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Asmundur Sveinsson

Undir sama himni

~listialmenningsrymi

Vid eigum ad vera patttakendur i sképun
baejanna, setja okkar svip apa.
(A.S. 1965)

Asmundur Sveinsson (1893-1982) var
stadfastur & sinum skodunum um hlutverk
listamanna og ad verk peirra aettu ad vera
6llum adgengileg. Pau veeru mikilvaegur hluti
baejarskipulags, audgudu borgir og beei.
Flestar hoggmyndir hans voru gerdar med pad
fyriraugum ad geta prytt naerumhverfi félks.

Saga listar i almenningsrymi 4 [slandi er
ekkilong. Fyrstu heimildir ma rekja til fyrri
hluta 19. aldar i umraedu FjéInismanna um
minnismerki og beejarskipulag og hugmyndir
Kvoéldfélagsins um styttu af fyrsta land-
namsmanninum. Ari® 1875 reis sjalfsmynd
myndhéggvarans Bertels Thorvaldsen
(1770-1844) & Austurvelli. Pessi gjof Dana &
pusund ara afmaeli islandsbyggdar var fyrsta
opinbera utilistaverkio i landinu. [ kjolfar pess
ad fyrstu islendingarnir féru utan i listndm
um aldamétin komu fram minnisvardar sem
styrktu sjalfsmynd pjédar i midri barattu fyrir
sjalfsteedi. Fyrsta verkid i almenningsrymi
eftir islending var styttan af lj6dskaldinu
astsaela, Jonasi Hallgrimssyni, eftir Einar
Joénsson (1874-1954). Nokkrir minnisvardar
voru sidan gerdir af helstu hetjum ségunnar
og sjélfsteedisbarattunnar. Ungir listamenn

i aldarbyrjun voru hvattir til pess ad gera
arfleifdinni hatt undir h6foi og kafa ofan i
sagnabrunn pjédarinnar. bangad séttu margir
innblastur sinn, peirra & medal Asmundur
Sveinsson, eins og gléggt mé sja & fyrri hluta
ferils hans.

i verkum Asmundar sem spanna lungann af
20. 6ld kemur fram st mikla préun sem atti sér
stad i stefnum, straumum og handverki hdgg-
mynda. Hann frelsadi sig fra hinni upprunalegu
hugmynd um minnisvarda, fér i gegnum aud-
ugt timabil figuratifrar frasagnarlistar og vann
sidustu aratugina éhlutbundnar og frjalsar
form- og efnistilraunir. A sama tima ték vidhorf
almennings til Gtilistaverka miklum breyting-
um. Skodanir & agaeti ymissa opinberra verka
a hverjum tima hafa ordid uppspretta ad
héroum umraedum og jafnvel deilum og hafa

sum verkanna ekki hlotid uppreist aeru fyrr
en|6ngu seinna. Vatnsberinn eftir Asmund
var sem daemi feerdur & pann stad sem hann
atti upphaflega ad standa aratugum eftir ad
styttan var fyrst gero.

Arid 2019 eru yfir 180 Gtilistaverk & skra
Listasafns Reykjavikur. | borgarlandinu er mun
fleiri listaverk ad finna en pau eru ymist i eigu
rikis, stofnana eda einkaadila. Feerst hefur

i vOxt ad vidamikil listaverkasamkeppni sé
haldin i tengslum vid framkvaemdir & storum
byggingarreitum i Reykjavik, s.s. fyrirhugad er
vid Vogabyggd og Kirkjusand. St stadreynd
bendir til pess ad hugmyndir listamanna eins
og Asmundar um sampaettingu myndlistar og
umhverfis hafi borid avoxt.

