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Hugleikir og fingraflakk
— Stiklur dr atarfazevi
Ragnheidar Jonadéttur

Eftir ad hatfa hrifist of bjedsggum, sérataedy

falki, svintyrasdgum og list | ymaum myndum

& aeskugrum sinum i Pykkyvobae, vard Ragnheidi
Jénadottur anemma ljdst ad hugur hennar stefnd
ad pvi od vinna od myndlist, pétt leidin od b
marki vaeri ekki bein og greid.

Eftir ad hafa satt teiknindmakeid hér & landi
o | Kaupmannohofn og sidan i listmalun, atti
Ragnheidur fyrat verk @ haustayningu FIM |
Listamannaskalanum gnid 1966 og sidon aftur
a afmalissyningu Myndlistarakalana | Reykjovik
stuttu sidar. Listmdlarinn og gognrynandinn Valtyr
Péturason fialladi um syninguna i Morgunbladinu
o brd med pvi Ot of peim vana sinum ad
fiolla ekki um slikar syningar. Hann nefndi verk
Rognheidar fyrat allra d pairr syningu og aagdi
pou , sannarlega rumaka vid manni og sanna, ad
par eru hafilaikar & ferd, sem vonandi eigo eftir
ai broskast og njota sin”

Ma segja ad Valtyr hofi reynat forspdr, i enn §
dog rumska verk hennar vid manni, og par ma sja
hasfileika aem eru aifellt ad broskeaat,

Rognheidur hélt sina fyrstu einkosyningu
haustidd 1968 | Cosa Nova, byggingu
Menntoskalans | Reykjavik, bar sem hin syndi
ainkum Shlutbundin malverk. Syningin hlout géda
doma og vaor ljost od gagnrynendum leist vel 6
framhaldid.

Med pessu upphafi a syningarferdinum ma
segja od Ragnheidur hafi hellt sér Gt i myndlisting
af fullum krafti — a midjum fertugsaldri, hismadir
med fimm ayni & heimilinu, 50 stoda - og stada
kvenna | listheiminum yfireitt — var henni pé ekki
ahyggjuefni, eins ag hin sagdi sidar: ,Nei, ég sat
bara i minum filabeinsturni og vann mina grafik og
hugsadi um min bérn. Pad for alveqg framhja mér.*

Ahugi Rognheidar beindist bo flidtlega ad
adrum midlh, en haustid 1968 var hin medal
fyratu nemenda a ndémakeidum i grafiklistinni, sem
haldin varu | Myndlista- og handidaskdlanum,
en par kenndi Einar Hakonaraon ba nykominn
fra ndmi i Svibjod. Med Einari bar pesal
nemendohopur grafiklisting fram til bairra
almennu vinaseldo sem pesal listmidill nout her a
landi @ B. og 9. grotug sidustu aldar og gerir enn.
Soman endurreisti bessi hdpur dsamt kennara
sinum filogid [slensk grafik arigt 1969 og stad
nasatu grin fynir fidlda somayninga & grafikverkum

hér alondi auk pess ad senda verk a syningar
vider um lénd,

Ragnheidur stkkti sér ofan i grofiklisting a
peasum tima og sumarid 1970 fér hin dsamt
BjGrgu Porsteinaddttur til Parisar til frekora ndma.
Par unnu paer allt sumanid a grafikverkstadum hja
tweimur pekktustu grafiklistomonnum samtimans,
peim Johnny Friedloender og Stanley William
Hayter i Atelier |7, en par var eina konar Mekka
grafiklistarinnar um langt drabil. Ragnheidur
visadi til pess sidar ad sumir litu peasa ndmaferd
hennar, fimm barma médurinnar, greinilegao
hornauga, en 1975 - @ kvennadrinu sjalfu - sagdi
hiin m.o. i blodavidtali: , Ekki bykir t.o. tiltGkumal,
bo kvaentur madur fari til framhaldsnams til
utlanda, en ef gift kona gerir slikt, liggur vid ad
damar falks geti skadad hana. Sagt er ad hin
hlaupi fré manni eg bérmum, Mér finnst bad adeins
sjalfsdgd mannréttindi ad giftar konur eigi kost
4 ad afla sér menntunar hér eda erlendis 4 sama
hatt og eiginmenn peirra. 5likt settu ekki ad vera
einhver forréttindi karlmanna.”

