Asmundur

Ferill Asmundar Sveinssonar endurspeglar listilega megin-
stef i framvindu méderniskrar hdggmyndalistar & 20. 6ld.
Médernisminn spratt upp sem andsvar vid préun borga, idn-
vaedingar og veral félags og var tilraun til pess ad
brjétast fra kIWum og skélun. bar var dherslan
a efni, uppbro ifs myndmals, & form og virkni umfram

inntak, og leit ad 6hlutbundinni tjaningu i stad eftirlikingar.
g hver eins og skélabékardaemi um

attliru og hins manngeroa €
ismans og verk Asmundar bera pess skyr merki.

i syningarskra syningarinnar N&ttira/nattdra fra arinu

1994 segir listfraedingurinn Gunnar Kvaran: i fyrstu verkum
Asmundar, par sem myndefnid tengist nattarunni, er
nattaran sem fosturjord mannsins, sidan er hin sjalfur lifs-
krafturinn, sem madurinn samsamast, og i pridja lagi er hiin
utvikkud til alheimsins par sem madurinn er ei sjaanlegur.
Og ifjorda lagi birtist nattiran sem formraent skapandi
skaldagyadja.” (bls. 52). Gunnar lysir peim 6liku leidum sem
Asmundur fetadi, pvi ad um leid og verk hans préudust fra
figaratifu myndmali i att ad abstrakt virdast vidhorf hans um
tengsl manns og nattiru hafa tekid nokkrum breytingum.

i elstu verkunum & syningunni Grédur jardar, fra arunum
1934-36, sjaum vid dlika Gtfeerslu af pemanu (karl-)madur
og nattara. bar takast menn & vid sibreytilega og 6blida
natturuna, raekta jordina, ga til vedurs, ferdast a skidum og
komast lifs af Gr sjavarhaska. Hér eimir af hinu forna vidhorfi
um ad nattdran sé manninum framandi og ad hlutverk
mannsins sé ad leita leida til pess ad sigrast 4 henni. i pessu
samhengi maetti nefna verk sem Asmundur vann snemma
aferlinum a pridja aratugnum, ,Seemundur a selnum”, sem
sja ma i hoggmyndagardinum i kringum safnhiisid. Verkid
byggist a4 pj6ds6gu par sem kristinn menntamadur nytir
sér djofulinniiliki sels til pess ad fleyta sér yfir hafio.
Saemundur trénir 4 baki selsins og reidir saltarann a loft

til ad rota dyrid og losnar pannig undan samkomulagi vid
Satan. Stor eftirgerd verksins er stadsett fyrir framan
Haskola islands og sendir par skilabod um matt mennta og
hugmyndir um tengsl manns og nattiru sem kalla maetti
barn sins tima - enda um nanast aldargamalt verk ad rzeda.

Sidar, eda um 1940, skapar Asmundur verkar6d um ars-
tidirnar par sem fjérar naktar konur eru settar fram sem
taknmyndir fyrir sumar, vetur, vor og haust. bzer virdast
6framfaernar og audsveipar, en p6 métadar i hinum sér-
staedu, stilfaerdu og kraftmiklu formum sem Asmundur
bré6adi i verkum sinum & fjérda aratugnum. i kringum 1950
kvedur vid nyjan tén. ba taka ad birtast nattirumyndir

sem eru frjalslegri og endurspegla mikla leikgledi, pbar sem
efnividurinn og vidfangsefnid virdast i veigaminna hlutverki
en formraen leit listamannsins. Rymi opnastinnih6gg-
myndirnar og pzer verda fyrir vikid Iéttar og leikandi. Heiti
verkanna visa i grédur og tré, en lika i 6raedari peaetti eins og
LLifsblossinn” og ,Oldugjalfur” gefa til kynna. bessi verk
gefa fyrirheit um hid formraena og efnislega uppbrot sem
var i deiglunni um petta leyti 4 ferlinum, pegar Asmundur
vék nzer alfarid ad gerd 6hlutbundinna malmskulptura.

