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Jéhannes S.
Kjarval

Johannes Sveinason Kjarval skipar sératakan
aeas i islenakri menningar- og listaadgu sem einn
Gatazelasti listamadur pjédarinnar fyrr og sidar.
Jéhannes feeddist ad Efri-Ey i Medallandi (rétt
hjd Kirkjubaejarklaustri i Vestur-Skaftafellaayslu)
Grid 1885 en dlat upp hjd eettingjum i Geitavik

i Borgarfirdi eyatri til sextdn dra aldura. Um
tvitugt ték hann sér iraka konunganafnid Kjarval
og notadi pad allt til seviloka. Arid 1902 flutti
hann til Reykjavikur — adeina tveimur drum

eftir ad Pérarinn B. Porldkason setti upp fyratu
myndlistarayninguna 4 fslandi. Kjarval s6tti
ndmakeid i teikningu og mdlun baedi hjd Pérarni
og Asgrimi Jénaayni i Reykjavik en hugur hans
stefndi Gt i heim.

Hann for fyrat til London &rid 1911 en sidan til
Danmerkur i formlegt ném. Hann Gtskrifadist dar
Konunglega listahdskélanum i Kaupmannahofn
arid 1917. Kjarval flutti til lslands ad ndmi loknu
med fjdlakyldu sinni, konu og tveimur bérnum.

Kjarval var gods6gn i lifanda lifi og i augum
margra peraénugervingur hina romantiska
listamanna. Raetur hana ldgu i islenaku
baendasamfélagi, en lif hana og listakdpun
tengjast menningarlegri vidreisn pjédarinnar,
og »jdlfsteedisbardttu & fyrri hluta 20. aldar,
orjufanlegum béndum.

Kjarval mdladi islenska ndttaru & gjordlikan
hatt en &dur hafdi tidkast. Stundum er sagt ad
med landalagamyndum ainum hafi hann kennt
[alendingum ad meta hina einstdku fegurd sem
byr i hrauni og mosa. Adur var néttarufegurd
einkum talin felast i tignarlegum fjéllum,
birkihrislum og graenum tanum.  gegnum verk
hana upplifdi félk nattdru landsina og pann
aevintyraheim sem er ad finna i landslaginu &
nyjan hatt.

Kjarval mdladi vida um land og dvaldi
stundum dégum, jafnvel vikum saman Gti i
ngttdrunni. P4 hafdi hann gjarnan adsetur i tjaldi
og vann undir berum himni. Kjarval mdladi pé
nokkud & Pingvéllum og i grennd vid Reykjavik.
Bdgur efnahagur takmarkadi méguleika hana
til frekari ferdalaga en eftir érid 1939 ferdadist
Kjarval vidar um landid.

Haegt er ad skipta myndefni Kjarvals gréflega
i prjé hluta, landslagsmyndir, manna myndir
og fantaaiur. Pé skarast petta oft pannig ad

i 36mu myndinni getur verid ad finna allar
myndgerdirnar.

Kjarval skildi eftir sig mikid lifaverk sem
verdur ad teljast einn af mikilveegari pattum
menningararfs islenaku pjédarinnar. Hann
dnafnadi Reykjavikurborg hluta listaverka
sinna og peradnulegra muna drid 196 8. Verk ar
gjo6f Kjarvals voru aynd i fyrata ainn vid opnun
Kjarvalastada drid 197 3.

Safneignin hefur vaxid jafnt og pétt i gegnum
drin; baedi hafa verid keypt verk i safnid og
einnig hefur borist fj6ldi émetanlegra gjafa fra
einstaklingum.

Kjarval [éat arid 1972, pé 86 dra gamall.

Johannes Sveinason Kjarval occupies a special
place in the history of Icelandic culture and art,
as one of the country’s moat beloved artists,
before or since. Born in 1885, he was a native

of the south coast, from the farm Efri-Ey in the
Medalland district, but was raised by relatives
on the east coast at Geitavik in Borgarfjordur-
eystri. In his early twenties he assumed the royal
Irish name Kjarval and used it to hia dying day.
He set off for Reykjavik in 1902; only two years
prior, Iceland’s firat exhibition of paintings had
been mounted by painter Pérarinn B. Porldkason.
In Reykjavik Kjarval took drawing and painting
couraes with Porldkason and also with the painter
Asgrimur Jénason, but his mind was set on going
abroad for further studies in art.

