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Hluti i stad heildar

Anna Gudjénsdattir vardveitir minningar ur
aesku um ad hafa leikid sér ein og Ur alfaraleid i
natturunni. HIn séttiitrekad i somu gjana i Ping-
vallahrauni par sem huin upplifdi afmarkadan og
heildstaedan heim. Eftir pvi sem hin dvaldi par
oftar kynntist hiin stadnum, hverri sprungu og
hverri pust. barna leerdist henni smém saman og
osjélfratt ad skynja umhverfid. St skynjun sneri
ekki eingdngu ad pvi sem sja matti a yfirbordinu
heldur hvarfladi hugurinn ad pvi sem kynni ad
buia ad baki alls pess sem hiin pekkti ordio svo
vel. Gjain vard birtingarmynd einhvers steerra
0g vidameira sem égerningur var ad na utan um
en matti po skilja @ 6raedan hatt. Minning pessi
kemur gjarnan upp i listsképun Onnu par sem
hun yfirfeerir marglaga nattaruupplifun sina a
skynheim myndlistar. Stundum dregur hiin upp
mynd gjarinnar en jafnvel p6tt hin sé hvergi
synilegiverkunum er hiin er aldrei langt undan.

Leid Onnu sem listamanns 14 um farveg
malverkahefdarinnar. Par hefur IoGngum verio
tekist a vio sigildar spurningar um mork tvivios,
malads flatar annars vegar og privids, raun-
verulegs rymis hins vegar — mérk frummyndar
og eftirmyndar. Gagnvart malverkinu vaknar
ennfremur spurningin um hvad sé ad baki
yfirbordsins en ekki sidur, hvad sé fyrir framan
pad? Visar verkid innfannan heim eda speglar
pad pann veruleika sem pad fyrirfinnst i? Allt
snyr petta ad skynjun dhorfandans og hvernig
hann stadsetur sig. A ferli sinum hefur Anna
lagt dherslu & ad opna leidir dhorfenda til Slikrar
skynjunar i gegnum verk sin og syningar.

Ein lei® sem Anna hefur préad ad pessu marki
er ad notast vid syningarskapinn sem form

og hugmynd. Hvort heldur vid hugsum um
hefdbundna vitrinu i safnamenningu sidustu
arhundruda eda Wunderkammer endurreisn-
artimans, er um ad raeeda afmarkad holf par
sem eitthvad hefur verid valid til vardveislu og
syningar. Pad sem er til synis stendur sidan fyrir
eitthvad annad og steerra i samhengi lifrikis,
jardfreedi, sbgu, menningar og par fram eftir
gOtunum. Rétt eins og i stilfreedi er pad kallad
Pars pro toto (hluti i stad heildar) pegar hluti
einhvers fyrirbaeris er nefndur i stad pess sem
um raedir. | syningarskap Onnu er stundum
ekkert ad sja nema téman struktirinn, kannski
nokkrar hillur. Stundum er par landslagsmynd.
Stundum éraedar, tjaningarrikar pensilstrokur,
litir eda aferd. Ef vel er gad kann ad vera ad sem
ahorfandi sé madur sjalfur innii skdpnum. Hluti
i stad heildar.

A syningunni i Hafnarhusinu er syningarskapur
Onnu alltumlykjandi. Auk okkar sem eigum
par leid um eru nokkrir paettir sem til ma taka.
A endaveggnum fjeerst innganginum hefur
Anna dregid upp lauslega mynd af landslagi.
Kannski skissu eda hugmynd fremur en beina
eftirmynd; minningu um stad. A endaveggnum
gegnt teikningunni eru raud, geémetrisk mal-
verk. Pau eru dreifd um vegginn en i huganum
ma pusla peim saman i eina heild sem hefur
verid splundrad. Verkin eru i grunninn unnin
med finlegri og blaebrigdarikri pensilskrift en
hafa sidan verid hjupud glerhérdu lakki. [ pvi
speglast allt umhverfid, syningarsalurinn og
madur sjalfur pegar naer er komid. A milli enda-
veggjanna er privid teikning métud med svort-
um stalgrindum i ryminu og svortu limbandi

a golfi. Han dregur fram uppbyggingu salarins
—sulur, veggi, golf og loft —og tengir saman
vio form syningarskaps med hjalp fjarviddar.
Fyrir tveimur gluggum er strengdur 6meo-
hoéndladur stigi. Par mast it mork framhlidar
og bakhlidar allt eftir pvi hvort gestir horfainn
eda Ut um gluggana.

Undanfarin ar hefur listaménnum verid bodid
aod takast & vid A-sal Hafnarhussins med nyjum
innsetningum. Arkitektur salarins einkennist
af voldugum sulum hins gamla véruhuss og
stérum gluggum sem fylla upp i gémlu hledslu-
dyrnar. Skemmest er ad minnast syninga Ingélfs
Arnarssonar, Jarohaed (2018), llmar Stefans-
déttur, Panik (2017) og Moniku Grzymala,
Hugbod (2016). Allar kolludust paer med olikum
haetti 4 vid petta sérstaka umhverfi. i kjolfar
syningar Onnu Gudjénsdéttur synir Finnbogi
Pétursson nyja innsetningu i salnum.

