KJARVAL

Hugur og heimur
Mind and World




Kjarvalsstadir eru vettvangur par sem list Johannesar Sveinssonar
Kjarvals hefur verio kynnt med ymsu moti fra pvi hisid var opnad
4rid 1973. A pessum arum hafa verid gerdar margvislegar rann-
soknir 4list hans og veigamiklum hlut hans { {slenskri

listasdgu. Fjolmorg listaverka Kjarvals eru vel pekkt en setid

er taekifzeri til ad endurnyja kynnin ttfra nyjum vidhorfum og pvi
olika samhengi sem timans rés feerir verkunum. Vidhorf manna
til listar taka breytingum jafnframt pvi sem umfjéllunarefni
Kjarvals hljota stédugt nytt veegi { samhengi hvers tima.

Sem deemi md nefna tulkun hans 4 islenskri nattiru og pa neemu
ndtturuskynjun sem lesa ma ir verkunum. Upplifun manna

af tulkun hans 4landinu hlytur ad vera had éliku virdi pess { huga
hvers og eins. Er virdid f6lgid i fegurdinni fegurdarinnar vegna,

i duldu lifi sem { henni byr, i méguleikum okkar 4 ad nyta ndtt-
uruna edaipeim hverfulleika sem mérgum finnst blasa vid nt

4 timum loftslagsbreytinga? Hver og einn upplifir verkin 4 eigin
forsendum tutfrd rikjandi tidaranda og persénulegri syn.

A syningunni Hugur og heimur eru mélverk og teikningar
fra 6llum ferli Kjarvals. Vid val 4 verkum var sjénum beint ad
verkunum sjalfum, vidfangsefnum sem blasa vid og peim heimi
lita og forma sem verkin birta. f austursal Kjarvalsstada ma greina
tvo megin-vidfangsefnilistamannsins, landid annars vegar
og fantasfuna hins vegar, og sidan samruna pessara tveggija patta
ilitafleedi par sem maetast land og loft. Leitast er vid ad draga
fram kjarna i listskdpun Kjarvals, kjarna sem byggist 4 pvi sem
hugurinn nemur. [ vestursal eru listaverk ur einkasafni sem
Ingibjorg Gudmundsdoéttir og Porvaldur Gudmundsson, sem
kenndur var vid Sild og fisk, létu eftir sig. Safneign peirra hjéna
endurspeglar gédan smekk og rikjandi tidaranda. Listaverk og
listaverkasofnun var hluti af daglegu lifi peirra og er med peim
haetti deemi um vidtdkur vid pvi sem hugur listamannsins skép.
Hluti af einkasafni peirra er Lifshlaupio, myndverk sem Kjarval
vann 4 veggi vinnustofu sinnar. Verkid birtir ad sénnu margar peer
taknmyndir sem finna mé { verkum Kjarvals frd ymsum timum
en jafnframt er pad heimur sem listamadurinn skép sem umgjord
vinnu sinnar og daglegs lifs.

Pad er mikill fengur fyrir Listasafn Reykjavikur ad fa taekifaeri
tilad kynna fyrir gestum safnsins verk Kjarvals ur eigu peirra
borvaldar og Ingibjargar. Erfingjum peirra er pakkad ldn 4 verk-
unum sem eru vardveitt { Gerdarsafni i Képavogi.

Morg verka Kjarvals eru fslendingum vel kunn. Hér gefst
taekifeeri til nyrra kynna par sem samband listamannsins vid
heim lita og forma er leidarlj6s ad peim margslunga heimi sem
listamadurinn skép med stodugri vinnu og mikilli sefingu, eefingu
sem vissulega snyst um ad n4 sifellt betri tokum 4 taekni myndlist-
arinnar en ekki sidur um ad pjélfa sina innri sjon.

Olsf Kristin Sigurdardéttir, safnstjéri Listasafns Reykjavikur



Kjarvalsstadir is a space where the art of Johannes Sveinsson Kjarval,
in whose honour it is named, has been presented in diverse ways since
it opened in 1973. In that time extensive research has been carried out
on his art and his important place in Icelandic art history.
Many of Kjarval’s works are familiar, but opportunities are welcome
to renew the acquaintance from different perspectives, and
in the context of time passing. Attitudes to art evolve, and Kjarval’s
subjects constantly acquirve new significance in the context of the
subjects of each time — for example his interpretation of Icelandic
nature, and the sensitivity to nature conveyed by his works. Observers
will respond differently to Kjarval’s interpretation of Icelandic nature,
reflecting individual values. Does the value lie in beauty for its own
sake, in the hidden life within it, in our potential for utilisation
of nature, or in the transience many people foresee, due to climate
change? Each person sees a work in his/her own way, according
to the Zeitgeist and personal perspective.

