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Lifsfletir

Su hugsun ad skipa listaverkum i virdingar-
stiga eftir pvi hvada midill verdur fyrir

valinu virdist fjarsteedukennd og jafnvel
oraunverulegilistskdpun og listumfjollun
samtimans. NG 50 &rum eftir ad Vérdubrot
Kristjans Gudmundssonar, sem gert var Ur
heilhveitibraudi, var fjarlaegt af Gtisyningu &
Skoélavorduholtinu af heilbrigdisastaedum
kippir sér enginn lengur upp vid hvada midil
listamenn velja til ad vinna i verk sin. Frelsio
er peirra og idnadarefni, plast, dyr og ymiss
konar efni, lifreen eda 6lifreen, sem flokka
meetti semrusl, eru listamdénnum jafn merki-
legur midill til ad vinna ar hugmyndum sinum
og malning og strigi, vidur eda jarn, svo
deemi séu tekin um pad sem lengi hefur verid
talio til hefobundinna midla. Segja ma ad
akvednar breytingar hafi att sér stad & 16ng-
um tima hvad petta vardar — eda hvad, eimir
ennpa af stigveldi midlanna? Virding fyrir
midlinum hefur einnig tekid mid af karllaagum
og kvenlaegum gildum, par sem listvefnadur
hefur oft verid flokkadur sem mjukur miaill,
talinn tilheyra menningarhefdum kvenna, og
par med settur skor laegra en ella.

Asgerdur Baadottir (1920-2014) var braut-
rydjandi & svioi listvefnadar 4 Islandi, og
verkum hennar sameinast aldagamlar adfero-
ir handverksins og frjals skdpun nitimamynd-
listar. HUn bar strax fré upphafi mikla virdingu
fyrir vefnadinum sem listformi. Litadur pradur
sem ofinn var saman i heildstaett verk var i
hennar augum ekki dmerkari listraen ath6fn
en ad bera malningu & striga.

Pad tok Asgerdi b6 nokkurn tima ad leggja
nidur fyrir sér ad vefnadur yrdi hennar
listmidill. Hin stundadi ndm i Handida- og
myndlistaskélanum & &runum 1942-1946,
medal annars undir handleidslu pyska
myndlistarkennarans Kurts Zier. Hann var

a peim tima ahrifavaldur & svidi listmenntun-
ar i landinu og lag®i dherslu & mikilvaegi
teikningarinnar og natimavaedingu hand-
i®a. Asgerdur leerdi seinna vid Konunglega
listahaskdélann i Kaupmannahofn, i malara-
deild Wilhelms Lundstrgm fra 1946 til 1949.

Medal samnemenda hennar voru Gerdur
Helgadéttir, Karl Kvaran, Hordur Agustsson,
Benedikt Gunnarsson og hjénin Rina
(Sigran Guojénsdéttir) og Gestur borgrims-
son. Heefileikar Asgerdar i teikningu voru
rémadir medal skélafélaganna og Kurt

Zier kann ad hafa sad fraei i huga Asgerdar
pegar hann spurdi hvort henni gaeti komi® til
hugar ad leggja stund a vefnad.” Auk pess
ad teikna og mala i naminu i Kaupmanna-
héfn lagai Asgerdur stund @ koparstungu,
dukskurd og steinprykk. begar Asgerdur
fluttist aftur heim til Islands ad loknu nami
hafdi hin med sér vefstél. Hvers vegna hdn
gerdi pad hefur hin aldrei Utskyrt sérstak-
lega, 60ruvisi en ad pad hafi verid tilviljun, en
med pessu voru 6rlég hennar 8 myndlistar-
brautinni radin. Um astaedur pess ad hin
valdi listvefnad fremur en malverkio segir
Asgerdur i vidtali vid Drifu Vidar i timaritinu
Melkorku arid 1958 ad hin sé sjalfmenntud
i vefnadi ad undanskildu stuttu kvéldnam-
skeidi hja Gudrinu Joénasdéttur i Steinahlio,
.09 ég hef ekki snuio mér fra pvi aftur. Eg get
tjdd mig miklu betur i pessu efni heldur en
med penslum eda 6dru”.™

