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Gudmundur Oddur Magnusson, Goddur, gerdum vid islenska vini i hofdaletri, sem ég a peim verkum er ad textarnir koma fra 19. éld,
rannsoknarpréfessor vid Listahaskodla fyllti inn, einn af peim var Ringo Starr. bad var fyrir tima ljésmyndunar. Birgir var i miklum
islands, var vinur myndlistarmannsins mikid framleitt. samskiptum vid Békina —fornbékasdlu Braga
Birgis Andréssonar, Bigga, og vann mikid betta & sér allt vissan addraganda —allt Kristjionssonar. Ordafordinn & bak vid persénu-
med honum. beir kynntust i inntékuprofinu fra Magnusi Palssyni og pvi ad Birgir fer i lysingar, hestalysingar og landslag var svo mal-
i Myndlista- og handidaskéla islands arid framhaldsnam i Hollandi og kynnist Douwe eriskur, hann var svo myndlysandi og fjolskrud-
1974. Goddur segir fra sinum gamla vini Jan Bakker, vini Magnusar, sem hafdi gert verk  ugur. Svo pegar [jdsmyndavélin kemur p6tti ekki
i tilefni syningarinnar Eins langt og augad sem hét Vocabulary Sculptures in Icelandic eins aridandi ad lysa smaatridum i texta. bess
eygir a Kjarvalsstodum: Landscape. ba kemur fram pessi grunnspurning  vegna eru pessar lysingar svona ndkvaemar.
um hvad sé islenskt og Biggi fer ad vinna med Biggi var eins og flestir undir ahrifum fra Dieter
Hann komst inn strax en ég ekki. Eg kynntist islenska arfinn og leita ad pvi hver vid erum og Roth sem sagoi einhvern tima ad pad islens-
Bigga fyrst i inntékuprdéfinu. Svo kynntist ég gera pad 6druvisi en ad mala landslagsmyndir. kasta af 6llu veeri pad sem vid skdmmudumst
honum betur fyrsta veturinn minn i MHI pvi ad Hann fer ad gera portrettin, textaverkin sin, og okkur fyrir og vildum ekki ad Gtlendingar sagju!

ba var hann hiisvordur par. Hann hafoi tekid sér bad sem skiptir svo miklu mali fyrir skilning
hlé fra nami. Vid vorum jafnaldrar og pad var
audvelt ad kynnast honum. Hann var bjort og
g60 sal, tok sjalfan sig avallt matulega alvarlega
og lék alltaf vitlausari mann en hann raunveru-
lega var. Hann gerdi sér litid fyrir og plantadi
sér frijdlslega i innsta gardi listarinnar eiginlega
strax i skéla. Hann tok sér samt alltaf st6du
utangardsmannsins - par var hjarta hans.
Hann kalladi sig pjédargersemina pegar vel

I& 4 honum en gamla skrjédinn pegar kald-
haednin var vid vold. Vid férum ad vinna saman
vid grafiska hénnun & auglysingastofunni
Midasi & Lokastig. Biggi fér ekki ad lifa af sinni
list fyrr en 16ngu seinna. Vid unnum saman ansi
lengi, vio tveir teiknarar og Sigurdur Haraldsson
sem sa um bdkhaldid. Biggi og Sigurdur voru
saman i fétbolta sem unglingar og Hannes
Larusson var lika med peim. En peir téludu
aldrei vel um Hannes sem lidsfélaga pvi ad
hann gaf aldrei boltann!

Svo for ég til nams til Kanada 1986 og pa
var adeins farid ad notast vid télvur i grafiskri
hénnun og pé sagdi Biggi: ,Goddur, ég kann
prja fidusa svo ef pu getur laert svona fimmtan
i viobot i Kanada héfum vid parna atjan fidusa
sem vid getum kannski gert eitthvad med!”
Biggi vard aldrei télvulaes. Pegar ég kem heim
Ur ndmi fer ég ad télvuvinna 6ll verk hans, 6l
portrettin, vinnslan var meira og minna unnin
af mér pott Bragi Halldorsson o.fl. hafi komid
ad peim lika sidar. AJ auki, pegar klukkan var
ordin fjdgur og ég heettur ad kenna, for ég
alltaf til hans a vinnustofuna & Vesturg6tu og
vid vorum eiginlega saman &1l kvold. Eg vann
margar blyantsteikningar lika en allt saman
audvitad undir hans stjérn, ég var bara ad-
stodarmadur. betta gekk alveg til arsins 2000
sirka, pegar hann var farinn ad drekka svoiilla
ad pad var ekki haegt ad vera naleegt honum.

Pegar fjallad er um verk Birgis er gjarnan
minnst & pad ad hann hafi verid alinn upp af
blindum foreldrum og pad hafi haft mikil ahrif
alist hans. Goddur segir ad pad sé partur af
einhvers konar godsdgugerd — en audvitad
skipti pad mali.

Hann eignadist vini & Blindraheimilinu sem
hann békstaflega notadi i verkin sin. Eins og
verk Ur pappakdssum sem var visun i verkefni
sem hann fékk i aesku en pad var ad klippa Gt
békstafi Ur pappakdssum fyrir Helga Gunnars-
son & Blindraheimilinu.

Pad eru yfir 100 verk & syningunni og i ljosi
pess ad Birgir Iést adeins 52 dra gamall ma sja
ad hann var afkastamikill listamadur og Goddur
o.fl. unnu med honum ad mérgum verkum hans.

