Johannes 13.01.-
S.Kjarval 29.04.2018




Johannes S. Kjarval

Lidandin - la durée

Sérstada Johannesar Sveinssonar Kjarval
(1885-1972) i islenskri myndlistarsogu er
6umdeild, leiftrandi hugarflug og margbreyti-
legt myndmal ber pess merki ad hann var
frjals og oheftur i sinni listskopun. Hann leit-
adi vida fanga og var 6hraeddur vid ad kynna
sér nyjungar og takast a vid olikar stefnur og
strauma innan listarinnar og vinna tr peim a
sinn einstaka og personulega hatt.

Leidin til listmenntunar gekk ekki prauta-
laust og Kjarval var ordinn 26 ara gamall
begar framsynir menn ir Ungmennafélagi
Reykjavikur gengust i abyrgdir og s6fnudu
i ferdasjod fyrir listamanninn sem hugdi

a skolavist erlendis. Med 800 krénur i
farteskinu lagdist hann i viking og hélt til
Londonilok ars 1911, fullur bjartsyni um
inngdéngu i listaskdla storborgarinnar.
Skélagjold i London voru fjarhag Kjarvals
ofvida og pvi hélt hann af stad til Kaup-
mannahafnar vorid 1912 og fékk inngongu
i Teknisk Selskabs Skole og rumu ari sidar
hé6f hann nam vid Det konglie Akademi

i Kaupmannahofn, padan sem hann lauk
nami arid 1917.

Vid Akademiid var kennslan bundin 4 klafa
gamalla hefda og ur takti vid pzer hraeringar
sem attu sér stad i evropsku listalifi 8 68rum
aratug sidustu aldar. Farandsyningar a veg-
um Der Sturm gallerisins i Berlin &4 verkum
itdlsku fataristanna arid 1912 og syningin
Kuabistar og expressjonistar ari sidar, h6fdou
mikil ahrif 4 métun framirstefnunnar i
Danmoérku og Kjarval atti pvi haegt um vik
ad kynna sér framsaekna list samtimans.

i London gerdi hann slikt hid sama pétt
hann hefdi ekki komist inn i skdla, hann
nytti timann par medal annars til ad lesa um
fjélbreytt listalifid i borginni, skoda s6fn og
syningar og mala. bar komst hann i kynni vid
6lika listamenn og stefnur sem attu eftir ad
hafa ahrif a margbrotid myndmal hans allt
til loka ferilsins. Medan a dvolinniiLondon
st6d kynntist hann til ad mynda fyrst stefnu
itdlsku fataristanna sem vakti ahuga hans.
Fuataristarnir upphé6fu augnablikid og verk
peirra grundvolludust a kraftmiklum linum
og hrada. beir byggdu verk sin a nyrri
fagurfraedi hins dynamiska hrada stor-
borgarinnar, uppbroti og krafti hins nyja

borgarlandslags. Futaristunum var ekkert
6vidkomandi sem snéri ad nitimamannin-
um og i stefnuyfirlysingu peirra fra 1909
lofsyngja peir fegurd hradans og vélarinnar
en radast gegn fortidarhyggju sem peir
toldu einkenna italskan samtima. Ljost er
ad Kjarval kynnti sér hugmyndir pessara
framsaeknu listamanna og i 6dagsettu bréfi
ma finna hugleidingar hans um faturismann,
en par segir Kjarval:

«Eg hef lzert pessa stefnu svo sem best ma
lzera - a sama tima og ég gekk a klassiskan
listaskdla - sem einungis metur venjuna
haest - ég hef vegid og mzelt Faturismann og
pekki hans kosti og lesti- ég sa i Lundiinum
1911-12 dagbl6d og timarit sem fluttu myndir
af verkum Futurista og ég komst i uppnam
utaf pessarinyju stefnu.”

Helstu fylgismenn framurstefnuhreyf-
inga i upphafi tuttugustu aldar, einkum
fatdristar og kubistar, voru undir ahrifum
fra hugmyndum franska heimspekingsins
Henri Bergsons (1859-1941). Lykilrit hans
L'Evolution créatrice (Skapandi préun) sem
kom Gt arid 1907 var grunnur ad pvi sem
kallast bergsonisk fagurfraedi sem ruddi
sér til rams i Evréopu og Bandarikjunum.

