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Asmundur Sveinsson

borvaldur Skulason

Augans born

Barn leerir ad pekkja form og liti Idngu adur

en pad getur greint ord og bokstafi.
Mannshugurinn leitar gjarnan ad einhverju
kunnuglegu i pvi sem fyrir augu ber, ad
samhljémi milli preifanlegra hluta og
6hlutbundinna forma. Hugurinn greinir formin
sem augad medtekur og setur i samhengi

vid kunnugleg form. Pannig myndar hann
sjonminnisbanka eda sjénraenan minningaheim
sem nytist til ad vinna Ur nyjum ahrifum.

Ef til vill ma segja ad fegurdarskyn okkar
byggist & slikum hugrenningartengsium,
samhengi pess sem augun skynja og pess sem
vid hofum adur séd. Slik upplifun og Urvinnsla
virdist eiga sér stad an tilstillis tungumals eda
medvitadrar rokhugsunar.

A uppgangsarum og haskeidi afstraktlistar
rufu myndlistarmenn smam saman tengslin vio
hinn hlutbundna myndheim og skdpudu
sjalfsteett myndmal. bad var i sjalfu sér byggt

a kunnuglegum veruleika en knid afram

med tilraunum & tvividum fleti og i privid form.
Framvindan var hréd, pad var eins og feeri af
stad sjélfvirkt reiknirit eda algdritmi. Listamenn
kepptust vid ad kortleggja hvada moguleikar
veeru til tfeerslu med linu, litum og formum.
Ferli petta spannadi allan hinn vestraena
listheim & sinum tima og tok a sig fjdlbreyttar
myndir um nokkurt skeid. Hér & landi toku
ymsir listamenn fullan patt i pessari framvindu
og skoérudust hugmyndir peirra ésjélfratt i
stdédugri frampréun hins nyja myndmadls. beirra
amedal voru tvd augans bérn sem hraerdust
hvor i sinni vidd, Porvaldur Skulason og
Asmundur Sveinsson.

Asmundur Sveinsson er einn af frumkvédlum
héggmyndalistar hér & landi. A ferli sinum
fékkst hann vid klassiskan stil, massifan og
jardbundinn stil frasagnarverka og yfir i

frjalst og 6hlutbundid myndmal par sem
|éttleiki og leikur rada for.

Asmundur var faeddur 4rid 1893 & Kolsstédum
i D6lum par sem hann vann vid bustorf til
tuttugu og tveggja ara aldurs. Snemma
kviknadiinnra med honum Idngun til ad
skapa en Daladrengurinn hafdi ekki margar
fyrirmyndir i myndlist hér & landi, pviad

adeins orfair h6fou pa lagt stund & listnam.
Ur vard, arid 1915, ad Asmundur fluttist til
Reykjavikur til ad leggja stund & tréskurd hja
Rikardi Jonssyni myndskera og leera
teikningu undir handleidslu bPérarins B.
borlakssonar listmalara.

Eftir ad Asmundur lauk nédmi {idn sinni &rid
1919 fluttist hann til Kaupmannahafnar

og héfst par tiu ara namsferill. Hann laerdi
teikningu einn vetur i Danmorku og sidan
héggmyndalist i Stokkhdlmi undir leidsdgn
Carls Milles. Asmundur Gtskrifadist fra saensku
listaakademiunni vorid 1926 og hélt til
Parisar par sem hann naut medal annars
leidsagnar franska myndhdggvarans Charles
Despiaus. Arid 1929 fluttist Asmundur aftur
til islands og hof feril sinn sem myndhéggvari
i Reykjavik.

i upphafi 6f hann i verk sin hugmyndir tengdar
islenskri sagnahefd og raunveruleika vinnandi
stétta. | verkum hans fr& peim tima ma sja
stérskornar alpyduhetjur og smam saman
ummyndast likamar peirra. Verkin visa veginn
og par einfaldast hid naturaliska form med
pbvi ad 6llum smaatridum er sleppt. i verkum
Asmundar geetir ahrifa ar élikum attum. Sjalfur
taladi hann um métandi reynslu Ur sesku,
pegar hann stundadi smidar og margvislegt
annad handverk i sveitinni. St reynsla hafoi
ahrif baedi a stil hans og efnisnotkun. Einnig
var hann undir margvislegum ahrifum fra
maoderniskum liststraumum & meginlandi
Evropu eftir dvélina par.

