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Asmundur Sveinsson

List fyrir folkid

Asmundur Sveinsson faeddist 4 Kolsstédum
iD6lum 20. mai 1893. bar 6lst hann upp vid
bustorf dsamt ellefu systkinum. P6tt Kols-
stadir veeru fjarri sl6dum heimslistarinnar var
& heimilinu virding og hefd fyrir g6du hand-
verki og skar Asmundur Ut og métadi baedi
hagnyta hluti og fyrirbserisem hannsa a
myndum i blédum. Sem ungur madur kynnt-
ist Asmundur Islendingaségum, pjédségum
0g pjéotra sem sidar urdu honum mikilveeg
uppspretta hugmynda vid listsképun.

Ari® 1915, pegar Asmundur var 22 4ra ad
aldri, hélt hann til Reykjavikur og hof nam i
tréskurdi hja Rikhardi Jonssyni og i [8nskél-
anum i Reykjavik par sem hann leerdi medal
annars teikningu hja Pérarni B. borlakssyni.
Ad loknu sveinsprofii tréskurdi haustio
1919 sigldi Asmundur til Kaupmannahafnar.
par var hann i teikniskdla einn vetur en naut
einnig tilsagnar hja Viggo Brant og undirbjo
af kappi inntokuprof i listahaskola. Ad lok-
inni arsdvol i Danmarku 14 leidin til Stokk-
hélms par sem Asmundur ték inntékuprof

i Listahdskélann haustid 1920. bratt fyrir
ad undirbuningur hans veeri 8 margan hatt
léttveegur hlaut hann inngéngu og stundadi
par ndm i sex ar. Adalkennari Asmundar {
Stokkhdélmi var hinn pekkti seenski mynd-
hoggvari Carl Milles.

Namsar Asmundar einkenndust af pviad
hannlagdi seint af stad inn & pa braut ad
verda listamadur. Islenskt samfélag pess
tima baud ekki upp & margar fyrirmyndir.
Adeins Orfair Islendingar héfou lagt stund
alistnam og enn feerri gert myndlist ad
eevistarfi. P6tt med Asmundi hafilengi buido
16ngun til pess ad verda myndhdggvari verod-
ur pvi ad teljast edlilegt ad ungur piltur ar
Dolunum hafilagt dherslu & ad verda sér Uti
um idnmenntun 4dur en hann hélt Gt & hina
Okunnu braut listarinnar.

Vorid 1926 tskrifadist Asmundur fra
Listahaskélanum og hélt til Parisar par
sem hann dvaldist neestu prju arin og laerdi
medal annars hja franska myndhoggvar-
anum Despiau. Med Asmundi i for var kona
hans, Gunnfridur Jonsdottir, sem hann
hafdi gengid ad eiga i Islandsferd sumarid
1924. Paris var hdborg listarinnar og hafdi
Asmundur margt pangad ad saekja en ekki
sidur ahrifamiklar voru ferdir sem hann fér &
Parisararunum sudur til Italiu og Grikklands.
Asmundur kom aftur heim til Islands vorid
1929 eftir tiu dra busetu erlendis.

Vid heimkomuna settist Asmundur ad {
Reykjavik og fékk um tima vinnustofu i gamla
Holdsveikraspitalanum i Laugarnesi. Arid
1933 reisti hann sér hus vid Freyjugbtu, sem
nu er pekkt sem Asmundarsalur. A medan
Asmundur bjé par skildu pau Gunnfridur.
Ari® 1942 héf hann byggingu kuluhussins vid
Sigtun og nokkru seinna baetti hann framan
vid huisid piramidunum tveimur. A &runum
1954-1959 reisti hann sidan bogaskemmu
aftan vid husid. Husin vid Sigtan voru heimili
og vinnustofa Asmundar allt til daudadags.
Par bjo hann asamt seinni konu sinni Ingrid
pérdarson (faeddri Hakansson) og Asdisi
déttur peirra.

Asmundur var einn af frumkvédlum islenskrar
héggmyndalistar. Hann var 4 medal peirra
sem kynntu fyrir islendingum nyja formskrift
i myndlist 20. aldar. Verkum hans var ekki
alltaf jafn vel tekid, en med timanum hafa pau
fest sig i sessi sem ein af birtingarmyndum
islenskrar sagnahefdar, samfélags og natt-
Uru & 20. 6ld. Verkum hans hefur verid komid
fyrir & opinberum stédum vida um land og er
pad mjog i anda hugmynda Asmundar um ad
listin eigi ekki ad vera fyrir faa Gtvalda heldur
hluti af daglegu lifi allrar alpydu.