Pad voru helst kenningar hans um lifsprétt-
inn (élan vital) og lidandina (la durée) sem
listamenn litu til og nyttu sér til dypkunar a
eigin listskdpun. Bergson velti timaskynjun
mannsins fyrir sér og setti annars vegar
fram hugmyndir um timann sem atreiknan-
legan og mzelanlegan tima og hins vegar sem
salfraedilegan, innri tima - lidandina. bad er
sa timi sem madurinn skynjar sem samfelit
flaedi an pess ad vera med augun stédugt

a klukkunni. Lidandin er sa rauntimi sem
madurinn upplifir med adstod minnisins en
ad mati Bergsons er lifid samfella minninga
fortidarinnar sem framlengjast inn i natidina.
Gudmundur Finnbogason (1873-1944)

var nemandi Bergsons i Paris og veturinn
1911-1912 hélt hann fjélda fyrirlestrai
Reykavik um heimspekileg malefni, sem
fjolludu medal annars um hugmyndir Berg-
sons og voru gefnir Gt i bokinni Hugur og
heimur arid 1912. beir Kjarval og Gudmundur
pekktust og Kjarval atti beekur Bergsons i
danskri pydingu svo ljést ma vera ad hann



hefur pekkt nokkud til hugmynda Bergsons.
i vidtali i Morgunbladinu arid 1922, par sem
Kjarval fjallar um namsarin erlendis, sam-
samar hann sig lika med fataristum:

sJeg kyntist listamonnum af 6llu tagi, gé6dum
og vondum; jeg maetti nyjum stefnum, sem
foru hlidargotur vid hina adri skéla. Pad

var hugsaad i litum hja pessu folki, i litum og
linum og ténum [...]. H6fudsmennirnir voru
ohraeddir vid doma, pvi ad peir vissu ad dsti
domur er seinastur [...] Peir h6fdu daudann
fyrir baktjald en horfdu inniljosid sem var
fult af undarlegum formum og sundurleitum
litum. Og peir smidudu myndir og hluti sem
peir halda ad heyri framtidinni til. [...] Einn af
pessum ménnum var jeg.”

i verki Kjarvals Hvitasunnudagur (1917-1919)
koma fram form sem attu eftir ad einkenna
landslagsverk hans sidar a ferlinum. Kjarval
umbreytir borgarlandslagii marglita geo-
metriska fleti og brytur upp sjonarhornid
med smaerri formum og sterkum litum til ad
skapa margrzaeda spennu og leik med rymi

og form. [ Hvitasunnudegikoma fram moérg
einkenni framurstefnu og bergsoniskrar hug-
myndafraedi og i pvi ma sja hvernig Kjarval
tengist a skyran hatt liststraumum i Evrépu.

i myndefninu birtist samslattur hins nyja

tima storborgarinnar og gamalla 6rnefna-
sagna sem vitna um hjatri fyrri alda, en slik
blondun hins nyja hrada niatimans og fyrri
tima var algeng medal kubista og futurista.
Verk peirra samanstanda oftar en ekki af
marglitudum flotum eda geislum sem sem
sprengja upp myndrymid og skapa tilfinningu
fyrir hreyfingu innan myndflatarins, i mérgum
verka peirra ma sja gamlar kirkjur mitt i ni-
timalegu borgarumhverfi. Liklegt ma telja ad
Kjarval hafi kynnt sér slik verk og ordid fyrir
ahrifum af peim. Kjarval var forvitinn um pad
sem var efst a baugi og saekir i sama brunn
bergsoniskrar fagurfraedi og adrir framsaekn-
ir listamenn pessa tima en vinnur jafnframt ar
peim ahrifum og velur og hafnar a persénu-
legum forsendum. Pad er lika ahugavert ad

a sama tima glimdi hann vid myndgeradir af
06drum toga. Kjarval virdist drekka i sig ahrif
fra stefnum og straumum og hrifast med pvi
sem honum pétti ahugaverdast. Hann var
jafnframt alla tid medvitadur um ad hann gaeti

valid og hafnad og i hugleidingum hans um
fatarismann segir Kjarval ad ,eftir faturistana
hafarisi® margar nyrri- su helsta kiilbisminn
—hann hefur rutt sér til rims alls ekki minna
en fatdrisminn. [...]- svo er ég - fra einu landi
sem pykist pekkja hann og hefi ekki i hyggju
ad leida hanninnilandid mitt- edaleyfa hon-
um inn hér 6rogudum - eins og séttkveikju-
skipi sem pa maskeé flytur fulla lest af naud...
undir fyrsta farrymi.”

