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Draumlandid
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Karen Agnete Enevaldaen, sidar Pdrarinason,
var ein peirra dansku kvenna sem fluttust med
falenaskum eiginmanni til lalonds, Hin faddist i
Koupmannahdfn 29. desember and 1903 og var
elat priggja syatra. Hin var heibulaust barn sem
hneigdist til einveru og far anemma od teikna og
midla. Foreldrar hennar, sem bjugau vid god af,
hlidu ad skdpunarparf hennar g ellefu dra haf
hin nam i postulinamdalun, somhlida almennri
skologdngu og stefndi ad pvi ad leggja fyrir aig
myndlist. Eftir fimm dra undirbaningandm fyrir
Konunglega listahdskolann | Koupmannaohéfn,
settist hin por | mdloradeilding, arid 1925,
tuttugu og tveggja dra gémul. Adalkennari
hennar var prafessor Ejnar Nielsen (187 2=1958)
en sem ungur madur hafdi honn ordid fyrir
ahrifum fra symbdlismanum og var pekktur fyrir
sterka og shrifomikla tilkun 8 manneskjunni, ekki
sist konum, Honn log8i dherslu & teikninguna
og beitti dokku litréfi sem var einkenni norrana
aymbdélisma um aldamdatin 1900, Koren Agnete
hélt pvi avinlega fram o hin hefdi allo tid
biid ad peim dhrifum sem hin vard fyrir i
listahdskdlanum og liklego ekki kaert sig um ad
loac sig vid pou.?

Einn skdlabraedra hennar | malaradeildinni
var myndarlegur bandasonur fra lalandi,
Pingeyingurinn Sveinn Porarinsson (1899-197 7).
Honum vard idulega 4 od stiga ofan d lagvixnu
kanuna sem maladi fyrir oftan hann en afti
itrekadar afsakanir bra honn od lokum & bod rad
ad bidja hennar.? Margar listakenur aof kynalad
Karenar Agnete valdu od giftast ekki bar sem
paer ity svo & ad listin vaer pod sem mestu mali
akipti i lifinu og Otiloked veeri ad sameina hana
hjénabandi og bameignum. Danshka skdldkonan
Tove Ditlevsen, sem storkodi londum sinum med
dven|u berordum skedunum um stéou kenunnar,
sagdi aod ekki vaeri aetlast til od konur geatu of sar
annad en bérm,

Karen Agnete tok bénordi Sveins og ad
nami loknu arid 1929, haldu ungu hjdnin i
upphafi sumars il [slands og settust fyrst ad
i foreldrahizaum Sveins, Kilakot | Keldubverfi
i Merdur-Pingeyjarsyalu, en bar var enn biid [
torfbee vid skin olivlampons og broud bakad 6
higdum. Koren Agnete lysti byl eftainnis yfir hveraw
[dnatm han hefdi verid of 4 od kynnoat gamlo

islenako baendosomfélaginu og hin feit & sveiting
sem @vintyroheim, eda eina konar draumland,
sem hin nytti sér til myndraennor sképunar.? Pratt
fyrir haborgaralegan uppruna virtist hin ekki hafa
soknad paginda borgarlifsina, bar sem petta
vaeri allt svo dlikt ad enginn somanburdur kasmi
til greina.®

