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Undirstada
Katrin Sigurdardéttir

,Golf er stadur. Golf eru fost stadsetning og edli sinu samkveemt eru golf
ekki a hreyfingu. En sé hugsad um pau sem skreytt yfirbord, sem sagn-
freedilegar minjar og sem fornleifar, ba eru pau oft vardveitt, flutt til, komio
fyrir 4 sofnum og 4 50rum slikum stédum par sem ara peirra, draugurinn,
skugginn og andrimsloft fra upphaflegri stadsetningu peirra er endur-
skapad. Pau verda ad sogu i nyju rymi og tima; minningu um lif, sidi, menn-
ingu, atburdi sem sitjaiefnipeirra og pyrlast upp ur yfirbordi peirra. bau
verda risavaxnir minjagripir um annan stad, tima og upplifun.“!

Verk Katrinar Sigurdardéttur, Undirstada er upphaekkad goélf sem upphaflega
var sett upp { Feneyjum og var framlag Islands 4 Feneyjatvizringnum 2013.
Pessi stéra innsetning dregur upp ttlinur hefobundins lystiskala fr4 18. 61d
isyningarrymio og teygir sig jafnframt ut fyrir veggi pess. Lystiskali er skil-
greindur sem sjalfsteed bygging, stadsett i stuttri fjarleegd fra adaladsetri og
hoénnud fyrir nautnir augans. Hvort sem lystiskalar voru litlir eda storir, pa
tengdist hlutverk peirra ad jafnadi munadi og lystisemdum.

Undirstada er hugsud sem prileikur innsetninga. Fyrsta gerd verksins var
synd i Palazzo Zenobio { Feneyjum bar sem verkid skaradist vio veggi gamals
bvottahuss. Hér i Listasafni Reykjavikur er verkid sett i samhengi vid
Hafnarhusio sem upphaflega var pakkhus. Ad lokum verdur verkio synt
irisastéru rymiSculptureCenter i New York sem adur var verkstaedi fyrir
jarnbrautavagna. Med sogulegri tilvisun sinni beinir Undirstada athygli

ad fyrra hlutverki syningarstadanna og byggingarnar verda nokkur konar
hlutgerving 4 braudstriti hinna pjénandi stétta. Ahorfandinn gengur inn

4 g6lf hefdarfélksins en er um leid undir paki verkafdlksins. A hverjum stao
munu hinir gomlu veggir leggja sitt af mérkum til ad mdta verkid og teikna
ny mynstur i pad. Saga verksins, skérunin vio prjar 6likar byggingar i premur
16ndum myndar bannig visvitandi andsvar vid fantasiu barrokkgodlfsins.

Yfirbord golfsins endurspeglar einnig flisalogn handverksmanna en er
handgert af Katrinu og fél6gum 4 vinnustofu hennar og setur spurningar-
merki vid morkin millilistar og handverks. Golfid er hins vegar ekki
steypt eins og raunverulegt golf, heldur kaus Katrin ad nota efni sem haft
eristyttugerd i stad hefdbundinna gélfefna. Med peim heetti leggur hiin
aherslu 4 ad golfio sem gesturinn gengur 4 er skulptur og setur pbad pannig
ilistasogulegt samhengi samtimans.

... Eg reikna ekki med pvi ad pad verdi ruglast 4 bessu gélfi og raunveru-
legu golfi, hvort heldur sem er gomlu eda nyrri eftirmynd af gomlu gélfi
Egvil einmitt frekar ad petta yfirbord sé séd sem framsetning, talkun
eda syning 4 golfi, mynd af hugmyndinni um gélf. Pad er ekki byggt eins og
raunverulegt golf og efnin i pvi eru notud til hoggmyndagerdar, ekki golf-
steypu. Eg hef gert fleiri verk sem dulbuast svona sem innanhussskreyti
edanytjahlutir. Pessiverk eru undirgefin i umhverfi sinu og segja ségu
sina 4 hljédlausan en Gpzegilegan hitt, annadhvort vegna pess hvernig pau
eru buin til eda i pvi hvad pau setja fram. Pau eru skdlptirar 4 rongunni.

I pessu dkvedna tilviki, hvernig nélgast 4horfandinn alla bessa handa-
vinnu? Med fétunum, med pvi ad ganga 4 henni. Og bad er einmitt setlun
min ad hafa petta ofbeldi og pessa fasinnu i verkinu. Pad er ymislegt gefio i
skyn med pvivali ad handgera flisarnar, til deemis allt petta erfidi sem sidan
bara eydist undir fétum dhorfandans. Eg reikna med ad sjé flisarnar eydast
og eydileggjast miklu fyrr en ef beer veeru tr steini eda leir, og petta er lika
medvitud akvordun. Egvil sja vegsummerki peirra sem 4tt hafa leid um.«?

