of both artists, although the expression
differs. In her work for Interplay, Anna has
worked, among other things, with a sort of
visual echoing of Asmundur's sculptures — for
example the powerful flexed neck seen in a
number of the artist’s pieces. Anna has also
selected some of Asmundur’s works to be
exhibited in interplay with her own pieces.

The airy quality of inflated three-dimension-
al drawings expresses well Anna’s attitude
to disruption and the potential of form:
two-dimensional drawings are enlarged, and
imbued with different qualities. The huge
inflated images are humorous and compel-
ling in their approach. Their distended, con-
temporary character and material interacts
whimsically with Asmundur’s heavy, massy
sculptures. In that context it is worth pointing
out that Asmundur’s approach was also new
and avant-garde in his time, when he started
working in concrete.

Anna Hallin, born in Sweden in 1965, has lived
in Reykjavik since 2001. Anna holds master’s
degrees in ceramic art from the University of
Gothenburg in Sweden, and in fine arts from
Mills College in Oakland, California.

During her career Anna has taken part in many
group shows in Iceland and elsewhere, and
held solo exhibitions in Sweden, Finland and
Germany, among other places. Works by Anna
Hallin are in the collections of e.g. Gerdarsafn,
the Reykjanes Art Museum and the Nation-

al Gallery of Iceland. For some years Anna

has pursued her art in collaboration with her
wife, artist Olga Bergmann, under the name
Berghall; they exhibited their work e.g. at the
National Gallery of Iceland in 2012.

Anna Hallin is a versatile artist, who works in
a range of media. Sculpture and clay pieces
are the constants in her work, while she also

paints, draws and works with video and photo-
graphy, where her three-dimensional pieces
gain a different significance. She seeks her
inspiration in art history, nature and culture
—and architecture and design. The collabo-
ration between Anna and Olga Bergmann is
not least in the context of art in public spaces,
in connection with architecture; they have
worked e.g. with the Arkibullan architectural
studio. An example of an art work in a public
space is Berghall's recent prizewinning proposal
for a work for a new prison building, under con-
struction at Holmsheidi near Reykjavik.

Anna's work, whether on paper or in clay, is
characterised by organic forms. The rounded
shapes of her sculptures, and her unexpected
juxtaposition of contrasting elements, are
reminiscent of the visual world of the Surre-
alists in the first half of the 20™ century. Her
clay pieces depicting rounded parts of the
body recall the sculptures of Hans Bellmer,

or the simple, graceful outlines of the art of
Constantin Brancusi. In addition the natural,
organic forms of Anna’s works spring from the
outlines of molluscs, smooth and flexible. And
the curved outlines are also inspired by the
“streamlined” design of the mid-20* century;
the pastel palette seen in some of her works
evokes that era as well.

In her art Anna examines the relationship
between phenomena, sometimes manifested
in a specific system. Unexpected links be-
tween organic and manmade forms, or closed
systems such as the circulatory system or

a network of pipes, are brought to life in
Anna’s hands, presenting a new perspective
on a familiar world.

Texti/Text: Ragna Sigurdardéttir

Translation Anna Yates ﬁ

Anna Hallin, Sisters/Systur, 2013
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Samleikur

Syning Onnu Hallin { Asmundarsafni er
unnin i samhengi vid héggmyndir Asmundar.
Hun hefur einnig skodad list Asmundar i
tengslum vid lif hans og bakgrunn, velt fyrir
sér heildarmynd lifs og listar.

Asmundur Sveinsson nam héggmyndalist

i sex ar vio seensku listaakademiuna hja Carl
Milles. A& pvi ndmi loknu sétti Asmundur
ferska strauma til Parisar og flutti med sér
heim. Carl Milles var einn af pekktustu
myndhéggvurum Svipjédar og hdggmyndir
hans eru vida synilegar. Anna Hallin pekkir
myndir Carls Milles vel frd uppvaxtararum
sinum i Svipjéd og pvi er sambandid milli verka
Milles og Asmundar lifandi i huga hennar.

Eins og Asmundur reisti Carl Milles sér eigin
listamannabustad og vinnustofu, pott i steerri
snidum vaeri en his Asmundar Sveinssonar.
Milles sétti byggingarstil sinn til ftaliu en
Asmundur hafdi aftur 4 méti ferdast til
Grikklands og heillast af hvelfdum byggingum
sem féllu vel ad berangurslegu landslagi.
Tengsl bygginganna vid umhverfi sitt voru
badum mikilveeg pegar peir sképudu verkum
sinum umgjoérd. Stadsetning hdggmynda
Asmundar var honum alla tid mikilveeg. Hann
leit svo & ad almenningur atti ad njéta listar
i opinberu rymi og var frumkvédull i pvi

tilliti hér & landi. A pessu svidi kallast starf
Asmundar og Onnu Hallin &.

Héggmyndir eftir Milles eru ekki i Asmundar-
safni en &hrifa hans geetir i verkum Asmundar.
Klassisk form og dtlinur eru mikilveegur pattur
i hdggmyndum beggja listamanna pott
Gtfeerslan sé olik. { vinnu sinni fyrir Samleik
hefur Anna medal annars unnid med eins konar
sjonraent rim vi® héggmyndir Asmundar. Sem
deemi ma nefna hinn sterka, sveigda hals sem
kemur fyrir i nokkrum myndum listamannsins.
Anna hefur einnig vali® einsték verk Asmundar
til syningar i samspili vid verk sin.