| peasu ofskekita héradi nordur vid Dumbsheof
fann listakonan myndheim sem hidn reektadi allan
zinn feril. Pad var bé ekki islenskt londslag sem
hafdadi til hennar heldur fremur mannlifid og
dirin i aveitinni, Eftir hana liggur umfangamikill
myndaflokkur rounsasrra mannamynda i dokkum
litaskale, par sem hin beitir adlfreedilegri nalgun
ag mannlegri hlyju. Oft fara par aldri konur
a peyaufatum vid félagalega athéin, eina og
kaffidrykkju eda spilomennsku, por sem margt er
akrafod, oft brugdid 4 leik vid sidpilsabyt og hellt
upp d kaffi i fagurblaum, gijdbrenndum kdénnum.
Ekki er par um ad reedo nafngreindao einataklinga,
heldur  tilbdia folk" eins og listakenan ordadi
pad sjalf.? Vidghorf Karenar Agnete til myndefnis
aina leidir visaulega hugann ad dénskum uppruna
hennar med einhverju sem islenskir malarar i
samtirmanum ainntu litd, jofnvel i verkum par
sem doglegt lif er myndefnid, en pad er dkvedin
l&ttieiki i tilverunni og ldgatemmdur hamor sem
henni tekst od kalla fram. Pad erpa helst od
finna megi akvedinn anertiflét milli Muggs og
Karenar Agnete i verkum peirra of doglegu Iifi
en hjd islenaku malurunum var andrimaloftio
frakar tengt félagalegu raunsz=i, gins og t.d. hja
Gunnlaugi Scheving

Annor myndofliokkur sem vard med timanum
umfangamikill i liat Korenor Agnete eru myndir of
blémum eg kyrralifi. Bar hiin notadi hin sterkari
og bjartari liti en | mannomyndunum og beitir par
exprasadniskum vinnubrégdum,

Eftir tveggjo ara dvl | Kilokoti réduat Karen
Agnete og Sveinn | od reiso sar steinsteypt his
4 einum fegursta og sérstaedosta stod & llondi,
i ajdilfu Asbyrgi, og nefndu his sitt pui ,Byrgi”,
En pangod fluttu bou arid 1931 med soninn Karl
Kriatjgn. Sveinn fékk starf sem akégarvBrdur aem
vard til bess 0d pou gatu baedi stundad list sina
ad einhverju marki. Ekki hatti b6 vanlegt od badi
hjénin byggdu afkemu sina 4 myndlistinni, aist of
&llu Kearen Agnete, enda hafdi adeins ein kona &
jslandi myndlist ad atvinnu um 1930, en bad var
Kristin Janadéttir, [ Asbyrgi bjuggu hjonin i ndnum
tengslum vid nattdruna. A sumrin féru bou oft Ot
undir midnatti og maledy from & morgun en &
vaturna gatu lidid vikur an pess o pou saju til
ainna naestu négranna. Karen Agnete og Sveinn
deildu vinnuatafu alla 1id og fré dnnu 1929 og



Fri Grindawik/From Grindavik, 1960.

fram @ sjounda dratuginn héldu pou samayningar,
beedi & Hisovik og & Seydisfirdi og sidan annad
hwert ar, til skiptia i Reykjovik og d Akureyri og
akiptu syningar peirra tugum, Sveinn var afar
afkastamikill malarn og seld =tid vel, jofnvel 6
kreppugrunum,

[ upphafi var Karen Agnete yfirleitt ekki
nafngreind en skirskotod til hennaor sem
Jiriarinnar” eda konu listamannaing®. Han
malod litid og haegt®, eins og hin sagdi ajalf,
og pad kam fyric od hin vann od somu myndinni
i lengri tima med hléum.” A fleir aamayningum
pairra hjdna fylltu verk henner varla halfan tug.
Pod var ekki fyrr en listokenon var & attugoata
aq fyrata alduradn ad fyrsto einkasyning hennar
4 lalandi var haldin | Gelleri Borg | Reykjavik drid
1984, Par ayndi hin prettdn olivmalverk sem unnin
voru d drunum (98 0-198Y4. Engu ad aidur dtti hin
ad baki »ex dratiega listferil begar hin lést og bvi
er lifaverkid umtalavert.

Fra upphafi hlout Koren Agnete ofar
vinsomlegar mottékur og var i umadgnum talin
gbdur og athyglisverdur malari. Listamannshjdnin
wildu aér snemma sitt séravidid hvort: Sveinn var
fyrat og fremat landalagamalari en pegar Karen
Agneta maladi landslag var ped bakgrunnur
myndefnia med falki og dyrum. Pad kom fyrir ad
huin vasri ek talin ialenakur mdlan® og aynir
bod hversu mikid vaegi landaslagamdlverkid hofdii
vitund landamanna.

