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Arid 2013 var ilmbjork, islenskt
birki i gardi Asmundarsafns,
utnefnt borgartré Reykjavikur.
Ingrid Sveinsson, eiginkona
Asmundar, og Anna Sveins-
dottir, systir hans, grodursettu
tréd a hvitasunnu ario 1944.

Fyrir nokkru sidan for lista-
madurinn Unndor Egill Jonsson
i gardinn i kringum Asmundar-
safn og ték birkifrae Gr trjanum
sem hann svo sadi a landi sinu

i Hvalfirdi. Par vaxa nu litil
birkitré sem eiga uppruna sinn
i gardi Asmundar.

Skégraektin og Landgraedslan standa fyrir ataki
iad breida ut birkiskéga landsins og 6ska eftir
studningi landsmanna vid s6fnun og saningu freeja.
Atakid er lidur i pvi ad Gtbreida a ny birkiskéglendi
sem pakti hid minnsta fjérdung landsins vid land-
nam. A ryru landi er gjarnan kolefnislosun pvi par er
gamall jardvegur enn ad rotna. Endurheimt birki-
skoga hefur i for med sér endurreisn liffreedilegrar
fjolbreytni og vistpbjonustu skéganna, svo sem
vatnsmidlunar, frjosemi og kolefnisbindingar. bar
sem skogar breidast (it um skoglaust land med
ryrum jardvegi getur heildarbinding kolefnis ordid
baedi mikil og langvarandi ekki sist i jardvegi. Birki-
skoégar geta dregid tr aféllum vegna nattiruham-
fara, t.d. med pvi ad binda eldfjallagjésku pannig
ad hin nai ekki ad fjuka og valda skada a groori,
jardvegi og mannvirkjum. ba verja birkiskégar
jardveg fyrir rofi af voldum vatns, vinda og skridu-
hlaupa enda vard hin mikla jardvegseyding, sem att
hefur sér stad hér alandi, i mérgum tilvikum i kjolfar
eydingar skéga og kjarrlendis.

“ (Upplysingar fengnar af birkiskogur.is og ,Vernd og
endurheimt islenskra birkiskéga: Skyrsla og tillogur
nefndar”, Umhverfisraduneytid, mars 2007).

In 2013, a white birch, an
Icelandic birch tree in the
Asmundarsafn garden, was
selected as the City Tree of
Reykjavik. Ingrid Sveinsson,
Asmundur’s wife, and his sister,
Anna Sveinsdéttir, planted the
tree on Whitsun 1944,

A while ago, Unndér took some
birch seed from the trees
around Asmundarsafn and
sowed them on his own land in
Hvalfjérour. Thus, birch trees
from Asmundur’s garden have
started growing there.

The Iceland Forest Service and the State Soil Conser-
vation Service have initiated an effort to spread birch
woods around Iceland and look for Icelanders’ support
in collecting and sowing seeds. This effort is meant to
help birch woods, that grew on at least one fourth of
the country at the time of the settlement, spread out
again. Barren land often comes with carbon emis-
sion as there is old sail, still rotting. The recovery of
the birch woods brings about the reconstruction of
biological diversity and the ecological system in the
woods, such as water distribution, fertility and car-
bon capture. Where woods grow on empty land with
barren soil, the overall capture of carbon can become
both huge and permanent, not least in the soil. Birch
woaods can reduce harm caused by natural disasters,
for example by capturing volcanic ash so it doesn't
blow away, causing damage to vegetation, soil and
manmade constructions. They also protect the sail
from erosion caused by water, wind and landslides; the
great erosion that happened in Iceland often followed
the destruction of woods and scrubland.

(Information from birkiskogur.is and “The Protection and
Recovery of Icelandic Birch Woods: Report and Commit-
tee Proposals,” Ministry for the Environment, March 2007).



Unndér Egill Jonsson
Asmundur Sveinsson
Eftir storhridina

bPegar kemur ad pvi ad greina samtimann og gléggva
sig & tidarandanum getur reynst gjofult ad lita til
sdgunnar. Mikilvaegt er ad sja fortidina i ljosi sam-
timans, en einnig 6fugt; ad bera daginnidag saman
vid pad sem & undan er gengid, vega og meta hlutina
og fa pannig skyrari mynd eda ny sjénarhorn.
Asmundur Sveinsson komst svo ad ordi:

.Eg get Smogulega séd ad fortid og nutid séu i and-
st6du hvor vid adra. Storfljotin heetta ekki ad streyma,
b6 ad kvislarnar fallii pau. (...) An nyrra verka, 4n
natimans, heettir fortidin ad vekja dhuga. ba verdur
han ad uppistéduldni sem pornar i mollunni”
(Matthias Johannessen, Békin um Asmund, bls. 34).