Titilverk syningarinnar, ,Grédur jardar"” fra 1945, synir natt-
trunaigervi konu en um leid eru formin eins og tré eda jurtir
sem teygja sig Ur jardveginum upp til himins. Par ma lesa
yfirfserda merkingu & hlutverki médur nattdru. Asmundur
Gtfeerdi oft 4 ferli sinum mynd af médur og barni. Arid 1936
gerdihann ,Médur jord"” sem synir médur gefa barni brjéost -
og er uppstaekkad til synis i gardinum i kringum safnid. bar.
myndar heildin piramidalaga, massift form sem augljoglegé
skirskotar til fjalls. i verkinu ,Frumméairin” fra 11954 hefur

sleer 8 mjég svo méderniska strengi: Med leikandi mo
hins natdraliska og 6hlutbundna; med samspili natt egs.
fundins efnividar og métads manngerds efnis; med stilbrigd-
um sem draga dam af nattarudyrkun fjarlaegra pjéoflokka;
og med karlleegu vidhorfi hins nitimalega myndhéggvara
gagnvart st6du kvenna og hlutverki nattdrunnar Enn eitt
daemi synir hvernig Asmundur ljzer natturunnl ‘kvengervi, h|n
sérstaeda og fallega veggmynd ,,Lelk_uf ad bangl"f7195,0 e

A.S. 6nefnd teikning untitled drawing, an artals year unknown
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myndmal listamannsins préast i nyjar attir o A\sm‘u Fa o T L Grenlgrelnm ernu ordin ad listaverki sem tekur tilli

' Verkid snyst pa ef til vill fremur um ferli, form, e
. —bad fjallarekki lengur nema ad hluta til um gre

g sjounda aratugnum Ve
riverkum sem endurspeglalei

jakveemileg i gegnum mannshondina
sem moétar verkin. Efnividurinn tekur idulega stjérn, baedi
fundnir hlutir og efni sem Asmundur sveigir ad eigin porfum.
Hann skapar framurstefnuleg verk semtja hugmyndlr um

Ad sidustu er vert ad minnast 4 6nefnd verk fra pvi undir

lok ferils Asmundar a ttunda aratugnum. bad eru steinar
sem hann safnadi i umhverfinu og piissadi pannig ad peir
halda formi sinu en myndhdggvarinn gerir ekki annad en ad
draga pad fram. Steinarnir gefa til kynna hina miklu efnis- og
formkennd sem Asmundur bjé yfir en segja jafnframt sitt
um vaegi nattarunnar i listskopun hans. bratt fyrir hid marg-
slungna og fjélbreytta ferdalag sem ferill Asmundar éneitan-
lega spannar, méderniska dherslu hans ad tengja verk

sin borginni og mannlifinu, og préun abstrakt myndmals

i manngerd efni, ma alla tid greina hve nattaran var honum
mikilvaeg. Par ma segja ad sveltapllturlnn hafi fario eftir
leidbeiningum sins ur, Carls Milles, og feert sér
in uppvexti og umhverfi.

Carl
Ferill Carls

milli og jafnvel vidar.
inni afst6du Carls ti
sjalfsteedar eininga
fra 6likum sjénarho|
framsaekna og gag
og nattaru, um efnis
Verk hans fara frjalslegaamilli
og abstrakt formhugs

rémantiskrar afst6¢
mjog vidailistaség

hans standa sem
ahorfandinn nytur

umhverfid.

Nyjasta verk Carls
sidar,"” fra 2021, er g
afst6du. Fyrir mérgum arun
a grenigrein sem hann tok til handargagns. Han var partur
af jolatré sem hafdi verid kastad ut & gétu eftir hatidirnar.