Vinnubrégd Asgerdar einkenndust af
prautseigju og vilja til ad préfa sig &fram med
vefnadinn og i byrjun sjounda aratugarins
byrjadi hiin ad vefa fyrir alvoru. Ad auki er
huin fengin, asamt fleirum, til ad myndskreyta
ljodabdkina Mér eru fornu minnin keer og ario
1962 samdi hun barnabdkina Raudi hatturinn
0g krummi, baedi texta og myndir. Asgerdur
vann til gullverdlauna arid 1956 & alpj6o-
legrilist- og handverkssyningu i Miinchen
og var pad i fyrsta sinn sem huin syndi verk
sin erlendis. Verdlaunin fékk han fyrir tvo
verk sem baedi heita Stulka med fugl (1952).
Verkin eru dpekk; ljodreen, half-stiliserud
stalkuandlit med langan hals i anda hins
italska Modiglianis, sem Asgerdur utfaerir
med mismunandi litum.

A peim tima sem Asgerdur fékk verdlaunin
hoéfou verk hennar pegar tekid nokkrum
breytingum, formin hafa verid einféldud og



ramba a barmi hins hlutlaega veruleika. Métif-
in saekir hiin baedi i dyra- og jurtarikio, til ad
mynda i verkinu Bladform (1957), en einnig
sjast fiskar i p6 nokkrum utfaerslum. Slik
verk syndi hiin 4 samsyningu med Benedikt
Gunnarssyni arid 1958, sem var fyrsta
syning hennar & Islandi. | byrjun sjéunda
aratugarins 6f Asgerdur einnig réggvateppi.
Pradurinn liggur laus & yfirbordinu og med
pvinast fram aukin prividdarahrif og lif i
vefnadinn. Roggvateppi Asgerdar eru ymist
i islenskum saudalitum eda gladlegum raud-
um, gulum og appelsinugulum litum og lita-
ténum. | verkunum Jerikd (1961) og Vefnadur
(Prenning) (um 1961) ma sja daemi um hvernig
svipud form taka a sig 6lika mynd eftir pvi
hvada adferd er beitt vid vefnadinn. Sama a
vid um verkin Péll 11(1965) og Haustskégur
(1966). Ba=di pessi verk syndi Asgerdur

a einkasyningu i Unuhusi arid 1967. 1 pvi
sidarnefnda skiptir Asgerdur myndfletinum
fernt og skalinur risa Gt fré [6dréttum midjudsi
verksins. Nedri hlutinn er ofinn med brdnum
og svarbrinum litum en i efri hlutanum tekur
vid gléandi haustlitasinfénia. Ef vel er ad gao
méa sja hvar Asgerdur hefur ofid med blau
ullarbandi & st6ku stad til ad auka enn frekar
4 nattaruahrif og litbrigdi verksins. betta
gefur verkinu meiri dypt. Karl Kvaran skola-
brédir Asgerdar beitti svipudum adferdum i
nokkrum gvassmynda sinna seint a sjéunda
aratugnum par sem rifar i blatt undirlag i
gegnum rautt, hvitt og svart yfirbord, eins og
sést tilad mynda i verki hans, Haustskuggum
(1967). Asgerdur heldur &fram ad préa ad-
ferdir til ad na fram lifandi aferd og léttari blee
en naest med réggvarvefnadi og i verkinu Mai
(1967) notar huin 6spunnid ihnytt hrosshar

i verk sin i fyrsta sinn. [ fyrstu verkunum eru
hérin gisin og kembd Iétt yfir vefinn en proast
svo Yfir i péttari prihyrninga eda ferningsform
eins og sja ma i verkinu Blain (1981) par sem
hun teflir fallega saman raudjérpu hrosshari
gegn indigéblaum og hvitum bylgjum.