In 1911 he traveled firat to London and then
to Denmark, where he began his formal atudy
of art. Kjarval graduated from the Royal Danish
Academy of Fine Arta in Copenhagen in 1917
and in 1922 moved back to Iceland, bringing his
family, a wife and two children. His family headed
back to Copenhagen not many years later and
from that time on he lived alone.

Kjarval was a legend in his own time; to many
people he personified the romantic artist. Though
hia roots lay in the Icelandic farming community,
his life and artistic creation were inextricably
bound to the cultural restoration of Iceland and
the independence struggle of the firat half of the
twentieth century. His worka bear witness to a
new vision of nature; some say that through his
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landscape paintings he taught Icelanders to value
the unique beauty residing in the lava and moas
that adorn the countryside. Through these works
people arrived at a new experience of Iceland’s
natural world and the fantasyland that may be
found in ita landacape.

Kjarval traveled widely in Iceland to paint,
sometimes apending days or even weeka in the
countryside. His works from the east coast and
Snaefellanes are well-known; he also painted
a great deal at Thingvellir and in the vicinity of
Reykjavik.

Kjarval’a subject matter falls into three main
groupa: landacapes, portraita, and fantasies
or works of imagination. These often overlap,

however, s0 that all three kinda of image may be
found in the same canvas.

Kjarval left behind a large oeuvre that is by
any account one of the more significant piecea
of the Icelandic nation’s cultural heritage. He
bequeathed a portion of his artworka and hia
peraonal effects to the city of Reykjavik in 1968.
Worka from his bequeat were firat displayed at the
opening of Kjarvalastadir in 197 3. Since then, the
museum’s collection has ateadily and subatantially
increased, both through museum purchases and a
hoat of priceleas individual donationa.

Kjarval died in 1971, at the age of eighty-aix.
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Jéhannes S.
Kjarval

Johannes Sveinsson fa&ddist 15. oktoéber ad Efriey
i Medallandi, eitt prettan barna i fatakri baznda-
fjolskyldu.

Sendur i féstur til frendfdlks i Geitavik i Borgar- 1890

firdi eystri par sem hann 6lst upp vid gott atleti.
Vann fréa unga aldri vid bustoérf og sjomennsku.

Fluttist til Reykjavikur a sautjanda ari og vann par 1902
fyrir sér sem vinnumadur.

Stundadi nam vid Flensborgarskéla i tvo vetur. Var
sjomadur & skitum sumarmanudina. Nam teikningu

og malun hja Stefani Eirikssyni og bdérarni B.
porlakssyni. Maladi i fristundum sinum, mest
sjavarmyndir.

Var skltusjoémadur. Hélt sina fyrstu opinberu
syningu i Gédtemplarahlsinu i Reykjavik 1908.

Fékk leidsogn hja Asgrimi Jonssyni i malun. Leitadi
styrkja til ad komast erlendis til nams. Tok sér
nafnid Kjarval 1910.

1907-11

Fékk styrk fréa Ungmennafélagi Reykjavikur og 191l

hélt til Lunddna. Kynnti sér myndlist aldanna og
heilladist af verkum J.M.W.Turner.

Fluttist til Kaupmannahafnar, héf nam vid Teknisk 1912
Selskabs Skole.

HOf ndm vié Konunglega listahaskélann i Kaupmanna- 1913

hofn og fékk par hefdbundna akademiska menntun.

Dvaldi 4 fslandi sumarlangt og maladi medal 191y
annars altarist6flu fyrir kirkjuna i Bakkagerdi i

Borgarfirdi eystri og landslagsmyndir. Hélt syningar

4 Seydisfirdi og i Reykjavik.

Kventist Tove Merrild rithéfundi. Eignadist med 1915

henni tvé bérn Aase 1916 og Svein 1919.

Brautskradist fra Konunglega listahaskdélanum i 1917
Kaupmannahéfn. A arum fyrri heimstyrjaldarinnar

var Kaupmannahdfn lifandi midst6d framszkinnar

myndlistar. Kjarval kynnti sér m.a. expressjonisma,

kubisma og futurisma. Tok patt i Haustsyningunum

i Den Frie Udstillingsbygning 1916 og 1917 par sem

framsekin myndlist var &berandi.