A vinnustofunni vardveitir Carl fijdlmargt af sliku tagi sem
verdur a vegi hans og vekur forvitni og hrifningu lista-
mannsins yfir peirri listasmid sem er ad finna i nattarunni.

i pessu tilfelli var pad nanast vélraen formbygging greinar-
innar, par sem ferli nattarulegs vaxtar sést i endurtekningu
tiltekinna forma, i samspili vid undantekningar fra reglunni
sem skapa dhugaverd fravik. bessa grein hefur hann nt
staekkad upp i hlutféllunum 30 a méti 1 og beitir til pess
fjolmorgum adferdum sem hann sem myndhoggvari faer upp
i hendurnar fra fyrri kynslédum myndlistar- og handverks-
manna og tileinkar sér. Hann teiknar greinina og paulskodar,
byr til médel af henni, pba mét og loks leirafsteypu. Leirinn er
sidan medhondladur med tilheyrandi glerungi og brennslu.
Carl skiptir greininni upp i fimm hluta sem stillt er saman i
sinmga;rymmu Ytralagid er glansandi og fragengid, en um

: Ie;b ma sja innra byrdi verkanna, hratt og holt.

hlutfalla mannsllkamans og syningarrymisins. Ad s|
leyti er haegt aa,tala um eftirlikingu nattdrunnar se
vissulega battur i skopunarferli verksins, enum|
skopunarferlid vold og ljeer verkinu sjalfstzaeda ei

atti ferlinu af stad. bessi ferlishugsun kemur vi
verkum Carls. Hanﬁ,\l'eitarkfanga um vidan voll, e

C.B.Dreymandium hunda Daydreaming About Dogs, 2016-19
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var sja heillandi reglufestu eda
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~Samaigaer og a morgun” fra 2021, undirstrikar enn frekar
aherslu Carls a ferlishugsun sina. Hér er til synis umgjoéro,
millistig eda addragandi sjalfs verksins sem er enn ekki
ordid til - og verdur ef til vill aldrei fullklarad. Fyrirmyndin
er ad pessu sinni pornad laufblad, ihvolft form sem byr yfir
ahugaverdu innra og ytra yfirbordi. Gifsmétid er i nokkrum
einingum sem er skeytt saman, eins og vera ber vid gerd
steerri skulptura par sem gifsi eda steypu er sidan helltinn
i. Pessi prji nyju verk eru 6ll staekkun a litlum og forgengi-
legum fyrirbaerum sem Carl hefur fundid i natttrunni. Ahugi
hans kviknar 4 ad gaumgaefa betur hid smaa og tr verdur
einhvers konar afing i ofur navitund par sem saman fara
amleg areynsla og ihugun.
innsyn i skopunarferlid, par
Grunni verdur ad skodun

ja snystuminnsyn

3 i\nra yfirbord.
s flaekist i kringum oginn i'sjalft sig, um leid
ingar Ieggjast pbannigsamanad 6 ogernlngur

leika ad brjota
Heildarform p

og byggingare

our i reemur, bleytti og lagdi yfir
I|fraen form sem hann hafdi métad mead einsleitum grunn-
einingum. Eins og ,Dreymandi um hunda" byggist verkid &
endurtekningu sem raedur nokkru um hid endanlega form.
bad hefur ifljétu bragadi til ad bera nokkur likindi vid hgg-
myndir fyrri kynsléda listamanna fra pvi um midja 20. 6ld og
undirstrikar samtal vid listas6guna sem Carl fer ekki i felur
med. Efnisval hans og verkferli er b6 mjég i hans anda og
i takt vid samtimakenningar um nyja efniskennd, par sem
unnid er a moti tvihyggju eins og ad skipta hlutum annad-
hvort i form eda innihald, manngerteda natturulegt. Verk
hans endurspegla hugleidingar um vaegi efnisvals gagnvart
formi, ad par geti listamadurinn ekki bara notad efni til pess
ad pjona sinum formraena tilgangi, heldur beri efnid sjalft
me?d sér eiginleika sem verda érjufanlegur pattur i virkni og
merkingu verksins.

Me®d pvi ad nota brons i verk sin hellir Carl sér a bélakaf i
ifd hoggmyndalistar. Petta sigilda efni hefur verid notad
ur i aldaradir, malmurinn hefur pa eiginleika ad
1 sveigjanlegur og pvi audvelt ad méta og par sem hann
er malmblanda stenst efnid betur taeringu. ,Umbreyttur
orﬁ:rai" er elsta verk Carls a syningunni, fra 2014. Hér

vinnur hann nanast med raunstzerd peirra fyrirbaera sem
hann hefur fundid i nattarunni, sem fyrr eru pad greinar

og lauf. Heiti verksins gefur til kynna hugmyndir Carls um

u og skulpturs. bad er eins og hann
g ordabdkar sem i heild sinni hefur
ikum samsetningum ordanna eda
finna—med pvi ad greina pau kerfi
i skynja merkingarbezera heild.
inna liggur til grundvallar verk-
ig afram med haegd og yfirvegun