Heiti syningarinnar Lifsfletir visar til verks-
ins Sjé lifsfletir sem Asgerdur 6f i minningu
listakvenna sem allar voru daberandi &

kvennaaratug Sameinudu pjédanna sem
héfst arid 1975, og féllu fra fyrir aldur fram
med nokkurra ara millibili. A verkinu eru sjo
fletir sem radast i krosslaga form & dokkum
grunni. A borda sem liggur nidur med verk-
inu og Ut & golf eru néfn kvennanna: Nina
(Tryggvadottir), Barbara (Arnason), Gerdur
(Helgadéttir), Aslaug (fra Heygum), Eyborg
(Gudmundsdattir), Ragnheidur (J6nsdottir
Ream) og Maria (Olafsdottir).

i listsdgulegu samhengi hefur verid litid &
Utsaum og vefnad sem handverk allt fram
420. 6ld. Med tilkomu hreyfinga & bord vid
Arts and Crafts og sidar Bauhaus-skélans,
par sem sampaetting handverks og lista var
i dndvegi, verda skilin milli fagurlista og
nytjalista 6ljésari. Textilverkstaedi Bauhaus-
skélans var mikilvaegur aflvaki préunar i vefn-
adiog par er pattur nokkurra sterkra kvenna
mikilvaegur, enda var kvenkynsnemendum
beint pangad. Brautrydjendurnir Gunta Stolzl,
Anni Albers, Benita Koch-Otte og fleiri prof-
udu sig stédugt afram med moguleika mid-
ilsins i att til frjalsrar listskdpunar i stad pess
ad bua til hluti sem einungis voru aetladir til
praktiskra nota. Med pessu var stigio skref i
attad pvi ad rétta hlut vefnadarins og brjéta
nidur stigveldid milli listgreina. Med tilkomu
nyrra feminiskra vidhorfa & hinum ymsu
freedasvidum & attunda aratugnum attu

sér stad miklar pjédfélagslegar breytingar
par sem konur stigu fram og Iétu rodd sina
heyrast med kraftmiklum heetti. Listakonur
a Nordurldndum létu sitt ekki eftir liggja og
Asgerdur fér ekki varhluta af pessari bylgju
par sem listmidlar & bord vid textil og leir,
sem oft eru kenndir eru vid kvennamenn-
ingu hvort sem um er ad reeda handverk eda
listir, gengu i gegnum akvedna endurnyjun
og gerd var haveer krafa um endurritun
listaségunnar mea tilliti til framlags kvenna.
Asgerdur tok patt i norreenum textilsyning-
um sem voru aberandi a pessum tima og
nutu verk hennar virdingar um Nordurlénd.
Efnisnotkun Asgerdar par sem ull og hross-
har eru i dndvegi tengir hana handverksion
fyrrikynsléda, og gegndu peer Juliana



Sveinsdéttir (1889-1966) og Asgerdur
mikilvaegu brautrydjendahlutverki a svioi
vefnadar baedi 4 [slandi og i Danmérku. baer
litu badar sému augum a listvefnad og mal-
verk og Juliana syndi ofin verk og malverk
samhlida & syningum. Til marks um pessa
skodun segir Asgerdur i viotali arid 1972:
.Myndvefnadur er sjélfsteett listform, og

sé sem tekur sér vefinn sem tulkunar- eda
tjaningarform [...] verdur eins og hver annar
myndlistarmadur ad takast & vid vandamal
eins og myndskipan, efni og adferdir i hvert
skipti sem byrjad er & nyju verki, hvort sem
bad er litid eda stort™. (i