Mestan hluta ferils sins sétti Asmundur
innblastur i islenskar sagnir og pjéétra

en samfélagid og ymsar teekniframfarir

20. aldar voru honum einnig rikuleg upp-
spretta hugmynda. Lesa ma ar verkum hans
stérbrotin formislenskrar nattdru par sem
efnismikil, kr6ftug og stundum égnandi
verkin eru lik peim kynjamyndum sem finna
ma vida i nattaru landsins. bétt jardvegurinn
sem Asmundur spratt Ur hafi ekki verid sadur
rikulegri myndlistarhefd og bondin sterk
sem bundu hann islenskri hefd og ségu,
tékst honum ad tileinka sér meginstrauma
alpjoolegrar myndlistar & fyrri hluta 20. aldar
og gefa peim um leid islenskt yfirbragd.

Efnisval Asmundar einkenndist { upphafi af
peim efnivid sem hendi var naestur & upp-
vaxtararum hans & Islandi en endurspeglar
sidarmeir hefdbundid efnisval myndhdéggv-
ara aldarinnar. Sem ungur madur skar
Asmundur i tré samkvaemt islenskri hand-
verkshefd. Auk hins hefdbundna Gtskurdar
métadi hannileir og steypu og ma segja
ad pa pegar hafi hann valid efnividinn Gtfra
hugmyndinni. Sem nemandi Carls Milles i
Stokkhdélmi og & Parisararunum tékst hann
avid hefdina, moétadi og hjé i stein.

Eftir ad Asmundur sneri aftur til slands
gerdi hann litid af pviad h6ggvai stein. Fram
a sjotta aratuginn einkenndust verk hans

af peirri tilfinningu sem skapast i verkum
sem listamadurinn métar eigin hdndum.
Medhondlun listamannsins & efninu verdur
ad veigamiklum hluta sképunarverksins,
hugmynd og medferd efnis méta endanlega
mynd pess. begar leid & fimmta aratuginn
vard rymid veigameiri pattur i verkum
Asmundar. Hann ték pa ad vinna i tré ad nyju
auk hinna efnismiklu leirverka.

A sjotta dratugnum urdu straumhvorf i list
Asmundar pegar hann uppgoétvadijarnio. ba
toék hann ad sjoda saman malma og adra

hluti sem hann safnadi og notadi litt eda ekki
breytta. Vio petta vék hlutveruleikinn og veegi
rymisins i verkunum vard ae meira. Verkin
fjarleegdust lifreen form peirra efnismiklu
verka sem Asmundur hafdi métad eigin hendi
og einkenndust af formreenum visunum i
islenska natturu. Undir lok starfseevi sinnar
snerihann sér svo aftur ad pviad héggva

i stein en nu voru vidfangsefni hans ekki
tilvisanir i klassiska hefd heldur ldagstemmd
tilbrigdi vid nattarulegt form steinsins.

Asmundur andadist  Reykjavik 9. desem-
ber 1982. Hann dnafnadi Reykjavikurborg
listasafn sitt og hdsin vio Sigtan og par hefur
Asmundarsafn verid opid almenningi fra
arinu 1983.

Olsf K. Sigurdardéttir



Asmundur Sveinsson

Artforthe People

Asmundur Sveinsson was born on the farm
Kolsstadir in Dalir on 20 May 1893. While
growing up he took partin the work on the
farm, along with his eleven siblings. Even
though Kolsstaoir was far removed from the
international art world, good craftsmanship
was held in high esteem. Asmundur liked to
carve out of wood, creating utility objects
and other things that he saw in magazines.
As a young man, Asmundur was introduced
to the Icelandic Sagas, as well as to folk tales
and beliefs that later became animportant
source of inspiration in his work.

In 1915, at the age of 22, Asmundur moved to
Reykjavik and began studying woodcarving
under Rikhardur Jonsson. He also studied
drawing, among other things, under the
direction of painter Pérarinn B. borlaksson, at
the Technological Institute in Reykjavik. After
completing a journeyman’s examination in
wood carving in autumn 1919, Asmundur
sailed to Copenhagen. There he attended a
drawing school for one year and also studied
with Viggo Brant and worked diligently

to prepare himself for studying at an art
academy. After a year's stay in Denmark he
moved to Stockholm, where he pursued to
enter the Royal Academy of Artin autumn
1920. Even though his preparation was
rather minimal, he was awarded a place and
studied there for six years. Asmundur's main
instructor in Stockholm was the renowned
Swedish sculptor Carl Milles.

Asmundur's study years were characterized
by his late start onto the artistic journey.
Icelandic society at that time did not

offer many role models. Only a handful of
Icelanders had studied art and even fewer
had made it their career. Even though
Asmundur had long dreamed of becoming
a sculptor, understandably a young man

from western Iceland would have wanted
to receive certification as a craftsman
before setting off on the uncertain road to
becoming an artist.