Biggi fér ad safna myndum af farandfolki,
bad tok langan tima, og til vard verkid Odruvisi
félk. Svo var pad allur undirbaningurinn fyrir
Feneyjabiennalinn &arid 1995 med rastirnar,
svo gerdi hann margar myndir af sjonum, svo
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Gudmundur Oddur Magnuisson, Goddur,
research professor at the Iceland University
of the Arts, was Birgir Andrésson'’s (Biggi)
friend and worked with him often. They met
during their entrance examination for The
Icelandic College of Art and Crafts in 1974.
Goddur talks about his old friend whos
works are now on display at Kjarvalsstadir:

He gotinright away, | did not. | first met Biggi
during the examination. Then | got to know him
better during my first winter at the college be-
cause by then he worked there as a janitor,
had taken a break from his studies. We were
the same age and he was easy to get to know.
He was a bright and kind soul, didn't take him-
self too seriously and always pretended to be
dumber than he was. He made himself at home
at the heart of the Icelandic art scene from very
early on, when he was still studying. However,
he always took on the role of the outsider —
that's where his own heart lay. He called him-
self a national treasure when he was feeling
cheerful but an old clunker when the sarcasm
took over. We started working as graphic
designers at Midas advertising agency at
Laugavegur. Biggi didn't start living off his art
until much later. For a long while, there was the
three of us, me and him and Sigurdur Haralds-
son who did the books. Biggi and Sigurdur
played football together as teenagers, and
Hannes Larusson played with them. But they
never spoke highly of Hannes as a player as
he never passed the ball!

Then | went to study in Canada, and people
had just started using computers in graphic
designing, and then Biggi said: "Goddur,

| know three features and if you learn like fifteen
more, then we have eighteen features to work
with!" Biggi never learned to use computers.

When | returned after my studies, | started
computerising all his works, all the portraits,
they were mostly executed by me although
Bragi Halldérsson and others were partially
involved later. Also, when the clock struck four
and | finished teaching, | would go to his studio
at Vesturgata and we spent practically every
night together. | did a lot of pencil drawings as
well, but always on his orders, of course, | was
just the assistant. This went on until around
2000, more or less, when he'd started drinking
so much you couldn't go near him.

When discussing Birgir's work, it is often
mentioned how much his upbringing with blind
parents influenced his art. Goddur claims this
is due to some kind of myth-making — but of
course it matters.

He made friends at the blind people’s
home whom he literally used in his work. Like
the work from cardboard boxes which refer-
enced ajob he was given as a child, cutting
letters from cardboard for Helgi Gunnarsson
at the blind people's home.

There are more than 100 works in the ex-
hibition, and as Birgir died at only 52 years of
age we can see he was a prolific artist. Goddur
and others worked with him on many of his
works. Biggi started collecting pictures of drift-

ANational reasure oran
Old Clunker

ers and vagabonds, this took a long time and
he created Different People. Then, there was
the preparation for the Venice Biennale in 1995,
with the ruins, he also made many pictures of the
sea, then we created Icelandic friends in head
letters, which | filled in, one of them was Ringo
Starr. There was great production going on.

This all has a certain prelude —from Magnus
Palsson and Birgir going to study in Holland and
meeting Douwe Jan Bakker, Magnus's friend,
who had created artwork called Vocabulary
Sculptures in Icelandic Landscape. There, this
basic question arises, of what s Icelandic, and
Biggi starts working with the Icelandic heritage,
trying to find who we are, but not by painting
landscapes. He starts creating his portraits,
the text works, and what is so important about
understanding these works is that the texts
originate from the 19% century, from before pho-
tography. Birgir always had good contact with
Bokin — Bragi Kristjonsson's antique bookshop.
The vocabulary behind the description of the
people, of the horses and the landscape, was
so paintable, it was so picturesque and diverse.
Then, with the advent of photography, the need
to describe details in a text disappeared. That's
why these descriptions are so precise. Biggi, like
most others, was influenced by Dieter Roth, who
once said that the most Icelandic thing of all was
the stuff that we are ashamed of and don't want
foreigners to see!




Buin ad dypka brunninn

Asgerdur Birna Bjérnsdéttir myndlistar-
madur er 46. listamadurinn til ad syna i
D-salarr6d Listasafns Reykjavikur med
syninguna Snertitaug.

Eg by i Amsterdam par sem ég lzerdi. Eg Gt-
skrifadist &ri® 2016 og er buin ad vera starfandi
myndlistarmadur par sidan, p6tt ég sé mikio
hér i Reykjavik lika. Hef flakkad fram og tilbaka
en kannski minna undanfarin ar vegna heims-
faraldursins. Eg hef unnid ad minum sjalfstaedu
verkefnum Gti en hérna heima rek ég residensiu
sem heitir Laumulistasamsteypan. Hopur sem
hittist arlega i Hrisey i Eyjafirdi og vinnur saman.
| Amsterdam hef ég verid svo heppin undanfar-
i0 ad hafa fengid gdda styrki svo ég hef getad
einbeitt mér ad minu par sidastlidin tvo ar.