Kjarval dvaldi ad mestu 4 islandi 4 pridja
aratugnum en for til Parisar i arsbyrjun arid
1928 par sem hann endurnyjadi kynni sin af
myndmali framirstefnunnar en auk pess ma
sja ahrif fra fleiri liststefnum i verkum hans

i kjolfarid 4 pessari ferd. i oliumalverkunum
Expandtisk artifisjon af landslagi(1929) og
Mynd (1929) og tissverkunum Utsynisgeil
log ll, og fleirum fra svipudum tima, virdist
myndmalid fljétt a litid nanast ohlutbundid
en vid nanari skodun ma sja hvernig Kjarval
stadsetur ahorfandann hatt uppi og beinir
sjonarhorninu nidur likt og horft sé ofan a
stérborg r mjog mikilli haed. i pessum verk-
um ma sja lédrétta linu ferningslaga flata eda
glugga sem er endurtekid stef fra vatnslita-
mynd Kjarvals Hvitasunnudagur (1916) sem
er greinilega undanfari oliumalverksins med
sama nafni sem adur hefur verid minnst a.

Kjarval tok sidan til vid ad gera myndradir
sem syndu sibreytileika nattarunnar par

sem myndefnid er endurtekid markvisst

ur sama stzedi. Med endurtekningunni nzer
hann ad kafa djupt i skynjun sina a nattarunni
og timanum sem hinum eiginlega rauntima
edalidandi i skilningi Bergsons. | endurtekn-
ingunni birtist fortidin sem hluti af nttidinni,
nyir hlutir og ny upplifun byggir stodugt a
fyrrireynslu. Kjarval nalgadist nattiruna med
sinum einstaka haetti og i mérgum verkanna
beitir hann myndmaliianda kiibismans par
sem form nattdrunnar eru brotin upp. i Vetrar-
mynd dr Galgahrauni (1960) ma sja afar finlegt
mynstur sem minnir a st6duga umbreytingu
og kyngimognun nattirunnar. Formin birtast
endurtekid i fjolbreyttu myndmali Kjarvals og
ahrif fra fagurfraedi framustefnunnar virdast
hafa greypst inni huga listamannsins.

Aldis Arnardottir, syningarstjori



Jéhannes S. Kjarval, An titils Untitled
Ur safneign Listasafns Reykjavikur From the Reykjavik Art Museum Collection



Jéhannes S. Kjarval, Utsynisgeil Narrow View, 1927-1928
Ur safneign Listasafns Reykjavikur From the Reykjavik Art Museum Collection



Johannes S. Kjarval
La duree

The uniqueness of Johannes Sveinsson Kjarval
(1885-1972) in Icelandic art history is undisput-
ed; his vivid imagination and intricate imagery
demonstrate how free and uninhibited he was
in his art. He found inspiration in a variety of
things and was unafraid of innovation and tak-
ing on different art movements, giving his own
unique and personal spin on them.

The road to art education was a bumpy one
and Kjarval had reached the age of 26 when
perceptive fellows from Ungmennafélag
Reykjavikur (The Reykjavik Youth Associa-
tion) offered to be his guarantors and started

a collection to fund the artist's travels abroad
where he intended to study fine art. With 800
Icelandic Kronas in his pocket, he sailed to
London at the end of 1911, hopeful of admit-
tance to one of the city's art schools. The
tuition fees in London proved too steep for
Kjarval and so he found his way to Copenhagen
in the spring of 1912, where he was admitted to
Teknisk Selskabs Skole, and a year later he en-
rolled into the Royal Academy in Copenhagen,
graduatingin 1917.