Asmundur Sveinsson (1893-1982) og Unndér Egill
Joénsson (1978) eru myndhdggvarar tveggja tima.
Annar var feeddur ad Kolsstodum i Dalasyslu undir lok
19. aldar og starfadi i landslagi peirrar uppbyggingar,
frampréunar og teeknivaedingar sem mdédernisminn
bodadi. Hinn lauk myndlistarnami &arid 2011 og er

hluti af kynsléd sem stendur frammi fyrir pvi ad vinda
ofan af offari fyrri kynsléda. Titill syningarinnar Eftir
stérhridina er fenginn Gr bréfi sem Asmundur skrifadi
ma&dur sinni frd Kaupmannahofn arid 1920 en par lysir
hann verki sem hann vinnur ad og synir ,lik sem liggur
halft & kafi i snjo". Verkid hefur pvi midur ekki varo-
veist en hann nefnir pad pessu myndraena heiti, Eftir
stérhridina. | samhengi syningarinnar mé lita & stér-
hridina sem pé hringidu breytinga sem urdu a 20. 6ld
4 6llum svidum mannlegrar tilvistar og sem listsképun
Asmundar endurspeglar. Hugmyndafraedi pess tima
hefur getid af sér upplausnarastand sem nu rikir,
einkum i umhverfismalum, og Unndér tekst medal
annars & vio i verkum sinum.

Madur og nattira

Badir eru Asmundur og Unndér sérhaefdir & sinu svidi,
miklir handverks- og hugsjonamenn. Nokkrir paettir
60rum fremur tengja pé og listskdpun peirra; notkun

a efnivid, par sem vidur leikur stoért hlutverk, hreyfingin
og hreyfanleikinn sem gjarnan er til stadar i verkum
peirra, og svo syn peirra a og innblastur fra nattdrunni
vid skdpun verka.

begar litid er yfir feril Asmundar sjast glégglega ahrif
islenskrar nattdru. Han var grundvallarpemaii list
hans og honum stddugt hugdarefni. Natturutengd
pemu birtast 8 ymsa vegu i verkunum en ferill hans
var langur og hann gekk i gegnum hin ymsu timabil

og proéadi stil sinn og afstédu. Framan af birtu verk
Asmundar gjarnan verkafélk vid idju sina; vinnandi félk
likt og vatnsbera, gardyrkjumann eda konu ad strokka,
par sem natturan er uppspretta lifs og veitir félkinu
farborda. Nattaran er lifgjafi sem madurinn reynir ad
beisla og nyta sér til gagns og vidurveeris. | 6drum
verkum birtist nattiran sem eydandi kraftur, illvio-
rédanleg og grimm par sem natturuoflin réda for og
madurinn parf ad lata i leegra haldi fyrir peim 6rlégum
sem natturan skapar honum. bPar undir heyrir hid
glatada verk, Eftir stérhridina.

Asmundur taldi ad myndlist aetti ad vera 4rédurstol

og atti ad vekja félk til umhugsunar, par 8 medal um
nattdruna og pad land sem vid byggjum: ,Ef vid glétum
hafinu, verdur 6lift hér. Oll list 4 ad efla manninn

i barattu hans, bryna hann til taka. List er arédur. (...)
Hun & ad vekja, en ekki sefja” (Matthias Johannessen,
Bokin um Asmund, bls. 52).

Verk Asmundar & syningunni eru flest unnin 4 5. og 6.
aratug 20. aldar. | peim eru madurinn og nattaran ekki
birt sem andsteaed 6fl heldur renna pau samanieina
6hlutbundna heild.

Verkin hafa yfir sér lifraeena 4synd, sem i mérgum
peirra er undirstrikud med notkun vidar, og greina

méa mannslikamann, hendur, faetur, h6fud, sem renna
saman viod nattaruleg form. Nattdran er hér ekki sem
eydandi afl heldur sameinast lifskrafturinn manninum.
i verkunum er Asmundur farinn ad grafa inn i massann
sem einkenndi hin fyrri verk hans, formin fara ad
opnast og massinn ad leysast upp.