Geturdu Gtskyrt Laumulistasamsteypuna
betur?

betta er hopur af listafélki sem hefur sidan
2014 reynt ad hittast & hverju sumri i Hrisey
par sem vid erum med samvinnu-residensiu.
Par vinnum vid saman ad einhverju verkefni.
petta snyst miklu meira um ad vera saman,
vinna saman og hugsa saman heldur en endi-
lega Utkomuna. Vid baum til allskonar pemu;
hofum sett upp Gtvarpsstdd i Hrisey, vio héfum
skotid biomyndir, stofnad hljdmsveit og gert alls
konar. bad eru oft skemmtilegar og svolitio fra-
leitar paelingar i gangi parna. Petta gefur okkur
teekifaeri til ad bua til alls konar 60ruvisi myndlist

envid gerum venjulega, pegar allir eru ad
gera sitt eigid. Parna erum vid hépur sem
brytur ramma og fer Gt fyrir paegindamork
i samvinnu.

Segdu mér fra syningunni pinni i D-sal
Hafnarhissins.

Kjarninn i pessari innsetningu er ljéstillif-
andividedverk. betta er i rauninni ljostillifandi
innsetning & marga vegu. Videoéverkid er synt
& tveimur skjdum sem eru knunir af sélarsellum
sem hanga utan & husinu. betta er gagnvirkt
svo pad fer eftir pvi hversu mikla birtu og orku
er ad fa hvernig vide6id hagar sér. bad er alltaf
kveikt a pvi og pegar pad er myrkur kemur
engin orka inn, pa spilast vide6id mjog haegt,
enum leid og birtir, og ég tala ni ekki um ef
s6lin skin, fer vide6id ad haga sér 6druvisi, pad
verdur bjartara og aktifara. Og svo ef pad safn-
ast mjog mikil orka, pa breytist vide6id. [ rym-
inu eru lika skulpturar sem vaxa og breytast
amedan a syningunni stendur, i takt vid vid-
edverkid. Dagsbirtan er i raun i adalhlutverki
i syningunni og hugmyndin er ad verkin breyt-
ist dag fra degi med haekkandi sol.

Hvad sjaum vid a skjanum?

petta eru valhnetur og kartoflur sem
hreyfast um rymio og videdid er sett upp
bannig ad skjairnir eru eins og gluggar ad
pvi sem er ad gerastiryminu. betta er 6nnur
vidd i ryminu par sem hlutir hreyfast um og
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hreyfast a mismunandi hrada eftir pvi hvad
er i gangi uti fyrir.

Hvada pydingu hefur pessi syningarr6d sem
safnid hefur haldid Gti i D-sal fra 2007?

Fyrir mig er huin mjég mikilvaeg, ég hef séd
mjég margar syningar i D-sal sem hafa verid
mjog inspirerandi. Hér hefur madur kynnst
listamdnnum sem madur haféi ekki séd adur,
sem eru med nyja syn ad gera nyja hluti. bannig
ad mér er pad mikill heidur ad fa ad vera hluti af
bessari rod. Eg hef fylgst vel med henni arum
saman - sidan ég for ad hafa dhuga &4 myndlist.

Hvada ahrif hefur heimsfaraldurinn haft 4 pig
og bina vinnu?

Hann hefur 8 margan hatt haft jakvaed ahrif,
bad hefur verid minni dhersla & syningar og ad
klara verkefni, og ég fékk meira rim til pess ad
vera i rannséknarvinnu. Pad hittist lika pannig &
ad ég var med listamannalaun i Hollandi & pess-
um tima og pad hjalpadi mér mjég mikid. bad var
litil pressa a ad framleida og meira plass til ad
hugsa, peela og gruska. Pad gaf mér mjog mikiod.
Nuna finnst mér ég hafa dypkad brunninn og
fengid neeringu til ad takast & vid komandi tima.
Eg held ad petta sé klarlega eitthvad sem ég
mun gera aftur, bla til adstaedur vinnulega séd
par sem ég get gert petta, p6 ad ég voni ad pad
purfi ekki heimsfaraldur til!
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Deepening the Well

Asgerdur Birna Bjornsdoéttir is the 46th artist
to exhibit her work in the D-Hall series at
Reykjavik Art Museum, with her exhibition
A Twitch and a Tug.

Ilive in Amsterdam, where | studied. | graduated
in 2016 and have worked as an artist there since
then, although | spend a lot of time in Reykjavik
as well. | have been going back and forth, maybe
less inrecent years because of the pandemic.
There, | have worked on my independent
projects butinlceland | run aresidency called
Laumulistasamsteypan. Itis a group that meets
up in Hrisey Island every year and works togeth-
er. In Amsterdam, | have been so lucky recently
to receive sizeable grants that have allowed me
to focus on my own stuff for the last two years.

Canyou tell us more about
Laumulistasamsteypan?

It's a group of artists who have, since 2014,
tried to meet up in Hrisey every year, for a col-
laboration-residency, where we work together
on a project. This largely revolves around fellow-
ship, collaboration and joined minds, rather than
the actual outcome. We create various themes;
have established a radio station on the island,
shot films, formed a band and done all sorts of
things. There is often interesting and a bit ab-
surd thinking going on. This gives us an oppor-
tunity to create a different art to what we nor-
mally do, when everybody is working separately.

|

There, we are a group that breaks the mold and
steps outside our comfort zones together.

Tell me about your exhibition
in Hafnarhisid's D-Hall.