At the Academy, the teaching was bound in

old traditions that were out of touch with the
movements taking place in the European art
scene in the second decade of the 20th cen-
tury. Circulating exhibitions curated by the Der
Sturm gallery in Berlin with the works of the Ital-
ian Futurists in 1912, and the exhibition Cubists
and Expressionists in the following year, had
greatimpact on the Danish avant-garde, and

it provided an opportunity for Kjarval to study
progressive contemporary art. He had also
done so in London despite not being enrolled in
art school, for instance making the most of his
time by reading about the diverse London art
scene, visiting galleries, museums and exhibi-
tions, while of course painting. He encountered
different artists and art movements that would
influence his multifaceted imagery throughout
his career. During his time in London, he for
instance first encountered Italian Futurism,
which interested him. The Futurists glorified
modernity and their work emphasised strong
lines and speed. They based their work on a
new aesthetic —the speed of the metropolis,
the churning and vitality of the new urban
landscapes. Futurists covered every aspect

of modernity and in their 1909 manifesto

they praised the beauty of speed and of the
machine, while criticising the nostalgia they
claimed to dominate Italian art and society. Itis
evident that Kjarval studied the ideas of these
avant-garde artists, and in an undated letter
Kjarval discusses Futurism:

“I've studied this movement as best as can

be —at the time when | attended a classical art
school -that only had the highest praise for
tradition —I've weighed and measured Futurism
and | know its merits and its faults —in London
in 191112 | saw newspapers and magazines
that published images of Futurists' work and

| was stirred by this new movement.”

Main devotees of avant-garde in the beginning
of the twentieth century, especially Futurists
and Cubists, were influenced by the ideas

of the French philosopher Henri Bergson
(1859-1941). His key work, Creative Evolution
(L'Evolution créatrice), which was published

in 1907, was the foundation of what has been
dubbed Bergson's aesthetics, which took

hold in Europe and the U.S.A. It was principally
his theories on the Vital Force (élan vital) and
Duration (la durée) that artists looked to and
used to deepen their own artistic creation.
Bergson discussed the human perception of
time, and he proposed ideas about time as
quantifiable and measurable time on one hand
and on the other as psychological inner time —
duration. That is the time that humans perceive
as a continuous flow without having their eyes
constantly on the clock. The Duration is the
real time that humans experience with help

of memory, and according to Bergson life

is a continuum of past memories extending
into the present. Gudmundur Finnbogason
(1873-1944) was one of Bergson's students in
Paris, and in the winter of 1911-1912 he held
several lectures in Reykjavik on philosophical
matters, including Bergson's ideas, which were
published in 1912 in the book Hugur og heimur
[Mind and world]. Kjarval and Guémundur
were acquainted and Kjarval owned Bergson's
writings in Danish translation, soitis safe to
conclude that he was well versed in Bergson's
ideas. In aninterview in the newspaper
Morgunbladid in 1922, Kjarval talks about his
education abroad and identifies with Futurists:



‘| got to know all sorts of artists, good and
bad; | encountered new movements that
took the side streets to the higher schools.
People thoughtin colour, in colours and lines
and tones[..]. The spearheads were unafraid
of judgement, for they knew that the most
supreme judgementis last[...] They had death
as a backdrop but looked to the light, which
was full of strange forms and diverse colours.
And they made images and things that they
believe belong to the future. [...] One of these
people was me."