The exhibition Mind and World comprises paintings and drawings
fromall periods of the artist’s career. In selection of the works on
display the focus was on the works themselves, their subjects, and the
world of colours and forms manifested in them. In the East gallery the
artist’s two predominant subjects are seen: one the one hand the land,
and on the other fantasy - followed by the combination of both factors
in an airy flow of colours where land and air come together. The aim
has been to bring out the essence of Kjarval’s art — arising from what
the mind perceives. In the West gallery are works from the private
collection left by Ingibjorg Gudmundsddttir and her husband, entre-
preneur borvaldur Guomundsson. The couple’s collection reflects
their good taste and the preferences of their time. Art, and collecting
art, was a part of their daily life — and is hence an example of the recep-
tion of what the artist’s mind had cveated. Among the works in their
collection is Lifshlaupid (The Course of Life), painted by Kjarval on
the walls of his studio. The wall painting includes many of the symbolic
features which ave characteristic of Kjarval’s work - yet it is also a world
created by the artist as a setting for his work and daily life.

The Reykjavik Art Museum is delighted to have the opportunity
of displaying works by Kjarval from Porvaldur and Ingibjorg’s collec-
tion. We would like to thank their heirs for the loan of the works, which
are in the keeping of Gerdarsafn — Képavogur Art Museum.

Many of Kjarval’s works are familiar to Icelanders. An opportunity
is offered here to renew that acquaintance, guided by the relationship
of the artist with the world of colour and form, as a way into the com-
plexworld created by the artist through untiring work and practice -
practicewhich consisted not only in mastering artistic techniques,
but also in training his inner eye.

élberistz’n Sigurdardottir, Director, Reykjavik Art Museum



Lifshlaupid

Kjarval mdladi Lifshlaupio 4 veggi vinnustofu sinnar { Austur-
streeti 12 4 d&runum 4 milli 1929 0g 1933. Vinnustofan var undir sud
og pakti verkid alla veggfleti, ofna, gélflista og golfflétinn ad hluta
og md setla ad verkid sé fyrsta tilraun islensks listamanns til ad
vinna heildsteett rymisverk. Vorid 1933 auglysti Kjarval syningu
ivinnustofunni og var Lifshlaupid eina verkid sem synt var.
fverkinu m4 greina ymis atridi sem koma afur og aftur fyrir
iverkum Kjarvals. Par erulandio og lifsbardttan synileg um leid
og greina md fantasfuna sem einkennir stéran hluta sevistarfs
Kjarvals. [ Lifshlaupinu ber mikid 4 svart-hvitu tigulmunstri

sem kallad hefur verid kubisk myndgerd { verkum Kjarvals.

[ bladagrein sem birtist 4rid 1936 er Lifshlaupinu lyst sem verd-
meetasta veggfoori 4 Islandi og visad til pess hvernig listin getur
haldid verdgildi sinu p6tt kauphallir og bankar falli. A 4ttunda
dratugnum voru verkin tekin nidur og send til Danmerkur par
sem forverdir féoru um pau héndum. Veggirnir { risinu voru ekki

1 géou dstandi, husio hafdi lekid og vatn skemmt verkin. Ad lokinni
vidgerd ratadi verkid { eigu peirra Porvaldar og Ingibjargar.

Lifshlaupid i vinnustofu Kjarvals Austurstraeti 12. The Course og Life in Kjarval’s studio in Austurstreeti12, Reykjavik.

The Course of Life

Kjarval painted Lifshlaupid/The Course of Life on the walls of his
studio at Austurstreeti 12 in Reykjavik in 1929-33. The studio was an
attic, and the painting covered all the wall surfaces, radiators, skirting
boards and part of the floor; it may be seen as the first attempt by

an Icelandic artist to create a complete work of spatial art. In 1933
Kjarval advertised an exhibition in his studio, in which The Course
of Life was the only work shown. The work displays various features
which are recurvent in Kjarval’s art: landscape and working life are
seen, along with the fantastical element which characterises much of
his oeuvre. Black-and-white diamond patterns are prominent in

The Course of Life - this has been called a Cubist feature in Kjarval’s
art. In a press article in 1936, The Course of Life is described as

the most valuable wallpaper in Iceland — pointing out that art may
retain its price when banks and stock market fail. In the 1970s the work
was removed and sent to Denmark for conservation, as the walls were
in poor condition and leaks had led to water damage. After the work’s
return to Iceland it was acquired by Porvaldur and Ingibjorg.