Asmundur hafdi ad sama skapi einstaka haefni
tilad efnisgera hugmyndir sinar, svo semi
anda kubisma, en halda um leid persénulegum
stil og frjélsri afstodu tilismanna.Um midbik
ferils sins & sjotta og sjdunda aratugnum for
Asmundur ad vinna i jarn og urdu par kaflaskil

i listskdpun hans og vinnuadferdum. Hann
hzetti ad méta eda hoggva Ut verk sin og for
pessistad ad safna saman efni. Hann radadi
saman malmbutum og brotajarni, oft litid

eda ekkert breyttu. Hofst par priggja dratuga
timabil pegar Asmundur vann (it fra forsendum
efnisins og méderniskri formhugsun. | pessum
skilptdrum Asmundar ma vida sja malerisk
ahrif afstraktlistarinnar par sem jarnio verour



isenn éhlutbundin teikning og dpreifanlegur
hlutur. Hann leetur form og kraft skulptursins
draga fram eiginleika efnisins, og gefur
dhorfandanum leyfi til ad horfa, skynja og njéta.
bratt fyrir pessa éhlutbundnu notkun & linu og
formum mé enn finna néleegd vid natturuna,
pjédsdgurnar og islenska sagnahefd.

Ari® 1976 &nafnadi Asmundur Reykjavikurborg
heildstaedu og 6flugu aeviverki sinu. Hann lést
9. desember 1982 og var Asmundarsafn opnad
almenningi ari sidar.

borvaldur Skalason tok patt i ad rydja nyjum
hugmyndum braut i islenskri ndtimalist

med éhlutbundnum tilraunum & tvivioum

fleti malverksins. Hann var upprennandi
myndlistarmdénnum hvatning og var i
fararbroddi hépsins sem stéd fyrir September-
syningunum svokélludu i Reykjavik undir lok
fimmta dratugarins og i byrjun hins sjotta.
Asamt 68rum stofnadi borvaldur SEPTEM-
syningarhépinn 1974 og tok patt i syningum
hans til aeviloka.

Porvaldur faeddist 4 Bordeyri vid Hrutafjoro
ario 1906 en 6lst upp & Blondudsi. Hann
fluttist til Reykjavikur arid 1921 og naut fyrst
leidsagnar hja Rikardi Jonssyni myndskera

og bérarni B. borlakssyni listmalara. Sidar
sétti hann tima hja Asgrimi Jonssyni listmalara.
Ari® 1927 ték borvaldur i fyrsta sinn patt

i opinberri myndlistarsyningu, syningu
Listvinafélagsins i husi pess & Skélavorduholti.
Ari® 1928 hlaut borvaldur opinberan styrk

fra Alpingi til ad vinna ad list sinni og hélt i
kjolfarid til ndms i Osl6. Medal kennara hans
voru peir Axel Revold og Jean Heiberg sem
unnu Ut fréa lita- og formkenningum frénsku
méalaranna Cézanne og Matisse.

A pessum tima voru verk borvalds enn
hlutbundin en hann virdist p6 hafa velt fyrir sér
afstraktmyndmali 4dur en hann fér af

landi brott. Arid 1926 gerdi borvaldur teikningu
sem hugsanlega er fyrsta medvitada tilraun
hans til 6hlutbundinnar myndgerdar eda
afstraksjonar. Um er ad raeda litla skissu sem
listamadurinn hripadi i vinnubdk sina,

aritadi og gaf titilinn Composition. Aritunina
krotadi hann sidar yfir, pétt hiin sé enn vel
leesileg. Af hvada dsteedu sem borvaldur
krotadi yfir titilinn og |ét par vid sitja i préun
afstraktmyndmals naestu tvo aratugi, pa var
ahugi hans & slikrimyndgerd vakinn.

Fra Noregi hélt borvaldur til Parisar arid 1931
og vann par um veturinn undir leidsdgn Marcels
Gromaires. badan fluttist hann sidan

til Kaupmannahafnar og svo aftur til Frakklands
ario 1938, en til Tours i petta skiptid. Porvaldur
segir svo fra ad par hafi hann einbeitt sér ad
gerd afstraktmynda. Eftir herndm bjédverja
vorid 1940 neyddist hann til ad yfirgefa
Frakkland i skyndi og skildi pa 6ll verk sin eftir
a heimili sinu i Tours. Ekki er vitad med vissu
um afdrif peirra mynda en borvaldur taldi ad
leigusali hans hefdi selt paer fyrir litid.

Eftir heimkomuna sé& borvaldur ekki grundvoll
fyrir pviibiliad halda 6hlutbundnum tilraunum
sinum afram.