1904-6

1885-1972

1885 Jbhannes Sveinsson was born on October 15th at
Medalland in the district of Vestur Skaftafellssysla

in southeast Iceland. He was one of thirteen sib-
lings of a poor farmer‘s family.

Sent into foster care with relatives in Geitavik in
Borgarfjoérdur eystri, east Iceland where he grew up
in a healthy environment. Worked from a young age in
farming and fishing.

Moved to Reykjavik at sixteen years of age and sup-
ported himself there as a labourer.

Studied at Flensborg high school for two years. Was
a schooner fisherman during the summer months. Stud-
ied drawing and painting with Stefan Eiriksson and
pérarinn B. borlaksson. Painted in his leisure time,
mostly nautical scenes.

Was a schooner fisherman. Held his first public
exhibition in the Good Templar Lodge in Reykjavik in
1908. Received guidance in painting from the land-
scape painter Asgrimur Jénsson. Sought after grants
to study overseas. Took the name Kjarval in 1910.

Received a grant from The Reykjavik Youth Associa-
tion and went to London. Studied the art of the muse-
ums and became fascinated by J.M.W. Turner‘s work.

Moved to Copenhagen, commenced studies at The Tech-
nical College.

Commenced studies at The Royal Danish Academy of
Fine Arts in Copenhagen where he received a tradi-
tional academic education.

Stayed in Iceland for the summer and painted i.a.
landscape paintings and an altarpiece for the church
in Bakkagerdi in Borgarfjordur eystri. Held an exhi-
bition in Seydisfjordéur and Reykjavik.

Married the author Tove Merrild. Had two children
with her, Aase in 1916 and Sveinn in 1919.

Graduated from The Royal Danish Academy of Fine Arts
in Copenhagen. During the time of the first world
war Copenhagen was a lively centre of progressive
art. Kjarval acquainted himself with i.a. expres-
sionism, cubism and futurism. Participated in the
Autumn Exhibitions at The Free Exhibition Hall in
1916 and 1917 where progressive art was prominent.

Busettur i Kaupmannahofn. Kibiskra og expressjon-
iskra ahrifa getti i mérgum verka hans. Hélt
stoéra einkasyningu i Den Frie 1918 sem fékk

gédar vidtokur. Ferdadist til Islands, Noregs

og Svipjoédar. Teiknadi mikid med raudkrit, mest
gotumyndir. Lét prykkja fjoérar litégrafiur i
Kaupmannahofn.

Dvaldi 4 ftaliu i sjé manudi og kynnti sér 1920
menningararfleid landsins. List hans leitadi i

hefdébundnari farveg en adur. Maladi mest borgar-

landslag og mannamyndir.

Fluttist til Reykjavikur asamt fjolskyldu sinni og 1922

stofnadi par heimili.

Maladi stoérar veggmyndir um sjavarutveg i Landsbanka
islands og fjégur portrett af bankastjérum bankans.
HOf ad skrifa um myndlist, skipulagsmal, degurmadl og
birta 1j66 i dagbhlodum.

1923-24

Tove og Kjarval skildu. Eftir pad atti hann ekkert 192y

hefdbundid heimili heldur bjé & vinnustofu sinni og
skeytti litt um borgaraleg vidmid i lifshattum og
framkomu.

Leitandi i list sinni. Gaf Gt Ardegisblad listamanna
1925. Maladi landslag og teiknadi mannamyndir

medal annars islenskt alpyéufélk. ,Hausarnir hans
Kjarvals® 6fludu honum mikillar vidurkenningar. Ny-
stofnad menntamalarad keypti fimmtiu pessara mynda
sem gerdi Kjarval kleift ad komast til Parisar.

1925-27

Dvaldi i Paris i fimm manudi. Endurnyjadi kynni sin 1928
af kibisma og fUturisma en einnig impressjoénisma og
sidimpressjonisma. Maladi Gti vié i Fontainbleau-

skoégi. Kubiskra dhrifa tok ad geta i list hans ad

nyju.