Katrin Sigurdardéttir fddist { Reykjavik 4rio 1967. I tvo dratugi hefur
hun rannsakad hvernig byggingar og landameeri méta skynjun okkar &
raunveruleikanum. Med pvi ad breyta hlutf6llum éveent, auk pess ad nota
arkitektur a personulegan hatt og stydjast vid kortagerd oglandslag, hafa
innsetningar hennar kniid dhorfendur til ad skoda veréldina i kringum
sig frd 60ru sjénarhorni. Hin hefur medal annars haldid einkasyningar

i Metropolitan Museum of Art i New York (2010), MoMA PS11i New York
(2006), FRAC Bourgogne, Dijon i Frakklandi (2006), Sala de Arte Publico
Siqueiros i Mexikéborg (2005) og i Fondazione Sandretto, Turin & Ttalfu
(2009). A définni eru syningar i MIT List Visual Arts Center i Boston (2015)
og i Parasol Unit Foundation for Contemporary Art i London (2015).

Syningin er skipulogd af Kynningarmidstod islenskrar myndlistar. Syningar-
stjorar voru Ilaria Bonacossa, safnstjori Villa Croce, Museo D’Arte Contempor-
anea, Gentia 4 ftaliu og Mary Ceruti, safnstjori SculptureCenter { New York.

1 Katrin Sigurdardottir, Fyrsta tillaga, Feneyjar, mai 2012.
2 Katrin Siguroardottir { Flékkuskdli. Samtal milli Ilariu Bonacossa, Mary Cerutiog Katrinar Siguroarddttur,
utgefio i Undirstaoa, Katrin Siguroarddttir, Islenski skdlinn d Feneyjatvizeringnum 2013, Marsilio, 2013.

Foundation
Katrin Sigurdardéttir

“Aflooris aplace. A floor represents a fixed location, stationary, and by
conventional logic it is safe to say that floors don’t move; but as decorative
surfaces, as historical artifacts, and as archaeological discoveries, they are
commonly preserved, and transplanted, to museums, or to other locations
where the aura, the ghost, the shadow, the atmosphere of their original locale
is suggested. It becomes a narrative in anew time and place; aremembrance
oflives, customs, cultures, events is imbued in the material, rubs off the sur-
face. They become gigantic souvenirs of a different place, time, experience.”?

Katrin Sigurdardottir’s Foundation, which was Iceland’s official contribu-
tion to the 2013 Venice Biennale, is a large-scale installation comprising
araised ornamental surface. This massive structure extends beyond the
walls of the museum’s galleries, mapping out the floor of an imaginary
18th-century pavilion. A pavilion is by definition a free-standing structure,
situated a short distance from a main residence, whose architecture makes
it an object of pleasure. Whether large or small, there is usually a connec-
tion with relaxation and pleasure in its intended use.

Foundation was conceived as a trilogy of installations. In the first part, at the
Palazzo Zenobio’s lavanderia in Venice, the work intersected with the walls
of an ancient laundry. In Reykjavik, the work is located at the museum’s
Harbor House, an old warehouse located downtown. Lastly, in New York, it
will occupy the vast gallery of SculptureCenter, which in earlier times was
atrolley-repair facility for the subway system. With its historical reference,
Foundation draws attention to the inherent history of its host buildings,
and the buildings become the embodiment of the toil of the serving trades.
The visitor walks upon the floor of the nobleman, while the ceiling above his
head is that of the or laborer. At each exhibition venue the preexisting walls
continue to shape the work, draw a new pattern. Thus, the real story - of
intersecting three different buildings in three countries — will intentionally
contrast with the fairy tale of the baroque-inspired floor.

The tiled surface, handmade by Sigurdardoéttir and her colleagues in her
studio, calls into question the boundaries between art and craft. The floor is
not made by traditional methods, however, as Sigurdardottir chose to use art
materials rather than industrial materials to cast the tiles. Thus she emphasiz-
esthefloorasasculpture and puts itin a contemporary art-specific context.

“This surface will not be mistaken for a “real” floor, neither from times past
nor contemporary replicas of old designs... And in fact, I want the surface to
be more like arepresentation of a floor, an image carrying the idea of a floor.
Itis not built or made like a real floor. And the materials are art materials,
not industrial materials. I have often made these kinds of works that cam-
ouflage themselves as interior decoration or functional objects. They are
submissive in their spaces, with a quiet but unsettling narrative, either in
the way they are made or in what they represent. They are inversive. In this
case, how does the viewer meet all this handiwork? With her feet. She walks
onit. And Iintend for that violence and absurdity. There are several things
implied with the handmaking of the tiles: heavy effort that expires under the
consumption of the audience. I expect to see the tiles wear much faster than
real stone or clay, and that is also intentional. I want to see the mark of those
who have been there.” 2