Um midjan fimmta aratuginn ték borvaldur
aftur upp pradinn og fér af fullum kraftiinn
imyndbyggingu sem svipar til pess sem

hann skildi eftir i vinnubdkinni tveimur
aratugum fyrr. Eftir pad og til daudadags,

30. &gust ario 1984, vann borvaldur étullega

ad pviad prda eigid dhlutbundid myndmal.
Enda po6tt borvaldur hafi sjalfur naer eingébngu
haldid syningar & oliumalverkum sinum, pa

var hannidinn vid ad teikna og skildi eftir sig
stért og mikilvaegt safn teikninga, skissa og
vatnslitamynda sem vardveittar eru i Listasafni
Haskola Islands. Teikningarnar gefa mikilsverda
innsyn inn i myndhugsun og préunarségu verka
hans og eru dsamt malverkum hans hryggjar-
stykkid i sérstakri deild i Listasafni Haskéla
islands: Porvaldssafni.

Asmundur og Porvaldur 16gdu badir rika
aherslu & formraent myndmal verka sinna og
séru sig pannig i aett vid moderniska hefd.

beir gerdu sér gdda grein fyrir sbgulegu

gildi efnividarins og beindu sjénum sinum ad
efnislegum eigindum verkanna fremur en ad
lita @ pau sem gattir til ytra umhverfis. bratt fyrir
ad peir veldu sér 6lika midla voru Asmundur og
borvaldur ad moérgu leyti hugmyndabraedur og
taladi Asmundur um borvald sem salufélaga
sinnimyndlist. Enda pott haegt sé ad timasetja
nokkurn veginn hveneer borvaldur faerdi sig

ad oOllu leyti yfir i Shlutbundid myndmal, pa eru
morkin engu ad sidur nokkud 6ljos.

Eins er i sjalfu sér mogulegt ad benda &

pad hvenaer Asmundur sleit sig med 6llu fra
figurasjon i verkum sinum, hafihann gert pad &
annad bord. Smam saman ték hid éhlutbundna
myndmal voldin i verkum peirra beggja.
Myndirnar urdu sjalfsteed fyrirbaeri og 4n visana
i hlutveruleikann. Ferill peirra endurspeglar
pannig moéderniska framvindu sem stefndi fra
vidteknum venjum og ad markvissu samtali
vid samtimann.

Bryndis Erla Hjalmarsdéttir
Viktor Pétur Hannesson









Asmundur Sveinsson
bPorvaldur Skulason
Children of the Eye

A child learns to recognise forms and colours
long before it knows words or letters. The human
mind tends to search for something familiar

in that which the eyes can see; for harmony
between tangible things and abstract forms.
The mind analyses the forms which the eye
sees and connects them to familiar forms
creating a visual memory bank or a visual

world of memories which we use to process
new influences.

Itis perhaps possible to say that our sense of
beauty is based on such mental associations,
the connection between what we see and what
we've seen before. Such experiencing and
processing seems to take place without the aid
of language or conscious reasoning.

Duringtheriseandpeakofabstract

art, artists gradually severed all connections
with representational artwork, creating

an independentimagery based on a familiar
reality. Driven by experiments on two-
dimensional surfaces and three-dimensional
formes. Like an automatic algorithm, artists
mapped out different ways of implementing
lines, colours and forms. This process took over
the whole of the Western art world during this
period. Inlceland, several artists participated
in this movement and their ideas involuntarily
overlapped in the constant development of
the new imagery. Two of those children of the
eye moved in their own separate dimensions;
Porvaldur Skulason and Asmundur Sveinsson.

Asmundur Sveinsson was a pioneer of
sculpture in Iceland. During his career his style
ranged from classical, massive and down to
earth pieces to free, abstractimagery where
lightness and play dominated.

Asmundur was born in 1893 in Kolsstadir

in Dalasysla, and he lived and worked there

until he was twenty-two years old. Early on he
developed a passion for art, but this farm boy
from the valley did not have many artistic idols
tolooktoinlceland, as very few of his
countrymen had studied art. Finally, in 1915,
Asmundur moved to Reykjavik to study
woodcarving with Rikhardur Jonsson and
drawing with the painter Pérarinn B. bPorlaksson.

When Asmundur graduated in Reykjavik in
1919, he moved to Copenhagen and studied
for the next tenyears, first drawing in Denmark
for one year and later sculpting with Carl Milles
in Stockholm. Asmundur graduated from the
Swedish Art Academy in spring 1926 and went
to Paris where he received guidance from the
French sculptor Despiau, amongst others. In
1929, Asmundur moved back to Reykjavik and
started his career as a sculptor.

Originally Asmundur's work contained ideas
connected to the Icelandic tradition of
storytelling and the reality of the working
classes. His work from this period shows

us the conversion of the bodies of these large
and coarse folk-heroes and guide us

towards a simplification of the natural form,
where all details are omitted. Asmundur's work
was influenced by many different things. He
himself described very influential experiences
from his youth: doing carpentry and various
crafts on the farm. These influenced both

his style and his choice of material. He was
also heavily affected by modernist currents

in mainland Europe after his years there.
Asmundur also had a unique talent of
materialising his ideas in the spirit of cubism,
for example, but at the same time maintaining
his personal style and free attitude towards
different—isms.

