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Einskismannsland

i heiti pessarar vidamiklu syningar er visad

til halendis Islands og hugmynda sem ibtar
landsins hafa haldid & lofti um pad. bar er yjad
ad faférnum vidernum og villtri nattdru par sem
ahrifa mannsins geetir varla. Vitanlega hefur
afstada folks tekid miklum breytingum i dranna
ras i takt vio betriadgang ad sveedinu og marg-
hattada nytingu pess. pratt fyrir allt ma enn
idag greina tilhneigingu til pess ad vidhalda
imynd halendisins sem ésnortins landsvaedis.

I rama 6ld hefur einskismannsland birst i verk-
um myndlistarmanna. beir hafa & hverjum tima
endurspeglad pau éliku vidhorf sem uppi hafa
verid um oreefin og jafnframt att rikan pattiad
mota pau vidhorf .

Kjarvalsstadir

Viderni islands koma fram sem vidfangsefni
listamanna i ritudu mali adur en pau birtast
amynd, til deemis i aettjardarljédlist nitjandu
aldar. Naest i rodinni ma segja ad hafi verio
ljiosmyndun og fljétlega fylgdi malaralistin i
kjolfarid. Fyrstu ljsmyndararnir ferdudust vida
um landi® og téku myndir af fafornum stodum.
Par birtist landid pjédinni med nyjum haetti,
enda beindu peir linsunni gjarnan ad sérstokum
nattdrufyrirbazerum og landslagi. Oldum saman
h6fou vidernin verid ménnum varhugavert
svaedi sem enginn vogadi sér 4 nema til ad kom-
ast & milli stada. Verk hinna fyrstu ljosmyndara
voktu adur 6pekktan dhuga og endurspegludu
ny vidhorf. Myndirnar urdu vinsaelar og birtust
jafnframtiinnlendum sem erlendum ferdabok-
um. Syn liosmyndaranna & landid lagdi grunn
ad fyrstu myndraenu kynnum félks af hinni
6snortnu nattaru islands. Um leid mé& segja ad
upp fra pvi megi deila um hversu ésnortin hin
var; listamenn h6féu sett mark sitt &4 hana.

Skdmmu upp ur aldamétunum 1900 féru
listmalararnir Pérarinn B. Porlaksson og

Asgrimur Jénsson hvor i sina ferd upp &
halendi islands. beir sneru til baka med imynd
af landslagi sem var ndnast annars heims.
Pad var fjarleegt, kyrrt og sveipad dulid.
Fyrstu malverkin sem til eru af landslagi
halendisins eru pannig sidur upphafin eda
aegifogur. Pau eru miklu fremur raunsee a sinn
hatt pviad pau endurspegla pann sess sem
vidernin skipudu medal landsmanna & peim
tima. Pangad attu menn ekki erindi og nattur-
an par var monnum algjorlega framandi.

Til a0 byrja med heyrdi til undantekninga ad
listmalarar feroudust beinlinis inn & halendio.
Pegar reginfjoll birtast i malverkum i upphafi
tuttugustu aldar er pad i langflestum tilvikum
Ur 6ruggri fjarleegd. Horft er til jokla og inn til
oraefanna heiman af bagjarhladinu. Pau mynda
bakgrunn hinnar deemigerdu landslagsmyndar
sem synir blémlegar sveitir og lifveenlegt
umhverfii forgrunni. Listamennirnir sjalfir
voru enda feeddir og uppaldir i pessum sému
sveitum. Kristin Jonsdoéttir sem var fyrst
islenskra kvenna til ad gera myndlist ad eevi-
starfi sinu ferdadist nokkud i leit ad myndefni
i landslagsverk sin. Hun og fleiri samtima-
menn hennar leitudust vid ad fanga augna-
blikid. Vedurfar og birta skipudu par mestan
sess, sem og litbrigdi nattdrunnar. Med pess-
um impressjoénisku landslagsverkum kom
fram persénulegt samband manns og natturu
par sem landid birtist med nyjum haetti i med-
féorum hvers einstaklings.

Listamenn méaludu gjarnan ati undir berum
himni til pess ad taka ahrif umhverfisins beint
inn i verkid. Af peim listamdnnum sem maludu
ti & vidavangi er einn kunnastur fyrir pa idju.
Johannes S. Kjarval skipar nokkra sérst6du
medal listamanna sem tékust & vid viderni
landsins. Hann hafdi djupsteeda pekkingu og



skilning & edli natturunnar og tulkadi hana med
persénulegum heetti. Timinn var mikilveegur
pattur i myndmali hans, ymistieinu og sama
verkinu eda siendurteknum fyrirmyndum yfir
lengri timabil. Kjarval Iék sér ennfremur ad pvi
ad teygja hugmyndir sinar um landslag med
pviad blandainn i pad figurum, kafa undir yfir-
bordid med nénast ofurraunsaeislegum heetti
eda framandgera pad i tdknreenum fantasium.

Rétt eins og i verkum Kjarvals komu ahrif
evréopskra listastefna fram i verkum annarra
islenskra landslagsmalara. Hrjéstrug vidernin
voru til ad mynda fyrirmynd tilrauna Jéns
Stefanssonar med nystarleg form og mynd-
byggingu. Hann sétti sér innblastur 8 ymsum
stédum um landid en Iét malverkid sjalft ohik-
ad rada ferdinni. bannig skaldadi hann ymis-
legt, einfaldadi og feerdi til svo myndin gengi
upp. Nakvaemir stadheettir viku lika i verkum
Jualionu Sveinsdottur fyrir I6ngun til ad tja
upplifun af litum og birtu landsins i einfoldum
formum og skyrri myndbyggingu. Med timan-
um dré Ur veegi smaatrida i verkum hennar og
pau endurspegludu fremur andrimsloft.

