramaen &
Georges for the Novotel Hotela' collection of
contemparary art.

1998 Maokeas the ailkacreen Mondial 1978 for Val-
de-Marna’s County collection of contemnporary
art,

2001 Works on The Fernmes fatales suite of
sarigrapha and lithogrophs commissioned by
Galerie Ernat Hilger and printed by Stamperia
Carini (Arezzo). Thia collaboration gives rise to the
Mao’s Last Visit to Venice lithegraphs portfolio in
2002-2003.

2003 Takes partin “Pop ort Graphica and New
Figuration” at the Museum of Conternparary Art,
Belgrade. Experimenta digital print on the odvice
of Christian Bromaen, director of Atelier Clot,
Bromzen & Georges in Paria.

20046 Solo eshibition of serigraphs and
lithagraphs at Reykjavik Art Museum — Hafnarhis,
2007 Shows digital prints ot the Vincent Mengin

Contemporary Art Center, Ravine des Cabris
(Reunion lsland).

20019 Participates in the prints exhibition "Carte
blanche to Jeon Seisser” at the Arta House in
Bagnewo.

2012 Retrospective exhibition of Ernd’a prints at
Reykjavik Art Museumn - Hafnarhia.