At the core of this installation is a photosyn-
thetic video work. It's actually a photosynthetic
installation in so many ways. The video work
is displayed on two screens, powered by solar
cells that hang outside on the building. This is
interactive so the action of the video depends
on how much lightand energy thereiis. Itis
always turned on, and when itis dark, there is
no energy input and then it plays very slowly,
but as soon as it gets light, not to mention if the
sun comes out, the video starts behaving dif-
ferently, it becomes brighter and more active.
And then, if it gathers a lot of energy, the video
changes. The space also contains sculptures
that grow and develop during the exhibition, in
sync with the video work. Daylight plays a major
role in the exhibition, the idea is for the works
to change day by day, along with the rising sun.

What do we see on the screen?

There are walnuts and potatoes moving
around the space and the video is set up to
make the screens look like windows to what
is happening in the space. This is another
dimension in the space, where items move
at different speed depending on what is
happening outside.

What importance does this exhibition series,
that has been going on in D-Hall since 2007,
have?

For me, itis extremely important, | have seen
many exhibitions in D-Hall that have been very in-
spiring. Here, | have seen artists | had never seen
before, who have a new vision and are doing new
things. Itis a great honour for me to be a part
of this series. | have watched it for years —ever
since | became interested in art.

What has the pandemic meant for you and
your work?

In many ways, it has been positive, there
has been less focus on exhibitions and get-
ting things done, and more on doing research.
| also happened to receive an artist's stipend
in Holland during this time, which helped a lot.
There was less pressure to create something
and more room to think, ponder, explore. This
was very rewarding. Now, | feel | have deepened
the well and nourished myself to deal with the
future. I think this is something | will definitely do
again, create a situation where | can do this, al-
though I hope to achieve it without a pandemic!




Allti gifsi!

Myndhéggvarar tveggja tima meetast i
Asmundarsafni par sem Résa Gisladéttir
myndlistarmadur synir verk sin i samtali vid
verk Asmundar Sveinssonar. A syningunni
vinnur R6sa med staersta skulptir Asmundar,
sjalft safnhusid. Vid litum til hennar a vinnu-
stofuna i Audbrekku i Képavogi.

A midju golfi vinnustofunnar liggur risastér
skllptdr sem Résa er ad vinna med. Hln vinnur
i gifs og ma sja skulptura ur gifsi af 6llum
staerdum um rymid. Vid skodum likan af
Asmundarsafni par sem Résa hefur radad
miniatarum af verkunum sem huin er ad vinna
ad 4 moéti verkum Asmundar.

Hugmyndin var ad vid vaerum med vinnu-
stofurnar okkar parna, baedi ég og Asmundur.
Vinnustofurnar verda i Skemmunni og Tengi-
byggingunni —en Skemman var vinnustofa
Asmundar & sinum tima. [ vinnustofunum verda
hillur med smaerri verkum, vinnubordum og
60ru sem tilheyrir vinnustofum listamanna.
Pad verda til synis likdn og teikningar sem
segja sdgu verkanna & syningunni.

Résa segir ad byggingin — Asmundarsafn
sjélft hafilengi h6fdad til sin og nokkur verka
hennar tengjast teikningum af hisinu. Hin hafi
lengi heillast af geometriskum formum. Haegt
er ad horfa i gegnum sum verka Résu og sja
pannig verk Asmundar.

P& er adeins buid ad ramma verk hans af.
Hann talar lika sjalfur um ,loftid & milli“ —sem er
i mérgum verkanna hans, sérstaklega fré viss-
um tima.

A vinnustofu Résu er einnig har skalptar
settur saman Ur kubbum sem eru mismunandi
i laginu. HUNn segir ad petta sé husid butad
i sundur og radad saman a nyjan hatt, par
sem hver kubbur er settur ofan 4 annan.

Pad er ekki augljost i fyrstu ad petta sé
Asmundarsafn.

Vid erum sammala um ad Résa pyrfti 4
steerri vinnustofu ad halda, sérstaklega pegar
stéru skulptudrarnir eru skodadir. Sa & golfinu
er 190 cm i pvermal og ansi erfitt ad imynda
sér hvernig 4 ad koma honum nidur af annarri
haed & vinnustofunni og yfir f Asmundarsafn.
Annad verk er kalan & toppi hussins, a hvolfi
—pannig ad han litur Gt eins og skal. Hun er
einnig teepir tveir metrar i pvermal og er 1/16
af raunverulegri staerd kidlunnar & hasinu.

bPegar hin snyr rétt fyllist han af birtu.

Svo pegar pad er buid ad snda henni vid og
bad kemur sél, pa koma bara nokkrir skuggar!

A vinnustofu Résu ma sj& sama verkid aftur
og aftur i mismunandi steerdum. Hun segist
gjarnan byrja & pvi ad bua til litinn hlut fyrst.

Af pvi ad skulptur er i prividd finnst mér
mjog gott ad fondra skulptarinn fyrst, i stad-
inn fyrir ad gera t.d. prividdarteikningu. Eg er

svo fljét ad pessu, ég hef unnid svo mikid med
leir. Petta er eiginlega bara teikning i leir!

Résa er heillud af gifsi og hefur mest skod-
ad gifsverk Asmundar.