Ragnheidur tok virkan patt i figlmargum
grofiksamsyningum hér @ landi og erlendis naestu
arin. Verk hannar vaktu jofnan verdskuldada
athygli, og hlutu m.o. sérstakar vidurkenningar
ag verdlaun 4 alpjddlegum syningum & grafiklist |
Paollandi (1974} og | Pyskalandi (197 6).

Segja md od med annarri einkasyningu ainni,
sem haldin var | Norreena hisinu haustid 1974,
hafi Ragnheidur atigid fram sem einn fremsti
listamadur landaina & avidi grafiklistarinnar.

Par ayndi han 43 myndir og gegnrgnendur voru
somddma um od | beim maetti 4jd od listakanan
hefdi ndd dtralegu valdi & peirri erfidu takni,
sem midillinn krefdist - valdi sem hin notodi med
miarkvissum haetti til 0d komo til akilo sterkuem
skodunum d peim vidfangsefnum, sem hin gerdi
ad yrkisefni sinu.

Peirri skilgreiningu er stundum haldid  lofti od
god myndlist eigi i aenn erindi vid samtima sinn
oqg »& um leid ohad honum i innri gildum sinum.
Einn gognrynandi ayningarinnar | Morraena hisinu
sogdi ad verk Ragnheidar fiolludu um , firringu,
karlmannaveldi, vanmatt kenunnar, mengun,
nattiruspoll og skort & félagalegri dbyrgd™,?
Islenskt pjaafélag hefur ekki sidur parf fyrir ad
nema alikan badakap nd, i kjdifar atburda sidustu
dra, en um midjon 8. arotug sidustu aldar.

¥maor tilkanir Ragnheidar &
hveradagaleikanum urdu ad taknmyndum
samtimans, baedi & sidi kvenncbardttunnar, sem
fékk aukinn kraft hér & londi & bessum tima og
umraedu um nattiruvernd og mengun, sem pd var
morgum Islendingum neer framandi hugtak.
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Ragnheidur stundadi sina listaképun af miklum
krafti og 4 naestu drum hélt hin einkasyningar |
Danmérku, Svibjod og Kanada auk syninga hér
& landi. Hrddur hennar barst einnig vido med
batttéku | figlda alpjedlegra syninga um allan
heim. Verk hennar viiktu mikla athygli og voru
keypt til ymiasa erlendra safna, allt fra Fareyjum
til Egyptalands, auk pesa sem verk hennar er od
finna i fjBlda safna & lslandi.

Pod tak d od vinna med grafiking, enda
vann Ragnheidur verk sin of mikilli ndloaemni
og leitodi vida fango til o skepo pa hugleiki,
sem hiin séttist eftic Um sidir ték Rognheidur 0d
hwerfa a vit teikningarinnar | [iastakGpun sinni, par
sem kolateikningar med friglslegu linuspili og
fingraflakki & stdrum myndflétum skopu fiolbreytt
mynatur og flaedi, sem ma hverfa inn i og fylgjo
eftir um avidid. Hin hélt aina fyrstu sgningu a
tetkningum eing@ngu | Morrana hiainy verid
1990, og var henni afar vel tekid. Gagnrynendum
var strox [jaat od hér var ad hefiost nytt skeid
i ak&punarferli listakenunnar, par aem hin
leitadiat vid 0f endurspegla krafta ndttlrunnar
i verkum sinum. [ beim er gins og endurspegliat
urnbret nattirukraftanne, dldugongur a stréndu,
jokulrudningur vid fallarét, hyirfilbylur vid
sjdnhring, svelgur i hafi en einnig pou augnablik
pegor ndttdran birtiat aem imynd alls pesa
sem eftirsdknarverdast er i beasu [ifi, sjakfur
seelureiturinn sem hugsjénomenn allra tima hafa
I6itid sig dreyma um, ™2

Po od Ragnheidur hofi holdid dfrom od skopa
og ayna grafikverk naatu dr hafa pessar stéru
teikningar verid helati midill listakenunnar sidustu
tvo dratuging. A Sjonpingi sem haldid vari
Gerduberg i mars 1996 og helgad list Regnheidor
var hin spurd um pod hvart hin myndi prykkjo
myndir | s3dmu staerd og teikningarnar, ef hin gaeti
bad. Svand var skyrt: . Nel, bad mundl ég aldrei
gera. Mér finnst ég alltaf vera i frii begar dg tefkna.
En aftur & mati | praslabidum begar ég vinn i
grafik.”