Gudmundur Einarsson fra Middal var mikill
fjallagarpur og kannadi adur 6trodnar slédir
upp um fjoll og firnindi. Pad kvad vid nyjan
tén i afstédu hans til landsins. Ahugi 4 Gtivist
skiladi sér i listskdpun hans pott yfirleitt ynni
hann verkin & vinnustofunni ad ferdalokum.
Hann séttist gjarnan eftir ad vinna med
natturukrafta landsins, svo sem ummerki
eldsumbrota, jardhita og jokla. Gudmundur
feerdiidulega i stilinn og skeytti minna um
stadheetti ef pad meetti verda til ad skapa
verk sem geefi krafta nattarunnar betur til
kynna. Sveinn bérarinsson deildi 4huga
Gudmundar a fjallaferdoum og maladi ymis
verk sem syna halendislandslag. Oraefin voru

pessum listaménnum askorun og kdnnunar-
svaedi en jafnframt endurspegludu fjallaferdir
peirra tidaranda sem lagdi dherslu a eflingu
sélar og likama me® utivist. Finnur Jonsson
og Kristinn Pétursson leitudu uppi sérstaed
fyrirbeeri i islenskri nattdru, giga, hveri eda
berangur og tulkudu med tjaningarrikum
haetti, sterkum litum og yktum formum. beir
unnu jafnframt abstraktverk og voru afar
frjalsir i tulkun sinni & nattarunni.

Eftir pvi sem leid a tuttugustu 6ld og frum-
kvoolar mélaralistarinnar h6fou métad
framvindu landslagsheféarinnar dvinadi ahugi
listamanna nokkud a pessu viofangsefni.
Abstraktlistin vard allsradandi og pott ahrif fra
landi og nattiru keemu par vissulega vid ségu
voru fair sem unnu markvisst med vidernin.
Pau birtust p6 hja stoku listamanni fram eftir
oldinni i mismunandi samtali vid abstraksjon.
Fair gengu jafn langt i myndraenni einféldun
sinni og Storval. Myndir hans af Herdubreid
og Utsyninu inn til landsins fra Médrudal skipta
hundrudum. beer eru hver annarri likar en bera
med sér einlaega ast & vidfangsefninu.

Eirikur Smith var fj6lhaefur listamadur sem
hof sinn feril i hringidu abstraktmalverksins.
Smam saman breyttust aherslur hans og verk-
in urdu naturaliskari. Hann ferdadist mjog vida
um landid og maladi gjarnan & stadnum meod
landid fyrir sjonum. Ragnheidur Jonsdottir
Ream kom fram med nystarlegt sjénarhorn,
eins og hun svifi i lagflugi yfir landinu. Han
vann einnig @8 mérkum hins 6hlutbundna

en ahrifin fra dmeelisvidattum landsins eru
greinileg. Porbjorg Héskuldsdottir notadi
fjarvidd og gedmetriu til ad yta undir form og
viddir landslagsins. Par meetast fjoll og firnindi
annars vegar og stlnagéng og marmaragolf
hins vegar. Gudrun Kristjansdéttir hefur alla
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ti® dvalid mikid & halendisslédum og vidattan
skiladi sér strax i hennar fyrstu verkum. bar
er landslagid einfaldad mjog svo eftir stendur
nokkurs konar imynd af sjondeildarhring, fjalli,
sandaudn eda jokulrond.

Framurstefnulistamenn sjéunda og attunda
aratugarins sneru bakinu vid landslags-
hefdinni og beindu sjonum ad samfélagi,
sogu og tungumali. Ef hugur peirra leitadi

ut fyrir menninguna og neerumhverfid voru
kosmiskar viddir og heimspekilegar paelingar
beim naertaekari en halendi islands. Jafnvel
pétt alpjodleg hreyfing landlistar ryddi sér til
rams skiladi hun sér ekki hingad til lands en
aetla maetti ad vidernin hefdu verid tilvalinn
vettvangur slikra tilrauna. Akvedid kynsl6da-
bil haféi myndast. Unga f6lkid var borgarborn
sem bar engar sérstakar taugar til lands-
byggdarinnar, sveitanna eda hélendisins.
Alpjodleg vitundarvakning um umhverfismal
og ahrif manna & natturuna skiladi sér hingad
til lands i umraedu um uppblastur og land-
graedslu. Hugmyndin um ad island veeri ad
stérum hluta manngerd eydimork kom fram &
sjonarsvidid. Stoku rofabard birtist 8 mynd-
listarsyningum en eydilegt landslag 6byggo-
anna var faum innblastur til listskdpunar.

Aftur voru pad ljdsmyndarar sem attu frum-
kvaedid ad pvi ad endurnyja dhuga folks a
einskismannslandinu. beir téku ad birta myndir
iblodum og békum af fafornum slédum a
halendinu. Stadhaettir og 6rnefni skiptu ad

pessu sinni minna mali pvi ad jarofreedileg form,

vedrun, birta og vedurfar var peim yrkisefni.
Ljésmyndirnar syndu land sem var 6likt pvi
sem folk atti ad venjast og pad birtist 4 ny sem
6kannad og framandi. A svipudum tima tok folk
ad gefa landinu gaum i gegn um sjénvarpsefni.
RUV flutti 6byggdirnar heim i stofu landsmanna

med myndum og fraségnum sem greyptustinn
i vitund nyrra kynsléda. islensk kvikmyndagerd
ytti svo enn frekar undir endurreisn vidhorfa

til vidernanna undir lok tuttugustu aldar. Ahugi
almennings & sveedum utan vid alfaraleid jokst
og félk vard ahugasamara um sérst6du lands-
lags og natturu halendisins pott pad hefdi sjalft
aldrei ferdast pangad.