Kjarlval's work Whitsunday (1917-1919) depicts
forms that would characterise his landscapes
later in his career. Kjarval transforms the urban
landscape into multi-coloured, geometric
areas, breaking up the viewpoint with smaller
forms and strong colours to create ambigu-
ous tension and play with space and form. In
Whitsunday we find many characteristics of the
avant-garde and Bergson's ideology and we see
how Kjarval is clearly connected to art move-
ments in Europe. The subject matter reveals a
concordance of the modernity of the city and
old tales of place names that bear witness to
superstitions of earlier centuries, and such jux-
taposition of modern speed and of earlier times
was common among Cubists and Futurists.
Their works are often composed of multi-co-
loured surfaces or rays that shatter the space
of the image, creating a feeling of movement
within the image area, many of these works de-
pict old churches in the heart of a modern urban
environment. Itis likely that Kjarval had studied
such works and been influenced by them. Kjar-
val was curious about current affairs and dipped
into the same fountain of Bergson's aesthetics
as other avant-garde artist of the time did, but
he also manipulates that inspiration and picks
and chooses on his own personal terms. Itis
also interesting that at the same time he also
tackled other types of imagery. Kjarval seemed
to absorb influences from different movements
and was moved by what he found most interest-
ing. He was additionally always aware of being
able to pick and choose and in his discussion on
Futurism, Kjarval said: “after Futurism there have
many newer risen —the main one being Cubism
—ithas taken no lesser a hold than Futurism. [.. ]
—and then | am —from one country that claims
to know it and have no intention of introducing it

to my country —or letting it here in unchallenged
—like a quarantine ship thatis perhaps carrying
a full hold of trouble ... beneath first class.”

Kjarval spent most of the 20's in Iceland but left
for Paris in the beginning of 1928, where he got
reacquainted with the imagery of the avant-
garde, but there are also signs of influences
from other movements in the works he created
after that trip. In the oil-paintings, Expanotic
Artifiction of a Landscape (1929) and Picture
(1929), as in his felt-tip works Narrow View |

and /I, and other works from around this time,
Kjarval'simagery at first seems almost abstract
but a closer look reveals how Kjarval places the
viewer up high, turning the viewpoint down-
wards like looking down on a metropolis from

a great height. In these works, we see a vertical
line of rectangular areas or windows, a recur-
ring theme in Kjarval's watercolour Whitsunday
(1916), which is obviously a precursor to the
aforementioned oil-painting with the same title.

Kjarval later turned to making series depicting
the constant variations in nature, where the
same subject matter is repeated systematically
from the same place. With repetition, he man-
ages to dig deep into his perception of nature
andtime as the actual real time or Duration as
Bergsonwould have it. The repetition reveals the
past as a part of the present, new things and new
experiences constantly build on earlier experi-
ence. Kjarval approached nature in his unique
way and in many of his works he utilises imagery
in the spirit of Cubism, where nature's forms are
disassembled. Galgahraun. Winter Seen (1960)
has a very delicate pattern—areminder of the
constant mutation and magical forces of nature.
The forms appear repeatedly in Kjarval's diverse
imagery, and influences from the avant-garde
aesthetics seem to have made a lasting impact
on the artist's mind.

Aldis Arnardattir, curator
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Sunnudag, 21. januar kl. 14.00
Leidsdgn syningarstjora
Sunday 21 January at 14h00
Curator Talk

Laugardag, 3. mars kl. 14.00

Malping: Kjarval - la durée

Aldis Arnardéttir, Olafur Ingi Jonsson
og Benedikt Hjartarson

Saturday 3 March at 14h00

Symposium: Kjarval —la durée

Sunnudag 25. mars kl. 14.00
Leidsogn

Sunday 25 March at 14h00
Gallery Talk

Sunnudag, 15. april kl. 14.00
Leidsdgn syningarstjora
Sunday 15 April at 14h00
Curator Talk

Nanar um dagskrana a heimasidu safnsins

More on the programme on
the museum'’s website

Kjarvalsstadir Opid daglega
Fl6kagata 24 Fra 10.00 til 17.00
105 Reykjavik Open daily

+354 411 6420 10h00-17h00
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Listasafn islands

National Gallery of Iceland

Listasafn Vestmannaeyja
Vestmannaeyjar Art Museum
Einkasafn Porvaldar Gudmundssonar
og Ingibjargar Gudmundsdéttur
Collection of Porvaldur Guémundsson
and Ingibjoérg Gudmundsdottir

Haskoli islands

University of Iceland

Landsbanki islands

Landsbankinn

Arion banki

Arion Bank

og beir einstaklingar sem lanudu verk
a syninguna eda adstodudu

vid undirbining hennar med 68rum haetti

Individuals who lent works from their
collection and those who assisted
in preparing the exhibition.

Listasafn Reykjavikur
Reykjavik Art Museum
#listasafnreykjavikur



