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Kaflaskipti

Tillaga; saga. Retrd sci-fi framtidarsaga sogd i
fyrstu persénu, nitid, Helgisidir frambkvaemdir i
ofskynjun og leynd i hamskiptu musteri, hédan
i fra Abstraktsafni oteljandi morgundaga. Eg
hef ferdast svo lengi til ad komast hingad — blik
stiarnanna og geislar peirra skilja mig eftir [
reidileysi; ég vait ekki hvort hugur minn s2
témur eda teygdur. Vid brennum Louvre til
grunna og framtidin ris Gr Sskunni. Eg fyllist
pabra fyrir einhverju sem ég hef aldrei bekkt.
Vid erurm sem i leidslu ilmvatnsgerdar-
meistarans Maurice Maurin | The Cave of
Forgotten Direams, hifud af steinaldarangan
Chauvet-hellisins. Werner Herzog segir ad pad
sé& engin lykt eftir. limur er timavél sem adeins
lyktfarar kunna ad styra.

Tillaga; innrymi. Tehis, |ifsstilsverslun, svid,
Fundnar leifar: Eg & bla kébalt-flis keypta i
kryddbid | Marrakesh, Of kunnuglegt: Eger
hugmyndin um rymi almennt séd. Timabils-
herbergi fyrir timahil sem ann pa er opekkt.
Getur verid til frosid augnablik Gr augnabliki
sem enn hefur ekki att sér stad?

Vid erum i leidslu Walters Gropius, par sem
hann kallar eftir byggingu framtidarinnar og
prentar damkirkju Lyonels Feininger a forsidu
Bauhaus-baklings sins. Hversu hugrékk
timaskekkja — tréskurdarmynd,

Tillaga; ilmur. Upplifdu bad sem opid
mannvirki, Abstraktsafnid. llmi verdur ekki
stjdrnad. Hann mun likt og anarkismi smeygja
sér inn | allar m&gulegar sprungur pangad til
byggingin springur i loft upp fyrirvaralaust.

Humanimal: Fyrst pastelblair og fjolublair,
sidan svartir og litfarattir. Floktandi litir sem
ekki er haegt ad festa. Arasargjarnir, sotugir
reykstrékar, hudir villidyra; skagur eftir ad
myrkva tekur. S0ngvar sakleysis og reynsiu.
Metal Skin: Safn er i sjalfu sér alltaf
kunnuglegt, ad vissu leyti. Eg nadi pvi i
ilminum. Ef til vill er hann enn of beinskeyttur,
en vid getum gert hann meira abstrakt.

Stardust; Mer likadi best vid hreinu,
vatnskenndu tilfinninguna. Ef haegt vaeri

ad draga ur sapupudrinu og gera hann
ferskari. A mati ferskleikanum munum vid
purfa eitthvad | dgrandi andstadu til ad na
jafnvaegl - heitt plast, bradid silfur.

Dark Mist: Sykursaetir leysigeislar, skaer logi.
Meira af pessu. Meira myrkur. Satt helviti.

Tillaga; mannvirki. Uppi a svidi, baksvids,
blindandi ljés, A3 vega salt & milli akvedni og
dvissu. Nitidinni er pjappad saman | framtidina;
framtidin er pykkni, eimud margoft. Priatiu
pisund ar hafa lidid og lyktin | Chauvet-
hellinum hefur aldrei verid jafn sterk.

Vid erum i leidslu sélar Olafs Eliassonar
sem glair | Turbinusal Tate Modermn, nema
ekki i Torbinusal Tate Modern heldur |
endurskapun Marc Jacobs i tilefni New
York Fashion Week. Framtid listarinnar er a
gangvegum tiskusyninga, framtid listarinnar
eru gluggauppstillingar | boutique-verslunum
storborgarinnar.

Tillaga; eitthvad dyrmaett. limur i féstu formi,
nytt gulltryggt vidmid fyrir framtidina. Angandi
litarefri, sve pu getur pudrad augnlokin med
timanna ras. Vid munum klistra Abstraktsafninu
a andlit pitt; vid munum meitla dyrmeetan bat
ar vl fiyrir pig, hann mun lita hendur pinar.
Framtidin mun marka sin spor — notist | smaum
skGmmtum.