Kritik

Kjarval maladi eitt af storvirkjum sinum, Kritik, 4 &runum 1946—7.
Verkid er margpaett og f16kid og haegt ad lesa 4 ymsa vegu. Grunn-
stef pess virdist vera umfjollun um tilvistarleg vandamal lista-
mannsins, sem 4 lifsafkomu sina undir listinni, en parfjafnframt ad
seeta stodugri gagnryni d verk sin { heimi par sem efnid

ogandinn eiga { stodugri barattu.

[verkinu ma greina nokkrar andstzedur. Madurinn er maladur
eftirlifandi fyrirmynd, og var pbad 1 fyrsta skipti frd ndmsarunum sem
Kjarval fékkst vid a0 mala nakinn mannslikama 4 pennan hatt. Hann
stinguristufvid adrar figirur verksins sem eru tvividar, teiknadar med
hvitum ttlinum. Madurinn er jardbundinn og eins og hann hafivillst
innidraumkennda déreidu par sem allt er d hreyfingu. Hvit vera sveiflar
svipu, par dansar og verur med spjot stika dfram, teningur snyst {
loftinu, fiskur spriklar {hendi mannsins sem samtimis virdist eiga fullt
ifangi medad hindra ad formin falli yfirhann. Tdknmadl verksins er
f16kid og persénulegt en finna ma pvi triarlegar skirskotanir.

Critique

Kjarval painted one of his masterpieces, Critique, in 1946-7. Critique
is a multi-dimensional and complex work that may be interpreted
invarious ways. Its fundamental theme appears to be the existential
difficulties of the artist whose livelihood depends upon art, yet who also
has to deal with constant criticism of his work in a world where the
spiritual and the material are in perpetual conflict.
Critique embodies sharp contrasts. The male figure was painted

fromlife - the first time Kjarval had painted a nude in this way since
his student years. The figure is at odds with the other figures, which
are two-dimensional, outlined in white. The prosaic male figure
almost seems to have wandered by mistake into this chaotic dream-
world where everything is in motion. A white being brandishes a whip,
a couple dance, beings with spears march on, a dice spins in the air,
and a fish squirms in the hand of the man, who at the same time appears
to be struggling to prevent objects from falling on him. The symbolism
of the piece is complex and personal with religious overtones.

Kritik Critique, 1946-47, oliad striga, 213 x 402 cm




Skjaldbreiour

bingvellir eru tengdir nafni Kjarvals érofa bondum en allt fra

pvi um 1930 kom hann pangad til ad méla. A sidari hluta sjtta ara-
tugarins leitadi hann nyrra stada i nadgrenni bingvalla og maladi

i Grafningi og 4 Hengilssveedinu. Hann sl6 trénum sinum medal
annars nidur { upppornudum drfarvegi{ Grafningi, 4 latlausum
stad sem vid fyrstu syn virdist ekki hafa upp 4 mikid ad bjoda
annad en grjét og rofabord. f pessum verkum er myndefni

hans enn ldgstemmadara en 4dur, fjolbreytileg form steinanna
imoldinni og hinn smageri grédur sem litkar jérdina. Forgrunnur
myndanna er meginvidfangsefni hans en vid sjénarrénd sést
ymist fjallid Skjaldbreidur eda Hengillinn. Skjaldbreidur hafoi
avallt verid eitt af kaerustu myndefnum hans og nti synir hann okkur
fjallid 4 nyjan héttifjarleegd eins og pad blasir vid tr Grafningi.

Mt. Skjaldbreidur

The bingvellir National Park is indissolubly linked with the name of
Kjarval: from 1930 onwards he would regularly go there to paint, and
continued throughout his career. In the late 1950s he looked for new
places around bingvelliv, and started painting in the Grafningur and
Hengill areas. He evected his easel, among other places, in a dried-up
riverbed in Grafningur, in a low-key location which at first glance
appeared to offer nothing but rocks and eroded soil. In these works his
subjects are even more understated than before: the diverse shapes of
the rocks in the earth, and the miniature foliage colouring the ground.
The foreground of the pictures is his main subject, while on the horizon
Mt. Skjaldbreidur is discernible in some of the paintings, Mt. Hengill in
others. Skjaldbreiour had always been one of his favourite subjects, but
now he shows us the mountain from a new perspective, at a distance,
as it appears from Grafningur.