Aridh 1993 fékk Rognheidur taekifaer 1l od
dvelja um fimm manada skeid | geatavinnuatofu
i norraenu listamidastadinm | Sveaborg | Finnlandi,
par sem hin hellti sér Gt i teikninguna af fullum
krafti og vann fjglda stérre mynda, sem aidan
urdu uppistadan i stérr einkasyningu hennar @
Kjarvalatbdum dri sidar. Siningin stodfesti od hin
hafdi ekki ndd sidra valdi @ pessum morslungna
en vidkvama midli en hin hafdi 6dur synt @ avidi
grofikverkanna, Vidfangsefnid var bo annars
adlia, eina og idulega hefur verid bent 4. [ stdrum
tetkningum, sem gjarna eru skapadar | flokkum,
ma nema kjorna tilverunnar, idur og stroumao

lofts, I6ds og lagar, sem einkenna nattiruna i
sinni amazatu jafnt sem atarrstu mynd og fylla
hugi dhorfandana | tilkun listakenunner. Petta
kom m.a. vel fram § peim verkum sem mdtti sjd 4
syningu hennar | Gerdaraafni | Kopovogi 1996.

Ragnheidur fekk sidan takifaer til od vinna
sina staerstu teikningu 4 ferinum pegar hin
ték patt i verkefninu Veglgliri midryminu a
Kjorvalsatédum Grid 2000, en par fengu
lestamenn friglaar hendur vid notkun longveggjor
i dkvedinn tima. Ragnheidur vann par stérverk |
fyllstu merkingu crdains, en telkningin sl reyndist
2.5 % 14 matrar od staerd ba yfir louk. Um bad ferli
»g8 Rognheidur, adur en vegferdin hafst:

«Megleysur ...

Eg hugsa mér ad feta hina érannsakanlegu vegi
hugarflugsing — um firningi — vegleysur. Par eru
klettar, klungur - urd og grjét. Ferdin hefst parna
sudvesturharninu (50 em fra goifi). Takmarkid er ad
komast um bessar vegleysur - alls 350,000 cm2 -
og né til skvdrdunarstadar a nordausturhorninu (50
em fra lofti] fyrir 18. mai Anno 2000,

Nestid er fataeklegt; nokkri pakkar af
vidarkolum, raudvinsflaska (tém) — énytu sokkarnir
minir = strokledur.”

Pod md segja od pou ord sem listakonan |t
falla um teikningarnar sinar @ Siénpinginu arid
1996 eigi i raun vid alla hennor listskdpun: , Mér
finnst ég aldrei lita pad skipta mig mdli hvad adrir
gera. betta er eitthvad sem ég verd ad koma fré
miér, og betta er séd med minum augum. Petta var
i raun og veru mikil tilraunastarfsemi.”

Ragnheidur var eitt sinn snemma & ferli sinum
spurd i bladavidtali hvert hin teldi sakilegt
hlutverk myndlistar, og swar hennar var einfalt:
LAB T3 dhorfandann til ad hugsa — taka afstidu -
vekja reidi hans — gledi - andstyggd o.s.frv. | stuttu
mali: Ad rumska vid dherfandanum.

[ listaképun sinni hefur listakanan fra fyrstu tid
verdio tri beasu avari sinu, og verk hennar eru ann
i dog ad rumska vid dhorfondanum,

Eirikur Porldksson, syningarstjéri.

1 Waltyr Patuersson: Morguebladid, 11. oktdber 166,
2 Olafur Kvaran: pidaviljinn, 17. cktdbar 1976,
3 adalsteinn Ingdlfsson: OV, 27. april 1860,
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Mindplay and Fingerdance
— Ragnheidur Jonadoéttir's
career in art

Captivated by folklore, fairytales and art in ita
many forma during her childhood at Pykkvibaar

in rural south lceland, Ragnheidur Jonasdottir
realized at an early age that ahe wonted to work
in ort, although her path to that objective was not
a atraight or ecsy one.