Eda voldugur klumpur af ilmandi vaxi,
dadfinnanlega matadur til fullkemnunar,
sidan brotinn i sundur kerfisbundid, klump
eftir kiump. Hverjum bt pakkad i nyjan,
handgerdan poka. Selt eftir vigt, likt og kébalt
i Marrakesh. Vid erum sem i leidslu vandvirkni
og fagunar hinnar handgerdu geometriu
handverkslistamannanna | Wiener Werkstatte, i
granum, svirtum, raudum og gylltum litum.

Eda ef til vill eitthvad svo dyrmastt ad pad er
alls ekki til stadar.

Shauna Laurel Jones

Pyding:
Brynhildur Heidar- og Omarsdéttir og Bjarki Bragason
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Interval

Proposal for a story. A retro sci-fi future told
in the first-person present. Clandestine and
psychedelic rituals performed in a shape-
shifting temple, the Abstract Museum of
countless tomarrows from now. 've travelled
so far to get here—the whirring and blurring
of stars and streaks through the window has
left me spaced out, stretched out; | don't know
whether my mind is exhausted or expanded.
We burn dewn the Louvre and the future rises
fram the flames. | am filled with nostalgia for
something | have never known,

We channel master perfumer Maurice
Maurin in The Cave of Forgotten Dreams,
intoxicated by the Stone Age smells of Chauvet
Cave. Werner Herzog says there's no smell left,
Scent is a time machine only aromanauts may
operate.

Proposal for an interior. A teahouse, a
concept shop, a stage. Found remnants: | have
a cobalt blue chip bought in a spice shop in
Marrakech. Too familiar: | am the concept of
space in general. A period room of a period yet
unknown, Can there be a frozen moment of a
moment yet to be?

We channel Walter Gropius as he
summaons the building of the future and
prints Lyonel Feininger's cathedral on the
cover of his Bauhaus brochure, What brave
anachronism—a woodcut,

Proposal for a fragrance. Experience it as an
open structure, the Abstract Museum. There
is no controlling scent. It will seep like anarchy
into every crack imaginable until suddenly the
building will explode.

Humanimal: First pastel blues and purples,
then iridescent blacks. Calors that can’t
be pinned down. Aggressive plumes of
sooty smoke; wild animal skins; the forest
after dark. Songs of Innocence and of
Experience.

Metal Skin: A museum in itself is always
familiar, in a sense. And | caught that in the
smell. It might still be too direct, but we
could make it more abstract.

Stardust: It was the ozonic feel | liked the
mast, If this can be made less powdery and
mare fresh, With this freshness we're going
to need something edgy to counterbalance
it—hot plastic, melted silver.

Dark Mist: Candy-sweet lasers, a pure burn,
More of this. More darkness. Sweet hall.

Proposal for a structure. Onstage, backstage,
blinding lights. A balancing act between
decisiveness and uncertainty. The future is

the present in condensed form; the future is

a series of distillations. Thirty thousand years
later and the odors in Chauvet Cave have never
been so strong.

We channel Olafur Eliasson’s glowing sun in
the Tate Modern Turbine Hall, only not in the
Tate Modern Turbine Hall, but resurrected by
Marc Jacobs in the name of New York Fashion
Week. The future of art is on the catwalk; the
future of art is in the window dressings of the
big-city boutique.

Proposal for something precious. Scent in
salid form, a new geold standard for the future.
Scented pigments, so that you may wear the
essence of time as an eye shadow. We will
smudge your face with the Abstract Museum,
we will chisel off a precious piece for you and
it will stain your hands. The future will leave its
mark—use sparingly,

Or a monumental lump of infused wasx,
painstakingly sculpted to perfection, then
methaodically broken apart lump by lump.
Each fragment wrapped and packed in a erisp
hand-made bag. Sold by weight, like cobalt in
Marrakech. We channel the careful refinement
of the artist-craftsmen of the Wiener
Werkstatte and their handmade geometry in
green, black, red, and gold.

Or perhaps something so precious that it's
not there at all.