Syningin Undir sama himni og samhlida r6d
einkasyninga starfandi listamanna eru haldnar
i tilefni pess ad ario 2019 er ar listar i almenn-
ingsrymi hja Listasafni Reykjavikur. Safnio gerir
atilistaverkum hatt undir h6foi med veglegri
dagskra, midlun og vidburdum. Undir sama
himni er eetlad ad varpa ljési & pau fjolmoérgu
verk sem Asmundur Sveinsson & i borginni

og vida um land. Hugmyndir hans um samspil
umbhverfis og listar eru reifadar med syningu &
verkum sem eiga pad sameiginlegt ad standa
undir sama himni. Asmundargardur er viss (it-
gangspunktur i vali &8 verkum. Verkin innandyra
a syningunni veita ennfremur syn a pau steerri
verk sem Asmundur fullklaradi og kom fyrir um
vidan voll. Dregnar eru fram frummyndir og
skissur i mismunandi hlutféllum og efni sem
varpa ljési 4 préun utilistaverka Asmundar.

A sama tima munu fimm starfandi islenskir
listamenn halda hver sina einkasyningu fram
eftir rinu. Peir eiga pad sameiginlegt ad setja
svip & borgina med verkum sinum, hver & sinn
hatt. Um er ad reeda allt fré minnisvéroum til
verka sem eru orjufanlegur hluti af umhverfinu
og fa folk til pess ad staldra vid. Syningarnar
opna pann hugarheim sem liggur ad baki uti-
listaverkum sem vid pekkjum Ur umhverfinu.

Syningarstjérar eru Yean Fee Quay
og Sigurdur Trausti Traustason.



Asmundur Sveinsson
Under the Same Sky
—ArtinPublic Spaces

We are meant to participate in the planning
of towns, make our mark there.
(A.S.1965)

Asmundur Sveinsson (1893-1982) held fast

to his beliefs of what was the role of the artist
and that artworks should be accessible to ev-
erybody. He considered art to be an important
part of town planning; that they enriched towns
and cities. Most of his sculptures were created
with an aim of being used to decorate people's
surroundings.

The history of artin public spaces inIceland is
notalong one. The first documented sources
date from the first half of the 19th century, from

a discussion of the Fj6Inir group on memorials
and town planning, and the ideas of the Evening
Society to create a statue of the first settler. In
1875, a self-portrait by sculptor Bertel Thorvald-
sen (1770-1844) was installed in Austurvollur.
This gift from the Danish people to mark the
millennium of settlement in Iceland was the

first outdoor artwork in the country. When the
firstlcelanders started going abroad to study
artaround 1900, memorials were created to
strengthen the identity of a nation who was
seeking forindependence. The firstartworkina
public space, created by an Icelandic artist, was
the statue of the famous poet Jonas Hallgrims-
son by sculptor Einar Jonsson (1874-1954). Later,
more monuments were erected for other famous
men and independence heroes. At the beginning
of the century, young artists were encouraged to
focus on Icelandic heritage and seek inspiration
inthe nation’s stories. Many of them did, including
Asmundur Sveinsson, as is evident from the first
half of his career.

Asmundur's work, which spans most of the 20th
century, clearly shows the enormous progress
which took place during that time in movements,
trends and the art of sculpture. He liberated
himself from the original idea of a monument,
went through an abundant phase of figurative
narrative art, and spent his last decades experi-
menting with abstract and free form and materi-
als. Meanwhile, the public's attitude towards
outdoor art was transformed. Different opinions
on the quality of many public artworks have at

any given time resulted in heated debates and
even arguments, and some of the work has not
been properly acknowledged until much later.
For example, The Water Carrier by Asmundur
was firstinstalled in its originally intended loca-
tion decades after the statue was created.

In 2019, there are over 180 outdoor artworks
registered with Reykjavik Art Museum. The
urban landscape contains many more, owned
by the state, institutions or individuals. Increas-
ingly, artwork competitions are held in relation
to the planning of large developing areas,

such as in Vogabyggd and Kirkjusandur. This
indicates that the ideas of artists like Asmundur
about the integration of art and its environment
have been fruitful.

