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Erré: Heimurinn i dag

Errd kemur enn & ny frandi hendi og gefur
Listasafni Reykjavikur fijélda verka sem hann
hefur unnid sidastlidin ellefu ar. Errd heitir

réttu nafni Guomundur Gudmundsson (F1932)
oqg bjo mestoll sin e&skuar hja madur sinni og
stjipa 4 bandabee & Kirkjubasjarklaustri. Errd er
tvimaelalaust einn pekktasti samtimalistamadur
[slendinga, hann hefur verid batttakandi i fram-
saknu listalifi Parisarborgar allt fré arinu 1958
og er einn af forvigisménnum popplistarinnar
eda evropska frasagnarmdlverksins,

Verk Errds 4 syningunni vitna um skdpunarkraft
listamannsins sem byr til sina eigin myndraanu
verdld med pvi ad klippa og setja saman
myndir vidsvegar ad dr heimi figlmidlanna. A
sjdunda tug verka eru & syningunni sem varpa
ljosi 4 pad hve efnid er fislbreytt og adferdirnar
margvislegar sem Errd notar vid listskipun
sima. Um er ad reeda samklippimyndir,
vatnslitamyndir, smelti, og malverk.

Errd gerir tilraunir med efni og adferdir,

A sidastlidnum drum hefur hann i auknum
mali fengist vid stafraent prent 7 dlikum
steerdum par sem hann kannar nyjar leidir

vid ad endurnyja malverkid. Par leyfir hann
sér ad teikna inn a stafraznar prentmyndir og
gengur stundum sva langt ad hin stafraena
mynd hverfur alfarid a bak vid nyja malverkid.
Samhliga pessum taeknilegu tilraunum
heldur Errd afram ad préa eda endurskoda
myndbyggingu verka sinna. Hann leikur sér af
mikilli fagrnennsku ad bvi ad bygagja upp verk

bar sem hann ymist radar upp myndum eda
myndbroturm i laréttar og l6dréttar hledslur,
Hann setur ennfremur saman myndsenur

sem hann klippir [ ladrétta strimla eda teflir
frialslaga saman sjalfstadum myndbrotum i
myndryminu. Mrg verkanna eru byggd upp

& vel afmarkudum grunni, eins konar forgrunni,
sem getur verid landslag, gata eda leiksvid sem
hann sidan spinnur afram upp myndflatinn,

Pad sem einkennir bessi verk er ofgnatt
mynda sem spila saman & myndfletinum

og virdast vilja bridtast Ot dr rammanum,
Myndefnid tengist oftar en ekki hugmyndum
listamannsins um kraft og hvernig hann birtist
sem ofbeldi, nattdruhamfarir, erdtik eda

stridh. Myndir og myndbrot, sem Errd tekur
m.a. ad lani dr evropskum og bandariskum
teiknimyndaserium, syna gratbroslega atburdi
sem vitna um stédu mala | heimi okkar daga.
Teiknimyndapersénur eins og t.d. ,Tank

Girl", ,Andrés dnd” og ,Jéakim Adal&nd”,
sem a undanfrum arum hafa verid i miklu
uppahaldi hja listamanninum, birtast hér

i mismunandi samhengi. Med bvi ad saekja
tilvisanir i fyrri verk sin flekir Erra enn frekar
fraségn verkanna, skapar nyjar sBgur og
myndraenar ségusagnir.

Syningarstjori: Danielle Kvaran



Erré: The World Today

Errd has come, once:again, to the Reykjavik Art
Museum bearing gifts — in this case a large
number of works which he has made over the
past eleven years. Errd (b. 1932), whose given
name is Gudmundur Gudmundsson, spent
mast of his early life at Kirkjubajarklaustur in
southeast |celand, with his mother and step-
father, Errd is ane of the best-known of con-
temporary lcelandic artists; he has been
active on the avant-garde Parisian artistic
scene since 1958, as one of the pioneers of
Pop Art or the European narrative painting.

Erro’s works in this exhibition bear witness to
the creative energy of the artist, who creates
his own visual world by cutting and juxtapos-
ing images from all around the media world.
The exhibition comprises over sixty works,
which illustrate the diversity of materials,
methods and techniques used by Errd in his
art — they include collages, watercolours,
enamels, and paintings.

Errd keeps on experimenting with materials
and methods. In recent years he has incraas-
ingly worked with digital prints of various
sizes, as he explores alternate ways to renew
painting. He permits himself to draw on the
digital prints, and in some cases he goes so
far that the digital image is completely ob-
scured by the averlaid painting. In parallel
with these technical experiments, Erré con-
tinues to develop or revise the composition
of his waorks. With great skill he playfully com-

pesesworks by arranging fragments of imag-
es vertically or horizontally. He alse composes
scenes which are cut into vertical strips, or
freely juxtaposes separate fragments of imag-
esin the picture space. Many of the works are
compesed on a well-defined ground — a kind
of foregraund, which may be a landscape,

a street or a theatre stage that he extends
upwards in the picture plane.

The characteristic feature of the works is a
multiplicity of images interacting in the picture
plane, which appear to be trying to burst out
of the frame. The subjects often relate to the
artist's ideas about energy, and how it is man-
ifested in the form of violence, natural disas-
ters, eroticism or war, Images-and fragments
of images borrowed by Errd, for instance from
European and American comic strips, depict
tragicomical events that bear witness to the
state of the world today. Cartoon characters
such as "Tank Girl”, *Donald Duck” or “Uncle
Scraoge MeDuck”, which have been great
favourites of the artist, are represented here in
a variety of contexts, By bringing in references
to his clder works, Errd makes the narrative of
the works even more intricate, giving rise to
new storigs and visual myths.

Curator: Danielle Kvaran
English translation: Anna Yates
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