Hafnarhus

Fra upphafi 21. aldar hefur halendid komid

Vvid sOgu hja fjolmérgum myndlistarmonn-
um, 6likt pvi sem var & arunum par & undan.
Sumir hafa tileinkad feril sinn Grvinnslu pessa
vidfangsefnis. Aherslum listamanna ma
skipta eftir leioum sem vissulega skarast med
ymsum heetti. Tilhneigingin til skrasetningar er
rikjandi, par sem peir rannsaka, greina, maela
og skoda i senn landid sem slikt, sdgu pess
og nytingu. ba eru margir listamenn drifnir
afram af I6ngun til ad vernda vidernin fyrir
6afturkraefu raski og beita listskdpun sinni ad
pvi marki. Par hefur tidarandinn sannarlega
breyst a einni 61d; 4dur st6d ménnum stuggur
af hdlendinu en nt 6gnar madurinn tilvist pess.
Loks eru vidernin ordin ad nokkurs konar
rannsoéknarst60 listamanna sem skoda tengsl
manns og natturu og lita & 6reefin sem audlind
natimamannsins i leit ad sjalfum sér og endur-
nyjadri jardtengingu.

pott listamenn hafi fair lagt leid sina & halendid
a seinni hluta 20. aldar voru adrir par a ferli.
Vidernin voru kortl6gd i paula med tilliti til hugs-
anlegrar virkjunar fallvatna og jardhitasvaeda

til orkuframleidslu. Metnadarfullar hugmyndir
komu sumar til framkvaemda og samtimis vard
su vitundarvakning medal landsmanna sem
fyrr var lyst. Gildismat pjédarinnar gagnvart
landslagi halendisins tok stakkaskiptum. Ungir
listamenn, Hibert N6i og Georg Gudni, sem



storfudu vid vatnamaelingar og dvoldu lang-
dvolum i 6byggdum heilludust af umhverfinu.
Peir tllkudu upplifun sina med nystarlegum
heetti sem segja ma ad hafi verid vidsnuningur
alandslagshefdinni eins og hun hafdi pro-
astimalverkum. Minna mali skipti ad fanga
landslagio og Utsynid & medan tilfinningin

fyrir landinu vard yfirsterkari. Su kennd visadi
inn & vid par sem skynjun, upplifun og minni
listamannsins opnadi ahorfendum enn adra
stadar- og rymistilfinningu i 6meelisviddum
oraefanna. Angi af pess konar hugarlandslagi
birtist einnig i verkum Katrinar Sigurdardéttur
sem hefur skapad adstaedur sem undirstrika ad
upplifun manna er einstaklingsbundin. Lands-
lag er hugarsmid hvers og eins i siendurnyjudu
sambandi manns og natturu.

Ahuginn & skrasetningu og maelingu landsins
kann ad hafa sprottid upp ur peirri vitneskju
folks ad hin 6snortna nattura veeri ekki eilif
og 6hagganleg. Vegagerd, virkjanir og 6nnur
mannvirkjagerd gat gjorbreytt landslaginu
og par med kynni eitthvad ad glatast sem
aour hafdi verid tekid sem sjalfs6goum

hlut. Kristinn E. Hrafnsson var snemma a
ferd med meelistikuna og kortlagdi i upphafi
tiunda aratugarins yfirbord steerstu stéou-
vatna landsins. ba pegar voru morg peirra
ordin hluti af styrdu, manngerdu landslagi par
sem orkustddvar vid Utfall vatnanna rdéda um-
fangi peirra. Kortlagning er einnig lykilpattur
i listskdpun Einars Garibalda sem stydst

vid séguleg landakort af Islandi par sem pvi
er skipt upp i hluta. Med uppbroti og vixlun
landshlutanna minnir listamadurinn & ad pvi
nakvaemari og marghattadri mynd sem vid
eigum af landinu, peim mun fléknara verdur
fyrir hvert okkar ad sja pad eins og pad er
med eigin augum.

i verkum Onnu Lindal og Unnars Arnar velta
pau fyrir sér landmaelingum, hvort med sinum
haetti. Allt fra pviad Anna hof leidangra sina
med Joklarannséknarfélaginu fyrir tveim-

ur dratugum hefur huin beint sjénum ad pvi
hvernig madurinn skrasetur, vaktar og maelir
vidernin. Oft er hiin & sl6dum par sem vio-
fangsefni visindamanna er land i métun eda
beinlinis nytt og 4dur 6kannad land sem komid
hefur upp i eldgosum eda undan hopandi
joklum. Ljosmyndar6d hennar synir élikan
taekjakost & ymsum st6dum sem skrasetur
breytingar i landslaginu med sjalfvirkum og
stafraenum haetti. [ verki sinu er Unnar Orn
einnig a sl6dum visindamanna inni & halendinu
en peir voru um og yfir heilli 6ld fyrr & ferdinni.
Fyrstu ljésmyndir af islenskum viéernum voru
teknar ileiddngrum danskra og islenskra
kénnuda um svipad leyti og listamenn héfu ad
fanga pau. Par er landid skodad med augum
rannsakandans og landkénnudarins. Mynd-
irnar syna fjélbreytt nattarufyrirbaeri og til
pess ad gera dhorfandanum betur grein fyrir
myndefninu er manneskja fengin til pess ad
standa einhvers stadar og gefa pannig til
kynna hlutféll i landslaginu.

Hlutféll manns og viderna verda afstaed

i ljésmyndum Péturs Thomsen. Um arabil
skrasetti hann steerstu framkveemdir
islandsségunnar sem tengdust smidi
Kérahnjukavirkjunar. Stérar ljosmyndir hans
syna umbreytingarferli par sem menn og
vinnuvélar méta hina stérskornu og villtu
natturu. Framkveemdin vakti miklar deilur

i samfélaginu, mun vidteekari heldur en i
tengslum vid fyrri virkjanir inni & halendinu.
bar var hlutur listafélks dberandi en pad reis
upp til varnar nattdrunni, ekki adeins i verkum
sinum heldur med beinum adgerdum og patt-
toku i almennri umraedu. Ljésmyndarar birtu
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myndir af sveedunum sem til st6d ad raska og
listamenn leiddu par um hépa félks i gongu-
ferdoum og gjoérningum. Athygli almennings
var vakin a4 sérstodu hins fafarna og ésnortna
lands. Osk Vilhjalmsdéttir var ein peirra sem
dvaldilangdvélum upp undir jokli & svokollud-
um Kringilsarrana sem hvarf undir uppistédu-
|6n virkjunarinnar. Hin heimsoétti svaedid 4 ny
aratug sidar og for fotgangandi og hlaupandi
i kring um 16nid. Upplifun sina festi hin & filmu
og notadi sem efnivid i vidamikla innsetningu.