Around midway through his career—in the

50's and 60's —Asmundur started working with
iron, and there was a marked change in his art
and methods. He stopped sculpting and casting
his work and started collecting raw materials.
He gathered iron and metal scraps and often
used them without much transformation. In

this period Asmundur made the conditions of
the material his focus, as well as modernist
thought, and in these sculptures we can clearly
see the influence from abstract paintings where
the iron becomes an abstract drawing, as well
as a tangible thing. The shape and energy

of the sculpture emphasises the features of

the material, allowing the viewer to look, feel

and enjoy. Through this abstract use of lines
and shapes you can still sense the artist's
closeness to nature, the Icelandic myths and
storytelling tradition.



In 1976 Asmundur entrusted his life's work
to the city of Reykjavik after his day. He died
on December 9th 1982 and the museum,
Asmundarsafn, was opened to the public
ayear later, in 1983.

bporvaldur Skulason paved the way for new
ideas in contemporary Icelandic art, with
abstract experiments on canvas. He was an
inspiration to up-and-coming artists and led
a group which held the so-called 'September
Exhibitions"in Reykjavik towards the end of
the 1940's and the start of the 50's.
porvaldur was a founding member of the
SEPTEM group in 1974 and stayed a
member until his death.

Porvaldur was born in Bordeyri at Hrutafjérour
in 1906, but grew up in Bldnduds. He moved to
Reykjavikin 1921 and first received guidance
from the woodcarver Rikhardur Jénsson and
painter Pérarinn B. Porlaksson. Later he studied
with Asgrimur Jénsson. In 1927 borvaldur
participated in his first public exhibition with
Listvinafélagio (The Art Lovers' Association).

In 1928 he received an official grant from the
Icelandic Parliament and subsequently moved
to Oslo for further studies. Among his teachers
were Axel Revold and Jean Heiberg, whose
work derived from the colour and form theories
of the French painters Cézanne and Matisse.
During this period, borvaldur's work was still
representational, but he seemed to have given
abstractimagery some thought before leaving
Iceland.In 1926 he drew a picture —possibly
his first conscious attempt to abstractimagery
—and this small drawing which he drew in his
notebook was signed and named Composition.
Later he crossed out the signature, although
itis still clearly visible. For whatever reason he
did this—and shunned abstract imagery for the
next two decades —itis clear that his interest
had been awakened.

Porvaldur moved to Parisin 1931 and worked
under the guidance of Marcel Gromaire for
one year. From there he went to Copenhagen,
and back to France in 1938, this time to Tours.
Porvaldur himself said that this was the time
he started painting abstract images. When the
Germans occupied France, he was forced to
leave in a hurry, leaving all his artworks behind.
Itis not known what happened to this collection,
and porvaldur thought his landlord might have
sold it off cheaply. Once he returned home,
Porvaldur did not see any way to carry on his
abstract experiments for a while.

Around the middle of the 1940's, Porvaldur
picked up where he had left off, and delved into
compositions similar to the one he had drawn
in his notebook twenty years previously. From
there and until he died on August 30th 1984,
he worked energetically at developing his own
abstractimagery. Even if Porvaldur himself
mostly exhibited his oil paintings, he also drew
alotand left behind a large collection of
drawings, sketches and water colours which
are preserved in The University of Iceland

Art Collection. The drawings offer important
insight into the way his work was planned and
developed. Along with his paintings they are
the backbone of a special departmentin the
Art Collection: Porvaldur's Museum.

Asmundur and borvaldur both focused
greatly on the formalistimagery of their work,
thus connecting themselves to modernist
traditions. They were aware of the historic
value of their material's sources and focused
on the physical attributes of their work,

rather than seeing them as windows to their
surroundings. In spite of the differencein

their chosen media, Asmundur and Porvaldur
were kindred spirits in many ways and
Asmundur referred to borvaldur as his artistic
soulmate. Although Porvaldur's turn to
abstractimagery can be placed in time to

a certain extent, itis hard to pinpoint down

the exact time. The same can be said for
Asmundur: Itis impossible to say if and when
he cut away from figuration in his work.
Gradually the abstract took over both artists.
The art work became independent, without any
references to the material world. Their careers
thus reflect the modernist progress, heading
from accepted routine towards a more pointed
dialogue with the artist's present.

Bryndis Erla Hjalmarsdottir
Viktor Pétur Hannesson
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Syningin er samstarfsverkefni
Listasafns Reykjavikur

og Listasafns Haskéla islands

The exhibition is a collaboration
between Reykjavik Art Museum and
The University of Iceland Art Collection

Asmundarsafn listasafnreykjavikur.is
Sigtuni artmuseum.is