The exhibition Under the Same Sky, and the
corresponding series of solo exhibitions of
contemporary artists, celebrates the fact that at
Reykjavik Art Museum, 2019 is the year of artin
public spaces. The museum focuses on outdoor
artwork with a extensive program, and events.
Under the Same Sky is intended to throw a light
on the numerous works by Asmundur Sveins-
son all over Reykjavik and Iceland. His ideas of
the interplay between environmentand art are
summed up in an exhibition of pieces which

all are assembled under the same sky. The
sculpture gardenis a starting pointin choos-
ing the work. The indoor work in the exhibition
also explain the larger pieces which Asmundur
finalised and installed around the country.

The originals and sketches in different propor-
tions are also shown, along with materials

which further illuminate the development of
Asmundur's outdoor art.

Simultaneously, five contemporary Icelandic
artists will each have their own exhibitions
during the year. They have all made their mark
on the city with their work, each in their own
way. This includes everything from monuments
to work that is integral to its environment and
makes people stop and think. The exhibitions
offer a view of what lies behind the outdoor
artwork which we know from our environment.

Curators are Yean Fee Quay
and Sigurdur Trausti Traustason.



Utilistaverk Asmundar Sveinssonar
Public Sculptures by Asmundur Sveinsson
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Asmundarsafn .

Jarnsmidurinn The Blacksmith 1936/1955
Saemundur & selnum Sazmundur on the Seal's Back 1927 /2;
Piltur og stilka Boy and Girl 1931-33/1955 ?96
Andlit sélar Face of The Sun 1961/1969 G

Fykur yfir haedir Moorland Flight 1933 @
Bjorg C. Porlaksson Bjorg C. Porlaksson 1928/2001

Vatnsberinn The Water Carrier 1937/1967 /'e

Pvottakona \Washerwoman 1937
Médir jérd Mother Earth 1936 .
Systur Sisters 1934 !

Gegnum hljédmurinn Through the Sound Barrier 1952/1966 ,’e

Oldugjalfur Rippling of the Waves 1952/1966 ’ ‘

Einar Benediktsson Einar Benediktsson 1964 So0g /

Hoéggmyndagardur vid Asmundarsafn
Asmundur Sveinsson Sculpture Garden
Saemundur a selnum Seemundur on the Seal's Back 1927
Lj68id um rokkinn Spinning Wheel Poem 1962
Eldgos Volcanic Eruption 1960

Pvottakona \Washerwoman 1936
Nafnlaust-abstraction Abstraction
Sonatorrek Lament for Lost Sons 1948
Tréllkona Giantess 1948/1975
Vedurspamadur Weather Teller 1934/1939
Gardyrkjumadur Gardener 1934

Mé3ir jérd Mother Earth 1936

Vatnsberinn The Water Carrier 1937/1967
Jonsmessunoétt Midsummer Night 1940
Ténar hafsins Tones of the Sea 1950/1968
Modir mini kvi, kvi Mother Mine inthe Pen, Pen 1943
Gélfpvottur Washing the Floor 1950

Kona ad strokka \Woman with a Churn 1934
Helreidin HellRide 1944/1965

Piltur og stalka Boy and Girl 1931-33/1955
Fykur yfir haedir Moorland Flight 1933

Strid og flétti War and Flight 1943

Andvarp Sigh 1948

Systur Sisters 1934

Kossinn The Kiss 1924

Galdramadur Sorcerer 1946

Kona med Amor \Woman with Amor 1927
Dyrkun Worship 1940

Kraftur konunnar Woman's Force 1967

Barnid og fiskurinn / Drengur med fisk Child with Fish 1945

Bjorgun ur sjavarhaska Saving A Life 1936/1983

Undir fridar og landnamssél Beneath the Sun of Peace and Settlement 1972-1974
Fykur yfir haedir Moorland Flight 1933

Mo6dir minikvikvi Mother Minein the Pen, Pen 1943

Kona ad strokka \Woman witha Churn 1934



>
5 M.
/k/ab,aw
NYbylavegur SRS

S~o A r R
..... _ .
0 <
g ~
I <0
i %
I .
I -
i .
I .
g e m—--
. 1
4 1
. 1
. 1
' 1
' 1
. 1
' 1
' 1
. 1
' 1
' 1
. 1
. 1
. 1
' 1
. 1
i e
.
i ) R
I : )
g -\ LN
- o227 ’ ~
G -e 7T Voo
..~ == 1
.................... : _
............. ) ) _
’ .
‘ ~— \
’ /
. \ _
.
. ) :
. \ _
’ /
. \ :
/ ) 5
/ k p
.
.