P6 ad verkin virdist 6hlutbundin bera pau flest 6ll
titla sem lja verkunum dypri merkingu og varpa ljosi
a hugodarefni listamannsins — Svértu skyin, Ténar
hafsins, Oldugjélfur - allt eru petta titlar sem visa i
nattlruna eda vedrattu. | verkunum I tréllahéndum
og Hoéfudlausn, par sem sést moéta fyrir trolislegum
verum, eru peer igildi fjalla. Sélin er gegnumgangandi
sem 6synilegt afl i mdérgum verka Asmundar en hin
er forsenda lifs & pessari jorou og st sem gleedir allt
Iifi. | verkinu Eikin sjast verur teygja sig i att til sélar
og reyna ad fanga orkuna og kraftinn sem stafar fra
solinni. [ verkinu Vatnsorka er hafid birt sem mynd-
hoggvari, p.e. orka vatnsins er synd sem kona ad hefla
klettinn. [ bokinni Nattara / Nattara fré arinu 1994
bendir Gunnar B. Kvaran & pa askorun sem hér birtist
og sem Asmundur tokst itrekad & vid i verkum sinum;



ad syna lifandi efni med daudu efni, hreyfingu med
hreyfingarleysi, hid 6efniskennda med efni”. Sidasti
farfuglinn sker sig fra 68rum verkum & syningunni en
pad er gert undir lok 6. aratugarins og er samsett Ur
jarni og kopar. Verkid er eitt af mérgum hreyfanlegum
verkum sem Asmundur gerdi um aevina.

.Eg held med birkinu”

Adalefnividur Unnddrs er islenskt birki sem hann vinnur
ur stérar innsetningar, skilptira og hisgogn.

Birkid & sér langa ségu hér a landi og leikur stort
hlutverk i fléru landsins. Pad er eina tréd 4 Islandi
sem vex i skdga og 6x hér villt 4dur en land byggdist.
Eftir landnam voru birkiskégarnir fyrstu kynsléoum
audlind sem ibdar nyttu, baedi menn og bufénadur.
Svo for ad birkid vék smédm saman og var lengi vel
illa komio fyrir pvi. Sidustu ar hefur verid gert mikio
atak i ad breida Ut birkiskdga & ny, medal annars med
freesdfnun og saningu. A ryru landi getur kolefnislosun
verid mikil pvi ad par er gamall jardvegur ad rotna en
ef landid kleedist birkiskdgi stodvast pessilosun og
binding hefst i stadinn.

Unndoér hefur lengi verid studningsmadur birkisins
og ,heldur med pvi" eins og hann ordar pad. [ verk-
um hans meaetist hid villta og hid tamda en ad mati
Unndérs hefur vidurinn bada pessa eiginleika og er
bvi kjérinn til ad vinna med. [ hsgégnum sem hann
smidar nostursamlega rennur listhluturinn saman
vid nytjahlut. Bekkur og timaritastandur med inn-
byggdum lampa eru hliisgégn gerd til pess ad pjéna
sinum tilgangi og eru geedd peim eiginleikum sem
parf til pess ad halda uppi manneskju, bera bl6d og
gefa fra sér birtu. Pessir praktisku eiginleikar eru
svo samofnir nattdrunnii efnividnum og i lifreenum
6ngum sem teygja ur sér likt og trjagreinar.

Verkid Hefilspdnadrifa er manngert tré Ur nattaru-
legum efnivid, raunar tré ar tré, sem teygir lifraena

og kraeklétta anga sina um umhverfi sitt. Olikt villtum
trjdm beerist pad ekki med vedri og vindum en inn-
byggtitréd er pd annars konar hreyfing - vélreen
hreyfing faeribands sem flytur spaenii eilifri hringras
upp greinar trésins og fellur svo mjuklega aftur

i farveginn og minnir & l1étta snjokomu i stillu.
Hringrasin getur ekki af sér neina nidurstéou eda afurd
heldur er hin sifellt ferli sem lidur &fram 6areitt.

Vid enda ,Skemmunnar”, hinnar bogadregnu vio-
byggingar sem adur var vinnustofa Asmundar, hangir
Ur loftinu 6raedur struktdr. Form hans virdist 6hlut-
bundid og hann hangir ur loftinu og gefur pannig

til kynna ad vid séum stdédd einhvers stadar ,fyrir
nedan”. Vid sjdum ekki skulptur heldur rét af skulptur.
Jafnframt gaeti formid vakid hugrenningatengsl vid
I6gunina & nedri hluta isjaka; pad sem alla jafna sést
ekki & yfirbordinu. Innra byrdid er haganlega smidad
med videigandi Gtreikningum og byggt upp af
gedmetriskum formum. Af pvi sem sidan fyrir augu
ber stafar rikri efniskennd og tengingu vid hid lifreena
og jardneska en straktarinn er pakinn berki, synilegu
yfirbordslagi trjda.