Ruri hefur endurspeglad natturuverndar-
barattuna i fjolmérgum verkum sinum. Fossar
hafa verid helsta tdknmynd hennar, peir
standa fyrir 6tamid nattaruafl sem laskast
eda hverfur vid virkjun. Hin hefur skrasett
fallvotnin, ljosmyndad, kvikmyndad, tekid
hljodupptokur og loks midlad med ymsum
haetti i verkum sinum og innsetningum. Rétt
eins og Ruri var Steinunn Gunnlaugsdottir
synileg i métmaelunum gegn Karahnjuka-
virkjun par sem peer stéou fyrir beinum ad-
gerdum og listraenum gjérningum. i nyju verki
dregur hin upp mynd af natimamanninum
sem er sitengdur stafreenum veruleika par
sem heimsmyndin er 6ll komin & sama plan.
Peirri mannlegu porf sem nattaruleg viderni
halendisins kunna ad hafa svarad er nu full-
naegt i syndarheimi. beim heimi er vidhaldio
med sému orkunni og virkjud er & kostnad
umhverfisins.

Mork hins manngerda og natturulega eru
mjog a reiki i allriumraedu samtimans um
dreefi islands. Rok hafa verid faerd fyrir pvi

ad hvergi sé 6snortinn blettur par sem ahrifa
mannsins geetir baedi i mannvirkjagerd en
einnig ébeint i tengslum vid hina svokolludu
mannold. Hekla D6gg Jonsdottir hefur i
verkum sinum skodad edli upplifunar, einkum

hrifnaemis. bar leikur hiin sér med endurgerd
fyrirbsera sem hafa 6umdeilanleg ahrif &
okkur, eins og natturulegur foss. Med pvi ad
endurskapa hann i syningarsal med studningi
ljosa og hljéds kallar han fram hughrif hja
ahorfendum. bau vega salt @ milli minninga
um hid nattarulega fyrirbeeri og skynjun-

ar augnabliksins gagnvart eftirmyndinni.

A sama hétt vinnur Ragna Rébertsdéttir
med morkin & milli nattdrulegs umhverfis og
manngerds. Hun szekir efnivid beint i nattar-
una og medhondlar pannig ad hin getinotad
hann i verkum sinum. Han snidur verk sin
markvisst ad syningarryminu og setur pannig
upplifun ahorfenda & stadnum i forgang. Um
leid fylgir kynngimagn efnisins inn i verkid
auk sogulegrar tilvisunar pegar akvedin eld-
st6d er tilgreind i heiti pess.

Olafur Eliasson nalgast 6reefi islands i gegn
um ljésmyndaradir par sem hann fangar mis-
munandi synishorn af afmoérkudu natturufyrir-
baeri, brytur upp stéra landslagsheild i nokkrar
einingar eda skoodar eitt og sama fyrirbaerid
yfir tiltekinn tima. Joklar og jokular birtast i
verkum hans sem sibreytileg natturufyrirbaeri
og minna ahorfendur 4 pa umbreytingarferla
sem eru i umhverfi okkar og hvernig skynjun
okkar lagar sig stédugt ad nyjum adstaedum.
Breytileiki umhverfisins kemur bersynilega i
ljos i ljésmyndaverkum Hallgerdar Hallgrims-
déttur sem hefur notast vio fundnar myndir

i list sinni. HUN safnar skjaskotum af eftirlits-
myndavélum sem eru vida um land til pess

ad fylgjast ymist med astandifjallvega eda
mogulegum jardhraeringum virkra eldstédva.
i myndum hennar birtist enn ny tenging ibtia
landsins vid 6byggdir sem er frabrugdin
afstodu fyrri tima og byggist & breyttum tidar-
anda og taeknipréun.



Sem ungur madur fylgdi Einar Falur Ingdlfsson
afa sinum i fjarrekstur upp @ Kjol. par fékk hann
beint i 220 tengingu fyrri kynsléda vid 6byggaoir.
Um leid upplifdi hann dreefin med afstédu nu-
timamannsins sem er medvitadur um pau 6liku
vidhorf sem rikja til peirra. Sem l[jdsmyndari
hefur hann um arabil ferdast um halendid i leit
ad folki sem saekir pangad a eigin forsendum.
Hann hittir fyrir einstaklinga sem hver og einn
hefur sinar veentingar og skynjar umhverfio

& persoénulegan hatt. [ ljidésmyndaverkunum
sjaum vio petta foélk en lika ummerki pess,

pau spor sem pad skilur eftir sig. Myndirnar
endurspegla ofurhversdagslegar parfir eins
og husaskjol, fararskjota, salernisadstodu og
matarféng —allt frammi fyrir segifégru umhverfi
oreefanna. Su likamlega tenging vid nattiruna
sem birtist i ljosmyndum Einars Fals kemur
fram med eilitid 6drum haetti i myndbandsverki
Sigurdar Gudjénssonar. bar er hann staddur

i gljufri par sem ummerki um steypta stiflu eru
sjdanleg en huin er [6ngu brostin og ain flaedir
6hindrad fram. Manneskja fetar sig eftir gamla
stifluveggnum fram og tilbaka i hridarveori.
Pad er eins og varpa megi 6llum paelingum um
marghattad samband manns og (é)snortinnar
natturu & pennan naunga sem parna reikar um
ihalfgerdri 6vissu.