Syningin er svoliti® um gifsverkin hans, af pvi
ad ég er ad vinna mest med gifs — pa kallast pau
a. Gifs hefur verid mitt uppahald sidan ég klaradi
nam i byskalandi arid 1986. bar vard gifsio fyrir
valinu, kannski af pvi ad pad er svo audvelt ad
moéta i leir og taka gifsmaot. Mér finnst gifsid svo
heillandi. bad er dalitid gljupt og hefur svo mikla
skuggamdguleika um leid og hlutirnir eru ordnir
purrir og hvitir. Ef madur sér sama verkid eftir
Asmund, annars vegar Ur gifsi og hins vegar ur
til deemis bronsi, pa gefur bronsid ekki sému
rymiskennd eda skuggatonum. Mér finnst ljés
og skuggar svo mikilveegir.

En er gifsid ekki mjog viokvaemt efni?

Ju, mjog vidkveemt. bess vegna er askorun
ad vinna med svona stdra hluti ar gifsi. Mér
fannst pad spennandi, Asmundur var alltaf
ad gera stoér verk, og gerdi einhver peirra
pottpétt ur gifsi.

Og 4 vinnustofu Rosu er allti gifsi. Bokin
um Asmund hefur greinilega verid handleikin
margoft af hdndum sem eru Gtatadar i gifsi!
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Plaster everywnherel

Sculptures from different periods meet

at Asmundarsafn where artist Résa Gisla-
doéttir displays her work in dialogue with the
works of Asmundur Sveinsson. In the exhi-
bition, R6sa works with Asmundur’s larg-
est sculpture, the museum building itself.
We visited her in her studio in Audbrekka,
Koépavogur.

In the middle of the studio, a giant sculpture
that Rosa is working on lies on the floor. She
works in plaster and there are plaster sculp-
tures of various sizes everywhere. We look

at a model of Asmundarsafn where Résa has
inserted miniatures of the works she is working
on opposite Asmundur's works.

The idea was that we would both have our
studio there, Asmundur and |. The studios will be
located in the Shed and the connecting build-
ing but the Shed used to be Asmundur's studio.
The studios will have shelves containing smaller
works, work benches and other appropriate
studio furnishings. There will also be models
and drawings of the artworks on display.

Résa says the building — Asmundarsafn
itself —has long appealed to her and a few of
her works are connected to drawings of the
building. She has been fascinated by geomet-
ric forms for a long time. You can look through
some of Résa's work and see Asmundur's work
that way.

This way, his work has been framed a bit.

He himself also spoke of “the air between" -
which can be found in many of his works, par-
ticularly from a certain period.

Rosa's studio also has a tall sculpture made
from blocks of various shapes. According to
her, this is the building, chopped up and rear-
ranged in a new way with each block on top of
the next one. It is not immediately obvious that
this is Asmundarsafn.

We agree that Rdsa needs a larger studio,
particularly when examining the large sculp-
tures. The one on the floor has a diameter of
190 cmand itis pretty hard to imagine how
to getit out from the studio’'s second floor and
to Asmundarsafn. Another work is the dome on
top of the building — upside down so it looks like
abowl. This is also almost two metres in diam-
eter, 1/16" of the dome's actual size.

When it stands upright, it fills with light.
Then, once you turn it around and the sun
shines, you only see a few shadows!

In Résa's studio, you can see the same
pieces in different sizes. She says she often
starts by making a small version.

Because sculpture is three-dimensional,
| like creating the sculpture right away instead
of for example making a 3-D drawing. This
takes me no time at all, | have so much experi-
ence with clay. It's really just drawing in clay.

Rosais fascinated by plaster and has
mostly been preoccupied with Asmundur's
plaster works.

The exhibition revolves around his plaster
works because | prefer to work in plaster —this
way they echo each other. Plaster has been my
favourite since | finished my studies in Germany
in 1986. | chose plaster maybe because itis
so easy to shape clay and make plaster casts.
| find plaster so fascinating. It is a bit spongy
and has great shadow qualities as soon as the
items have become dry and white. If you look

at the same work by Asmundur in either plaster
or bronze, the latter doesn't offer the same
sense of space or shadow nuances. | find light
and shadows so important.

But the plaster is very delicate, is it not?
Oh, yes, extremely. That's why it's so chal-

lenging to create such large items using it. For

me this was exciting, Asmundur created large

pieces all the time and some of them were defi-
nitely made from plaster. And Résa’s studio has
plaster everywhere. The book on Asmundur has
obviously been read multiple times by someone
whose hands were covered in plaster!




Er proskuldurinn of har?

T6kum héndum saman er heiti 8 samstarfs-
verkefni sem Listasafn Reykjavikur og Borg-
arsogusafn hafa unnid ad undanfarin tvo ar.
Verkefnid midar ad pvi ad auka adgengi
folks ad s6fnunum og bj6da alla gesti vel-
komna. bad er nefnilega pannig ad af ymsum
astzedum eru fjolmargir sem eiga erfitt med
ad koma a so6fn og finna sig ekki par.
Upplifa jafnvel ad s6fn séu fyrir einhverja
adra eda ad proskuldurinn pangad inn sé
of har. Eitt af markmidum verkefnisins er
ad leekka pennan préskuld.