Verk Unndérs hafa yfir sér Iéttleika en pd med undir-
téni sem kallar fram vangaveltur um stédu nattarunnar
og lifs 4 jordinni & 6vissutimum peirrar mannaldar

sem vid nu lifum. | heimi par sem allt er fallvalt,
grédureldar geisa, hitamet eru slegin og sifreri bradnar,
gerir Unndér tilraun til ad endurgera nattirulega paetti
sem eiga & haettu ad hverfa med hlynun jardar, likt og
snjokomu og isjaka.

Aldis Snorradéttir & Edda Halldérsdottir,
syningarstjorar



Unndor Egill Jonsson
Asmundur Sveinsson
After the Blizzard

When analysing the present and discerning the zeit-
geist, itis often useful to look back. Itis important to
view the pastin light of today, but also reverse; to com-
pare today with the past, ponder things and thereby
get a clearer picture, anew angle. In the words of
Asmundur Sveinsson:

.l can'tunderstand how the past and the present should
be opposites. Major rivers don't stop flowing eveniif the
distributaries flow into them. (...) Without new works,
without the present, the past ceases to be interesting,

it becomes areservoir which dries up in drought”
(Matthias Johannessen, Bokin um Asmund, pg. 34).

Asmundur Sveinsson (1893-1982) and Unndér Egill
Jonsson (1978) are sculptors from two different peri-
ods. One of them was born at Kolsstadir, Dalasysla, at
the end of the nineteenth century, and was active in the
atmosphere of industrial development, progress and
technological advances that modernism brought. The
other graduated from art school in 2011, he is a part of
the generation who is faced with undoing the damage
done by previous generations. The exhibition title, After
the Blizzard, comes from a letter Asmundur wrote to his
mother from Copenhagen in 1920, where he describes
a piece he is working on as depicting “a dead body,
half-buried in snow". Unfortunately, the work is lost but
he gave it the picturesque title, After the Blizzard. In the
context of the exhibition, the blizzard can be interpreted
as the whirlwind of change that happened in the 20%
century, in all areas of human existence, and is reflected
in Asmundur's art. The ideology of this period begat the
environmental chaos we now face and Unndor deals
with in his work, among other things.

Man and Nature

Asmundur and Unndér are both specialized in their
field, great craftsmen and idealists. A few of the things
that connect them and their art are their use of mate-
rial, where wood plays a large part, the movement and
mobility often present in their works, and their view on,
and inspiration from, nature.

When looking at Asmundur's career, the effect of Ice-
landic nature is apparent. It was the central theme in his
art and always on his mind. Nature subjects appear in
various ways in his work, but he had a long career, went
through many phases, and his style and position under-
went many changes. In the beginning, Asmundur's work
often depicted working people in action, people like

water carriers, gardeners, or a woman churning butter,
where nature is the source of life and helps people sur-
vive. Nature gives life, man tries to harness it and make
use of it. In other works, nature appears as a destructive
element, uncontrollable and cruel, forces of nature are
in charge and man has to abide by whatever destiny
nature assigns him. The lost work, After the Blizzard, is
an example of the latter.

In Asmundur's view, art was supposed to be a tool for
propaganda, it was meant to get people thinking, for
example about nature and our surroundings: “If we lose
the sea, we can'tlive here. Artis supposed to strengthen
man in his struggles, egg him on. Artis propaganda. (...)
It should wake people up, not hypnotise them”
(Matthias Johannessen, Bokin um Asmund, pg. 52).

Most of Asmundur's works in this exhibition date from
the 1940s and 50s. Here, man and nature are not
shown as opposite forces, but merge in one abstract
whole. They have an organic appearance, which is often
underlined through the use of wood, and you can see
the human body, hands, feet, head, merging with natural
forms. Nature is not a destructive force in these works,
instead its vitality joins with man. Here, Asmundur has
started carving into the mass that was characteristic
for his earlier works, the forms have started to open,
the mass is dissolving.