Blém og dvextir/Flowers and Frults.

Mikid hefur verid skrifod um parsambénd
listamanna og pa félagslegu annmarka
sem beim hafa oft fylgt og badir adilar lidid
fyrir. Karen Agnete og Sveinn virdoat hafa
fundid heillavaenlega leid til od broskast sem
skopandi listamenn innan ramma karleikarika
parsambands, an bess ad flakjost | hefdbundnar
skodonir um karllag og kvenlaeg hlutverk. En
badi héldu pvi fram ad ekk vaeri haegt ad hafa
niging aamvinnu i listinni, sbikt vaeri baedi leidinlegt
oqg hettulegt.®

1 Titill syningarinnar er séctur £ 1j0d
Einars Bsnedikfesonar _Dléskigavegur®. Einas
Banpdiktsson. Evadasafn, Reykjavik, 15648, bls. 440.
2 Gisli Sigurdsson, .AllY war svo
skematilegt 1 Milakoti®, Lesbok Morgunbladsins.

22. dosasber 1984, bBls. 23,

L] AV = 1 wikulokin, Jénas Jénasscs taler
vid Svelm borarinssca Listmilara . DR 823 1. febrdar
1O,

4 Steinar of sterkir bivir. Svipsyndir 16
myrdlistarsannd. LISTARAdorinn ef nufns 1 klaustrd
listarinmar®. Steinumn 5. Briem talar w18 Karen
Agrtn 0g Sveln borarinsson. Reysjavik, 1063,

bis, 185-158,

5 RV - Siddegisdtvarp. Karen Agneto
pédrarinsson®, Sigrim BjGrnsddtiir talas vid
Llistkonume, Upptakn DB B3&4, 6. septesber 1884,

[ Gisli Sigurdsscn, ALl var svo
skomatilegt 1 Kilakoti®, Lesbik Morgunblsdsing.

2. desesbor 1884, bls. F1-23,

7 RN - Siddeplactvarp. Karen Agneto
pdrarinsson® Sigrin B)érnscddttic talar vid
listakonena, Upptokn DS B384, 8. seprosber 1964,

[ BRIV — 1 wikulokin, Jénng Jénaaaca

taler vid Sveinm Borarinsscn listmélara . DR &23

1. febriar 1864, AV - Siddegisdtvarp. Karen
Agrte Bdrarinsson” Sigrin Bjornedittic talar vid
listakonsna. Upptakn DB B384, 6. septomber 1984,
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My Dream-
land in the
North

Karen Agnete Enevoldaen, later Pérarinssan,
waa o Done who married on Icelander and
settled with him in lceland. Born in Copenhagen
on 29 December 190 3, she waa the eldest of
three sisters, A sickly, sclitary child, she started to
draw and paint ot a young age. Her proaperous
parents nurtured her creativity, and at the age
of Il she started training in porcelain painting,
alengaide her conventional schooling, with the
aim of becoming an artiat. In 1925, after five yegors
of preparatary study she entered the painting
deportment of the Royal Danish Academy of
Fine Arts in Copenhagen, at the age of 22,

Her principal tutor was Professor Ejnar Mielsen
(18721956} 0s o young man he had been
influenced by symboliam, and he wea renowned
far his strong and powerful depiction of the
humari figure, especially women. He streased the
importance of drowing, and used o dark polette,
which waa characteristic of Nordic symbeliam
around the turn of the century, Karen Agnete
alwaya maintained that the influences of her time
at the Acodemy remained with her throughout
her life, and that she hod probably never cared ta
throw them off 2

One of her clazamates at the Acodemy waa
a handsome young man from leeland, Sveinn
Pérarinason (IBA9-1977), a farmer's son fram the
north. He often found himself treading on the
toes of the petite woman who painted behind
him in class; and his repeated opologies led in
due courae to a proposal of marriage.? Many
women artiata of Karen Agnete’s generation
opted never to marry, feeling that art was of such
central importance in their livea thet it could not
be reconciled with marrioge and motherhood.
Danish writer Tove Ditlevaen, who scondalised
her fellow-countrymen by her cutspoken critical
wiews on the status of women, soid that women
were not supposed to produce anything, except
childran.