Rikir par fegurdin ein?

Anrifa mannsins gaetir um allt halendi islands
en jafnframt endurspeglar listasaga heillar
aldar ad ahrifin sem halendid hefur & manninn
eru éumdeilanleg. i skaldsdgu Halldérs
Kiljans Laxness, Heimsljés (1937-40) um
skaldid og sveitarémagann Olaf Karason er
lyst leit hans ad fegurdinni: ,bar sem jokulinn
ber vid loft heettir landid ad vera jardneskt,
en jordin faer hlutdeild i himninum, par bua
ekki framar neinar sorgir og pessvegna er
gledin ekki naudsynleg, par rikir fegurdin ein,

ofar hverri kréfu.” Er pad raunverulega svo ad
natturan og landslagid séu heimkynni fegurdar
og i hverju felst pa st fegurd? Hvar kemur
manneskjan inn i pad mengi eda & hin ekkert
erindiinn a einskismannsland? Nystarleg og
afar sérstok afstada samtimans gagnvart
6byggdum [slands birtist { deegurmenningu
sidustu ara. Kvikmyndagerdarmenn hafa i

& rikari meeli sést eftir pvi ad nota islenska
nattlru sem bakgrunn i fantasiur sem eiga
ad gerast & 60rum planetum eda i kjolfar
meirihattar hormunga. Hvad segir petta
okkur um afst6du samtimans til nattdrunnar
—er han okkur enn jafn framandi og fjarleeg
og hun var peim listaménnum sem fongudu
hana fyrst fyrir raimri 61d? Pad synir sig i
verkum peirra listamanna sem eiga verk &
syningunni ad tengsl okkar viod vidernin eru
breytileg og ad & hverjum tima takast a élik
vidhorf. Pau eru po alltaf til stadar sem hluti af
lifinu i landinu og méta sjalfsmynd okkar. Pau
hafa stadio fyrir lifshaska og 6gn, upphafna
fegurdarpra, pjédernislega eettjardarast,
aevintyramennsku og kénnunarporsta, orku
og hagseeld, imyndarskdépun og landkynningu,
hvild og endurnzeringu, innblastur imyndunar-
aflsins og svo meetti lengi telja. H6ldum afram
ad horfa til fjalla og lata hugann reika.



Dagskra

Klabbur Listahatidar Hafnarhusi
Dagleg leidsdgn 2.-18. juni
kl. 11:30 aislensku og kl. 14:00 & ensku

Midvikudagur 6. junikl. 17:00
Madur og nattura

Bara Sigfusdéttir, Gudbjorg R. J6hannesdattir,

Markus bér Andrésson

Laugardagur 9. juni kl. 12:00
Listamannaspjall med synendum

Parti & Kjafteedi— Vinbar

Hafnarhis
Féstudagar 22. juni —28. sept. kl. 12:30
Hadegisleidségn

Sunnudagar 1.juli, 12. 4gust
0g 23. sept. kl 15:00
Almenn leidségn

Fimmtudagar 21. jani, 5. og 19.jdli,
2.0g 15. agust kl. 20:00
Leidsogn listamanna

Fimmtudagar 30. agust, 6., 13.
0g 20. sept. kl. 20:00
Kynningarkvéld samtaka

er lata sig halendiIslands varda

Kjarvalsstadir
Midvikudagar 6. juni-26. sept. kl. 12:30
Hadegisleidsdgn

Sunnudagar 24. jini, 29. jali, 26.agust
0g 30. sept. kl 15:00
Almenn leidsogn

Sumarnamskeid i malun fyrir 10-12 ara krakka
Smidja I: 11.-15. juni fra kl. 9:00-12:00

Smidja ll: 18.-22. juni fra kl. 9-12

Skréning fer fram a Fristundavefnum

Onnur dagskra
Laugardagur 18. agust — Menningarnott
Sérstok dagskra med ymsum vidoburdum

Laugardagur 8. september
Malping fulltrda af svioum fraeda og myndlistar

Laugardagar i september kl. 11:00
Listleikni: Namskeid i fjorum hlutum tengt
pema syningarinnar

Ferdalag um Einskismannsland
Bakbakpoki fyrir bérnin med spennandi
leidangri um syninguna

Nanari upplysingar um dagskra
ma finna & listasafnreykjavikur.is



Programme

Reykjavik Arts Festival Hub
Daily gallery talk 2-18 June
11:30in Icelandic and 14:00 in English

Wednesday 6 June 17:00

Man and Nature, symposium (in Icelandic)
Bara Sigfusdottir, Guobjorg R. Johannesdottir,
Markus Por Andrésson

Saturday 9 June 12:00
Artist Talk (in Icelandic)

Party & Bullshit —Wine Bar

Hafnarhus
Fridays 22 June — 28 Sept 12:30
Gallery Talk (in Icelandic)

Sundays 1 July, 12 August, and 23 Sept. 15:00
Guided Tour (in Icelandic)

Thursdays 21 June, 5 and 19 July
and 15 August 20:00
Artist Talk (in Icelandic)

Thursdays 30 August, 6, 13, and 20 Sept 20:00
An evening with wilderness organizations
(in Icelandic)

Kjarvalsstadir
Wednesdays 6 June — 26 sept 12:30
Gallery Talk (in Icelandic)

Sundays 24 June, 29 July, 26 August
and 30 Sept. 15:00
Guided Tour (in Icelandic)

Summer Course in painting

for kids 10-12 years old

Workshop I: 11-15 June 9:00-12:00
Workshop II: 18-22 June 9:00-12:00
Registration online: fristund.is

Further Programme
Saturday 18 August — Culture Night
Special programme with different events

Saturday 8 September
Symposium with researchers and artists
(in Icelandic)

Saturdays in September 11:00
Listleikni: A four part course on the
theme of the exhibition (in Icelandic)

Journey through No Man's Land
Backpack for children with
an expedition through the exhibition

Detailed programme
available online: artmuseum.is



No Man's Land

No Man's Land

The title of this extensive exhibition refers

to the Icelandic highlands and certain ideas
regarding them which Icelanders have long
held aloft. It hints at remote wilderness and
untamed nature where the footprints of man
are rarely seen. Of course, people's attitude
has undergone serious changes through the
years, with better access to the highlands and
its multitudinous use. Despite this, there is still
atendency to preserve the image of the high-
lands as an unspoilt area. For more than a cen-
tury, this no man's land has been the subject of
artists. At any given time they have reflected
the different views on the Icelandic wilderness
and been instrumental in shaping said views.