Katrin Sigurdardéttir was born in Reykjavik in 1967. Over the past two
decades she has explored the way in which physical structures and bound-
aries define our perception of reality. Through unexpected shifts in scale,
united with a personal use of architecture, cartography and landscape, her
evocative installations oblige us to look at the world surrounding us in anew
way. Her solo exhibitions include: the Metropolitan Museum of Art, New
York (2010); MoMA PS1, New York (2006); FRAC Bourgogne, Dijon, France
(2006); Sala de Arte Publico Siqueiros, Mexico City (2005); and Fondazione
Sandretto, Turin, Italy (2004). Future exhibitions include MIT’s List Visual
Arts Center in Boston (2015) and the Parasol Unit Foundation for Contem-
porary Art in London (2015).

This exhibition is organized by the Icelandic Art Center and is curated by
Ilaria Bonacossa, director of Villa Croce, Museo D’Arte Contemporanea in
Genoa, Italy, and Mary Ceruti, director of SculptureCenter in New York.

Icelandic
Art Center
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Introduzione delle curatrici
Ilaria Bonacossa e Mary Ceruti

Foundation di Katrin Sigurdardéttir € un intervento scultoreo di grande
formato pensato per lavecchialavanderia di Palazzo Zenobio nel sestiere di
Dorsoduro a Venezia. La piattaforma fluttuante, che disegna la superficie
diun archetipico padiglione settecentesco, € rivestita di formelle che com-
pongono un elaborato disegno di ispirazione barocca. Questo “pavimento”
sembra estratto chirurgicamente da un palazzo che non esiste pit, ed € come
se portasse lamemoria bidimensionale di una precedente collocazione ed
epoca storica. Le pareti, i soffitti e le porte mancanti sono sostituiti in
posizioni e proporzioni sorprendenti da quelli anonimi dellalavanderia.

Le dimensioni dell’intervento architettonico fanno apparire I'edificio pit
piccolo, estendendosi oltre le pareti, e cosi portano avanti una tematica cara
all’'opera di Sigurdardattir: lairriverente manipolazione delle proporzioni.

L’intersecarsi di queste due realta distinte — quella rievocata dalla sfarzosa
superficie decorativa e quella legata alla lavanderia — accompagna il visita-
tore in un viaggio nel tempo e nello spazio, sfocando i confini fra presente e
passato, fra qui e li. La sontuosita del pavimento del padiglione, simbolo di
fasto e opulenza, postain contrasto con la funzionalita della lavanderia e i suoi
rimandi al lavoro di fatica, crea un inspiegabile senso di spaesamento. La
superficie della piattaforma replica la fabbricazione artigianale di formelle
ed e fattaa mano dall’artista e dalla sua squadra come modo per interrogarsi
sui limiti fra arte e artigianato, e anche sul concetto di autorialita in rappor-
to alla filiera produttiva. Sigurdardattir ha scelto di usare materiali artistici
invece di materiali tradizionali per pavimentazioni con lo scopo di enfatizza-
re lalettura della superficie come scultura sulla quale il visitatore cammina,
consumandola passo dopo passo. Seguendo i disegni della piattaforma ci
muoviamo nei diversi spazi dellalavanderia e ci troviamo immersi in una
dimensione temporale altra in cui siamo attori e spettatori di un’esperienza
sottilmente coreografata. Nella sua interezza questo pezzo ¢ un’indagine

sul concetto di disegno. Foundation evoca lalinea tracciata come origine del
pensiero e della produzione artistica, come anche dell’architetturae dell’ar-
tigianato. Attraversare questo spazio astratto — dove la contaminazione fra
diverse discipline e forme di conoscenza procede in parallelo all’intersezione
dei piani del pavimento - provoca un’esperienza emotiva unica.

L’importanza della struttura disincarnata di Sigurdarddttir e acuita dal
fatto che I’'Islanda non possiede, come gli altri paesi nordici, un padiglione
all’interno dei Giardini della Biennale, e di conseguenza questo intervento
scultoreo fluttuante, diventa un modo di rivendicare temporaneamente
uno spazio. Cosi il profilo della forma diventa una metafora del profilo dello
spazio nazionale. In contrasto con le fondamenta tradizionali di un edificio,
pero, questo territorio non ¢ fisso. L'installazione a Venezia comprende

la prima parte di una trilogia di installazioni, e nel prossimo anno questo
grande ambiente mobile dialoghera con edifici diversi, ciascuno con una
sua storia specifica, a Reykjavik e a New York, conservando a ogni tappa

la sua superficie originaria oltre che la memoria sagomata delle pareti
attorno alle quali si € adattata neiluoghi precedenti.