Asgerdur var virkur patttakandi i islensku
og norreenu myndlistarlifi og i framhaldi af
norraenu farandsyningunum, sem voktu
athygli & verkum Asgerdar, var henni bodid
ad gera stort verk i fundarsal Norraena
menningarmalasjodsins i Kaupmannahdfn.
Verkid bar sem eldurinn aldrei deyr (1978-
79) er tviskipt og kraftmiklir appelsinugulir,
raudir og raudbrunir litatonar eru dberandi &
dokkum grunni. Asgerdur litadi bandio sjalf
med krapproét, fornum jurtalit sem gaf pessa
sterku appelsinugulu téna og minna 4 Island
sem land nattaruaflanna par sem kraumandi
eldfjoll, hraunida og beljandi vatnsfoll takast
a. Verkid atti einnig ad vera téknraent fyrir
pann eld eda aflgjafa norreennar menningar
sem sj6dnum er getlad ad vera.™ Skynjun
Asgerdar a landinu og naemi til tjaningar
nattaruahrifa fra pvi var rikur pattur i mynd-
mali hennar. ,betta er svo lifandiland og ég
hef alltaf viljad nalgast pad sem slikt. Eg eydi
[6ngum tima i ad velta pvi fyrir mér hvernig
ég kem ahrifum pess og sambandi minu vid
pad innipad stranga form sem veflistin er;
ekkibara pvisem ég sé, heldur pvisem ég
finn. Eg les kannski um elda fyrir nordan, par
sem jordin brennur undir fétum og ég fer ad
vefarautt..."v

Sé efnividur sem listamadurinn velur sér, og
vinnur Ur med akvedinni adferd sem leidir
hann ad tiltekinni nidurstddu, er hluti af skop-
unarferli listamannsins. Allt h6fundarverk

Asgerdar Buadéttur ber med sér ad virdingin
fyrir midlinum og stadfesta i hans gard er
avallt til stadar. Hun 6f verk sin dr islenskri

ull og hrosshari og i peim sameinast baedi
hefdir sem eiga sér djupar raetur i islenskri
handverksmenningu og natimamyndlist,
sem Asgerdur tvinnar saman a frjéan og
skapandi hatt.

Aldis Arnardottir
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Facets of Life

The idea of placing art on a hierarchical lad-
der, based on which medium the artist uses,
seems absurd and even unreal in today's art
creation and coverage. Now, fifty years after
Kristjan Gudmundsson's artwork, Vérdu-
brot, which was made from wheat bread,

was removed from an outdoor exhibition in
Skolavorduholt for health and safety reasons,
no one bats an eyelid anymore over which
medium artists choose to workin. They are
free to do as they choose, and industrial ma-
terials, plastic, animals and various organic or
inorganic materials which might be classified
as rubbish, can be just as important for art-
ists to realise their ideas as paint and canvas,
wood or iron, to name a few more traditional
media. Certain changes regarding this seem
to have taken place over a long period of time
—oristhat the case? Are traces of the old
hierarchy still found? Respect for the medium
has also been coloured by masculine and
feminine values, where tapestries have often
been classified as a "soft” medium, belong-
ing to a female culture and therefore not as
important as some others.

Asgerdur Buadéttir (1920-2014) was a
pioneer of woven art in Iceland and her work
combines ancient craft techniques and the
independent creation of modern art. From
the start, she was very taken with weaving
as an art form. Coloured thread, woveninto a
comprehensive piece, was to her no less of
an artistic feat than painting on canvas.

It took Asgerdur quite a while to decide to
make weaving her artistic medium. She stud-
ied at the Icelandic College of Art and Crafts
between 1942 and 1946, under the tutelage
of Kurt Zier, among others. He was at the at
the time an influential person in art education
inlceland and emphasised the importance
of drawing and modernisation of traditional
crafts. Later, Asgerour studied at the Royal
Academy of Artin Copenhagen, in Wilhelm
Lundstrgm'’s painting department from