©
(1)

‘Kringlumyrarbraut

\ = 2
D .

!
N



Listamenn
Artists

Asmundur Sveinsson (1893-1982)

Asmundur Sveinsson élst upp i sveit i Délun-
um og hof ndmsferil sinn sem listamadur hja
Rikardi Jonssyni myndskera 22 ara gamall.

pa for hann til Danmerkur i listnam og padan

til Svipjédar og ad lokum til Parisar i Frakk-
landi. Eftir ad Asmundur fluttist heim reisti
hann tveer byggingar par sem hann bjé og var
med vinnustofu sina. Listasafn Reykjavikur
starfreekir ni safn um verk hans i annarri peirra,
AsmundarsafniiLaugardal. Asmundur sétti
innblastur i islenskar sagnir og pjéétrd ogiform
nattdrunnar. Sidar urdu ymsar teekninyjungar
20. aldar honum hugleiknar. Asmundur var af-
kastamikill listamadur. Verkum hans hefur verid
komid fyrir & opinberum stédum vida um land
og er pad i anda hugmynda hans um ad listin
eigi ekki ad vera fyrir faa tvalda heldur hluti af
daglegu lifi allrar alpydu. Asmundur Sveinsson
|éstarid 1982, 89 dra gamall.

Asmundur Sveinsson grew up in the countryside,
in Dalir, and started his art studies with sculptor
Rikardur Jonsson at the age of 22. He later stud-
ied artin Denmark, then Sweden and finally in
Paris, France. Upon his return to Iceland, he built
two houses where he lived and had his studio.
Reykjavik Art Museum now runs a museum, dedi-
cated to his work, in one of them, Asmundarsafn
in Laugardalur. Asmundur sought inspiration in
Icelandic myths and folktales, and in the forms of
nature. Later, he became preoccupied with vari-
ous technological novelties of the 20th century.
Asmundur was a prolific artist. His work can be
seen in public places around the country, and
this is in accordance with Asmundur's beliefs
that the artis not meant for the chosen few, but
apart of the everyman’s daily life. Asmundur
Sveinsson died in 1982, at the age of 89.

Sigurdur Gudmundsson (1942)

Sigurdur Gudmundsson lagdi stund & listnam
hér & landia arunum 1960-1963 en hélt sidan
til framhaldsnams i Hollandi. Hann byr og
starfar i Reykjavik, Kina og Hollandi. Vida er

ao finna stérar hdggmyndir eftir Sigurd i opnu
rymi, baedi &4 Nordurlondum og Mid-Evrépu.
Sigurdur hefur unniod fjdlmargar samkeppnir
0g ma par nefna samkeppni um utilistaverk vid
Barnaspitala Hringsins og utilistaverk @ vegum

Reykjavikurborgar i tilefni aldamaétanna. begar
Sigurdur er spurdur ad pvi hvada hugmynd liggi
ad baki verkum hans svarar hann a pessa leid:
,Pad er engin hugmynd & bak vid listaverkio
—égreyniad vinna ekki med hugmyndir.” b6
byggist ferill Sigurdar & grunni konseptlistar par
sem aherslan er 4 tungumal, hugték og hug-
myndir. Hann vinnur i fjlda midla, ljiosmyndir,
héggmyndir, teikningar, grafik og gjérninga, en
hefur lika samid ténverk og skrifad baekur.