Tékum héndum saman hlaut dndvegisstyrk
fré Safnasj6di arid 2019 og er til priggja ara.
Styrkurinn hefur gert okkur kleift ad finna
skapandi leidir til ad vinna med 6likum hépum
a peirra forsendum. bannig h6fum vid baedi
verid med opinbera vidburdi en einnig heim-
soknir fyrir sérhépa med leidsdgn. Samvinna
safnanna tveggja hefur ad auki gefid okkur
dyrmeett taekifaeri til ad midla pekkingu og
reynslu hvort til annars en lika ad samraema
ymsa peetti i vidmoti sem audvelda og ein-
falda samskipti vid h6pana og samskipti
hépanna vid sofnin.

[ upphafi settum vid okkur { samband vi®
ymsa hépa sem vid vissum ad kaemu ekki oft &
s6fnin. Vio attum samtal vid ymis félog eins og
t.d. Félag heyrnarlausra, Einhverfusamtokin
og Blindrafélagid. | framhaldinu hafa sidan
verid vidburdir. Ma par nefna Doff leidsogn,
séropnun fyrir einhverfa og félk med skynur-
vinnsluvanda og laugardaginn 25. februar nk.
verdur bodid upp a sjénlysingu fyrir blinda og
sjénskerta a syningu Birgis Andréssonar: Eins
langt og augad eygir, a Kjarvalsstodum.

I sambandi vid verkefnid héfum vid stofn-
ad til samskipta vid fjdlmarga hopa og styrkt
tengslin enn frekar vid adra sem vid vorum i
sambandi vid adur. Hopar eins og Hlutverka-
setrid, Klubburinn Geysir, dagpjalfun félks med
heilabilun, virknihépur Reykjalundar og hépar
frd Rauda krossinum hafa komid hingad i
skipulagda heimsdékn og leidsogn. Vid leggj-
um aherslu a ad taka vel 8 méti hépunum og
eigum virkt samtal um pa syningu sem verid
er ad skoda. Samtalid og samveran hefur verid
gefandi fyrir gesti okkar en ekki sidur verio naer-
ing fyrir starfsfélk Listasafns Reykjavikur sem
heldur utan um verkefnid.

Ad koma i hép gefur einstaklingunum teeki-
faeri @ ad kynnast safninu um leid og peir finna
fyrir studningi af pvi ad vera med hépnum sin-
um. ba getur leidsdgn og samtal gefid dyrmaeta
lykla ad nyjum sjénarhornum og upplifunum.
Pad er gefandiad vera samferda gestum sem
jafnvel eru ad taka sin fyrstu skref inn 4 lista-
safn og ekki sidur ad eiga endurfundi vid pa a
nyrri syningu med nyrri upplifun. Smam saman
verdur safnid ad stad sem er ekki bara kunnug-
legur heldur stadur sem félk langar ad koma
a aftur og aftur.

Vidburdurinn Listin talar tungum er einn
af peim sem haldinn er undir merkjum Tékum
héndum saman. bar erum vid i samstarfi vid
Moédurmal — samtdk um tvityngi enda vidburo-
urinn aetladur peim sem hafa annad médurmal
en islensku. Listin hefur talad tungum m.a.

a lithaisku, pysku, speensku og polsku en
myndlistarmadurinn Lukas Bury hefur séd um
polsku leidsagnirnar i nokkur misseri. Listin
talar tungum hefur verid & dagskra Listasafns
Reykjavikur fra arinu 2017. Vid viljum kynna
listina og pau naerandi dhrif sem heimsdkn

a listasafn getur haft.

Tékum héndum saman hefur nd pegar
tengt okkur vio fjolbreyttari hép safngesta og
studlad ad meiri virkni asamt aukinni pekkingu
sem hjalpar okkur ad koma betur til méts vio
alla gesti safnsins.




lsthe Threshold Too High??

Let’s Join Hands is the title of a collaborative
project between Reykjavik Art Museum and
The Reykjavik City Museum, that the muse-
ums have worked on for the last two years.
The project aims to increase people's access
to the museums and welcome all visitors.
Not everybody feels equally welcome at a
museum, for one reason or another, and many
have a hard time visiting them. They even feel
like museums are meant for other people, or
the threshold to getinis too high. One of the
aims of the project is to lower that threshold.

Let’s Join Hands received a three-year grant
from The Museum Fund in 2019. The grant has
enabled us to find creative ways of working with
different groups on their terms. Thus, we have
both held public events and also guided visits
for special groups. The museums' collaboration
has also given us a valuable opportunity to com-
municate knowledge and experience to one
another, but also to coordinate various parts of
their presence to simplify communication with
the groups and the groups' communication with
the museums.

In the beginning, we contacted various
groups of people that we knew weren't fre-
quent museum visitors. We conversed with
diverse associations, like for example the As-
sociation of the Deaf, the Autistic Society and
the Association of the Visually Impaired. This has
been followed by events, including a guidance for
deaf people, special opening for autistic people
and individuals with sensory processing sensitiv-
ities. On Saturday, 25 February, a visual descrip-
tion for blind and visually impaired people will be
given of Birgir Andrésson'’s exhibition: As Far as = A
the Eye Can Seeg, at Kjarvalsstadir.

In relation to this project, we have insti-
gated conversations with numerous groups
and strengthened our connections to some
we were already in touch with. Groups like
Hiutverkasetrid, Geysir Club, daily training for
people with dementia, Reykjalundur Activity
Group and groups from the Red Cross have
come here on organized visits with guidance.
We endeavour to welcome them and have an
active discussion about the exhibition in ques-
tion. The discussions and time together have
been rewarding for our visitors but also very
nourishing for Reykjavik Art Museum'’s staff
who organises this project.