1946 to 1949. Among her fellow students
were Gerour Helgadattir, Karl Kvaran, Horour
Agustsson, Benedikt Gunnarsson and the

married couple Runa (Sigrdn Gudjonsdottir)
and Gestur borgrimsson. Asgerdur's talent
for drawing was widely praised among her
school colleagues and Kurt Zier may have
planted a seed in her mind when he asked

if she'd ever considered weaving as an art
form.! Apart from drawing and painting in her
studies in Copenhagen, Asgerdur practised
engraving, linoleum carving and lithograph.
When Asgerdur finished her studies and
moved back to Iceland, she brought back
aweaving loom. She never particularly ex-
plained why she did this, apart from speaking
of itas a coincidence, but this setherona
definite path in her artistic career. In an inter-
view with Drifa Vidar in Melkorka magazine in
1958, when asked why she chose tapestries
rather than paintings, Asgerdur says she

is a self-taught weaver, apart from a short
evening course with Gudrun Jonasdottir in
Steinahli®, "and | have not abandoned this
form since. | express myself much better in
this material than with brushes and such”."

Asgerdur's work was characterised by perse-
verance and will to experiment with weaving
and at the start of the 1960s she started
weaving for real. She also, along with others,
was asked to illustrate a book of poetry, Mér
eru fornu minnin keer,and in 1962 she wrote

a children's book, Raudi hatturinn og krummi
(The Red Hat and the Raven), and illustrated it
herself. Atan international art and crafts exhi-
bition in Munich 1956, Asgerdur received the
gold medal, this was the first time she exhib-
ited her work abroad. The gold was awarded
her for two works which both are titled Girl
with a Bird (1952). They are quite similar; po-
etic, half-stylised girl faces with a long neck
in the spirit of Italian artist Modigliani, which
Asgerdur executes in different colours.

Around the time when Asgerdur received
the award, her work had already undergone
some changes; the forms were simpler,
teetering at the edge of representational
reality. Her motifs come from both the animal
kingdom and the plant kingdom, for example
in her work Bladform (Leaf Form, 1957), and



we also see various interpretations of fish.
Such were the works she exhibited in an
exhibition with Benedikt Gunnarssonin 1958,
her firstin Iceland. At the start of the 1960s,
Asgerdur also wove rugs where the thread is
loose on the surface, creating anincreased
three-dimensional effect and bringing life

to the piece. Asgerdur's rugs are made in
natural sheep colours, orin vibrant red,
yellow and orange colours and shades. Her
works Jericho (1961) and Vefnadur (Prenn-
ing) (Weaving (Trinity), around 1961), show
how different similar forms can look, based
on which method the weaver employs. Same
goes for her pieces bPoll Il (Hemlock II, 1965)
and Haustskogur (Autumn Woods, 1966),
both of which Asgerdur exhibited in a solo
exhibition in Unuhus in 1967. In the latter
piece, she divides the plane in four parts, di-
agonal lines rise from the work' vertical axis,
the bottom part is brown and umber but the
top partis a glowing symphony of autumn
colours. Upon closer look, you can see where
Asgerdur added blue wool thread in places to
exaggerate even further the nature element
and colour of the work, This adds depth to
the work. Karl Kvaran, Asgerdur's colleague
from the art academy, used similar tech-
nigues in some of his gouache paintings late
inthe 1960s, where a bit of blue can be spot-
ted through red, white and black surfaces,
like for example in his work Haustskuggar
(Autumn Shadows, 1967). Asgerdur contin-
ues to develop methods to create a vibrant
texture and a lighter appearance than can be
had with rugs and in her work Mai' (May, 1967),
she for the first time uses unspun, knotted
horsehair for her work. In the beginning, the
hair is sparse and lightly combed across

the weave, but later this develops into more
dense triangles or squares, as can be seen

in the piece Blain (The Blue Moorland, 1981)
where she pitches auburn horsehair beauti-
fully against indigo blue and white waves.