0g Smam saman naer inhverskonar heildarmynd sem
0 opna okkur nyjan sannleika, p6 ekki nema ofurlitinn
fyr|r steerri heild.

eininganna sem par er
sem par eru ad verki-
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Myndlistarsjodur

f search for abstract
imitation. Although many of Asmundur's
k example of this part of art history,
ed by the artist's personal focus. He

manmade, and Asmundur's work are a clear indication of that

In the catalogue of exhibition Nattdra/nattdra, 1994, art histo-
rian Gunnar Kvaran says: “In Asmundur’s first works, where the
subject has to do with nature, nature appears like man’'s mother
country, thenitis the very lifeforce that man identifies with, and
thirdly it expands to the universe where man cannot be seen.
And finally, nature appears as creative, poetic goddess.”

(pg. 52). Gunnar describes the different paths Asmundur
travelled, because as his work moved from figurative imagery
towards the abstract, his attitude towards the relationship
between man and nature seem to have changed.

Inthe olde s in the exhibition Budding Earth, from

1934—36,“different variations of the theme man (male)

and naturs men deal with ever-changing and harsh
ture, till the earth, watc NEA her travel on skis a

the power of education and ideas
h nature that could be considered

r developed in the
path. Nature imagesea

Iptures contain open spaces within them, maklng
d playful. The titles refer to vegetation and trees,
0'to more intangible things, as indicated by “Flash of
Life" and "Rippling of the Waves". These works offer a promise
of the material fragmentation of the form that was brewing at
this pointin Asmundur's career, when he turned almost solely
to making abstract metal sculptures.

The title piece of the exhibition is “Budding Earth” from 1945,
where nature takes the shape of awoman. The forms also
reflect trees or vegetation reaching form the ground to the sky,
thus making room for a broader meaning; of Mother Nature.
Asmundur created many artworks depicting mothers and chil-
dren.In 1936, he made “"Mother Earth”, which shows a nursing
mother and a large version can be found of in the museum gar-
den. There, the sculpture is a massive, pyramid-shaped form, an
obvious reference to a mountain. In his work “Primeval Mother”
from 1954, the artist'simagery has changed and he strikes a
modernistic note: By the playful boundary between the natural-
istic and the abstract; by the interplay of natural, found material
and moulded, manmade material; by a style influenced by the
nature worship of distant tribes; and by the macho attitude of
the modern sculptor towards women's position and the role of
nature. Yet another work shows Asmundur feminising nature;
the unique and beautiful relief "Seaweed Play_:' from 1950.

T et .

A.S.Grédur jardar Budding Earth, 1945

orms stretching out from the same core. Another work
of make, "White Butterflies” from 1968 can be seenin the
scl garden. "Eruption” from 1960, also an outdoor work,

expressesa volcanlc eruption and the force of nature. In a piece

complex and diverse career that Asmundur had, his modernis-
tic focus on connecting his work to the city and urban life and
the development of abstractimagery in manmade materials, it
is apparent throughout how important nature is to him. There,
it can be said that the country boy has followed the advice of
his old mentor, Carl Milles, and used what he knew from his own
upbringing and environment.

Carl

Carl Boutard's career starts in the 21t century, when 20t

century modernism has lain low for a while and postmodern-

ismruled all creative thought. The linear, progressive thought

odernism and the constant search for everything new

2 way to postmodern disintegration, scepticism and

enstruction in the last decades of the century. 21t century

inherit both trends. Like many of his contemporaries,
kK.his material in the mi t of both

e sculpture, his
rms that the viewer
t the same time,

ical thought about
and nature, about
nt. His works travel
ct form thought.