Katrin Sigurdardéttir

Nata a Reykjavik nel 1967. A partire dalla sua prima personale, avvenuta

a San Francisco nel 1992, le sue opere sono state esposte in Europa e
America e fanno parte di numerose collezioni sia pubbliche che private.
Frale mostre personali si segnalano quelle al Metropolitan Museum of Art,
New York (2010); MoMA PS1, New York (2006); FRAC Bourgogne, Dijon,
Francia (2006); Sala Siqueiros, Mexico City (2005); Fondazione Sandretto,
Torino (2004); The Reykjavik Museum of Art (2004, 2000).

Icelandic Art Center & un instituzione che ha il compito di introdurre

e sostenere le arti visive islandesi all’estero. Il Centro assiste artistie
professionisti del mondo dell’arte nella realizzazione di progetti attraverso
il finanziamento, il networking e la collaborazione con associazioni,
organizzazioni e imprese pubbliche e private. The Icelandic Art Center ¢ il
commissario ufficiale per il Padiglione Islandese alla Biennale di Venezia.

1l catalogo, Katrin Sigurdarddttir, Foundation, The Pavilion of Iceland at
the Venice Biennale, 2013 e pubblicato dal Marsilio Editori in collaborazione
con il Museo del arte di Reykjavik . Redattore Hafpor Yngvason.

MNisTRY OF EDUCATION, MINISTRY FOR FOREIGN AFFAIRS.
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Curators’introduction
Ilaria Bonacossa and Mary Ceruti

Katrin Sigurdardéttir’s Foundation is a large-scale sculptural intervention
for the lavanderia - the site of an old laundry - at the Palazzo Zenobio in
the Dorsoduro sestiere of Venice. A floating platform that traces the foot-
print of an archetypal 18th-century pavilion, it is covered by tiles that
compose an ornate baroque-inspired design. This “floor” appears surgical-
ly extracted from a building that no longer exists, carrying a bidimensional
memory of a previous location and historical moment. Its missing walls,
ceilings and doors are replaced in surprising positions and proportions

by the anonymity of those of the lavanderia. The size of this architectural
intervention dwarfs the building, extending beyond the confines of its
walls, and thus takes on a familiar theme in Sigurdardottir’s oeuvre, the
playful manipulation of scale.

The intersection of these two distinct realities — one evoked by the lux-
urious decorative surface and the other related to the lavanderia - takes
the visitor on a journey through time and space, allowing the boundaries
between present and past, here and there, to become blurred. The sumptu-
ousness of the pavilion’s floor, symbolizing opulence and leisure, contrast-
ed with the functionality of the laundry and its associations with labor,
creates an uncanny feeling of displacement. The surface of the platform
replicates artisanal tile construction and is handmade by the artist and her
team as a way of questioning the limits between art and craft, as much as
the concept of authorship in relation to production. Sigurdardoéttir chose
to use art materials instead of traditional flooring materials to emphasize
the understanding of the surface as a sculpture that the viewer walks upon
and wears down with every step. By following the patterns of the platform,
we move around the spaces of the lavanderia and find ourselves immersed
in a different temporal dimension in which we are actors and spectators of
asubtly choreographed experience. In its entirety, this piece is an investi-
gation around the concept of drawing. Foundation evokes the drawn line as
the origin of thought, of artistic production, as well as of architecture and
craft. Navigating this abstract space - where the contamination between
different disciplines and forms of knowledge parallels the intersection of
the floor plans - creates a unique emotional experience.

The significance of Sigurdardottir’s disembodied structure is heightened
by the fact that Iceland does not own a pavilion inside the Giardini of the
Biennale, as the other Nordic countries do, and therefore this floating
sculptural intervention becomes a way of temporarily reclaiming space.
Thus the outline of the form becomes a metaphor for the outline of the
national space. In contrast to a traditional foundation of a building, how-
ever, this territory is not fixed. The installation in Venice comprises the
first partin a trilogy of installations, and this large mobile environment
will dialogue with different buildings, with their own specific histories, in
Reykjavik and New York, all the while bearing its original footprint as well
as cut-out memories of the walls of the previous sites.

The Icelandic Art Centers’ role is to introduce and support Icelandic
visual arts abroad. The Center assists artists and art professionals in
realizing projects through means of funding, networking and cooperation
with public and private associations, organizations and enterprises. The
Icelandic Art Center is the official commissioner for the Icelandic Pavilion
atlaBiennale di Venezia.

The catalog, Katrin Sigurdardoéttir, Foundation, The Pavilion of Iceland at
the Venice Biennale, 2013 is published by Marsilio Editori in collaboration
with the Reykjavik Art Museum. Editor Hafpdr Yngvason.

icelandicpavilion.is
icelandicartcenter.is

11 Padiglione Islandese & stato realizzato grazie al generoso supporto di
The Icelandic Pavilion would not have been realised without the generous support of

m ISLAND TOURS & VATIog7stics
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