Sigurdur Gudmundsson studied in Icelandin
1960-63 and then moved to Holland for further
studies. He lives and works in Reykjavik, China
and Holland. Many, large sculptures by him can
be found in public spaces in the Nordic Coun-
tries and Central Europe. Sigurdur has won many
competitions, including a competition for an
outdoor artwork by the Children’s Hospital, and
for outdoor artwork to mark the turn of the cen-
tury in Reykjavik. When asked about the ideas
behind his works, he answers: “There is noidea
behind the artwork — I try not to work with ideas."
However, his career is based on conceptual art,
with focus on language, ideas and concepts. He
used various media; photos, sculpture, drawings,
graphic artand performances, and has also
composed music and written books.

Brynhildur Porgeirsdéttir (1955)

Brynhildur Porgeirsdéttir stundadi nam vio
Myndlista- og handidaskéla islands, Gerrit
Rietveld Academie i Hollandi og California
College of Arts and Crafts, auk sérnams i
glerivid Orrefors i Svipj6d og Pilchuck Glass
School i Bandarikjunum. Verk Brynhildar er
ad finna i 6llum helstu s6fnum landsins, auk
safnaiymsum I6ndum austan hafs og vestan.
Han hefur hlotid styrki og vidurkenningar
fyrir verk sin og medal annars tvisvar fengio
Uthlutun dr The Pollock- Krasner Founda-
tion. Af verkum i almenningsrymum ma
nefna Landslagsmynd i Gardabee, Klett sem
stendur vid Leirvoginn i Reykjavik, og Pendul
hassins i Menntaskoélanum i Kopavogi.

Brynhildur Porgeirsdottir studied at The Icelandic
College of Artand Crafts, at the Gerrit Rietveld
Academie in Holland and the California College of
Arts and Crafts, as well as specialising in glass at



Orrefors in Sweden and Pilchuck Glass School in
USA. Brynhildur's work can be found in all major
museums inlceland, as well as many museums
on both sides of the Atlantic. She has received
grants and awards for her work, including two
grants from The Pollock Krasner Foundation.
Her works in public spaces include Landscape
in Gardabeer, Cliffin Leirvogur in Reykjavik, and
Penddll hussins in Menntaskolinn in Képavogur.

Johann Eyfells (1923)

Joéhann Eyfells lagdi fyrst stund & arkitektur
og Utskrifadist af pvi svidi arid 1953. Arid 1964
Utskrifadist hann med meistaragradu i mynd-
list. Ari® 1969 var hann radinn sem préfessor i
skulptdr vid University of Central Florida. Hann
hefur ee sidan verid busettur i Bandarikjunum,
lengst af i Florida. Jéhann hefur notid umtals-
verdrar virdingar fyrir verk sin og vinnubrogo.
Hann var fulltrdi [slands & Feneyjatvizeringnum
arid 1993 dsamt Hreini Fridfinnssyni. Hann
byrjadi snemma 4 sjotta aratugnum ad skapa
abstrakt skulptira sem byggoust & tilraunum

i edlis- og efnafreedi og sérstaklega um-
breytingu malma vid steypu. Tilraunir leiddu
Joéhann ad stil sem hann kallar ,recepttal-
isma" en par renna ad hans ségn prju kerfi i
eitt: Visindi, heimspeki og dulhyggja.

Johann Eyfells first studied architecture and
graduated as such in 1953.1n 1964, he also
graduated with a Master's degree in fine arts. In
1969, he was appointed Professor of Sculpture
at the University of Central Florida, and has lived
in USA ever since, mainly in Florida. J6hann has
gained considerable respect for his work and
methods. He represented Iceland at the Venice
Biennale in 1993 along with Hreinn Fridfinnsson.
Early inthe 1950's, he started creating abstract
sculptures which were based on experiments

in physics and chemistry, particularly the trans-
formation of metal against concrete. Through
his experiments, Jéhann has developed a style
which he calls “receptualism” where, according
to him, three systems merge into one: Science,
philosophy and mysticism.