Skjaldbreiour Mt. Skjaldbreiour, 1957-62, olia 4 striga, 204 x 154 cm
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Skjaldmey Shieldmaiden, 1961, olia 4 striga, 102 x 152 cm

Skjaldmey

Verunar { fantasfuverkum Kjarvals toku ymsum breytingum
itimans rds. Hann dvaldist oft langdvolum uti { nattirunni

og talar um ad st dvél hafi opnad honum hulduheima sem sidan
birtust i malverkunum, en einnig sétti hann hugmyndir { brunn
pjédtruar og godsagna. Kjarval persénugerdi nattirufyrirbaeri
iverkum eins og Skjaldmey frd 1961 par sem meyjan, tAknmynd
fjallsins, svifur fyrir framan Skjaldbreid med sverd { annarri hendi
og skjold { hinni. Kvikur likami hennar er kvenlegur og grannur
med langa, lidamdtalausa utlimi sem bylgjast um. Land ogloft
umhverfis verunaida af 6reidukenndu lifi par sem kvikt linuspil
virkjar myndfl6tinn og tengir saman alla peetti hans. Kjarval
fléttar saman profila og ymiskonar verur og dyr i fjélpaetta heild
par sem morkin 4 milli flatar og rymis eru 6raed. Margbrotnar
hugmyndir endurspeglast { sagnaheimi hans; skjaldmey svifur
fyrir framan fjallio Skjaldbreidi, loftandar og svipir sveima um.

Shieldmaiden

The creatures in Kjarval’s fantastical works evolved in various ways
over time. He spent long periods out in the open air, and he said that
those times had opened his mind to the hidden worlds which were then
manifested in his work. He also sought inspiration in folklore and
mythology. In works such as Shieldmaiden painted in 1961, Kjarval
personified natural phenomena: the shieldmaiden (skjaldmey)
symbolises the mountain Skjaldbreidour, brandishing a sword in one
hand while the other holds a shield. Her lithe body is slender and femi-
nine with long, undulating limbs. The land and air around her pulsate
with chaotic life, as a dynamic line activates the picture plane. Compli-
cated ideas are reflected in his world of stories: the shieldmaiden floats
in front of Mt. Skjaldbreiour among sprites and visages.



Listasafn Reykjavikur iiii
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Kjarvalsstadir

5.2.-21.8.2016

Dagskra
Leidsogn 4 ensku alla fostudagakl. 14

Fostudag 5. februar

Safnandtt opid til kI. 24
Sunnudag14.februarKkl. 15

Leidsogn: Ol6f K. Sigurdardéttir og

Axel Hallkell fjalla um gerd syningarinnar
Sunnudag 28.februarkl. 15
Syningarstjéraspjall: Ol6f K. Sigurdardéttir
Sunnudag20.marsKkl. 15

Lei0dsogn: Fjallad um verkid Lifshlaupid
Laugardag 2. april kl. 15-17

Mailping: listaverkasdfn oglistaverkasafnarar.
Medal patttakenda eru Kari Finnsson,
listfraedingur og bladamadur og Geirlaug
borvaldsdéttir, sem segja mun frd sofnun foreldra
sinna, borvaldar og Ingibjargar.

Orsmidjur fyrir fjdlskyldur k1. 13-16
Dagana 26. og 27. februar oglaugardagana
19. mars, 23. april og 21. mai. Leidbeinandi er
myndlistarmadurinn Arnar Asgeirsson.

Namskeid um lif og list J6hannesar
Sveinssonar Kjarvals

7.-30. april, fjégur skipti.

Fyrirlesarar eru Kristin Gudnadéttir
og Eirikur borldksson, listfraedingar
auk Silju Adalsteinsdéttur, rithéfundar.
batttokugjald 23.000kr.

Sumarnamskeid fyrir bérn

bar gefst taekifeeri til ad mala, teikna
og kynnast listamanninum Kjarval
9.-16.0g 20.—30. juni

Kl. 9-12, fyrir 6-9 4ra

Kl.13-16, fyrir10-12 4ra
Néamskeidsgjald 16.000kr. (6 dagar)
eda 23.000 kr. (9 dagar)

Skrdning 4 ndmskeid og ndnari upplysingar
isima 5901200 eda fraedsludeild@reykjavik.is

Programme
Guided tour in English every Friday at 2 p.m.

Mini-workshops for families 1-4 p.m.
Friday 26 February

Saturday 27 February

Saturday 19 March

Saturday 23 April

Saturday 21 May

Summer Workshops for children
Painting, drawing and learning

about the artist Kjarval

June gth-16th and June 2o0th —30th

From 9to12a.m., children age 6-9

From1to 4p.m.,children age 10-12

Fee ISK16.000 (6 days) or ISK 23.000 (9 days)
Registration and more information

tel. 590 1200 and fraedsludeild@reykjavik.is

Guided tours in English upon request.
Please book minimum three days in advance.

Further events will be announced
on our webpage.
Syningarstjori/Curator

Ol6f K. Sigurdardéttir

Honnudur/Designer
Axel Hallkell J6hannsson

listasafnreykjavikur.is ﬁiﬁ