Karen Agnete accepted Sveinn’s propoaal,
and ofter graduating in the autumn of 19249 the
young couple sailed for lceland the following
apring, making their home initially with the

bridegreom's parenta at Kilakot in the county

of Morth Pingeyjaraysla. Their home was a turf
farmhouse of the traditional type (then fast
disoppearing fram the lcelandic countryaide),
dimly lit by paraffin lampa, In the old-style open-
hearth kitchen, bread was still boked on a stone
slak, Karen Agnete often soid how fortunate she
felt she had been, to experience life in the old
lcelandic rural saciety before it disoppeared; she
aow the countryside as an Arcadia or dreamland,
which inapired her artistic creativity.* In spite of
her own urban, bourgesia roots, she cppeara
never to have missed the comforts of city life; she
found herself in such o different envirenment, that
no CoMpParson was even possible,®

In thia remote rural place in the far north,
the young artist found a visual world which she
cherished throughout her coreer. It was not,
however, the lcelandic landscope which appealed
ta her; she was more interested in the people,
and animals, in the country. She left on extensive
seris of realistic imoges of people, uaing a dark
palette and combining o paychological approach
with human warmth. The aubjects are often
ladies of @ certain age wearing lcelandic national
dress, engaged in some social activity such as a
coffee porty or playing carda: they chot, and the
artiat depicts them swirling their long akirts and
serving coffee fram shiny bright-blue enomalled
pota. She does not point identified individuals,
but “inverted people,” as the artist put it.® Karen
Agnete’s views on her subjects undeniably leads
one to consider her Danish origina, as her work
manifeats attributes which were rarely seen in
the work of Icelandic artists of the time: even in
her depictiona of daily life, she conveys o certain
light-heartedneas and subtle humeour. Muggur
(Gudmundur Péturason Thorateinsson, 1891-1924)
is the anly Icelondic artiat whe shares any
common ground with Karen Agnete in depiction
of everyday life; Icelondic painters tended more
towards Social Realiam, Gunnlaugur Scheving
(1904-197 2] for instonce;

Another categary of pictures which becamea
impartant in Keren Agrete’s art consists of
images of flowers and still life. In these works ahe
uzed o brighter, more colourful palette than in her
paintings of people, ond applied expressionistic
methoda,

After living for twe years ot Kilakot, Karen
Agnete and Sveinn built themaelves o house
in ene of the most beautiful and extroordinany
places in lceland, Asbyrgi (literally Fortrass of
the Gads), a gigantic hallow in the landicope
surrounded by vertical cliffa. In 1931 they moved



into their new home, which they nomed Byrgi,
with their infant son Karl Kriatjgn. Sveinn had
found employmaent as a forester, and this enabled
both him and Kaoren Agnete to puraue their art, ot
lecat part-time. At that time it aeemed optimistic
for the couple to attempt ta live by their art -

and eapecially Karen Agnete:in 1930 only one
woman in lceland waos a professional artiat, Kristin
Jonsdattir (1B&8-1959).

In Asbyrgi the couple lived in close proximity
with nature. In the summer mantha, they often
went out to paint all night in the midnight sun;
in winter they might not meet their neareat
neighbours for weeks at o time. Karen Agnete
and Sveinn alwaya shared o studie. From 1929
until the 1948 0a they showed their work together,
at Hisavik in the north and Seydixfjgrdur in the
eqat, They later exhibited in alternate years in
Akureyri in the north and in Reykjovik. They held
dozens of exhibitions during their coreers. Svainn
was a prolific artiat, whoase work always sold well,
even during the Depression of the 1930a.

In the early years Karen Agnete wos not
generally mentioned by name, but referred to
simply s “the artiat’s wife." She painted “little,
and alowly,” os she said. In some cases she
would return to the zome painting over a long
period.” At many of the couple’s joint shows, she
contributed only faur or five paintings. Mot until
ahe wos eighty years old did Karen Agneta hold
her first cne-waman show in leelond, ot Gallery
Borg in Reykjavik in 1984, She showed thirteen
oil paintinga, mode in 1980-198Y4, Nonetheleas,
by the time of her death her career as an artiat
spanned six decades, and hence she lefta
considerable oeuvre.