Helgi Gislason (1947)

Helgi Gislason er faaddur i Reykjavik. Hann
stundadi nam vid Myndlista- og handidaskéla
[slands 1965-71 og fér sidan til ndms i Valands
listahaskoélanum i Gautaborg 1971-1976. Helgi
er vel pekktur fyrir prividar h6ggmyndir sinar,
sem eru flestar steyptar i brons. Hann hefur
synt verk sin baedi hér & landi og erlendis.
Helgi & nokkur sjalfstaed verk og minnisvarda i
almenningsrymum borgarinnar og gerdi medal
annars altarid i Fossvogskirkju og bronsdyr

Sedlabanka islands. Verk hans eru af klassisk-
um toga og fjalla oft um manninn, sem tekst
avid tilvist sina og tjair litréf tilfinninganna.

Helgi Gislason was born in Reykjavik, studied

at The Icelandic College of Art and Crafts in
1965-71 and Valand Academy in Gothenburgin
1971-76. Helgiis well known for his three-dimen-
sional sculptures most of which are in bronze. He
has exhibited widely in Iceland and abroad. He
has a few independent pieces and memorials in
public places in Reykjavik, including the altar in
the church in Fossvogur and the bronze door of
The Central Bank of Iceland. Helgi's sculptures
are of classical ilk where he deals with human ex-
istence and expresses the spectrum of feelings.

Ol6f Nordal (1961)

Ol6f Nordal visar gjarnan i verkum sinum til pj6d-
sagnaarfsins, pjédlegrar arfleifdar og menn-
ingarlegs minnis sem hun setur i nitimalegt
samhengi. Natturan og tengsl okkar vio landid
eru henni einnig hugleikin. O16f nam textillist vid
Myndlista- og handidaskdla islands. pa tok vid
nam i Cranbrook Academy of ArtiMichigan og
arid 1993 utskrifadist hiin fra hdggmyndadeild
Yale haskola. Ol6f leitast vid ad kanna og rann-
saka byggingarefni godsagna, hun leitar uppi
pad sem fellur utan hins hefébundna og verdur
bannig uppspretta safna og traar. Verk Olafar
varpa idulega ljési @ malefnilidandi stundar um
leid og pau visa baedi fram og aftur i tima.

Olsf Nordal often references Icelandic folktales,
national heritage and cultural motifs which she
placesinamodern context. She is also preoccu-
pied with nature and our connection to the land.
Ol6f studied textile art at The Icelandic College of
Artand Crafts, and later at Cranbrook Academy
of Artin Michigan. In 1993, she graduated from
the sculpture department of Yale University. In
her work she attempts to explore and examine
the structural material of mythical tales, she looks
for things that fall outside the traditional clas-
sification systems and thus become a source for
museums and religion. Oléf's work often casta
new light on the events of the present, as well as
referencing both the past and the future.



Asmundur Sveinsson

Undir sama himni - list i almenningsrymi
Under the Same Sky —Art in Public Spaces
19.01.2019-31.12.2019

Sigurdur Gudmundsson
19.01.2019-31.03.2019

Brynhildur Porgeirsdoéttir
06.04.2019-10.06.2019

Joéhann Eyfells
15.06.2019-25.08.2019

Helgi Gislason
31.08.2019-03.11.2019

Ol16f Nordal
09.11.2019-31.12.2019

Nanari upplysingar um leidsagnir

og dagskra a vefsidu safnsins
Further information on guided tours
and programme the museum'’s website

Storir og smair hopar geta
einnig bokad sérleidsogn
Small or large groups can book
guided tours online

Asmundarsafn Opid mai-sept. Opid okt.~april
Sigtuni Fra10.00 til 17.00 Fra13.00-17.00
Reykjavik Open May-Sept. Open Oct~April
+354 411 6430 10h00-17h00 13h00-17h00

listasafnreykjavikur.is
artmuseum.is
#listasafnreykjavikur

#reykjavikartmuseum