Although the works appear abstract, most of them
have titles which lend them a deeper meaning and cast
alight on the artist's areas of interest — Black Clouds,
Sounds of the Sea, Rippling of the Waves — all these
titles reference nature and the weather. In his works
Inthe Troll's Hands and Head Ransom, where gigantic
figures can be seenin the form, the trolls represent

the mountains. The sunis a recurring, invisible force in
many of Asmundur's pieces, it is the prerequisite for

all life on earth, it makes everything come alive. In his
work, The Oak, you can see creatures reaching towards
the sun, trying to capture its energy and power. In the
sculpture Hydroelectric Power, the ocean is depicted
as a sculptor, thatis, the power of the water takes the
form of a woman who is planing the rock. In the 1994
book Néattura / Nattura, Gunnar B. Kvaran points out the
challenge involved in this, one that Asmundur repeat-
edly took onin his art; to show “living material alongside
dead material, movement with immobility, the imma-
terial with material”. The Last Migratory Bird is differ-
ent from other works in this exhibition, it was created



towards the end of the 1950s, from iron and copper. It
is one of many moveable works that Asmundur created
during his career.

“I'm on the Birch’s Side”

Unnddr's main material is Icelandic birch, which he uses
for large installations, sculpture and furniture. Birch

has a long history in Iceland and is a big part of the
country's flora. Itis the only tree type that forms forests
in lceland and grew wild here before the country was
settled. The trees were a source that the first genera-
tions of settlers made great use of, both men and
animals. Eventually, the birch succumbed to its exploi-
tation and for along time it was close to disappearing.
Inrecent years, people have made a huge effort to
bring it back, for example through collecting seeds and
sowing them. In barren land, there can be huge carbon
emission, because of rotting, old soil, but if a birch wood
is cultivated, this emission stops and the land starts
capturing carbon instead.

Unndodr has long been a great supporter of birch, he is
‘onits side”, as he puts it. His works are a meeting point
between the wild and the tamed, according to the artist
birch has both those qualities and is therefore ideal ma-
terial. In his meticulously built furniture, art merges with
utility. A bench or a magazine rack with a built-in lamp
are furniture meant for using, they have what it takes

to carry a person's weight, store magazines, give light.
These practical characteristics are then intertwined
with nature through the material and through organic
sprouts that stretch into the air like twigs.

Unndor's work Hefilsponadrifa (A Downpour of Wood
shavings) is a manmade tree from natural material,

a tree made from tree, stretching its organic, twisted
sprouts around its surroundings. Unlike wild trees, it
doesn't move in the wind but it has a built-in move-
ment of another sort —a mechanical movement of a
conveyor belt that moves wood shevings in an endless
cycle, up the branches of the tree, where it falls down
softly and reminds us of light snowfall in beautiful, calm
weather. The cycle has no end result, itis a constant
process, uninterrupted.

At the end of "The Shed", the U-shaped extension,
previously Asmundur's study, an inscrutable sculpture
hangsin the air. It appears abstract, it hangs from the
ceiling and indicates our position as being “below”. We
don't see a sculpture but the roots of a sculpture. The
form could also evoke an association with the bottom
half of aniceberg, the part that is normally submerged.
The inner layer is skilfully crafted with proper calcula-
tions and based on geometric forms. What we see
emits a rich materiality and a connection to the organic,
the earthly, and the structure is covered with bark, the
visible outer layer of trees.

Unnddr's works have a lightness about them, but their
undertone evokes speculations about the condition of
nature and life on earth during the uncertain Anthropo-
cene we are now living. In a world where everything is
short-lived, forest fires rage, record temperatures are
registered and the permafrost is melting, Unndor at-
tempts to recreated natural elements that are in danger
of vanishing through global warming, such as snowfall
and icebergs.

Aldis Snorradottir & Edda Halldérsdottir, curators



Gestir syningarinnar
eru hvattir til pess ad
leggja sitt af morkum
vid utbreidslu birkis.

Hér eru god rad vid saningu

Saning birkifraes ad hausti
eda snemma vors
- A yfirbord
— Pjappa fraeid nidur, t.d. med pvi ad ganga yfir sveedid
— Litid & hvern blett
— Veljid stadi par sem ykkur synist helst
vera einhver raki til stadar
— Setjio free ekki i beran sand eda bera mold

Hentug saningarsvaedi

— Halfgrdin holt og halfgrénar skridur

— Landgraedslusaningar par sem gréour
er tekinn ad gisna

— Gisnar lUpinubreidur

— Sveedi par sem grédursvorour hefur rofnad
vegna beitar og annad halfgréio land med stédugu
jardvegsyfirboroi

Ohentug saningarsvaedi

— Mjég péttar lipinubreiour

— Algrénir méar

— Algréio graslendi

— Pykkar mosapembur

— Annad algréiod land med péttum grodri

Nanari upplysingar og frédleik
ma nalgast a birkiskogur.is

bakkir fyrir samstarf vid midlun frédleiks og 6flun fraeja:
Landgreedslan, birkiskogur.is og Magnus bér Einarsson.