Kjarvalsstadir

The Icelandic highlands as subjects of art ap-
pear in text before image, in the nationalistic
poetry of the 19t century, for example. This was
followed by photographs and shortly thereafter
also paintings. The first photographers travelled
around the country, taking photos of remote
places, showing the nation a new side of the
country as they readily shot unique natural phe-
nomena and landscape. For centuries the high-
lands had been a hazardous area which no one
dared enter, except to get from one place to an-
other. The work of these photographers aroused
a previously unknown interest and reflected new
attitudes. Their photos gained popularity and
were used in local as well as foreign travel books.
The photographers' view of the country laid the
foundation for people's first graphic knowledge
of Iceland's untouched nature. From then onitis
debatable how untouched it was, as the artists
had already marked it.

Shortly after 1900, artists Poérarinn B. borlaks-
son and Asgrimur Jénsson went on separate

journeys into the highlands. They returned with
images of an almost otherworldly landscape.

It was distant, calm and shrouded in mys-

tery. Thus the first paintings of the highland
landscape are not very lofty or sublime. Much
rather, they are in a way realistic, because they
reflect the wilderness's status among the na-
tives at the time. People had no business here,
the nature was totally alien to them.

In the beginning, artists only rarely travelled
into the highlands. When great mountains
appear in paintings from the start of the 20t
century, more often than not they are painted
from a safe distance, a view of the glaciers and
wilderness from the security of the farmyard.
The mountains are the background of the typi-
cal landscape, showing flourishing countryside
and active environment in the foreground.

The artists themselves were born and raised

in this same countryside. Kristin J6nsdéttir,
the first Icelandic woman who dedicated her
life to fine art, travelled fairly widely in search

of inspiration for her landscapes. She and her
contemporaries sought to capture the mo-
ment. Weather and light played a significant
partinthe process, as did the colours of nature.
Those impressionistic landscapes revealed a
personal relationship between man and nature
with a fresh and individual view from each artist.

Artists often painted outdoors to capture the
environment's spirit straight onto the canvas.
Of all the artists working outdoors, one of them
is by far best known. Jéhannes S. Kjarval has
a unigue position among those painters who
dealt with the Icelandic wilderness. He had a
deep knowledge and understanding of nature
and interpreted it in his own, personal way. Time
was an important factor in his imagery, some-
times within the same painting, orin repeated



subjects over longer periods of time. Kjarval
also played around with his ideas of landscape
by adding figures, delving underneath the
surface in almost a surrealistic fashion or defa-
miliarising itin symbolic fantasies.

As in Kjarval's work, other Icelandic painters
were also influenced by currents in European
art. Thus the barren wilderness were the
model for Jén Stefansson's experiments with
unusual form and composition. He sought
inspiration all over the country but the painting
itself was the driving factor, so he was not shy
to make things up, simplify them or move them
around to make it work. Exact conditions were
also deviated fromin Jaliana Sveinsdoéttir's
paintings, to enable her to express her experi-
ence of colours and lightin the landscape in
simple forms and clear composition. Over time,
her focus on details diminished and the work
mostly reflected atmosphere.

Gudmundur Einarsson from Middalur was
quite the mountaineer and ventured far off the
beaten path. His view on the landscape was
of a new and different nature. His interestin
the outdoors was reflected in his art although
he normally painted in his studio after he'd
finished his travelling. He preferred to deal
with the country's forces of nature, such as
eruptions, geothermal heat and glaciers.
Gudmundur was fond of exaggerating and
didn't stay too true to the original landscape
if he needed to diverge from it to create

a stronger painting, more indicating of na-
ture's powers. Sveinn bérarinsson shared
Gudmundur's interest in mountaineering and
painted various pieces showing the high-
lands. The wilderness presented a challenge
to these artists, as well as being an area of
exploration. Their highland journeys also

reflect the spirit of the times, where outdoor
activities were considered beneficial for

body and soul. Finnur Jénsson and Kristinn
Pétursson searched for unusual phenomena
in Icelandic nature, craters, geysers and the like,
and put their own expressive spin on them with
bright colours and exaggerated forms. They also
did abstract work and their stance on how to
interpret nature was very liberal.

As the 20™ century wore on and pioneers in
the art of painting had shaped the progress of
the landscape tradition, artists' interest in the
subject decreased somewhat. Abstract art
became dominant and although influenced by
landscape and nature, not many artists worked
on the subjectin a purposeful manner. A few of
them did however show influences from nature
in various abstract experimentation. Few art-
ists took their visual simplification to the same
length as Stérval. He painted hundreds of
paintings of Mt. Herdubreid and and the view of
Maodrudalur and its surroundings, all quite simi-
lar but show a sincere affection for the subject.