The exhibition title, Facets of Life, is a refer-
ence to the piece Seven Facets of Life, which
Asgerdur created to commemorate distin-
guished female artists, all prominent during

the UN Decade for Women which began in
1975, but died prematurely within a few years
of each other. The work has seven planes
which form a cross on a dark background.
On aribbon which lies along the work and to
the floor, the names of the women are writ-
ten: Nina (Tryggvadattir), Barbara (Arnason),
Gerdur (Helgadattir), Aslaug (from Heygar),
Eyborg (Gudmundsdattir), Ragnheidur (Jons-
dottir Ream) and Maria (Olafsddottir).

Inan art historical context, embroidery and
weaving was considered crafts until the 20"
century. The arrival of movements like Arts
and Crafts, and later the Bauhaus school,
where integrating crafts and arts was im-
portant, blurred the lines between aesthetic
and practical art. The Bauhaus school's
textile workshop was an important source
of developments in weaving. A few strong
women played a large role, and female stu-
dents were directed there. Pioneers Gunta
Stolzl, Anni Albers and Benita Koch-Otte
constantly tested the medium'’s potential for
free art creation instead of only making prac-
tical things. This was a step towards raising
weaving's reputation and breaking down

the hierarchy between the art forms. New,
feminist attitudes in various academic fields
inthe 1970s brought about great societal
changes where women stepped forward and
made themselves heard in a powerful man-
ner. Female artists in the Nordic countries
were a big part of this and Asgerdur didn't
miss out on this new wave, where artistic
media like textiles and clay — often consid-
ered part of female culture whether used

for crafts or art —went through a renewal

of sorts, with loud demands of rewriting art
history and taking women's contribution into
account. Asgerdur participated in Nordic
textile shows which were popular at the time
and her work was praised around the Nordic
countries. Her use of material, with focus

on wool and horsehair, connects her to the
craft practice of former generations and
both Juliana Sveinsdottir (1889-1966) and
Asgerour were trailblazers in woven artin
Iceland and Denmark. Both women viewed



woven art and paintings as equally impor-
tant and Juliana exhibited paintings and
tapestries side by side in her exhibitions. Ina
newspaper interview in 1972, Asgerdur says:
“Tapestry is a unique art form and whoever
adopts weaving as their means of interpreta-
tion or expression [...] must, like any other
visual artist, tackle problems such as layout,
materials and methods, each time they start
anew work, whether it be small or large".i

Asgerdur was an active participant on the
Icelandic and Nordic art scene and follow-
ing the Nordic touring exhibitions which
drew attention to her work, she was asked
to create a large piece for the confer-

ence room of The Nordic Culture Fundin
Copenhagen. The work, bar sem eldurinn
aldrei deyr (Where the Fire Never Goes Out,
1978-79) has two parts, with vibrant orange,
red and auburn shades prominent against a
dark background. Asgerdur dyed the thread
herself using madder root, an ancient plant
dye which resulted in these bright orange
colours, reminiscent of Iceland as a country
of natural forces where smouldering vol-
canoes, flowing lava and rushing waterfalls
clash. The piece was also meant to sym-
bolise the fire, the energy source for Nordic
culture, which the fund is meant to be.™
Asgerdur's perception of the land and her
sensitivity to expressing nature effects was
alarge part of herimagery. “This country

is so alive and | have always wanted to
approachitas such. | spend a lot of time
thinking about how to contain it's effects
and my relationship with it in the severe form
of weaving; not only what | can see, but also
what | can feel. | may read about volcanism
in the north, where the earth burns beneath
our feet, and I start weavinginred..."™

The medium which an artist selects, and
uses particular methods to work with to
create a particular result, is a part of their
artistic process. The whole of Asgerdur
Buadottir's oeuvre shows that respect for
the medium and resolution towards it is
ever present. Asgerdur wove her work from

Icelandic wool and horsehair, combining
both deeply-rooted traditions of Icelandic
crafts and modern art, which she inter-
weaves in a creative and fecund manner.

Aldis Arnardottir
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