In the spring of 1926, Asmundur graduated
from art college and moved to Paris where

he remained for the subsequent three years,
studying with French sculptor Despiau,
among others. He was accompanied by his
wife Gunnfridur Jonsdaéttir, whom he had
married during a trip to Iceland in the summer
of 1924. Paris at that time was the cradle of art
and had a lot to offer Asmundur. Yet no less
important for him were the trips he took to Italy
and Greece during his Paris years. Asmundur
finally returned to Iceland in the spring of 1929,
after a ten-year sojourn abroad.

Uponreturning, Asmundur settled in
Reykjavik and for a time had a studio in the
old leper clinic in Laugarnes. In 1933 he

built a house on Freyjugata. While living
there, he and Gunnfridur divorced. In 1942
Asmundur began building the domed-house
at Sigtun and a short while later added the
two pyramids in front of the house. From
1954-59 he raised a crescent-shaped studio
behind the house. The houses at Sigtin
were Asmundur's home and studio until he
died. He lived there with his second wife
Ingrid Pordarson (born Hakansson) and their
daughter Asdis.

Asmundur was one of the pioneers of
Icelandic sculpture. He was among those
who introduced Icelanders to a new form

of artin the 20th century. His sculptures
can be found in public places throughout
the country, in keeping with his idea that art
should not be only for a chosen few but part
of the daily lives of all people.



For the greater part of his career, Asmundur
derived inspiration from Icelandic folk tales
and beliefs, although society and various
technological advancements in the 20th
century were also a rich source of ideas. One
can see in his work the grandiose shapes of
Icelandic nature; his massive, powerful and
sometimes threatening sculptures are akin to
those strange forms found in the landscape.
Although Asmundur's background was not
richin artistic tradition and his bonds to
Icelandic tradition and history were strong, he
nevertheless managed to absorb the major
influences in international artin the early part
of the 20th century, and at the same time give
them Icelandic characteristics.

In the beginning, Asmundur's choice of
material was much like that which was
closest at hand while he was growing up
inlceland. Later it reflected the traditional
material used by century sculptors.

As a young man, Asmundur practiced
woodcarving according to the Icelandic
craftsmanship tradition. In addition to this
he shaped works out of clay and concrete,
choosing material used by international
sculptors of his time. As a student of Carl
Milles in Stockholm, and during his years
in Paris he worked in traditional material,
molded and chiselled in stone.

After returning to Iceland, Asmundur
abandoned stone chiselling for the most
part. Up until the 1950s, his work was
characterised by the feeling evoked when
an artist has shaped the sculpture with his
own two hands. The handling of the material
by the artist becomes an important part of
the work; the concept and the treatment
of the material shape its final form. As

the 1940s progressed, space played an
increasingly important partin Asmundur’s

art. At that time he began working with
wood again, as well as creating his massive
clay sculptures.

There was a watershed in Asmundur's art
inthe 1950s, when he discovered iron. He
began welding together metals as well as
other objects that he collected and used in
their original form, or slightly altered. The
works moved closer to a pure abstraction
and the empty space within the works
became more important. The work became
removed from the massive forms of the
sculptures that Asmundur shaped with

his own hands and were characterized by
references to Icelandic nature. Towards the
end of his career he once again turned to
stone chiselling, although now his subjects
were not references to a classical tradition
but rather quiet variations on the natural
shape of the stone.

Asmundur passed away in Reykjavik

on 9 December 1982. He donated his
collection and his home and studio at
Sigtun to the City of Reykjavik. There the
Asmundur Sveinsson Museum has been
open to the public since 1983.

Olof K. Sigurdardéttir



Trollkona Giantess, 1946, steinsteypa concrete



Syningin helst i hendur vid utgafu
veglegrar bokar um aevi og list
Asmundar Sveinssonar.

The exhibition compliments a significant
new monograph on the life and work of
Asmundur Sveinsson.
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Listasafn Reykjavikur tekur 8 méti
skélah6épum alla virka daga fra

kl. 8:30-16:00. Safnfraedsla er veitt sk6lum
ad kostnadarlausu. Haegt er ad panta
leidsogn fyrir almenna hopai 61l safnhus
Listasafns Reykjavikur gegn héflegri
greidslu. Nanari upplysingar i sima
4116400 eda a fraedsludeild@reykjavik.is
The Reykjavik Art Museum welcomes

all school groups on weekdays between
8:30-16:00. Museum education is offered
atno charge to the schools. Itis possible

to book guided tours for other groups at all
the museum buildings for a moderate fee.

For further information please call 411 6400
or contact fraedsludeild@reykjavik.is

Asmundarsafn Listasafn Reykjavikur
Sigtani Reykjavik Art Museum 2017

listasafnreykjavikur.is
artmuseum.is