creationand his
he cameacrossa
rt of adiscarded
umerous similar
and amazement
ature. On this oc-

| structure, where
the repetltlon of

uses his curios
canbe foundi

can also see the interior of the works, hollow and rough

The spruce branch has now become an artwork that takes :
into consideration the proportions of the human body and the
exhibition space. In a way, it can be called an imitationiofna u’f"
whichis certainly a part of the creative process, but at the
same time the creative process takes over and gives the wa
independent qualities. Thus, the work may revolve more around
process, form, material and space —and is only partially about
the branch that got the whole process going. This process-
oriented way of thinking is widely apparent in Carl's work. He
seeks inspiration all over, but the result is works that stand com:

pletely on their own terms as sculptures in a defined art space |

oroutdoors in the urban landscape. Some of his works are an
obvious reference to the delicate nature, but others are wh ol
geometric and abstract.

C.B.Umbreyttur ordafordi Modified Vocabulary, 2014
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The work "The Biggest Lightest Thing” from 2021, also has

its origins in a walk taken by Carl, this time in Oskjuhlid, where
he stumbled across an interesting spruce shoot. As oftenin
nature, the shoot shows a charming formalism, or algorithm,

in the spirit of what mathematicians like Fibonacci defined and
controls the growth of the plant. Carl uses this formto create

a giant sculpture, rising over three metres from the floor. The
work brings the viewer into the artist's studio and offers a
directinsightinto the creative process. Here, he has used a 3-D
scanner to divide the dainty form into slices which he cuts from
Styrofoam. When each Styrofoam disk falls |nto place, the work

together, asis normal in the making of larger sculptures, and
plaster or concrete is then poured into. All three new works are
an enlargement of small and impermanent objects that Carl
has found in nature. They pique his interest in further scrutinis-
ing small things, creating a sort of exercise in super-mindful-
ness where time, presence, repetition, physical exertion and
reflection come together. The works all offer a different insight
into the creation process, where the artist's observation into
nature becomes the viewers' observation into sculpture. Both
involve aninsightinto certain systems.

"Daydreaming About Dogs” from 2016-19 is different from
Carl's aforementioned works in that it doesn’t have an obvious
starting pointin nature. However, the work has a natural refer-
ence, itis constructed from repeated forms that control its
shape. The material is also organic, that is, the work is shaped
from paper that the artist found near his studio. The work is
interesting in particular because it does away with the idea of
aninner and outer surface. Its complete formis tangled around
and into itself, and the structural units are assembled in a way
that makes itimpossible to say what is up and down, front or
back, in or out. The work is light and airy but still takes up room
as a challenging form and an impressive sculpture. Similar
speculations on the nature of sculpture and the effect of form
appear in a series of small paper works from 2015-16, some
sort of sketches or experiments with the interaction of positive
and negative space, inner and outer layers, the organic and the
geometric, man and nature.

"Hearing"” from 2020 is created from banana boxes, among
other materials. Carl cut the paper into strips, wet them and
layered onto organic forms, built with homogenic shapes. Just
as in "Daydreaming About Dogs" the work's structure and form
rely on repetition. At first, the work appears kind of similar to
sculptures of previous generations of artists around the middle
of the 20™ century and it underlines a dialogue with art history
that Carl doesn't try to hide. However, his choice of material
and work process is very much his own and in line with con-
temporary theories about a new materiality, with an opposition

- against dualism like dividing things into either form or con-
- nt, manmade or natural. Carl's works reflect musings on the

S ;{, nificance of choice of material regarding the form, that the
artist can'tjust use a material to serve its purpose form-wise,
the material itself must have qualities that become an insepa-

I rable part of the function and meaning of the work.

using bronze in his works, Carl dives into the sculpture heri-
age. This classic material has been used to make casts for cen-
turies e metal is flexible and therefore easy to shape, and as
itis an alloy, the material is more corrosion resistant. “Modified
bulary” is Carl's oldest work in the exhibition, from 2014.
1€ orks with practically the actual size of the things
IS in nature, againitis branches and leaves. The title
Carl'sideas about the connection between language,
nd sculpture. He appears to view nature as a dictionary
0 meaning as a whole but with different combinations
jords, or the units, found there — by analysing the under-
s—a meaningful whole can be perceived. This time-
researchis the basis of Carl's work. He experiments




L

m“"-.q.uu_-l—-u- -

—