From the start, Koren Agnete’s an was
well received; critics daemed her a good and
intereating painter. Early in their careers, Sveinn
and Karen Agnete chose their different patha
in art: Sveinn was primarily a londscape ortiat,
whereas Karen Agnete pointed londscapes
only 02 o bockground to themes of people and
animala. At times she was not counted as an
"leatandic” artiat, and this reflects the strong
hold that londscope painting hod on the mind of
Icelanders,

Much hos been written about artist couples,
and social difficulties which tend to arise,
affecting both man and wife, Karen Agnete and
Sveinn Porarinason appear to have found o way
to develap, each in their own way, a2 creative
artiata within o coring relationship, and without
falling into the traditional pitfalls of "masculine”
and “feminine” roles. They both maointained that

collaboration in art waa an impoasibility: both
tedicus and risky.?

1 The title of the sxhibition is drasn
from a poem by Einar Benedikfsson {1004 -1940)
Blaskogawegur. Einac Benediktsson. Kvadasafn,
Raykjavik, 1984, p. 440,
2 Gis1i Sdgurdsson. “Ablt var &vo
shamarilagt | Kilakoti® (Everything was such fun
at Eilaket], Lesbdk Wargunbisdsing. 27 Deconber
584, p. 23,

3 Mpd - 1 wikulokin, Imterview with artist
Sweinn Bararindson by Jonds Jondseon. DROBITZ,

I February 1964.

4 Steinar o sterkir Litir. Svipsyndir 16
eyndlistarsanns. “Listasaderinn er nunma 1 Klsuatri
listarinmar® [Rocks and Strong Colours. Profiles
of 18 artists. “An artist 45 a nun in the coswvent
af Brt*). Interview mith Ksrén Agnpte &nd Swelnn
pérarinsson by Stolmonn 5. Bries. Aeykjavik, 1805
pp. 155-8,

3 AUV -~ Siddpgisdtvarg. “Karen Agnein
edrarinsson.” Radio intervisw with the artist by
Sigrin Bjbrnsadtric. D8 B354, B September 158&,

& Gisli Sigurdsssn, . "Allt var svo
sicgmatilegt 4 Kilokoki® [Everything wik such fun
at Kilakot), Lesbdk Morguebladsins. 22 Decesbar
16hs, p. 21-2).

T ALY = Siddegisutvirp. "Kafeh AgSeTe
pdraringson,” Radic interview with the artist by
Sigron Bifrnsdbrtir. OB B384, & Sepiember 1984,

] - § wikulekin, Interview with artist
sveinn Bdrarinsson by Jimas Jinasson. DA 825,

1 Febrfuary 1984,

karl Kristjan Sveinsson (somar Listakoaunnar)/Eor]
Syainesca (the artist’s sonj



Dagskra Programme

Sunnudag 22. jandar kl. 15 Sunday 22 January 3 p.m.

Syningaratjéraspjall Curator’s talk with
Hrafnhildar Schram. Hrafnhildur Schram.
Sunnudag 29. jandar kl. 15 Sunday 29 January 3 p.m.
Fjolakylduleidaégn og Gallery talk and workshop
amidja. for the family.

Sunnudag 4. mars kl. 15 Sunday 4 March 3 p.m.
Gestaspjall Sigurlaugs Gallery talk with the
Ingdlfasonar participation of historian
sagnfraedinga. Sigurlaugur Ingélfason.

Blém og Wanna/Flowers and Pitcher

Kaffikerlingar/0ld Weaen Drinking
Coffen.

Kjarvalsstodir Kjarvalastadir
Oped daglega 10=17 Open daily 10 a.m.— & pom.
liataaafnreykjovikur.is artrmuseum.is

listasatn@reykjavik.ia
<ristjdn 55901200