Having taken courseas in drawing in
lceland and in Denmark, and later in painting,
Ragnheidur first showed her work at the autumn
exhibition of FIM, the Society of Icelandic Visual
Artiats, ot Listamannaskdlinn in Reykjavik in 1966,
and shortly after that ot an anniversary show of
the Reykjovik School of Visual Art. Artiat/eritic
Valtyr Pétursson wrote about the show in daily
Maorgunbiladid, breaking his hobit of not reviewing
student exhibitions. He mentioned Ragnheidur’s
piaces firat in hia review, expresaing the view that
they "certainly have an unsettling effect, and
ahow that there i o lot of talent here, which will
hopefully develop and flourish.™!

Valtyr proved perceptive, for still today
Ragnheidur’s art remains as unaettling os ever,
and displays talents which are in a conatant state
of development.

Rognheidur's first one-worman show was held
in Casa Nova, one of the buildings of the Reykjavik
High Schoal, in the outumn of 1968, when she
mainly exhibited obatract paintings. The show
received good reviews, and the critics clearty
expected much of her in the future.

Following her debut, Ragnheidur whole-
heartedly embarked upon a career in art — in her
micl-thirties, @ married woman with five aona,

But that situation — and indeed the situation of
women in general in the art world = cauaed her no
concern, as she later remarked: “Mo, | just sat in
my ivory tower doing my graphic art, and taking
care of my children. All that passed me by.”

Before long Rognheidur moved away from
painting to ancther medium. In the autumn of
1968 she was among the first students to take
courses in graphic art held ot the Icelandic School
of Arts ond Crofts (forerunner of the lceland
Academy of Arts), taught by Einar Hakonarason,
who had recently returned to Iceland after
studying in Sweden, Along with Einar, that first
group of students brought grophic art in lceland
to the poaition of public acclaim thot it enjoyed in
the 197 0s and 19804, and atill does today. Tutor
and atudents joined forces to re-establish in 1969

the [slensk grafik group (lcelandic Printmakers’
Asaociation), and in the following years crgonized
a number of group exhibitions of graphic art

in lceland, in addition to sending their work to
exhibitions around the world,

At that time, Ragnheidur immersed herself in
graphic art, and in 197 0 ahe went with fellow-
artist Bjorg Porateinadottir to Paria for further
training. They worked all summer in the graphic
studios of two of the best-known grophic artists
of the time, Jehnny Friedloender and Stanley
Williarn Hayter at Atelier |7, which was for many
yeors a Mecca of graphic ert. Ragnheidur later
apoke of meeting with disapproval — as a mother
of five — for her sojourn in Paria. In 1975 she
commented in a preass interview: “Nobody thinks
anything of it, for instance, when a married man
goes abroad to pursue advanced studies. But
if a married woman does so, people can be so
Judgmental that it may be damaging. They say
that she’s abandoning her husband and children.
| sew it a5 a human right, that married women
should be able to seek education and training,
here in leeland or aboard, in the same way as thair
husbands. [t showldn't be a male prerogative.”

Rognheidur wos active in a lorge number of
group exhibiticns of graphic art, in Iceland and
elagwhere, in the following years. Her works
generally attracted well-deserved attention, and
she received owards and prizes ot international
grophic art exhibitions in Foland {1974) and
Germony (197 8],

Ragnheidur's second cne-woman show, at the
MNerdic House in Reykjavik in 197 &, may be seen
o3 heralding her as one of the leading graphic
artiata in lceland. She showed Y3 works; the critics
were ogreed that she had goined o remarkable
maatery of the difficult techniques of graphic
art - a mastery which she applied in a focussed
fashion in order to expreas her atrong viewa on the
aubjects of her waork.

It is sometimes soid thot good art is relevant
to its own time, while also being intrinasically
timaleas, One reviewer of the Nordic House
show wrote that Rognheidur's work addresaed
isaues of "alienation, patriarchy, women's
disempowerment, pollution, despaliation of
nature, ond lack of sociol reaponsibility. ™ Such o
message is o relevant to leelandic society today,
after the financial meltdown of 2008 and its
economic and social consequences, as it waa in
the 19704,

Some of Rognheidur's depictions of everyday
phenamaena come to symbolise their time — both
in the context of feminiam and women's liberation,



which was a growing force in lceland at the time,
ond in the discourse on noture conservation and
pollution, which in thoae daya were unfamiliar
ideqs for many lcelanders.