Léttleiki uppblasinna prividra teikninga birtir
vel vidhorf Onnu til uppbrots og méguleika
formsins, hér eru tvividar teikningar staekkadar
upp og peim gefnir nyir eiginleikar. Risavaxnar,
uppblasnar myndirnar eru kimnar og aleitnar i
efnistokum. Utpani®d og natimalegt Gtlit peirra
og efni kallast 4 kankvisan mata & vid pungar
og massifar héggmyndir Asmundar. [ pvi
samhengi mé nefna ad efnisték Asmundar voru
einnig ny og ndtimaleg & sinum tima, pegar
hann gerdi frumraunir med verk ur steinsteypu.

Anna Hallin er feedd i Svipjod arid 1965, hun
hefur verid busett i Reykjavik sidan 2001.
Anna hefur meistaragrédu i leirkerasmid fra
Héaskolanum i Gautaborg og i fagurlistum fra
Mills College, Oakland, Kaliforniu.

Anna hefur & ferli sinum tekid patt i fjdlmorgum
samsyningum hérlendis og erlendis og haldid
einkasyningar hér a landi, i Svipjéd, Finnlandi
og byskalandi svo nokkud sé nefnt. Verk eftir
hana eru m.a. i eigu Gerdarsafns, Listasafns
Reykjanesbaejar og Listasafns [slands. Um arabil
hefur Anna unnid ad myndlist i samstarfi vid
konu sina, myndlistarkonuna Olgu Bergmann,
undir nafninu Berghall, en paer syndu m.a.
samstarf sitt i Listasafni [slands ri® 2012.

Anna Hallin er fjélheef listakona sem vinnur verk
sin i 6lika midla. Hoggmyndin og leirlistin eru
raudur pradur i verkum hennar, en hin malar
einnig og teiknar og vinnur myndbandsverk

og ljésmyndir par sem privid verk hennar fa ny
hlutverk. Innblastur saekir hun jafnt til listaségu,
nattiru og menningar, sér i lagi byggingarlistar
og hénnunar. Samstarf Onnu og Olgu
Bergmann er ekki sist & svidi myndlistar i
opinberu rymi og i tengslum vid arkitektir en
beer hafa m.a. unnid med arkitektastofunni
Arkibdllan. Sem deemi um verk i opinberu

rymi mé nefna nylega verdlaunatilldgu

Berghall ad listskreytingu fyrir veentanlega
fangelsisbyggingu & Hélmsheidi.

Lifraen form einkenna myndir Onnu, jafnt 4
pappir og i leir. Mjik form héggmynda hennar
og dveentar samsetningar élikra myndhluta
minna & hugmyndaheim surrealista & fyrri

hluta tuttugustu aldar. Leirmyndir sem mota
avala likamshluta kalla fram héggmyndir Hans
Bellmer eda einfaldar og pokkafullar dtlinur
verka Constantin Brancusi. Natturuleg og lifreen
form i verkum Onnu eiga sér lika raetur i Gtlinum
lindyra, mjikum og sveigjanlegum. Avalar Gtlinur
eru sidan einnig innblasnar af straumlinulaga
honnun fra midri sidustu 6ld, og par eiga
pastellitir ymissa verka lika uppruna sinn.

[ listskdpun sinni skodar Anna samhengi
hlutanna sem stundum & sér birtingarmyndir
i 4kvednu kerfi. Ovaentar tengingar lifreenna
og manngerdra forma eda lokud kerfi & bord
vid sedakerfi og pipulagnir verda heillandi

i medférum hennar og birta nyja syn a
kunnuglega verdld.

Interplay

Anna Hallin’s exhibition at the Asmundur
Sveinsson Sculpture Museum presents an
interplay with the sculptures of Asmundur
Sveinsson (1893-1982). She has also examined
Asmundur’s art in the context of his life and
background, and contemplated a holistic view
of his life and his art.

Asmundur Sveinsson studied sculpture for six
years at the Royal Swedish Academy of Arts
under the tutelage of Carl Milles (1875-1955).
After graduation he went to Paris to explore
the latest artistic ideas, and then took them
home with him to Iceland. Milles was one of
Sweden’s most renowned sculptors, and in
his homeland his works are familiar sights.
Anna Hallin knows the art of Carl Milles from
her early years in Sweden, and thus the bond
between the work of Milles and Asmundur
Sveinsson is vivid in her mind.

As Asmundur did later, Carl Milles built
himself a combined home and studio, though
on a much grander scale than the Icelandic
artist. The architecture of Milles’ home drew on
[talian tradition, while Asmundur had travelled
to Greece, where he was captivated by the
domed buildings he saw there, which were so
appropriate for a rugged barren landscape.
Both artists placed great importance on the rela-
tionship of their buildings to their surroundings,
when they created these settings for their work.
For Asmundur, the placement of his work was
always of the greatest importance. He was of the
view that the public had a right to enjoy art in
public spaces, and he was a pioneer in that field
in Iceland. In that context, Asmundur’s art and
that of Anna Hallin engage in a dialogue.

The Asmundur Sveinsson Sculpture Museum
has no work by Milles in its collection, but
Milles’ influence may be seen in many of
Asmundur’s works. Classical forms and out-
lines are an important aspect of the sculptures