Visiting as a part of a group gives individu-
als an opportunity to get to know the museum
with the support of the group. Guidance and
discussion can present valuable openings
to new viewpoints and experiences. It is very
rewarding to spend time with visitors who are
taking their first steps into an art museum,
and also to meet them again at a new exhibi-
tion, a new experience. Gradually, the museum
becomes not only familiar but a place you want
to revisit again and again.

Many Languages of Artis one of the events
of the Let’s Join Hands project. There, we col-
laborate with Mddurmal the Association on
Bilingualism, and the event is meant for people
whose native language is not Icelandic. Guid-
ance has been given in for example Lithuanian,
German, Spanish and Polish. Artist Lucas Bury
has been in charge of the Polish guidance for
afew years. Many Languages of Art has been
running at Reykjavik Art Museum since 2017.
We want to present art and the satisfying ef-
fect that a visit to an art museum can have.

Let’s Join Hands has already connected us
to a wider network of museum visitors and
supported increased activity and knowledge
which helps us meet the needs of every visitor
to the museums.




Gaman ad takapatt

limur Maria Arnarsdéttir og Pétur Steinn
Atlason koma baedi fram i nyjum freedslu-
pattum Listasafns Reykjavikur um myndlist
sem syndir eru a netinu. bPau eru tvitug

og utskrifud af listabraut Verzlunarskaéla
islands og stefna baedi 4 framhaldsnam

i leiklist. bau settust nidur til ad raeda syn-
inguna Abrakadabra sem nd stendur yfir

i Hafnarhasinu.

Hvernig finnst ykkur hafa tekist til med
syninguna Abrakadabra, h6fdar han til
ungs folks?

Vio skemmtum okkur allavega konunglega
a syningunnil

limur: Eg hef bara heyrt g6da hluti fra peim
sem ég pekki sem hafa farid & syninguna

Pétur: Nu er farid ad auglysa hana meira
svo pad fara 6rugglega ad koma fleiri.

Hvar sjaio pid til deemis auglysingar
um svona syningar?
A netinu, & Instagram - adallega par.
Vid notum Facebook meira bara fyrir vinnuna.
Lika til ad athuga hvenaer félk & afmaeli!

Farid pid mikid a s6fn?

Vid vorum a listabraut i Verslé og férum pa
reglulega & s6fn og i grunnskoéla kannski lika,
en pad voru kannski ekki svo mikid listas6fn

limur: Eg fér alveg 4 listaséfn i grunnskéla.
Eg er nattdrulega alin upp vid petta, pad eru
ekki margir sem eru pad, pad er alveg menning
i minni fjdlskyldu ad kikja a s6fn af og til.

Mér finnst pad mjog kési, pad réar mig ad
skoda fallega list.

Hvad med pig, Pétur, ert pu lika
ur listafjélskyldu?

Ekki alveg, nei, ég sé eini i fjdlskyldunni
sem er i einhverju svona listatengdu. Eg var
ekki alinn upp vid ad fara a listas6fn, sko, en
mér finnst pad rosalega gaman nlna, ad fara
a svona skemmtilegar listasyningar.

A syningunni Abrakadabra var reynt ad syna
einhvers konar pverskurd af samtimalist og
snerta a flestum peim midlum sem einkenna
hana, finnst ykkur pad hafa tekist?

limur: Algerlega, mér finnst mjég gaman
ad sja par allt fra hapdlitiskum verkum yfir i eitt-
hvad sem er meira eins og djok. Eitthvad svona
skemmtilegt og fyndid og hlutir sem madur
getur tekid patti.

Pétur: Eg held ad pad hafi verid pad sem
hukkadi okkur, patttokulistaverkin nddu mest til
okkar. Eins og lyklakippurnar hans Loga Leés,
aod fara upp & kassann hennar Katrinar Sigurdar-
déttur og lita ofan i hann, ad fara inn i harhusio
(Hrafnhildur Arnardéttir/Shoplifter) og veifa til
pess ad lata fossinn hennar Ruriar eydast.

limur: J3, vid eyddum mjoég miklum tima par.

Pétur: Syningin er géd blanda af patttoku-
verkum og verkum sem fa mann til ad staldra vio.

Hafid pid oft komid i Hafnarhiisid?

limur: Eg hef oft komid, freenka min hefur
synt par til deemis.

Pétur: Vid hofum fario med skélanum, vid
fengum arskort pegar vid vorum i Verslé og
pad skiptir okkar aldurshép miklu mali, ad purfa
ekkiad spaihvad pad kostar, pad eru lang-
flestir i ndmi og pad er kannski ekki fremst
i forgangsrddinni ad borga sig inn & safn.

bPau eru sammala um ad syningin sé uppi
4 g6dum tima, ni pegar litil afpreying sé

i bodi vegna COVID og pvi kaerkomid ad
fara a listasafn. limur segir hana lika veita
alls konar innblastur par sem verkin eru
svo fj6lbreytt.