Eirikur Smith was a versatile artist who
started his career in the middle of the abstract
whirlpool. Gradually his focus shifted and his
work became more naturalistic. He travelled all
over the country and preferred to paint on site,
with the landscape in front of him. Ragnheidur
Jonsdéttir Ream presented an unusual
viewpoint, almost as if she were gliding over
the land atlow altitude. Her work also toes the
line into abstractionism but the influence of the
vastness of the landscape is clear. Porbjoérg
Hoskuldsdéttir used perspective and geom-
etry to exaggerate the forms and dimensions in
the landscape. In her paintings, mountains and
wilderness meet colonnades and marble floors.
Gudrun Kristjansdéttir has always spent a lot



No Man's Land

of time in the highlands and this is visible right
from her very first work. She simplifies the land-
scape to the extent that nothing is left except
animage of a horizon, mountain, a sandy desert
or strip of a glacier.

The avant-gardists of the sixties and the seven-
ties turned their back on the landscape tradition,
focusing on the society, history and language.

If they happened to seek inspiration outside
contemporary culture, cosmic dimensions and
philosophical musings were closer to their heart
than the Icelandic highlands. Even though a
new movement, land art, emerged in Europe, it
didn't reach these shores, where one would've
thought our wilderness was a perfect scene

for such experiments. A generation gap had
formed. The young people came from the city
and had no particular affinity for the country-
side, rural areas or the highlands. International
awakening regarding environmental issues and
man's influence on nature made its way here,
with debates about wind erosion and soil recla-
mation. The idea arose that Iceland was for the
most part a man-made desert. The occasional
eroded ridge appeared in art exhibitions but the
highland's barren landscape inspired few.

Again it fell to the photographers to renew
people's interest in the no man's land. They
started publishing photos of remote locations
in newspapers, magazines and books. This
time, actual place was of less importance, the
focus was on geological formations, ero-

sion, light and weather. The photos showed

a country which was different from people's
ideas, the landscape felt alien and unspoilt. At
the same time people started paying attention
to the land through the television. The Icelandic
National Broadcasting Service brought the
wilderness to the people's living rooms with

images and stories which burrowed into the
nation's consciousness. Icelandic filmmaking
gave even furtherrise to a new attitude towards
our wilderness at the end of the 20™ century.
Public interest in remote locations grew and
people became more interested in the unique
landscape and nature of the highlands, even if
they'd never been there themselves.

Hafnarhus

Since the turn of the century, the Icelandic
highlands have been the subject of many art-
ists, as opposed to the prevailing trends of the
previous years. Some people have dedicated
their careers to covering this subject. Their
individual focus is on different things but they
overlap in many ways. There is a clear tendency
to catalogue things, the artists research, anal-
yse, measure and look at the land as it is, but
also at its history and utilisation. Many of them
are driven by a desire to protect the wilderness
againstirredeemable harm and employ their
art for that cause. The situation has certainly
changed within just a hundred years, in the past
man was frightened of the highlands, today the
highlands are threatened by man. The wilder-
ness has become a research centre of sorts,
for artists who are exploring man’s connection
to nature, they view it as the modern man’s
natural resource in the search for themselves
and arenewed connection to the earth.

Although not many artists were found in

the highlands in the second half of the 20t
century, other people were travelling there at
the time. The wilderness was mapped out with
regard to possible hydroelectric installations
and utilisation of geothermal areas to produce
electricity. Ambitious ideas arose, some of
them came to fruition and simultaneously the
people's environmental concerns previously



mentioned kept growing. The nation’s value of
the highlands was transformed. Young artists,
Hubert N6i and Georg Gudni, who worked at
hydrography, staying in the wilderness for long
periods of time, were captivated by their sur-
roundings. They interpreted their experiences
in a unique fashion, a total reversal of the old
landscape tradition. The landscape and the
view were less important than the feeling of
the land. The emotion pointed inwards, the
artist's perception, experience and memory
opened up for the viewer another feeling

of place and space in the vast wilderness.

A hint of this kind of mental landscape is also
found in the work of Katrin Sigurdardoéttir
who has created situations which emphasise
how individual each person'’s experiences are.
Each of us conceives their own landscape in

a constantly renewed relationship between
man and nature.

The interest in cataloguing and measuring the
landscape may have risen from the knowledge
that the unspoilt nature is neither eternal nor
unwavering. Road building, power plants and
other construction projects could transform
the landscape, thereby losing things which had
previously been taken for granted. Early on,
Kristinn E. Hrafnsson went around with his
yardstick, at the beginning of the nineties he
mapped the surface of all the biggest lakes in
the country. By then, many of them had already
become a part of a controlled, man-made land-
scape where power stations at their outlets
control their size. Mapping is also a key factor
in the art of Einar Garibaldi who uses historical
maps of Iceland, where it is divided into differ-
ent parts. By rotating and mixing up the parts,
the artist reminds us that the more precise and
detailed ourimages of the land are, the harder it
isforeach of usto seeitasitreallyis.

Anna Lindal and Unnar Orn both are interested
in surveying, each in their own way. Ever since
Anna started going on trips with the Iceland
Glaciological Society, twenty years ago, she
has focused on how man catalogues, watches
over and measures the wilderness. She often
visits places where scientists are dealing

with changing landscapes or even new and
unknown territories which have been formedin
eruptions or emerged from receding glaciers.
Anna's photo series shows different equipment
at different places, automatically and digitally
registering changes in the landscape. Unnar
Orn also follows in the footsteps of scientists

in the highlands, but in this case they were
travelling there over a century ago. The first
photographs of Icelandic wilderness were shot
during the journeys of Danish and Icelandic
explorers, around the same time as artists
started capturing them. The photos show the
land through the eyes of the researcher, show
various phenomena in nature and to help the
viewer better understand the subject, a person
stands somewhere within the frame to show the
proportions in the landscape.