Ragnheidur pursued her art energetically,
and in the next few years she held one-woman
exhibitions in Denmark, Sweden and Canada,
in addition to shows in lceland. Her reputation
alsa spread due to her participation in many
international exhibitions around the world, The
works attracted attention, and were purchased
for many collections oboord, from the Faroe
lalands to Egypt. She also has warks in many
leelandic collections.

Graphic art waas strenuous, as Ragnheidur
worked with meticuloua attention to detail, and
locked far and wide for material that formed
the baoaia of the mindplay she wanted to create.
Eventually Ragnheidur turned to drawing in her
art: drawing freely with charcoal, her fingers
dancing acrosa the large picture plane, she
created diverse patterns and flows, which one can
enter and fallow.

Her first one-woman show comprising
drawings alone was held in the apring of 1990,
and was very well received. Critics sow ot once
that the artiat waas entering on a new phose of her
career, and seeking to reflect the forces of nature
in her work, "It is o if they reflect tumultuous
forces of nature, surf crashing on a shore, a
glacial meraine at the foot of o mountain,
whirlwinda on the horizon, ocean swells — but
alo those moments when noture oppecrs oa the
image of all that is most desirable in this life, the
promised land of which idealiata of all eras have
dreamt.**

Although Ragnheidur continued to work with,
and exhibit, grophic art, drawings hove been her
main artistic medium for the past two decades,
At a Sjonping seminar about her work at the
Gerduberg Cultural Centre in Reykjovik in March
1996, she was csked if she would make prints
on the sama lorge scole as her drawings, if she
could, Her anawer was clear, and she explained
the difference between the two media as followa:
"No, | would never do that. When I'm drawing,
| always feel as if | were on holiday. When | do
graphic art, on the other hand, it's hard labour. ™

Ir 1993 Ragnheidur had the opportunity
to apend five months as o visiting artist at the
Mordic Arts Centre ot Sveaborg in Finland. She
worked hard, producing many large drawings,
which comprised the bulk of o lorge one-woman
shiow at Kjorvalastadir in Reykjavik the following
year. The exhibition demonatrated that she
had gained as much mastery of this subtle and

delicate medium os she had previously shown in
her graphic art. But her subjects were different,
aa has repeated|ly been pointed out. In the large
drawings, which are often grouped into themes,
one may discern the very essence of existence,
eddies and currents on sea, air or land which are
characteristic of nature, bath in its largest and its
smallest manifestations; and os interpreted by
the artist they fill the mind of the observer. This
was evident, for instance, in the works at her
exhibition ot Gerdoraafn in Képavogur in 1994,

Ragnheidur was given the oppartunity in
2000 to make the biggest drawing of her career
when she took port in the project Veg(glir (Waya/
Walls) in the central space of the Kjarvalsstadir
gallery, where artists were given carte blanche
with the long wall of the space for o specified
period. Rognheidur's ochievement was big in
every sense: the drawing ultimately reached a
size of 2.5 x 14 metres, At the start of that proceas
she said:

“Uncharted territony...

| plan to tread the unfathomable paths of
imagination - through wildemesses — uncharted
daserts. Thare are rocks and boulders, barren
territory. The journey begins over there in the
southwest corner (50 cm above the floor). And the
objective is to traverse the wildermess — a total of
350,000 em2 - and reach the destination in the
northeast corner (50 cm below the ceiling) by 18
May AD 2000,

My provisions are minimal: a few packets of
charcoal, a wine bottle (empty) = my holey old
socks — an eraser.”

Wards sapoken by the artist about her drawinga
at the seminar on her work in 1994 may in truth
be applied to all her art: “I feel | never allow
myself to be affected by what other people are
doing. This is somathing | have to express, and it's
viewed through my eyes. It's been, really, quite a
big experiment.”

Rognheidur waos once asked in o press
interview early in her career what she felt the role
of art should be. Her answer was simple: “To gat
the observer to think = to take a stance — to get
him or her to feel anger — joy — revulsion, and so
an. In short: to unsettle the observer.”

In her art Regnheidur has always remainaed
true to these words, ond today her work is still
having its unsettling effect.

Eirikur Porldksson, curator

1 ¥Waltyr PéturEgon: Morgusbladid, 11 Dctobar 1D68.
Olafur Kvaran: bjddviljinn, 17 October 1574,
3 Adalsteinn Ingblfsson: OV, 27 April 1800,