Ad sja svona mikid af alls konar sem spiladi
samt svo vel saman, pad var alveg —to get the
creative juices flowing! - svo ég slettil

Pétur: betta er svo fjdlbreytt og mér
finnst lika spennandi ad hugsa um hvernig
listamenn fa hugmyndir og framkvaema paer,
bad er mjog inspirerandi! Eins og huallandi
madurinn (Hreinn Fridfinnsson) — pad er erfitt
al lata sér detta petta i hug. Svo pegar petta
er komid a skja fyrir framan okkur bidum vid
spennt ad sja hallandi manninn parna, vid
fognudum pegar vid sdum hann!

llmur: bad brutust Gt svo mikil fagnadar-
leeti, petta var ekkert edlilega skemmtilegt!
Pad var buid ad byggja upp svo mikla eftir-
vaentingu, vid vissum ad hann veaeri ad komal

Finnst ykkur mikilvaegt ad fa leidsagnir
a syningum?

limur: bad er allt dnnur upplifun, madur finnur
pad lika & stérum s6fnum uti, pbegar madur er
med ,headsett” og gengur eftir pvi, pad er allt
annad en ad vera alveg upp 4 eigin spytur. Vid
hefdum pottpétt misst af hillandi manninum
ef vid hefdum ekki vitad ad hann vaeri ad komal!
Vid hefoum lika misskilio fullt af verkum ef vid
hefdoum ekki fengid neinar Gtskyringar. Til daemis
gorillurnar (Audur Léa Gudnadéttir), vio héldum
ad paer veeru Ur ténlistarmyndbandi eftir Bruno
Mars — en petta eru Guerrilla Girls. Vid hefoum
heldur ekki varid jafn miklum tima hja fossinum
(Rari) ef vio hefdum ekki vitad af virkni hans.

lImur, Pétur og fleiri koma fram i fraedslumynd-
béndum um samtimalist og téfra hennar sem
finna ma a heimasidunni listasafnreykjavikur.is
undir flipanum Abrakadabra. Barnamenningar-
sjédur styrkti verkefnio og mun Abrakadabra
vefurinn verda afram adgengilegur til fraedslu
og skemmtunar eftir ad syningunni lykur.
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~un to participate

limur Maria Arnarsdéttir and Pétur Steinn
Atlason both appear in new online educational
series about art by Reykjavik Art Museum.
They are twenty years old, graduates of the
art class from The Commercial College of
Iceland, and both aim to study dramain the
future. They sat down to discuss the exhibi-
tion Abrakadabra which currently runs

at Hafnarhus.

What do you think of the exhibition Abraka-
dabra, does it appeal to young people?

We, atleast, had a great time! limur: | have
only heard good things from everybody | know
who have been there.

Pétur: Itis getting more publicity now so it
will probably get more visitors.

Where do you see ads for exhibitions like
this, for example?

On the internet, on Instagram — mainly
there. We use Facebook more for work only.
Also to check people's birthdays!

Do you often visit museums?

We studied art in high school and regularly
visited museums, and maybe in primary and
secondary school as well, but as a rule they
were not art museums.

lmur: | visited art museum when | was a
child. | was raised that way, not many people
are, in my family itis a cultural thing to visit
museums. | like it a lot, it is calming to look
at beautiful art.

What about you, Pétur, do you come from
an artistic family?

Not quite, no, l am the only one in my family
doing anything art-related. This was not a part
of my upbringing, but | enjoy it a lot now, to see
fun exhibitions.

The exhibition Abrakadabra tries to show
a sort of cross section of contemporary art
and touch on most of the media it involves,
do you think it succeeds in that?

llmur: Totally, | think it is very interesting to
see works ranging from extremely political to
something that looks like a joke. Something
funny and things you can participate in.

Pétur: | think that's what caught our attention,

the participation artworks. Like Logi Led's key
rings, going on top of Katrin Sigurdardottir's
box and looking inside, entering the hair house
(Hrafnhildur Arnardéttir/Shoplifter) and waving
to make Ruri's waterfall disappear.

llmur: Yes, we spent a lot of time there.

Pétur: Itis a good mix of participation works
and others that make you stop and think.

Have you visited Hafnarhsid often?

llmur: | have been here a lot, my cousin has
had an exhibition there, for example.

Pétur: We have visited with our school, in
college we got an annual pass and that is im-
portant for our age group, not having to worry
about the cost, most of us are studying and
paying to get into a museum is not high on our
list of priorities.

They agree that this exhibition comes at

a good time, now when little is to do because
of COVID and so a museum visit is ideal. limur
saysitis also inspiring because the works are
so diverse.

To see so many different things that har-
monise so well together, that gets the creative
juices flowing!

Pétur: Thisis so diverse and it is interest-
ing to think about how artists get their ideas and
carry them out, thatis very inspiring! Like the
man with the hula-hoop (Hreinn Fridfinnsson) —
itis not easy to come up with something like that.
And when he appears on the screen, we are all
excitedly waiting for see the man hula-hooping,
we cheered when we saw him!

llmur: There was a lot of cheering, this was
insanely fun. The build-up was so extreme, we
knew he was coming!

Do you feel itis important to get
guidance to exhibitions?

limur: Itis a completely different experience,
you also notice this in large museums abroad,
when you have a headset to guide you, because
itis so different being on your own. We would
definitely have missed the hula-hoop man if we
hadn't been informed that he was coming. We
would also have misunderstood a lot of the works
if they hadn't been explained to us. For example,
the gorillas (Audur Léa Gudnadattir), we thought
they were from a Bruno Mars music video —but
they are the Guerrilla Girls. We also wouldn't have
spent as much time by the waterfall (Ruri) if we
hadn't known how it worked.






