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Til apillis

Hver eru mérk peas ad skapa og skemma?
Ummyndun og hringrda nattarunnar, pegar
hraun flaedir i eldgosi og eydir pvi sem fyrir
verdur, er i leidinni sképun & nyju landslagi.
Listamadur aem mdlar mynd er ad skapa, en
er hann & sama tima ad eydileggja eda spilla
mdlningunni aem er i »jGlfu aér mjog falleg
eina og hun kemur ébldndud Ur tipunni eda
ddainni? Er pad sképun pegar mdlningardropi
lekur ar penali & golf pbegar verid er ad mdla
vegg?

Til spillis eftir fvar Valgardason (f. 1954)
samanstendur af premur veggmyndum af
mdlningardropum sem lekid hafa & gdlfid
i A-aal i Hafnarhdsi, Listasafni Reykjavikur,
auk priggja ljéamynda. ivar vekur athygli
& mdlningu sem hefur farid til spillis. Hann
nytir til skdpunar sinnar misték mdlarans sem
mdladi veggi syningaraalarina eda er hann ef
til vill ad leidrétta mistdkin med pvi ad feera
dropana aftur upp d veggina? ivar beinir
stafreenum smdsjdrmyndavélum, sem eetladar
eru til visindarannadkna, ad dropunum og
varpar myndum i rauntima & veggina, eina
konar steekkudum stafreenum mdlverkum.

fvar héf ném i Myndlista- og handidaskéla
ialands 1971 og stundadi framhaldandm i
Hollandi fré 1977 til 1980. A peim drum voru
Ghrif hugmyndalistarinnar og naumhyggju
rikjandi i myndlist og bera verk hans peas
merki.

Verk Ivars eru innsetningar og hann
nytir gjarnan, eina og nd, myndvarpa og
ljéamyndir i verkin. Hann vinnur mikid med
ymiaa konar idnadarefni, efni aem vid notum
til ad méta og skapa umhverfi okkar og
skipar hdsamdlning par stéran seas. ivar
hefur gert mdlverk par sem hann hledur upp
mdlningu lag fyrir lag med rillu eda penali,
stundum hundrud laga pannig ad tvividur
flétur mdlverkaina fer ad likjast prividu verki.
Hann hefur lika mdlad med hdsamdiningu

fleti beint & veggi og bera pau verk idulega
sama nafn og framleidsluheiti mdIningarinnar
frd verkamidjunni, néfn sem hafa ljddreena
skirskotun, avo sem Fagurblatt eda Sdlgult,
en avo mdlar hann yfir verkin ad ayningu
lokinni. ivar hefur einnig gert innaetningar
bar saem hann radar upp mdlningardésum,
spdnapldétum, gangatéttarhellum og 68rum
byggingarefnum sem hann hefur fengid ad
|&ni ar byggingavéruverslun og skilar avo aftur
i veralunina ad ayningu lokinni. Med pesau
szekist hann ekki eftir ad skapa varanleg
listaverk heldur eru verkin timabundnar
innaetningar og hluti af hringrda par sem efni
verdur listaverk um ainn en gegnir avo ainum
upprunalega tilgangi ad ayningu lokinni.

Hringformid er fvari hugleikid og peas
gaetir { ymsum verkum hans. Sem deemi md
nefna flokk verka frd drinu 2009, Hellt nidur
med ndkvaemni, en pad eru mdlningardropar
sem hann gerir med pvi ad hella mdlningu
viljandi nidur. Arid 1994 sagadi hann frihendia
hringi Ur sapénapldtum, verk sem nefnaat
Handgerdir hringir og Grid 2009 teiknadi hann
med dheralupennum & veggi verkin Hringir,
hamarksstaerd. Droparnir & peasari ayningu
urdu hina vegar hringlaga fyrir tilviljun, dn peaa
ad markviaat veeri reynt ad méta formid pvi
mdlningardropi saem fellur beint & sléttan flét
myndar sjélfkrafa hringform.