Shauna Laurel Jones



Andrea Maack (skrifadist fra Listahaskala [slands arid
2005. Teikningar hannar aru undirstada verka sem vega
salt & milli mymadlistar og tisku, og beika sér med hugmyndi
urm myndlist sem haegt er ad ganga [ eda & [Rkamanurm.
Verk & syningum hennar hafa m.a, tekid form fatnadar,
handibda og fylgihluta. Arid 2010 sendi Andrea fra sér
linw af Amum sem eiga uppruna sinn | syningum hennar,
Muarkid hefur faarst af jadrinum og fast nd vida um heim,
{andreamaack.com)

Huginn Pér Arasen (akrifadist fré Listahaskéla fslands
Aridd 2002 og hlaut MA-grédu fra Akedemie der bildenden
Kilnste [ Vin arid 2007. Verk hans og innsetningar ens

oft a tidum giarninga- og ferlistengd, og endurspegla
paw dhuga hans & umbreytingu syningarrjmising

og taka fyrir samstarf, gildismat og framleidshy, |
filagalegum skilningi. Hann sat [ stjéen listamannarekna
synangarrymising Sudsudvestur | Reykjanesbas og hefur
fré 2007 verid adjinkt vid Listahaskala [slands. A drinu
2008 sé hann um stofrun gigrningaarkifs Mylistasafnsing,
en hann sat i stjdrn pess fra 2006 ul 2010, Arid 2009
hlaut hann styrk ur Listasiéad Dungal. Huginn hefur m.a,
synt | Berlin, Hambosg, New York, Melbourne, Vin og
Reykjavik en arid 2010 15k hann patt | fyrsta Norrana
myndlistarprimringnum i Eskilstuna | Svipjod.

Shauna Laurel Jones hlaut b -grada frd University of
California | Santa Barbara og hefur bOid | Reykjawk fra
arinu 2007 . Hin hefur skrifad um islenska myndlist og
listamenn fyrir Kynningarmidstad iskenskrar myndlistar
sem og ymsar Gtgafur, medal annars bokina leelandic

Ast Today (Hatje Cantz, 2010}, Arid 2010 skipulagdi
Shauna alpjddlegu rddstefnuna Art in Translation serm for
fram | Morreena hisinu cg Haskéla fslands. Hin kennir
listasgu via Myndlistaskélann | Reykjavik og ar adjunkt-
leidbeinandi | strmdi vid Listahaskola lslands, Kaflaskipti
ar fyrsta verkefni hennar sem sgningarstjor.
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Andrea Maack graduated from the loeland Academy

of the Arts in 2005. Maack's pencil and mixed-media
drawings farm a basis for her artwark that treads the
barder with fashion and plays with the concept of
wearable art. Her exhibition pieces are one-offs and

have included garmants constructed out of her original
drawings. In 2010 Maack launched har line of fragrances
croated through har exhibitions. The niche brand, now
retailing worldwide, has fast become a favorite within the
perfume world as well as fashion and art circles.

Huginn bdér Arason graduated from the lceland Academy
of the Arts in 2002 and raceived an MA from the Academy
of Fine Arts Vienna in 2007, His performative and often
process-based work and installations reflect an intorest

in transforming the role of the exhibition space and
addressing ideas of collaboration, values, and means of
production within social frameworks, Arason served on the
board of the artist-run axhibition space Sudsudvestur in
Reyljanesbar and has taught as an adjunct at the lceland
Academy of the Arns since 2007, In 2008 he oversaw the
founding of the performance archive at the Living Arn
Musaurn, where ha also was a board member from 2006
to 2010, Arason has exhibited in varicus venues in Berlin,
Hamburg, Mew York, Melbourne, Vienna, and Reykjavik. in
2010 Arason took part in the first Mordic Art Triennial held
in Eskilstuna, Sweaden, and was a reciplent of the Dungal
Art Prize,

Shauna Laurel Jones holds an A in art history from

the University of Califarnia, Santa Barbara, and has Fved
in Reykjavik since 2007. She has writtan on lcelandic

art and artists for the icelandic Art Center as well as for
several publications including the anthology loelandic Art
Today (Hatje Cantz, 20100, In 2010 Jonos organized the
intermational conference Art in Translation at the Nordic
House and the University of lceland. She currently teaches
art history at the Reykjavik School of Visual Arts and is an
adjunct instructor of art theory at the lceland Academy of
the Arts. Interval is her first curatorial project.