Eftir Parisardvolina lagdi Kjarval mikla aherslu 1929
4 ad dvelja Uti i nattdrunni og mala. Fyrsti

afangastadur hans voru bingvellir par sem hann

maladi nanast arlega upp fra pvi. Maladi oft

myndradir af sama myndefni vid mismunand adstadur.

Kannadi litabreytingar vedurfarsins og ahrif

sibreytilegrar birtu & myndefnid. Fékk vinnustofu

undir sUd i Austurstreti 12 sem hann leigdi til

daudadags. Bjoé par einnig i mérg ar. Vard aberandi i
midbejarlifinu.

Syndi Lifshlaupid, verk i kibiskum stil sem hann 1933

maladi beint & veggi og gélf vinnustofunnar i
Austurstreti.

Kjarval fimmtugur. Stor yfirlitssyning 4 verkum hans 1935
haldin i Menntaskélanum i Reykjavik. Yfir 400 verk
synd. Hylltur sem pjédhetja.

1917-20

Lived in Copenhagen. Cubic and expressionistic in-
fluence was evident in many of his pieces. Held a big
private exhibition in The Free Exhibition Hall in
1918, which was well received. Travelled to Iceland,
Norway and Sweden. Worked much on drawings with red
chalk, mostly street scenes. Had four colorgraphics
printed in Copenhagen.

Stayed in Italy for seven months and acquainted
himself with the country‘s cultural heritage. His
art found a more traditional channel than before.
Painted mostly cityscapes and portraits.

Moved to Reykjavik with his family and started
a home.

Painted large murals of fisheries in The National
Bank of Iceland and four portraits of the bank‘s
directors. Began writing about fine arts, planning,
everyday topics and publishing poetry in newspapers.

Tove and Kjarval divorced. After that he had no
traditional home, but lived in his work studio and
cared little for bourgeois standards in lifestyle
and appearance.

Searching in his art. Published The Artists‘ Morning
Paper in 1925. Painted landscape and drew portraits,
i.a. Icelandic commoners. “Kjarval‘s heads” brought
him great recognition. The newly established Min-
istry of Education bought fifty of these paintings
which made it possible for Kjarval to go to Paris.

Stayed in Paris for five months. Renewed his en-
counter with cubism and futurism but also impres-
sionism and late impressionism. Painted outdoors in
Fontainbleau woods. Cubic influence became evident
anew in his art.

After his stay in Paris, Kjarval put much empha-

sis on being out in nature and paint. His first
destination was pingvellir where he painted near
annually ever since. Often painted series of the
same motif under different circumstances. Explored
colour changes of the weather and the effect of ever
changing light in the motif. Acquired a work studio
in an attic in Austurstrati 12 which he rented until
the day he died. Also lived there for several years.
Became prominent in the community.

Exhibited“The Lifespan”, a piece in cubic style
which he painted directly onto the walls and floor
of his work studio in Austurstrati.

Kjarval fifty years old. A large retrospective exhi-
bition of his work held at Reykjavik Grammar School.
Over 400 pieces exhibited. Celebrated as a national
hero.

Maladi mest i nagrenni Reykjavikur og & pingvéllum. 1936-42
Aukin &hersla & forgrunn verkanna; litbrigdi

jardarinnar og hid nadlega i nattdrunni. Hraun og mosi

verda sjalfstaed myndefni. Fyrsta bokin um verk hans

gefin Ut aridé 1938, inngang skrifadi Halldér Laxness.

Fra 1943 tok Kjarval ad ferdast vidar um land en
4aour. Dvaldi nokkur sumur i Vestur-Skaftafellssyslu.
Maladi einnig & Snefellsnesi. Syndi medal annars verk
fra Snefellsnesi & syningu i Listamannaskalanum 1945
og seldust nanast 611 verkin upp & einni klukkustund.
14.000 gestir sottu syningu & 12 dogum. Hélt ekki
s0lusyningar upp fra pvi . Erfitt vard ad na i verk
eftir Kjarval pvi hann seldi ekki hverjum sem er.

1943-15

Maladi ,Kritik, . Fléttadi par saman goémul og ny
minni i f10kid og persdénulegt taknmdl par sem greina
ma truarlegar og tilvistarlegar skirskotanir. Notadi
lifandi médel i fyrsta skipti fra namsarunum.