Anna Gudjénsdoéttir (f. 1958) er feedd og
uppalin i Reykjavik. Eftir tveggja aranam
Myndlista- og handidaskéla islands fér hin til
pyskalands i myndlistarnam vio Listahaskdla
Hamborgar padan sem hin brautskradist arid
1992. Anna hefur hlotid margvisleg verdlaun &
alpjédavettvangi fyrir myndlist sina. Han hefur
haldid syningar vios vegar um heim en nokkud
er um lidid fra pvi hiin syndi sidast & islandi.
Anna er bisett i Hamborg en er alltaf med
annan fétinn hér a landi.



Pars Pro Toto

Anna Gudjonsdéttir has childhood memories of
playing alone and off the beaten track in Icelan-
dic nature. She used to visit the same ravine in
the Pingvellir lava field, where she experienced
a well-defined and comprehensive world. The
more often she came there, the more she got
to know the place, every fissure, every hum-
mock. This is where she gradually and instinc-
tively learned to recognise her surroundings.
This recognition not only applied to that which
can be seen on the surface, but she also won-
dered about that which was hidden behind all
the things she knew so well. The ravine became
a manifestation of something larger and more
extensive which was impossible to encompass
but could be understood in an unfathomable
fashion. This memory often surfaces in Anna's
art, where she projects her multi-layered nature
experience onto the sensory world of art.
Sometimes she depicts the ravine itself, but
evenif itis nowhere to be seen in the work, itis
never far away.

As an artist, Anna's path has lain through the
area of traditional painting. Here, the classic
questions of the boundaries between a two-
dimensional, painted surface on one hand, and
athree-dimensional, actual space on the other
—the boundaries between the original and the
copy —have long been grappled with. Regarding
the painting, the question also arises of what lies
behind the surface, but even more important,
whatis in front of it? Does the work reference
another world or does it reflect the reality it origi-
nates in? All of this has to do with the viewer's
perception and their position towards the work.
During her career, Anna has strived to open

up different ways of perception for the viewer,
through her work and exhibitions.

One of the methods which Anna has developed
to achieve her goal, is to use the showcase as a
form and an idea. Whether we picture the tradi-
tional display case of the last few hundred years
of museum culture, or the Wunderkammer of the
Renaissance period, this means a defined com-
partment, where something has been selected
for preservation and display. The item on display
represents something else, something bigger, in
the context of flora and fauna, geology, history,
culture and so on. Just as in stylistics, it is called
Pars pro toto (a part (taken) for the whole), when
apart of a certain phenomenon is taken to rep-
resent the whole thing. In Anna’s display case,
sometimes there's nothing to see but the empty

structure, maybe a few shelves. Sometimes
alandscape. Sometimes a few inscrutable and
expressive strokes of the paintbrush, colours or
texture. Upon close inspection, it may feel like
the viewer is inside the case. Pars pro toto.

In the exhibition in Hafnarhus, Anna's display
case is all-encompassing. Apart from us who
travel through it, there are a few things to men-
tion. On the end wall, furthest away from the
entrance, Anna has drawn a landscape, maybe
more of a sketch or anidea rather than direct
copy; amemory of a place. The wall opposite
the drawing has red, geometric paintings. They
are spread across the wall, but the viewer can
piece them together like a whole that's been
split. The paintings are based on delicate and
expressive brushstrokes, but have been coated
with varnish, hard as rock. When approaching
the varnished work it reflects the surroundings,
the exhibition hall and the viewer. Between the
end wall and the front wall is a three-dimension-
al drawing, created from black steel frames and
black duck tape. This underlines the shape of
the hallitself — pillars, walls, floor and ceiling -
and connects it to the form of the showcase,
using perspective. Two of the windows have
been covered with plain, untreated canvas, to
erase the line between front and back, depend-
ing on whether visitors are looking outside or
inside the windows.

Inthe past few years, artists have been invited to
take on the A-Hall in Hafnarhus with new instal-
lations. The hall's architecture is characterised
by grand pillars of the old warehouse, and large
windows which fill the old loading door. The
exhibitions have included Ingolfur Arnarsson'’s
Ground Level (2018), llmur Stefansdéttir's Panic
(2017) and Monika Grzymala's Envoi (2016), all
of which echoed their surroundings. After Anna
Guodjonsdattir, Finnbogi Pétursson will bring
anew installation to the same hall.

Anna Gudjonsdottir (b. 1958) was bornand
raised in Reykjavik. After two years of study
atthe Icelandic College of Art and Crafts, she
went to Germany to study at the Hamburg Art
Academy and graduated in 1992. Anna has
received numerous international awards for her
art. She has held exhibitions all over the world,
butit's been some time since she last exhibited
herworkin Iceland. Anna lives in Hamburg, but
visit Iceland often.
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Sunnudag 24. februaar kl. 15.00
Leidsogn listamanns

Sunday 24 February at 15h00
Artist Talk

Féstudag 8. mars kl. 13.00

Opinn fyrirlestur listamanns

i Listahaskéla islands

Friday 8 March at 13h00

Artist Talk at Iceland University of the Arts

Sunnudag 19. maikl. 15.00

Leidsogn listamanns a lokadegi syningar
Sunday 19 May at 15h00

Artist Talk on final exhibition day

Nanari upplysingar um leidsagnir

og dagskra a heimasidu safnsins
Further information on guided tours and
programme on museum website

Storir og smair hopar geta békad sérleidségn
Small or large groups can book guided tours

Hafnarhus Opid daglega Open daily ©2018 Listasafn Reykjavikur
Tryggvagata 17 Fra 10.00 til 17.00 10h00-17h00 #listasafnreykjavikur
Reykjavik Fimmtudaga Thursdays #reykjavikartmuseum

+354 411 6400 Fré& 10.00 til22.00 10h00-22h00