Visitors are encouraged
to participate in the sowing
of birch trees.

Here is some advice
regarding sowing

Sowing Birch Seeds in Autumn

or Early Spring

— Onthe surface

— Press the seeds down, for example by walking
across the area

— Small amount on each spot

— Choose a place with some humidity

— Do not put seeds in dry sand or dry soll

Suitable Areas for Sowing

— Partly vegetated hillocks and landslides

— Previously sown areas where the vegetation has
become sparser

— Sparse lupine spreads

— Area where the turf has been broken because
of grazing and other partly vegetated land with
afirm surface

Non-suitable Areas for Sowing

— Very dense spreads of lupine

— Fully vegetated moors

— Fully vegetated grassland

— Thickmoss

— Other fully grown land with dense vegetation

More information can be had at birkiskogur.is
Thanks for collaboration and seed collection:

The State Soil Conservation Service, birkiskogur.is
and Magnus Por Einarsson.



Um listamennina

Unndor Egill Jénsson (1978) Utskrifadist med BA-
gradu fra myndlistardeild Listahaskoéla islands &rid
2008 og lauk MFA-nami fra Valand School of Art i
Gautaborg arid 2011. Undanfarin ar hefur hann synt
baedi 4 Islandi og erlendis, medal annars 4 samsyn-
ingunum Momentum Design i Moss i Noregi arid 2010,
Riki— FIdra, fana, fabula i Listasafni Reykjavikur arid
2016, i Estonian Museum of Contemporary Arti Tallinn
i Eistlandi arid 2018 og a syningunni Abrakadabra

i Listasafni Reykjavikur arid 2021. Ari® 2020 hélt
Unndér einkasyninguna Cul de Sac i Kling & Bang

i Marshall-huasinu.

Asmundur Sveinsson (1893-1982) var 4 medal frum-
kvodla islenskrar hdggmyndalistar og einn peirra sem
kynntu fyrir islendingum nyjar hugmyndir i myndlist
20. aldar. Asmundur sétt innblastur i islenskar sagnir
0g pjéotru en samfélagio og teekniframfarir 20. aldar
voru honum einnig rikuleg uppspretta hugmynda.
Verk Asmundar eru & opinberum stédum vida um land
og setja svip sinn & Reykjavik. Hann hélt alla ti® tryggd
vio pa afstdou ad listin aetti erindi til félksins og aetti
heima & medal pess. Asmundur 4nafnadi Reykjavikur-
borg verk sin d&samt heimili sinu eftir sinn dag.
Asmundarsafn vid Sigtun var opnad formlega vorid
1983 og hafa par verid settar upp fjolbreyttar syningar.

Asmundarsafn Opid mai-sept. Opid okt~april
Sigtuni Fra 10.00 til 17.00 Fra 13.00-17.00
Reykjavik Open May-Sept. Open Oct—April

+354 411 6430 10h00-17h00 13h00-17h00

listasafnreykjavikur.is
artmuseum.is
#listasafnreykjavikur
#reykjavikartmuseum

About the Artists

Unndér Egill Jonsson (1978) graduated BA from the
Fine Arts department at Iceland University of the Arts
in 2008 and finished an MFA from Valand School of Art
in Gothenburgin 2011. In recent years, he has partici-
pated in exhibitions in Iceland and abroad, including the
group exhibition Momentum Design in Moss, Norway
2010, Kingdom, Flora, Fauna, Fable at Reykjavik Art
Museum 2016, in the Estonian Museum of Contempo-
rary Artin Tallinn 2018, and Abrakadabra at Reykjavik
Art Museum 2021.In 2020, Unndor had a solo exhibi-
tion, Cul de Sac, in Kling & Bang in the Marshall Building.

Asmundur Sveinsson (1893-1982) was among the
pioneers of Icelandic sculpture and one of those who
introduced the Icelandic people to new ideas in artin
the 20t century. Asmundur was inspired by Icelandic
myths and folk beliefs, but the society and techno-
logical advances of his time were also a great source
of ideas for his work. Asmundur's art can be found in

public placesaround the country, many in Reykjavik.
He always held fast to his belief that art was meant for
the people and belonged among it. Asmundur be-
queathed his work and his home to the city-of Reykjavik
after his death. Asmundarsafn by Sigtin was formally
opened in spring 1983 and has been the home of
various exhibitions ever since.
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