Til spillis er likt og fyrri verk ivars
ndkvaemlega Utfeert, vel igrundad og
lj6draent. Ivar hrifat af peim sképunarkrafti
sem & aér atad i métun og uppbyggingu hina
manngerda umhverfis, i hdapennulinum sem
flytja rafmagn milli landshluta, oliublettum
& gbtu, mdlningarldgum & hdsveggjum, i
verkamidjuheiti mdlningar eda, eina og hér, i
mdlningardropum aem hafa farid til apillia. Pad
er ekki varanleikinn sem hrifur fvar meat heldur
sibreytileiki og hringrda efnis og hugmynda.

Marteinn Tausen
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Spill

Where does the boundary lie between creation
and deatruction? In nature, metamorphic and
cyclical proceases take place when molten lava
flows, destroying whatever lies in ita path, yet
at the same time creating a new landacape

in ita place. An artist who paints a picture is
creating something, yet is he/she at the saame
time deatroying or apoiling the paint that is
used — which has its own beauty, unmixed,
straight from the tube or can? When a drop of
paint drips from the brush onto the floor as a
wall ia being painted, is that creation?

Spill by ivar Valgardason (b. 1954)
comprises three murals of drips of paint which
have trickled onto the floor in Gallery A at
the Reykjavik Art Museum’s Hafnarhus site,
plua three photographa. ivar draws attention
to the paint which has been spilt. He makes
creative use of the painter’s mistakes, when
painting the walls of the apace — or perhaps he
i3 rectifying the errors, by returning the dripa
to the wall? ivar focuses a digital microacope
camera, designed for acientific research, on
the paint-drips, and projects the images onto
the walls in real time — as a kind of magnified
digital paintinga of the dripa.

fvar began his studies in 1971 at the
Icelandic School of Arts and Crafts (forerunner
of the Iceland Academy of the Arts), and
puraued further studies in the Netherlands
1977-80. At that time conceptual and
minimalist ideas were influential in art, and
these characteristica may be seen in the artist’s
work.

fvar's worka are inatallations; he often
uses projectors and photographa. He also
works extensively with a variety of industrial
materials — materials we use to shape and
create our environment — and not least house-
paint. fvar has made paintings in which he
builds up paint layer by layer using a roller or
brush — sometimes into hundreds of layers, 30

that the two-dimenaional picture plane begina
to resemble a three-dimensional relief. He has
also painted direct on walls using house-paint;
the titlea of theae worksa are invariably the
factory name and trademark of the paint,
often something lyrical and evocative auch
as Fagurblatt (Sky Blue) or Sélgult (Sunshine
Yellow). ivar has also done inatallations in
which he arranges cana of paint, sheets of
chipboard, paving slabs and other building
materials which he has borrowed from a
buildera’ supplier, and returns there after the
show. In such works his aim is not to create
a permanent work of art; the works are
temporary inatallations, and form part of a
cyclical process, in which the materials become
a work of art, and are then reused for their
original purpose after the exhibition i over.
fvar ia familiar with circular forma, auch
as in a series from 2009, Hellt nidur med
nékvaemni (Perfect Spill) which comprise dripa
of paint formed by deliberate apilling. In 1994
he sawed circles freehand out of sheets of
chipboard, which he called Handgerdir hringir
(Handmade Circles), and in 2009 he used
highlighter penas to draw on walla the works
Hringir, hdmarksteerd (Circles, Maximum Size).
The drips of paint in this exhibition, however,
are circular by chance, without any intention to
achieve that form, as a drop of paint that falla
vertically onto a flat surface will always make
a round spot.

Spill i3, like Ivar's previous works, precise in
ita preaentation, well-considered and lyrical.
The artist is enchanted by the creativity
embodied in the formation and development
of the manmade environment — power lines
tranaporting electricity from one region to
another, aplashes of oil on the street, layers of
paint on walla, or, as here, drops of paint which
have dripped to the floor. It ia not permanence
that attracts ivar moat, but the mutability, and
the cycle, of materials and ideas.

Marteinn Tausen

English translation Anna Yates