1946-47

Ferdadist austur & hérad og til Borgarfjardar 1948
eystri. Tok upp fra pvi aé venja komur sinar i gémlu
heimahagana. Reisti sumarhds i fogrum hvammi vid

Selfljot i Hjaltastadapingha 1950 dvaldi par oft og

maladi.

A sjétta aratugnum téku dularfullar verur og svipir 1950
ad birtast i landslagsverkum Kjarvals i auknu meli,

oft sem svipsterkar, halfgagnszjar vangamyndir. Hann
tékngerdi einnig ymis natturufyrirberi svo sem sky

og snjo.

Syndur ymis virdingarvottur. Var til demis semdur
heidursnafnbét Listahaskélans i Kaupmannahofn 1954
og s@nsku Prins Eugen ordunni 1958. Menntamalarad
st66 fyrir storri yfirlitssyningu i Listasafni
fslands 1955. Um 25.000 manns skodudu syninguna.
Gerdur ad heidursfélaga i Bandalagi islenskra
listamanna.

1954-58

Fyrsti fulltrdi Islands (&samt Asmundi Sveinssyni) 1960
4 Feneyja-tvieringnum. Tiu verk synd.

A sjéunda aratugnum getti enn endurnyjunar i

list Kjarvals. Verur hans, oft maladar med sam-
sida endurteknum linum, urdu ,6rélegri“ en adur.
Hann maladi einnig smagerdar, kubiskar landslags-
abstraktsjonir. Maladi sidustu myndrdd sina Gti vid
Bleikdalsa 1966-1967.

1961-69

Tok fyrstu skoéflustunguna aé myndlistarhisi & Mikla- 1966
tuni sem sidar var nefnt Kjarvalsstadir honum til
heidurs.

Lést 13. april eftir ad hafa dvalid & spitala fra
arsbyrjun 1969.

Painted mostly in the Reykjavik area and in ping-
vellir. Increased emphasis on the foreground of the
pieces; the earth‘s coloration and the near in nature.
Lava and moss become independent motifs. The first
book about his work published in 1938, with an intro-
duction by Halldér Laxness.

From 1943 Kjarval began travelling further than before
around the country. Stayed a few summers in Ves-
tur-Skaftafellssysla. Painted also in Snafellsnes.
Exhibited i.a. pieces from Snzfellsnes at an exhi-
bition in The Artists‘ Pavilion in 1945 and nearly

all the pieces were sold in one hour. 14.000 guests
attended the exhibition in 12 days. Did not hold trade
exhibitions after this. It became difficult to acquire
work by Kjarval as he did not sell to just anyone.

Painted his largest oil painting ,Critique® (213 x 402
cm). Integrated old and new motifs in it in a complex
and personal symbolism where religious and existencial
references could be detected. Used live models for the
first time since his school years.

Travelled to the east region and to Borgarfjérdur ey-
stri. Began from then on to visit his old homeground.
Raised a summerhouse in a beautiful hollow by Selfljoét
in Hjaltastadapingha in 1950 where he often stayed and
painted.

In the fifties mystic creatures and apparitions began
to appear increasingly in Kjarval‘s landscape paint-
ings, often as expressive, half-transparent profiles.
He also symbolized various phonomenons of nature, such
as clouds and snow.

Was extended various tributes. Was awarded e.g. an
honorary title of The Royal Danish Academy of Fine
Arts in Copenhagen in 1954 and the Swedish Prins Eugen
medal in 1958. The Ministry of Education hosted a
large retrospective exhibition in the National Gallery
of Iceland in 1955. Approximately 25.000 people vis-
ited the exhibition. Became an honorary member of the
Federation of Icelandic Artists.

First representative of Iceland (along with Asmundur
Sveinsson) at the Venice Biennale. Ten pieces exhib-
ited.

In the sixties a recharge could still be detected
in Kjarval‘s art. His creatures, often painted with
repeated parallel lines became more “petulant” than
before. He also painted fine, cubic, abstract land-
scape. Painted his last series out by Bleikdalsa in
1966-1967.

Made the first shovel digs at the groundbreaking of
this building, which later was named Kjarvalsstadir in
his honour.

Passed away on April 13th after having been hospital-
ized since the beginning of 1969.