The proportion of man and the wilderness is all
relative in the photographs of Pétur Thomsen.
For years he documented the largest industrial
projectin Icelandic history, the construction of
the Kérahnjukar Dam. His large photos show

a transformation process where men and
machinery shape the rough and wild nature.
This project was extremely controversial in the
society, much more so than previous dams in
the highlands. Artists played a big part, they
rose up to protect the nature, not only in their
work but with direct action and participation in
the public discussion. Photographers showed
pictures of areas which were threatened with
destruction and artists led groups of people



No Man's Land

on hikes and performances. The public’s at-
tention was drawn to the uniqueness of this
remote and unspoilt territory. Osk Vilhjalms-
déttir was one of those who stayed for long
periods of time at the roots of the glacier, in
so-called Kringilsarrani which disappeared
beneath the dam's reservoir. A decade later
she revisited the area and went on foot around
the reservaoir, filming her experience to create
an extensive installation.

The fight for the conservation of nature is
reflected in many of Rari's works. Her signature
subject has been the waterfalls, they represent
an untamed natural force which is damaged or
destroyed when the rivers are dammed. She
has catalogued the rivers, taken photos and
filmed, recorded sound and shared this in vari-
ous ways in her works and installation.Just like
Ruri, Steinunn Gunnlaugsdéttir was promi-
nentin the Karahnjukar protests, both artists in-
stigated direct action and artistic performanc-
es.Inanew piece she portrays the modern man
who is perpetually connected to a digital reality
where all your view of the world is concentrated
on the same level. The human need which the
nature in the vast highlands may once have
satisfied is now fulfilled in a virtual reality, in a
world which is sustained using the energy which
is harnessed at the nature's expense.

The boundaries between the man-made and
the natural are very unclear in today's discus-
sion on the Icelandic highlands. It has been
argued that there is no unspoilt area left, as
man has influenced it all through construc-
tion and also indirectly in connection to the
so-called Anthropocene. In her art, Hekla
Dogg Jonsdéttir has explored the nature of
experience, in particular of impressionability.
She recreates things which have an undeni-

able effect on us, such as a natural waterfall.
By recreating it in the exhibition hall, using
lights and sound, she makes an impression

on the viewers, which are torn between their
memories of the real thing and the present
perception of the copy. Ragna Rébertsdottir
works in a similar way with the boundaries
between natural and man-made environment.
She collects her materials directly from the
nature and treats it so she can use it for her
work. She tailors her pieces to the exhibition
space, focusing on the viewer's experience on
the spot. At the same time, the enigmatic pow-
ers of the material are transported into the art
work, as well as a historic reference when

a certain volcano is mentioned in its title.

Olafur Eliasson approaches the Icelandic
wilderness through series of photographs
where he captures a defined area from different
angles, splits a large unit of land into several
pieces or explores the same place for a certain
amount of time. Glaciers and glacial rivers
appear in his work as ever-changing natural ele-
ments, reminding the viewer of the transforma-
tion processes in our environment and how our
perception constantly adapts to new situations.
The instability of the environment is clearly
visible in the photographic works of Hallgerdur
Hallgrimsdéttir who uses found photos to
create her art. She collects screenshots from
surveillance cameras from all over the country
to follow the conditions of the mountain roads
and possible tremors in active volcanoes. Her
photos show us yet another new connection
between the people and the wilderness, differ-
ent from the position of old, based on different
times and technical progress.

As ayoung man, Einar Falur Ingélfsson ac-
companied his grandfather, driving sheep up



to Kjolur, thus witnessing from first hand past
generation’s connection to the highlands. At
the same time he experienced the highlands
through the lens of the modern man, aware of
all the different attitude towards the wilder-
ness. As a photographer, Einar has travelled
the highlands for years, searching for people
who venture up there for private reasons.

He meets individuals who each have their
own expectations and perceive the environ-
ment in a personal manner. In his photos

we see those people, but also signs of their
existence, the traces they leave behind. The
photos reflect extremely mundane needs

like shelter, mode of transport, toilet facilities
and food supplies —always with the amazing
beauty of the wilderness in the background.
The physical connection to nature which is
presentin Einar's work is portrayed differently
in Sigurdur Gudjonsson'’s video installation.
Heis located in a canyon where there are
traces of an old concrete dam which has long
since burst and the river flows on unhindered.
A person shuffles along the old dam wall in a
snowstorm. It feels like all speculation about
the multi-layered relationship between man
and (un)spoilt nature can be attributed to this
person, wandering in a kind of limbo.

Where beauty alone reigns?

Man has made his mark all over the Icelandic
highlands, but at the same time more than

a century of art history shows us that the
highlands have an unquestionable effect on
man. In World Light (1937-1940), Halldér Kiljan
Laxness's novel about the poet and pauper
Olafur Kérason, the author describes his
search for beauty: “Where the glacier meets
the sky, the land ceases to be earthly, and
the earth becomes one with the heavens; no
sorrows live there anymore, and therefore joy

is not necessary; beauty alone reigns there,
beyond all demands.” Is it really the case that
nature and landscape are the abode of beauty
and if so, what does the beauty in question
entail? Where does mankind enter into this
equation, or doesn'tit belongin no man's land?
Popular culture of recent years has shown us
an unusual and particular position towards the
Icelandic highlands. Movie makers increasingly
seek to use Icelandic nature as background to
fantasies which are supposed to take place on
other planets or in the wake of a major disaster.
What does this tell us of the present day's view
on nature —is it still as alien and distant as it was
to the artists who first captured it over a cen-
tury ago? The art work in this exhibition shows
an ever-changing connection to the wilderness
and that each period has its conflicts. However,
the highlands are always present as part of life
in lceland, they shape our identity. They have
represented danger and threat, glorified desire
for beauty, nationalistic patriotism, thirst for ex-
ploration and adventures, energy and prosper-
ity, identity and branding, rest and refreshment,
a source for the imagination and the list goes
on. We shall continue to look to the mountains
and let our minds wander.
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Thanks to all who helped with the preparation
of this exhibition by contributing their
expertese. Thanks to everyone who lend works
and other material, especially to the National
Gallery of Iceland.

Syningunni fylgir syningarskra meo
liésmyndum af verkum & syningunni
og voldum textum um viderni Islands.




